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Editor's Note

Doing The Far Side in Japanese didn’t seem like it would
be such a major undertaking. We selected several panels that
seemed to be basically translatable, and asked a few transla-
tors for input on the dialog and notes. All of the translators
were professionals, and all of the translations would have to
be called accurate, but in only a few spots did two or more of
the translations come out the same. We finally combined and
edited into what you see on the pages of this issue, but it
turned out to be quite a task.

About one third of our readers are Japanese, and The
Far Side is especially for them, but we also believe Ameri-
can readers will entoy seeing how Larson-sensei’s work
comes out in Japanese.

Likewise, the four-line format used in Dai-Tokyé Binbo
Seikatsu Manyuaru (page 32) is new. Let us know what you
think. The idea is to make the flow of logic in the Japanese
easier to grasp by giving literal word-for-word translations
under every Japanese word—after a while it starts to make
sense. At any rate, [ saw some sentences presented this way
when I was first starting to learn Japanese, and it seemed to
make the language more approachable.

So, between The Far Side and developing this new
format, there are lots of excuses for getting this issue out late
(as usual). Actually, this might be a good time to announce
that our Japanese partners/representatives, Sekai Shuppan
Kenkyi Centre, have pledged their continued support to
MANGATIN. We are planning other projects and collaborations
to improve the quality and timeliness of ManGann, and to
make it easier and more enjoyable to learmn Japanese.
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INSIDE THE ROBOT KINGDOM

Japan, Mechatronics, and the Coming Robotopia

by
Frederik L. Schodt

A PROVOCATIVE EXAMINATION OF
CULTURE AND TECHNOLOGY IN JAPAN

INCLUDES CHAPTERS ON ROBOTS IN MANGA AND ANIMATION

SELECTED BY THE LIBRARY JOURNAL AS
ONE OF THE BEST SCI-TECH BOOKS OF 1988.

KODANSHA INTERNATIONAL
Paperback (256 pages, over 100 illustrations). ISBN 0-87011-918-4. $12.95
Distributed by Farrar, Straus, and Giroux, 114 Fifth Avenue, NY, NY 10011
To order by telephone (Am Ex, Visa, MC) call toll free 1-800-631-8571
(NJ residents 1-201-933-9292). Also available through Kinokuniya Bookstores.

Less Pain, More Gain

With Smart Characters for Students” Asian language word
processor, you don’t have to suffer in order to learn Japanese!

ould you like Asian language

study to be less tedious and
more rewarding? By automating
many of the irksome tasks students
face, and by coaching and encourag-
ing you towards fluency, Smart Char-
acters gives you both.

Speed your reading
Smart Characters aids reading text
containing forgotten kanji or vocab-
ulary by saving, displaying, and print-
ing furigana and romaji in a way that
encourages the rapid learning of kana
and kanji. Annotate existing text not
containing furigana by using one of a
variety of online Japanese-English
dictionaries. Look up kanji in books
and newspapers rapidly using the op-
tional radical and stroke dictionary.

Read without notes
As handy as furigana and dictionaries
are, our primary objective is fluency.

Smart Characters’ built-in vocabulary
tutor helps you accornplish that goal.
Concentrating on the words and
phrases you find hardest while enter-
taining you with forward and reverse
flash card drills, the tutor helps you to
develop instant recall rapidly, effec-
tively, and painlessly. You may create
your own vocabulary lessons, or use
the library of user’s group lessons
which now includes the monthly les-
sons from Mangajin.

Write with authority
Speed writing and reduce errors by
cutting and pasting between diction-
aries and documents via multiple win-
dows. Use personal dictionaries or
keyboard macros to insert words
or phrases, even ones you may be
unsure of, instantly into the text
with one or just a few keystrokes.
Add and use rare or obsolete kanji
with the font editor. Convert and ac-

cess documents created on other
Japanese and Chinese word proces-
sors, optionally including portables
and others with proprietary formats.

The Asian word processor
you can actually use

The incomplete and frequently in-
scrutable commands, menus, and help
screens typical of Asian word proces-
sors can frustrate even native speak-
ers. In contrast, Smart Characters’
entire user’s manual is online to pro-
vide immediate comprehensive con-
text-sensitive help, when you need it.
You may even supplement or create
your own pull-down menus and help
screens in any language you prefer.

Smart Characters for Students
works on low cost PC’s, and

'3 costs just $79.95 (demo $10).

For more information, call the
Customer Service hotline.

Apropos, Incorporated, 8 Belknap Street, Arlington, Massachusetts 02174. 617-648-2041




WARNING!

SOME PEOPLE SAY THERE ARE FEW TRUE
“CUSSWORDS” IN JAPANESE BECAUSE IT'S
POSSIBLE TO BE JUST AS OFFENSIVE BY

USING A LOWER POLITENESS LEVEL.

The politeness levels found in Japanese frequently have
no counterpart in English. This can cause problems for
translators. The words surie and shimasit would both be
rendered simply as “do™ in English, but in Japanese there is a
very clear distinction between the “politeness™ levels of
these two words.  In a more extreme case, shiyagaru would
also be translated simply as “do” in English, but in Japanese
this word is openly offensive.

Learning Japanese from manga is a good way to geta
“feel” for these politeness levels. You see words used in the
context of a social setting.

The danger in “picking up” Japanese is that even
though most Japanese people appreciate the fact that you are
interested in learning their language and will give you
“slack” as a beginner, misused politeness levels can be
pretty grating on the Japanese ear, even if they do not reach
the point of being truly offensive.

How can | be safe? Politeness Level 3 can be used in
almost any situation. Although it might not be completely
natural in a very formal situation, it will not cause offense.
If you want to be safe, use PL2 only with friends and avoid
PL.1 altogether.

“Politeness Level” Codes used in ManGaJin

(PL4) Politeness Level 4 : Very Polite
Typically uses special honorific or humble words,
such as nasaimasu Or itashimasu.
(PL3) Politeness Level 3 : Ordinary Polite
Typified by the verb desu, or the -masy ending on
other verbs.
{PL2) Politeness Level 2 : Plain/ Abrupt
For informal conversation with peers.
« “dictionary form” of verbs
» adjectives without desu
{PL1) Politeness Level 1 : Rude / Condescending
Typified by special words or verb endings, usually
not “obscene” in the Western sense of the word,
but equally insulting.

These levels are only approximations : To simplify
matters, we use the word “politeness,” although there are
actually several dimensions involved (formality, deference,
humility, refinement, etc.). While the level of respect (or
lack of it} for the person spoken to or spoken about can
determine which words are used, verb forms are determined
largely by the formality of the situation. Thus, it is difficult
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1o label the verb irassharu (informal form of an honorific
verb) using this simple four-level system. In such cases we
sometimes use combined tags, such as {PL4-3).

Rather than trying to develop an elaborate system which
might be so confusing as to actually defeat the purpose, we
feel that this system, even with its compromises, is the best
way to save our readers from embarrassing situations.




Pronunciation Guide

THIS IS ONLY A GUIDE! DON'T TRY TO LEARN
JAPANESE PRONUNCIATION ON YOUR OWN.
GET HELP FROM A QUALIFIED INSTRUCTOR.

Pronunciation is probably one of the easier aspects of
Japanese. Vowel sounds don't vary as they do in English.
While English uses the five letters a,e,i,o.u to make 20 or so
vowel sounds, in Japanese there are 5 vowels and 5 vowel
sounds — the pronunciation is always constant. There are
only a few sounds m the entire phonetic systern which will
be completely new to the speaker of English.

The five vowels in Japanese are written a,i,u.e,0 in rémaji
(English letters). This is also the order in which they appear
in the Japanese kana “alphabet.” They are pronounced:

like the @ in father, or ha ha!
like the { in macaroni

like the u in zrdu

like the ¢ in get, or extra
like the ¢ in solo

o 6 = = om

The length of time that a vowel sound is held or sustained
makes it “long” or “short” in Japanese. Don't confuse this
with what are called long or short vowels in English. The
long vowel in Japanese has exactly the same pronunciation
as the short vowel, but it's held for twice as long. Long
vowels are designated by a dash over the vowel {domo,
okasan), or by repeating the vowel (iimasu).

The vowels /and ware sometimes not fully sounded (as
in the verb desu or the verb ending -mashita). This varies
between individual speakers and there are no fixed rules.

Japanese consonant sounds are preity close to those
of English. The notable exception is the r sound, which is
like a combination of the English r and 1, winding up close to
the d sound. Xf you say the name Eddy and touch the tip of
your tongue lightly behind the upper front teeth, you have an
approximation of the Japanese word eri (collar).

Doubled consonants are pronounced by pausing just
slightly after the sound is formed, and then almost “spitting
out” the rest of the word. Although this phenomenon does
not really occur in English, it is somewhat similar to the k
sound in the word bookkeeper.

The nsound: When it is not attached to a vowel (as in
naninune ho), nis like a syllable in itself, and as such it
receives a full “beat.” When » is followed by a vowel to

which it is not attached, we mark it with an apostrophe.

i Note the difference between the word for “no smoking”

kin'en (actually four syllables: ki-n-e-n), and the word for
“anniversary” kinen (three syllables: ki-ne-n).

The distinctive sound of spoken Japanese is partly due o
the even stress or accent given to each syllable. This is one
reason why pronunciation of Japanese s relatively easy.
Although changes of pitch do occur in Japanese, in most
cases these are not essential to the meaning. Beginners,
especially Americans, are probably better off to try for flat,
even intonation. Rising pitch for questions and stressing
words for emphasis are much the same as in English.

-

APOLOGY! )

From the translators

Since most of the people who read MANGANN are
interested in the Japanese language, we strive to
reflect the nature of the original Japanese in our
translations, sometimes at the expense of smooth,
natural sounding English. We ask that you please
give us your honorable acceptance of this fact.

— Trans. Y,

MANGAIJIN 5



Letters

Letters to the Editor
Mancain welcomes readers’ comments by letter or
Jfax, although we reserve the right to edit for clarity
or length. Please address correspondernce to: Editor,
Mancaiin, P.O. Box 49543, Atlanta, GA 30359,

Fax: (404) 634-1799.

If You Missed IJET-2

Is there any way I can get information about the San Fran-
cisco Translation Conference held this past June?

ALICE STIPAK

Campbell, CA

For info on the Second International Japanese-English
Translation Conference (LJET-2) write to IIET-2 Conference
Committee, clo Jan Pfefferkorn, 46676 Windwmill Drive,
Fremont, CA 94539. While you’re at it, you might want to ask
about LIET-3 coming up next year.

Deeper Cultural Insights

For what it’s worth, the name of the manga character
Obatarian comes not from the classic horror flick “Night of
the Living Dead,” but rather from the sequel, “Return of the
Living Dead,” which was the one entitled Batarian in Japan
{for the “Battalian” of zombies who wreaked havoc on hapless
humans in the movie).

RANDOM SCHICKSAL

Matsudo-shi, Japan

Obalarian, absent from this issue, is a middle-aged terror
whose name was coined from obasan (“aunt” Igeneric term
Jor middle-aged women), and Batarian {(Japanese title of
above mentioned horror flick). She will return.

Computer Study Tips

This is in response to your invitation for input from users of
computerized Japanese study aids.

Once you are up to the point where you can enjoy
MancanN, You are not going to get much benefit from the
standard computerized learning programs such as EasyKana,
KanjiMaster and MacSunrise, good as they are for beginners.
{Actually, many of our readers are beginners! — Ed.} For the
next level in the computerized study of Japanese, I think it’s
best to make up your own drills and flashcards. You can write
Japanese and English onto opposite sides of a computer card
and then play the computer's deck (stack}, adding and deleting
cards as you progress.

I'm doing this now for fun and fluency using sentences
selected from Mancamn. I use a first-rate, sophisticated piece
of free computer software for Macintosh called M-Power
Flash Cards, by Henry Hsu. You can download it from
America Online, CompuServe or GEnie.

The main problem is kana and kaniji inputs. Some are
available, but I'm waiting for Apple to issue its upgraded
KanjiTalk and the correlated Japanese version of System 7
and True Type. Until then, I'm putting onty romaji on the
flashcards.

WaLter H. Drew
Florence, OR

Well, I guess it depends on your definition of “beginner,” but

thanks for the tip. Also, check out our tip for using Japanese
with System 7 (page 74).

Manga Ponderings

One of the reasons I enjoy manga is the great variety of
artistic styles available; I similarly enjoy American comics by
artists with diverse styles. While it certainly shouldn't be an
overriding consideration, I hope you can continue to present
manga which lock, as well as “sound” different.

Bloopers

We'll send you a Mancasw T-shirt if we publish your
story of a language (Japanese or English) blooper.

My very first week ever in Japan I attended a rather fancy
lawn party in Kamakura. I wanted to make an appropriate
comment to my hostess and ber circle of lady friends, all
decked out in gorgeous kimono. I knew the word irp
meant “color,” and I knew the suffix -ppoi meant “-ish/-
ful,” so intending to compliment her on her colorful owutfit,
[ came out with M@, iroppot desu ne! Her shocked look
tipped me off right away that I had said something wrong,
and I later found out that iroppoi means “sexy/erotic,” not
“colorful.”

Davip PoLLack

Rochester, NY

At a JTB (Japan Travel Bureau) office in Tokyo ¥ was
struggling in Japanese, trying to get a ticket for the Bullet
Train (Shirkenser)) during a very busy holiday season.

In response to my request for a specific train, the ticket
agent said in English, “That train is foolish.” I was about
to take offense at his rude cominent on my choice of
trains, when I realized he was telling me I couldn’t get a
seat on that train because it was too full — “fullish.”
Laura Kriska

Columbus, Ohio

6 MANGAIJIN




Letters

Other manga which you have not yet presented, but which
I enjoy (and therefore figure you should publish, naturally)
include Chinmoku no Kantai (Kawaguchi Kaiji), 77517
Eividen (Chen Uen, translated by Tokuda Takashi), and
Master Kiiton (Katsujika Hokusei & Urasawa Naoki). I also
like Urasawa's short pieces, collected in NASA and Dancing
Policeman; these are usually humorous, short (and so may fit
into your schedule as is, which is perhaps better than abridging
longer works), and contain a lot of colloquial Japanese. 1 also
suggest Chinmmoku no Kantai as a modern work which is
very popular here, with a provocative () premise, although the
military cant to the dialogue may make it less generally useful.
Still, even a small piece of it can be used to show another facet
of the Japanese comic world. 775/t Fiyitden is a historical
work about ancient Chinese heroes, and so the language is
apparently a little archaic in places. But it is far and away the
most unusual manga I've seen here, from a stylistic point of
view,

I have a question concerning translation of publishers’
names. Obatarian and O-Jama shimasu are put cut by Take
Shobo, but the books themselves (at least for some titles by
this publisher) say “Bamboo Comics” in English or in
hiragana on the spine. In issue #5 you said that Gokigen, ne,
Dadii is put out by “Scholar Publishers” on the pages featur-
ing the manga itself, but only the indicia on the editorial page

's “alternative” name. Although 1

& KanjiSama”

haven’t yet iried the larger specialty shops, where I presume
the title and the writer/fartist’s name will be sufficient, giving
the publisher’s name in Japanese (and English, where appro-
priate) would help in locating things here in Japan. Again, is
there some way to give your readers the information necessary
for finding particular works here, or in the U.S. more explic-
itly?

CHrisTOPHER Y. JONES

Ibaraki, Japan

We have some different-looking manga coming up. Check our
Korobokkuru in No. 13. Authoritransiator Fred Schodt has
dorne a special review of Chinmoku no Kantai which will
also appear in No. 13.

Concerning “translations” of publishers names, there
seems to be some leeway here for individual preference—just
as there is in rendering English names in Japanese, or even
deciding whether to transliterate or translate. Take means
“Bamboo,” and Take Shobad sometimes uses the name
Bamboo Comics on their books, but the “official” comparny
name is Take Shobd ( Take Shobd is alwavs listed as the
publisher on the last page of the book). You might recognize
Sukora as a katakana rendering of “Scholar,” but again,
Sukora (in katakana} is the “official” rame. In future issues
we'll try to give more information about how to get your
hands on these books.

A Complete Kanji Reference Tool with Powerfu! Kaniji
Lookup Modes and built—in Japanese-English
Dictionaries for the Macintosh !

PROGRAM SPECIFICATIONS
« Five Powerful Kanji Lookup Modes

* Two Japanese — English Diclionaries: General and Technical
+ Requires Mac Plus or better, 2MB RAM, 2MB Hard Disk space
= Requires Apple Jepanese System Softwere (version 6.2 and up)

» Database contains Hiragana, Katakana and 2565 Kanji (JI5~1 set)

PROGRAM FEATURES

+ Not just another Jspanese language learning tool —
KenjiSama™ js e complete reference for intermediete
to advanced readers of the Japanese languege.

= Programmed in LightSpeed C, for fasl, seamless
oparation compared to Hypercard-based programs.

= Contains five easy-to-usa Kkanji lookup modes.

p———— | apyiSarne R ——

« The KanjiSama™ database contains

PR - compound dictionaries, readings, Modes
Fina [E A [ Lookup ] Eng!?soh definitions, stroke counts, KM':;m : 1
KB (fe0#), atnosphere, air, cross—references to kenji dictionaries. nmﬁm,g xR ;
A8 (0 2), great telent, genlus. » Includes a completely new keniji stroke »
XM (etrd 3), grest asbition. lockup mode based on the Kanji 5
AF (WY <), continent. Alphanumeric Code (Kanc), developed 6
APEENL ) (RO O CTE(E)), continental. by SANBI Software {(Patant Pending). 7
KR (RO &3), Narge quantity. « Look up compounds using any character or 8
imi (RLELE D), the Atdontic Gcean. combination of cherectars from the compound. 9
;k:;]( J(k;r_u (J'; w Ea:‘,:i;;z d:; inportant, valusble. - Save compounds, readings and definitions to text | 10
KB (RGUDA), enbossy. files for use in Hypercard stack called "Kunren’. ::le
AR (LU D), the masses. » Available now is the Kunren drilling stack, which s
KR(D) (ROTO(D} ), most, genersl, usual. can contain any number of “flash cards’ for drilling |
I (¥ <), Important task, Important part. practice. Import keniji, readings, and meanings from| 5
ﬁit *e;;r ) (r “J’L 5) ?E'N:ii) ), grand, magnificent. KanjiSama and practice on each using the built-in 16
21}, enlarge, increase, enfargement. H = il H
FIE (et e mg_ i g intetligant drilling mechanism. :;
To Crder: Send Check, Money Crder, or International Money Order for US $159 for both KanjiSema and Kunren; KanjiSama 19+

and Kunren sold separately at US $149 and US $15 respeclively. Also available: KanjfiSama demonstration version for
US $15. CA residents add 7.75% sales tax. Sile licenses available. Plaase call if you have questions.

|2B] sANBI Soitware Company, 3504 Crowell Avenue, Riverside, CA 92504 — Phone / FAX: (714) 352-0276

MANGAIJIN 7



AKIHA

BY KATSUHIRO OTOMO

The finest in Jopanese
comic book storytelling.

On sale wherever comics
are sold from Epic Comics.

AKIRA, Copynght =921 MASH. ROOM Co., Lid All nghts reserved English rranstation s € 196 MASH. ROOM Co.. Lid and Kodansha Lid. AT nghis rese-ved
EPIC Comicsis a registered rademark of Epic Comics



B Straight-Schodt

A Tale of Two
Translations

by
Frederik L. Schodt

O neofthe greatest girls’ mangaevercreated is Berusaiyu
no Bara or The Rose of Versailles. First serialized in the
weekly manga magazine Margaret in 1972 by Ikeda Riyoko,
it is affectionately known in Japan today by the contraction
Beruv-Bara.

F'm sure I’'m the only person in the world to have trans-
lated Beru-Bara twice, The first time, in 1977, I was working
for a wanslation company in Tokyo, transforming boring
Japanese government speeches and corporate pronouncements
into equally boring English speeches and pronouncements.
And then someone brought Beru-Bara into be translated. They
needed an English version because a live action film was going
to be made of the comic in France, using English-speaking
actors, and the script writers in Hollywood needed to be able
to read the story. The target audience was to be Japanese
people, however, who would watch the film with Japanese
subtitles. I had never read the story and had no idea what I was
getting into, bur as a great manga fan, I immediately volun-
teered. As it turned out, the comic was over 1,700 pages long,
and filled with historical names and events, and the translation
had to be done immediately. With a friend, I worked day and
night and ranslated the entire work in around 12 days. When
we finished, my head was swimming, but I was in love with
Beru-Bara.

Beru-Bara takes place in France, and seamlessly blends
the best traditions of girls’ manga—an emphasis on fashion,
romance, dewy saucer-shaped eyes, androgeny and gender
switching—with the French Revolution. There are three main
characters: Marie Antoinette, her Swedish lover (Count Hans
Axel Fersen), and Oscar Francois de Jariayes. Oscar, an
invention of Ikeda, is a girl raised as a boy by her father (who
had wanted a son). She grows up to become the head of Marie
Antoinette’s palace guard, cross-dressing as a man. She cuts a
dashing military figure, and with her blonde hair and blue eyes
and beautiful features everyone—both men and women—falls
in love withher. Needless to say, Oscar, the fictional character,
is the real star of the story, and the character the people of Japan
have most taken to heart.

Tkeda is a stickler for historical detail, and always thor-
oughly researches her subjects, so most of the story is ex-
tremely faithful to history, and the fictional elements are so
skiltfulty woven into the true events that it can confuse one’s
sense of reality. Most of the main players in the real French
Revolution, as well as many minor ones, appear in the story.
Robespierre has a role. And so do Madame Du Barry and the
scheming Countess Polignac. Intrigues swirl around the court.
True tohistory, Marie Antoinette’s arranged marriage 0 Louis
the 16th sours because of his sexual problems and general

incompatibility. She becomes more and more disconnected
from the problems of her nation, lives an increasingly decadent
and debauched life, and takes Count Fersen as a lover. Eventu-
ally, of course, she loses her head to the guillotine. Also true to
history, Fersen returns to his homeland after the revolution and
is later stoned to death by anti-monarchist crowds in Stockholim.
But Oscar, the main fictional character, has the most dramatic
destiny. She not only switches gender-roles; toward the end of
the story she also switches allegiances and dies in an attack on
the Bastille. Before expiring, however, she consummates her
love for Andre, the grandson of her nanny, her faithful compan-
1on since childhood, and her trusted lieutenant in the Guard.

This is a classic shfjo manga, or girls’ comic, and the
overriding mood is operatic and romantic. Everything is exag-
gerated. Everyone is beautiful and looks like a fashion model,
and even Marie Antoinette comes off as a rather sympathetic
character. Page layours are abstract, with flowers decorating
the borders. Characters’ thoughts are expressed as romantic
poetry, free-floating on the page.

Several years after working on the translation for the film
production, a small publisher named Sanyusha approached me
about translating the printed manga for Japanese students of
English. T thought it was a great idea, but since I didn’t have

{continued page 31)

WHY. LOOK... N
MACAME DU BARKY
15 IN SUCH A
GO0 MooD
TOBAY....

Wil
=4 SPEAK 10 MADAME
ZATL, DU BARRY TODAY...

_..L WAS BORN A L1OWLY CORIONER.
BUT I MANAGED TO OBTAIN THE
RAK OF COUNTESS...

MER REALZE WHD HAS
THE POST AUTHORITY... |

THE ROSE OF VERSAILLES 219
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Feature-SJory

by Bryan Harrell

It is strictly coincidental that Japan has four main is-
lands and four major beer breweries: Asahi, Kirin, Sapporo,
and Suntory. Japan’s only “minor” brewer, Orion of Okinawa,
ranks a distant fifth. Harder to find on the Japanese hondo (&
t**mainland™) than quite a few imported brews, Orion Beer is
no competition for the established Big Four.

In fact, there’s very little chance of the Big Four facing
competition from a domestic newcomer, either. A curious
wrinkle in Japanese law stipulates that a brewing plant must
have a yearly capacity of at least 2,000 kiloliters in order to be
granted a license to operate.

No Real Ale, For Heaven’s Sake

This means that all the great “handcrafted” beer now being |

microbrewed throughout the U.S. won’t have any sort of Japa-
nese counterpart for the forseeable future. Although both Ki-
rin (in Kyoto} and Suntory {near Tokyo) have, for the benefit
of visitors, created “mini-breweries” adjoining their main
brewing plants, the suds are invariably so similar to their regu-
lar mass-produced lager that one wonders why they even
bother,

10 MANGAJIN

In the U.S_, particularly
on the West Coast, are
quite a few owner-oper-
ated brewpubs that offer a
stunning array of brews
in every traditional style,
along  with  some
startingly delicious new
concoctions. ManGann
readers who fregquent
such brewpubs should,
at the soonest opportu-
nity, raise a glass and
toast Japan residents like
me who have to make do
with bottled imports
when the “real ale™ urge
hits. (In turn, [ shall
fondly reciprocate the
toast the next time I visit
my little neighborhood
izakava (kiR that offers
over twenty kinds of traditionally
brewed sake from a variety of scenic lo-

cales across Japan.)

Over 95% of Japanese Beer is Middle Glass

Virtually all Japanese beers are based, by brewing method and
ingredients, on the Pilsner style of lager which originated in
Bohemia. (Most mass-produced U.S. beer has also been pat-
terned after the Pilsner style, albeit a much looser— lighier
and blander—interpretation.) As such, Japanese beer is bot-
tom fermented using light malts and moderate hopping. Al-
though Japanese beer tends to be richer and more bitter (ie.,
more flavorful) than major U.S. brands, the current trend in
Japan is toward beers with lighter, drier tastes. Fortunately for
the brewers, such beer is less expensive to produce.

Not only does most Japanese beer taste pretty much the
same, but thanks to a high degree of “cooperation™ between
the beer manufacturers and retailers, it is all priced the same.
Exceptions include Yebisu, Kirin Premium, and a few “dark™
beers, all of which are considered *premium” but are priced no
more than 15% over the standard suds. Compare THAT with
the price ranges at a well-stocked U.S. beer retailer.

S0 How Do They Compete?

Not on the basis of taste—the Big Four have found thar there’s
virtually no success with beers that taste markedly different.
Sapporo, in particular, has introduced quite a number of inter-
estingly brewed beers in the past decade, none of which have
survived. Especially good were Sapporo Weizen (7 1 7V = >
a wheat beer), Edel Fils (= — 7 1 - ¥ 1l A, a strongly hopped
lager which is still available on draft in a very few places), and
Next One (# % A b - 7 , an all-malt light beer).
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They Compete on {Surprise!) Brand Image
The very curious form of competition among the Big Four has
less to do with taste than with burando iméji. Until recently,
they have outdone themselves brewing up English names for
their beers. Some of them quite peculiar, to nobody’s surprise.
A few years back, Kirin hit a new low with their green-
canned Cool (7 — L), only to be bested by Suntory’s The
Earth (3 7 A) from the slogan “Sumory is Thinking About
The Earth,” in your choice of aluminum cans or non-return-
able bottles. Apparently, Suntory isn’t thinking about the earth
anymore, as production ceased early this year. Suntory’s The
Earth, despite all the trendy hype, was a deliciously different
amber lager with a full hop aroma, and perhaps the most inter-
esting beer ever to see regular production in Japan.

Japanese Beer with Japanese Names — Now That's
A Surprise
Perhaps sensing that the beer-drinking public has had it with
all the yokomoji (8 37, literally “horizontal letters”—"for-
eign words”}y most new brews from the Big Four are now sport-
ing Japanese product names. Sotne are interesting and innova-
tive, suggesting fixed and familiar concepts, while others bor-
der on the misleading by suggesting the terminology of tradi-
tional sake brewing. Nevertheless, both Kirin and Sapporo
report strong consumer acceptance and brisk sales of beers
with Japanese names. In the end, that’s what counts.

Let’s take a look at some of the more interesting brand
names. For fairness, I’ll go in alphabetical order.

Asahi
In recent years, Asahi labels don’t use the rising sun design
which was based on the company name (asahi ¥111 lierally

“morning sun”). While this loss may be mourned by Japano- |

philes overseas, to the Japanese, the rising sun conjures up
images of the old Imperial
navy, or of the left-leaning
Asahi Shimbun daily news-
paper.

Several years back,
this smaller brewer
boosted their market share
tremendously with their
Super “Dry” beer, which
carries the karakuchi des-
ignation in roman letters.
While karakuchi (“¢11)
does mean “dry” (not
sweet) as in a dry wine, it _
also can mean “spicy™ or e e |

s N BN g s SARTEOP ARSI e
“salty” when referring to EERLLLOUL
food.

}‘ ?EJES:Jb B ____/;
During the Asahi Su- _

per “Dry” craze, the First 350mi
Kitchen hamburger chain -

(operated by Suntory, incidentally)
| offered what they called a “Dry
Hamburger” in a silver and black
wrapper patierned after Asahi’s
Super “Dry” can. Actually, the
hamburger was loaded with hot
sauce, hence the “dry” because,
afterall, it’s English tor karakuchi,
right?
Besides offering the comi-
| cally named Super Yeast beer,
Asahi also markets a beer named
| simply “Z.” Interestingly enough,
it is pronounced “zetto” (‘£ )
rather than “zee” as that’s how
Japanese learn to pronounce the
last letter of the alphabet.

Kirin
l Nearly any dictionary will tell you that kirir means giraffe, but
another popular meaning is that of the -

mythical dragon pictured on the classi-
cally beautiful Kirin Lager label.
Rumor has it that Fritz Maytag,
founder of San Francisco’s Anchor
Brewing Company, was so taken with
the label’s design that he patterned his
Anchor Steamn Beer label after it. Al-
though many dispute this story, all
brewheads agree that Anchor brews
some of the finest beers in America.
What’s more, Japanese design
freaks and normal beer drinkers
| alike will agree that the Kirin La-
ger label is beautifully seductive.
If you look hard enough, you can
find the three katakana charac-
Crers ki (F), ri(Y)),and n(>)in
the dragon’s flowing mane. It’s
| true, and on the label used for the
633 ml. bottles sold in Japan, the
characters are readily recogniz-
able.
What U.S. drinkers of Kirin
‘ Lager do not often notice, how-
ever, is that the standard bottle
version sold in the U.S. is not
brewed in Japan. but rather in
Canada by Molson. Sure the
band around the neck says Im-
ported, but it doesn’t say where from.
A recent telease that Kirin has been heavily promoting is
Ichiban Skibori, known in the U.S. as simply /chiban. This is a
I lager beer that tastes quite 2 bit like standard Kirin Lager, al-
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though it’s just a tad lighter and smoother. Unlike the lager, f¢-

hiban Shibori 1sn’t pasteurized.

FeatureeStory
. ! y

One of the seven gods of good fortune in Japanese mythol-

It gets its name from the manufacturer’s claim that only the

BRAFF

EeR

duced beers.
While ichiban certainly means
“first,” it could be stretching things a bit
to describe this draining process using
the term shibori, a word taken from sake
making whereby the liquid is literally

first (ickiban —%&) runoff/ |

squeezings (shibori #: 1) ) of the
wort (the liquid separated from I
the malted barley grist) is used
tomake this beer, while the re-
maining barley sugars sparged
(washed out with hot water)
from the spent grains appar-
ently goes into less-premium
beers. This does result in a
slightly different taste, as the ’
beer is said to have less tannin
{a bitter substance naturally
present in barley husks) and
other minor flavor compo-

nents than conventionally-pro- |

- was delivered by rail around the city,

{ Yebisu Beer went belly-up in

| brewery, asthe first 1009 malt

“squeezed” from the spent rice grains.

Nonetheless, Ichiban Shibori is atasty
lager that seemis to have more of the
main tlavor of lager beer, but less of
its subtle minor flavors.

This September, Kirin. with a
nod to hearty Japanese appetites
inauturan, released Aki-Aji (FREk
literally “autumn taste™). Using
approximately 1.3 times the
amount of malt used in “normal”
Kirin beers, Aki-Aji has a slightly
heavier body, making it a wel-
come addition to the Kirinline in
these days of ever lighter and
drier brews. Although Kirin has
a long way to go in duplicating
the satisfying richness of the
Mein Brau double malt Munich-
style lager which they stopped
producing last March, Aki-Aji is
at least a step in the right direc-
tion.

Sapporo

The rich Yebisu lager made by Sapporo easily matches Kirin
Lager in terms of old-time imagery. It was originally a product

of the Yebisu Brewery, which is 1887 established a brewery in

Meguro, Tokyo.

12 MANGAJIN

ogy, Yebisu is the “patron saint™ of
the sea, fishing, and commerce. From
the brewery near Meguro, the beer

and due in part to its tremendous
popularity, a new station was cre-
ated at the brewery between
Shibuya and Meguro on what is
now the Yamanote line. This sta-
tion was named Ebisu, making it
Tokyo's only place to be named
after a beer!

Popularity waned in the
Showa years. however, and

1941. Some thirty years later,
it was resurrected by Sapporo,
then the occupant of the Ebisu

beer in postwar Japan. It was
only until a few years ago that
other makers started brewing
all-malt beer, which is some-
what more expensive to pro-
duce than beers brewed with
other grains, notably rice.
Another Sapporo offering,
and the first Japanese beer to be

given a distinctly Japanese name. is

Fuvie Monogatari (%44l). Sapporo

| e

e 3 R

work by the
s ame
name. In-
tended as
a beer for
winter
- - enjoymerit,
Nam— F u y u
Monogatari
is nowhere near as heavy as the tradi-
tional Christmas beers and other
“winter warmers” of Europe, most
notably Britain. Indeed, the “winter”
imagery is mostly just that.
A recent addition to the Sapporo
line is Ginjikomi (/5 413L), anexpres-

N*W |

also does us the favor of offering on

the label an English translation. “The
i Winter's Tale,”
Shakespeare along with some words
from his

straight from

gofury ey s Db .
LE B B

SQPPORO
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sion adapted from sake brewing where

gin-jd-5hu(W5EEN) is sake made fromrice in which much of the
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outer portion has been milled away to leave just the pure starchy
center. The Gin in Ginjikomi is taken from this, while shikomi
(which changes to -jikomti in this combination) means “prepa-
ration,”

This beer is made in 2 similar way in that the outer husk of
the malted barley is removed and discarded, and only the pure
starchy portion is used for brewing. Similar to Kirin’s fchiban
Shibori. the result is a beer with more of the primary beer taste,
and less of the subtle minor flavors contributed by bitter tannins
and other grain solids.

Suntory

Also on the gin beerwagon is Suntory’s
Bia Ginjo (¥ 7 W), the name of which
incorporates an early {and more German-
sounding) pronunciation of the word
“beer,” along with a new expression cre-
ated from gin and an alternate reading of
nama, perhaps the most popular kanji in
beerdom. Although invariably {and er-
roncously) rendered in English as
“draft,” nama actvally means that the
beer has not been pasieurized, but
rather microfiltered (to remove any
living matter) for longer shelf life,

Notonly is Suntory Ginjo un-
pastevrized, like virtvally all other
Japanese beers, it is also brewed
from hulled malted barley, giving
it that characteristic “clean” taste
now popular among Japanese beer
drinkers.

Suntory also offers Sae (&),
perhaps the most elegantly named
beer

among
those
with
Japa-
nese¢
names.
The char-
acter means ‘“‘clear. cold and se-
rene.” Intended to go well with tra-
ditional Japanese cuisine, Sqe is an
all-malt beer made with both two-
row and six-row barley that to me
tastes very much like other Japa-
nese beers.

PO EE Tt
P
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Japanese Beer History—

Brewing for Over a Century
Japan’s first brewery was founded in
1870 by William Copeland, an American, in Yokohama.

Named the Spring Valley Brewery. it supplied expatriate resi-
dents of Yokochama with suds, no doubt & summer necessity
before the advent of air conditioning. The first brewery estab-
lished by a Japanese was that started by Shibuya Shozaburo in
Osaka in 1872. It continued brewing until 1881. Several others
around the couniry soon opened. These early beers were ales,
but by the end of the century, the most common beer produced
was lager. No doubt the Japanese found this lighter, sharper
beer a better compliment to their food.

I 1887.the Nippon Mugishu Shuzd Kaisha wasfounded
in what is now the Ebisu district of Tokyo. Their beer was
named Yebisu. A year later, in 1888, Copeland’s brewery was
bought by Japan Brewery cornpany and the new owners began
brewing Kirin. The same year,the Supporo Mugishu Kabushiki
K aisha was formed, and the world-famous Sapporo Beer was
born. Then, in 1889, Osaka Mugishu Kabushiki Kaishawas

! founded, and began brewing Asshi beer.

Although small local brands flourished in the early 2(th
century, the market was gradually taken over by the big three:
Asahi, Kirin and Sapporo. After World War 1, these three

| brewers enjoyeda hold on the market until 1964 when they were

joined by Suntory. As Japan’s largest producer of spirits, Sun-
tory had the marketing muscle to eventually carve out a good-

| sized share of the beer market, which it continues to hold today.

New Release 2.0 !!

MacS UNRISE Scrtpt

Japanese kanji-learning software for HyperCard

A redesigned screen, and a new grapheme search function,
Plus now you can save and customize individusl kanji sets.
Contains readings, meanings, compounds, pronuncialions,

note windows, stroke orders, multiple search functions.
» The most comprehensive program on the marketf «

100 kanji/kana—3$99 ¢ 500 kanji/kana—$249
2,000 kanji/kana (complete joyo kanji)—$499
demo disk $5

SToNE BRIDGE PRESS
P. O. BOX 8208, BERKELEY, CA 54707
tel 415-524-8732 4 fax 415-524-8711
credit cards accepled on orders over 315
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Basic-Japanese

Lesson 12 - LY L\ the “good” word

i basically means “good,” or “nice,” but in idiomatic usage it takes on a wide range of
meanings—something like “All right” or “OK™ in English. Some of the examples in this
lesson are fairly straightforward, but we also lock at one group of common uses that can
cause confusion for non-native (as well as native!) speakers. The confusion generally
results from the fact that a simple #i desu can mean “(That would be) nice” = “Yes,” or,
“(That’s) all right™ —+ “No, thank you.” Context, facial expression, and tone of voice
usually make the intended meaning clear, but sometimes it’s necessary to make a verbal
clarification/elaboration. In many cases there are alternative expressions, such as o-negai
shimasu, or arigatd gozaimasu which are safer, although they don’t have the succinct
Japanese charm of a simple # desi.

There is no single, simpie rule that will prevent all misunderstandings, and as is
frequently the case, getting a “feel” for this word is perhaps the best approach.

The most basic usage

As a simple adjective meaning “good/nice,” ii can come before the word it modifies,
as in this example.

e TEW
#% "o = 1i tenki ssu ne.
2 = “Nice weather isn’t it.” (PL3-2)

= the ssi after tenki is a contraction
of desu. He is speaking to a
slightly older, more experienced
athlete, and is showing respect in
an informal way.

it can also replace the verb (i.c., become the predicate) at the end of the sentence, as
in this Sunday moming scene from Chibi Maruko-chan.

Child: O-tenki ii yo—
“The weather’s nice.” (PL2)
Dokka tsurete itie yo. Ne.
“Take me somewhere.  Please™
FX: Yusa yusa
(rocking motion)
Father: Ngo~
{a snoring kind of sound)

= the particle ga has been omitted after O-renki.
Strictly speaking, it should be O-tenki ga ii (desu).
« dokka is a contraction of doko ka (“somewhere™).

© Sakura Momoko { Chebi Maruko-chan
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li when saying

Basic.Japanese

“Yesll

In these examples, ii is used to mean “Yes.”

He’s remembering how she accepted when he asked her out.
Perhaps he said something like O-cha de mo romi ni ikanai?

Arrow: Hatsu-deto
First date
Ocha nomu gurai nara ii wa.

Her:

© Tanaka Hiroshi / Noku-na! Tanaka-kun

A: Kuruma kashite kurenai ka na?

“] wonder if you’d lend me your car?” (PL.2)
B: A, iiyo.

“0Oh, sure.” (PL2)

» kashite is from the verb kasu (“lend™).

= kurenai is the plain/abrupt negative of kureru = “give/
do for me/us,” used among peers or to subordinates.

= his response is like a contraction of Kashite mo ii (“It
would be all right to lend . . .},

“If it’s just for tea, then OK.” (PL2-Fem)

nomu = “drink”

gurai or kurai means “about/to the extent of,” so
Ocha nomu gurai means “to the extent of drinking
tea” — “just drinking tea”

her use of i could be construed as a contraction of © Shoji Sadao  Sararii-man Serka
Itte mo i (“It would be all right to go™)

Ii when saying “No”

It's pretty clear that be’s saying “No, that’s all right,” but if he had elongated
the iya (to i¥d), and/or added a ne after ii (ii re), and if he were smiling, he could
be saying “That would be nice.”

Wife: Anata, o-shokuji wa?

Husband:

“Dear, (how about) your dinner?”
Iya, ... i
“No, (that’s) all right.”” (PL.2)

Japanese wives typically call their husbands anata
(literally “you™). We translated it as “Dear,” but
anata could be considered less openly affectionate
{although this also depends on the tone of voice).
adding the politefhonorific prefix o- to shokuyi
(“meal/food”) has something of a feminine touch
in this informal situation, but it’s not strange for a
man to say o-shokyji in a formal situation, or when
referring 1o a superior’s meal/food.
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Basic-Jspsniese

They all elaborate

In all examples on this and the facing page, the speaker elaborates in order to clarify
exactly what is meant by ii.

Tt
5

Kiyoshi: e..

g m'.amw i
© Nishi & Hashimoto | Fiifu Sedkatsu

- . Visiting his in-laws, this
FL Z young man clarifies his response
it by specifying boku (masculine
& word for “I/me”) as the subject
4 of i — Boku (wa) ii desu yo
b means “T am {doing) fine/all
ad right” + “No thank you.” The

" 2| yo atthe end is simply for

emphasis.

Father: Un, kore wa Kiyoshi-kun ga tabenasai.
“Uhm, you have this, Kiyoshi.” (PL3)

- Boku, ii desu yo, O-tdsanga . . .

“Ah ...I'm doing fine, Father (you have it).” (PL3)

=+ the reading O-tdsarn is shown beside kanji which would normally be read gifu
(“father-in-law™). Calling one’s in-laws “Father” and “Mother” is standard
practice, but the kanji is used to show the actual relationship.

Wife: Mako-chan, Kon'ya Thashi-san ni tomatte itadaitara . . .7
“Mako-chan, (how about) if we had Ihashi-san spend the
night tonight” —+ “ Why don’t we have Ihashi-san stay
with us tonight?” (PL3)

Ihashi: i...[lidesu yo, kaerimasu kara . . L
“th ... That’s all right, (because) Il 1
go home/T’m going home.” (PL3)

» Thashi-san instinctively uses “inverted
syntax” The standard word order for
his sentence would be Kaerimasu kara,
ii desu yo. “I’'m going/T’ll go home, so
that’s all right.”

From the seties Aji-ichimonme, Thashi-san is visiting the home of a young co-
worker, and his newlywed wife. They are living in a small, one-room apartment, and the
sweat popping off Ihashi’s face in the second frame probably indicates slight embarrass-
ment at the idea of spending the night in the same room with newlyweds. He elaborates by
specifying what action he is going to (Or is willing to) take.

16 MANGAIIN



Basic-Japanhese
N _ Ll ~

She fixed spaghetti for dinner three days in a row. He is a temperamental artist, and
the incident apparently upset him so much that he lost his appetite.

Woman: Okoranaide . . . nani ka hoka no mono tsukuru kara.
“Don’t get mad . . . (because) I’ll make something else.” (PL2)
Arxtist: 1i yo, mé iranai!
“That’s all right, 1 don’t need it anymore”
— “[*m not hungry anymore!” (PL2)

« QOkoranaide is from the verb okoru (“become angry™}. It’s an abbrevia-
tion of Ckoranaide kudasai (“Please don’t get mad™).

« nani ka = “something”

= hoka no mono = “a different thing/something else”

© Akehi Masao [ Furuete Nemure

She declines his invitation to watch while he feeds his Venus

T 7 BTN =K
% ;; E 2 ; > ;.E, i Flytraps. In this story, the mother is concemed because her son is 32 and
v = ?\ 7 % ;’ 2 g still single. Part of the problem is his hobby.
: % -ﬁ = all % f) Son: Ka-san mo chotto kite mite goran yo.
- = - ; 4 “Nom, you come watch a little too,”
= Sé' < -*é Hae-jigoku ni hae o tabesasete-ru n da, omoshiroi yo.
- = 2 “I*'m feeding flies to (my) Venus flytraps, it’s
Sx g ~ interesting.”(PL2)
g ) ™ Mother: [i wa yo, kishoku warui
e / “That’s all right, it’s disgusting.” (PL2)
ST 22
] e = : =2 ¢ hae = “fly,” and jigoku = “hell,” so a Venus Flytrap is
"7, e . . & called a “Fly Hell” in colloguial Japanese. The biologi-
i} . cal Japanese name is mosen-goke.
=

A little rough — [i ya

The man he wants to see is on leave, and he doesn’t
want 1o talk to the one filling in.

Man: Nanda. . .ja,ii ya.
“Oh well . . . then, forget it.” (PL2)

« Nan da (literally “What?") indicates
disappointment or even mild disgust.

« the ending ya implies resignation, and in
this case is slightly derogatory.

© Hayashi & Takai / Yamaguchi Roppeita
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Basic-Japanese

Doubled for emphasis . . .

No elahoration is made in the next two examples. In this first scene, the angry
young man goes back to confront the driver of the car that bumped into his.

oi!
“Hey” (FLI)

Ii desu, ii desu.
“That’s all right, that’s all right.” (PL3)

© Shaoiji Sadao / Sararii-man Senka

His plan is to leave the old date on the camera so it will look like they were
eating watermelon in April {a luxury).

Wife: lma rokn-jii-ichi-nen no shichi-gatsu yo
“It’s (now) July of ’86, you know.”
(PL2)
Husband: /i no, if no.
“It’s OK, it’s OK.” (PL2)

© Shoji Sadao / Sararii-man Senka

In propositions

One of the more frequently used lines in making a proposition is 1 daro,
or it’s close cousin K ja nai (ka) which might look like “Isn’t it/Wouldn't it be
good,” but actually means, “Isn't it/wouldn’t it be all right?” It’s vague enough
that either party can claim verbal misunderstanding if the answer is “No.” In this
example, she knows exactly what he’s talking about.

Man: Kyd kose, ii dard?
“Today for sure, it’s OK, isn’t it?” (PL2)
Na.
“Isn’t it.”
Woman: Naniga sa?
“What is (OK)?” (PL2)

« in this case sa is used as an emphatic ending, but it’s argu-
ably less of a definite “INo” than Nani ga yo!

© Akiyama Jop / Haguregumo
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1

In response to “Thank you”™

This is an example of Sumimasen being used like “Thank you.”

She is a friend, helping this down-on-his-luck pro golfer get ready for a
tournament. This Sumimasen could carry a touch of apology — “I
apologize for causing you to go to so much trouble on my behalf.”

Golfer: Sumimasen.
“] appreciate it.”
(PL3)

Friend: [ no yo.
*That’s all right.”
(PL2)

From the series Chibi-Maruko-chan, the character
on the left is an unattractive female high school student
who helps Maruko find her way back home.

Maruko: Domo arigato.
“Thanks very much.” (F1.3)
Friend: /i no yo. Ufufu...
“That’s all right.” (PL.2)

© Sakura Momoko / Chibi Maruko-chan

In this famous line from manga

From the series Tensai Bakabon (“Genius Bakabon”): Generally at the end of the
episode, Bakabon’s father concludes that the conflict that arose during the story has been
satisfactorily resolved, and declares Kore de ii no da. Other characters in the story may still
be wondering what to do, but for “Papa,” it’s good enough.

Papa: Kore de ii no dal!
“This is good (enough)!”
(PL2)

N
© Akatsuka Fujio / Tensai Bakabon

N =]
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THE [FAR SIDE 1, Gy Larsor

H-Tr7—-HA1K

but just couldn’t make a final decision. One of the challenges was
trying to get the “far out” (%1 T 4o\ futst de nai, 727872 toppi-na)
implication of The Far Side. Here are some of the possibilities we
considered.

[\ 58 (muks gawa)
This is a straight/literal translation. Muké alone can mean “the
otherfopposite side,” or “over there/far away.” Gawa means “side,”
and muko gawa is a common expression which can be used 1o refer
to “the other side of the street” or “the far side of the mountain,” It
somehow seems a little plain for a title, and we aren’t sure it re-
flects the “far out™ aspect.

255> brharuka atchi)
Haruka (3& 7/ “[in] the distance/far off") has a nice poetic quality
to it, which seems appropriate for use in a title. Atchi, like mu ko,
can refer to “over there” the direction, or “over there” the location.
A collogquial form of achira, atehi has a nice, playful tone to it, but
is it “far our” enough?

X 5% - &7 (haruka kanata)
Kanata ({5755 “[in] the distance/far away™) also has a poetic, or lit-
erary quality to it, and you could say that the combination haruka
kanata is too “refined and gentle” for The Far Side.

B 5P-MZ 9 (haruka mukd) Are we just finishing out the permuta-
tions here? % 5O MR (kanata no sckai), not bad considering
the way . .. no sekai isused inslang. ¥ — - & - 012 9 (zu—tro
mukd), BiEODH > LM (joshiki no archi-gawa),ec.. efc.

Any other suggestions?

I)_. 27—

We worked like dogs rying to translate this title into Japanese, \

o /

4 BAtw

\
198041812 13, ko
23y AAFYy FClE calvin
& Hobbes [NV 1 Ky T
2| HEERA03 Ty 52T
Love & Rockets rﬁtﬂ’ﬁ‘ v}
e b, E#’Lf‘i’#l,b\'?/ﬁﬂ‘“‘?ﬁ
A THEE NI, w%&”ﬂﬂ
75‘6'5‘/77/./1‘:1 raz=yi
l;@ﬁ?ﬁ‘ﬁl‘ict ) — G —RA
@) The Far Side [#- 77* T+ 1
Fl i, vkl i%@@ﬁﬁo
n77 /.7 o I -ET}:E‘EI’]LJEG
T &ﬁ%ﬁtMTx—n¢
<¢“ﬁﬁﬁkﬁ%ﬁfy~®7
sHET = ﬂ—xa/ﬂﬁ%_ﬁ‘l )
twv¢u%§wr_tﬁbaf
GRx b Euemrﬁf)o\c
<ULL$@LOH$TuifE
l‘oﬂ&b*fﬁﬁo)*ﬁfg’:jﬂ 2 BT
Ll Fw T, Lo(ff)ﬁ.'(‘w
HE, B LEMPZE&BIFT

{ %,
AEFFEHE
Ono Kosei, translator of
American comics into Japanese,
manga critic. and free-lance
writer.

0
\,.

i

! The PréHismry of Tke_Far Side  copyright © I984t 1985“. 1986, 1987, 1988, 1989 Universal Press Syndicate. Night of the €. rash-Test Dummies
{ copyright © 1989 Universal Press Syndicate. All rights reserved. Reprinted/translated by permission of Editors Press Service, NY.
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~ The Far Sid_ei .

VR SEAEOMIZVBE AT,
HENFEN LEoiEhbsE28 5,

What is this man saying in English? (see below)

VR,
L@

Well,

4 o W 2 w3a A e,
ima nansei no hatake ni iry n da kedo
now  southwest field in (I)am {collog. end) but,
& & 1HERY i Li-&

ato ichi-jikan gurai  shitare

after one hour about  when passed
mhd 59,
kaereru  dara.

can return  probably is (that)

* i yaliterally means “no,” but it’s used this way as a
verbal “tee up,” mostly by males.

= the ending ndv is a contraction of no da, used here be-
cause he 1s giving an explanation.

* shitara is a conditional (*if/when”) form of the versa-
tile verb suru, which can mean simply “do,” but would
have to be rendered as “pass™ when “one hour” is the
subject.

* kaereru (“can return”) is the potential form of the verb
kaeru (“return™), and kaereru dard (“probably can re-
turn”) gives the feel of “should be home.”

A more literal translation would be . . . uchi #i mo-
dotte-iru yo. although this sounds somewhat unnatural
in Japanese — modotte-iru, from the verb modori (“go
back/return”} means “has returned (and is home).”

Weﬂ, T put in the Sdufhw,esf
field righfﬂoud but T should be
home in about an hour.

H& o7u7xyvatbhe 20 07+
Inaka no  purofesshonaru to sono kaufon
The rural professional and his cowphone

ViR, AEHEOMIZW S AT E,
HEIBE L e AT A S,

© |989 Universal Press Syndicate

The caption:
= sono kaufon looks like it would be “that cowphone,” but

soro refers back to “professional,” corresponding to “his
cowphone” in English.

at one time we would have written the romaji as kaufuon, or
even kauhon, but Japanese seems to be getting more flex-
ible about consenant-vowel combinations such as fo/pho
that really don’t exist in Japanese.

kaufor is “cowphone” in katakana, which seems only natu-
ral since “carphone” is kéfo# in Japanese. If you had to use
“real Japanese,” you could say ushi-denwa.
BOFFfLIC—1E % 7 7 ¥ L7 Yuppie (Y » ¥ —) 13,
Young (# < ), Urban (317 (2§ ¥5), Professional (5 F95)
OBRYFTCTEL b, HEEEFH I~ 7+ ¥)
BREOYTyE-—OHBO—D2THE, 2T,
wrban {2439 % pural (A& ®) o707 at i
Bh—FrrLbhah v 7xr2%F-oTw3
DTH%,
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The Far Side

i EH

Ha-isha
The Dentist
SHAF—TrASA, GBI

KELHUTTTFEY, B UHFLH1G,
COTZAFR—NLLFEDADLE N E G,

p

%it LT EA FIho o
What is this man saying in English? (see below)
X5 AF—FT v REA ...
Sa suchiibunsu-san

Well/Now Mr. Stevens

S 13 tolk k&L BT T T,
konde wa motte  okiku akete kudasai.
this time as-for  more widely opening please
Bis WHe »o

tan-nary kokishin kara

N
4 =) y plain curiosity  from
dﬁ\ > O) d o FEARE-L b Eodkwd pEGR
( k konc tenisu boru mo  tsumekomeru ka do ka
this tennis ball also  can cram in 7 or not

{ ¥ #®#Lt HIT 2o,
=1 tanteshite mimasy  kara.
try-and see because

* 54 is used like a verbal “warm-up.” By putting in both Sa
and konde (sec below) in the Japanese you could say that
we have doubled up on the “Now™ from the original Eng-
lish, but this somehow seemed more natural.

» kondo literally means “this time,” but it’s sometimes used
like “now™ in English.

= gkikuisthe adverb form of 6 & i i (“big/large™). The literal
translation of “wide” is hiroi, and you could say hiroku
akete, but referring to the mouth, 5k ik u seems more natural.

* tan-nary = “plain/simple/nothing more than™

= tsumekomeru (“can cram in”) 1s the potential form of the
verb fsumekomu (“cram in™), which is a combination of
tsumery (“stufffcram™), and komu, which literally means
“be crowded,” but when used in combination with other
verbs gives a meaning of “into.”

oo, T

© 1989 Universal Press Syndicate

“Now open even wider, Mr. Stevens . . .
Just out of curiosity, we're going to see if we
can also cram in this tennis ball.”
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The_ Ear Side

FITHI300FE: 71 THEORFEOEWIES L -8k

Kigen-zen sanbyaku-nen goro: Hajimete Chiigoku no Banri-no-Chadjé ni sogii shita banzoku
Circa 300 B.C.: the first barbarian invader reaches the great wall of China

S o
TR T

The caption:

* Strictly speaking, “barbarian invader” should be
banzoku no shinryaku-sha, but the shinryaku-sha
seems superfluous in Japanese.

* You could say that the English caption is mis-
leading in that “the first barbarian invader” could - aes
be interpreted as “the first human who was re-
ferred to as a barbarian invader,” whereas in fact, A literal translation of the original English would be:
there were other barbarian invaders before this . . c
guy. Inthe Japanese, the phrase Hajimete ZABDO, Lezom6 5’_7“: A 12
Chiigoku no banri no chaja ri sogii shita (“For konnano  doko kara kita nda
the first time encountered the Great Wall of this kind of thing where ~ from  came  (collog. end}
China”) modifies banzoku (“barbarian”), so the
meaning is “The barbarian [invader] who first en-
countered the Great Wall of China™),

« 718 banri, is written with the kanji for 10,000
ri (one ri = 2.44 miles), but it simply means “a

* konna means “this kind of/such,” and the particle no after-
wards “nominalizes™ it * “this kind of thing/such a thing.”

» if something strange appeared on your desk, using kifa (above)
would be natural, but somehow for the scene in this cartoon,

great distance.” ZALED wo  TE At
. E 1)?(. (hﬁj(j, is Iilera[ly “long castle.” I konna ro Itsu dekita nda
» sgg i { suru) really means “encounter” — the - this kind of thing when was built (colloq. end)
movie “Close Encounters of the Third Kind” was . . ;
titled K1 & OB (Michi to no Sogir) inJapa- seems 10 bettef convey the tone. Note kanji for kita (£ 72) can
nese (literally “Encounters with the Unknown™). i be used in dekita (Hi3k7:).
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Tanaka-kun

Title: Yirei
Ghost

» this cartoonist (Tanaka Hiroshi, no relation to Tanaka-kumn)
uses katakana in a rather arbitrary manner. The word yirei
is commonly written in kanji, but kanji might seem a hittle
too serious for the tone of this manga.

Tanaka-kun: Boku n toko, toki-doki yiirei ga deru n da yo.
“A ghost sometimes appears at my place.”
(PL2)
Friend: Honto ka yo?
“Really?”” — “Are you kidding me?” (PL2)

* boku n toko is short for boku no tokoro, “my place.”

» boku i1s an informal, masculine werd for “I/me.”

* dery = “come outfappear”; n da is short for no desu.

* honts literally means “truth/reality.” It’s shortened here to
simply honto. The yo at the end implies that he’s really
questioning the veracity of Tanaka-kun’s story—not just
saying “Oh really?” to keep up the conversation.

Sound FX: Kachi kachi
Tick tick (sound of clock)
Sign: Tishi
Tissue = Kleenex
Tanaka-kun: Kii ka kit ka
(sound of his breathing as he sleeps)

Tanaka-kun: Sukoski yachin haratte kurenai ka na—.
“Couldn’t you pay a littie rent?” (PL2)

* harotte is the -te form of harau (“pay”). kurenai is the
plain negative of kurery, an informal/abrupt equivalent of
kudasaru “give tofdo for someone.”

* the na after the question marker ka gives the tone of 1
wonder iffl don’t suppose . . .”

Tanaka-kun: Are irai, yirei ga denaku naita.
“Since then, the ghost stopped appearing.”
(PL2)
Friend: Yiirei mo taihen da . . .
“Ghosts have it tough too . . .” (PL2)

= gre = “that,” in this case “that (incident)” — “then.”

e irai = “sincefafter”

* denaku natta combines denai (the plain negative of dert)
with natta (the plain past of nare, “become™ — “no longer
comes out” — “stopped appearing.”

* taihen = “difficult/terrible”

= mo (“also™) after yirei implies that things are tough for
humans, and also for ghosts.
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Tanaka-kun

Title: Nasake-nai Ofoko
A Pitiful Man

e nasake-nai = “pitiful funfortunate/wretched”

Kachd: Tanaka-kun, chotto!
“Hey, Tanaka'’ (PL2)

= chotto literally means "a little bit,” but as an exclamation
it’s closer to “hey/look here/come here a second.”

Kachd: Tabako katte kite kure!
“Go buy me some cigarettes!” (PL2)
Sign: Kacho
Section Chief

s tabako (from “tobacco”™) can refer to any tobacco product,
but ssually means “cigarettes.”

= katte (-te form of kau, “buy”) + kite (-te form of kuru,
“come™) — “buy and come {(back).” This corresponds to
the English “Go buy.” English speakers include instructions
to “go,” but assume that the person will come back.

» kure is the command form of kurery, an informal/abrupt
equivalent of kudasaru (“give to/do for someone”). The
boss can use kure in speaking to his subordinates, but as
shown in the foliowing frame, Tanaka-kun uses kudasai in
speaking to the boss. Ending a sentence abruptly with kure
is masculine speech.

Tanaka-kun: Kachd! So iu zatsuyo wa joshi ni tanonde
kudasai!
“Chief! For that sort of chore, please ask
a woman!” (PL3)
Sound FX: Ban
Bang (pounding on desk)

= it (“say”) following sé means “that kind/type of . . "

= zatsuyd = “miscellaneous chores”

* joshi = “woman/girl/female”

= tanonde is the -te form of ranomu (“requestfask™). Adding
kudasai makes a polite request: “please ask.”

FX: Piku piku piku
(twitching of Tanaka’s body)
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Pocket Story
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Pocket Story

Title:

Poketlo Sutbrii 28
Pocket Story 28

WITH

saku « Mori Masayuki
by + Mori Masayuki

Narration:

Tokiniwa . ..
“Sometimes . . .”

toki = “time” * toki ni wag = “at times/sometimes™

Narration:

aruite kaeritai gogo mo arimasii.
“there are afternoons/evenings when I want to walk home.” PL3

aruite is the -te form of the verb aruku (“walk™).

kaeritai (“want to return/go home™) is a form of the verb kaeru (“return/go home™).
aruite kaeru literally means “walk and go home”™ — “walk home,” so aruite kaeritai
means “want to walk home.”

gogo is literally “after noon,” and can refer to any time between noon and midnight. In
Japanese as in English it is more common to say . . . ki mo arimasu (“there are days
when . . .”), so the author’s choice of gogo serves to suggest there’s a special quality
about afternoons/evenings in autumn.

mo = “toofalso,” implying something like “Most days I go home by bus/train, but there
are also days when the feel of the afternoon makes me want to walk™

arimasy is the FL3 form of aru (“there isfare™).

© Mori Masayuki, All rights reserved
First published in Japan in 1987 by Koedansha Ltd.. Tokyo
English translation rights arranged through Kodansha Lid. |
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Pocket Story
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Pocket Story
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Pocket Story
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Pocket Story

Woman: Tsuite kichatta no?

“You came along with me?” (P1.2)

= tsuite kicharta is a contraction of tsuite kite shimatta. tsuite kite is the -te form of rsuite
kuru, which means “follow/faccompany/ftag along” (from the verbs tsuku, “stick/attach to,”
and kuru, “come”). shimatta, the past form of shimau (“finish/closefend™) following a verb
indicates the action is finished/completed; if the outcome is negative, it usually implies
regret, but otherwise it can suggest mild surprise at something unexpected/unintended.

* indicating a question with no is more common among females but not strictly feminine.

Narration: Kyd wa hitoisu ii koto ga arimashita.

“Today there was one good thing.” — “A nice thing happened today.” (PL3)

e kyd = “today” = hitotsu = “one” = ii = “good/nice/fine”

¢ koto means “thing” in the sense of an event/happening.

* arimashita is the past form of arimasu, from the verb aru (“there is/are™).

* this sentence is a quote embedded in a long sentence that continues through four frames.

Narration: to nikki ni kaita yoruy wa, toki-doki,
“On nights when I’ve written (*A nice thing happened today') in my diary, sometimes
»

* the particle fo is used before the verb kaku (used in the past form, kaita here) to indicate
what was written—in this case, the senience in the previous frame.

* nikki = “diary/journal”

» kaita is the plainfabrupt past form of kaku (“write™).

* . .. to nikki ni kaita is a complete thought/sentence modifying yoru (“night™).

= toki-doki = “sometimes/occasionally™

Narration: A, dare ka to ippai hanashi o shitai na.

“Aah, I want to do a lot of talking with somecne.” — “Agh, I wish I could have a long
talk with someone!” (PL2)

dare = “who” e« dare ka = “someonefanyone”

to = “with” = dare ka to = “with someone”

ippai = “many/lots/a large amount” = hanashi = “talk/conversation”

shitai is the verb swyu (“do”) with the ending -fai, meaning “want to . . .”

hanashi o suru is literally “do a talk/conversation” — “have a talk/conversation,” so
hanashi o shitai means “want to talk/have a talk™

na emphasizes the desire (“want to talk”} and makes the sentence into an exclamation.
like the sentence two frames back, this one is also an embedded quote.

Narration:

nante, omotte shimau no desu.
“J can’t help thinking ('Aah, I wish I could have a long talk with someone').” {PL3)

rante refers back to the preceeding sentence to indicate what she thought. It functions
like the particle fo, but implies that the content (or in this case, the thought), might be
considered unconventional/sillyfunexpected.

omotte is the -te form of omon (“think™), and skimau implies the action is unintended —
“T can’t help thinking.” (See frame 4)

we can now put together the complete sentence that began three frames back: “On nights
when I’ve written in my diary, 'A nice thing happened today,’ I semetimes find
myself wishing 'Aah, I wish I conld have a long talk with semeone!™ (PL3)

Lower Left:

Owari
The End
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Dai-Tokyd Binbo Seikatsu Manyuaru
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Dai-Tokyd Binbg Seikatsu Manyuaru

i 78 W mYE oo H
Dai  Nangji-hachi Wa: Yuddfu no  Hi
No. 78 Story:  Yuddfu (s}  Day

Story No. 78: A Day For Yudofu

Narration: £{C £ o &vw H, 1L & HEASA O Ulf © HUE % g5,
Samukute kane no nai  hi, ore  wa Kihachi-san no tofu de yudofu o tsukuru.
cobd-and 1o money day(s), i as-for  Kibhachi-san  ('s) sfun  with vudife  (obj) make
“On cold days when 1 have no money, I make yudofu with Kihachi-san’s tofu.” (PL2)

Sound FX: v Hhy H
kan kan kan
clack clack clack (wooden gefa sandals on the wooden stairs)

* samukute is the continuing form of the adjective samui (“cold” referring to weather/air temp.)

» kane is a slang, masculine word for “money” — the honorific ¢- has been dropped from o-kane.

= kane ga nai = “there is no money”  “I have no money.” Obviously, this is an exaggeration,
since he does have money to buy t&fu, so we could translate it as “l don’t have much money.”

= ore s aroughfinformal word for “I/me” used only by males.

* the yuinyudafu is written with the kanji for “hot water.” (1o fu changes to d6fw in this combina-
tion for euphony) As you will see at the end of this story, vudafu is a very simple dish made by
heating 16 fu in a pan of water.

Narration: % <{ € bBuvLw fFko GUF & o BT ik &obn ANf 2
yasukute  oishii fokudai no tofu wa  komo chonai niwg kitchiri  mokuyo neo
cheap-and  delicious extra-large tofu as-for this  neighborhood 1o precisely Thursday  ('s)}

4§ i BEIRTE

Yoji ni  hakobarete-kuru.
4o'clock at is brought.
“Cheap and delicious extra-large tofu is delivered to this neighborhood on Thursdays right
at 4 o'clock” (PL2)

Sound ¥X: # 7> H3» HFr
karan  karan  karan
(sound of wooden gera sandals on the street)

« vasukute is the continuing form of the adjective yasti (“cheapfinexpensive™)

« kirchiri is not really slang, but it is an informal word.

« dropping the - b i from m ok uyo - bi (Thursday) also has a rather informal tone.

* hakobarete-kuru comes from hakobu (“carry™) and kuru (“come™); hakonde-kuru = “bring,” and
hakobarete-kuru = “is brought.” The use of this passive form makes the English sound clumsy.

Sound FX: 7—
pi
(sound of t&fu-ya's hom)

Kosuke: & ~ ©Mackawa T sukasa, All rights reserved 1
a First published in Japan in 1988 by Kodansha Ltd., Tokyo
“Ah!” English translation rights arranged through Kodansha Lid.
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Dai-TokyG Binbo Seikatsu Manyuaru

Sound FX:

Sign:

hFy hTr NhTF s

karan kavan  karan

(sound of wooden geta sandals on pavement)
AEF—7T— TWME  HHEN

suki tsud sankasha  boshii

ski tour participants  wanted

Ski Trip Participants Wanted}!

sanka = “participation,” and the suffix -sha means “person,” so sanaksha is a participant.
boshii can mean “recruiting/recruitment,” and it’s also used in “Help Wanted™ notices.
he takes a bowl with him to put the r&fu in.

Sound FX:

Ay HSy
karan karan

Kihachi:

HEEn
maido
“Every time” — “ Thank you”

maido is a greeting or “thank you” used by merchants to regular customers. It’s short for Maido
arigatd pozaimasi.

L%—

sha

(sound/effect of bicycle moving off)
&

a

‘GAh!”

Kosuke:

YRR SH-A
“Tofuya-san” (Mr. Tofu man)

The ending -va can refer to a shop or the person who runs it, but adding -san makes it clear that
you’'re talking 1o/fabout the person. He elongates -san because he is calling out.

Sound FX:

Sound FX:

1Ty

karan

—_f_

pi

(sound of ¢ f - ya's hom)

Sound FX:

Fz Fz
piko piko
(clicking sound of light about to change)
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Dai-Tokyo Binbo Seikatsu Manyuaru

FX: 74> 8y
pal pa!  (effect of traffic lights changing)
Kosuke: %
a
i‘Ah”
Sound FX: 74—
buo {sound of truck exhaust/engine)
E_X: AW
ba-ba (effect of car suddenly moving away)
Voice: TIEES AN
“Tofuya-san!!™
Kihachi; ~11
hei  (masculine informal/slang form of hai)
Sound FX: * v
kil (sound of bicycle brakes squeaking)
FX: /%>
pal  {effect of light changing)
Sound FX: # 7 »
karan (for some reason the artist decided to write this from right to left)
Kosuke: 1= 1-
ha! ha!  {panting sound)
Woman: 12z SAEA LT KM L b A o ?
Neé  Kihachi-san doshite mokuyo  shika konai no?
Say Kihachi-san why Thursday  other than not come {ques)
“Say, Kihachi-san, why do you only come on Thursdays?” (PL2)
Kihachi: %% <{ HL D A iz BT Lohvise ...
Narubeku oku no  hito ni tabete moraitai kara ne .
as - as possible many people by eaten want 1o have because  (collog.)
%A Mo AT Ihs15% A 13 Lo
mainichi  betsu no chonai mawatteri n da yo
every day different neighborhood go around {collog. end.)  (emph.)

“I want to have as many people as possible eat my tofu, so every day I make my rounds in
a different neighborheod.” (PL2)

* n# at the beginning of a sentence is used to get the other person’s attention.

shika, followed by a negative verh, means “not other than™ — “only.”
moraitai (from morau = “receive”), together with the -fe form of a verb (fabete) means that one
wants to have that action performed.

Kosuke:

Kihachi:

Sound FX:

VEREEHE A ¢

“Tofuya-san”

TlL...

Are . ..

“Huh?”

N7y HIFr

karan  karan (wooden geta sandals on pavement)
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Dai-Tokyo Binbo Seikatsu Manyuaru

Sound FX: ¥+ Z—A
sukon
(effect of tofu being scooped into a dish — the dish that Kosuke brought with him.}
FX: 2hA &EhA
purin  purin
(jello-like jiggling action of t6fu)
Kihachi: 5!
maido
“Thank you!!” (cf. frame 6)
Sound FX: 7—
pi
{Tofu-ya’s horn)
Soumd FX: ¥a Fo
kiko  kiko
{creaking of the bicycle pedals)
Sound FX: 135 35 445
hafu  hafu  hafu
{blowing sound of eating hot food)
Narration: #ih % BT E i T BhHh T k&l A A A

shovu o Junbisurn  dake de yasw-agaride saikd-ni  wmai  yiashokn ga
soy sauce {obj.) prepare only by economical-and wonderfully delicious  dinner (subj)

TEhHFL

deki-agaru

is completed/ready

«Just get out the soy sauce and you have a cheap and wonderfully tasty dinner.” (PL2)

Junbi = “preparation(s),” and junbi suru = “prepare/make ready.”

yasu-agari is a combination of yasu from yasui (“cheap/inexpensive™), and ggari from the verb
agaru (literally “come up” “be completed/be ready to serve™).

saika = literally “the highest/the maximum,” so saiko ni literally means “to the highest {(extent)/
to the maximum” —“wonderfully/superbly.”

there is a commonly used kanji for zmai (5 = “deliciousftasty”} but it’s written in katakana
here, probably simply for emphasis.

the yii inyiishoku="evening,” and shoku="meal”

deki-agaru is a combination of two verbs which are rather similar in meaning—deki from
dekiry (“be madefbe completed/be formed™) and agar (see vasu-agari above).

he doesn’t mention preparing the rice in the bowl beside the y i-ddfu, but of course this 1s an in-
dispensable part of the evening meal.
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Koko Dake no Futari

Title: /i koto
Nice Things

= ji = “good/nice”

= koto = “thing(s)” in the abstract sense

Sound FX: Gai ga
VYroom vroom (sound of vacuum
cleaner motor)

1]

Sound FX: Ga ga

Vroom vroom

Gagyo!

{sound of vacuum cleaner sucking up

something hard and relatively large}

Sound FX:

i

Wife: Wai, hyakuen-dama.
“Wowee, a hundred yen coin.”

{PL2)

= -dama (from tama, “ball/bead”) is a suffix meaning
“coin/piece” when referring to coins by their
denominations: ichien-dama (“one yen coin™), goen-
dama (“five yen coin”), jien-dama (“ten yen coin”),
3| etc.

Husband: Kyo wa zuibun teinei ni soji shita na.
“You cleaned pretty carefully today,
didn’t you?” (PL2)
VWife: E he he—

“Heh heh heh.”

= kyo = “today”

« zyibun = “quite/very (much)/fairly”

* teinef ni can mean “politely/courteously,” or, as in
this case, “carefully/thoroughly.”

« soji is a noun meaning “cleaning (a room/house,
etc.),” and sdji sury is the verb form. soji shita is
the plain/abrupt past form of s6ji suru.

* na is a masculine equivalent of re, showing that he

5 | expects agreement/confirmation.

Sound FX: Ga

Vroom

Gagyo! Gagyo!

(two more coins being sucked up)
Wa, ippai aru.

“Wow, there’s lots of them.” (PL2)

4 |+ ippai = “many/flots/a large amount™

Sound FX:

Wife:

Wife: O-soji suru to ii koto aru ne.
“Nice things happen when you clean,
you know.” (PL2}
Husbhand: Ha ha ha. | 80 ka?
“Ha ha ha. Is that right?” (PL2)

» Women often add the honorific o- to saji {suru).
= to after a verb gives a conditional “if/when”
meaning.
= ary is literally “there isfare,” but since koto refers
here to actions/events, it’s more appropriate to
6 | translate i koto (ga) aru as “nice things happen.”

© Morishita Hiromi, All rights reserved
First published in Japan in 1989 by Take Shobo, Tokyo
English translation rights arranged through Take Shoho

Husband: Soro-sore hokori ga tamatte kita na.
“Dust is starting to collect, isn’t it?”
(PL2)

» soro-soro can mean “gradually/slowly™ as well as
“soon/it’s about time,” and both meanings are
suggested in this sentence: “the dust has been
gradually collecting, and it’s about time to do
something about it.” * hokori = “dust”

» tamatte is the -te form of tamaru (“collects/piles
up™), and you can think of kita (past tense of kuru,
“come”} as indicating that the action is “coming

_7] along” — i.e., more and more dust is piling up.

Sound FX: Chariin
Ping (sound of coin striking something
8 hard)
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NINGEN
KOSATEN

Yajima Masao - Story KEBIF&#-{E
Hirokane Kenshi - Art  SA¥ESE - [l

In the last episode:

Qur main ningen (“human”), Yasuhiro, recalls a
“crossroad” during his boyhood when he witnessed

his father staggering home after a night of drinking. i E
Realizing that he has partied away most of his
paycheck, the father rips his clothes, rolls around on
the pavement, and makes up a story about having
been mugged.

1 Jrd b ARy A
e T, s <A? T T

(; 3 g © o a]

“He was a hopeless
man,” the son recalls.

— - T
© Yajina & Hirokane. All rights
reserved. First published in Japan in 1987
by Shogakukan, Tokyo. English
translation rights amranged through
Shogakukan & Viz Communications.

Twenty-five years later, Yasuhiro
has grown up to be a low-level manager
in an ordinary corporation. One day he
administers a mild scolding to one of his
subordinates, and is shocked when he
later overhears that subordinate in the
restroom, calling him him a nitpicker and
a coward. Yasuhiro relates the incident to
his wife, but she surprises him by agree-
ing with the subordinate’s assessment,

S
IR SR adding that he is “too gloomy.” He then

.
-

begins to wonder if he has come to re-
semble the father he found so pathetic.
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Ningen Kosaten

Father:

Shop Curtain:

Do, dizo, Kacho!!

“P-Please (have a drink), chief!!” (PL3)
[zakaya (vertically at left) Kiraku (left to right)
Tavern Kiraku

dézo means “please,” but in the sense of offering something (“please have/accept. . ."),
rather than making a request.

kachd = “section head” in a Japanese corporation. It’s customary to use titles instead of
names when addressing one’s superiors at work or school. This shows deference/respect
in a way similar to calling someone “sir” in English.

the kanji for izakaya are “be-sake-shop” — a shop where one can be with sake. A
“package (sake/liquor) store” is a sakaya — no i- (“be”).

Father:

Iya, kyd wa hontd ni gokuré-sama deshita.

“No really, thank you very much for all your trouble today.” (PL3)

Kaché ga inakattara dé natte-ita ka, sore o kangaeru to ima de mo hiya-ase ga demasu

yo.

“If you hadn’t been there, what might have happened? — when I think about that I break
out in a cold sweat even now.” — “It makes me break out in a cold sweat even now to
think what might have happened if you hadn’t been there.” (PL3)

Na ha ha ha ha ha ha ha!

(laughs)

iya is a colloquial word for “no,” used here as an interjection — “No/Well/l mean.”

kyd = “today”  « honté ni = “reallyftruly/very much”

gokurd-sama deshita comes from the noun kurd (“hardships/troubles/ordeals”) with the
honorific prefix go-, the polite suffix -sama, and the past form of desu (“isfare™), so it
literally means “It was an ordeal for you.” The phrase is a polite expression of gratitude
for a job well done. It’s more typically used by a superior 1o a subordinate,

inakattara is a conditional “iffwhen” form of inai (“not present/not there”), from the verb
iru (“isfare there”).

dé = “howfwhat,” and natte-ita is from the verb naru (“become™), so dé natte-ita ka is
literally “what had/would have become™ — “what would have happened?”

kangaeru = “think aboutfconsider” « the particle to after a verb (kanggeru) gives it a
conditional “iffwhen” meaning. » ima = “now”  « ima de mo = “even now”
hiya-ase = “cold sweat” = demasu is the PL3 form of deru (“come outfemerge”).

Sign:

Narration:

Izakaya Kiraku

Tavern Kiraku

Chichi no tsutomeru kajio no soba ni sunde-ita sei mo aftte,

(Partly) because we lived near the factory where my father worked,
watashi wa yoku chichi o me ni shita mono datta.

I used to see my father often. (PL2)

chichi = “(one’s own) father”

tsutomeru = “work at/be employed” = kdjé = “factory”

soba = “beside/mear” = sunde-ita (“was living™) is from the verb swmu, “live/dwell.”
sei means “resultfconsequence,” and . . . sei mo atte (from aru, “befhave™) is an
expression meaning “as a resultconsequence of . . .”  mo, meaning “too/also,” implies
there may have been other causes as well,

yoku = “often/frequently”

me ni shita combines the noun me (“eyes”), the particle ni (indicates direction), and the
plain/abrupt past of swru (*do”) for an expression meaning “saw.”

mono datta can be used when recalling how “things used to be . . .”

MANGAJIN
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Ningen Kosaten

7]

Father: Jodan ja nai yo, bakayaré!!
“It’s not a joke, the idiot!!” — “Who does he think he is, the damn fool!!” (PL1)
Lantern: Odern

» jodan ja nai literally means “it's not a joke,” but the English equivalents might range
from “You’ve got to be kidding.” to a string of unprintable expletives. We've given a
loose translation here. = yo adds emphasis.

baka = “foolfidiot” = bakayaré = “you foollfthat fool!” See Basic Japanese, Lesson 10.
oden is a traditional Japanese dish made with ingredients such as tofu, potatoes, white
radishes, a wide variety of fish cakes, seaweed, etc. simmered in a special broth, It’s
often sold from street stalls (yatai) at night.

Father: Chotto odaterya, sono ki ni nariyagatte.

“I butter him up a bit, and he takes it to heart.” (PL1)

Kachd, kaché tte, aitsu ore yori toshi-shita na n da ze!!

“] call him 'Sir, sir,’ {but) that jerk is younger than me.” (PL1-2)
Father: Ui! Hikku

“Hurp! Hic.”

* chotto = “a little” « odaterya is a colloquial version/contraction of odatereba, a
conditional “iffwhen” form of odateru {(“flatter”).

« ki is “spirit/mind/heart” and nariyagatte is a derogatory form of natte, from the verb naru
(“become™). sono ki ni nariyagatte literally means “become of that heart/mind” — “take it
to heart/think it’s true.”

= tre indicates a quote in colloquial speech.

« gitsu is a rather rough sounding word for “that fellow/guy.” Using it 1o refer 1o one’s
boss is derogatory — “that jerk/S.0.B.”

» ore is an informal/abrupt masculine form of “I/me.” = ore yori = “more than me”

« toshi-shita is toshi (“yeat/age™) + shita (“below™) — “below (my) age” — “younger.”

e na nfo) da could be literally translated as “it’s that/it’s the case that,” but often is best
thought of as simply adding emphasis.

» ze is an emphatic particle with a rough masculine feel.

 ui is one of the standard sounds associated with drunkenness, a kind of high-pitched
“hic!” made with an intake of breath.

Father: Daigaku deta tte dake de ore no e ni kiyagatte yo!!
“Just because he graduated from college, he comes in above me!!” (PLI1)

» daigaku = “college/university”  « deta is the plain/abrupt past form of deru (“go
out/emerge from™), so daigaku (o) deru means “graduate from college.”

 ue = “abovefon top” = kiyagatte is a derogatory form of kite, from the verb kiwru
{“come™), and yo adds emphasis.

Oden Man: Urusé nal Shizuka-ni nomu ka, kaeru ka, dorchi ka ni shiroi!!
“You sure are noisy! Drink guietly or go home — choose one or the other!!” (PL1)

« wrusé is a rough masculine slang pronunciation of wrusai (“noisyfbothersome™). This can
be used like the English expression “Shut up!”

* shizuka-ni = “quietly”

o nonw = “drink”  » kaeru = “go home™ = dotchi ka = “one or the other”

» shiroi is a rough slang version of shiro, which is the abrupt command form of suru. The
phrase . . . ni suru means “choose . . fdecide on . . .7

Father: A . . . sumimasen.
“Oh ... Pm sorry.” (PL3)

{continued on following page)
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Ningen Kosalen

{continued from previous page)

Father:

Ano . . . ryoshiisho moraemasu ka?
“Uhh... could I have a receipt?” (PL3)

ano {or and) is often used like a verbal “warm-up” to get someone’s atlention.
ryéshiisho = “receipt” » moraemasu is the PL3 form of moraeru (“can receive™), from
the verb moran (“receive [from an equal or subordinate]”).

Narration: Denchii no kage de miru chichi wa itsumo hikutsu de, okubyd de, zurukute sekoku yotte-ita.
The father I watched from behind a telephone pole was always obsequious and
cowardly, and a shifty and nitpicky drnnk. (PL2)

= denchi = “telephone/utility pole” » kage = “shadow™

= miru = “seefwatch™ denchii no kage de miru is a complete thought/sentence (“watch
from behind a telephone pole™) modifying chichi (“father™).

« itsumo = “always” = hikutsu = “servilefobsequious” e« okubyé = “cowardly/cowardliness™

 zurukute is the -fe form of the adjective zurui (“sneaky/unfairfshifty”).

= sekoku is the adverb form of sekoi, a slang expression meaning “tedious/nitpicky.”

« yotte-ita (“was drunk”) is from the verb you (“become drunk™).

Narration: frma no watashi no yo mi . . .

Like me right now.

s ima = “now,” so ima no watashi = “the current me — me right now”

« no yo ni = “likefin the same way as”

« This phrase is a continuation of the sentence in the previous frame.

Wife: Nani shite-ru no, anata, sonna tokaro de?

“What are you doing, dear, in that kind of place? — “What are you doing out there,
dear?” (PL2)

= shite-{ijru (“is/are doing”) is from the verb swu (“do™).

= anata means “you,” but Japanese women typically call their husbands anata — something
like “honey/dear,” but without as much overt affection.

e sonng = “that kind of”  + tokoro = “place”

= The syntax has been inverted. Normal order would be Anata, sonna tokoro de nani (0)
shite-ru no? Using no to ask a question is more common among females, though it’s not
strictty feminine.

Yasnhiro: Un.

“Mmm.”
Wife: Mo netara? Ashita mata taihen yo.
“Why don’t you come on to bed? Tomorrow’s another busy day.” (PL2)

Sound FX: Pisha
(sound of sliding door closing)

Yasuhiro: Un.

“.Yeah.”

Sound FX: Gé

Roar (sound of traffic, or the general background noise of the city)

ma = “nowfsoon”

netara is a conditional “iffwhen”™ form of neru (“gofcome to bed”}. In colloquial speech.
ending a sentence with this form makes a question meaning “How about if . . /Why
don’t you . . . 7 because the implied ending of the sentence is do desu ka (“how would

= f’,,
it be?). {continued on following page)
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Ningen Kdsaten

{continued from previous page)
» ashifa = “tomorrow”

s mata = “again”
* taihen means “important/serious/requires great effort,” so ashita mata taihen yo somewhat
more literally means “tomorrow again will require lots of your energy.”

Sound FX: G5

(roaring sound of train)

Narration;
tsutomete-inai.

that way by my children. (PL2)

» ko = “good formne/happiness”

does not work so near . . .

this ambiguity.

employed”).

(“live/dwell™).
= kara (after a verb) = “becanse”

telephone poles.”

Ké ka fuké ka, ima no wataski wa kodomo-tachi ni sono sugata o mirareru hodo soba ni
Fortunately or unfortunately, 1 do not now work so near (home) that I would be seen

Soba ni sumenai kara denchii no kage de mirareru shinpai mo nai ga . . .
Because I can’t live near (work), 1 don’t have the worry of being walched from
behind telephone poles, but . . . (FL2)

* fukd = “bad fortunefunhappiness”
» ki ka fuké ka = “forwnately or unfortunately/for better or for worse™
= ima no watashi = literally “the current me,” so this sentence looks like “The current me
- “I do not now work so near . . .
« kodomo can be either “child” or “children,” but adding the plural suffix -fachi clarifies

= npiirareru (“be seen/be watched”) is the passive form of miru (“seefwatch™)

» sugata means “figure/fform,” or sometimes “(a person’s) behavior,” so sono sugata o
mirareri could be translated as “my behavigr will be seen.” Using sono (“that™) to refer
to himself lends his ponderings a feeling of detached objectivity.

» hodo = “so much as/to the degree of,” and soba = “nearby/close,” so together they mean
“so close as . . .fso nearby that . .

« tsutomele-ingi (“amfisfare not working”) is from the verb tsutomeru (“work at/be

L1l

» sumenai is the plain negative form of sumeru (“can live”), from the verb sumu
P g

s shinpai = *worryffear”
 denchii no kage de mirareru is a complete thought/sentence (“be watched from behind a
telephone pole™) that modifies shinpai — “the worry of being watched from behind

* pai = “not have”

Two Translations (continued fiom page 9)

copies of the translation I had done for the film, I had 1o start
from scratch. Te my great regret, because of problems in
distribution and marketing, the project was never completed
and only two volumes appeared in English.

I never saw the live action film that was made. I missed it
in Japan when it was released a decade ago, and 1 missed it
again several years ago when it played at a San Francisco film
festival {I wanted very much to see how an American audience
would react.) Titled Lady Oscar, it was directed by Jacques
Demy and scored by Michel Legrand.

In Japan the original Beru-Bara is of course available at atl
manga stores in paperback and deluxe hardback editions, and

occasionally the two English volumes that I translated appear
in Kinokuniya bookstores. The story was also made into an
animated series for television. In addition, it is occasionally
performed by the all-female troupe, Takarazuka. Beru-Bara is
a wonderful story, and I recommend it highly to all fans of
manga and Japanese popular culture.

Frederik L. Schodt is the author of Manga! Manga! The World
of Japanese Comics and Inside the Robot Kingdom (both by
Kodansha International), and has translated such works as the
Gundam series (Del Rey Books), and Tezuka Osamu’s manga ver-
sion of Crime and Punishment (Japan Times).
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Ningen Kdsaten

Yasuhiro: Oyaji.

“(Hey) Pops.”

oyaji is a very informal way of referring to
one’s own father, kind of like “Pops,” or if
speaking to someone else, “my old man.”
To refer to someone else’s father
informally, you can say ovgji-san.

On Can:

Nama
Draft (beer}

BE THE FIRST IN YOUR DANCHI TO WEAR

DO ON THEIR DAY OFF

513.95

L-XL

$2.50 shipping per oider

(Ohio residents add $.98 per shirf)

Other deslgns ond products
avallable. Write for free brochure:

KASUMI-MONO
1594 RYDALMOUNT
CLEVELAND, OH 44118-1350
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Ningen Kdsaten

Yasuhiro: Mo sugu natsu da ng.
“It’s almost suimmer, isn’t it.” (PL2)
Father: A.
“Yeah.”

= mo (“now/already™) + sugu (“sconfimmediately”) = “very soon now/almost right away.”

Father: Nani ka atta no ka?
“Was there something?” — “Did something happen/Is something wrong?” (PL2)
* nani = “what?”  * pani ka = “something/anything”
atta is the plain/abrupt past form of aru (“there is/are”)

Yasuhire: Déashite?
“Why?” (PL2)

Father: Mezurashii kara sa, uchi ni yoru nante.
“Because it’s unusual for you to come by the house.” (PL2)
Kasan no metnichi de mo nai shi, yoji ga atta n daré?
“It’s not the anniversary of Mom’s death or anything, so you must have had
something to talk fo me about, right?” (PL2)

mezurashii = “unusualfrare” = karg = “because”

sa is used in informal speech to emphasize explanations or assertions.

* uchi = “housefhome,” generally one’s own. (cf. o-taki) = yoru = “stop by/drop in”

 nante 1s a colloquial equivalent of to ju koto wa (“a thing likefsuch as . . ™).

* the syntax is inverted. Normal word order would be e ni yoru nante mezurashii kara sa,
“Because for you to come by the house is unusual.”

= kasan = “Mom,” in this case referring to his wife,

= meinichi = “anniversary of (a person’s) death”

* de mo nai (“is not . . . either”) and sk (“andfand what’s more™) combine to imply it is
neither the anniversary nor any other special occasion.

« ygji = “some business/a matter to be discussed”

* alta is the plain/abrupt past form of aru (“there is” — “has/have™).

*» dars, the PL2 form of deshd, = “(I) suppose/presume”™ — “you must have had . . ”

Yasuwhiro: Nai yo . . . nani mo.
“No I don’t . . . nothing at all.” (PL2)

» normal order would be Nani mo nai yo, “I don’t have anything at all.”

Yasuhire: Oyaji, ore ni jibun ga donna ningen ni omowareie-ru to omou?
“Pops, what kind of person do you think that I think you are?” (PL2)

+ jibun = “oneself,” or “me/myself, he/himself, youfyourself, etc.” depending on the context.

* donna = “what kind (of)” = ningen = “person/human being”

* omowarete-(i)ru is a passive form of omou (“think™), and -iruy indicates a continuing
action, so jibun ga . . . omowarete-iru literally means “you are being thought of (as . . .)”

Father: Sa na, dé omou tte hodo no otoko ja nai shi, omae ga shitte-ru dake no ningen da.
“I don’t know, I’m not so much of a man that (anyone/you) would think anything in
particular about me, and I’m nothing more than the person you know.” (PL2)
Soshite ima wa tada no jijii da.
“And now I’'m just a plain old man” (PL2)

* sa na indicates he is unsure how to answer — “Well now . . .fLet me see . . .
{continued on following page)
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Ningen Kosaten

(continued from previous page)

do = “howfin what way” and omou = “think,” so dJ omou means “think how/what” —
“think something/anything in particular”  « e is a contraction of to iu, “say {that).”
hodo = “degreefextent” and otoko = “man,” so dé omou tte hodo no otoko is literally “a
man of the extent that (someone) will say that (he) thinks something in particular.”
omae is an informal/abrupt word for “you,” used mostly by men to their peers or
subordinates. Parents (mothers and fathers) often call their children omae.

shitte-{ijru is from the verb shiru, which means “learn/come to know.” The -te-iru form
implies someone “has learned/come to know and continues to know” — “know(s)”

dake = “only” = soshite = “and” < tada no = “ordinary/plainfcommon”

but usually derogatory when used of anyone else.

Yasuhiro:

Ore mo s6 naru n daré ka?
“Am I going to become that way too, perhaps?”’ (FL2)

56 = “that way/flike that”  « naru = “become™ = s6 naru = “become like thar”
dard ka is the informal (PL2) equivalent of deshd ka, “is it perhaps that . . 7

Father:

A, shiyo ga nai daro.
“Yeah, there’s nothiug you cau do about it, I suppose.” (PL2)

shiyo = “way/method of doing,” so shiyd ga nai literally means “there is no way of
doing,” but it’s used to mean “there’s nothing you can do about 1tfit can’t be helped.”

Father:

Father:

Ningen no jinsel nante minna nitari yottari sa.

“People’s lives are all {(pretty much) alike.” (PL2)

Iron-na koto o yatte kita yo ni omotte mo, shosen taishita koto wa nai no sa.

“Even if you think you’ve accomplished all kinds of things, in the end it never
amounts to much.” (PL2)

Kanemochi mo binbo-nin mo erai yatsu mo erakunai yatsu mo, minna sugisatie shimaeba
onaji da.

“Wealthy people and poor people and important people and not so important people
are all the same when they’ve passed on.” (PL2)

Jinsei means “life” in the sense of how a person lives his/her life,

nante functions like wa here, but implies “something such asfthe likes of.”

minng = “all”  « nitari yottari = “(to be) similar and of a kind/pretty much the same.”
iron-na is a contraction of iro-iro-na (“various/varied”). = koto = “things™

yatte is the -te form of yaru (“do”) and kita is the plainfabrupt psst form of kuru
(“come™). iron-na koto o yatte kita is a complete sentence/thought (“came [through life]
doing all kinds of things™). This modifies yé (“way/manner”™).

y& = “wayfmanner,” and y& ni omou means “think in the (described) way/manner.”
Adding mo to the -fe form of a verb gives the meaning of “even if,” so yé ni omotte mo
means “even if (you) think in the (described) way/mamner.”

shosen = “after all/in the end”

taishita = “greatfimportant,” so taishita koto (wa} nai is literally “there is no
greatfimportant thing” — “it’s nothing great” — “it doesn’t amount to much.”
karemochi, from kane (“money™) and motsu (“hold/carry/own™), is literally “(a person
who) has/holds money™ — “rich person”

binbs-nin combines binbd (“poverty”) and -nin (“person™) — “poor person”

erai = “great/grand” = yatsu is a slang word for “guy/fellow™

sugisaite is the -te form of sugisaru, a combination of sugiru (“pass [byl/go past”) and
saru (“leavefgo away™) meaning “pass by/on/away.”

shimaeba is the conditional “iffwhen” form of shimawu, which indicates completion of the
verb it follows, so sugisatte shimaeba is literally “when (something/someone) has
completely passed away.”

{continued on following page)
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{continued from previous page)

Narration:

Toshi no sei na no ka, haha ga shinde hanashi-aite ga inaku natta sei na no ka,

Whether it was because of his age, or because owing to my mother’s death he had lost a
speaking companion . . . — Whether because of his age, or because he hadn’t had
anyone to talk to since my mother’s death, . . .

aruiwa hisashiburi ni nomu sake no sei ka, chichi wa itsu ni naku taben dana.

or perhaps because he was drinking for the first time in a long time, my father was
unusually talkative. (PL2)

toshi = “age” = sei is a noun meaning “result/conseguence.’”

haha = “(one’s own) mother”  « shinde is the -te form of shinu (“die™).

hanashi-aite combines hanashi, from hanasu (“talk/converse™), and aite
(“companion/partnet™) — “a person to talk to”

inaku natta literally means “became so (someone) is no longer there.”

haha ga shinde hanashi-aite ga inaku natta is a complete thought/sentence (“owing to my
mother’s death he lost a speaking companion™), which modifies sei.

aruiwa = “orfor perhaps™ < hisashiburi = “for the first time in a long time”

sake can refer 1o any alcoholic beverage. Here, they are actually drinking beer.

itsit ni naku = “unusually™  » taben = “talkativeftalkativeness™

Narration:

Ore wa totsuzen, ano yoru no koto o kiite mitai yiiwaku ni karareta . . .
I was suddenly overcome by the temptation to try asking (him) about that night—

totsuzen = “suddenly” < ano = “that” = ane yorn = “that night”

ano yoru ho koto = “the circumstances/details of that night” -5 “about that night”

kiite mitai is the -te form of kiku (“ask/inguire™ with the “want to” form of miru
(“seeflock™). When miru is added to the -fe form of a verb, it gives the meaning of “iry
(something) and see what happens.” ano yoru no koto o kiite mitai is a complete
thought/sentence (“want to try asking about that night”) modifying viiwaku (“temptation™).
karareta is the plain/abrupt past form of karareru (“be drivenjcarried away/overcome
by™), which is a passive form of karn (“drive/spurfurge on™).

Narration:

Watashi ga mite-iru to mo shirazu ni, tsukai-sugita kyiryé o gomakasu tame ni enjita
kyogen gét6é no koto o.

—about the fake mugging he had performed, never even knowing that I was
watching, in order to cover up overspending his pay. (PL2)

shirazu ni is an old form for shiranaide, the negative -te form of shiru (*learn/come o
know™) ~» “never knowing.” The preceding o marks the thing that was never known, just
as it often marks the content of a guote. mo is for emphasis (“never even knowing™).
tsukai-sugita combines tsukan (“use/spend”) with the plainfabrupt past form of the suffix
sugiry (“too much/excessively™), and modifies kyaryé (“pay/fsalary™} — “the pay that he
spent too much of.”

gomakasu = “tickfcover up”  » gomakasu tame ni = “for the purpose of covering up”
enjita is the plain/abrupt past form of enjiru (“perform/enact”™)

kyogen = “a playfperformance”™ —» “fake/sham™ - 256 = “burglary/mugging”

Father:

Father:

Un. ..

“Huh?”

Iya, shiran.

“No, I don’t know (anything about it).” (PL2)

shiran is an informal/masculine contraction of shiranai (“not know™).

Father:

Ore wa sonna koto o shita oboe wa nai.
“I have no recollection of doing that kind of thing” (PL2)
Omae, dare ka hoka no ningen to mimachigaete-ru n ja nai no ka?
“Aren’t you mistaking some other person for me?’ — “You must have mistaken
”»
someone else for me. (PL2) (eontinued on following page)
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{continued from previous page)

* sonna = “that kind of/like that” = somna kotc = “that kind of thing/a thing like that”

* shita is the plain/abrupt past form of suru (“do”™).  » oboe = “memoryfrecollection”

= dare ka = “someone”  « hoka = “other” = ningen = “human being/person”

 dare ka hoka no ningen = “some other person”

* mimachigaete combines mi, from miru (“see”) with the -fe form of machigaeru (“ersfmake
a mistake™) so it means “(visually) mis-identify.”

* ...njanra no ka = “Isn’t it that (you are) . . .

33 7

— “Aren’t you . . .

Narration: Watashi wa kokai shita.
I regretted (that I had asked). (PL2)
Yotte-ita 10 wa ie, réjin ni 6i kako no haji 0 omoidasasete nan no imi ga aru to iu no da.
Even if I was drunk, what sense was there in making an old man remember a shame
from the distant past? (PL2)

* kokai shita is the plainfabrupt past form of kikai suru (“to regrer™).

* yotte-ita is the plainfabrupt past form of yotte-iru (“be drunk™).

= fo wa ie is a more literary equivalent of to ifte mo (“even if you say . . .” — “even #f it’s
true that . . ).

» rojin = “old person”  « 10f = “far/distant” < kako = “past”  « haji = “shame”

= 15i kako no haji = “a shame from the distant past”

» ompidasasete is from omoidasaseru (“cause to remember”), the causative form of
omoidasu (“rememberfrecollect™).

= imi = “meaningfsense™  « nan no imi = “what sense” = (nan no imi ga) aru o iu no
da might ligerally be rendered as “(What meaning) could I say there is.”

Father: Yasuhiro.
“Yasuhiro.”

Yasuhiro: E?
“Yes?”

Father: Ikan zo, so iu koto o shicha. Omae datte. kodomo mo iru n da. Sonna mittomondai koto o
shicha ikan.
“Don’t you go doing anything like that. You’ve got children, too. You mustn’t do
anything so shameful.” (PL.2)

* ikon is a variation of ikenai, the PL2 equivalent of ikemasen (“it won’t do/you must
not”), and zo is a fairly strong emphatic particle used by males.

* 50 fu koto = sonna koto = “a thing like that”

shicha is a contraction of shite wa, the -fe form of suru (“do”) plus the particle wa.

Normal word order for the first sentence would be S& ju koro o shite wa ikenai.

datte is used here like the particle mo (“toofalso™).

* kodomo = “child/children,” and kodomo mo iru means “there are children too” — “{you)
have children to0.” o mittomonai = “shameful/disgraceful”

Narration: Honto ni wasurete-iru!!
He really has forgotten!! (PL2)

= honté = “wuth”  « homo ni = “really/truly”

e wasurete-iru is from the verb wasureru (“forget™). -iru after the -te form of a verd can
indicate that the action is continuing/in progress, but in this case it indicates that the
action has taken place and the result continues — “has forgotten.”

Narration: Shokku datta. Sonna ni oite-ita no ka.
It was a shock. Had he (really) aged so much? (PL2)

{continued on following page)
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{continued from previous page)

shokku is a katakana rendering of the English word “shock.”

sonna ki = “that much/so much”

cite-ita is from the verb oiru (“to agefgrow old™). As with wasurete-iru above, -ita refers
to the result of the action (“had aged”) rather than to the ongoing action itself.

Narration: Watashi ga ano denchit nio kage kara mite-itu jibun_no sugata o, chichi wa subete
wasurete-iru.
The image of himself that 1 was watching from behind that telephone pole, my father has
completely forgotten. - My father had completely forgotten what he had done as I
watched from behind that telephone pole. (PL2)
* ano = “that (thing)” < denchu = “telephonefutility pole™
* kage = “shadow” s ... no kage kara = “from the shadow of/behind™
= mite-ita is the past tense of mite-iru (“isfare/am watching™) from the verb miru.
* sugata, meaning “figurc/appearance,” can refer to behavior as well as physical form.
= dots like those appearing beside jibun no sugata are used to highlight words for emphasis
or to help prevent confusion for the reader (e.g., when word division is ambiguous).
* subete can be a noun (“all/everything™), or an adverb meaning “entirely/completely.”
Narration: Watashi ga zettai ni narumai to kokoro ni chikatta otona no sugata o . . .
(He had forgotten) the image of a man that I swore to myself 1 would absolutely not
become . . .
— (He had forgotten) what kind of man he had been — {the kind of man) that 1
vowed absolutely not to become. (PL2)
Narration: Akuté de mo naku, zenrvo de mo naku, hikutsu de, okubyé de, zurukute sekoku yotte-ita,
tabun ima no jibun ni sokkuri na otona no sugata o.
{He bhad forgotten) the image of a man, neither a villain nor a hero, obsequious and
cowardly, and shifty and nitpicky when he got drunk — probably just like myself right
now.
— (He had forgotten) the man who was neither a villain nor a hero, and who was
obsequious and cowardly, and a shifty and nitpicky drunk — probably just the kind
of man I’ve now become. (PL2)
Sign: Oden
= these sentences are quite a challenge because so much is going on in them that's not
explicitly spelled ouvt, but it helps if you start by recognizing that ofona no sugata o
{otona = “adult/grown-up™ — “man”) in each case parallels jibun no sugata o in the
previous frame, and so both sentences are continuations of the same thought: “my father
hasfhad completely forgotten . . .
* zeltai = “absolute/absoluteness,” and zettai ni = “absolutely”
* narumai is the verb naru (“become™) with a soffix indicating negative intent (*will not="),
* kokoro = “heartmind” « chikatra is the plainfabrupt past form of chikau (“swear/vow”).
kokoro ni chakatta is literally “swore to my heart,” — “swore to myself.”
* akuto = “scoundrel/villain”
» zenryo = “goodness,” but here is being vsed as an abbreviation of zenryé na hito (*a
good man/man of goodness” — “hero”). This line is repeated from frame 25 (page 65) in
the last installment (Mancain No. 11)
e hikutsu de, okubyé de, etc. — see frame 11 this installment.
s fabun = “probably/most likely”
e jibun in img no jibun refers to the narrator — “I/me/myself”
e . ui soklkuri = “just like . . 7
Yasuhire: A
HOh.QQ
Oden Man: E?
“Huh?”

{continued on following page)
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{continued from previous page}

Yasuhiro:

Ki ga tsukanakatta.
“] didn’t realize.” (PL2)

ki ga tsukanakatta is the past negative of ki ga tsuku (“notice/perceive/realize™) which
combines ki (“mind/spirit/consciousness”) with the verb iswku, which has a range of
meanings from “attach to/touch” to “be on/be lighted (said of a fire or electric light,
etc.)”.

Oden Man: Nan desu ka?

“What is it?” (PL3)

Yasuhiro:

A, iya, sumimasen. O-kanjo shite!!
“Uh, no, I’'m sorry. My bill (please)!!” (PL2)

iva is a colloquial word for “no,” used here as an interjection — “No/Well/I mean.”
kanjo = “counting/reckoning,” and kanjé suru means “to count/reckon/figure up the bill.”
kanjo shite is an informal shortening of kanjé shite kudasai, literally “Please figure up the
bill.” The o- prefix can only be described as a “polite™ touch.

Yasuhiroe:

Lantern;

A, sore to, ryoshisho chodai.
“0Oh, and also please give me a receipt.” (PL2)
Oden

sore = “that,” and sore o is literally “that and” but is used like the English “and alsofand
in addition.”

ryoshiisho = “receipt”

chidai is an informal but still quite polite “please give me/let me have.”

Narration:

[Or]

Watashi ga omoidasu chichi no sugata wa, chodo ima no jibun no nenrei gurai no chichi
ne sugata da.

The image of my father I remember is an image of him at just about my own age
right now. (PL2)

Moshi-ka-shitara watashi wa chichi no sugata o karite jibun no sugata o otte-ru n ja . . .
Could it be that I’'m borrowing the image of my father and pursuing the image of myself.
— Could it be that I was actually looking at myself through (in the guise of looking
at) my father.

— Maybe I’'m looking at myself the way my father would have. (PL2)

omoidasu = “recallfremember™; omoi from the verb omou (“think [of]”) + dasu (“take
out/bring out”).

chodo = “exactly/precisely/just”

ima = “now” = ima no = “of now/at the present”

ima no jibun = “myself right now”

nenrei = “age” e« gurai = kurai = “about/approximately”

Jibun no nenrei gurai = “about my own age”

moshi-ka-shitara means “maybe/perhaps” by itself, but it’s often followed by another
conjectural form later in the sentence. Here the sentence breaks off without being
completed, but the implied ending is ja nai daré ka, “isn’t it perhaps that.”

karite is the -te form of kariru (“borrow™), used here as a “continuing” form — “borrow,
and . . .”

otte-(ijrue (“amfisfare pursuing”) is from the verb ou (“chase/pursue™).

{continued on following page)
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(conrinued from previous page)

Sound FX:

Ha ha ha
(sound of heavy breathing)

Sound FX:

Ha ha

Sound FX:

Ha ha ha
{sound of heavy breathing)

Father:

Doshital?
“What’s wrong!?”

dashita 1s an expression meaning “What happened?/What's the matter?/What’s wrong?”

Yasuhiro:

A, a. .. iiwasurete-ta koto ga afta n da.

“Uh, urr . . . There was something I had forgotten to say.” (PL2)

Kore hode rippa ja nai kedo, ove no uchi no beranda ni mo ueki ga aru n da.
“They’re not as nice as these, but I have some plants on the veranda at my place,
too.” (PL2)

Yokattara, tama ni wa mi ni oide yo.

“If you’d like, (why don’t you) come and see them from fime to time.” (PL2)

iiwasurete-(i)ta combines ii from the verb iu (“say/tell”) and wasureru (“forget™) into a
single verb. -(i)ta is the past form of -iru, making it “had forgotten to say.”

koto = “fact/thing/detail”

atta (“there was™) is the plain/abrupt past form of aru (“be/exist,” for inanimate things).
kore = “this” *» kore hodo = “as much as this” * rippa = “fine/imposing/nice”

ja nai is a contraction of de wa nai = “is notfare not” * keda = “but”

ore is an informal/abrupt masculine form of “l/me.” » uchi = “homefhouse”

ore no uchi = “my house/my place”

beranda is a katakana rendering of the English “veranda.”

ueki = “garden plants/potted plants™

yokattara is & conditional “iffwhen” form of the adjective i#/yoi (“goodffitting/convenient™)
— “if it is good/convenient for you” — “if you'd like.” The expression is often used when
offering a favor or making an invitation.

tama ni = “on occasion/from time to time”

mi ni is mi from the verb miru (“segflook atjexamine™) with the particle »/ indicating
purpose, thus, “for the purpose of seeing/looking at” — “to see/look at™

oide, “(please) come,” can be an invitation or a request or a command depending on the
context and tone of voice.

yo adds gentle and friendly emphasis.

Father:

S ka.
“Is that s0?” (PL2)
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36 . .. _ .
Yasuhiro: Oyaqji, kono mae omoshiroi koto itte-ta ne.
“Pops, you were saying something interesting the other day, weren't you?” — “Pops, 1
thought it was interesting what you said the other day.” (PL2)
Jinsei nante, minna nitari yottari, sugisatte shimaeba onaji da tte.
“That people’s lives are all pretty much alike, and when they’ve passed on they’re all
the same.” (PL2)
o kono = “this”  « mae = “before” = kono mae = “recently/the other day”
= omoshiroi = “interesting/intriguing”
* ifte-(iita (“wasfwere saying™) is from the verb iu (“sayftell”).
» Yasuhiro quotes his father from frame 29,
= tte in colloguial speech indicates a quotation. The implied ending of the sentence is re
itte-ita ne (“You were saying that . . .”).
Wife: A ha ha ha.
(laugh)

Mac System T (continued from page 75)

with System 7. In fact, many Mac users outside the Japanese
language user communily are now using System Switcher to
switch between English System 6 and System 7 when they have
critical applications that don’t work well under System 7. There
is one thing to watch out for, though. Earlier I mentioned that
System 7 uses adifferent technique from System 6 to keep irack
of the files on a disk drive (the same applies to KanjiTalk). If
you create new files, make changes in files, or delete old files
under System 6, those changes are not reflected in System 7.
When you switch into System 7, the operating system detects
that file changes have been made and automatically updates its
record of which files are in which locations on the disk. This is
known as “rebuilding the desktop” in Apple jargon. However,
there is a bug in System 6 which intermittently corrupts the file
records in a manner than can cause Systern 7 to crash the disk
when it tries to update its own records. To prevent this from
happening, make sure you run the System 7 version of Disk

First Aid, a utility program on one of the distribution disks, just -

before launching System Switcher. If Disk First Aid finds a
problem, it will report that minor repairs are needed, and ask for

permission to proceed. Go ahead and let it make the repairs,
then switch 1o System 7.

Similarly, file changes you make under System 7 are not
reflected under System 6. If you switch back to System 6 (or
KanjiTalk) and try to open a file created under System 7, your
application may not be able to find it. If this happens, the
solution is 1o forcibly rebuild the desktop. The most common
way to do this is to restart the Mac while holding down both the
Command and Option keys. Just before the Finder loads, a
dialog box will appear asking for permission to rebuild the
desktop. Tell it OK, then go have a cup of coffee while you wait.
This tip is courtesy of the sysops on the MACSEVEN forum on
CompuServe.

In a coming issue I hope to review a System 7 compatible
version of Sweetlam, a utility from Japan that patches the
English operating system and certain popular applications (no-
tably MS Word) to force them to display and process Japanese.
In the meantime, in order to use Japanese you’ll probably have
to keep KanjiTalk version 6 around on your hard disk. =g

L4
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Father: Mé sugu natsu da na.

Yasuhire: A

“It’s almost summer, isn’t it.” (PL2)

“.Yeah.” (PL2)

mé (“nowfalready”) combined with sugue (“soon/immediately”) makes an expression
meaning “very scon now/falmost right away.”

na is a masculine equivalent of the particle ne; it indicates that he expects agreement.
a is an informal “yes” used by males.

Son:

Nani shite-n daré.
“What’re they doing, I wonder.” (PL2)

nani = “what”

shite-r is a contraction of shite-iru no — shite-iru from the verb suru (“do™), plus the
particle no, used because he’s looking for an explanation.

daré is the PL2 form of deshd, which, together with no indicates that he’s looking for an
explanation.
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aite

aitsu
aruku
betsu no
binbd-nin
boshi
chichi
chonai
chotto
daigaku
dare
dare ka
dotchi ka
denchi
enjiru
erai
fuka
£0go
gomakasu
Bgoto

haji
hanashi
hikutsu
hiya-ase
honto ni
ii

imi
izakaya
Jjodan
jinsei
Jjunbi suru
kage
kaeru
kako
kanemochi
kangaeru
kanjo
karu
kirchiri

kodomo-tachi

ké

kajo

kokai suru
kyo
kyogen
kyiiryo
mawatteru
meinichi
mezurashii
minna
miru

Vocabulary*Summary

companion/partner
“that guy”/he

walk (verb)
another/different
poor person
recruiting/recruitment
{one's own) father
neighborhood

a little
college/university
who
someone/anyone

one or the other
telephone/utility pole
perform/enact
great/grand

bad fortune/unhappiness
afternoon
trick/cover up (verb)
mugging/burglary
shame
talk/conversation
servility/meanness
cold sweat
really/truly
good/nice/fine
meaning/sense
tavern

Jcke

life/buman life
prepare/made ready
shadow

return/go home

the past

rich man

think about/consider
bill/check/account
drivefspurfurge on
precisely/right at
children

good fortune

factory

regret (verb)

today

drama fake/sham
pay/salary

go around/make rounds
anniversary of a death
unusual/rare
all/everyone
watch/see
shameful/disgraceful

THL

nama
natsu
nehrei
neru
ningen
nikki
odateru
oiru
okane
oMo
owari
rajin
ryoshiisho
sankasha
sei

sekoi
shinpai
shinu
shizuka ni
shosen
shayu
soba

saji
sugi-saru
sumu
faben
taberu
taishita
tokidoki
toki ni wa
toshi-shita
toshi-ue
lrofrsuzen
tsuite kuru
tsukuru
tsutomeru
umai
urusai
-ya

yasui
yarsu

Yaji

yoku
YOru
yoru

you

yH

yuddfu
yiishokut
yidwaku
zettal
Zurul

draft (beer)/raw
summer

age

gofcome to bed
personfhuman being
diary/journal

flatter

to agefgrow old
money

think (that . . .)

the end

old person

receipt

participant
result/consequence
tedious/nitpicky
worry/fear

die

quietly

in the end/after all
50y sauce
side/vicinity
cleaning (up)

pass byfonfaway
hive/dwell
talkative(ness)/verbosity
cat

great/importani
sometimes/occasionally
at timesfsometimes
younger

older

suddenly

come with/tag along
make

work (at)
tasty/delicious
noisy/bothersome
-shop/-shop owner
cheapfinexpensive
guy/fellow
business/matter
often/frequently/well
night

stop by/drop in
become drunk

hot water

boiled tofu

evening meal
temptation
absolute/absoluteness
sneaky/unfair




Book-Review

MONKEY BRAIN SUSHI

New Tastes in Japanese Fiction

edited by Alfred Birnbaum

Kodansha Intemational, 1991, Tokyo, New York and
London, 306 pages, $18.95 (hardcover)

Whoever thought up the delicious title for this collection
eats free for a year. The stories don’t go down so bad either. The
“new tastes” referred to here are a new kind of Japanese literary

cuisine—short stories from the “eighties onward™ that seem |

about as faraway from the introspective literature of the Japa-
nese writers most Americans are familiar with (Kawabata,
Mishima, Tanizaki, and even Endd and Abe) as eighties-on-
ward Tokyo is from 1860 Edo.

Selected and edited by American Alfred .
Birnbaum—and wonderfully translated by r
Birnbaum and three other North Ameri-
cans—the eleven stories i1 Monkey Brain
Sushi are a mulligan stew flavored with the
most popular writers of the under-40 gen-
eration in Japan today. The only writer
known to American readers here is prob-
ably Haruki Murakami, whose novels Wild
Sheep Chase and Hard-Boiled Wonderland
and The End of the World—despite some
mixed reviews with variations on the theme
of huh?—have in their recent translations
created a publishing mini-sensation. Born |
in 1949, however, Murakami, compared |
with all but two of the other writers repre-
sented, may be something of a jii-san.
Masato Takeno, author of “The Yamada
Diary,” was born in 1966. Takeno's por- |
trayal of a world in which the hard slog of
a real-life student/arubaito becomes entwined with the role-
playing game of a home computer probably does not strike

either the younger readers of Mancann or Takeno’s own do- |

mestic following as much of an absurdity at all.

This contemporaneity—by which even the most classical
of allusions is made through the lens of pop media and the
character him/herself as he/she is feeling today—is what is
most distinctive about this writing, and for those of us who like
“foreign™ hiterature for what it tells us about ourselves, and

about our non-selves, it is also the most interesting aspect of the |

collection. The country depicted in these stories is the one those

of us who have lived in Japan are familiar with. Masahiko |

Shimada, for example, in his tale of youthful, impotent rebel-
lion, “Momotard in a Capsule,” presents us with disturbing yet
recognizable visions of that “giant terrarium of bad taste,
Tokyo.” Amy Yamada’s §/M water-trade heroine in “Kneel
Down and Lick My Feet” and Eri Makino’s Elvis-worshipping
housewife/mom in “Sproing!” present the uncomfortable un-
derbelly of Japanese male-female relations in the form of

{ shock-and-reveal narrative. The male-dominated workplace—

the locus of most starched-collar American-Japanese interac-
tion these days—is virtually absent, or shall we say irrelevant?

This same quality of being so much of the untethered now,
however, makes it hard to know what baggage—if any—to
bring to these stories as readers. Space and time are unduly

| fragmented in these modern tales; interior monologues fre-

quently find themselves playing chicken with each other on real
city streets. The authors’ gameboard, it would appear, is uncan-
nily similar to a giant Etch-a-Sketch machine, Everything takes
place within a rigid frame on but a single plane. You can move
in any direction you want at any time, the only condition being
that your lines (words) are unbroken. Here and there you create
small areas of formal structure, but then the lines soon fragment
again. At the end of the session, shake!—and start over. There
was nothing really there!

Stories like Gen’ichird Takahashi’s “Christopher Colum-
bus Discovers America” (which takes place in Yokohama)
noodles us through city streets on a mock quest, very much in
this Etch-a-Sketch mode, with William Shakespeare and the

Hanshin Tigers *all piled into a
l Winnebago.” Osamu Hashimoto’s “Peony
Snowflakes of Love” is a more successful
scene-shifter, a hard-boiled but tender tale
of loneliness and love between two
l women—one a wailress/housewife, the
otheratruck driver. It succeeds because the
author has a controlling vision, which he
uses to grace the lives of his characters. He
does not rely on the contiguity of reality
fragments to provoke unexpected, and un-
predictable, revelation. Inthis matter and in
this collection, of course, personal taste and
what you expect from literature and life are
paramount. As with sushi, de gustibus non
disputandum est.

Mancanw readers should especially
note the story “Japan’s Junglest Day™ by
Michio Hisauchi, done entirely in manga
form. The basis of this dark parody is famil-

| iar tomost Japanese readers—army stragglers are marconed on

a Pacific Island, and in their isolation go mad as they become
acutcly aware of the depths and complexiiies of suffering. A
lengthy philosophical discussion unfolds—patently abstract to
prove a point—until at last the stragglers break through their
delusions. Of special interest here is the way Hisauchi’s mar-
velous drawings undercut, comment upon, or support the tex-
tual story. The graphic novel may not be the sole shape of
Japanese literature in the future, but it does seem well-suited to
the futkkushon of this younger generation of writers, who grew
up on TV and visual advertising and who, in flat-screen images
{be they CRT-based or type and ink), may yel find some
precious thread by which they can connect themselves to their
traditional craftsman forebears—the print and textile artists—
who were such great masters at probing the depths of surface
decoration.

Peter Goodman is founder and publisher of Stone Bridge Press
in Berkeley, CA, and a contributing editor to ManGann.
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Mac System

by
Daryl Shadrick

Earlier this year, on May 13, Apple Computer released
System 7.0, the latest version of its operating system software
for the Macintosh. Amid the barrage of publicity and all the
claims and counterclaims, Mac users face the decision of
whether to upgrade to the new version of the System or to stay
with the one they aiready have. Probably some readers have
already taken the leap. Others may be holding back for one
reason or another. Still others may be wondering what Sytem 7
actually means to them and if there’s really any reason to care.
In addition, readers of Mancann may be wondering whether
and how they can use Japanese with the new system environ-
ment.

In this article I'll summarize some of the most noteworthy
changes in System 7 from the user’s standpoint. I'll offer some
suggestions on how to decide
whether to upgrade. And finally,
I'll comment on where Japanese
fits into the whole scheme.

Before May 1991 the vast ma-
jority of Mac users were using some
version of System 6.0. Apple added
athird digil to its numbering system
for System 6 to suggest that new
releases were merely bug fixes and
tweaks to support new hardware
rather than major revisions to the
operating system itself. Many
people are using System 6,0.2 or
6.0.3. Another popular version is
6.0.5, originally released to support |
the then top-of-the-line Mac IIfx.
Anyone who bought a Mac Tlsi or
LC, two of the new models released
inthe fall of 1990, had no choice but
to upgrade to System 6.0.7.

Apple was aware, nonetheless,
of certain problems and limitations of the operating system. For
example, many users found when they approached 2,000 or so
files on a single hard disk that Finder operations such as opening
and closing files and folders became intolerably slow. The first
to be affected were graphic design firms and service bureaus,
but as 80 megabyte and larger hard disks become more com-
mon, it’s not difficult for the average end user to eventually
accurnulate 2,000 files. Another longstanding problem was the
management of control panel devices and other extensions to
the operating system, as well as configuration and preference
files for application software. All of these files normally had to
be placed at the top level of the System folder, creating serious
clutter problerns. Also, although MultifFinder had become a
standard part of the Mac operating system, applications really
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Japanese on System 7, Now!

For more adventurous readers, a programimer
in Japan has written a patch to System 7 that
makes it possible to install Japanese fonts and
use programs written to run under KanjiTalk.
I can’t recommend it wholeheartedly to all
users, and if you are scared of using ResEdit
to make changes in program files, it definitely
is not for you. The author never intended it to
be a permanent solution, just a temporary
expedient until an official Japanese System 7
comes out. But I've been experimenting with
it some, and it works better than I would have
expected. If you're interested, download
KANIJI1.CPT from Library 2 in the
' MACSEVEN forum on CompuServe. You'll
also need a copy of Compact Pro (also avail-
able on CIS) to decompress the files.

had no standard way of working cooperatively. The Clipboard
seemed very novel when it was introduced, but much more was

| needed if applications were really going to work together in 2

manner controllable by the user.,

Aside from these considerations, the patterns of third-party
development said a lot about what users wanted that Apple
hadn’t given them. They wanted a user interface that was easier
to customize, and they wanted to be able to share files within a
work group without having to bother with the complexities of
file server software.

The original feature wish list for System 7 was pared down
considerably during development, but the items mentioned
above were all addressed. Perhaps the most sigmficant changes
are the least visible. Apple changed the way the operating
systemn keeps track of files on disks to make it more robust and
better able to handle large numbers of files. The theoretical file
size limit is in the millions, and the practical limit is well within
user needs for years to come. Apple also defined a standard
methodology for software applications to swap data with one
another. At this point few programs have been revised to
support this methodology, but eventually most major applica-

. tions will do so. Then it will be possible to write scripts—

something akin to batch files in MS-DOS—to control a com-
plete series of operations on text or data without the user having
to manually intervene.

Of the changes that are vis-
ible, most are evolutionary rather
than revolutionary, and many rep-
resent features that ought to have
been available much sooner. The
System folder has been reorganized,
with control panel files, INIT files
(known as System Extensions in the
new parlance), and preference files

consigned to separate folders. The
Set Startup option has been dropped
from the Special menu under the
Finder in place of a Startup Items
| folder in the System folder. Any
| application or file placed in that

folder will automatically launch at
systemn startup. The Apple menu,
previously the sole preserve of desk
accessories, is now fully
customizable via the Apple Menu
Iteris folder in the System folder.
Any file, folder, or application icon placed in that folder will
appear in the Apple menu and can be opened by choosing it from
that menu.

Systemn 7 is inherently a multitasking environment. Under
System 6 a user could choose between Finder mode, which
could run only one application at a time, or MultiFinder mode,
which could launch multiple applications and switch between
them withoutquitting. Under System 7, though, only MultiFinder
mode is available. The user can continue launching applications
until memory is full. The distinction berween applications and
desk accessories, a remnant of the older Finder-only mode, has
been eliminated. Under System 7 the user can open a DA
suitcase icon and extract the DA for use as an ordinary applica-
tion like any other.
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The two most remarkable and most useful of the visible
innovations in Systemn 7 are file sharing and aliasing. A Macin-
tosh running System 7 can make anything on its hard drive
(including the entire drive contents) available to as many as ten
other users on an AppleTalk network. Any Macintosh which
has AppleTalk client software installed, including Macs still
running under System 6, can mount the icon of a System 7 hard
disk that has file sharing software installed and enabled. The
host Mac controls access via a simple three-tiered security
scheme. The restriction to ten Macs logged on simultaneously
makes file sharing useful only 10 small workgroups, but many
users who are sharing Macintoshes will find it convenient to be
able to mount the icons of other machines in their workgroup
and swap files by simply drag-copying in the Finder.

An alias is essentially a small file containing areference to
the location of another file within the file system. Double-
clicking a file or folder alias opens that file or folder, and
double-clicking an application alias launches that application,
regardless of where those items are located physically or logi-
cally within the file structure. Aliases work with the special
folders within the System 7 System folder, so that items can be
placed on the Apple menu simply by putting an alias for that
item in the Apple Menu Items folder. A document or application
can be launched at startup by putting an alias in the Startup
Items folder. You can even create aliases for files, folders,
applications, or entire volumes located on other Macs con-
nected via AppleTalk and linked by file sharing. Double-
clicking the alias of a hard drive located elsewhere on a network
will automatically prompt you for the password and mount that
drive on your own desktop. Potential uses are tco numerous to
list here, but used judicicusly, aliases can be a powerful tool for
customizing your Mac to suit your own needs.

Should you upgrade or stay with what you have?
The answer depends on your own sophistication as a computer
user, on which applications you are using, what your networking
needs are, and how highly customized your present System
happens to be.

Application developers and the power-user community
have mostly made the leap already. Anyone who has been using
MultiFinder as their preferred environment under System 6 can
probably make the upgrade without having to change many of
their usage habits. If you don’tconsider yourself a “power user”
and you’ve been reluctant to really delve into how the Macin-
tosh works, System 7 may take longer to learn and get used to.

Another factor you must consider is whether your essential
applications will work properly under System 7. Only a very
few programs will not work at all, but sometimes there are
features within programs that don’t work properly. An alternative
is to switch back to System 6 only for applications that are not
fully compatibie with System 7. But unless the majority of your
applications work acceptably under System 7, you might just be
wasting hard disk space keeping System 7 installed, especially
if you don’t use it much.

If you work with others on a small AppleTalk network,
you’ll probably like file sharing, and you may want System 7
just for that reason. However, the things that make file sharing
appealing to small workgroups represent a potential nightmare
for a system administrator who manages dozens of Macs and
needs sophisticated server functions. Enabled file sharing can

moenumentally increase network traffic and slow down network
operations. This is part of the reason that larger businesses have
been more cautious about upgrading,

If you use alarge number if INITs and CDEVs to customize
your version of System 6, you may find that System 7 offers
little you do not already have. Furthermore, since you have to
have System 7 compatible versions of all those add-ins, it may
take longer before you are able to make the transition. Accord-
ingly, people who have highly customized sysiems may want to
wait before they take the plunge.

Finally, if youhave alarge commitment to Adobe PostScript
fonts, you may want to wait. Frankly, the font situatton right
now under System 7 is a mess, and this is why the DTP
community has so far resisted the upgrade. If you use lots of
PostScript fonts and have a workable setup under System 6, it’s
tempting to just stay put for awhile.

So where does Japanese fit into all this?

Right now there is no Japanese System 7. Apple has promised
a Japanese edition, but most informed guessing puls the release
date sometime in the first half of next year at the earliest. Users
of KanjiTalk, the Japanese version of the Mac System, had
grown accustomed to shorter and shorter intervals between the
release of English and Fapanese editions of the same System
version. KanjiTalk 6.0.7 actually shipped within just a couple
of weeks of English System 6.0.7. However, this all came to an
end with System 7’s release. System 7 includes many changes
in the parts of the Mac operating system responsible for han-
dling foreign language character sets. Those changes should
eventually
makeiteasierto
write software
that works with
foreign lan-
guages, but in
the short term
they pose a
daunting soft-
ware engineer-
ing task. In the
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System
Switcher,
which has long
been used to
switch between
the Japanese
and English
Systems, works
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?aaﬁc Rim Connections, Inc.
==, 3030 Atwater Drive, Burlingame
F Calfornia 94010, USA
: w Phnne 415) £087-0911
- AX (415) 697-8439

Call Toll Free 1-800-745-0911
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Classified ads are free for individuals and non-profit groups {up to 30 words — over that $1.50 per word). Commercial ads are $1.50
per word, or $60/inch for display ads (2 1/4" width, camera ready). Send to:Mancann Classifieds, P.O. Box 49543, Atlanta, GA 30329

Categories:

» Pen Pals » Notices & Events » Books & Publications « Computers & Software « Job Secekers « Employment

« Travel « Miscellanecus (ManGann reserves the right to edit or reject any classified advertisement.)

Cdmputers & Software

/" GEnies™ . What can $4.95/mo" give you?
/ % In fact, quite a bit. With your
Japan

computer plus a moder, dial

one of GEnie's local

\ Round access points all over the US
Table, ans canaca. Then type Japan.

. You are instantly a part of our

diverse global network users who share information
on Japanese culture, martial arts, language, manga,
animation, technical translation tips, Kanji tips for
Macs /PCs and a whole lot more! And, itis very easy
to find out more about our exciting service.

Call GE Information Services at 1-800-638-2636
“InUSonly. inCanada$5.95. Contact ehove number for more details.

JAPANESE LANGUAGE INSTRUCTION
Hiragana/Katakana, Kanji exercises. Phonetic
pronunciation, animated character generation,
noun-verb-adjective reading exercises, quiz-
zes, search options. Kana: $45 (Mac/Hyper-
Card); Kanji: $65 (Mac or PC Compatible/
Windows). Anonae Software, P.O. Box 7629,
Berkeley, CA 94707 (510-527-8006)

Employment

Translators needed for freelance work Esp.
technical, business. Fax resume, listing expe-
rience, equip. to Inlingua, Fax: 215-735-4188

SARJAM Communications, Ltd., a full-ser-
vice translation agency serving Japan, Europe
and Asia welcomes resumes from translators
inte and from Japanese and other foreign lan-
guages. Dept. M-J, 4004 SE Woodstock Blvd.,
Suite 102, Portland, OR 97202

Job Seekers
BSEE with Japanese interest seeking job in
video game or computer field (soft/hardware).
Russ Perry, 5970 Scott St., Omro, W1 54963
(414-685-6187)

SUNY-Binghamton graduate, BS Industrial
Technology/Computer Science, 7 years expe-
ricnce incomputer programming and technical
writing, Japanese ability, seeks employmentin
Japan. Roger M. Rosewall, 16 Munn St,,
Momclalr NJ 07042 (201-509-7854)

R & D machmest with 12 years in trade with
knowledge of weldingand sheetmetal working
seeks job in Japan. For mere information
please contact Steve Hall, 3325 Prince Wil-
liam Dr., Fairfax, VA 22031 (703-273-5898)

American, BS Aero. Eng., MS Elec. Eng.-
DSP, 2 college yrs. Japanese, soon seeks eng.
position in Japan. Steve Madsen, 55 Shelford
Ave., San Carlos, CA 94070, 415-592-0135

University of Wisconsin-Madison graduate
MBA, fluent Chinese & Japanese, seeking a
position in international business field. Please
contact Jian, 1492 Proud Dr., San Jose, CA
05132 (408-929- 7957)

Rutgers MBA seeks position with Japanese
trading or finance co. 2 yrs. university Japa-
nese, BA Econ, BA Spanish, open relocation.
Charles Kaufman, 3521-B Hanover Ave.,
Rlchmond, VA 23221 (804-359-9276)

English software engmeer would like info/
correspondence about computer-related em-
ployment opportunities in Japan. Anton
Clarke, 91 Grangewood Road, Wollaton,
Nottingham, England NGB8 28X

Eng. teacher w/Japan, NY & LA corpffamily/
individual experience avaii. for all aspects of
language learning (by mail too!). Mary
McDermiott, 1806 "B St., Belmar, NJ 07719

Miscellanaous

QUALITY BANDS
AND SOLO MUSICIANS
AVAILABLE FOR
BOOKINGS IN JAPAN
AND OTHER FAR EAST
COUNTRIES.

For information & availabilities
contact:

ATLANTA MUSICIANS EXCHANGE

PO. BOX 1705 DECATUR, GA 3003t USA.
PHONE (404) 377-1188

Wanted: anyone who attended AnimeCon '91
and photographed the Dirty Pair from Los
Angeles please contact: Lisa Nelson (Kei),
416 Eton Dr., Burbank, CA 91504. Thanks.

Looking for onginal Japanese anime (sub-
titled or otherwise). Will pay any reasonable
price. Send a list with prices to Richard Kim,
9311 Creekview Drive, Laurel, MD, 20708

Wantacr)py of ManGam Vol. 1 No. 1, contact
Edward Davison, 1418 Richmond Ave.,
#3020, Houston, TX 77006 (713-520- 1882)

Video game fan seeking help complllng lists
of Japanese games esp. for Atari 2600, other
pre-Famicon sys. English best, Japanese OK.
Russ Perry, 3970 Scott St., Omro, WI 54963

ANIME HASSHIN: Japanese animation &
manga fan club. Membership US $14, Canada
$15, Foreign $20. Incl. bimonthly newsletter
The Rose. Movie synopses avail. Send SASE
fordetails: L. Savage, P.O. Box 391036, Dept.
M, Cambridge, MA (2139-1036
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lnterested inreading Osamu Tezuka's cornics,
"Ribon no Kishi” ("Princess Knight”) espe-
cially wanted. I'll generously reward any help.
Gabriel Perez-ayala Huertas. C/Dr. Fleming
No. 5028036 Madrld Spam

Laserdisc anime owners; I will cxchange ste-
reo Hi-Fi copies off laserdisc for your stereo
Hi-FI copies off laser. Expand your anime
collection! Woody Compton, 1325 Sharon
Rd., Tallahassee, FL32303 4520

Anime fan seeks other collectors 1o buylsellj
trade Japanese animation and Am. animation
and soundtracks. Send list to: Criss DeRose,
4447 QOcean View #3, Montrose, CA 91020

I would like to buy (or borrow) issues 1-4 of
Mancann, Rick Heizman, 1440 15th Ave.,
San Francisco, CA 94122 (415—73_1—7425)_

Wanted: Robotech/Macross, anything you'lt
sell toa fan. I'll help you getthings from Japan.
Write to: Mike Chavez, 3 Kaguraso Osato 12-
4, Koshlgaya shi, 343 Saltama, Japan

Dcsperately seckmg anime in VHS. Domin-
ion, Gatchaman, Iczer, etc. Criss DeRose,
4447 Ocean View #3, Montrose, CA 91020

Interested in seeing more Japanese animation.
Send list. Anthony Gallo, 254 Bay 43rd St
Brooklyn NY 11214

Toshiba 3-in-one P32 1SL printer for sale best
offer. ManGann, 404-634-3874, between 9 &
5 {includes owner's manual).

Pen Pals

Want to hear from male & female pen pals
from the US and worldwide interested in Chi-
nese & Japanese and military history. Scott
Chao, 674 Hinsdale St., Brooklyn, NY 11207

Japanese male, 47, wants to trade old books,
comics, videos and teach/learn Japanese/En-
glish with anybody interested in Japanese.
Masao Mori, 1-10-23 Motomachi, Tsujidou,
Fujisawa-shi, 251, Japan

Lovetohear from Patariro fans to trade anima-
tion video tapes. Write in Japanese or English:
The Dennis Family, Apt. 101 Allgo Grato, 1-
4-37 Hanaten Higashi, Osaka 538 Japan

Looking for Japanese pen pals I speak Span-
ish {Olef), English and I'm learning Yapanese.
I'm 18. Gabriel Perez-ayala Huertas. C/Dr.
Flermng No. 50, 28036 Madrid, Spam

Japanese female seeks pen pals who are inter-
estedinanime, manga. Especially femalesand
Canadians wanted. Mika Morii, 7-G0o, 1-18-8
Chihaya Toshima, Tokyo 171 Japan

Midori Ito fan wants Ito fans in Japan to
correspond with, male or female, 20'sand 30's.
Karen Myatt, 330 Rockport Road, Janesville,
WI 53545-5210




PenPals (contd)

Looking for pen pals interested in Japanese
language and culture. Please write to: Saman-
tha Chin, 1721 Hito Dr., Patterson, CA 95363

Male college student, 21, seeks female pen pal
in Japan to discuss anime or music. Write in
English to J. Faustino, 8677 Kinloch,
Dearborn Hts., MI 48127

Wanted: Male or female Japanese pen pat
interested in SFX Heroes (Kamen Rider,
Jetman, etc.), Pro-wrestling and manga for
trades orjust correspendence. Frank Strom, 81
Sargent St., Revere, MA (2151

Pen pals from foreign countries wanted. I'm a
prof. cartoonist (comic-manga) so I'd like to
correspond with someone who likes Japanese
comics. Mika Kurihara, 1-1-15 Kotobuki-cho,
Odawara-shi, Kangawa-ken, 250, Japan

Interested in correspondence and friendship
with a bilingual Japanese female. I'm a really
nice guy, 26 years old, writer/director of mov-
ies. Send photo and letter to: Eric Sherman, 17
Marian Ave., Poughkeepsie, NY 12601

Koreant male mangaddict anime fanatic look-
ing for anyone interested in anime as much.
Lid. knowledge of Japanese. Richard Kim,
9311 Creekview Drive, Laurel, MD 20708

SOLO Writer %495

This is the best word processor we've
seen. It's the Japanese version of
NISUS, the highly acclaimed English
word procesor. Includes
extensive drawing tools,
powerful search/replace
functions, programmable
merge printing, a unique
macro programming
language and the ahility
to undo over 32,000
changes. SOLO Writer is
powerful and easy-to-use
and comes packed with
many teatures not found elsewhere.

N

% Qualitas Trading Company
™ 6907 Norfolk Road, Berkeley, CA 94705
Tel: 415-848-8080 Fax: 415-848-8D09

-Classifieds-

Want to correspond with other fans of Nana
Mouskouri, Hiromi Iwasaki, Agnes Chan in
Japan. Write Tom Thienapirak, 508-390
Dixon Rd., Toronto ON M9R 1T4 Canada

Japanese 101 student secks pen pals, interests
include Japanese language/culture. Joe Park,
11233 NE Klickitat St., Portland, OR 97220

I'm 22, raised in San Diego, living in Japan,
and wouldlike to befriend Japanese and others
who like anime. Mike Chavez, 3 Kaguraso
Osato 12-4, Koshigaya-shi 343, Saitama,
Japan or call 0489-79-1930

Business-oriented guy of 26 years looking for
true, innocent, well-versed, noble-hearted
girlfriend to share beautiful and successful
life. Schawn Aziz-ul-Ghafoor, 3-6-15-202,
Sugamo, Toshimaku, Tokyo 270 Japan or
call 03-3940-2524

33 year old American golf professional seek-
ing correspondence with Japanese ladies who
enjoy golf and can help to understand the
language and people. #5 Grand Master, Mon-
arch Beach, CA 92677

Looking for world-wide pen pals. Write in
Japanese, English, Chinese or Korean to help
each other practice. Possible sincere friend-
ship. Jason, P.O. Box 15365, San Francisco,
CA 94115

MacKojien $499

The premier reference tool for the
Mac. MacKdjien is the Macintesh
CD-RCM version of the Kojien
Dictionary complete with 200,000
entry words, 2,000 graphics and 60
sound samples. An elegant
Macintosh interface performs
powerful searches, allows text and
graphics to be exported to other
programs, stores a list of

recently consulted

words. Can be used as

a simple application or A
a desk accessory. E i

Educational discounts and site licenses

Flight attendant seeks correspondence with
Japanese female in English. Hope to meet you
someday and understand Japanese culture.
Damrong Yap, Blk. 23, #04-765, Bedok South
Ave. 1, Singapore 1646

Japanese female 27 {graphic designer, office
worker) seeks male friends (25-34 yrs. old) by
Japanese, English. Interests are travel, art, lan-
guage, cooking and British rock music (ex-
James, Morrissey, etc.) Please contact
Tomoko Matsuda, 6-9-12, Nishi-Tomigaoka,
Nara City, 631, Japan

Californian male w/moderate Japanese skills
addicted to reading/writing/learning seeks
correspondence with anyone interested in
anime-manga scene. Must have sense of hu-
mor. D.S. Hudson, 14191 Springdale #2,
Westminster, CA 92683

Beginning Japanese student seeks pen pals,
Interested in language, Ranma 1/2, horror/
monster manga. Please write to Jessica
Springer, 17200 Burbank Blvd.,, #362,
Encino, CA 91316

American male, 34, professional musician,
speaks Japanese, yearly trips to Japan, seeks
correspondence with Japanese females, espe-
cially artists or musicians, 10 exchange lan-
guage, culture, music. Rick Heizman. 1440
15th Ave., San Francisce, CA 14122

Qualitas!

rSTONE $299

A Japanese desk accessory
dictionary. Comes in two versions:
English-to-Japanese and Japanese-
to-English. Includes over 46,000
entries. The Japanese-to-English
version gives the phonetic reading for
kanji being transtated. Stores the 50
most recently translated words for
easy reference. Supports multiple
user-created dictionaries.

Please call,
fax or write to us for
more information and

our complete catalog of
Japanese software
products.

avallable for certain products,
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i
A Guide To i
Reading '
and
Writing ‘
Japanese

The 1,850 basic
characters & the
Kana Syllabaries

Featured in ManGann No. 1, designed for those who want
to learn written Japanese from the beginning.

Kenkyusha's Furigana
E-J Dictionary

Featured in MANGAJIN No. 6, this dictionary gives
readings in hiragana for all kanji used in definitions and
explanations. 980 pages, 49,000 headwords.

~ Read Japanese

RE!“WD mESE Today

Y
pre YOQA- Read 300 of the most

common and useful
characters in just a few
hours with this new
approach whether or not
you now have any knowl-
edge of the grammar or
spoken language.

Reviewed in MANGATIN No.1, this concise and
entertaining book teaches you to read three hundred of
the most common and useful characters.

55—l

n: The Nihongo Journal

H

BACK ISSUES

Check out the pioneer of Japanese
language learning publications!

Enid. dpgronch. ~ A
EkE—
- “"""'8": 9: The Japanese Language

Proficiency Test, The
Farmers Vs. Narita Airport,
Kanji {sn't That Hard

RIS

i
TR TR e 20
e

8: The Ninja, Colortopics: TV
Historical Dramas, Elementary
Course: Baseball

B st
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g

B

Wk il Twhcon THEREAMISE:

7: Baseball and the Japanese,
Iniermediate Conversation:
International Trade
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6: The Exam Wars, News
Nihongo: Country Names
in Sports

5: 5th Anniversary Issue,
The Yakuza, Intermediate
Conyversation: The Cabinet

4: Faces in the Media—
Japanese Celebrities, Kanji Isn't
That Hard!: Kanji Fxpress
Meaning

3. The Japanese Self-Defense
Forces, Office Japanese:
Japanese Management
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MANGAJIN Back Issues: Supplies are limited!

MAMNG S ()N

2 g sbglian i vE.
g B B G B The Wargh MRFkut
L ] e N

1 AEMIRRE AANY A ST
........... O e wsane Patusas

No. 6: Matsumoto Pro- No. 8: lapanese CAl, No.9: The Manga Mar-  No. 10: Japanese Mov- No. 11: Computerized

file, Galaxy Express 999, Urusei YarsuraIll, Galaxy  ket, Urusei Yatsuwra I, jes, Obatarian, O.L. Matchmaking, Ningen

Pocket Story, Tanaka-  Express 999 HI, What's ~ Galaxy Express 999 IV, Shinka-ron, Sarari-kun, Kosaren, Obararian.

kun Michael, Dai-Tokyo What's Michael Galaxy Express V, What's Michael
Tanaka-kun

MANGAJIN SN  Essential Japanese

s ESSENTIAL
) GRAMMAR
6-color design,
100% heavyweight
cotton, perfect for
every occasion

All the grammar really needed for
speech and comprehension,
clearly presented with many
shoricuts, timesavers . . . an

efficient system for adults with
limited learning time.

| CALL 1-800-552-3206 WITH VISA OR MASTERCARD!

QO renewal Quantity  Unit Price Total
f (] Subscription (10 issues of MANGATINY -.o...cooeeevrieeeescesresvsseennn . x $3000 =
Q Suvbscription plus 50/50 T-Shirt (SsM =L« XL} . oooneneee.. x $350 = _
l D Back issues of MANGANN 6800 10 [1 .o _ X %600 =
Q 100% cotton MANGAIIN T-shirt { Se M s L« XL} ......... __x %1200 =
O Nihongo Jowrnal (344 56«7+8¢9) e x $800 =
| U Furigana E-J DICHONATY _.....ccovvveeimm v ccemseesseemssssesmsnss o x $24.00 =
0 A Guide to Reading & Writing JADANESE .....ooo.oooceeeeeveeeececeneces x $1400 = __
U Read Japanese Today ..........ccooccoooccnnrecoeaee e ceemassssssmssssensen. x $50 =
I_ U Essential Japanese GIAMMAr. ... coecrieieecrnrnececessseseessssensanns x $450 = _
| Aaprce o s anding et o 0VS. o
Tax if applicable
Name
Address TOTAL
Payment
CHARGEIT! Visa/MC Number Enclosed $
Expiration Date: __ Telephone Number: (check or money order please)
Signature;
MANGAJIN, P.O. Box 49543, Atlanta, GA 30359 ?2}‘5&5330172394 wm |

= -

In Japan MANGA.]IN is available fromSekai Shuppan Kerkyu Cenire, Minami Acyama 2-18-9, Minato-ku, Tokyo
Tel. 03-3479-4434 [ Fax 03-3479-4436 Single copies ¥1,030; Subscriprions:¥9,000
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VIZ COMICS BACK-ISSUES AND
SUBSCRIPTIONS AVAILABLE!

HOW TO ORDER: v 5
. CAYING FREERMAN w1 | s3n0
. . FART ONE a2 | 4350
= All Viz backqssues and future releases are available at cover price. ———— = :;' :g gg
Canadian orders please add 25%. a5 | 8350
Foreign orders please add 50% o oas
# | 5350
= To order simply list title, issus numbers, and price of the books you wish fo recene. erey " $295
_— #2 | sk our
- " $2 95
» Viz will pay all shipping casts. B| Hes
#5 | 5235
= Send check or money order in U.S. funds to: we | 2o
og | 5325
ViZ COMICS SUBSCRIPTIONS #% | 5125
1585 CIifT Rd. Suite 3-460 LUM 2 s298
#3 | 8295
St. Paul, MN 55122 bt 295
{612) 6887827 #s | sazs
#0188
- 7 1>
=~ Plpase allow 4-6 weeks for delivery. ® 7 85
FIFE TRIPPER $325 |
LAUGHING TRRGET 5390 |
NALSICAA PART ONE | s2s0
CURAENT COMICS AVAILABLE BY SUBSCRIPTION GRAPHIC NOVELS —— ————————— ] #2 | soldowt
CRYING FREEMAN # | s3s0 [Lum N Vol 1] sta5s n| e
PAAT TWO 2 $3 50 —— —¥el 2| %1485 o5 $2 50
1Aug. SOl Apr i ol I NAUSICAR GN Yol 1| $1355 w6 | sz29s
# | s39s ——————————————{vol. 2| %1385 ¥7 | s208
#5 53,95 Vol 3| £1395 NAUSICAR PART TWO # $2 95
r1 | 395 vol 4| #1395 | hals - — w2z | 5235
3 §3.95 GREY GN Vol 1| #1695 #3 $2.95
#3 $385 o Vol 2| 21E85 R4 8325
2001 NIGHTS #1 | sz78 MAIGR Vol 1| €695 FIST OF THE NORTH STAR n| sz
- ¥z | s395 12| £1685 — w2z
tJuk. 80 1ill Apr 911 r £3.95 ;:I 3| s16.9% #3 5285
Fa | s37% vel 4| s1695 va | $285
¥ | saTs #5 | sz28
#E 24 75 AL gl 1 2816 95 6 $795
¥ | sam THE ISLAND OF SUGARU vel 2| #1695 »r | t288
:g ot gg PINEAPPLE ARMY GN $16.95 " | s285
F0 | 5425 CRYING FREEMAN; Vol 1| $16.95 BAOH - _ :; gg gg
GURRED TR FORTRAIT OF A KILLER Vol. 2| 51605 — PER I 4+
- ¥z | 2495 wi | $265
{Nov. 90 1ill Mar 1. Eimonthiy} S 495 II!P GRAPHIC NOYVELS s 57 95
HOROBI PART TWO | sazs HENON wol. 17 41285 | 288
51 #r | $285
Dec 90Tl Jun. 911 R itan 81 ull Sul. Bt Wi asee #8 | s296
| 35 Vol 4| $1295 HDRAOBI PART ONE ¥ | s378
5 $a 2 AREA B8 vol 1| 91285 — —| #2 $375
#5 | s47% 1 ¥3 | 330
¥ | 2az= TFeb, 87wl Jun 911 Yo z) 51285 w| 3
5379
SPECTRUM EDITIONS
HHION:
BLADE OF THE MINSTREL coBRA
HOTEL HARBOLIR WIEW IFeb 901l Jan 811
o
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