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Basic . Japanese

Lesson 2 -

Sumimasen

This one versatile expression can be used to
express sentiments ranging from “I'm sorry,” or
"Excuse me” to "Thank you.” In the following
examples, perhaps you can see a consistent
pattern underlying these diverse usages.

This is not the end?
Sumimasen derives from the verb sumu, which literally means “end/be concluded/
be settled”. For example:

HKEHLFAZLL

Shiken ga sumimashita. *“Exams are over”

It's a fairly easy step to the meaning of “get off/escape with...” For example:

METHED
Bakkin de sumu “Get off with (only) a fine.” Literally “It ends
with a fine.”

Two other verbs ( {£ 3 sumu=“live/dwell/reside,” and 5 3¢ sumu=
“become clearfiranslucent™) have the same pronunciation, but both have a different
kanji and different meaning. Even writtenas 3 ¥ (the kanji associated with
Sumimasen, “Excuse me/Thank you™), the word has subtle variations in meaning,

The negative form of this verb, & A % £ A sumimasen, could be thought of as
meaning “it has not ended/this is not the end.” That is, it implies a feeling of
indebtedness or a feeling that the situation has not been settled. This could be the result
of having commited an offense/impropriety for which one must make amends
{sumimasen = “excuse me”), or the result of having received a favor which creates a
debt (however small} of gratitude (sumirmasen = “thank you™).

Sumimasen is the PL3 (Ordinary Polite) negative form of the verb, but the PL2
negative form, sumanai, is sometimes used colloguially, almost exclusively by males.
The -mi- in sumimasen tends to get a light touch, and especiaily in rapid speech, the
word comes out sounding like suimasen. There are other more extreme corruptions of
theword, for example suman (used by males, older people and in some dialects} and
sumané — a rough form used only by males, especially gangsters, laborers, and other

tough types.

Keeping all this In mind, let's look at some specific sumimasen situations.

14 MANGAJIN



Basic . Japanese
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Lesson 2 « Sumimasen

Situations

Let's start with some pure “Excuse me” situations. For example, the boss has stopped by
for a visit, your cat jumps up on the table, and the resultis an embarrassing situation like
this.

Orinasai tteba!!
"1 said get off the table!!" (PL2)

Unya
"Meow!"

* Oringsai is a command form of the verb oriru (to get/come

down). -nasai is a command form of an honorific verb, rasaru,
4 S0 orinasai is “nicer” than the abrupt command form, oriro.

“ Orinasai gives something of the tone of talking to a child.

0 « -tteba can be thought of as an abbreviation of the phrase fo ieba
© Kobayashi Makoto / “What's Michael” (“if (I] say™), so orinasai tteba gives the feeling of “if I say “get
down,’ I mean ‘get down’fyou'd better get down.” The speaker is
showing exasperation because he isn't being listened to.

Martaku ma, Domo sumimasen.
“I can't believe this. I'm really sorry!!” (PL3)

Unyanya.
“Umeowmeow?”

» Mataku mé is an expression of exasperation. The literal meaning
of mattaku is “completely/utterty,” or “trulyfindeed.” mo
literally means “already/now,” for example, mé (iya da naliya ni
raitchau) would mean “That's disagreeable/disgusting (already).”

= The long, squiggly line shows a drawing out of the 6 sound.

« Nya is the standard cat sound (“meow”}. Articulate cat that he is,
Michael uses numerous variations of this sound,

« The small zsu at the end of Michael's yowl shows a sharp cutting
off of the sound.

= Note the hand to the head as a gesure of embarrassment.

-\ )
“What's Michael”

@ Kobayashi Makoto f
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Lesson 2 « Sumimasen

Being embarrassed by your mother seems to have a rather universal nature, This
young lady's mother has come to visit her in Tokyo. The mother unabashedly approaches
a couple in the park, asks them to take a photo of her with her daughter, and is now in the
process of taking their photo to return the favor. The daughter is apologizing for her
mother's behavior. Here, the use of swmnimasen is still very close to the English “excuse
me,” but there is a hint of “thank you” creeping in, as the girl not only apologizes, but also
thanks the couple for playing along with her mother.

PERVT
% .
‘:’ if ;{ ‘;" Daughter: Sumimaser. Inakamono no haha na mono desu kara. . .
R loEg “Excuse us. My mother is from the country, so. . .
LR TOA (PL3)
fods’ % + P . i
e [ ‘ asserby: lie.
:"'-’}h yrios, e “Qh, no (That's all right).”
'}.:7.‘ SR . Mother: Kazuko!!
* inakamono is a person from the country. Tnaka = “country/

countryside,” and mone (written with this kanji) means “person.”

* The word haha is used to refer to your own mother, while someone
else’s mother is okdsan. The daughter would probably call her mother
okasan when speaking to family members or friends, or when
addressing her mother.

Mother: Nani gocha gocha ittoru n ne. Soko dokirasai.
“What are you mumbling about? Get out of the
way.” (PL2)

* gocha gocha means “(a) mishmash/confusion,” and gocha gocha iu
means “mutter/mumble.” In dialects {c.g. Kansai dialect) oru is
frequently used instead of iru, and itforu is a contraction of itte-oru
(ifte-iru in “standard Japanese™)

= The n before ne is a contraction of #o, used here to indicate a
question.

* dokinasai is a command form of the verb doku (““get out of the way/
make room for™)

“Dai-Tokyo Binba Selkatsu Manyuaru”

© Maekawa Tsukasa /

Daughter: A&
“Really?”

+ The daughter uses mJ in a manner nearly identical to that of the
exasperated host in the last example. She is probably thinking md
iya da (“This is unpleasant, already/1 can't stand it.”)

16 MANGAJIN
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At the train statlon: This man asked the prices of several obentd box lunches and has
discovered that he doesn't have enough morney to buy even the cheapest one. He apolo-

gizes and asks for an even cheaper item instead.

Kotchi no ichiban yasui yatsu wa roppyaku-en.
“This cheapest one is ¥600.” (PL2)

* Kotchiis a colloquial form of kechira = “This way/this
place.” The particle #o is necessary in order for this to
modify a noun.

* ichiban yasui = “cheapest”

* yaisu is a slang word which means “guy/ffellow,” but can
be used to mean “thing/one.”

A, suimasen. Ja, kashi-pan to gyiinyii kudasai.
“Oh, I'm sorry. Well, sweet bread and milk, please.”
(PL3)

* Kashi can mean “candy/sweet” or “confection,” and
pan means “bread,” so kashi-pan is a kind of sweet
bread or roll.

* Sumimasen frequently comes out as suimasen.

* Again, the hand to the head is used as a gesture of
embarrassment,

0 -} 484y
o o
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v

o o

® Yajima & Hirokane / “Ningen Kosaten”
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Basic . Japanese

Lesson 2 « Sumimasen

Before asking a favor— Sumimasen is a good way to begin if you're asking scmeone
a favor. For example, asking someone to let you ahead of them in line at a taxi stand

” 3 Sumimasen, saki o yuzutte kudasai.
r W-E ta “Excuse me, could I go ahead of you.” (PL3)
(-3

» yuzutte is a form of the verb yuzury = “turn over (to)/transfer,”
or “give way/fconcede.”

« saki has quite a range of meanings — from “point {of a pencil)/
tip” to “head/front.” In this case, it's probably better to consider
the phrase saki o yuzuru as a single unit

Junban mamore yo.
“Wait your turn!” (PL2-1)

@ Tanaka Hiroshi / “Naku na! Tanaka-kun"

« Junban =“orderfiurn/sequence” (o [obj] has been omitted)
» mamore is the abrupt command form of the verb mamoru
which can mean “protect,” “obey/abide by,” or “keep (a

promise).”

After recelving a favor— this woman and her boyfriend have borrowed money from

the boyfriend's father. Sumimasen definitely takes on the tone of “Thank you™ here.

Sumimasen ne, iroiro o-negai o kiite itadaite. . .
“Thanks 2 lot, you really helped us out
(granted us various favors).”

(PL3- close call)

« The woinan's pose, as well as her style of speaking,
suggests too much familiarity and not enough sincerety.
The ne after sumimasen might be appropriate if it were a
small favor and a close friend.

« She says iroiro (“various™) although he really did only
one favor — he lent them money.

_» g-negai o kiku literally means “listen to/hear a request,”
but it's used to mean “grant a request.”

« itadaite is the -te, or “continuing” form of itadaku
(humble word for “receive’). This is a case of “inverted
syntax,” that is, the normal word order would be . . kiite
itadaite sumimasen. Thus, sumimasen would determine
the politeness level (from a grammatical standpoint).

© Yajima & Hirokane / “Ningen Kosaten”

ATTHITATE

RECHENT T

B e et
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Lesson 2 « Sumimasen

When you're served food or beverege, sumimasen is an appropriate response. In
this example, a young man (Kosuke from Dai-Tokya Binbs Seikatsu Manyuary) is
working part time at a restaurant and gets roped into serving tea at a haiku competition

being heid by the owner.

Woman; A, sumimasen
“Oh, thank you.” (PL3)
Owner: Sore de wa tsugi, Otsuki-san mairimasho
“Then, let's go next to Mr. Otsuki.”” (PL3)

» Sore de wa can be thought of as “With that. . .»

*  {sugi="next”

* magirimashé is a hnmble word. In this usage it
corresponds in meaning to ikimasha,

© Mackawa Tsukasa /
“Dai-Tokyo Binbo Seikatsu Manyuaru”

If someone offers to do a favor: These two friends run into each other at the senté
(public bath), and Kasuke offers to wash the old man's back. In some senté this service
(called nagashi) is available from a member of the bath house staff,

Kosuke:

Old Man:

© Mackawa Tsukasa /
“Dai-Tokya Binba Seikatsu Manyuaru®”

Senaka nagashimashd ka?

“Shall I wash your back for you?” (PL3)
O, sumanz

“Oh, thanks.” (PL2-1)

Senaka = “{a person's) back”

nagashimasha is from the versatile verb nagasu which
can mean “let (water) flow/flush,” or “wash away/
scrub.”

In masculine slang speech (especially that of gangsters,
laborers, etc.) the vowel combination ai can become &.
So, sumané is a corruption of sumanai, the PL2 version
of sumimasen. This man is a plumber by trade, and is
speaking to someone 40 or so years younger, o this
form seems natural, but it's difficult for non-native
speakers to use this type of speech.

That's the end
for sumimasen

MANGAIIN 19



Wh a t 'S M i Cha el © 1987 Kobayashi Makoto, All rights reserved

by First published in Japan in 1987 by Kodansha Lid., Tokyo

. English translation rights arranged through Kodansha Ltd.
Kobayashi Makoto

Michael Goes
to a Cat-baret

Michael the businessman is lured into a cabaret
and winds up spending ¥130,000.
Or, is this all a dream?

It's almost impossible to ride on a train or walk
through an entertainment district in Tokyo without
seeing ads for cabarets ( % J\L— kyabare), or
seeing the word “hostess” ( "R AT A hosutesu)
written on a sign somewhere.

These words also pop wp frequenlly in TV programs,
books , movies, and of course, manga, so we felt that we could
Justify printing this cute linle story from What's Michae! for
linguistic reasons. We have no intention of turning MaNGATIN
into an X-rated magazine, and we deliberated quite a bit over
printing even this story. We decided that some understanding
of the cabaret/hostess phenomenon is necessary in order to ap-
preciate Fapanese pop culture, and it would be hard to find a
“milder” (or more entertaining) treatment of the subject than
this episode from What's Michael, by Kobayashi Makoto.

If you've ever walked down a strect in the Shinjuku en-
tertainment district in Tokyo, you've probably witnessed a
scene like that on the preceding page (the human version, that
is) — an energetic, almost hyperactive young man, frequently
with a red vest, is out on the sidewalk in front of a club
chattering and attempting t0 guide or lure customers inside.
This person is called a kyaku-hiki (tyaku = “customer,” hiki
from the verb hiku = “draw in/atiract™.

A kyaku-hiki or a hosiess standing outside would be
unthinkable for the more exclusive establishments, so we can Dézo irasshaimase!!
assume right away that the 4yabaré in our story is not at the “Please, come in!!
top end of the scale.
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What's Michael

Kyabaré comes from the word “cabaret,” but one distinc-
tive trait of Japanese kyabaré is that they almost always
feature hosutesu , or hostesses. Kyabaré for women with
male hosuto (“hosis™) are no longer unusual, either. Cus-
tomers are charged for the companicnship of the host or
hostess. As we will see in the story, the role of the hostess
(in most establishments) is to entertain the customer by
pouring drinks, making conversation, and generally help-
ing him have a good time (this usually involves spending
money).

Kyabaré range from classy and expensive to sleazy
and still pretty expensive, and of course, hostesses and
hosts come from all kinds of backgrounds. The better hosts
and hostesses are considered true professionals, and their
earnings reflect this staws. Because of these high eamn-
ings, some very beautifu! and intelligent people arc al-
tracted to the profession.

Michael: Kimi ikutsu? “How old are you?”
Hostess: Seigo hakkagetsu desu. “Eight months.”

After entering the kyabarg, Michael sits down with
the hostess, she pours him a drink, and they begin making
inane conversation. This appears to be pretty much typical
of what goes on in akyabaré. The conversation ntight be
sophisticated and witty in an exclusive Ginza club, or it
might be distastefully crude in a cheap (relatively)
Tkebukuro kyabaré, but basically, there is a lot of conver-
sation. There may also be singing and games, and there is
always some kind of food available, including the obliga-
tory o-tsumami ( 35 8 & “finger snacks,” from the verb
tsumamu, meaning “pick up with the fingers / pinch™).
You can see a dish of some type of cal o-tsumami on

the table in the illustration at top left. In the human world,
o-isumami are typically peanuts andsenbei rice crackers,
but if you see the bill for these items, you realize that
o-tsumami  function as a kind of table charge.

The old Bait and Switch: It appears that Michael was
drawn into this kyabaré largely because of the cute little
Chinchilla standing owside, She accompanies him inside,
sits down with him and pours him a drink, then almost
immediately gets up to “iake care of some ofher busingss”
{probably standing out by the emirance again). This in
itself is not s¢ unusual, but Michael is obviously shocked
and surprised when he sees his new hostess.

The only way to be sure this does not happen is to know
the hostesses (hosts) in a particular chub and specify by
name who you want assigned to your table. This practice
is called shimei ( $§4 ) or with a “polite” touch,
Hostess: Katorinu désu.. “I'm Catherine.” goshimei,  There is an extra charge for goshimei, and in
most cases some of this is passed on to the hostess.

MANGAITIN



What's Michael

But, you said. . . N - o T o

When he entered

the kyabaré, Mi- & ¥

chacel was told that ~ ; & =

if he paid ¥10,000 A -

up front, there S J 2

would be no addi- S

tional charges. e~
There are kyabaré . \Kri-;‘ kY ,/ TS
for the less well- i P .
heeled reveler (es- - = : // /
pecially the “sal- "

aryman”) which ac- Olkyaku-sin

tually operate on “Mister (Customer).”

this kind of system,

but as Michael discovers, there is sometimes a catch, Cath-

erine, the second hostess, orders (and eats) an amazing

quantity of extra “snacks,” and apparently these were not

included in the original bargain. Michael is confronted with

a bill for ¥120,000 when he leaves.

Auticipating that some of their customers might be 43 S 2 ot
reluctant to pay, the kyabarée has a backup force of yakuza rEY omt 0 ki
“enforcers.” The tie between yakuza and kyabaré or the en- ETT :;grat:: _f:e
tertainment trade in general, is well known, : ,L._‘_éc no"dn;tt; Ha

Although it is an older, traditional term, the word mizu- (rather i
shobai ( X B 5% literally, “water business”) is used 1o refer complex
to the world of entertainment in general, especially bars, construction
cabarets, or anything having 1o do with women. Some say meaning)
that this word is used because the early entertainment trade “He had
ceniered around hot springs and bath housss, while others caught
say it is a more philosophical allusion 1o the flowing, ever- fleas.”
changing nature of the business, o
Michael pays the price: Michael winds up with fleas as
a reminder of this night on the town. Fortunately, this can
be cured with a trip 1o the flea doctor ( / I Bl nomi-ka).

In the end, we discover that Michael's master imagined
this entire story when he saw Michael moaning in his sleep
as if having a nightmare.

The wife seems especially put-out, perhaps because she
doesn't like her husband telling a story which implies
knowledge of (experience with?) kyabaré.

Using devices such as this, Kobayashi Makoto depicts Mi-
chael in a number of different styles.

MANGAIIN 23



What's Michael
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What's Michael

Sound FX: Kachi
(sound of his cigarette lighter)

« Kachi 1s used for “clicking” sounds, such as a latch or lock closing with a “click,”
(kachitto shimaru).

Title: Bijinesuman Maikeru
Businessman Michael

- eigys means “business/trade,” and the word eigyoman is sometimes heard, but the all-
katakana Bijinesuman might seem more international 10 some.

Narratlon: Bijinesuman Maikeru — Ky mo Oki-na torihiki o seiritsu sase, yoyaku hitotsu no kincho
kara kaihd sareta no datta.
Businessman Michael - Again today he completed a big deal, and was finally freed
from one (sonrce of) tension.” (PL2)

» This could be called a semiliterary style. Novels are generally written using the
plain/abrupt (PL2) verb forms, and the word ydyaku also has a literary fecl.

« Vocabulary:
kyo today yoyaku finally
mo also hitotsu one
aki-na big/large kincho stress/tension
torihiki dealftransaction kara from

seiritsu completion

 seiritsu iS a noun meaning “completion/materialization.”  Seiritsu swru means “be
completed/materialized,” and seiritsu saseru means “causc 0 be completed/materialized,”
or simply “complete/materialize.” Sase is a “coniinuing form™ of saseru — “completed . .
.and ...

» kaihd is a noun meaning “liberation/frecdom.” Kaiho suru means “liberate/free,” and
kaiho sareru means “be liberatedffreed.” Sareta is the plainjabrupt past of sareru.

» The ending . . . no datta could be thought of as “it was that . . .,” or “the situation was
that . . ."

Signs: (All of the shop names are cat-related words. Here are a few, in no particular order.)

Matatabi Catnip

Hige Whiskers

Shippo Tail

Tsume-Togi  Claw-Sharpener

Mike Tortoise-shell (pattern of fur, literally “3 (types of) hair”)

Kyabare Roshian Burii  Cabaret Russian Blue
Neko-Zushi ~ Cat Sushi

Hotel Neko Tei

Neko Nyan FPo

MANGAJIN 25
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What's Michael

Kyaku-hiki: Né, ni-san, ni-san. Kawaii ko iru yo. Kurabu Unya Unya.
“Hey, buddy, buddy. We’ve got cute girls. Club Meow Meow.” (PL2)
Michael: N
“Uhm”

= pi-san is a familiar form of oni-san (“older brother”).

» ko is written with the kanji for musume (“daughter/girl”), but the reading ko is given off
to the side. Ko (as in kodome) means “child,” but is used to refer to young women as
well.

Michael: Ore wa isogashiinda . . .
“Im husy . ..” (PL2)
Kyakw-hiki: So iwanaide!! Perusha ya Chinchira no wakai ko ga sorotte n da yo.
“Don’t say that!! We have a collection of yonng Persians and Chinchillas.” (PL2)
Mackin ichiman-en de, ato wa issai nashil!
“Pay ¥10,000 in advance, and there are absolutely no (charges) later!™ (PL2)

= The final kudasai has been dropped from . . . iwanaide kudasai (“please don’t say .. .").

» sorofte is a form of the verb sorow, meaning “be a complete set/be all present/be
matching.” Sorotte n da is a contracted form of sorotte-(ijru n da.

= Maekin is written with the kanji for “beforeffront money,” so it means “advance
payment.”

* issai, with a negative {nashi = nat), means “not at all/absolutely none.”

Kyaku-hiki: Hora, ano mise nan dakedo sa. Kawaii ko tsukemasu ze!! Nel!
“Look, it’s that place over there. I’ll fix you up with a cute girl!! Come on!! (PL2)

« mise can refer to any kind of shop, restaurant, or bar.

* nan is a contraction of na no.

« kedo really means “but.” It's frequently used in colloquial speech almost like “and,” or
to avoid bringing a sentence to an abrupt end. The particle s simply serves as a kind
of spacing or pause.

= tsukemasu is from tsukeru, meaning literally “attach.”

« The particle ze is added for emphasis, ze has a rather rough sound and is used only by
males. ne is an all-purpose tag calling for agreement/consent.

Kyaku-hiki: Dézo irasshaimasé
“Please, come in (right this way).” (PL4)

» Note that while ddzo could be translated as “Please™ in this situation, it has more of the
feeling of granting a favor (“Please feel free o step inside™) than of asking a favor
(“Please step inside™).

» Irasshai is actually & command form of the verb irassharu, but because irassharu is
inherently honorific, this command form can be used to welcome customers into a shop.
The ending -mase serves to make the word softer sounding. The -£ in -mase has been
clongated to show a sing-song tone.

FX: niro ...
smile
Hostess: ITrasshaimase
“Welcome,” (PL4)

* Niko niko (surw) is the most common word for “smile.”
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What's Michael

Kyaku-hiki:

Cashier:

Michael:

Haadi, ichimei-sama go-annaiii.
“OK, show one in.” (PL4)

The elongated sounds of haaai (hai) and annaiii (annai), show a kind of sing-song tone.
ichimei(sama) is more polite (honorific) than hitori, but the meaning is still “one person.”
annai means “guidance/showing the way.” go- is an honorific prefix.

Maekin de ichiman-en desu.

“It’s ¥10,000, in advance.” (PL3)
Umu . ..

“Uhuh ...

Laura:

Michael:

Chinchira no Rora désu. Matatabi-shu no mizuwari de ii kashira?

“I’'m Laura, the Chinchilla. T wonder if a catnip-whisky and water will be OK?”
(PL2)

Un. ..

“Yeah. ..

Matetabi means “catnip.” The kanji for seke (here referring to alcoholic beverages in
general) has been affixed, but it is read shu in combinations.

mizuwari is a combination of the words mizu (“water™) and wari, from the verb waru,
meaning “dilute/divide/cut.”

—kashira (“I wonder if—") is feminine speech, something like --ka na in masculine speech,

Michael:

Laura:

Kimi, ikutsu?

“How old are you? (PL.2)
Seigo hakkagetsu désu.

“I’'m eight months old,” (PL3)

Kimi is an informal/fabrupt word for “you™ used only by males to their peers or
subordinates. Michael is not only older, he is also the customer, so he can use kimi.

The sei- in seigo means “birth,” and the -go means “after.”

The “counter” kagetsu is used with months, Note that hachigatsu is “August,” while
hakkagetsu refers to a period of eight months.

Laura:

Michael:

A. . . chotto gomen nasai ne!! Watashi hoka ni y6 ga aru n de. . .

“Ah, . . excuse me jnst a minute!! I have some other business, so. . .’
Sugu kawari no onna no ko ga kimasu kara.

“Another girl will come right away.” (PL3)

Uru. . .

“Uhuh.”

hoka means “other/different.” Hoka ni implies “in addition to . . .”

¥6 = “business/errand/something to take care of”

aru n de is a contraction of aru no de. The ending no de means “because/since/so.”
kawari is from the verb kawaru, meaning “take the place offsubstitute for.” Kawari no
acts like an adjective to modify onna no ko.

Catherine;

Michael:

Irasshaimase
“Welcome.” (PL4)
N...

“‘Hm...”

Irasshaimase was used as a greeting when Michael walked into the “club,” but note that
it's used again in this situation, even though Michael is already sitting down and has a
drink in his paw.

Catherine:

Katorinu désu.
“I’m Catherine.,” (PL3)
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Catherine:

Michael:

Sa, o-hitotsu dozo.

“Well, please have one (a drink).”
Mu

“Mmm,”

Hitotsu is an all-purpose “counter” meaning “one {(object/thing).” The honorific prefix -0
has been added as a polite touch.

Sound FX:

gubibi.. .

(sound of Michael nervously gulping down his drink)

The effect gubiri gubiri (nomu) implies small gulps or sips, while gui gul (nomu) would
be more like “quaff/drink in large gulps.”

Catherine:

Ara, o-tsuyoi no ne.  Sutekil!
“Qh, you can hold your liquor, can’t you. Charming!” (PL2)

tsuyoi literally means “strong,” so she's literally saying “You're strong, aren’t you.” The
“polite” use of the honorific o prefix has a decidedly feminine touch.

Catherine:

Michael;

Watashi mo nani ka itadaite ii kashira.

“T wonder if I could have something too?” (PL2)
Uwun...

“Uh, yeah ,..”

mo = “also” = nani ka = “‘something”

itadaite is from the verb itadakulitadakimasu, a humble word meaning “receive,” or
“eat,” used before eating. The basic patiern for asking if one may do something is verb-
te mo ii desu ka? Here, the particle mo has been omitted. The feminine kashira shows
that it is a question.

Catherine:

Sound FX:

Waiter:

Sumimasén.

“Excuunse me (calling waiter).” (PL3)

Shuba!

(sound of the lighter igniting) This is a signal to the waiter. While the kachi of
Michael's lighter in ¢he first frame was more the clicking sound of the lighter
mechanism, shuba! seems like the sound of the flame igniting. We can assume she has
the flame set high to quickly attract the waitet's attention,

Hail!

Catherine:

Waiter:

Maguro no sashimi to, tori no sasami no tamago mabushi to, namari-bushi to, niboshi to,
chikuwa 1o, chizu to, kani-kamaboko 10, ato dorai fudo o hito-sara chodai.

“J.et me have tuna sashimi, egged filet of chicken breast, half-dried bonito, dried
sardines, chikuwa (fish paste), cheese, crab kamaboko (boiled paste), and also one
plate of dry food.” (PL3)

Hai

The connecter fo (“and™) is used between all the individual items, and ato (“subsequent/
following/next™) is used before the final item, as if it were an afterthought.

tori = literally “bird,” but generally refers to “chicken” when talking ahout food.

sasami = fileted breast of chicken (the shape resembles that of a sasa bamboo leaf)
tamago = “egg”  mabushi = “sprinkled/coated”  fori no sasami no tamago mabushi =
“filet of chicken breast coated with egg.”

namari bushi = “hall-dned bonumo”

niboshi = dried sardines chikuwa = fish paste in a hollow cylindrical shape
kamaboko = fish paste in a solid semi-cylindrical shape; kani = crab

{continued next page)
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(continued from previous page)

Sound FX: Musha musha musha
Munch munch munch

@ Catherine: Gepu
Burp

@ Catherine: Ne!! Ornisan. Ato niman-en harau to supesharu sabisu shite agerareru n dakedo . |
Niman-en harawanai?
“Listen!! Buddy. If you pay ¥20,000 more, I can give you 'special service' . , .
Won’t you pay the ¥20,000? (PL2)

Michael: E . ..

“Huh .. .)”

- While the male kyakuhiki cat ontside the bar called Michael nisan, Catherine puts the

honorific o- on for a more polite touch — after all, she is a female.

» The particle 1 after a verb (harau) makes it conditional — “if/when you pay. . .”

* supesharu sabisu = special service; supesharu sabisu suru = “give special service.”

» agerareru is the potential (“can . . .") form of ageru = “give/do (for someone).”

@ Michael: fya ... Soro soro kaeruyo . ..
“Naah ... I’ll be going on home .. .” (PL2)

= Sorc soro literally means “slowly/gradually/by and by,” but it’s frequently used in
situations like this to mean “It’s about time for (me to leave).”

Catherine: Ara, 557
“Oh, really?” (PL2, ara is generally feminine speech)

Catherine: Okyaku-sama o-kaeri da yo!!
“Customer leaving!! (PL2 - but using some PL4 words)
Waiter: Héi (corrupted form of Hai)

= -sama is one step more polite than -san, so okyaku-sama could be considered PL4 (Very
Polite). The verb da, however, is strictly PL2, and the emphatic ya (elongated to yé
probably because she is calling out in a loud voice) is associated with informal speech.

Cashier: Jiniman-en itadakimasu.

“That will be ¥120,000.” (PL4)
Michael: E . ..
“Huh ...
* itadakimasu is really a humble word meaning “receive.”

Michael: Sakki, tsuika ryokin nashi tte itta ja nai kal!
“Didn’t you say before there were no additional charges!!” (PL2)

s Sakki = “a little while ago.”

* tsuika = “additional/supplemantal” = ryokin = “charge/fee”

* In this case, fte acts like the particle fo — coming after what was said and before the
verd ifta (plain past of iu = “say”).

* Jja nal ka is a contraction of de wa nai ka, literally “is it not (the case that. . .).

(continued next page)
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(continted from previous page)

Cashier: Okyakusan
“Mister (customer).”

» Kyagku alone means “costomer” or “guest.” When a member of the business staff is
actually addressing the customer, they would add the o- honorific prefix, and either -san
or the more polite (honorific) -sama on the end.

Narration: Bijinesuman Maikeru wa . . . arigane zenbu bottakurareta . . . sono kawari . . .
Michael the businessman . . . had all of his money ripped off . . . in return . ..

« arigane means “money on hand.” Ari is from the verb gru which literally means
“befexist,” but can be used to indicate possession in a subtle kind of way.

= boftakurareta is a slang word meaning “taken/ripped off”

* kawari is from the verb kawaru = “replace/be substituted for.”

@ Sign: — IIN, Kegawa-ka, Nomi-ka
— CLINIC, Fur Specialist, Flea Speciallst

» The large letters in the middle of the sign say I'in = “clinic.”

= Actually, kegawa alone means “fur.” The ending ka is used to designate departments (of
study), areas (of medical practice}, and has several other functions as well. For example,
hifu = “skin,” and hifu-ka = “dermatology.” Nomi = “flea(s).”

@ Narration: Nomi o moratte kite shimatie-ita no datta . . .
He had caught fleas ... (PL2)

» moratte is from the verb morau, literally “receive.”

 kite is from the verb kuru = “come.” So, Nomi o moratte kuru would be something like
“Come (back) with fleas.”

» shimatte-ita is a form of the verb shimau which is frequently used in colloguial speech to
add emphasis.

* no datta gives the air of explaning the situation, or of telling a story — “it was that . . .”

Husband: Te na yume de mo mite-ru no daré ka . . .
] wonder if he’s having a dream like that.” (PL2)

» Te refers back to the entire sequence, and ng makes the entire thing into an adjective
modifying yume. Thus, te na functions like to iu yo na.

« yume = “dream.” The usual phrase is yume o miru (“have [lir. sec] a dream”). Using de
mo instead of o gives the feeling “having a dream or something.”

o mite-ri is a somewhat contracted form of mite-iru (“is seeing” PL2).

Wife: Mite-ru wake nai desho, sonna yumel!
“There’s no way he’d be having that kind of dream!!

« In this uysage, wake means “situation/case/circumstances.” Mite-(i)ru wake (ga) nai could
be thought of as “The situation of (his) secing (such a dream) does/could not exist.”
« sonna = “that kind of,” konna = “this kind of,” donna = “what kind of”

Michael: Un, in
Ooh, ooh
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Nakazaki Tatsuya

RIS Y+

Jimi-Hen? We haven't been able to contact Nakazaki-san
directly, but our research indicates that this title has at least a

double meaning,

(1) Music lovers may know that Jimi Hendrix is affection-

ately called Jimi-Hen by some Japanese rock-n-rollers;

(2) Jimi-Hen can also be construed as a combination of the

words jimi, meaning “plain/simple,” and hen, meaning
“strangefodd.” This combination is certainly an apt
description of the plain, simple way this manga is
drawn, and the strange, odd nature of the stories.

Heavy Slang Warning! While the policeman in this
story uses polite speech (PL3 or above), the islanders
are using mostly plain abrupt speech (PL2 or lower),
together with many contractions and colloquial forms.
The result is that the islanders come across as simple but
honest country bumpkins. PL3 is completely natural for
apoliceman in this situation, but the style of drawing
gives him more of a “straight arrow™ image.
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Narration: Taiheiyd ni ukabu Okinanté. Shiché go
kirometoru, jinké gohyaku jiini nin.
Floating in the Pacific Ocean, Okinan
Island. Circumference 5§ Kilometers,
population 512. (PL indcterminate,
journalistic style)

» Okinanto is a made-up name. The kanji for "island"
(shimd) is read 0 in combinations.
= shiii is a more common word for circumference.

a8

Narration; Kdisi jiko "zero.” Sore mo sono hazu -
kuruma nado rai no da.
Traffic accidents, "zero." And that’s
what you would expect - there are no
cars. (PL2)

= sono hazu is literally “that expectation” with "that"
referring to "traffic accidents zero."

= The use of nado after kuruma is somewhat colloquiat
- ga could have been used. nade has a nvance of
“and what not/and the like."

Narration: Sore dokoro ka, denki, suido, gasu mo
naku, denpa mo todokandai.
Far from it, there is no electricity,
waterworks, or gas, and radio waves
don’t reach it. (PL2)

* denpa really means “electric waves," and so includes
television transmissions t0.

e ngku is a “contiming” form of mai (“do/does not
exist”). In more colloquial speech, nakute might be
used.

Narration: Hanzai "zero.” Tomin wa hataraki-
mono de akarui.  (PL2)
Crime, "zero." The islanders work
hard and are bright and cheerful.

= tomin = citizens of the island
s hataraki-mono is from the verb hataraku = "to work”
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Narration: Sono shima ni ima, hondo yori hitori no
keisatsu-kan ga haizoku sareta.
Now, to that island, one police officer
has been dispatched from the
mainland. (PL2)

« hondo = mainland, country proper

Policeman: Domo
(All-purpose word, used here as a

greeting,)

1st Islander: Nani mono da, anta.
“Who are you?” (PL2)

* pani mono is a very abrupt way of asking "who."
= antg is a contracted form of anata.

Policeman: Kono shima ni funin shite mairimashita
keisatsu-kan no Honda Ka:ukiko desu.
I am police officer Kazuhiko Honda,
assigned to this island. (PL3)

» funin suru = “proceed 1o one’s post"

1st Islander: Nani shi ni kita.
“What did you come for?” (PL2)

e shi is from the verb suru, so nani shi ni means "to
do what"

Policeman: Shima no chian o mamoru tame ni yatte
mairimashita.
“] came to maintain the peace and
order of the island.” (PL4)

e chian = public peace and order

2nd Islander: Totchan, chian te nar da.
“Pa, what’'s chion (peace and
order)?” (PL2)

* totchan is a slang word for "father”

Father: Washi ni mo wakaran.
“] don’t know either.” (PL2)

» washi is a form of watashi used primarily by older
men.
» wakaran = wakaranai

1st Islander: Tsumari, nani ¢ suru n da.
“In other words, what do you do?”?
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Policeman: Tsumari, michi ni mayotta hito ni michi
o oshietari, dorobs o tsukamaetari suru
n de grimasu.
“In other words, I give directions to
people who are lost, and catch
thieves.,” (PL3)

= michi ni mayou = “become lost/lose (your) way”
michi o oshieru = “give directions/show the way”

» The ending -tari is used on two {or more) verbs
when the actions are performed/occur intermittently.

= Using de arimasu (mstead of desu) gives a military
tone.

Sound FX: Zawa zawa zawa
(“buzz” sound of people talking among
themselves)

* zawa zawa can be used to express rustling sounds,
like leaves in the wind; zawatsuku means “be noisy,
in a commotion.”

Ist Islander: Dorobs itte nan desu ka.
“What is a thief?”

« rie can be thought of as a contraction of o iu no wa.

Policeman: Dorobé tte. . . desu kara, hito no mono
o damatte jibun no mono ni suru warui
yatsu desu.

“A thief is. . . so, it’s a bad guy who
takes other people’s things for his
own.” (PL3)

= desu kara is ofien used at the beginning of a sentence
to mean “that is to say.”

» In this case damatte (from damaru) has the nuance
“without permission,” Damary can also mean “be
quiet.”

= yatsu is a slang word meaning “guy/fellow”
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Sound FX: Zawa zawa zawa
{“buzz” sound of people talking among
themselves)

1st Islander: E — to, 50 sutto, dorobd tsit no wa jibun
de wa shigoto o shinéde...
“Uuh, so, a thief doesn’t work
himself...”

= é-fo makes a pause while someone is thinking. The
elongation of the ¢ sound is shown with a dash here.

* 50 sutte is a contraction of sa suru to.

= tsil no wa is a contraction of fo iu no wa.

= In masculine slang speech (especially that of
gangsters, laborers, etc.), the vowel combination ai
can become &, so shinéde a rough form of shinaide.

Policemen: Hai.

1st Islander: . . .hito no rusu o neratte, lada motte
tchau tsii no ka.
&, , Jhe watches for people to be gone
and just carries things off?” (PL2)

s neratte is from the verb nerau which literally means
“aim at/for,” but implies “watch for” or “wait for (an
opportunity)”.

« motie tchay is a contraction of motte itchau, which is
a contraction of motte itte shimau. The verb shimau
adds emphasis to motte iku.

= tsi1 no ka is a contraction of o iu no ka.

Policeman: S5 desu.
“That’s right.”

ist Islander: Shimattd. Nan de ki ga tsukanakatta n
da. (PL2)
“Oh no! Why didn’t I think of that?”

= shimatta could be translated as “Damn” “Gosh,” or
the expletive of your choice.
= ki ga tsuku = notice, think of

2nd Islander: Sorya raku da.
“That would be so easy.”

» Sorya is a contraction of sore wa.
« raku means “easy” in the sense of an easy,
comfortable life.

3rd Islander: Sokka
“Oh, yeah”

« This is s6 ka (expression of realization/new
understanding) spoken with feeling.
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Tanaka-kun EH:I:( 'y

by aJ
Tanaka Hiroshi arhens

Shinjinrui — the “New Breed”

is the title of this first strip. This is the word
used to refer to the growing number of
(mostly younger) Japanese people who put
personal life before work.

Part of the humor in Tanaka-kun results from the
Juxtaposition of old and new in his values and lifestyle.

In the strip on the right, Tanaka-kun refuses to do over-

time work because he wants to get to the public bath

(sentd 5% ) before it closes. With the rising standards
of Kving in Japan, more and more apartments have a

bath, and going to the public bath has taken on some-

thing of an “old fashioned” image. Tanaka-kun leaves

work at 5:00 just like one of the “New Breed,” but he's

really an old-fashioned kind of guy in many ways.

+ The shin-in shinjinruf is written with the kanji for

“new,” read as atgrashii FiL\Y Dby itself. This is
the same shin- as inShinkansen ¥ #% (the “bullet
train™), Shinkansen really means “new trunk line,”
but was rendered as “New Tokaido Line” in English.
This shin- is also the shin- inshinbun  FHE (“news-
paper”), which is written with the characters for “new”
( # shin), and “hear” ( 8 bun).

+ Jin— as in Mangajin means “person.” Read as hito
by itself, it can refer to an individual person, or to the
human racefpeople in general. This is also the -jin

that's used to designate race or nationality, as in:
Amerika-jin TXVA A  “American”
Nikon-jin ~ BAA “Japanese person”
Toyo-jin  HHEA “Qriental person”

+ Rui means “sont/genus/class.” Jinrui refers to
“mankind/the human race” and is also a biological
term for homo sapiens. The word for anthropologist
is Jinrui gakusha A J& E 3 (gakusha=“scholar™).
Honyarui Wi 3L is the biological term for
“mammals.”
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Title: Shinjinrui
The New Breed

Kachd: Zangyo tanomu yo. . .
“Do this overtime work, would you.” (PL2)

* Zangyo is written with the characters for “remain” (ZANinokoru) and “business/work,”
(GYQ), as in sangys = “industry.”

» The plain verb tanomu, especially with yo for emphasis, would be used only with close
friends or subordinates. It’s not inconceivable that a kinder, gentler boss might use o-
negai (shimasw) in this situation.

New Breed: Kore kara déto nan desu.
“Pve got a date now.” (PL3)

» Kore kara is literally “from this,” so it means “(from) now.”
= nan is a contraction of na no, and it shows that an explanation is being given,

Kachd: Kimi wa shigoto to déto to dotchi ga daiji nan da?
“Which is more important to you, your work or your date? (PL2)

= Kimi is a familiar/fabrupt word for *“you,” used only by males (but used to refer o both
males and females).

* dotchi is a colloguial version of dochira, literally “which one,” or “which way/direction.”
Dochiraldotchi is used when asking for a comparison — Dochira ga okii desu ka =
“Which is bigger?”

New Breed: Mochiron déto desu.
“Of course, my date is.” (PL3)
Kachd: Kore ga shinjinrui ka.
“So this is the new breed.” (PL2)

» The particle ka is used here to show that a realization is being made. He's not really
asking a question.

Tanaka-kun: Hayaku ikanai to senté ga shimatchau no de. . .
“If ¥ don’t go soon the public bath will close, so. . . (PL indeterminant, but PL3
implied)
- The particle to, after a negative verb, means *“if (I} don't. . .”
» shimaichau is a contraction of shimatte shimau. Shimatte is a form of the verb shimaru,
meaning “close.”

Kaché: Kimi wa shigoto to sentd to dotchi ga daifi nan da?
“Which is more important to you, your work or the bath?” (PL2)

Tanaka-kun: Sento desu.
“The bath is.” (PL3)
Kachd: Ko iu no nani-jinrui to iu no ka ne?
“What breed is someone like this?” (PL2)

* Ko iy means “this kind of.” The particle ne serves to “nominalize” this, so Ké iu no
means “one of this kind/one like this.” Its use to refer to a person is slightly derogatory.
= The use of ne here shows that he is pondering/puzzled.
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A More Challenging Job

Title: Kopii
Copy

II' Boss: Tanaka-kun, kore kopii tanomu.
Tanaka-kun, copy this for me. (PL2)

= As is frequently the case in colloquial speech, there are no
particles in this sentence. no (indicating possession) could
have been uwsed afier kore (“copy of this™), and o
(indicating object) could have been used after kopii.

= tgnomu means “ask/request,” and from a usage standpoint,
it can be thought of as an informal/abrupt counterpart of
o-negai shimasu. The word itsclf, and especially this
plain/abrupt PL2 form (tanomu) — as opposed to the PL3
form (tanomimasu) — is suitable for nse only with close
friends or, as in this case, subordinates.

EI Tanaka-kun: Kachd! 56 in shigoto wa arubaito ni tanonde
kudasai.

“Kachd! Ask the part-timers/temps to do
that kind of work., (PL3)

» Kacho = “section chief/head,” buchs = “department head”

» §6 in = “that kind of,” k& iu = “this kind of”

= arubaito really means “part-time job.” The person wonld
be arubaito no mono, or for example arubaito no gakusei
= “student doing part-time work.” Arubaito is taken from
the German word arbeit.

E Tanaka-kun: Boku ni wa motto muzukashii shigoto o©
yarasete kudasai.

“(Give me a more difficult job.” (Lit. “Have
me do a more difficult job,” — PL3)

* Boku is an informal word for “I/me" used by males,
especially boys and younger men.

* yarasete is the “cansative” form of the verb yaru (“do”),
so it means “cause to do/have (someone) do.”

[Il Tanaka-kun: Kopii-shitsu, kopii-shitsu
“Copy room, copy room”

» shitsu, meaning “room,” is wsed in words such as
kyoshitsu = ““classroom,” and anshitsu = “darkroom”
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Even Tanaka-kun has problems with kanji

Title: Tsukue to Makura
Desk and Pillow

m (novel): Seinen wa makura ni mukau to yo ga akeru
made benkyo shita?

“The youth wonld sit at his pillow and
study untll dawn™? (PL2 - literary style)

= The reading makura (“pillow”) is shown next to the kanji
for rsukue (“desk™), showing that Tanaka-kun has misread
the word. The small hiragana characters vsed to show
readings are called furigana, or yomigana.

* mukau can mean “face towardflook out over,” but with
tsukue, it means “sit (down) at.” The particle to after a
verb generally means “when. . JAf. . .” but in this case it
seems to be expressing a habitual action — “When he sat
down at his desk, he wonld study until dawn.”

* yo ga akeru = literally “night becomes light/opens.”

IZI Tanaka-kun: A/ Makura ja nakute, tsukue da.
“Ah! It’s desk, not piilow.” (PL2)

= nakuie is a continuing form of nai, the plain/abrupt form
of arimasen. In general, PL2 forms are used within the
sentence, even when the final verb is PL3.

E' Tanaka-kun: Toki doki tsukue to makura o yomichigaeru n
da yo na, boku wa. . .

“Sometimes I misread ‘desk’ and ‘pillow,’
don’tL ..” (PL2)

* yomickigaeru is a combination of the verbs yomu (“read”)
and chigasru (“change/alter/mistake for.”)

« This use of ..n da afier the verb implies that an
explanation is being given. yo adds emphasis, and you
could say that na had something of a reflective tone here
(“. . don’t I").

* Even though the use of a subject in Japanese is optional,
it's frequently added this way — almost as an afterthought.

Tanaka-kun: Ma, ongji y6 na mon ka.

- 5o “Well, I gness they’re the same sort of
no U thing.” (PL2)
- |
oo * mon is an abbreviated form of mono (“thing™).
» This usage of ka immediately after a noun, shows that a
2 realization has been made — it’s not really a question.
*
[
2 &) EI Sound FX: Ki ki, ka ka
[l (sound of Tanaka-kun’s breathing as he sleeps
peacefully)
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Tanaka-kun’s Date

Title: Déto
The Date

Friend A: Ashita, deto nan da-kedo sa. . .

“Pve got a date tomorrow, and, . . (PL2)
Friend B: Un. . . Sore de?

“Uhuh. . . So?” (PL2)

« This is a good example of the wide range of uses of
daidesu. kedo (“but” — used more like “and” here) is
closely linked to da, and dakedo is almost like a single
word.

= sa makes a break after this phrase

Friend A: Kuruma kashite kurenai ka na?
“l wonder if you'd lend me your car?
(PL2)

Friend B: A, ii yo.
“QOh, sure” (PL2)

» kashite is from kasu = “lend”
= kurenai is the plain/abrupt negative of kureru = “give/do
for,” used among peers or to subordinates.

Tanaka-kun: Ashkita, déto nan da-kedo sa. . .
“I’ve got a date tomorrow, and. . .” (PL2)
Friend B: 0! Kanojo dekita no ka.
“Oh! Did you find (make) a girlfriend.”

(P12)

» The particle omitted after kanojo is ga. Although dekita
is translated as “find/make” here, it has the meaning “be
done/be made” in addition to its implication of “be able
to,” and so kanojo would be the subject or topic.

Tanaka-kun: Kanojo kashite kurenai ka na?
“I wonder if you'd lend me your
girlfriend?” (PL2)
Friend B: Kanojo mo inai no ni déto suru na yo!
“Don’t (make a) date when you don’t even
have a girlfriend!” (PL2-1)

« Kanojo ga inai woukl mean simply “don’t have a
girlfriend,” but the use of mo (“alsofeither”) gives the
implication: “don’t g¢ven have a girlfriend.”

* no ni after a verb means “even though. . .”

» The pariicle ne after the plain abrupt form of a verb
makes a negative command, but this could be considered
PL1.
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by
Ishinomori Shotaro

b Sl | 2

o BREANE (Part II)

The artist: Ishinomori Shotard is one of the top
manga-ka (manga writer/artists) in Japan. As a result of
the publication of the English translation of his econom-
ics text-manga JAPAN, Inc. (Japanese title Nikon Keizai
Nyiimon — "An Introduction to Japanese Economics™)
he is also one of the few Japanese manga artists known
in the U. S. outside of animation and action manga
circles.

Ishinomori was a disciple of Tezuka Osamu, the man
generally credited with developing the format of the
modern Japanese story -comic, and had his first works

published while still in high school. He has created
comics in a wide variety of genre, from children's stories
to science fiction.

Japanese manga artists are known for their high volume
of output — it is not uncommon for a popular artist to
have different serial stories running simultaneously in
several weekly or bi-weekly magazines. Ishinomori is
especially prodigious. In his book Manga! Manga! The
World of Japanese Comics, Frederik Schodt reports that
Ishinomori holds an unofficial record of having drawn
over 500 pages in one menth!

The Series: Hotelis a regular feature in Shogakukan's
bi-weekly Biggu Komikku (Big Comic) magazine, Each
installment is approximately 20+ pages and is a com-
plete story in itself. As is the case with most popular
manga, collections of these stories are also published in
book form (called tankabon, “separate volumes”), The
story we present here appeared in Vol. 12 of the tankdbon
series, published in 1989,

The hotel in Hotel is the Puraton (Platon—we have
heard that this actoally the way the Greek name Plato is
rendered in katakana), a "first class hotel (ichi-ryi ho-
feru) in Tokyo. The staff members of the hotel (Todo-
san, Matsuda-San, Sekikawa-san, et a@l.) are regular
characters, and some stories center around their activi-
ties. In our story, however, the hotel staff do not even
appear until the 10th page (just where Part II picks up),
and Namiki-san, the young businessman who winds up
staying in the Puraton, is the central character.

The staff of the Puraton all take their jobs seriously, pro-
fessionalism is admired, and the “"heroes” are people
who do their jobs well. To some American readers, this
series might seem like propaganda put out by hotel
management to encourage employees to do a better job,
but in fact, Hotel is just another poputar comic strip story
in Japan.

The staff of the Hotel Platon
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In Part I, we met Namiki-san.

a young businessman employed by a company in
Kyushu (we never leamn exactly what kind of business
they are in}. His company is negotiating with a potential
client in Tokyo, and in an attempt to prove himself,
Namiki-san volunteers to go to Tokyo alone to “Close the
deal” (the term used in the story is shidan o seiritsu
sasery, literally “conclude the business talks”).

What was supposed to be an overnight trip has stretched

mto three days, and Namiki still has not been able to

satisfy his potential client's demands. In some of the

opening scenes we see him being asked to make changes

and resubmit some paperwork (the word used in the story

is shiryo, “data, material”). We never leamn exactly what
kind of paperwork it is, but we can assume it is a contract

or agreement of some kind.

Namiki doesn't have access to a word processor, and he's
staying in a “cheap business hotel” (yasui bifinesu ho-
tern) right nexi o the train track.

Unable to get his paperwork together, he gets an exten-
sion on his appointment, but fearing that he is at the end
of his rope, calls his home office in Kyushu to "give up”
(gibu appu).

The presidemt of the company is a hard-boiled, strictly
business type—

who tells Namiki to come back to Kytshii where he
will be transferred from the business department and as-
signed to the warchouse. But Namiki's immediate
supervisor, Sano-san—

thinks he knows a way to save the situation and save
Namiki's job.

Namiki is instructed to check into the Hotel Platon.
Sano then calls his old friend at the hotel, Todo-san, and
asks him 1o help take care of Namiki. T&do-san and his
assistant Matsuda-San—

help Namiki refresh himself and the secretarial
service handles the revisions in the paperwork. Namiki
realizes that staying in a cheap hotel was a false econ-
omy.

Sano flies up from Kyfisht to check on Namiki, but
seeing that the situation is well in hand, lets Namiki go
on to his final appoiniment by himself, Although we
never see it happen, there is no doubt thar Namiki
“closes the deal.”
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(the pneumatic sound of
an automatic door opening)
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Todo:

Namiki-san desu ne? Todo desu.

You are Mr. Namiki, aren’t you? I'm Todo. (PL3)

O-machi shite orimashita. Yo koso Hoteru Puraton e..!

“We’ve been waiting for you. Welcome to the Hotel Platon!” (PL4)

O-machi is from the verb matsu (“wait”). Although from a strictly functional point of
view o-machi shite orimashita has the same meaning as matte imashita, the o- prefix and
the use of orimashita make a quantum difference in politeness.

The yo in yo koso is a polite/formal form of the word yoi (“good™), and koso means
“indeed.” The complete expression is Yo koso (Hoteru Puraton €) oide kudasaimashita,
pretty close to “Welcome to (the Hotel Platon)” in English.

Namiki:

Sound FX:

Yo, yoro... shiku...
“Pl, pleased... to meet you... (PL3-2)

Of course, yoroshiku (o-negai shimasu) has a much broader range of meaning and usage
than simply “Pleased to meet you,” but in this situation, that would seem to be an
appropriate English equivalent.

Yoro yoro
(a staggering or faltering effect - something of a pun here, since yoro is the first part of
Yoroshiku)

. Daijobu desu kal?

“Are you all right!?” (PL3)

: Su.. sumimasen...

“E... excuse me...” (PL3)

Note that daijobu means “all right” more in the sense of being physically well. It would
not be used in asking permission - “Is it all right if I use your phone?” would be Denwa o
karite mo ii desu ka?

In this siuation, sumimasen could mean erther “excuse me/I'm sorry,” or “thank you.’

il

Namiki;

Namiki:

Koko ni, san nichi manzoku ni nemutte-nai mon desu kara...
“It’s that I haven’t slept very much/well the past two or three days... (PL3)

manzoku = “satisfaction,” manzoku ni = “satisfactorily”
nemutte-fijnai is from the verb nemury (“sleep™).
mon, a shortened form of mono, is used to emphasize that a reason is being given.

Hal
“Huh!”’
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Namiki:

Ko... koko wal?
“Wh... where is this!?” (“Where am 1?*)

Namiki:

86 da! | Senpal ni iwgrete, Puraton no Todo-san o tazunete... (PL2)
“That’s right! / I got instructions from Sano, and came to see Todo at the Platon...”

Senpai is a term used to refer to someone who has more seniority than one’s self. Strictly
speaking, anyone who had been employed by the company longer than Namiki-san would
be his senpai. Sano is also Namiki's kachd (section chief), so the fact that Namiki used
the word senpai (instead of kacho) here shows a feeling of closeness or familiarity. In a
school setting, senpai would be one’s upperclassman.

iwarete is the -te form of iwareru, the passive form of the verb iu (“say™).

tazunete is from tezuneru = “call on/visit”

Sound FX:

Ko! ko! — or, this could be kotsu kotsu
Knock! knock! (a knocking sound)

The standard knocking sound is kofsu kotsu; however, the tsu drawn here is so small that
it looks like the small tsu used to indicate that a sound is cut off sharply. We'll let you
decide.

Matsuda:

Namiki:

Hoe. Jubun ni suimin o torareta yo desu ne...!
“Hm. It looks like you got enough sleep...!” (PL3)

Jjabun = “enough” = suimin = “sleep (noun),”

suimin o toru = “get sleep.” The passive form of a verb can be used for added politeness.
torareta is the past form of torareru, the passive form of foru, used here for added
politeness.

Fu fu fu. Kao-iro ga yoku narimashita.
“(chuckling) Your facial color has improved.” (PL3)

Kao = “face (noun),” kao-iro = “facial color™
Yoku is the adverb form of yoi (“good”), and naru means “become,” so yoku naru =
“become better/improve.” narimashita is the (ordinary polite) past of naru.

Do, démo
(an all-purpose word, probably “thank you" in this situation)
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Todo:

Sore ja kore kara yukkuri to hane o nobashite kudasai.
“Well then, now please relax and enjoy yourself.” (PL3)

kore = “this,” kara = “from,” so kore kara has the meaning of “from this (time/point),”
or “(starting) now.”

yukkuri literally means “slowly, without haste.”

hane o nobasu literally means “stretch (your) wings,”

Ha, hane o nobasu desu te!?

“Did you say 'enjoy myself'1?”* (PL3)

So. sonna koto o shite-ru hima wa ..boku ni wa....

“L... (don’t have) time to be doing that kind of thing.”

desu Ite is used when reporting (or repeating/questioning) what someone else said.

hima means “time,” or “free time.” sonna koto o shite-(ijru (“doing that kind of thing”)
modifies hima.

boku is an informal word for “I/me” used by males, especially young boys.

: Hora hora, sore ga ikenai n desu. Ne! Matsuda-san!

“Now now, that won’t do. Will it! Matsuda-san!” (PL3)

Hora can mean “look, look here,” ie. it is used to call someone’s atiention to a point.
Again, ikenai means “bad, won't do, wrong.”

Nika

Grin

Matsuda desu.

“I’m Matsuda.” (PL3)

Nika represents a broad smile or grin (sometimes a “leer”). niko niko is the standard word
for “smile.”
desu is elongated to désu for a theatrical effect. This is common among entertainers.

Matsuda:

De wa, go-annai itashimasu.
S0, et me show you around”’ (PL4)

anngi sury = “guide, lead around, show the way.” The use of étashimasu makes this PL4.

Matsuda:

Namiki:

Koko wa asurechikku. Kocchi wa suimingu - piru... Do desu?
“This (area) is the athlefic (club). This is the swimming pool.. How about it? (PL3)

Kocchi is a colloquial form of kochira, Literally “this way/direction.”

Because the question word d5 is used, it is nol absolutely necessary to use the question
marker ka on the end. Dropping the ke gives a softer feeling. When ka is dropped the -
su is pronounced with a slightly rising pitch.

So, sonna--- oyoide-ru hima nanka...
S, such--- time for something like swimming... (PL open)

The word sonna-— (followed by a pause) is frequently used when proiesting what someone
has said.

Sound FX:

Basha basha basha
Splash splash splash
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Matsuda: Atmama no moya moya nan ka futtonde shimatta desho!?

“The foggiuess in your head has cleared out, hasn’t it” (PL3)

The word moya refers to a real haze or mist. Moya moya is a fogginess or mist-like condition,
nan ka can be used after a word instead of the particle wa, giving the meaning *“such as, and
the like.” Tn this way it is similar to nado.

 futtonde is the -te form (or -de form in this case} of the verb futtobu, a combination of fuku

£

(“blow™) and rebu (“fly”). In this case shimatta (from the verb shimau = “finish, conclude™)
gives the implication “completely....”

Kurata desu. Honjitsu no o-yishoku...
“I'm Kurata. Dinner for today.. (PL34)

honjitsu is a somewhat formal word for kyé (“today™).

Waiter:

O-susume wa, Nyil Yoku - katlo - suteki desu ga...
“My recommendation is the New York cut steak.” (PL3)

O-susume is from the verb susumery “recommend.” O-susume-hin refers (o the actual item or
piece of merchandise which is recommended.

ga at the end of a sentence or clause really means “but.” It is frequently used as it is here
to give a softer touch. The waiter does not really intend to add anything else to the sentence,
but by using ga he avoids bringing the subject to a hard and complete close. This can also
imply that the speaker is waiting for the other person’s response,

Secretary:

Sahaku desu. Shiryo-zukuri o o-tetsudai itashimasu...!
“I'm Sghaku. I’ll help you prepare the data (paperwork)!” (PL4)

-zukuri is from the verb isukwru (“make, prepare™). The root of this verb (-masyt form, minus
the -masu — isukurimasu) is used as a noun. In this combination, it changes to zukuri for case
of pronunciation,

Likewise, tetsudai is the root of the verb tetsudau (“help, assist”). Adding the polite o0- and
using this with iteshimasu gives a quantum leap in politeness over tetsudaimasu.

Namiki:

Shirvg, zukuri..!
“Pata, preparation..!”
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Namiki:

Secretary:

Mo, mo §i n desu yo! Ddse, ma ni awanai shi...

Th, that’s all right! Anyway, it wouldn’t be in time, and... (PL3-2)
Ma ni awasemasho!!

“Let’s make it be in time!! (PL3)

if means “good” in a broad sense, and the expression i desu sometimes causes confusion even
among Japanese people since it can mean “That’s fine/I'm OK (No, thank you),” or “That
would be nice (Yes, please).” When mé (“already,”) is added, however, the meaning is clear -
“No, thanks.”

ma ni au means “be infon time.” The causative form of the verb au is awaseru, so ma ni
awasery means “cause to be infon time.”

Sound FX:;

Namiki:

cha cha cha

(sound of the computer keys - the small tsu at the end indicates that the sound is cut off
sharply. This is a made-up sound, related to kacha kacha, a heavier “clanging” sound.)
Puraton no hito-tachi tte...

“The people at the Platon...

-tachi is added to hife to make it plural.
tte can be thought of as a colloquial form of o iu no wa. In the usage shown here, it’s really
similar to a simple wa, indicating the topic/subject.

Namiki:
Sound FX:

Secretary:

...zuibun shinsetsu nan desu Ré.

«.are very kind, aren’t they.” (PL3)
cha cha

(sound of computer keys)

lie, kore wa shinsetsu de wa noi no desu..!
“No, this is not kindness...! (PL3)

Secretary:

Namiki:

Secretary:

Shigoto nan desu!

“I’s business!” (PL3)

Shigoto!?

“Business!?”

Bijinesu-man ga shutché de fuben o kanjingi yo ni,

“So that businessmen don’t experience any inconvenience on a business trip,
hoteru ni wa bijinesu sabisu to iu busho ga ari...

“hotels have departments called business services, and...

shutchs = “business tip” « fuben = “inconvenience”
kanjinai = negative of the verb kaenfiru (“feel, experience™)
y6 ni means “so that/in order that "
busho means “department,” but the use of -sho gives it a slightly military feeling of “duty
station, post.” bumon is perhaps a more common word to refer to a department or division

of a company.

Secretary:

Namiki:

wapuro, kopi, fakkusu wa jiyit ni shiyé dekimasu shi, sekuretart mo o kashi suru n desu.
“you can use the word processor, copy machine and fax as you like, and we 'loan’
secretaries too.” (PL3)

Desu kara, nan nari to...

“So, whatever/anything....”

Ore wa...

“L.»

(continued next page)
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(continued from previous page)

= jiyii = “freedom,” jiyii ni = “freely, as one likes”

shiyé = “usage,” shivo suru = “use, make use of,” and shiyo dekiru = “can use.”

o-kashi surn is a polite form of the verb kasu (“lend”). As shown in this example, kasu
(“lend™), and kariru (“borrow™) have a wider range of uses than their English counterparts.
Remember that ore is a slang, informal word for “I/me” used only by males. It is difficult
for non-Japanese people to refer to themselves this way without sounding funny.

Namiki:

Namiki:

Kaisha no shutcho-hi o ukaseyd to shite, yasui bijinesu hoteru ni bakari tomatte-ita...
“Trying to save on the company’s travel expenses, I was staying only in cheap business
hotels... (PL2)

Sore ga do dal!

“And what happens? (lit. How is it?) (PL2)

The suffix -hi means “-expense.”

ukaseyé is a form of ukaseru, which is the cansative form of the verb uku, which means “float,
rise, come to the surface,” but is also used to mean “save, conserve, economize.”

bakari = “only, just”

tomatte-ita is a form of the verb tomaru = “spend the night, stay.”

Ichi-ryii hoteru ni tomatta totan, kibun made ichi-ryi ni natta yo6 na ki ga suru!!  (PL2)
“The moment I stayed in a first-class hotel, it seems like even my mood became first-
class!!®

totan = “very instant/moment”

kibun = “mood, fecling” » made = “as far as, to the extent, even”

natta is the plain/abrupt past of the verb naru = “become”

ki ga suru means “fee), have a feeling (that),” and y6 na means “like, as if.”

Because of the different ways that tenses of some verbs are used in Japanese, it is difficult to
make the tenses agree in English and still reflect the original Japanese.

Namiki: Nan ka, kore nara nan de mo yareso na ki ni natte-kita!!
“Somehow, I've come to feel that under these conditions I could do anything!! (PL2)
s nara = “if,” s0 kore nara literally means “if this,” implying “this way, under these conditions.”
« -56 on the end of a verb means “seems like.” In this sentence, -s6 has been added to yareru
{“can do”), a form of the verd yaru (“do™).
= natte-kita is the plain abrupt past of ratte-kuru, a combination of naru (“become™) and kuru
{“come”). This may seem somewhat redundant, but it’s necessary here because ki ni naru alone
means “be bothered, disturbed.”
Sekikawa: Ohayo gozaimasu! Shirys ga deki-agarimashita yo!
“Good morning! The data has been completed! (PL3)
s deki-agarimashita is the ordinary polite past form of deki-agaru, a combination of dekiru (used
by itself to mean “be made, completed”), and agaru (literally “come up,” also used to mean
“be completed.™)
Namiki: Honto da, dekite-ru. Kanpeki da, yoshi, kore naral!

“It’s true, it’s completed. It’s perfect, OK, with this..!!” (PL2)

Here dekiru is used alone to mean “be compleled,” but note that the form is dekife-(ijru.
Dekiru is one of the so-called “instantaneous” verbs whose -te iru form means “has been”
instead of “in the process of.”

Compare this usage of kore nara with that in the previous frame.
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Namiki:

=

A, [Tkene, siitsu gall

“Ah, this won't do, my suit!! (PL2)

Yore

(effect of being limp and wrinkled - yore yore no.. is more of a standard term for
“wrinkled/sloppy/worn out.” The use of a single yore gives a “comic book effect.”

Ikene is a contracted form of a slang word. The “standard” word ikenai can become ikené in
rough, slang, masculine specch, and this has been shoriened to ikene.

Namiki:

Sekikawa:

Ippaku dake no yotei daita mono de...

“] was planning to stay just one night...” (PL2)
Naruhodo!

“] seet / Of course!”

Nights spent on a trip are counted with -haku; ippaku, nihaku, sampaku, etc.
yotei = “plan, schedule”
mono shows that a reason is being given. You can think of this as “the thing is...”

Sekikawa:

Namiki:

Honnin wa rifuresshu dekita ga, siitsu no hé ga mada ...to iu wake desu ne. Itte mimasho!
“The person was refreshed, but the suit is not yet ...that’s the situation, isn’t it. Let’s go
seer?

Do, doke ef?

“Wh, where!?”

honnin means “the person himself, the person in guestion.”
ho literally means “direction, side.” It is used when making a comparison or contrast,
mada = “not yet”  » wake = “situation, case, circamstances”

Sekikawa:

Namiki:

Sekikawa:

Kuriningu e...!

“To the cleaner’s..!”

Ma, ma ni awanai desho!?

“It won’t be in time, will it!? (PL3)

Shigoto no apo wa, gogo ichi-fi datta desho.

“Your business appointment was one o’clock in the afternoon, wasn’t it. (PL3)
Dorai kuriningu no kuikku sabisu o tanomikonde mimasul!

“I’ll try asking for dry cleaning rush service!!” (PL3)

apo = “appointment™ - gogo = “afternoon”

Perhaps you recognize kulkku sabisu as “quick service”

tanomikonde is the e form (-de form) of ranomikomu, a combination of tanomu (“ask,
request™) and kormu which literally means “be crowded” or “be intricate/detailed,” but when used
in combination with other verbs generally gives a meaning of “into,” For example, tobikomu
= “jump into,” mochikomu = “carry in,” omoikomu = “have a set belief.” Tanomikomu could
be thought of as “put in an orderfrequest.”

miru/mimasu when used with the -te/-de form of another verb means “try__
tabete miry = try (a food)  yonde miru = try reading

Namiki:

...yoski!
“...all right!”

While it means “good, all right, OK,” yoshi also expresses determination or resolution.
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Namiki: ..Kaisha ya nakama wa téku ni ite mo —
«_Even though my office and friends are far away --
hoteru-man ga ore no mikata ni natte kureru.
‘ithe hotel people are on my side.” (PL2)
« ya, as used here has a meaning like “and/or”
e nakama = companions/comrades
« In addition to being the adverb form of the adjective toi (“far away, distant”), toku can also
be used as a noun: faku ni iru (“be far away”), toku kara kuru (“come from far away”).
« mo with the -t¢/-de form of a verb means “even though___ "
o mikata = “ally, one’s side.” no mikata ni nary = “take the side of __."
« kureru is used because the people at the hotel are doing this for Namiki-san {out of kindness).
kudasaru is more polite, but Namiki can use kurery because he is a guest at the hotel.
Namiki: ...nani mo kowakunai! Komatta toki wa karera ni sodon sureba...
«_I’m not afraid of anything! When I have a probiem, if I just consult with them..”
(PL2)
o kowakunai is the negative of kowai (“frightening™).
e nani mo with a negative verb or adjective means “nothing”
« komatta is the plain/abrupt past of the verb komaru = “be troubled, have a problem”
« The suffix -ra can be used to make plurals, although it is somewhat abrupt. kare = “him,”
karera = *“them.”
Sekikawa: Namiki-san, dekiagarimashita yo...!!
“Namiki-san, it’s ready...!!”
Sano: Tado!!
“Tado!'” (PL2)
« Todo and Sano are old friends so they call each other by their last names without -san. They
also generally use plain, abrupt speech.
Todo: Sanc...! Hisashiburi da na...!
“Sano...! IP’s been a long time...!” (PL2)
« In ordinary polite speech this greeting would be o-hisashiburi desu ne.
Sano: Aisatsu wa ato da, sore yori -- Namiki wa!?
“Save the civilities till later, more important -- how about Namiki!?”* (PL2)
« gisaisu means “greclings, civilities” o ato = “later, afterwards”
Todo: Anshin shiro, ano tori da.

“Relax, it’s like that.” (PL2)

» shiro is the abrupt command form of the verb suru.
« (ori means “way, manner,” so ano tori means “that way.” (Notice that Todo is pointing when

Sound FX:

he says this.

ha ha ha
ha ha ha (laughter)
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Hotel

Namiki:

Sekikawa:

Hoteru no katagata ga konna ni shinsetsu datta to wa...
(I did not kmow) ...that hotel people were so kind. (PL3 tmplied)

kata is a polite word for hite (person). katagata is the plural of kara. (cf. hitobito)
‘The final verb, implied after fo wa... could be shiranakatta n desu (I did not know).

Shigoto desu kara...
It’s {our} business, so... (PL3)

Namiki: Zie, boku ga iitai no wa shigoto ijo ni mina-san no kimochi no koto desu... (PL3)

No, what I’m talking about is everyone’s feelings, which went above and beyond business...

iitai, from the verb ix means “want to say.” The particle ro after a verb or adjective makes
it into a noun clause - “what (I) want to say,” or “what (I) am talking about.”

ijo = “more than, above”

____no koto = “aboutfconcerning___*

Kurata:

Matsuda:

Rimujin ga kimashita yo.

The limousine is here. (PL3)

Ganbatte, shodan o seiritsy sasete kudasai yo!!
Hang in there, and close the deal!! (PL3)

shodan o seiritsu saseru = literally “cause the business talks to be completed.”

s gambatie (kudasai) is from the verb gambaru, used to offer encouragement.

Sano:

Shinjirarenai... ano kawariyé..J!
1 can’t believe it... the way he’s changed...!! (PL2)

The -rareru form of a verb can be used to express potential {can/can’t...).
The ending -yo on a verb can mean “the way in which...” It is used herc with the verb
kawaru (“change™).

Sound FX:

Shaa!
(sound of automatic door opening)

Sano:

Yatsu wa yiihe zetsubo no donzoko o haimawatte-ita...!

“That guy was crawling around in the depths of despair last night...!”

Da kara shinpai de, ké shite hikoki ni tobinotte yattekite shimatta n da ga!!

“That’s why I was worried, jumped on a plane, and came over like this!!* (PL2)

yatsu is a slang word for “him, that guy”  » ygbe = “last night”

zetsubo = “despair, disappointment” » donzoko = “depihs, the very bottom”
haimawatte-ita is a form of the verb haimawaru (“crawl around™). ‘This is a combination of
hau (“crawl™), and mawaru (“go around™).

tobinotte is the -te form of fobirory, a combination of tobu (“jump™) and noru (“get on, ride™).

Oi oi. Sano, sono rifuresshu o bokura ni tanonda n ja nai no kail?
“Hey hey. Samo, didn’t you ask as to refresh him!?” (PL2)

bokura (“wefus™) is the plural of boku, an informal, masculine word for “I/me.”

kai sounds softer than ke when asking a question. It is informal speech, used primarily by
males.

tanonda is the plainfabrupt past form of tanomu (“ask, request”)
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Sano: Soryaa, maa, s6 da ga... Shikashi, masa ka, koko made to wa... nal!
“That’s, well, true but... But, really, to this extent... you know!!” (PL2)
» soryaaq is a contraction/shurred form of sore wa.
» masa ka is an expression of incredulity — “impossiblel/incredible]”
Todd: Dok shinakute mo ii no ka?
“Is it all right for you not to go along?” (PL2)
» doké suru = “go dlong with.” shinakute is the negative -te form, so shinakute mo means “even
if (you) do not”
Sano: Aa, ima no yaisu nara, kitio hitori de yareru yo..H!
“Uhm, the way he is now, I'm sure he can do it by himself...!!” (PL2)
Todo: Ha ha ha. Dé dai, Sano, kon'ya wa kyako o attamete, nabe de mo tsutsuki-nagara...
“Ha ha ha. How about it, Sano, renewing old acquaintances tonight while picking over
a nabe pot dish...” (PL2)
= img = “now,” ima no yatsu = “the way he is now” (yatsu is slang for *him”}
» kitto = “surely = hitori = “‘one person,” hitori de means “alone, by one’s self”
= dai is a softer, friendly form of da, used mostly by males.
s attamete is from the verb aitameru, litcrally “warm up”
« tsuisuki-nagara is from the verb tsutsuku, “poke (at), pick (at).” The ending -nagara on a verb
means “while "
« Nabe means “pot,” and nabe dishes (sukiyaki, shabu shabu, yose nabe, eic.) arc cooked at the
table,
Sang: Kejhi ga ohaba ni 6ba shita to, kaisha no renchi wa buisu butsu itie-1a ga...

“The crowd at the office were complaining that the expenses went way over...” (PL2)

keihi = “expenses” = ohaba literally “big width,” means “by a large amount”
oba = “over,” oba suru = “go over” = renchiilrenjii = “group, crowd, bunch”
butsu butsu in = “grumble, complain”

Sano: ..kore de shodan ga seiritsu shi, omake ni dekiru sha'in ga hitori sodatta to shitara...
«_.if the negotiations are concluded, and in the bargain one capable employee is brought
up...”
.yasui mon da yo nil!
“.its a bargain, isn’t it!?” (PL2)
« omake (a premium, prize, or something “thrown in” by a merchant) is from the verb makeru.
o dekiru = “can, be able,” and sha’in is “company employee,” so dekiru sha'in is “a capable
employee™
« sodatta is the past form of sedatsu = “grow up, be brought up”
« mon is a contracted form of mone, here meaning “thing.” yasui monimono = “something that
is cheap™
Tadd: ...md wasurero yo.
«_forget about it (already).” (PL2)
« mé has a range of meanings, from *(by) now™ to “alrcady/yet” to “more/further.”
« wasurero is the abrupt command form of wasureru (“forget”).
Sano: N! Sore mo s6 da na... Kon'ya wa hitotsu yukkuri to — kono hoteru ni tomatte, sono...

“Um! That’s true too... Tonight I’ll take it easy one time -- stay in this hotel, and”
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Sano:

— ichiryd hoteru-man tachi o sodate-ta o-mae no shigoto-buri o haiken suru to suru ka...!!
“.- gbserve the way you (who brought up those first-rate hotel-men) do your job..!!”

The suffix -tacki is used to make the plural of personal nouns. -gaig is a8 more polite form.
sodate-ta is a form of the verb sedateru (“bring up, raise™), the transitive version of sodatsu.
o-mae is a familiar (or condesending) word for “you,” used almost exclusively by males.
shigoto-buri means “the way (you) do your job/carry ont your business.” harashi-buri = “the
way one talks™

haiken suru is a humble word meaning “look at, observe”

verb to suru means “decide to verb.”
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Article

Dictionaries & The Art of Japanese-English Translation

by Carl Kay

Because every translator handles a unique mix
of subject matter and brings to his or her
work a unique package of knowledge about the
world and the two languages, it's difficult to write
in general terms about the use of dictionaries in
Japanese-English translation. There are, how-
ever, certain general reference works that are
indispensable 10 the typical transiator, and cer-
tainspecialized dictionaries seem to win repeated
praise from those who work in particular fields.

F irst I must try to clarify what I mean by “translation.”
There is a wide spectrum of activities which can be
described by this term. If you read something Japanese to
yourself, for your own enjoyment, what goes on in your
head might be a kind of “translation” if you are not a native
speaker of Japanese. Usually, however, true “translation”
is considered to begin when you share the information with
someone else, either orally or more likely by writing down
information. This might range from writing notes in the
margins of a Japanese fax for a colleague to read, to
translating a Japanese technical paper for publication in a
journal to be read by thousands. The further one moves
along this spectrum from internal consumption o publication,
the more one’s activity becomes that of a “professional”
translator.

As you read a Japangse text you are likely to come
across Japanese words or expressions that you do not un-
derstand because you have never seen them before or have
forgotten them, If you are reading for your own “consump-

tion,” possible responses to such a situation include: asking
someone else (a Japanese native or another student of
Japanese); making your best guess from the context; skip-
ping over the term without guessing at all; or consulting
some kind of reference work such as a dictionary.

Professional translators also confront many terms and
phrases which they do not recognize. However, the range
of responses available to the professional translator is
narrower than someone reading for his own pleasure. If as
a professional translator you always work with a well-
educated native Japanese informant nearby, you can ask
their help, but even the most devoted friend, spouse, or
colleague will tire of helping you or won't always know the
answer. Making your best guess for an unknown term is an
acceptable option after you have exhausted all your refer-
ence works, provided that you footnote the translation in-
dicating where you have guessed, on what basis you judge
your guess to be reasonable, and what the other possible
translations might be.

Skipping over the term without guessing at all is com-
pletely unacceptable for the professional translator. This
violates the basic principle of fidelity. Perhaps indeed the
reader will not need to know the term in question for his or
her purposes, but the translator has no right to make that
determination. Only a poor translator covers up by trying to
gloss over difficult parts. The best translators make every
effort to track down unknown terms, and if a conclusive
answer is still not found, they offer the reader possible
translations of the term, specify which is most likely, and
explain why.

So the more “professional” onc becomes as a transla-
tor, the more important it becomes to make diligent use of
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reference works such as dictionaries. The two most com-
mon reference works used by gatjin Japanese-to-English
translators are the so-called “Green Goddess™ and Nelson's:

= Masuda Koh, ed. Kenkyusha's New Japanese-
English Dictionary. Tokyo: Kenkyusha Limited,
1974.

= Andrew Nathaniel Nelson. The Modern Reader's
Japarese-English Character Dictionary. Rutland:
Charles E. Tuttle Copmpany, 1962.

These are indispensable for non-natives whe translate (or
fust rcad) Japanese texts. In fact, the Japanese-to-English
accreditation test of the American Translators Association
requires that translators have access to these two works
during the test and scores an error if the candidate missesa
term that is found in one of the two books. Any Japanese
terms in test passages that are not found in Kenkyusha or
Nelson are given in English at the end of the test passage so
that candidates do not end up being judged on who owns
more dictionaries or who was able to lug more of them to
the test site.

Let's hope that Kenkyusha puts out a new edition
sometime soon, however, to keep up with the many new
words and changes in usage that have occurredin the lan-
guage since 1974.

Two other reference works that are very useful are:

= Kabe Junichi, ed. Inter Press Dictionary of Sci-
ence and Engineering, Japanese-English. Tokyo:
Inter Press Kabushiki Gaisha, 1983.

* Hadamiizky and Spahn. Japanese Character Dic-
tionary. Tokyo: Nichigai Associates, 1989.

The Inter Press Dictionary of Science and Engineering
is a huge compilation of 250,000 words that incorporates
the contents of many previously published dictionaries,
Hadamitzky and Spahn's Japanese Character Dictionary
allows lookup of compounds by any character in the se-
quence, not just the first. This is a relatively new work that
is likely to prove quite useful when dealing with hard-to-
read documents such as faxes in which not all characters are
clearly legible (a condition unforunately common in the
professional translator's world).

There are many more specialized reference works of

particularinterest to technical translators— the largest group
of professional Japanese-English translators in the U. §..
My company, for example, has a library of about seventy
five volumes. Publishers of such works include Inter Press,
Kyoritsu, Ohmu-sha, Diamond, Iwanami and other Japa-
nese firms. Certain works are published by industry orga-
nizations or institutes in their specific field only. Publica-
tion of books of Japanese-English terminology in the U. S.
is almost non-existent, although MIT press did publish a
computer terminology dictionary:

* Gene Ferber, ed. English-Japanese, Japanese-
English Dictionary of Computer and Data-Fro-
cessing Terms. Cambridge, MA: The MIT Press,
1988.

Other dictionaries that we have found useful are:

« Tomita Kazuo, ed. Computer English-Japanese
& Japanese-English Dictionary. Tokyo:
Kyoritsy Shuppan Kabushiki Gaisha, 1978.

« Dwaku Shiegeo, ed. Agne’s Dictionary of
Metallury. Tokyo: Agne Kabushiki Gaisha,
1965.

» Tamura Saburo and Shiratori Fumiko. Chinese-
English-Japanese Glossary of Chemical Terms.
Hong Kong: Joint Publishing Co., 1977, (A
1988 edition of this work is now available.)

« Intergroup Kauvbishiki Gaisha, ed. Japanese-
English/English-Japanese Dictionary of Biotech-
rology. Tokyo: Diamond Company, 1987.

= Kokusai Kin-yii Yogo Jiten. Tokyo: Ginkd
Kenshiisha, 1988.

Some books give just lists of terms; others give definitions
of the terms, or even extended explanations with examples
of diagrams, illustrations, etc. I tend to lean towards the
former because you get more words per dolar (these refer-
ence books are often quite expensive!). An example of the
“list type” dictionary is:

= Hirayama Hiroshi, ed. Electronics and Communi-
cations English-Japanese & Japanese-English

MANGAJIN 73



About«-Books

Dictionary. Tokyo: Kyoritsu Shuppan Kabushiki
Gaisha, 1972.

Sample entries from Electronics and Communications
E-J & J-E Dictionary

BT —E5¢

LR pulse
MALZEHEER  pulse phase modulation
(PPM}

HILAGR pulse position
MAZ{OREA  pulse position
modulation (PPM)
LA TFEEER pulse falltime
HKILZER pulse separation,

pulse interval
JALAMMR:S & pulse separation jitter
(pulse separation
fluctuation}
HKIUZMBO$E  pulse separation
distortion

There are, however, cases in which more detailed defini-
tions confirm that the English meaning given isindeed correct,
and sometimes informationin adefinition can answer a broad-
er question about what is going on in a particular part of the
text. One example of a dictionary with definitions and illus-
tration is:

+ Suzuki Shoji, ed. Nanzando's Medical Dictionary.
Tokyo: Nanzando Co. Limited, 1978,

Sample entries from Nanzando's Medical Dictionary

B A vt 2 R
WO E A B P E T, RIS E R
L EiEtxIs~20cm, MRxgpRBT2~3
m, W XiEE 500 T B AEREOEIE L6 12§
415, WO PSRRI 4 Y BKE maternal

Be aware that different dictionaries use many different
systems for ordering the words, including the two major
romanization systems as well as the occasional more bizarre
arrangement, Be sure to sce what kind of index is available;
sometimes an English index of terms is useful when you are

fairly sure of the meaning of a Japanese term but don't know the
reading of the characters. You can look in the English index,
turn to the correct page, and if the kanji match, you're OK
(though not if you are Iater called on to read the passage out
loud).

It is important to devise optimal strategies for using
dictionaries. Some translators lock up all unknown terms
ahead of time and then start a passage. Others just look up
unknown words about a paragraph ahead, and others just look
up each unknown term as they come to it. Some kranslators
carefully design their work space so that each dictionary is in
the right place for easy access, Remember, the professional
transtator secks to work at the highest possible speed (while
still maintaining appropriate standards of accuracy).

Honor your dictionaries, but don't worship them. Their
terminology can become outdated. They don't often distin-
guish between fine gradations of meaning. They don't update
themselves automatically as the language itself changes. Use
other sources of information as well, such as technical and
trade journals in your field (both Japanese and English ones),
technical handbooks, examples of the kind of document you
need to write in English (patent, journal article, manual) for
style and tone hints, and friends and colleagues who can help
with language and/or subject matter issues.

Some new media such as CD-ROM, on-line data bases,
hypertext, etc. might help translators keep up with current
termimology and usage, but these are just beginning to be
appreciated as tools for translators.

Choose your dictionaries carefully, becanse you need
good quality help and because dictionaries are expensive.
Some new dictionaries are just rehashes of old ones, and are of
little value. The Japanese Language Division of the American
Transtators Association holds workshopsatthe ATA convention
and publishes a newsletter that includes information about
reference works.

American Translators Association
109 Croton Ave.
Ossining, NY

tel. 914-941-1500

Japanese Language Division
cfo John Bukacek

10000 South Claremont
Chicago, 1ll. 60643

tel. 312-779-3009 (Chicago)

(Annual convention of the ATA will be held Oct. 17-21,
1990 in New Orleans)
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ATArashii, is a newsletter specifically published for Japanese
translators by Ron Granich.

Ron Granich
275 West Roy #201
Seattle, WA 98119

The Japanese Association of Translators (JAT) meets monthly
in Tokyo and publishes the JAT bulletin monthly.

Ruth McCreery, Membership Secretary
3-206 Mitsuzawa HT

25-2 Miyagaya, Nishi-ku

Yokohama 220, Japan

fax 045-316-4409

Translator Don Philippi (fax 415-387-5209) hosts monthly
meetings of Japanese translators at his home in San Francisco,
and the Translators Conference of The Well on-line databasc is
aforum to share information electronically. The University of
Hawaii is considering setting up, with federal funding, a
translation assistance center where all major reference works

will be assembled and someone will be available for phone or
fax consultation. The future of these plans, however, is
uncertain at this time.

Don Philippi describes translating Japanese into English
as an act of blowing up the Japanese and then catching all the
bits as they fall after the explosion. The translator must run
around re-arranging those bitsin such a way that they rescnate
in relation toeach other as they did in the Japanese original. If
translation is understood this way, it becomes clear that trans-
lation isnot simply a word-by-word affairbutratherabalancing
of complex relationships. Dictionaries can only play a sec-
ondary, through important role, The translator’s judgement
and problem-solving ability developed over years of experi-
ence are the most important tools in the translation process.

CarlKay founded Japanese Language Services in 1984 andis
currently President of the Boston-basedfirm. Heis accredited
as a Japanese-English Translator by the American Transla-
tors Assocation and currently serves as a grader for that
accreditation program. Carl teaches Japanese Technical
Translation in MIT s summer program in Technical Japanese.

* Aeronautical & Space
= Automotive

= Business & Commerce
« Chemistry

« Data Processing

FRENCH & EURCPEAN PUBLICATIONS, [1C.

Offers a selection of Japanese-English and English-Japanese dictionaries
in a variety of fields, including:

10% discount to readers of Mangajin,
(Minimum order $25.00; dictionaries may not be returned)

Call or write for catalog,

115 Fifth Avenue
New York, New York 10003

(212) 673-7400 » TELEX 125151 » FAX (212) 475-7658

= Electronics
» Geclogy

* Medicine

* Physics

« Shipping
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Japanese Words
& Their Uses

by Miura Akira,
Charles E. Tuttle Co., 1983, Tokyo.
240 pages, $12.50 (hardcover)

Reviewed by Peter Goodman

A horrible moment came two or three weeks into my study
of Japanese. Our textbook’s vocabulary list presented us with
the verb yaru, and the simple definition “to give.” This
happenedon the very day thatrent was due tomynew landlord
in Tokyo., so Iproudly offered her ¥17,000 with the words
yachin o yarimasu. Never before had I seen the receipt of
money accompanied by such alook of horror. Needless to say,
dear old Tsuneyama-san soon made sure I learned the differ-
enccbetween yaru, “to give” (candy toachild, abone toadog)
and ageru, “to give” (to someone of equal or greater status).

One can fault the textbook and forgive my very elemen-
tary indiscretion, but this story points up the danger of study-
ing vocabulary lists without an understanding of the cultural
and linguistic contexis that are the connective tissue between
each word’s “definition™ and its actnal usage. Miura Akira,
Associate Professor of Japanese at the University of Wiscon-
sin, has prepared Japanese Words and Their Uses to help
students avoid this danger. He presents some 300 common
words and phrases apt to be misunderstood through careless
confusion with theirseeming “counterparts.” Healsodiscusses
other unique Japanese expressions, such as gokurd-sama and
itadakimasuthat, becanse they havenoEnglishequivalent, are
casily misapplied.

Thebook is fun to browse through, and full of revelations.

JAPANESE

&
THEIR USES

-~ by AKIRA MIURA +4—

300 vocabalury Bems diacassed B deteil
Unigue waages of Japanose words clavified

Prablematic “synanyms™ euplained

Tamerons exnmnple sestences sl cross-references

Fully indexed

One typical entry locks at the word daigaku. Miura notes that
in Japan daigaku is used for both “college” and “university,”
and that one rarely bothers to use the extended forms tanka-
daigaku and sogo-daigaku. This is why, Miura explains, you
find in Japan such English-language oddities as “The X
University of Science™ and “The Y University of Economics.”
On more than one occasion while examining Japanese Words
and Their Uses similar entries prompied me to exclaim to
myself, Naruhodo! (an expression most often used as a re-
sponse to an explanation given by someone, the implication
being “That makes sense. Why didn’t I think of it?").

The word hoshii occupies a full two pages here, because
of the frequency with which desire needs to be expressed and
becaunse of the difficulty most English speakers have with
this seemingly simple word, In English, the sense of hoskii
is usually expressed with a verb. In Japanese, the usage is
adiectival, and takes the particle ga. Miura explsins that in
questions with hoshii the desire is usually attributed to the
second person, you. When the third person he or she is
meant, the verb hoshigaru with the particle o is used, Fur-
ther, hoshii should not be used when making polite requests
or when trying to elicit a higher-status person’s wishes. You
can say Kore ga kaitai, but not Kore o kau koto ga hoshii
(Miura thronghout the book provides a generous supply of
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asterisked malapropisms and incorrect sentences that antici-
pates students’ common mistakes). Alternatively, you can
say Kore o katte hoshii or Kore o katte moraitai, but not to
someone you must show deference to.

All very well, but this is a lot to have to stick in the brain
at one reading. Most of Miura’s entries are more digestible.

The distinction between #55 and yatto, both meaning “fi-
nally” in English, is aptly noted, as is the difference between
Aokarand zannen, bothcorresponding to the English “regret.”
Proper usage of these and and the hundreds of other tips
included in this book of course depends on the practice and
careful observation on the part of the student. A lot of the

Sample entry from Japanese Words & Their Uses

-
KINJO :f 77 neighborhood

Kinjo means *neighborhoced” in the sense of “vicinity.”
(1) Uchi no kinjo ni wa posuto ga nai.
In my neighborhood there aren’t any mailboxes.
Kinjo does not mean “neighborhood™ in the sense of
“locality.” The use of kinjo in (2) is therefore wrong.
(2) *Koko wa modan na kinjo desu nee.
This is a modern neighborhood, isn’t it!
To convey the idea of the English sentence above, one
would have to replace kinjo by another word, such as
Juutakuchi “residential district.”
(3) Koko wa modan ma juntakuchi desu nee,
This is 8 modern residential district, isn’t it!
Although, in English, in the neighborhood of may mean
“about,” as in T%e population of Tokyo is in the neighborhood
of ten million, kinjo is never used in that sense. Use -gurai
(see GURAI) instead.

malterial here simply can’t be taught by ex-
planation—like idioms, it should be memo-
rized and drilled in. People who own this
book might benefit by asking their teachers to
design exercises that will highlight Miura’s
points in practice dialogs. First- and second-
year students should use this book as a cau-
tionary guide, not as the last word on usage.
More advanced students will find Miura’s
notes a handy means of filling in gaps and
fine-tuning their understanding.

Japanese Words and Their Uses is securely
bound and comes with a complete bibliogra-
phy and alphabetical index covering entries
and Fapanese words in the discussions.

Prof. Miura is also the author of English
LoanwordsinJapanese: ASelection, whichlike
the present volume reveals to us how our first
instincts about the words we use are often the
wrong ones.

Peter Goodman is owner of Stone Bridge Press
in Berkeley, California.
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Vocabulary

EKNT3
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« Summary

Although not comprehensive, this is a list of some
of the vocabulary from this issue of Mangajin

annai
akeru
arubaito
ashita
chian
chodai
daiji
daijobu
damaru
dekiagaru
denki
denpa
dorobo
doichi
dozo

Junin suru

gocha gocha
haizoku
hatarakimono
hahalokasan
hanzai

hondo
inakamono
iroiro

W& o L WEY hrasshaimase

LW

b
¥XE
E

PRiIR
XEBREN
Biz&S
¥

F3
yYIE
2<

isogashii
issai
itadaku
fibun
junban
kacho
kaihé
kanojo
kasu
kawaii
keisatsukan
kimi
kincho
kotsitfiko
ma ni au
makura
maroru
matatabi
manaku

to guide

open, dawn
part time job
tomorrow
safety, peace
give

important

OK

to be quiet
flnish, complete
electricity
radio waves
theif

which (way/one)
please (go ahead)
proceed to post
confusion, mishmash
dispatch

hard worker
mother

crime
mainland
country person
various
welcome

busy

{not) at all
receive

self

order

section chief
let off

she; girlfriend
lend

cute
policeman

you (by male)
stress

traffic accident
be on time
pillow

protect

catmip
completely

mise
mizuwari
motte iku
muri

nado

nani

nomi

onaji
onegai
oniisan
okyakusan
omachidosama
oriru
oshieru
osusume
raku

rusy
seinen
seiritsu
senpai
sento
shigoto
shima
Shinfinrui
SOro sore
sorou
suido
sumimasen
suteki
taiheiyo
tanomikomu
tanomu
tokidoki
torihiki
tsuikaryckin
tsukue
tsuyoi
ukabu
warui
yatsu

yé
yomichigaeru
zangyo
zenbu

store/shop/restaurant
whiskey with water
carryftake (off with)
impossible

and the like

what

flea

same

request

older brother/buddy
guest/cusiomer
Thanks for waiting
getjcome down
teach
recommendation
easy

absence (from home)
young boy/youth
complete, materialize
elder, senior

public bath

work, job

island

“new human beings™
by the by

be assembled

water (service)
excuse me
pretty/handsome
Pacific Ocean
request

request

at times

(business) deal
extra charges

desk

strong

tofloat

bad

guy, fellow
something to do
misread

overtime

all, everything
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