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Editor's Note

There's more to life than business, and we promise tha:
after this issue we'll get away from business-related manga
for a while. We knew there were a lot of students out there
who needed to learn Japanese for business reasons, so we
wanted o give them a boost first, but in the next issues we'll
be using more of a variety of manga. Next year we plan to
use some of the titles that are already popular in the US,
such as Lum (Urusei Yatsura), Dr. Slump, Kanui-den, and
maybe even a children's manga, like Doraemon. We also
want to do a Tezuka classic at some point. We do listen to
the readers, so let us know what you want to see.

Mangajin has been launched in Japan to a very receptive
audience. In addition to the people studying Japanese, it
seems that Japanese people are reading Mangajin to help in
their study of English. Having a bi-cultural readership could
make for some interesting exchanges.

AL any rate, things have been moving pretty quickly
around here. In order to maintain {or hopefully improve) the
quality of Mangajin we've had to give up trying 1o stick with
our original publishing schedule. Realistically, through the
end of 1990, Mangajin will be printed and mailed in the
middle of the designated month, and should reach the sub-
scribers (and bookstores) by the later part of the month,
Since we don't publish a January issue, we should be able to
“catch up” in 1991.

We are happy to announce that as of October, Ninian
Haley has joined us as an associate editor, and Evan Bennett
is our new business manager. We should also introduce our
loyal and devoted subscription manager, Kim Trevino.

We've heard from people who wondered how a small,
specialized publication like Mangajin could survive. Over-
working and underpaying employces is the answer. Of
course, the Sapanese publishers have been very cooperalive,
too. And we never forget the readers.

Thank you for your continued supporL

Vaughan P. Simmons

Copyright © 1990 by Mancauin, Inc. All rights reserved.
*OL Shinka-ron, by Akizuki Risu first published in Japan in 1989 by K8dansha Ltd., Tokyd. Publication in Mancasn ar-
rangedthrough Kodansha, Ltd. » Pocket Story, by Mori Masayuki first published in Japan in 1987 by Kdansha Lid.,
TokyB. Publication in Mancaun arranged through Kddansha Ltd. « Toppu wa Ore Dall, by Torii Kazuyoshi first published
inJapan in 1989 by Shogakukan, Tokyd. Publication in Mangasn arranged through Viz Communications and Shgaku-
kan. « Obatarian, by Hotta Katsuhiko first published in Japan in 1989 by Take Shobo, Tokyd. Publication in Mangajin
arranged through Take Shobo. « Daj-Tokyd Binbd Seikatsu Manyuaru, by Maskawa Tsukasa, first published in Japan in
1988 by KBdansha Ltd., Toky®. Publication in Mancaan arranged through Kodansha.
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Introducing

Smart Characters”

Jor Students
The first Asian language word processor specifically
designed for both native speakers and language students.

Finally, you can read your own writing! Smart Characters saves, displays, and
prints with each character it’s pronunciation as furigana, as well as optional notes or
translations. Romayji and pinying are automatically displayed on the screen.
‘The buili-in vecabulary tutor develops instant recall. Memorize words, phrases,
and their meanings rapidly, effectively, and painlessly. Create vocabulary lessons by ex-
tracting pronunciations and notes from existing text, or use the sample lessons which a

now include the vocabulary from Mangajin, available each month. The forward and re-
verse vocabulary drills are also useful for English study.

Sinart Characters works with other Japanese and Chinese word processors, op-
tionally including pertables and others with proprietary formats.

The entire user’s manual is on line to provide context sensitive help. English or foreign language heip
screens and menus may be created or modified by the user. .

Includes features not typically found in Asian language word processors. Keyboard macros and personal-
ized online user dictionaries insert any phrase with just one or a few keysirokes, The reverse dictionary accelerates
teading text from other sources by looking up and adding furigana. Multiple bulfers ease working on or between
different documents. Optional dictionaries may be installed and instantly accessed to help you remember & forgot-
ten word or phrase. The optional radical and stroke dictionary makes a panticularly handy rapid reading tool for
books or newspapers,

Apropos Smart Characters works on any PC compatible with a graphics card and 256k of memory, and is available for § 79.95. A demon-
stration diskette is available for only $10.00. For more information, call the Customer Service hotline at (617) 648-2041,

Apropos, Incorporated, 8 Belknap Street, Arlington, Massachusetts 02174




WARNING!

SOME PEOPLE SAY THERE ARE
FEW TRUE “CUSSWORDS” IN
JAPANESE BECAUSE IT'S POSSIBLE
TO BE JUST AS OFFENSIVE BY

USING A

LOWER POLITENESS LEVEL.

The politeness levels found in Japanese fre-
quently have no counterpart in English. This can
cause problems for translators. The words suru
and shimasu would both be rendered simply as
“do” in English, but in Japanese there is a very
clear distinction between the “politeness” levels of
these two words. In a more extreme case,
shiyagaru would also be translated simply as “do”
in English, but in Japanese this word is openly

offensive.

together.

Learning Japanese from manga is a good
way to get a “feel” for these politeness levels. You
see words used in the context of a social setting.

The danger in “picking up” Japanese is
that even though most Japanese people appreciate
the fact that you are interested in learning their
language and will give you “slack™ as a beginner,
misused politeness levels can be pretty grating on
the Japanese ear, even if they do not reach the
point of being truly offensive.

How can | be safe? Politeness Level 3 can be
used in almost any situation. Although it might
not be completely natural in a very formal situ-
ation, it will not cause offense. If you want to be
safe, use PL2 only with friends and avoid PL1 al-

These levels are only approximations : To simplify matters, we use the word “politeness,”

(PL4)

(PL3)

(PL2)

(PLY)

Politeness Level 4 : Very Polite
Typically uses special honorific or humble words,
such as nasaimasu or itashimasu.

Politeness Level 3 : Ordinary Polite
Typified by the verb desu, or the -masu ending on
other verbs.

Politeness Level 2 : Plain / Abrupt
For informal conversation with peers

» “dictionary form” of verbs

« adjectives without desu

Politeness Level 1 : Rude / Condescending
Typified by special words or verb endings, usually
not “obscene” in the Western sense of the word, but
equally insulting.

although there are actually several
dimensions involved. While the
level of respect (or lack of it) for the
person spoken to or spoken about
can determine which words are used,
verb forms are determined largely by
the formality of the situation. Thus,
it is difficult to label the verb
irassharu (informal form of an
honorific verb) using this simple
four-level system. In such cases we
sometimes use combined tags, such
as (PL3-4).

Rather than trying to develop an
elaborate system which might be so
confusing as 1o actually defeat the
purpose, we feel that this system,
even with its compromises, is the
best way to save our readers from
embarrassing situations.

4 MANGAIIN



Pronunciation Guide

THIS IS ONLY A GUIDE! DONT TRY TO LEARN
JAPANESE PRONUNCIATION ON YOUR OWN.
GET HELP FROM A QUALIFIED INSTRUCTOR,

Pronunciation is probably one of the easier aspects of
Japanese. Vowel sounds don't vary as they do in English.
While English uses the five letiers a,e,i,0,u to make 20 or so
vowel sounds, in Japanesc there are 5 vowels and 5 vowel
sounds — the pronunciation is always constant, There are
only a few sounds in the entire phonetic system which will
be completely new to the speaker of English.

The five vowels in Japanese are written a,i,u.¢,0 in romaji
{English letters). This is also the order in which they appear
in the Japanese kana “alphabet.” They are pronounced:

like the g in father, or ha ha!
like the { in macaronj

like the k in zulu

like the e in get, or extra

like the ¢ in solo

0 =

The length of time that a vowel sound is held or sustained
makes it “long” or “short” in Japanese. Don't confuse this
with what are called long or short vowels in English. The
long vowel in Japanese has exactly the same pronunciation
as the short vowel, but it's held for twice as long, Long
vowels are designated by a dash over the vowel ( domo,
okdsan), or by repeating the vowel (iimasu).

The vowels /and v are sometimes not fully sounded (as
in the verb desu or the verb ending -mashita). This varies
between individual speakers and there are no fixed rules.

Japanese consonant sounds are pretty close to those
of English. The notable exception is the r sound, which is
like a combination of the English r and I, winding up close to
the d sound. If you say the name Eddy and touch the tip of
your tougue lightly behind the upper front teeth, you have an
approximation of the Japanese word eri (collar).

Doubled consonants are pronounced by pausing just
slightly after the sound is formed, and then almost “spitting
out” the rest of the word. Although this phenomenon does
not really occur in English, it is somewhat similar to the k
sound in the word bookkeeper.

The nsound: When it is not attached to a vowel (as in
na.ni,nu,ne,no), nis like a syllable in itself, and as such it
receives a full “beat.” When n is followed by a vowel to
which it is not attached, we mark it with an apostrophe.
Note the difference between the word for “no smoking”
kin'en (actually four syllables: ki-n-e-n), and the word for
“anniversary” kinen (three syllables: ki-ne-n).

The diatinctive sound of spoken Japanese is partly due
to the even stress or accent given to each syllable. This is
one reason why pronunciation of Japanese is relatively easy.
Although changes of pitch do occur in Japanese, in most
cases these are not essential to the meaning. Beginners,
especially Americans, are probably better off to try for flat,
even intonation. Rising pitch for questions and stressing
words for emphasis are much the same as in English.

s

APOLOGY!
From the translators

Since most of the people who read MANGAJIN are
interested in the Japanese language, we strive to
reflect the nature of the original Japanese in our
translations, sometimes at the expense of smooth,
natural sounding English. We ask that you please
give us your honorable acceptance of this fact.

— Trans. )
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Letters

More About Dictionaries

I would like a little more informatlon about some of
the points in Carl Kay's article “Dictionaries & The Art
of Japanese-English Translation” (Vol.1, No.2).

1) Can you tell me more about the CD-ROM technology
mentioned—what is it? With what is it compatible?

2) Are there any English-Japanese dictionaries con-
structed for the English-speaking person? I'm looking
for a smaller, affordable E-J dictionary which gives read-
ings in furigana.

Mangajinis a greatidea. Thope you will stick by your
title and continue to provide comics. I also hope you will
include articles about the world of Japanese comics and
its cartoonists.

GWENDOLYNNE BARR

(We asked Carl Kay to iell us more.)

CD-ROM is basically a technology for storing large amounts
of data and accessing it quickly. This makes it ideal for
applications like dictionaries. CD-RCM players can be
plugged into a computer, somewhat like a hard disk drive, but
there is not much software available now, and the hardware
is fairly expensive, CD-ROM was the technology used in the
NeXT computers.

CD-ROM is already being used in Japan for applications
like on-line dictionaries which allow the user to quickly
access a dictionary and look up a word, potentially saving a
lot of time. I believe the 250,000-word InterPress Diction-
ary of Science and Engineering mentioned in the article is
available in Japan on 2 CD-ROM for NEC 9800s. For Euro-
pean languages there is a technology which allows you to
highlight a word, enter a command, and see the definitions in
a window. Because of the problems in getting the Japanese
characters to run on the computer system that's being used,
and because of the general lack of atiention to Japanese in
general compared to European languages, that kiud of tech-
nology has not been developed much in the US.

Concerning point 2), in our office we use the Kenkyusha
E-J and theShogakukan-Random House E-J , but neither of
these gives furigana for the definitions. Cff-hand I don't
know of any E-J dictionaries which give furigana readings.

(Editor’s note: Neither do we! If you need a good excuse to
go browse bookstores, you now have one.

We do intend 1o provide more comics. In fact, even the
Jeature story in this issue is about one aspect of the worid of
Japanese comics. )

More Advice to Komaita

{Karen Sandness, one of our advising editors, offers advice
and suggestions to a troubled reader who wrote to us last
month.)

Dear Komatia,

I cancertainly sympathize with your complaint in the Q
& A column of the September issue about the unwillingness
of your Japanese colleagues to speak Japanese with you, but
I have been on the other side, so to speak, as an American in
Japan who disliked practicing English with the Japanese
people.

Your letter suggests that you are still a relative beginner
in the study of Japanese, since the kind of instruction avail-
ablc to people who are employed fulltime progresses fairly
slowly and rarely takes the student past the second-year
level. I would guess that although you are past the konnichi
wa stage, which most Japanese seem to think of as cute, you
still can't sustain a conversation for very long, and there are
significant gaps in your vocabulary and nsage.

When I was a student in Japan in the 1970’s, I was often
accosted by people who wanted to “practice English,” by
which they meant that they wanted to recite sentences at me.
Talking to these people was a real chore, since my Japanese
even then was better than their English, and their insistence
on speaking English actually impeded communication. If
you insist on struggling through Japanese sentences in
communicating important information to your colleagues
who speak English well, or worse yet, if you keep uvsing out-
of-context phrases like fsukue no ue ni empitsu ga arimasu,
they will soon come to regard you as urusai. After all, they
are business executives, not language teachers,

Even if you do not indulge in these annoying habits, you
will always face the task, as every non-native speaker of
Japanese does, of establishing credibility. It is only in the
past five to ten years that the study of Japanese has become
widespread in Western countries, and Tokyo is still full of
gaijin who have lived in Roppongi or Azabu for years or
even decades without progressing much pastthe konnickiwa
stage. Even among Americans who study Japanese in this
country, more than half quit after the first year, which means
that Japanese employers in America see an awful lot of
business graduates whose language skills are barely ade-
quate for survival as tourists in Japan. If you want to be taken
seriously, you must prove that you are not one of those mikéa
bozu (“three day monks™) and that you are willing to spend
the years necessary to achieve fluency.

Asan employed person you might feel that you arein a

6 MANGAIIN



Letters
]

Caich-22 situation — your Japanese colleagues won't want to
speak Japanese with you unless your conversational skills
improve, but it's difficult to improve without practice. The
ideal solution would be for you to take a year off from your
Job and go attend a good language school in Japan, since that
sort of experience is essential if you want to develop a
natural-sounding style of speech and breadth of expression.
If there is no chance your company would approve such a
sabbatical, you might try to prove your sincere interest by
Joining forces with other employees who are studying Japa-
rese and ask your company's help in setting up a Japanese
conversation circle. After all, Japanese companies in Japan
provide English conversation circles for their employees,
usnally geing so far as to hire a native speaker to lesd the
group, Be sure however, that you and your fellow learners are
not mikka bGzu when it comes to attending sessions.

Even if youfind it impossible to work on your speaking
skills in the work environment, you have an excellent oppor-
tunity to work on your listening skills. A good listener can
pick up a great deal of vocabulary as well as observing the
sociolinguistic aspects of overheard conversations: Who is
polite to whom? Which set of phrases are used in which
situations? How does the intonation differ from the compa-
rable English intonation?

If you live in or near a large city, chances are that
there is al least one Japanese store that rents video tapes of
Japanese network television. The soap operas and detective
dramas are useful for studying everyday language, as is the
cartoon series Sazae-san. You should anend showings of
Japanese feature films as often as possible, althongh the
popular Samurai films are of limited value unless you want to

learn to talk like a warrior of the sixteenth century.
(continued page 81)

MANGAJIN-Classifieds

word, or $40finch for display ads (2 1/4” width, camera ready).

*Travel « Miscellaneous

[
Classifled eds are free for individuals and non-profit groups (up to 30 words— over that $1 per word). Commercial ads are $1 per

Categorles: +PenPals «Notices & Events » Books & Publications » Computers & Sofiware « Job Seekers « Employment

Sendto: Mangajin Classifieds, P.O. Box 10443, Atlanta, GA 30319
(Mangajin reserves the right to edit or reject any classified advertisement.)

Japanese Language Instruction
Hiragana/Katakana/Kanji
Pronunciation, animated strokes, noun-verb-adjective

reading exercises, quizzes, search options!

Requires a Macintosh and HyperCard.
Cost: $45 Kana; $65 Kanji

H 7S 3%

ANONAE SOFTWARE, PO Box 7629
Berkeley, CA 94707
{415) 527-8006

MacKANJI™ 6.0.5

$99.95 Japanese Mac System
miniWRITER word processing DA
double byle communications, 5 disk sct
W AMBE R (Radical Input),
6800 Kanji, ASL Edit, Bfsa—K#
2.0 (Grecek, Russian, symbols input),
Japanese Dictionary, Kanji Font Editor
For any Macintosh + hard disk.
NTX-J Fonl Supplement $25.
LaserKorean $119.95 MacChinese $99.95
Linguist's Soliware PO Box 580
Edmonds, WA 98020
tel (206) 775-1130 fax (206)771-5911

Wanted: Originallanguage VHS Gojiraand
kaiji eigatapes. Contact Mort Tedd,
350 Fifth Avenue, Suite 3304, NYC 10118

N.S.A. new Y.M.D. member would like to
meet & chant with Y.W.D. for sincere Faith.
Call 818-840-3638

Pen Pals

Books & Publications

Interested in back issues of FERE & EEH
and 5 ¥ 7. C. Tsang, POBox 218-
30-226, Yorktown Heights, NY 10598

Quality foreign books for adults and chil-
dren. Call today for a free catalog. 404-233-
4042, World of Reading, P.O. Box 13092,
Atlanta, GA 30324

Japanese businessman, 35, would like to
exchange language/cultures with female
native English speaker, just for fun. 623
Woodward Bl., Pasadena, CA 91107

Job Seekers

Authors of Jepanese Character Dictionary
seek co-authors to prepare French, Spanish,
and other language editions on a royalty-
sharing basis. Contact Mark Spahn (Tel.
716-675-7609), 338 Reserve Rd,, West
Seneca, NY 14224

Miscellaneous

Job Wanted: A bilingual Japanese with an
M.A inTESOL. trainedandexperiencedin
teaching ESL and Tapanese. 212-932-0209

Crying Freeman 2 VHS sealed prerecord to
buy/sell/irade for LD or tape of Robot
Carnival or Crying Freeman 3. Woody
Compiton, 1325 Sharon Rd., Tallahassee, FL
32303

Travel

Japan Travel Service offers discount air
farestoJapanand theworld. 404-897-1781
or 1-800-822-3336

MANGAIJIN 7




Basic . Japanese

Lesson 4 - Feminine Speech

Some of the differences between masculine and feminine Japanese are
matters of degree, such as the extent of use of “polite” speech forms, but
some Japanese words are by their very nature masculine or feminine.

It'’s good for students of Japanese to know something about feminine speech

because:

1) It sounds very unnatural, even ludicrous, for a man to use feminine
speech. It could also be taken as an indication that he was not a
“serious” student, but was just picking up Japanese from a Japanese
girlfriend.

2) A western woman would not sound completely natural speaking Japanese
if she avoided feminine speech altogether. This might be more noticeable
in informal situations, but even in formal or business situations there is
room for feminine language (check out our Feature Manga!).

3) It’s enjoyable.

Some Specific Points

Women speak in a higher register and use more inflection In their speech.
This is obviously not unique to Japanese. Perhaps this similarity to English inflection is
why beginning students seem to find the speech of Japanese women easier 1o understand
than that of men. To western ears, Japanese men tend to speak in more of 8 monolone,
which can be difficult to understand.

Women use more polite speech in more situations. This is not simply out of
deference 10 men, since even women talking with women tend to use feminine (sometimes
“more polite™) speech. One example is the use of the sometimes honorific, sometimes just
“nice/polite” prefix o-. Although it's not the common practice, a woman could refer toa
meat dish as o-niku, (and perhaps avoid some of the “flesh” connotations of riku = “meat™).
It's not inconceivable that a man would say o-niky in a very formal situation, or perhaps w0 a
child, but a woman would be much more likely to use this word. The same could be said for
o-sakana (“fish”). Words like o-sishi and o-soba still have something of a feminine touch,
but we're getting closer 1o neutral groond. O-cha and o-furo are words that generally get
the honorific prefix from both men and women.

Women use words which sre considered intrinsically feminine. For example:

« wa {(as an ending) — even this most distinctive of all feminine words is sometimes used
by men in Kansai dialect. It's hard to imagine a man, however, using the variations wa
yo, and wa ne. [Examples 1-3]

« the ending na no [Example 1], and perhaps to a somewhat lesser extent, no yo.
[Example 4]

» no (as an ending) — this is more a matter of degree in informal speech, but using no
afier PL3 -masu/desu speech has a decidedly feminine touch. [Example 4]

8 MANGAIJIN



Basic

Japanese

Feminine

Specific Points (continued)

Speech

« kashira —used by women to mean “I wonder. ..” [Example 5]

= ara — an expression of surprise which is occasionally used by some males, but has a

decidedly feminine tone. [Example 7]

* ma — this word can be used in a number of ways, some of which are neutral. The
combination ara ma, however, has a very feminine touch.

= atashi — this softer version of watashi (“I/me”) is used by women. An even more
extreme version is atai, which has a little-girl-like quality.

) éhadai, as an informal substitute for kudasai, this has a feminine touch, although it's not
so uncommon for a man to use this word (which, unlike kudasai, is actually a noun,

although idiomatically used as a verb).

In order to be “cute” and perhaps unthreatening, many Japanese girls elongate certain
vowel sounds in a style commouly associated with young announcers/commentators
{especially females) on radio and television, [Examples §-9]

Example 1: Two young OLs

Just between us girls: these two frames could be considered typical informal feminine

Japanese.

.y
T 2t
EISESE b

© Akizuki Risw “OL Shinkaron™

1st OL:

2nd OL:

1st OL:

Ashita tomodachi no kekkon-shiki na no.

“Tomorrow is my friend's wedding ceremony.” {PL2)
He

(tone is like“Is that so/you don't say™)

a male might say . . .kekkon-shiki nan da.
because of the informal tone, ending with na no would be
PL2.

Nanda kanda o-kane ga kakaru desho.

“It takes money for this and that.” (PL3-2)
Getsumatsu na no ri, ya n natchau wa.

“Just at the end of the month, what a bummer.” (PL2)

shortening deshd to desho is not necessarily feminine — but
a male would probably use daré in this situation.

na no ri here simply means “even though it's. . .” This is not
feminine speech.

» yan natchau is a colloquial form of the expression iyg ni

naru. Literally, iya = “disagrecable/unpleasant” and naru =
“become,” so iya ni naru means “become unpleasant.”
Natchau is an emphatic version of the verb naru,

MANGAJIN 9



Basic . Japanese

. " ]
Feminine Speech

Example 2: Feminine but firm

This woman la mildly annoyed because her cat, Michael, has not been very
cooperative with the vet. She is telling him in a firm tone (note the hands on the hips) that
it's over and they are going home. He obliges by scurrying into the carrying case,

e —————
et — vt
oo = nama
jrr—nmar—jo—
e ]
o st~ ~unenymy.
it ainimat
ot e~y

i

© Kobayashi Makoto / “What's Michael"

Owatta wa yo, Maikeru Sat

“It's over, Michael.” (PL2) (a quick, sudden effect, as in
Kaeru wa yo!! satto kago ni hairu. . .
“We're going home!!” “Rush into the cage. . .”

Example 3: Still a lady

She was about to feed her cats when the phone rang. Now they are starting to bug
her, meowing and pawing at her feet. She's losing her temper, but is still using feminine
speech forms. When a woman becomes extremely angry and uses mascuoline

speech, the effect is dramatic.

Urusai wa ne.

“Shut up!” (PL2)

Shizuka ni shite-te yo, mof!
“Be quiet already!!” (PL2)

* wrusai is an adjective meaning “noisy/
bothersome.” A man might say urusai nif/zo in
this kind of situation.

* shizukacan mean “quiet,” or “still.”

o shizuka ni shite-(i)te is a form of shizuka ni
suru = “be quietl.” Shizuka ni shite-te kudasai
would be more“polite,” but if you're talking to
your cats, to a close friend or family member,
or to a subordinate, you can get away with
substituting ye for kudasai.

» implied after md is something like ma, iya ni g N
natchay (see Example 1). © Kobayashi Makoto / hat's Michael”

10 MANGAJIN
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. Japanese

]
Feminine Speech

Example 4: A slightly elegant touch

The woman belnhg Interviewed is a popular “beautiful actress™ (bifin joyii) who lives in
an elegant house and generally has a refined, feminine air. Her pet, however, is Catherine,

sometimes known as Nyazilla (Nyajira).

Actress: Jitsu wa ne, Katorinu wa odoru n desu

no yo!

“Actually, Catherine dances!™ (PL3)

Interviewer: E!? Honto desu ka.
“Does she really?” (PL3)

= i's the no after desu (PL.3) that makes this sound
very soft and feminine. The no also softens the

abrupiness of the emphatic yo ending.

i

Example 5: Does she read his mind?

© Maekawa Tsukasa /
“Dai-Tokyo Binbo Seikatsu Manyuaru”

Not exactly an “item,” but not completely platonic, these two are
Hiroko and Kasuke from Dai-Tokyo Binbo Seikatsu Manyuaru.

(thinking)

Kosuke: Yaki-imo-ya tle natsu no aida, nani shite-ru no kana. . .7

“J wonder what yaki-imo vendors do during the summer.”

(PL2)

= yaki-imo is a roast sweet potato sold by street vendors during the cold
and cool months of the year. The ending ya indicates a person (or a
shop) engaged in a parlicular trade.

= tte has the same function as wa, or you can think of it as a very
contracted form of 10 iu no wa.

Hiroko: Yaki-imo-ya-san te natsu ni naru to nani shite-ru no
kashira.
1 wonder what yaki-imo vendors do when it turns to
summer.” (PL2)

Kosuke: E!7 un.. sodarne. ..
“Huh!? uyhm. .. well let's see...” (PL2)

= she has added -san (o yaki-imo-ya.

» gs this example illustrates, kashira is the feminine equivalent of ka
ndika na. Females sometimes use ka rd/ka na when talking to
themselves or to close friends, and it's not unheard of for a man to
use kashira, although this is not going to give a very macho image.

) MANGAIIN 11



Basic . Japanese

L " " ]
Feminine Speech

Example 6: Thinking in masculine speech

Hiroko bought a wind-bell (firin) for K&suke’s room, but discovers that he already
has one. She is alone in this scene, and the bubbles from the balloon show she is thinking,
If someone else were present, she might speak the same line, as if thinking aloud.

Attanoks. ..
“So he had one...” (PL2)

= Atta is the plain/abrupt past
form of the verb aru = “there is
(for inanimate objects).” So, in
aliteral sense she is saying
“There was one...”

7
Z

B USRS
—————

“Dai-Toky6 Binbo Seikatsu Manyuaru”
Example 7: A feminine expression of “surprise”

Dressing up for a wedding, Kosuke shows Hiroko his father's custom-tailored,
cashmere coat, which has been passed on to him. Kosuke seems to think highly of the coat,
but checks the “fashion™ aspect with Hiroko,

Kosuke: Furukusai ka na?
“I wonder if it's (too) old-
fashioned?” (PL2)

Hiroko: Ara, kaette shinsen yo!
“Oh, to the contrary, it
actually looks fresh!” (PL2)

= if he were thinking to himself, he would
probably use the same “words.”

« this use of are is like a feigned surprise.

= kaette means “contrary to what one
might think or expect. . .”

“Dai-Tokys Binbs Seikatsu Manyuaru”
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Basic . Japanese
L~ ]
Feminine Speech

Examples 8&9: TV Announcerette “cute”

We don't know where It first started, but this style of elongating certain vowel sounds
in a somewhat child-like manner is associated with a type of (usually) female TV “talent.”
These “announcerettes™ seem (0 be appreciated more for their cute and entertaining
qualities than for their intellect.

Hai. Koko wa Neko no Wakusei désu,
“Hello! This is the Planet of the Cats.” (PL3)

= the program started with a studio announcer, and
now she s taking over on location, thus the hai,

» the movie “Planet of the Apes” was called Saru
ro Wakusei in Yapan, This is a parody featured in

What's Michael.
A *’aﬁy H
!.‘g b
S
b
Wa, kawaii-n A i

“Ooh, they're so cunutet! (PL2)

* In this scene, she is looking at some very cute cats.

» Waused this way at the beginning is not necessarily
feminine speech. If's almost like “Wow!” ~ an
expression of surprise or amazement nsed by men
and women.

« the ka in kawaii has been elongated to stress the
word, like “so cunute!”

= ther atthe end of kawaii-n isnotreally pronounced.
It indicates that the sound is drawn out and ended
with a kind of nasal, almost whining tone

| S /;/ \.\\\'\\\\\\m‘
© Kcbayashi Makoto /
"What's Michael”

Final note

Our examples came from OL Shinkaron (drawn by a woman, Aoki Kimuko), from
What's Michael (drawn by a man, Kobayashi Makoto), and from Dai-Tokys Binbd Seikatsu
Manyuaru (drawn by a man, Maekawa Tsukasa). Although these manga all first appeared
in magazines which are primarily targeted at men, the tankdbon (colkections in book form)
are popular with women as well (especially What's Michael) .
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LADIES' MANGA

Women who grew up reading shajo (“little girl”)
manga now read grown-up “ladies’ manga.”

by Trish Ledoux

Manga for Little Girls
It's not surprising that in Japan,
the land of manga, there are comics
especially for young girls. Shdjo manga
(“little girl comics™) are the same size as boy's
comics (large), but they use bright pastel colors

and have names like Flowers and Dreams
(Hana 1o Yume), Bonita (in katakana), and
Viva Princess (in katakana). The covers
typically feature dewy-eyed young girls who
look as if they were pleading to be the reader’s
best friend.

The sarget age group for shdjo manga is
generally considered o be six (o fifteen. Stories
tend to center around school, family, and
friends. If a love interest is present, he’s often
a cuie older boy at school who doesn’t (at least
initially) have the time of day for the heroine
{who is of course impeccably dressed in the
latest fashions).

In addition to the new and continuing
stories in each bi-weekly or monthly issue,
girls’ comics also have features such as
kanpeki oshare adobaisu (“perfect fashion
advice”) sections and frequent prize giveaways
as incentives 1o secure the loyalties of the
reader. Monthlies aimed at younger girls, such
as Shueisha’s top-selling Ribon, regularly
include inserts such as stickers, postcards, and

5

2

© Igarashi Yumiko and Mizuki Kyoko / “Candy Candy"f?
Candy: Arsoni (“Anthony™)

bookmarks.
. . . Anthony: Haré Kyandi (*Hello Candy”
According to the Japanese comic/animation nthony: - Haro Kyandi (“Hello Candy™)
trade journal Comic Box, of 262 manga titles The names are foreign, the setiing is America, but the

. . - dialog is in Japanese. In this scene he's saying haro
published in July 1988, 37 were skdo manga. (“hello™, somewhat like a Japanese character in an American

{The complete breakdown by categories is movies might speak English but use Hai instead of “Yes.”
shown on the facing page.) From Candy Candy, by Igarashi Yumiko and Mizuki Kyoko.
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By target audlence, here is a breakdown It may be a surprise to learn that there

of the 262 manga titles published between are also comics for women. “Ladies’ comics”
July 1 and July 31, 1988. as they are generally called (actually “Lady's Comic”
appears in English on the covers of several of these
Seinen (young adulis) 59 publications) began to appear in their present form in
‘ngd_'_'fs (aduli w_o:'nen) 33 the 1980's. By 1988, when the Comic Box survey was
Shg;e(zo(l;ggr?;;gys) 32 taken, ladies’ comics outnumbered shajo manga.
“"Gag” (comedy) 17 Publishers found that, just as is the case with men,
Young men 16 women raised on comics want their own comic
“Lolita"/Erotic 15 magazines.
MahJongg i 1 Miyako Matsuda Graham, a Japanese manga
Gakunen (children—girls) 09 professional now living in San Francisco, is such a
g’:?uit;?( children—boys) g? woman. Miyako comments “My generation grew up
Horror 08 with manga and as we became adults, we wanted
Special interest 05 something more serious—something with an adult
atmosphere. We wanied the stories to take place in
—Comic Box Japan, and we wanted them to deal with our favorite

subject—sexuality. In the late 1970's there appeared

Manga for women

The names are
Japanesas, the
setting is Japan, but
the characters look
suspiciously like
grown-up shkajo
manga characters.
This is a scene from
the popular series
Kekkon Shitakunai
Onna (“The Woman
Who Doesn't want
to Marry™), by
Akizuki Shiho.
Partial nudity and
lovemaking scenes
are common, but the
style is very much
flowers and frills.

R R >
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© Akizuki Shiho / “Kekkon Shitakunai Onna”

Sho: Ore ga hoshii no wa kaseifu-jimita nydbo ja naky, jinsei o issho ni tanoshimeru y5 na péatona nan da.
“What I want is not a wife who's like a maid, but a partner 1 can enjoy life with.” (PL2)
Masumi: Shs. ..

MANGAIIN 15
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what were called ‘fashion
pornography’ manga.

These were somewhat like
the soft-porn films of the
70's—like Last Tango in
Paris. These were financial
failures, but they seemed to
pave the way for what
happened in the 80's.”

Ladies' comics are very
similar in content 1o soap
operas. The topics include
love affairs, extramarital
affairs, divorce, working
women's issues (advance-
ment, whether 10 take time
off 1o have a baby, eic.),
abortion, and even
prostitution, as well as more
mundane issues such as
getting along with one's
mother-in-law or aging.
Homosexuality is not
uncommon, although it's
usually subdued or simply
implied (there are artists and
publications which cater
especially to that market).

Letters 1o the Editor
columns are extremely
popular in ladies' comics.
The letters, however, are not
usually about comics, but
about the reader’s problems
with boyfriends, marriage,
money, or health—something
like “Dear Abby.” Publishers
sometimes offer cash or gifts
to encourage the readers 10
write,

Ladies comics also
generally contain several
full-page ads from dating
agencies. Unlike the
traditional matchmakers,
these agencies nse
questionnaires and computers
to find the ideal mate.

On

the Cover

A - 30 A M

T
R 48P

FOELH-RORR

,\l:

® & & 06

The artists' names are featured more prominently than the titles of the stories,
reflecting the celebrity status of cartoonists. Lady’s Comic You is published by

Shueisha.

Here's a list of the artists’ names and story titles.

1) FukamiJun

2) Kazama Hircko
3} Amane Kazumi
4) Otani Hircko

5) Tsugumo Mutsumi
6) Uta Sayori

Koi Yiigi | “Love Game”

Musukari o Daite | “Holding Musukari ™

Kannazuki | (anciert word for “October™)

Umi ga Areba Ii [ “The Sea is Encugh”™

Kaze no Rorndo { “Rondo of the Wind”

Rydko-san no Fifu no Riyid [ “Rygko's Reason for Marriage™

7) Morimoto Kozueko Watashi ga Mama yo [ “I'm a Mama”
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Sample frames
from Watashi ga
Mama yo ("I'm a
Mama!”) by
Morimoto
Komeko,
appearing in
Lady’s Comic You
(Shueisha).

The little girls
in frame 2 are not
this woman's
nieces, they are
just neighbor-hood
children, As these
frames illustrate,
cbachan/obasan is
more of & generic
term for a grown
woman, or a
woman old enough
to have a child.

@ Narration:

Background:

@ Narration:

1st Child:
Mana:
2nd Child:

Mamna:

@ Narration:
Sound FX:

It's not all romance
11 ~
0 2 &R . e
IKHIZI'U |
2225 b B
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\ o s % e £27S
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: -2
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© Morimoto Kozueko / “Wataski ga Mama yo™

Nijizroku-sai. Toshi yori wakaku mirare, nan to ka “o-néchan” de iotle-itano ni . . .

“Age 26, Even though I look younger than my age, and had somehow passed for “o-néchan” (big
sister)...”

Obachan

(literally “aunt,” but used to address adult women.

Akanbo ga dekiru to, tonikaku subete no gaki ni “obachan” to yobaremasu.

“When you have a baby, you're called “obachan,” at least by all the kids,” (PL3)
Obachan, Tamako-chanwaratia.

“QObachan, Tamako laughed.” (PL2)

Aa, 567

“Qh really?” (PL2)

Obachin, Tama-chan ni ame agete ii?

«Obachan, can I give Tamako some candy?” (PL2)

E, mada dame yo.

“Uh, not yet.”

Sore mo md, sono uchi ni narete shimatte, akirame mo tsukimasu ga . . .

“Even that, well, you get used to it in tine, and you resign yourself ...” (PL3)
Gatatan goloton galatan

Clickety clackety clickety
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Just

a divor

ce!

get

L IE e ]

ACRErcT

| © Fukazawa Kasumi / “Ma ni Au ka mo Shirenai”

The target age group for ladies’ comics is generally
eighteen 1o thirty four, and readers include both housewives
and women working outside the home (especially OL's). In
fact, Ladies’ Comics secem 1o have a dual appeal—
housewives can imagine themselves glamorous executives,
and women working outside the home can dream of
domestic bliss,

Rather Impulsively, this woman tells
her lover (& co-worker) that she has left
the divorce papers for her husband on the
table at home, and asks him to marry her.
From Ma ni Au ka mo Shirenai (“Tt
Might Be in Time") by Fukazawa
Kasums, appearing in Lady's Comic
Office You.

Him: Suki da yo.
(literally “T like you™ )

Her: Aishite-ru
“I love you.”

Her: Atashi rikon surk no.
“I'm going to get a divorce.”

Him: E?
“Huh?l!

© 6 o & 06

Her: Rikon-todoke o tEburu no ue
ni oite kita no.
] left the divorce papers on
the table.”

Her: Kishima-kun, atashi to kekkon
shite kureru?
“Kishima-kun, will you
marry me?”

®

As shown in the example above, divorce is a common

theme. While the divorce rate in Japan is still relatively low,
there are changes taking place. Increased job/career
oppoertunities for women make divorce seem less frightening
than in the past. In the comics at least, women faced with a
conflict usually choose jobs over husbands. Perhaps
coincidentally, ads for job training correspondence courses
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Back

© Mzki Miyako

are also common in ladies’ comics,

Recently, Genji Monogatari, the 11th-century court
novel by Murasaki Shikibu, has been rendered in manga
style, first by Yamato Waki and more recently by Maki
Miyako. Maki Miyako's version is currently running serially
in Shogakukan's Big Comic for Lady. Concerning her
rendition of the story, Maki comments “Other versions have

MLk
{ 2h O 4
LI
WO-om
8 o
)
M i

i1

to the Classics

Genll: Sonata no tame ni kori no
karada ni naru no wa
itowanu. Motto tsuyoku,
tsuyoku watashi no hada e.
“For you, I would not
mind if my body turned
to ice. Stronger, stronger
to my skin.”

“Snow
Woman': Shujo-sama
“My lord”

The ertist comments, “In recent
years there seems to be some leeway in
the interpretation of this Japanese
classic. People are willing 1o consider
Genji Monogatari in a different light.”

This illustration is from Maki
Miyako's manga version of Genji
Monogatari, serialized in Big Comic for
Lady (Shogakukan).

It's not unusual for manga artists to
take liberties with the original story
Ime, and we're not sure about the
authenticity of this scene, but Hikaru
Genii has just brought this woman in
from a snowstorm. He is warming her
with his body. She is so cold he feels
that his body is freezing, but he tells her
here that he doesn't mind.

been done in the shdjo manga style, whereas 1 draw for an
older woman—older adults.”

Over the years shdjo manga have evolved and the
innovative shdjo techniques have influenced artists in other
areas. Now, perhaps ladies’ comics will develop, evolve, and
have their effect on the world of manga.

T.L.
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OL

(O-eru)

The letters OL (pronounced -erw) stand for “Office
Lady.” There are many other examples of initials of
English words which are used in Japanese, e.g. what used
to be the Japanese National Railway is now called JR (je-
aru).

Shinka-('on

AL ]

Shinka ron

is written with the characters for means “theory,” or
“advance” and “change,” and it when attached to
means “evolution.” Shinka suruis a another word like
verb meaning “evolve.” this, “theory of . . .”

ROk BliaCTat

Evolution

As a title, Shinka-ron
o f t h e (literally “Theory of Evolution™)

seemed better translated simply as
“Evolution.” For example, Adam
Smith's The Wealth of Nations is
called Kokufu-ron in Japanese—
literally “The Theory of the Wealth
of Nations.”

Most of the stories take place

in the same office, and the same
regular characters appear, but names
are not generally used. The series is
by Akizuki Risu drawn by a woman, but appears in
Kodansha's Comic Morning,
generally considered manga for men.

© 1990 Akizuki Risu, All rights reserved
First published in Japan in 1950 by Kodansha Lid., Tokyo
English translation rights arranged through Kodansha Ltd..
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OC.L. Shinkaron
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Title: Purofesshonaru
l'_ The Professional

I1st Man: Ocha de mo dé? Dame?
“How about (having) tea (with me)? No?

(PL2)

« Ocha de mo gives the feeling of “iea or something.” Ocha
de mo . . . is something of a standard *“pick uwp line.”

2nd Man: Denwe bangs oshiete yo. Né.
“Tell me your telephone nnmber, Come
on.” (PL2)

= gshiete is from the verb oshieru which can mean “teach”
or “tell.” He is using the -t¢ form of the verb alone
{without kudasai or some other “please” word} to make a
request; however, even in this kind of situation it would
not be strange for a young man to use oshiete kudasai,
oshiete kuremasen ka or other PL3 speech. Notice that he
is leaning on the desk and appears to be rather self-
confident.

Ird Man: A! Suzuki Honami ni nite-rul!
“Ah! You look like Suzuki Honami!!” (PL2)
FX: Po!
(blushing effect; cf. potto akaku naru)

» Suzuki Honami is apparently a play on the name Suzoki
Nahomi, a popular model/actress.

e nite-(i)ru is from the verb niru = “bear a resemblance/be
similar.”

Sign: Uketsuke Gyomu \ JITSUMU KOZA
Receptionist (Duties) \ PRACTICAL
COURSE
Instructor: Dame

“That won’t do.” (PL2)
Student: Suimasen.
“I'm sorry.” (PL3)

= Uketsuke = “receptionist,” and gyomu means
“duties/operations.”

= Jitsumu means “actualfreal business practice,” as opposed
fo theory. Kdéza is a course Or lecture.

» sumimasen frequently comes out as suimasen. Elongating
the -sen 1o sén seems natural for a young lady who is
trying to sound sincere over her embarassment.
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O.L. Shinkaron
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Title: Miyako Harumi Fukki Kinen Manga
The Miyako Harumi Comeback
Commemorative Manga

s Miyako Harumi is a well known Japanese enka singer whose
popularity peaked in the 1970’s. She officialty “retired” a
few years ago, but has been talking about making a
comeback. (In August 1990, a few months after this manga
was published, Miyako Harumi was hospitalized for cancer
surgery.)

« Fukki = “return/comebackfevival”

* Kiner = “commemoration/remembrance”

Singing: Anatd koishi, kit@ no yado
“Longing for you, inn in the north”

« in singing, she elongates the vowel sounds. The actual
words are arata koishi, kita no yado. The enka style of
singing uses a very strong and distinctive vibrato in places,
hence the wavy lines on some of the elongated tones.

» koishi 13 an adjective used to describe a person, place or
thing one longs for, misses, or feels affection for. Strictly
speaking, the particle ga should be uwsed — anala ga
koishi.

« yado has something of an “old” feeling, so it’s well suited
for use in songs or poetry. It means “lodging,” or “inn.”
Western-style hotels would not be referred to as yado
(except as a joke). In this song, the heartbroken woman
goes on a trip to the north and sings this song from her
lonely room in the yado.

OL 2: Honto da. Sugdi — sanpun jasuto
“It’s true, Amaaazing — exactly 3 minutes”
Sound FX: Pachi pachi
Clap clap (or a snapping, crackling sound)
OL _I: Ningen taimd to yonde
“Call me the human timer” (PL2)
Sound FX: Peri peri
(sound of peeling the cover off instant
noodles)
Cups: kappu men
Cup Noodles

» in colloquial speech, hontd is frequently shortened to honto

. the o in sugoi is elongated for emphasis. Sugei can mean

azmglwonderful/fanl:ashc,” or “eerrible/horrible.”

. Jasuto is the English word “just.” It’s used in Japanese to
mean “exactly,” usually referring to time or length of time,
but in Japanese it comes after the time designation.

« yonde is from the verb yobu = “callfrefer 10.” In this
informal style, kudasai or chadai (“"please™) is dropped.

= men (or men-rui) is the generic word for noodles,
including ramen, sémen, soba, elc.
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O.L. Shinkaron

BOT730IC

Title; Taranakatta
Not Enough

= taranakatta is a somewhat colloquial version of tarinakatia,
the plain/abrupt past negative of the verb tariry = “be
sufficient/enough.” It’s interesting that the kanji for the word
“leg/foot” is used to write this verb.

Sound FX: 73
{sound of rain pouring down)
OL #1: Hya, hidoi ame
“Qoh, it’s pouring.” (PL2)
« Hyd is a kind of pretend “screaming” sound

* hidoi = “terrible/severe/heavy,” so she is literally saying
“terrible rain.”

OL #1: Kutsu bisho bisho

“My shoes are soaked.” (PL2)
OL #2: Dg skiyo

“What’ll we do?”

« In this scene they are in the locker room changing into their
uniforms.

* In this informal speech the particle and verb are often
omitted; kutsu gg bisho bisho desu.

OL #3: Furu-shinbun kataku marumete tsumetaku to i
yo. Hora.
“It's good if you wad up old newspaper
tightly and stuff it in (your shoes). Look.”
(PL2)

OL #2: A, 50 suru.
“QOh, that’s what I'll do.” (PL2)

OLs #4-5;: A, watashi mo | watashi mo

“Oh, me too / me too

* kataku (“tightly/hard/firmly™) is the adverb form of katai =
“hard/firm.”

» marumete is the -tefcontinuing form of the verb marumeru =
literally “make round” — “wad up.”

* tsumetoku is a contraction of tsumete oku. tsumete is from
the verb tsumeru = “swfffpack into,” and oku means
“put/place,” but it adds the meaning “leave the newspaper in
the shoes.”

OL #1: Ano. ..
“Uhh. . .
Kachd: Mo sukoshi machinasai
“Wait a little longer.” (PL2-3)

«In ths colloquial speech the particle mé (“more™) is
shortened 10 mo.
= machinasai is a command form of the verb matsuy = “wait.”
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Pocket Story

Title: FPoketto Sutori 21 Aki no Mizy saku = Mori Masayuki
Pocket Story 21 Autumn Water by « Mori Masayuki

Narration: Tokai ni hataraki ni dete kite,
Coming to work in the city,

= hataraki is from the verb hataraku = “work™
= dete kite is the -fe (continuing) form of defe kuru, a combination of the verb deru, which
by itself means “come {or go) out/appear,” and Auru = “come.”

Narration: ydyaku hitori-gurashi ni mo nareta kugatsu.
(it was) September when I finally became accustomed to living by myself. (PL2)

yoyaku = *“finally/at last”

hitori = “one person/by one’s self.” Kurashi is a noun meaning “living/existence” (from

the verb kurasu = “livefmake a living™), but it changes to gurashi in this combination.

« This type of sentence which ends with a noun (kugatsu) is a written/literary style. The
phrase yayaku hitori-gurashi ni mo rareta actually modifies “September.”

» She is in a subway station here. The signs with circles are markers for people 1o form

lines.

Narration: Asa, mizu o nondara,
When I had a drink of water in the morning,

« nondarag is from the verb nomu (“drink”). The ending -r¢ on the past form of a verb
(nonda in this case) makes it conditional (“if”) or time-related (“when”).

« small apartments such as this one frequently have only cold water. For washing, she
probably heats water on the small stove by the sink. There are small, wall mounted
“instantaneous™ water heater (shunkan yuwakashiki) but it looks like she doesn’t have one.

Narration: itsumo yori tsumetakute,
it was colder than usual, and

* ifsumo can mean “always,” or “usually.”
« yori = “more than”
» tsymetakute is the continuing form of the adjective tsumetai.

Narration: “A, aki da na@” to omotta toki ni,
when I thought “Aah, it’s autumn,”

» Here, toki (“time”) is used 10 express the idea “when, . .”

© Mori Masayuki, All rights reserved
First published in Japan in 1987 by Kodansha Ltd., Tokyo
English translation rights arranged through Kodansha Ltd.
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Narration: kono natsu zutto kibatte kurashite-kita sei ka,

maybe it was because I had been pushing myself all throngh the summer,

* zutto = “throughout/all through”

« kibatte is the -fe form of the verb kibaru, which is written with ki (“spirit/mind/heart”) and
hary (“stretch/strain™). In this combination haru becomes baru. kibaru means “exert
oneself/make an effort.”

» kita is the plainfabrupt past of the verb kwru (“come”), and kurashite is from the verb
kurasu (“live/make a living™). Kita gives the fecling that this was done continuously up
until the present.

» sei means “result/consequences,” so this correlates with “because” in the English
translation,

» ka is the question marker, which accounts for the “maybe it was. . .” in the English,

Narration: karada-jii no iki ga,
the breath thronghout my body,

» jii is written with the character for “center/middle/inside.” As a suffix it can be read as -jiz
or -chii, but as -jii it means “throughout/entire/all over.”

Narration: fii tto zenbu nukete,
all came out with a sigh, and

* fil is the actual sound of the breath coming out with a sigh.
 nukete is the -te form of the verb nukeru = “come out/fall out/be gone.”

Narration: sono mama futsuka nekonda.
I went straight to bed and slept for two days. (PL2)

= sonc mama means “in that state/condition,” or “without any change.”

» nekonda is the plain past form of nekomu, a combination of the verbs reru (“go to
bed/sleep™ and komu. Komu can mean “be crowded” when used by itself, but in
combination with nery it gives the meaning of “stay in bed.”

Narration: Onaji yume o kurikaeshi nando mo mite,
I saw the same dream over amd over, and

v kurikaeshi = “repetition/repeat™

« nando means “how many times,” but with the particle mo it means “many
times/repeatedly.” Thus, kurikaeshi nando mo is somewhat redundant, or we could say it
emphasizes the fact that she saw the same dream over and over.
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Pocket Story

Narration: soro yume kara sameru toki,
when I awoke from that dream,
= sameru can mean “awaken (from sleep),” or “come out (of a dream).” -
» Again, . . foki (“time”) is used to express “when. . .”
Narration: “Koko wa doko dard?” to omotie,
I wondered “Where am I? (Where is this?),” and
» The use of katakana gives almost the fecling of someone else’s voice, or it emphasizes
that she is looking at her own room as a stranger,
» omotte is the -fe form of the verb omou, which is generally translated as “think,” but
sometimes has other connotations.
Narration: yukkuri to ki ga tsuila sono alo ni,
after I slowly recovered consciousness,
e yukkuri (to) means “slowly.”
» ki ga tsuita is the past form of ki ga tsuku which means “notice/be aware (of)/realize.”
« ato means “afterwards/later.” sono (“that™) refers to the entire sequence of waking up,
wondering where she was, and regaining consciousness.
Narration: namida ga don don dete kite,
tears came welling out, and
» don don means “rapidly/steadily/copiously.”
Narration: kuyashikatia.

1 felt sad/vexed. (PL2)

kuyashikatta is the plain past form of the adjective kuyashii, which is used to express
emotions such as disappointment, chagrin, or mortification,
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Narration:

Mikka-buri no sentd no kaeri,
On my return from my first trip to the public bath in three days —

Mikka = “three days.” The suffix —buri means “(for the first time) after a period of —."
kaeri, from the verb kaeruy (“return/go back [home]™), is used as a noun here.

Narration:

omote e deru to, yiagure no machi wa mabushii aki.
when I came outside, the evening town was a brilliant autumn, (PL2)

omote can mean “front,” but it’s also used to mean simply “outside,” especially in the
combination omote e deru.

yiigure = “evening,” machi = “town.”

mabushii means “dazzling/brilliant.”

Narration:

Watashi wa ima made doshite mo mottainakute kaenakatta paklku no mizu 0 omoikitte katte,
T splurged and bought the “pack” of water which I just had not been able to buy
until now because it seemed so wastefulextravagant, and

doshite mo = “no matter what/by any means”

mottaingkute is a continuing form of the adjective mottainai (“extravagant/wasteful”), This
goes closely with the verb kaenakara, the plainfabrupt past of kaern (“can buy™). kaery is
the potential form of the verb kau (“buy”).

omoikitte has the connotation of “going all out,” or doing something drastic which one
would not ordinarily do. It's the -fe form of the verb omoikirn, a combination of omoi
from the verb omou (“think™), and kiru (“cut™).

katte is the contiming form of kau (“buy”).

Narration:

soshite kaetia.
then I went home., (PL2)

(bottom left)
owari
The End
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AINTUTY

OBATARIAN

by Hotta Katsuhiko

© Hotta Katsuhiko, All rights reserved.
First published in Japan 1989 by
Take Shobo, Tokyo.
English translation rights arranged
through Take Shobo/Bamboo Comics,

The Title

The title of this series, Obatarian, was created
by combining two words:

obasan - literally “aunt,” but also a generic
term for middle-age women

Batarian = the Japanese title of an American
horror movie about a zombie-like
creature (no one seems to know
the original English title)

Obatarian is used as a generic term for this “type”
of character, but it's also used as if it were her name
(this is similar to the use of the word chasan).

In this series Obatarian is most commonly drawn
as the plump character with tight curly hair, but the
other two characters shown below/right also appear
as Obatarian.

O
B S
7”!" IIII‘
«{@f;ﬁn

ANTUT7 IR ARV

Obatarian wa tanin o shinjinai
Obatarian does not trust other people

ARTIPIRISLFICHED

Obatarian wa sugu muki ni naru
Obatarian has a quick temper

The Three Faces of Obatarian:
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Obatariar

¥ 33
?
% ?g ;’ﬁ I_T_] Boy: Sayonara Mayumi. . . Kimi o wasureru iame
y,: (] R ni Boku wa tabi ni deru yo.
I= ) “Good bye Mayumi, . . I’'m leaving on a
= & ? KR_‘ trip in order to forget abont you. (PL2)
T 3% Sound FX: Jiriririri
) & ¢ (bell ringing to signal that the doors are about
\ :

to close)

<=

Obatarian #1: Koko yo! Koko koko.
“Here (is a place)! Here, here.”
Box: Eki-ben
(box lunch [benid] sold at train stations [eki])
Sound FX: Doka doka doka
(effect of a crowd rushing in)

* yo and koko are elongated (o yo and koké) because she is
calling out.

e () 00)
WG {11 ]

Obatarian #1: Son de sa, ano okusan tara. . .
“And then, that woman, , .”
Gya ha ha ha

(Laugh)

« son de is sore de said with a slightly nasal 1one,

= tara is a contraction of — to ittara, literally “whenfif (you)
talk about —." This is used like the paricle wa, 1
indicate the subject/topic, as in “talking about —.”

Obatarian #2: Iya da.
“0Oh no.” (PL2)
Kya!
(screaming laugh)
“Sound”FX: Bari bari bari
(crunching sound of eating senbei rice
crackers)
Musha musha
(sound of eating box lunch)
Ozeki (popular brand of sake)

Obatarian no okage de, Boku wa sukkari
kanojo ga wasurerareta,

“Thanks to Obatarian, I was able to forget
about her completely.,” (PL2)

Obatarian: Gya ha ha ha ha ha ha

{laughing as train moves away)

g

« sukkari = “completely/thoroughly”

« wasurerareta is the plainfabrupt past of the verb
wasurerarery (“can forget™), which is the potential form of
wasureru (“forget™). So, wasurerareta means “was able 1o
forget.”
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Obatariar

#a¥ LY. s |
| LTk s
\J; T e s
' e
E II] Sign: Aki no Seika-ten
W & ! Fall Ikebana Exhibition
vz \— = Spectators 1&2: Rir to shita wisukushisa né.
Al 2= “A neat and clean kind of beauty, isn’t
_— & it.” (PL2)
= © » Seika and ikebana are written with the same kanji, but

ikebana usually has the ke written in hiragana.

* Rin to shita (shita is the past of sury) means
“neat/sharp/clean.” It’s similar to kiritte shita.

» utsukushisa (“beauty”) is the noun form of the adjective
utsukushii (“beauvtiful™).

« né vs. nd@: Although all of the characters in this story are
using informal speech, these women use né while the man
in the next frame uses nd4. Obatarian’s speech is rough
sometimes, but she generally uses feminine speech forms
(frame 4).

—

Spectator #3: Migoto-na dentobi da na.
“A marvelous traditional beaunty.” (PL2)

» dentd = “tradition,” bi = “beauty.”

Spectator #1: Fizkaku sura kanjisaseru wa.
“It even gives a feeling of
style/personality.”

= sura = sae, (“even/besides™)

* kanjisaseru (“cause to fecl/give a feeling of”) is the
causative form o. the verb kanjiru = “feel.”

= The wa at the end is feminine speech.

Narration: Obatarian wa filryii ni en ga nai.
Obatarian is a stranger to refinement.
(PL2)

Obatarian: Zoka mitai ni kirei ne.
“It’s as pretty as artificial flowers.” (PL2)

= fiiryii = “elegancefrefmement.”

* en means “relation/connection,” so er ga nai Means
literally “has no relation to/connection with —.”

* mitai = “locks likefseems like,” and -—mitai ni =
“as—flike—."
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The original
Kumo no Ito

This manga is based on the story Kumo no Ito
(“The Spider's Thread™) by Akutagawa
Ryiinosuke (1892 — 1927). Akutagawa is best
known for his retelling of Japanese legends and
historical incidents. His works include Rashdmon
and Yabu no Naka (“In a Thicket™), which were
used by film director Kurosawa Akira as the basis
for his famous 1951 film Rashamon.

In Kumo ro Ho, a wicked man dies and goes
to hell, but Buddha has mercy on him because he
had committed one good deed in his life —
refraining from stepping on a spider that was in
his path. As areward for this single good deed,
Buddha lets down a single thread of a spider's
web from heaven. The sinner grabs the thread
and begins climbing up to heaven, worrying all
the way because the thread seems so fragile.
When he discovers that other sinners are trying to
foltow him up the thread, he yells at them to let
go, and the thread immediately breaks, dropping
them all back into hell.

In the second frame of the manga, the figures
of the other sinners climbing up the thread are so
“abbreviated” that they are barely recognizable as
people. While this “abbreviated” style of drawing
background characters is not unknown in Japa-
nese manga, there is no recognition problem here
because the story is 50 well known among
Japanese people.

Akutagawa apparently first learned of this
story when he read Fyodor Dostoevsky's The
Brothers Karamazov. In the Russian version of
the story, the sinner's good deed was giving an
onion to a starving beggar, and it is a giant onion
that comes down from heaven. Yet, both versions
end the same way—the sinner's essential selfish-
ness is unchanged, and the means of escape from
hell disappears.
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Narration: Akugyo ni akugyd o kasaneta Obatarian wa yappari jigoku ni ochita no datta.
And so, Obatarian, having accumulated evil deed upon evil deed, had fallen into Hell.
(PL2)
“Sound” FX: Suru suru
{effect of a thread of a “spider’s thread” being lowered)
Obatarian: A kumo no ito ga. . .
“Ah! a spider’s thread. . .1

= kasaneta is the plain/abrupt past of kasaneru = “pile up/accumulate.”

* yappari is used becanse one might expect that an Obatarian, or one who had accumulated
evil deeds, would wind up in Hell, and in fact that is what happened.

* ochita is the plain past of ochiry = “fall.”

» The particle no is used at the end because an explanation (of the situation) is being made.
No also makes everything that comes before it into a clause, so the ending no datta is
like “it was that. . .”

Obatarian: Yashi, kore 0 nobotte tengoku e. .
“Okay, I’ll climb up this (and go) to heaven.” (PL2)
Al
“Ah!”
“Sound” FX: Zoro zoro
(effect of many lost souls swarming up the thread)

 nobotte 1s the -fe (continuing) form of the verb noboru = “climb,” so nobotte means climb
(the thread) and. . .
= The verb implied at the end of this sentence is lengoku e ikdihairs.

Obatarian: Chotto!
“Hey!!!

» In the criginal story, the thief yells at the people below to get off his thread, but
Obatarian yells at Buddha.

Obatarian: Kireru yo na soaku-hin tsukatte-tara shohisha dantai ni uttaeru wa ya!
“If youw’re using some inferior product that breaks, I'll complain to the consumers’
league.” (PL2)

* kireru = “break/snap/be broken,” kireru yo na means “the kind of — that would break.”

= tsukatte-(i)tara is the conditional ending -ra (“iffwhen™) added to tsukatte-(i)ta, from the
verb tsukau = “use.”

» shohisha = “consumer,” dantai = “‘groupforganization.”

» The wa at the end is feminine speech. Afier all, Obatarian is a woman.
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Dai-Tokyd Binbé Seikatsu Manyuaru

Title: Dgi Roku Wa: Jitensha Futari-Nori
Story No. 6: Riding Double on a Bicycle

« Futari = “two people”
s Nori is from the verb noru = “ride”

Narration: Kanojo no botoru ga haitte-iru to yii no de, nomi ni itta.
My girlfriend said she had a bottle on deposit, so I'we went drinking, (PL2)

« Kanojo can be used as a pronoun meaning simply “her,” but it’s also used to mean
“girlfriend.” Hiroko is Kosuke’s “girlfriend,” but the relationship seems a little ambiguous
at times.

« botoru ga haitte-iru refers to the system of buying a bottle at a club and having it kept
on deposit. Even though there is still a charge for the ice, mixer and o-tsumami snacks,
this is a relatively inexpensive way to drink. Haitte-iru is from the verb hairu (“go in”).

« fo yii no de is simply a alternative way of writing to iu no de. The pronunciation is the
same. This is something like the “folk/pop” spelling “nite” for “night.”

e nomi is from the verb nomu = “drink.”

Narration: Ore wa mizuwari nara ippal ga tekirys da,
One whiskey and water is the right amount for me. (PL2)
Hiroko: Hai
Sound FX: Tan
(sound of glass being put down)

+ Ore is a roughfinformal masculine word for “I/me.”

« mizuwari (“whiskey and water”) is a combination of the words mizu (“water”) and wari,
from the verb waru, meaning “dilute/mix with.”

« nara means “if,” so mizuwari nara hiterally means “if it’s whiskey and water. . .”

Sound FX: Kara
(This could be the “clink” of the ice in the glass, but kara also means “empty.”)

Narration: Hisashiburi ni nonda Rizabu wa yahari umakatta no de, o-kawari o shite shimatta.
The (Suntory) Reserve, which was the first I'd had in a long time, was really good
so I had a refill. (PL2)
Kosuke: O-kawari
“RefilP> (PL2)
Hiroko: Daljobu?
“(Will you be) OK?” (PL2)

« Hisashiburi ni means “after a long interval/for the first time in a long time.”

« nonda is the plain/abrupt past of the verb nomu (“drink”), so Hisashiburi ni nonda Rizabu
would literally mean “The Reserve which I drank for the first time in a long time. . ”

« umakatia is the past form of the adjective wmai, a rather colloguial word for
“tasty/delicious.” This usage has a slightly masculine touch.

« He uses the word yahari because his expectations, or recollection that Reserve was
delicious were confirmed.

« o-kawari means “second helpingfrefill.” Kawari is from the verb kawaru, meaning
“replace/substitute for.”

« shite shimatta is more emphatic than simply shita. 1t would be something like “I went
and had a refill.” In this case, the refill had mildly disastrous effects, so shimatta is
appropriate.

© Maekawa Tsukasa, All rights reserved
First published in Japan in 1988 by Kodansha Lud., Tokyo
English translation rights arranged through Kodansha Lid.
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Dai-Tokyd Binbd Seikalsu Manyuaru

Narration:

Nihai-me no yoi ga mawaru koro, ore wa nemutte shimatia.
About the time I felt the effect of the second drink, I went to sleep. (PL2)

Nihai means “two glasses/drinks,” but when the suffix -me is added, it means “the
second drink/glass.”

yoi (“intoxication/buzz/high”) is from the verb you, meaning “become intoxicated/drunk/
high.” The verb mawaru means “gofcome around,” so yoi ga mawaru means “feel the
effects/become intoxicated.”

Used after a verb this way, koro means “about/around the time. . .”

Again, shimatta adds emphasis to the verb nemuru. In this case, shimatta has something
of the meaning of “went completely to sleep.”

Hiroko:

Soro soro kaeru?
“Are you about ready to go?” (PL2)

soro soro can mean “gradually/little by litle,” but its usage here is like “it’s about time
(to) ...~

“Sound” FX:

Fural
(an unsteady or staggering effect)

Fura fura is the standard effect for being unsteady or shakey, from alcohol or any other
cause. It’s interesting that the Hawaian hula dance is called fura dansu in Japanese,
which somehow seems appropriate, or maybe useful as a mnemonic device.

Hiroko:

Okutte iku wa.
“Pll take you home.” (PL2)

Okutte is the -te form of the verb okuru, which means “escort/see (someone) home.” Iku
means “go,” so she is saying that she will scc him home, then go (home) herself.

The ending wa is strictly feminine speech. Why is it in katakana? There is nothing really
special about the use of wa here, and the artist of this series does sometimes use
katakana in a rather arbitrary manner. If we had to come up with a reason, we could say
that this protective role (taking her intoxicated boyfriend home) is in a way very
feminine, and Hiroko stresses the wa 10 accentuate her femininity — thus it’s written in
katakana.
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Kosuke:

A jitensha nan da.
“Ah! (I rode the) bicycle. (PL2)

This is a good example of the broad use of the verb daldesu. nan (contraction of na no)
is used because he’s explaining the situation. The sentence looks like “It’s a bicycle,” but
he’s really saying that he is traveling by bicycle. (As we find out later, the bicycle
actually belongs to the student living next door to Kosuke.)

Sound FX:

Gacha
(clicking of the bicycle lock)

Hiroko:

Sound FX:

Passerby:

Al
Heta!
Plop
Hikku
Hick

heta hewa is the effect of collapsing to the floor/ground.

Hiroko:

Hiroko:

Atashi ga kogu wa.

“T'll pedal.”

Ataski is a feminine form of watashitwatakushi.
The wa is also feminine speech.

Shikkari tsukamatte
“Hold on tight.” (PL2)

tsukamatte is from the verb tsukamary = “hold to/hold on.” Tsukamatte kudasai would be
“Please hold on,” but the -fe form used without kudasai is like a gentle command.

Sound FX:

Kiko kiko

Creak creak (sound of the bicycle loaded down with two people)
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“Sound” FX: S (a quick or smooth motion)

IE Sound FX: Ki/ (squeak of the bicycle brakes)
Sign: Heiwg-so (name of the apartments; heiwg = “peace”)
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@ Kosuke: fn (moaning scund)
@ “Sound” FX: Goro (“effect” of rolling over)

Kosuke: Sii s (a whistling-like breathing sound)
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Dai-1ékyd Binb6 Seikaisu Manyuaru

Hiroko:

Al Shiden ga. . .
“Ah! The last train. . .”

Shii is written with the character for “end” (owari), and den is short for densha =
“train.”

Narration:

Asa, mezameru to kanojo no oki-tegami ga atta. Sore ni wa ko kakarete-ita.
When I awoke in the morning, there was a note she had lefi. In it was written
thusly (And this is what it said). (PL2)

mezamern = “awaken.” The particle to after a verb means “if/fwhen.”

oki is from the verb oku = “place/leave behind.”

kakarete-ita is a form of kakareru, the passive of the verb kaku (“write™). This use of
the passive form is a little unusual. A more common way of saying this would be k6
kaite atta.

Jitensha o karimasu. Tonari no gakusei-san ni yoroshiku. Hiroko
“Pm borrowing the bicycle. Give my regards to the student next door.” Hiroko

(PL3)

karimasu is the PL3 form of kariru = “borrow.”
Adding -san to gakusei gives a personal touch. Hiroko and the student next door are
friends, at least to the extent that she feels he won’t mind her borrowing “the bicycle.”

The sign on the telephone pole says Moningu {(Moming), & reference to the bi-weekly
magazine (Comic Méningu) in which this series first appeared.
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Toppu wa Ore da!!
I'm Number One!!

© Torii Kazuyoshi, All rights reserved
First published in Japan 1989 by Shogakukan.. Tokyo.
English translation rights arranged through
Shogakukan/Viz Communications.

by Torii Kazuyoshi

This series, which originally appeared in

Big Comic Superior, by Shogakukan, is centered
around Hikono-san, a young automobile salesman
who is determined to be the top salesman in Japan.

His rival is the woman Asada-san, the current top
salesperson at their company, who has recently
been promoted to kachd (“section chief™), beating
out a male co-worker,

She is slightly older, but there is definitely an
attraction between these two. They became rivals
at the party held to celebrate her promotion.
Hikono felt that Asada was not sensitive to the
feelings of the man who was passed over for the
promotion (Inuzuka). As is commonly the case
after Japanese parties and celebrations, Asada and

her group held a nijikai (“second stage meeting/
gathering™) afler the main party. Hikono was
invited, but declined, saying that he had a
previous engagement to go drinking with
Inuzuka. This alone created animosity between
the two, but later Hikono challenges Asada,
swearing to outdo her in sales.

In this story,
Hikono-san s trying
tomake asale to a
taxi company.

The president of the
taxi company,
Kanematsu-san, is a
self-made, entrepre-
neurial type who
seems to enjoy
taunting Hikono.

Hikono (off frame): Fukanddesu. ..
“It's impossible (to sell at that price) . ..

Kanematsu: Kuru. ..
(chuckling sound)

Perhaps out of respect for Hikono's persistence, {or
perhaps because he senses that he might get a good deal)
Kanematsu does not dismiss him completely, but demands
that Hikono bring along a superior who is more famitiar
with price negotiations. Hikono asks the branch manager to
go with him, but the manager insisis that Hikono go with
Asada
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Kanematsu: Sonna iikagen-na sérusuman kara kuruma ga kaeru kall
“How could I buy a car from such a half-baked salesman?” (PL.2)
Omae ja hanashi ni naran! Kuru nara joshi o tsurete koil!
“You’re out of the question! H youw're going to come here, bring your boss with
you!?” (PL2-1)

» In a positive sense, iikagen-na can mean “moderate/temperate,” but in this usage it means
“half-baked/umconvincing/perfunctory.”

= kaeru = “can buy.” It’s the potential form of the verb kan = “buy.”

» Omae in this usage is a condescending term for “you.”

» naran = naranai, the plainfabrubt form of the verb naru = “become/fresult in.” Hanashi ni
naranal means that something is so preposterous that it’s not even worth talking about.

« joshi = “one’s superiot/higher-up”

« {tsurete is the -te form of the verb tsureru = “take/bring with one,” and koi is the abrupt
command form of the verb kuru (“come™).

Hikono: Fu! . . . Tashika ni iwareru tori da. . . Ore no manshin ga kd saseta n da. . .
“Phew! It’s just like he said. . . My pride caused this, . .”
Asada-kaché o nuite miseru nante owarai da ze. Ha ha. . .
“The idea of outstripping Asada-kachd was a big joke. Ha ha. . .” (PL2)

o iwgreru is the passive form of the verb in = “say,” so iwareru tori means “as it was
said.”

« Ore is a roughfinformal word for “I/me” used only by malks,

« saseta is the plainfabrupt past of saseru, the causative form of the verb suru. Ko means
“this way,” so k0 saseta means “caused (it) to be this way.”

» kaché = “section chief.” Titles can be used with a person’s name (Asada) mstead of -
san,

* nuite is the -te form of the verb nuku which can mean “pull ou/pick ont/remove,” but in
this case means “move ahead of/surpass/outdistance.” The verb misern (“show”™) is added
because he wanted to show everyone that he beat out his rival.

¢ nanfe gives the feeling “the very idea of (outstripping Asada-kachd}.”

= gwarai is a combination of & (“big”) and warai (“laugh™).

» The ending ze, added for emphasis, is rough/abrupt masculine speech.
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Sign: Shochoshitsu
Branch Manager’s Office

» This is a fairly large sales company with several business or sales offices called eigyasho
(literally “business/sales place™). The person in charge of this eigydsho is the shochs. The
ending shitsu means “room/office.”

« The ending ché means “person in charge of/head of” For example, Asada-kacho is the
head of a section, or ka, The president of a company is called shacho.

Manager: Hanashi wa yoku wakatta.
“] understand your story.” (PL2)
Hikono: Ja, Shochd ni go-issho shite itadakeru n desu kal!?
“Then, can I have you come with me!? (PL4-3)

* As a boss/superior, the branch manager is using PL2 to Hikono’s more polite speech.

= Notice that Hikono is addressing the branch manager by his title (shochd), rather than
calling him “you.”

» issho means “together,” and issho suru means “go (together) with,” Hikono has added
the honorific prefix go-.

* itadakery is the potential form of the verb iradaku = “receive (a favor from a
superior)/have (a superior do something for you™), so it means “can have. . freceive. . .".

Manager: Iya, Asada-kacho 1o ike!
“No, go with Asada-kacho!” (PL2)

» ike is the abrupt command form of the verb fku = “go.”

Hikono: E! . .. Asada-kaché to desu kal?
“Huh! . . . with Asada-kacho!?” (PL3)

Manager: Nan da, sono kao wa. . . Asada-kacho ja fufuku ka?
“What’s with that face? . . . Have yon got some complaint about Asada-kacho?”
(PL2)
Hikono: I. . . iya, sono. . .
“N. .. no, that. . .

s Nan da, sono kao wa. . . is an example of “inverted syntax,” that is, the vsval order
would be Sono kac wa nan da, but the manager comes out with Nan da first, to express
his displeasure, then adds the reason — the expression on Hikono's face.

* ja is a contraction of de wa.

» Ending a question with a noun {fufuku = “complaint/dissatisfaction™) and ka is rather
abrupt speech.
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Hikono:

Tkura nan de mo, Asada-kacho ni wa tanomenai. . . Kari ni mo ore wa. . .
“No matter what, I just can’t ask Asada-kachd. .. EvenifI... (PL2)
Kanojo ni taishi sérusu de nuite miseru to chosenjo o tsukitsuketa n da.

“I challenged her, saying that I would outstrip her in sales.” (PL2)

tanomendi is the plain/abrupt negative of the verb tanomery (“can ask/request”), which is
the potential form of the verb ranomu (“askfrequest™).

kari means “temporary/hypothetical/tentative.” Kari ni means “supposing that/assuming
that,” and kari ni mo means “even assuming that/even if.”

taishi is a form of taisuru which means *“facing/towards.”

tsukitsuketa is the plain/abrupt past of sukitsukeru, a combination of the verbs fsuku
(“thrust/push upon™), and tsukern (“attach to”).

chosenjo literally means “letter of challenge,” but the expression chdsenjo o tsukitsukeru
can be used figuratively, even when the challenge is verbal (as it was in this story).

Hikono;

Demo, kono baai sonna koto wa. . .
“But in this situation, (I can’t think about) something like that. . .

.

Hikono:

lisobirery to mo ni-do to ienaku naru zo!
“If I don’t say it now, I won’t be able to say it again” (PL2)

The verb sobireru is used in conjunction with other verbs to mean “fail to. . .” Here, it
is combined with i from the verb i = “say.”

ni-do = “two times,” but ni-do fo with a negative means “never again.”

ienaku is from the verb ienai (“can not say”). Naru means “become/develop,” so fenaku
naru means something like “It will develop into a situation in which I will not be able to
say it (again).”

Hikono:

Asada-kacho!!

Hikono:

O-negai shimasu!! Kanetora Takushi made issho ni itte kudasai!!
“Please!! Please go with me to Kanetora Taxi!!” (PL3)

Since kudasai gives the meaning of “please,” the O-negai shimasu here carries its hiteral
meaning of “I am going to make a request/I ask of you.”
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Asada:

Watashi ni. . .?
“(Are you asking) me?”

Hikouo:

Boku to shite wa Shochd ni tanonda n desu kedo. . .

“For my part, I asked the Branch Manager, but. . .

Shochd ga doshite mo Asada-kachd to ike tie. . .

“he insisted that I go with you. . . (PL3 — but quoting shochs’s PL2)

dashite mo = “no matter what/in spite of everything”

ike is the abrupt command form of the verb iku = “go.” Hikono uses this form because
he is simply reporting what the branch manager said.

tte is used to report what someone else said — Asada-kachd to ike tte = “(he said) o go
with Asada-kachd.”

Asada:

Hikono:

Fin. . . Sore de?

“Hmmph. . . So? (PL2)

Kyaku ga doshite mo joshi o tsureie kot tte koto de. . . sono. . .
“The customer insists that I bring a higher up. . . that. . .”

tte koto de on the end is like “the situation is that. . .”

Asada:

A, s0. ..
“Oh, really. ..

“Sound” FX:

Kururi
(cffect of turning or spinning around quickly)

Hikono:

He! Assari kotowarareta ka. . . Yappari tanomanakya yokatia.
“Hah! Turned down just like that. . . Just like I thought, I shouldn’t have asked.”
(PL2)

Assari means “lightly/easily/summarily.”

kotowarareta is the plain/abrupt past form of kotowareru, the passive form of the verb
kotowaru = “refusefturn down.”

He uses yappari because he thinks his initial fear that she would refuse has been
confirmed.

tanomanakya is a contraction of tanomanakereba, from the verb tanomu (“askfrequest™.
yokaita is the plainfabrupt past of ii = “good,” so tanomanakya yokatta literally means “It
would have been better if I hadn’t asked.”
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Asada:

Nani shite-ru no yo?
“What are you doing?” (PL2)

This use of ro to indicate a question is probably more common among females, but it
couldn’t be considered stricfly feminine speech. The particle yo, added for emphasis,
shows she is impatient. In English this might be accomplished by stressing “what”
and/or “doing.”

Since she is Hikono's superior, she uses a less “polite™ style of speech to him than he
does to her, but she still uses some feminine touches.

Asada:

Kanetora Takushi e iku n desho!?
“We’re going to Kanetora Taxi, aren’t we!?”

Asada:

“Sound” FX;

Unten wa anata shite yo.

“You do the driving.” (PL2)

Poi

(effect of tossing something nonchalantly)

Unten = “driving,” unien suru = “(to) drive.” The conventiopal, PL3 way of asking
someone to drive would be unten shite kudasai. Dropping kudasai ts common in informal
speech, but adding yo makes this almost like a comimand.

Asada:

“Sound” FX:

Uwagi o0 hayaku kite kinasal.

“Hurry up and go put on your coat” (PL2)
Pokan

(a blank/dnmbstruck/absent-minded effect)

kite is from the verb kiru = “wear/put on.” Kinasai is a command form of the verb kuru
= “come,” but has more of the tone of a teacher or mother telling a child to do
something. A male superior might well use the more abrupt command form, koi.

This use of —te kinasai is like the English “go (do . . )"

Asada:

Hikono:

Sore de, Kanetora Takushi wa myaku wa aru no?

“So, is there any hope (a pulse) at Kanetora Taxi?”’ (PL2)
Hai, arimasu.

“Yes, there is.” (PL3)

» myaku means “pulse,” but it’s also used to mean “hope/possibility.”
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Asada:

Sound FX:

Fiin, koko ne. . .

“Hmm, so this is the place, is it. . » (PL2)
Bamu!

(Slam of the car door)

Hikono:

Konnichi wa. Tokyo Warudo desul!
“Hello, It’s Tokyo World!!” (PL3)

Kanematsu:

Arya? Mata kiyagaita. . .
“Huh? He’s back. . .” (PL1)

Arya is a corrupted form of are, a word used to express surprise,

kiyagatta is a derogatory form of kita, the plainfabrupt form of the verb kuru = “come.”
To make this derogatory/insulting form, simply add yagaru to the root of a verb (in this
case k- — kiyagary).

Kanematst:

“Sound”’ FX:

Asada:

Nan da, onna o tsurete kita no ka?

“What’s this, you brought a woman with you?” (PL2)
FPo!

(blushing effect; cf. potto akaku naru)

Déomo, hajimemashite.

“How do you do.” (PL3)

onng is rather abrupt here, and might be translated as “broad.” Josei or josei no kata
would be more polite.

tsurete is the -fe form of the verb tsureru = “bring along,” and kifa is the plain/abrupt
past of the verb kuru = “come.”

Kanematsu:

Da. . . dare ga onna o tsurete koi to itta!

“Wh. . .who said to bring a woman along?” (PL2)
Daoshite joshi o tsurete kon no dat?

“Why didn’t you bring your boss with you?” (PL2)

koi is the abrupt command form of the verb kuru = “come,” so tsurete koi would literally
mean “come and bring with you”

Dashite = “why”

kon = konai. Shortening -nai to -n is done mostly by males.
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32

Su!
(a smooth, quick effect)

Asada:

FX:

Asada to moshimasu, yoroshiku.

“My name is Asada, pleased to meet you.”
Niko

{smile)

Kanematsu:

Nani! Ka. . . kacho!? Onna de kachd na no ka!?
“What? Se. . . section chief!? A woman and a section chief!?” (PL2)

Kanematsu:

FX:

Ma ma, suwannasai

“Well, well, sit down.” (PL2)

Muka

(effect of Hikono's disgust at Kanematsu’s preferential treatment of Asada; cf. muka
muka)

suwannasai is a contraction of suwarinasai, a gentle command form of suwaru = “sit,”

Kanematsu:

Asada:

Iya, taishita mon da. Onna de kachd, shikamo bijin to kite-ru.

“Well now, that’s really something. A woman and a kachd, and a beauty to boot.”
(PL2)

O-home o itadali, arigato gozaimasu.

“Thank you very much for the compliment.” (PL4)

iya is often used to introduce a remark of surprise.

taishita = “great/grand,” and mor is a contraction of mono = “thing/fact.”

shikamo = *“furthermore/what’s more™

bijin is written with the characters for “beautiful person,” but it's used to refer to women.
O-home is from the verb homery = “praise/pay a compliment.”

itadaki is a continuing form of the verb itadaku (humble word for “receive”).

Asada:

(thinking) Onna ni “chd” ga tsuku to mezurashigaru, . . Mada mada iru no ne, ké yi
otoko.

“Acting like it’s strange for a woman fo have a 'cho’ title. . . So they are still
around, this kind of man. (PL2)

The ending ché means “head of,” for example kaché is head of a section (ka), and
shaché is the president, or head of a company {(kaisha).

The verb garu is added to adjectives to mean “act as if something is ...” In this case,
it’s added to mezurashii (“strange/unusual™),

Asada;

Kanematsu:

And, yoroshikattara, tsumaranal mono desu ga, dozo.

“Uhbh, if you'd like, it’s really a trivial thing (gift), but please (accept if). (PL3)
He?

“Huh?”

The ending -ra can be added to the past form of an adjective to mean “if itis . . .” In

this case, it’s added to the past form of yoroskii, which means “good/acceptable,” and is
used when asking for the approval of a superior or customer.

Notice that dozo is used to mean “please” in the sense of offering something rather than
asking for something,
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Kanematsu: Remon. . .?

“L.emons. . .?”

Asada: Takushki no unienshu-san tte asa made o-shigoto de o-tsukare desho?
“(Your) taxi drivers get tired from working until morning, don’t they?* (PL3)
Déshite mo bitamin C ga fukaketsu desu yo ne.
“In any case (no matter what), vitamin C is indispensible to them, isn’t it.” (PL3)

= Puiting -san on untenshu (“drivers™) gives a polite, or personal touch,

« tre is used like the particle wa here — to indicate the subject.

e The o- on o-shigoio has a femining touch, but o-tsukare would be natural for a man or
woman in this case.

= fukaketsu = “indispensiblefabsolutely necessary.”

Kanematsu: Sasuga onna wa ki ga kiku né, Demo, nanka warui na.
“It’s just like a woman to be considerate isn’t it. But, it somehow seems wrong.”
(PL2)
Asada: Jiisu o iu to, pachinko de fotta n desu no.
“To tell the truth, I won them at pachinko.” (PL3)

- sasuga (ni) means “as would be expected,” in a positive sense.

* nanka = “somehow.” Warui literally means “bad,” — “it’s bad/wrong/T'm sorry for you
1o go to such trouble,” Thus, he is indirectly thanking her, something like saying “You
really shouldn’t have.”

* desu no is feminine speech.

(Hikono looks shocked because he knows that Asada doesn’t really play pachinko — she’s
making this up to get Kanematsu to feel comfortable about accepting the gift. She’s also
assuming [correctly, it tums out] that Kanematsu likes pachinko.)

Kanematsu: E? Anta mo pachinko yan no kai?
“Huh? You play pachinko too?” (PL2)
Asada: Kibun tenkan ni motte koi desu wa!
“It’s just right for a change of pace!” (PL3)

» Anta = anala, yan no = yaru no. kai is an informal way to indicate a question. It’s not
as abrupt as simply ending with ka.
» Motte koi literally means “bring it here,” but it’s used to mean “just the thing/just right.”

Kanematsw: /gai da na. Anta o mita toki wa o-takaku, kidotta, totisuki-rikui onna da na to omotia

kedo. . . He. [Honto no hanashi.]
*“That’s a surprise. When I saw you, I thought you were a hanghty, affected, hard-to-
approach woman, . . Himh, [That’s the truth.]

» o-takaku is written with the kanji for “high.” The o- prefix is a sarcastic touch,
* fottsuki means “beginning/start/onset,” and so tottsuki-nikui means “difficult to
approach/inaccessible.” This comes from the verb tottsuku.
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Asada:

Serusu de naka naka kuruma ga urenai toki nado — omoshirokunakute, tsui tsui pachinko
o. ..

“In sales, when the cars just aren’t selling — T get bored/frustrated and I wind up
playing pachinko.”

urenai is the plainfabrupt negative of ureru, which is the potential form of the verb wru
{“sell”). As shown in this example, the item being sold (kurwna) becomes the subject.
nado (“and so forth/et cetera”) is used in a rather colloquial way here. This is somewhat
similar to the use of “like” in English — “like when cars just aren’t selling.”

She leaves off the verb at the end (pachinko o . . .). This is fairly common when the
range of possible verbs is limited.

Kanematsu:

[Wakaru, wakaru] Yappa taiken nan da, sérusu mo. . . un.
“[1 know, I know] Sales is really tough too. . . yeah,” (PL2)

yappa = yappari = yohari (“really/after all™)
This is an example of inverted syntax — the “un-inveried order” would be serusu mo
taihen nan da. He uses the particle mo (“also™) because his taxi business is tough too.

Kanematsu:

Asada:

Ore mo pachinko wa dai-suki nan dakedo, naka naka jikan ga nakute. . . Honto no
hanashi.

“I’m crazy about pachinko too, but I don’t seem to have time. . . That’s the truth.
Kuwa ka ka

{laugh Nyuk nyuk nyuk)

Deshi ne, shachd-san wa honto o-isogashiso desu mono!

“I guess not, you seem like you really are busy!” (PL3)

He addresses her as anta (anata), but she uses his title (with -sar) like “you.” It might
seem overly familiar for her to use anata.

The ending -s6 means “seems like/looks like -.” Isogashis6 means “looks/seems busy.”
The ¢- is a polite touch.

desu mono is feminine speech.

Asada:

Sore ni, shaché-san wa haiken shita dake demo baitariti no kalamari tte kanji desu wa.
“And, just looking at you, you seem like a hunk of vitality.” (PL3)

haiken suru is a humble way of ssying miru (“look™).

baitariti = “vitality,” katamari = “lump/mass/hunk.”

tte kanji = to iu kanji

The wa on the end is definitely feminine speech, and elongating this 1o wa gives this
sentence something of a flirtatious air (as we can see from his reaction in the next
frame).

Kanematsu:

Ima demo skiz ni jukkai wa oké!! Kuwa ka ka ka [Honto no hanashi].
“Even now, ten times a week is no problem!! Nyuk nyuk nyuk [That’s ¢he truth.]

Asada: Nma, pawafuru desu koto!

“My, how powerful!” (PL3)

In elongating the ma sound, the consonant sound is held also, and this is expressed by
putting the » on the front.
desu koto is feminine speech.
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Kanemaisu:

Ma, sono ki ni nareba, hi ni sankai datte. . . Guwa ka ka ka.
“Well, if I feel like it, even three times a day. . . Nyuk nyuk nyuk. (PL2)

nareba is the conditional (“if. . .”) form of the verb naru (“become/develop™). Sono ki
could be thought of as meaning “that feeling/mood,” so sono ki ni naru literally means “if
I develop that feeling” = “if I feel like it.”

datte is used here like demo (“even™).

: Kaisha o kako made go-rippa ni sareta no mo sono ganbari de. . .

: (thinking) Asette-ru

“(It must have been) that tenacity that built up such a splendid business,” (PL3)
Pu!
(a stifled chuckle 77)

“She’s squirming”

rippa = “splendid/superb,” and rippa ri suru means “make (into something)
splendi/superb.” Sareta, the passive form of suru is used bere as an honorific form.
ganbari is the noun form of the verb ganbaru = “be tenacious/persist/endure.”

She has omitted the final verb, which could have been . . .sono ganbari de wa nai desho
ka.

1 Shinmiri

Un, ano koro wa shinu hodo tsurakatta. . . Iya, honto no hanashi. . .
“Yeah, back then it was so tough it almost did me in. . . No, really. . .” (PL2)

(a sad/sorrowful effect; cf. shinmiri suru)

ano koro = “that period/time”
tsurakatta is the past of rsurai = “tough/difficult.” Hodo = “degreefextent,” shinu = “die,
and shinu hodo = “to the extent that one would die.”

i3

Kanemaisu:

Kono Kanematsu Torajirg, . . Ima no, kono kaisha o setsuritsu suru made, chigaku dete
kara asobi mo sezu, shigoto hitosuji. . .

“], Kanemaisu Torajird. . . until I established this present company, I did nothing

but work, without playing arcund, from the time I finished middle school.” (PL2)
Gul!

(effect of squeezing his fist)

Kono (“this™) used this way corresponds to “L. . .” or “You. . .” in English.

sezu is a negative continuing form of the verb surw, so asobi mo sezu is like asobi mo
shinaide (“not/withom playing around™).

hitosuji means “a single (straight) line,” so shigoto hitosuji means “nothing but
work/business.”

E? Ja, shachd-san wa ichi-dai de kono takushi gaisha o!?
“Huh? Then, you {built up) this taxi company in one generation?”

ichi-dai = “one generation™

kaisha (“company™) usually becomes gaisha when combined with a modifier such as
takushi.

Again, she omits the final verb, which could have been tsukuriageta (no desu ka).

(continued next page)
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(continued from preceeding page)

Kanematsw: Ma, ima ja nan to ka eigyosho yon-ka-sho. . .
“Well, anyway we now have four branches. . .
Asada: Shacho-san, zehi tomo o-harashi o kikasete kudasai.
“Mr. Kanematsu, by all means please tell me (let me hear) your story.” (PL3)
litai do sureba seikd swru no ka o. . .
“What in the world does (a person) do to succeed?”

* nan to ka = “somehowfone way or another”

* ka-sho is used to count the mumber of places/locations.

* kikasete is the -te form of kikaseru, the causative form of the verb kiku (“hear/listen™).
So, kikasete kudasai literally means “please cause me to hear” — “tell me.”

= sureba is the conditional (“if/when™) form of the verb suru, so do sureba literally means
“if you do what.”

» There is no final verb on the second part of her sentence because she is clarifying the
word o-hanashi from the first part.

FX: Pera pera pecha kucha
(effect of chattering away/running his mouth)

Hikono: Remon to ii, pachinko to ii, kyaku no futokoro ni hairu subayasa. . . sasuga umai.
“The lemons, pachinko, the speed in getting close to the customer. . . she really is
skillful.” (PL2)

* (Remon to) ii is the continuing form of the verb iu = “talk about/say.” The usage A (o ii,
B 1o ii, however, has more of the meaning “Both in A and in B . . .»

* futokoro means *“bosom/breast/pocket,” so futokoro ni hairu means “get close to.”

* subayasa (“speed”} is the noun form of the adjective subayai (“quick/agile”). The -bayai
in subayai is the familiar hayai (“fastfearly”). su- is written with the kanji for
“essence/origin.”

* He uses the word sasuga because her performance was worthy of her reputation,

Hikono: Shikamo kikitaku mo nai tanin no jiman-banashi o sekkyoku-teki ni kiku nante. . .
“Furthermore, enthusiastically listening to someone’s bragging that she doesn’t want
to hear at all. . . (PL2)

* kikitaku mo nai is an exaggerated form of kikitakunai, the negative of kikitai (“want to
hear”), from the verb kiku (“hearflisten to™). Pufting the mo in makes it something like
“doesn’t even want to hear.”

= jiman = “pride,” and banashi is a combining form of hanashi (“story/ialk™), so jiman-
banashi means “bragging/tooting one’s own homn.”

= nante gives the feeling of “the very idea of. . .”

Hikono: Maru de dadakko ga isshokenmei hanasu no o yasashiku kiite agete-irn haha-oya no yo ni

;‘Just like a mother gently listening to a spoiled child talking away. . .
Tozen aite wa kibun no warui hazu ga nai. .
“Of course there is no way the other person would feel unpleasant. . . (PL2)

* dadakko = *a spoiled child”

« The particle no after a verb (hanasu) makes it into a noun (“talking”).

« kiite is from the verb kiku (“hearflisten”). The verb ageru (“give/do for™) is added
because the mother is doing the child a favor by listening.

(continued next page)
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(continued from preceeding page)

Hikono: Kono toki ore wa Asada Reiko to in toppu sérusuman no hon no ittan dard kedo, honshitsu

o kaimamita ki ga shita.
“At this time, I felt that, although it was probably only a small fragment, 1 had
caught a glimpse of the top salesperson, Asada Reiko’s true nature.,” (PL2)

Asada Reiko to iu toppu sérusuman = litcrally “the top salesman(person) called Asada
Reiko.”

hon ne ittan = “just a small fragment” » honshitsu = “true naturefessence”

kaimamita is the plain/abrupt past of kaimamiru, meaning “catch a glimpse of.” Miru is the
familiar verb for “see.” kai can be written with the kanji for “fence/hedge,” and ma is
“interval/space,” so kaimamiru is like catching a glimpse of something through a fence.

. . ki ga shita is the past of . . ki ga suru, meaning “have a fecling that. . .”

Asada: Honto ni kyo wa o-isogashii tokoro, yoi o-hanashi o kikasete itadaki, arigaté gozaimashita.

“Thank you so much for letting us hear this nice story when you were so busy
today.” (PL4)

« gokoro can mean a physical “place,” but it’s used here to refer to a time; o-isogashii
tokoro = “when you are so busy.” Although women might be more inclined to add the
honorific prefix o- to words like jsogashii, this is not necessarily feminine speech. The o-
also makes it very clear that she means “when you are so busy.”

« Likewise, adding the o- to hanashi is a polite touch that a man or woman might make.

Kanematsw: Nan da, ma kaeru n ka?

“What? You're leaving already?”’ (PL2)

Asada: [Ttsu made mo o-jama suru wake ni wa. . .

“We can’t intrude on you forever.” (PL3)

* n ka is a contraction of no ka.

» wake means “situation/circumstance,” but the phrase . . .wake ni wa ikimasen (literally
“can not go into a sitvation of. . .” — simply “can not. . .”) is such a standard phrase
that she can omit the verb (kimasen™ ) with no loss of clarity.

Kanematsu: Iya, kyo wa hisashiburi ni yoku shabetta yo.

“Well, today for the first time in a long time I did a lot of talking.” (PL2)
e hisashiburi ni = “after a long timeffor the first time in a while”

Asada: Iku wa yo, Hikono-kun.

We're going, Hikono. (PL2)

Hikono: A. . . ano, Kaché. . .

“U. .. uh, Kacho. . .
» The wa is feminine speech.

Hikono: (thinking) Shigoto no hanashi o shite kurenakya komaru yo!

“You’ve got to talk to him abont business!” (PL2)
o kurenakya is a contraction of kurenakereba. This is a form of the verb kureru, an
informal equivalemt of kudasaru. -nakereba forms can frequently be translated as “unless .

. }cc;maru means “be troubled/have a problem,” so he’s literally saying “If you don’t talk
about business, it will be a problem/T'll be troubled.”

{continued next page)
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{coniinued from preceeding page)

Asada:

Kanematsu:

A, sore kara Shacho-san

“Ah, then one more thing, Mr. Kanematsu
O, nan da?

“Oh, what’s that?

Asada:

Sound FX:

Hikono:

Kore kara wa uchi no Hikono ga tabi tabi o-jama suru to omoimasu ga, dozo yoroshiku o-
negai shimasu.

“From now on, I think our Hikono will be calling on (disturbing) you frequently, but
please give him your best consideratlon.” (PL3)

FPon

{sound of her slapping him on the shoulder)

Ka, Kacho. . .

The reading uchi (used to refer to one’s own company, group, or family) is given for the
characters that would normally be read wa ga sha (“our company”).
o-jama suru literally means “disturb/intrude on,” but it’s the common word for “call on.”

Kanematsu:

Asada:

O! Anta mo fama ni wa kao o misero ya.

“Oh! Yon show your face occasionally too, now.” (PL2)
Shokuji ogoru de. . . chatte

“I’ll treat you t0 a meal. . . I tell yon

Kuru na to itte mo o-jama shimasu wa!

“I*d come even if yo told me not to!” (PL3)

misero is the abrupt command form of the verb miseru (“show”).

The ending ye is somewhat like yo but is a little rougher and is used only by males.

. . .chatte on the end is an abbreviated form of . . .nante itchatte. Itchatte is itself a
contraction of itte shimatte, an emphatic form of itte (“saying”) from the verb iu (“say”).
By using this form he acknowledges that he is bold to “come out and say” such a thing.
kuru na is an abrupt negative command (“do not come™).

FX:

Su!
(a smooth, quick effect)

Kanematsu:

FX:

Asada:

0, mata koi yo!

“0Oh, come again, now!* (PL2)

Gyi

{effect of squeezing her hand)

Ja, Shacho-san, ganbatte kudasal.

“Well then, Mr. Kanematsu, stick with it.” (PL3)

She calls him shacho-san (Mr. company president), but in English, she would prohably
use his name here.

Kanematsu:

Hikono:

Ii nd, wakai no. . . bijin to issho ni shigoto ga dekite.

“I*s nice, isn’t it, young man. . . being able to work with a beautiful woman.” (PL2}
A, domo.

“Ah, veally.,”

no after the adjective wakai makes it into a noun (literally, “young one”).
domo is used as the prefix 1o many expressions, so it can be used as it is here, as a
general, all-purpose response when you really don’t know what to say.
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Hikono:

Kacho! Déshite shigoto no hanashi o shite kurenakatta n desu ka?
“Kacho! Why didn’t you talk to him about business?” (PL3)

kurenakatta is the plainfabrupt past form of kureru, an informal equivalent of kudasaru
(“give/do for someonc™). The implication of kureru is that he expected her to do him the
favor of talking about business,

Hikono:

Sekkaku aite ga kibun yoku shite-te, chansu deshita no ni. . .
“Just when he was in a good mood, and it was our chance. . . (PL3)

Sekkaku indicates that Kanematsu’s being in a good mood was a special, long-awaited
event.

aite is “the other party,” or one’s partner in a mutual activity, such as conversation or
negotiations.

kibun = “mood,” and kibun yoku shite-iru means “be in a good mood.” shite-(i)te is the
continuing form — “in a good mood, and. . .”

chansu is the English word “chance.”

Fu!. . _ Hikono-kun nara tozen kizuita to omotta kedo na. . .
“Hmph!. . . T thought (someone like) you would have naturally noticed, but. . .”

(PL2)

nara = “iffin case.” She is using his name like “you,” so Hikono-kun nara means “if it
were you,” or “someone like you.”
kizuita is the plainfabrupt past form of Xzuku = “notice/become aware of.”

: Kanetora Shacho ga kibun yoku shite-ta kara yameta no yo.

“J quit because the president was in a good mood.” (PL2)

She refers to the president using the name of the company {Kanetora), instead of his
personal name (Kanematsi).
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Hikono:

Twareru tori. . .

“It’s just like she says. . .

Kibun yoku sasete oite, sono chokugo ni shigote no hanashi o sureba,

“If you put him in a good mood and then immediately afterwards talk about
business,

sore made no kaiwa wa ikanimo shigoto garami no o-seji ni torareru.

“the conversation up until then would be taken as nothing more than business-
related soft soap. (PL2)

Gyaku ni, kibun yoku sasete oite, sutto hikiagereba,

“Omn the other hand, if you put him in a good mood, then make a clean exit,

kyaku ni kokochi yoi inshd o nokoseru tte koto ka. . .

“you can lenve the customer with a pleasant feeling, . . (PL2)

Hikono:

Yappari Asada Reiko wa sugé ya!

“Asada Reiko is really something!”

Ore nanka mada mada hiyokko, iya tamago da ze. . .

“Someone like me is still a fledgling/hatchling, no, an egg. . . (PL2-1)

sugé is a rough slang version of sugoi. Likewise, ya is a rough, masculine way of adding
emphasis,

nanka means “such asfand so on,” so Ore nanka means “scmeone like me.” Remember
that Ore is a rough/informal masculine word for “I/me.”

The particle ze is also a rough way of adding emphasis.

Hikono;

Asada:

Da kara koso Asada Reiko ni kachitail?

“Which is exactly why I want to beat out Asada Reiko.” (PL2)
Kora, kaeru zo.

‘“Hey, I'm leaving!” (PL2-1)

Kora is a word which might be used by a parent scolding a child, or a policeman calling
out to someone doing something wrong.

2o, added for emphasis, is rough-sounding and typically used by males. She would seem
to be using it in a semi-facetious manner.

Asada:

Hikono:

Hayaku shite yo! Ki ga nai kara hairenai ja nai not!
“Hurry up! I don’t have a key, so I can’t get in!?” (PL2)
Suimasen!

“Sorry!” (PL2)

Hayaku. shite is really a request form (the kudasai has been dropped), but with yo, it
takes on the tone of a mild command.

hairenai is the negative potential form of hairu (“get infenter”).

The ja nai (no) at the end is like “isn’t it that. . . i.e. she expects agreement.
Sumimasen frequently comes out as suimasen.

Narration:

Tsugi no Hi. . .
The mext day. . .
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Sign: (on fence)/omuin Boshil
Drivers Wanted

« Jomuin is written with the characters for “ride - duty - staff,” so it can refer to, for
example, all of the crew members on an airplane. In the case of taxis, however, it could

only mean “drivers.”

Hikono: Yéshi! Anc takushi o zenbu uchi no kuruma ni shite yaru zo!!
“OK! I'm gonna make all those taxis our cars.” (PL2-1)

» Again, the reading uchi is shown by the kanji for wa ga sha (“our company™).

Hikono: Konnichi wa! Tokyo Warudo Minami no Hikono desu!!
“Hello! I'm Hikono from Tokyo World South!!” (PL3)

{continued from page 7)

After you have run out of night school classes to
take, you can continue studying on your own with one
of the dozens of intermediate-level sets of textbooks
and tapes, At this stage it would not be out of line to
ask your Japanese colleagues for occasional help in
interpreting a particularly difficult reading passage or
dialogue. It would be unfair to expect thorough
tutoring or a detailed grammatical analysis from un-
trained native speakers, but they would probably be
willing to give you a rongh English translation of a

puzzling sentence or two.

Finally, you should not hesitate to develop
friendly relations with your co-workers in English,
After they have come toknow and like you as a person,
they may be willing to indulge your desire to practice
speaking Japanese. After all, your priority should be
learning Japanese in order to communicate with Yapa-
nese people, not using Japanese people as mere tools
for language learning.

Karen Sandness
Advising Editor
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About-Books

WOMANSWORD

What Japanese Words Say
About Women

by Kittredge Cherry
Kodansha International, Ltd., 1987, Tokyo.
151 pages, $13.95 (paperback)

Reviewed by
Susan Walker

I f you enjoy reading etymologies, are a feminist and/or a
student of the Japanese language, by all means plunge into
Womansword for an afternoon of gathering trivia about
Japanese, and perhaps some insight into the traditions of the
people who use it. Although this is not a textbook, it does
provide some in-depth inderstanding of aspects of the
culture that created the language

Kittredge Cherry lived in Japan for several years and
wrole a column about Japanese words that relate 1o women's
lives and expriences for a Tokyo feminist journal. She has
collected these descriptions into a book of essays about how
various Japanese words and phrases reflect women's
existence. Womansword includes seven chapters which
encompass seven aspects of women's lives: female identity,
from childhood to wedding, married life, motherhood, work
outside the home, sexuality, and aging. Within each chapter,
phrase entries are listed in romanized Japanese, with an
English translation and the proper Chinese character or kana
for writing the word in Japanese,

Most of the words and phrases she has collected refer to
women, and are used by both sexes. Some, however, have
been coined by women themselves to describe their own
experience, such as the woman's phrase sda/ gomi (giant
garbage), used to refer to retired husbands.

WOMANSWORD

‘What Japanese Words Say Ahapt Women |
Kittredge Cherry

oo ond Hors fgoups

Some of the situations described in the book are
changing, while the words which allude to them remain in
the language. For instance, the innocent “daughter-in-a-box”
(hako iri musume) who grew up sheltered and protected
from the outside world was looked up to and admired in
traditional Japan, but few modern Japanese women would
want to lead such a life.

Some of the words in this book reflect the social
restrictions or expectations which affect Japanese women.
A woman who has not married by her mid-twenties is called
a Christmas cake{kurisumasu £¢4) becanse no one wants
her after the twenty-fifth,

Other words and phrases evoke the spirit and solidarity of
Japanese women, who are accustomed to depending on each
other much more than their Western counterparts, The
traditional obi-iwai feast, in which older women present a
hand-decorated maternity sash (iwata obi } 10 a young
woman pregnant with her first child, celebrates the women's
strong support of each other.

The title can be read two ways as Wornan's Word:, a
woman's way of looking at words, or WomanSword—
cutting to the heart of cultural assumptions. However you
choose to interpret the title, it remains an insightful look at
Japanese language and culture,
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JAPAN-AMERICA INSTITUTE

High Quality Translations
Technical - Legal
Japanese LLanguage School

6267 Oakwood Circle, Norcross GA 30093
Tel. (404) 448-5755 Fax (404) 448-6649
Ken Williams, President

MOKE enables anyone with an IBM PC or compatible
computer, & hard drive, and a graphics monitor to enter
Japanese. Japanese is entered via romaji. MOKE can
input hiragana, katakana, kanji, and Ascii. Japanese
can be printed on Postscript printers, HP LaserJet II,
and 9, 24-pin Epson compatible dot matrix printers.

Send $49.95 and $5.00 for shipping and handling
(outside the US and Canada add $5 US per copy)

Please check one format : 5-1/4 (360k)
3-1/2 (720k)

Send check or money order to:
KiCompWare

Attn:].].

1812 North Erb St.

Appleton, WT 54911
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Story & Art by Yoshitusa Tagami
Two complete volumes
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$16.95 USA/$24.25 CAN

BOTH VOLUMES ON SALE NOW

O Vlz GOMICS..

VIZ GRAPHIC NOVELS




VIZ COMICS SUBSCRIPTION SERVICE

Due to popular demand, Viz is finally offering a subscription service for our titles. Back issues
are also available in limited quantities.

HOW T0O ORDER
® Subscription price to our comic bocoks is the total of the cover prices of the issues you want 1o
receive. You can order any number of issues in any combination.

® Back issues are available at cover price.

® Payment in US$ only.

® Viz will pay postage costs.

@ Filt out your check or money order payable to: VIZ COMICS SUBSCRIPTION DEPT.

® Send your payment and subscription/back issue requests to: VIZ COMICS
Subscription Dept.
1565 Cliff Rd., Ste. 3-450
St. Paul, MN 55122

CURRENT COMICS AVAILABLE BY SUBSCRIPTICN AVAILABLE BACK ISSUES LIST
CRYING FREEMAN #1 $3 50 CRYING FREEMAN M $3 50
PART TWO #2 $3.50 PART ONE 42 $3.50
{Aug. 90 ull Apr. 91} #3 $375 43 33.50
#4 $3.75 #4 $3 50
¥5 $3.50 #5 $3 50
6 $3.75 6 $3.50
#7 $3.50 #7 $3 50
#8 $375 #8 $3 50
| #9_| $3.75 | GREY #1 $2 95
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(Feb 0 ol Jan. 911 #2 | $2.95 #3 §2.95
43 $2.95 F7) $2.95
#4 $2.95 J{ #5 $2.95
#5 $2.95 #6 $2.95
#6 $2.95 #7 $3.25
#7 $3.25 #8 $3.25
#8 $3.25 ¥9 $3.25
#9 $3.25 Lm #1 $2.95
#10 $3.25 #2 sold out
#11 $3.25 23 %2 9§
12 $3 .25 24 42 95
HOROBI PART ONE " $3.75 #5 $3 25
42 §3.75 #6 $2.95
IfMar. 80 tll Oct. 97) 43 52 75 47 5325
#a $3.75 48 $2 95
;5 :g;g FIRE TRIPPER $3.25
e o LAUGHING TARGET $3.50
P $3.75 NAUSICAA PART ONE ~ #1 $2.60
2001 NIGHTS ¥1 | $3.75 42 | sold out
22 3,95 #3 $2 50
Jul. 80 ull Apr 91} o £3.95 Ha $2 50
45 | $3785 #5 | %250
o s3 78 #E $2.95
46 $3 95 #7 $2.95
47 $3 95 NAUSICAA PART TWO A $2.95
¥8 $3.75 H2 $2.95
#9 $3.75 #3 $2.95
#10 | $3.78 #4 $3 25
GRAPHIC NOVELS FIST OF THE NORTH STAR #1 §2.95
#2 $2.95
LUM GN Vol 1| s14.95 o §3.05
] Vil 2| $14.95 oy 52 95
NAUSICAA GN vol 1| s1395 &5 $3.25
vol 2| $13.85 #6 $2 95
vol 3] $13.95 #7 52 95
vol 4] $13.95 48 $2 95
GREY GN vol. 1| $16.95 BAOH T $2.95
- — vet 2] 31695 w2 $2.95
MAI GN vol 1] s1695 #3 | 5295
. 24 $2 95
vl 2| $16.95
#5 $2.95
vol. 3| $1698
vol 4| $16395 #6 [ $2.95
H7 $2.05
'll'(Q'Em gliAND OF SUGARL o ; :'2 35 8 208
Vol 16 95
PINEAFPLE ARMY GN $16.95 SPECTRUM EDITIONS 555
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Frederik L. Schodt's

MANGA! MANGA!

THE WORLD OF JAPANESE COMICS

"Buy this book. Read it"
—-Comics Buyer's Guide--

"Schodt is a debonair and erudite guide through this steamy
jungle, and seems to have survived years of immersion in Japanese
comics with most of his brains intact."

--Mainichi Daily News--

b o, . ©19rs Fujio Akatsuka

Paperback: $14.95.
ISBN 0-87011-7521-1
260 pp., 8 in color. 204 illustrations. 7 14" X 10 v8"

KODANSHA INTERNATIONAL

Distributed by Farrar, Straus, and Giroux
114 Fifth Avenue, New York, Ny 10011
To order by telephone (American Express, Visa, Mastercard) call
toll free 1-800-631-8571 (N.J. Residents 1-201-933-9292)
Also available through Kinokuniya Bookstores




Vocabulary-Summary

Although not comprehensive, this is a list of some
of the vocabulary from this issue of Mangajin.

aki autumn ZLw mezurashii strange/anusual
akugyé evil/wrong doing DHELN motiainai exfravagant
assari lightly/easily 17 myaku pulse/(hope)
baai situation/case Bwis omoikiru goall out
bijin beautiful woman B omou think/feel
bitamin vitamin HL onaji same
daijobu being fine/alright ANE4 pakiu paper container
dame no good/won'tdo kA3 rippa splendidly/superbly
eigys sales B85 sameru to awaken from
fufuku complaint SR sasuga just as expected
fukaketsu indispensible/necessary | #his sento public bath
fikaku style/personality BIns s seiko suru be successful
faryil refinement Y= AR Y sarusman salesman
gambaru be tenacious/persistent L+ shigoto work/one's job
2yomu duties/operations Ld shikamo moreover
haiken suru look at (humbile) f_é' shitsu room/office
hanashi story/speech A& shochd branch manager
hisashiburi long time/a while HRE shiiden last train
hontd real/really TPY sukkari complesely
iki breath BEb% suwaru sit
issho together {3 abi tripfjourney
’_:0 grcads fusual A tanin stranger
W,
}i;i’l’:uo he“ay ustaty i L8, tanomu ask/request
jiman pride Eh3 tariru be sufficient
jitensha bicycle RE tengoku heaven
joshi superior/boss i tokai city/metropolis
kacho section chief Bt lonari next door/next {to)
kaeru go home/return EpP o beginningonset.
ka face -
karo'a da body @ tsukau use/uiilize
kariru borrow fHz5 " tsukamaru hold to/hold on
kasaneru pilouplaccumulate | 23 2V tmumarana koo
katamari lump/mass : ;
kibaru make an effort/strain %E W :.sume-!at t?ldh(;'gif“ti'éd;t)
ko- 1 £ laS SUIl LE, 1ICU
ku:c:b s;idf: Jelass 31 'I 7 uketsuke receptionist
kurikaeshi repetition/repeat %%‘ unien driving
kuyashii vexing/disappointing B wu - sell
nareru get accustomed to oz warid ?ng N
amid tear(s e
: eﬁ;rz go tf)lleep oY yappari afier all
noboru climb X 3%< yoyaku finally/fat last
noru ride ggﬂ i ugure g;'::ri:g
kut tdo/surpass ume
mabushii l():;lliaﬁl/lggzzling e zenby alljeverything
mawarn to gofcome around ok zutto throughout/all through
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Foreigners in Japan: What's it like being a foreigner in Japan? How
do Japanese people perceive foreigners? Manga give us some interesting
perspectives. (Nov.)

Coming in 1991: Mangajin will be featuring some of the manga al-
ready popular in the US — Lum, Dr. Slump, Kamui Den, efc.

More Manga: More O.L. Shinkaron (“Evolution of the Office Lady™)
by Akizuki Risu; more Obararian, the middle-aged terror, by Hotta
Kazuhiko; more Michael; retum of Tanaka-kun; and many more manga.

What You Want to See: We will be adding features and columns to

Don't miss an issue!
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and get a Mangajin commemorative T-shirt for (only) $5.00

This T-shirt, featuring the cover of Vol. 1, No. 1, is available only
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LEAVING A
SYMPHONY
UNFINISHED
SHOULD BE UPTO THE
GCOMPOSER.

NOT YOUR TAPE.

Schubert had a pretty good
reason for not completing music.
He died.

But abrupt endings while tap-
ing CDs are not so excusable.
Which is why Maxell now offers
100-minute cassettes designed

specifically for digital sources.

With superior frequency

response and noise reduction,

they actually rival CDs in sound
quality. And with an extra ten minutes of
recording time, they do the same in sound quantity.

Instead of being frustrated by the shortcomings of other
tapes, try our new XLII100 and XLII-S 100. And you may
never have to settle for Vivaldi’s “Three-And-A-Half

” . -
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