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Editor’s Note

I have to admit that Tezuka Osamu’s manga had never really
done that much for me, but after being exposed to the variety
of his work that we saw in putting together this 1ssue, T can un-
derstand why he is called a genius. He is a great storyteller,
and it was as if he introduced an extra dimension to the manga
medium. Actually, I think it’s the Disney influence — the
overly cute characters, big eyes, etc. — that 1 object to most in
his work.

At any rate, Tezuka is a phenomenon in Japanese pop cul-
ture, and it’s nice to know a little about the man and his work.
Also, the segment of The Phoenix that we feature in this issue
has a historical setting, which may be of interest to the many
readers who indicated in our recent survey that they wanted to
see more historical manga.

The other feature manga in this issue, Oishinbo, is by
Kariya Tetsu, one of the better known current manga writers.
Oishinbo is set in Japan and has a regular cast of Japanese
characters, but foreigners also appear from time to time. The
foreigners are portrayed as fully functioning members of Japa-
nese society, and in fact, Jeff, the young American studying to
become an itamae chef in our story, is one hard-working and
dedicated dude. Tune in next issue to find out how he fares in
a sashimi slice-off against the top Japanese chef at a fancy To-
kyo restaurant.

In our next issue we also take a look at Japan’s “corporate
warriors” (kigyo senshi) and the militaristic element in man-
agement and business philosophy. The new novel by Michael
Cnichton, Rising Sun, uses this element to create an almost
Rambo-type atmosphere of little guy vs. big organization, so
we review it next issue, too. We even give some comments on
the extensively used Japanese language in Rising Sun. Only in

ManGann.
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The name MANGAIN is registered in the U.S. Patent & Trademark Office.

Copyright © 1992 by Mancadan, Inc. All rights reserved.
e Calvin and Hobbes , by Bill Watterson, from The Essential Calvin
and Hobbes, copyright © 1988 Universal Press Syndicate. All rights
reserved. Reprinted/transiated by permission of Editors Press Ser-
vice, N.Y. = Phoenix, by Tezuka Osamu, published in Japan in 1988
by Tezuka Productions, Tokyo. Publication in Mangasn arranged
through Tezuka Productions. * Naku-nal Tanaka-kun, by Tanaka
Hiroshi, first published in Japan in 1989 by Take Shobb, Tokyd. Pub-
lication in Mancasn arranged through Take ShobB. » What's
Michael?, by Kobayashi Makotoe, first published in Japan in 1988 by
Kodansha Ltd., Tokyo. Publication in Mancaan arranged through
Kodanshe Ltd. » Konnichi-wa, Kuriko-san, by Terashima Reiko, first
published in Japan in 1988 by Take Shobo, Tokyo. Publication in
Mancaun arranged through Take ShobS. « Oishinbo, by Kartya Tetsu
and Hanasaki Akira, first published in Japan in 1985 by Shogakkan,
Tokyo. Publication in Mangaun arranged through Shogakkan.
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etters

Letters to the Editor

Mancasin welcomes readers’ comments by letter or
fax, although we reserve the right to edit for clarity
or length. Please address correspondence to: Edi-
tor, P.O. Box 49543, Atlanta, GA 30359.

Fax: 404-634-1799

Oops!

Looks like Mangalin made a blooper this time. In issue 15,
page 15, instead of “satellite broadcast,” #7 2 H3%, the kanji
printed was #iZ %, which is also pronounced “eisei
haso,” but would mean something like “hygiene broadcast.”
Tsa0, SHENG-TE

Ithaca, NY

Well, our blooper was published -— do we get a T-shirt? —-Ed.

Playing with a full set

I hope you're geiting a good response to the “Dai Tokyo
{ Binbd Seikatsu Manyuaru)” offer. I for one would be very
glad to see other offers of manga “full sets” by mail. I'm an
hour away from any store selling Japanese-language comics,
and the selection is very sporadic.

GARY STAYER

Derry, NH

We sold out our limited supply of Dai-Toky®, and now the
first volume is unavailable, so those of you who got full sets,
consider yourselves lucky. We now affer a five-volume set of
What's Michael, not really a“full set” (there are eight in
all), but enough cat to keep most people happy. We also offer
a full set of Tanaka-kun {(one volume in his case; see page
78). Now in the pipeline from Japan we have a five-volume
set of Obatarian, and a three-volume ser of O-jama Shimasu.
Keep your eyes out for more.

MancaJin in Japan

I am a subscriber living in Japan, and T want to continu¢ my
subscription when it expires soon. I've been pleased by the
language insights and entertained by the humor/drama. But
living on a student budget while learning Japanese makes it
difficuit for me to afford the hefty ¥9,000 yearly rate. This is
well over two times the price in the U.S., and only a ¥1,000
savings off the “newsstand” price. With a large subscriber
base and distributor here, I would hope it could be more af-
fordable.

P.S. I just noticed in the March issue that you lowered
the overseas rate (for other countries) from $100 to $70. Is
Japan next?

JErF CURLEY
Kyoto, Japan

First, ler me assure yvou that no one is getting rich off Man-
Gasn, Actually, our paid circularion in Japar (newsstand
and subscriber} is just under 10,000 — not too shabby, but
not enough to result in much in the way of economies of

scale. Japan’s postal rates are much higher than inthe U.S.,
and air freight to Japan costs more than we care to think
about, so for now, that’s the way it has to be. The rates in
other countries were adjusted recently, bringing them more
in line with Japan’s, but in other countries it takes an extra
two weeks or more 1o ger your copy.

Please don’t think that we are insensitive to the situ-
ation of readers like you, but those are the current economic
realities.

Lipovitan vs. Ripobitan

The “Mad Ad” article in issue #14 was amusing and interest-
ing, but I don’t think you got the name of the product paro-
died quite right. Ripobitan is, of course, the rdomaji render-
ing of the katakana product name that appears on the label;
however, the katakana is itself a rendering of what I am cer-
tain is the actual name of the product, “Lipovitan (D).” 1
have seen bottles and cartons with the name “Lipovitan,”
and 1 believe I also saw “Lipovitan™ in other contexts, such

| as advertising, when in Japan. Just as the katakana rendering

of a product name from a foreign language is not the actual
product name, neither is the romaji rendering of that
katakana the actual product name, unless the romaji happens
to match the actual name.

Moving to another subject, while in Japan I sometimes
saw foreign words containing the letter “v”” rendered into
katakana using the symbol for “u” combined with the dia-
critical marks which changes Japanese “h/f” sounds to a “b”
sound. The vowel following would be indicated by one of
the small katakana vowel symbols. Thus, the syllable “vi”
would be rendered v/ 4 . To be sure, words containing “v”
were nearly always rendered with one of the standard “b”
sounds, but the procedure I've described does exist. Do any
of you at Mancany know if that procedure has any official
status?

EpnGar J. LAWRENCE
Dayton, OH

Let’s see, I guess we’re going to have to claim that we were
simply writing the Japanese name (V) 5K ¥ ¥ #} in English
letters (Ripobitan), rather than writing the “English name”
{Lipovitan). I’s hard to say what the “real name” is. The
product (a vitamin-laced tonic health drink) is sold mostly
in Tapan, and the Japanese packaging and advertising fea-
ture the katakana name. There is an export version which
features the name Lipovitan in English letters on an all-
English label, but this has not yet carved out a niche in the
American pharmaceutical market, and would have to be
called a secondary product. Also, Ripobitan/Lipovitan has
been around fin Japan) for a long time, and while it would
not be unthinkable to use the difficult “vi” sound in a Japa-
nese product name nowadays, in those days the simpler “bi”
would surely have been the choice.

Concerning the use of 7 4 for “vi,” just last year the
Monbu-sho relaxed their standards and declared that some
of these ways of making katakana sounds come closer to the
original foreign sounds were acceptable. Apparently the ra-
tionale was that more Japanese people are now actually ca-

pable of making the sounds thus represented. ag

LA
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WARNING!

SOME PEOPLE SAY THERE ARE FEW TRUE
“CUSSWORDS” IN JAPANESE BECAUSE IT'S
POSSIBLE TO BE JUST AS OFFENSIVE BY

USING A LOWER POLITENESS LEVEL.

The politeness levels found in Japanese frequently have |
no counterpart in English. This can cause problems for
translators. The words suru and shimasy would both be J
rendered simply as “do” in English, but in Japanese there is a
very clear distinciion between the “politeness” levels of

these two words.  In a more extreme case, shiyagaru would
also be translated simply as “do” in English, but in Japanese
this word is openly offensive.

Learning Japanese from manga is a good way to get a
“feel” for these politeness levels. You see words used in the
context of a social setting.

The danger in “picking up” Japanese is that cven
though most Japanese people appreciate the fact that you are
interested in learning their language and will give you
“slack™ as a beginner, misused politeness levels can be
pretty grating on the Japanese ear, even if they do not reach
the point of being truly offensive.

How can | be safe? Politeness Level 3 can be used in

almost any situation. Although it might not be completely
natural in a very formal situation, it will not cause offense.
If you want to be safe, use PL2 only with friends and avoid

I PL1 altogether.

“Politeness Level” Codes used in ManGAJIN
]

{PL4) Politeness Level 4 : Very Polite
Typically uses special honorific or humble words,
such as nasaimasu or itashimasu.

(PL3) Politeness Level 3 : Ordinary Polite |

Typified by the verb desu, or the -masu ending on |

| other verbs. '

. (PL2) Politeness Level 2 : Plain / Abrupt

For informal conversation with peers.

+ “dictionary form” of verbs

« adjectives without desu

(PL1) Politeness Level 1 : Rude / Condescending

Typified by special words or verb endings, usually

not “obscene” in the Western sense of the word,

| but equally insulting.

These levels are only approximations : To simplify
matters, we use the word “politeness,” although there are
actually several dimensions involved (formality, deference,
humility, refinement, etc.}. While the level of respect (or
lack of it) for the person spoken to or spoken about can
deterntine which words are used, verb forms are determined
largely by the formality of the situation. Thus, it is difficult

4 MANGAIJIN

to label the verb irassharu (informal form of an honorific
verb) using this simple four-level system. In such cases we
sometimes use combined tags, such as (PL4-3).

Rather than trying to develop an elaborate system which
might be so confusing as to actually defeat the purpose, we
feel that this system, even with its compromises, is the best
way to save our readers from embarrassing situations,



Pronunciation Guide

THIS IS ONLY A GUIDE! DON'T TRY TO LEARN
JAPANESE PRONUNCIATION ON YOUR OWN.

GET HELP FROM A QUALIFIED INSTRUCTOR.

Pronunciation is probably one of the easier aspects of
Japanese. Vowel sounds don't vary as they do in English.
While English uses the five letters a.e.i,o.u to make 20 or s0
vowel sounds, in Japanese there are 5 vowels and 5 vowel
sounds — the pronunciation is always constant. There are
only a few sounds in the entire phonetic system which will
be completely new to the speaker of English.

The five vowels in Japanese are written a,i,u.€,0 in romaji
(English letters). This is also the order in which they appear
in the Yapanese kana “alphabet.” They are pronounced:

like the i in macaroni
like the & in zrly

like the e in get, or extra
like the ¢ in sole

o 0o £ =

The length of time that a vowel sound is held or sustained
makes it “long” or “short” in Japanese. Don't confuse this
with what are called long or short vowels in English. The
long vowel in Japanese has exactly the same pronunciation
as the short vowel, but it’s held for twice as long. L.ong
vowels are designated by a dash over the vowel (d@mo,
okasan), or by repeating the vowel (iimasu).

The vowels iand u are sometimes not fully sounded {as

like the a in father, or ha ha! |

in the verb desu or the verb ending -mashita). This varies
between individual speakers and there are no fixed rules.

Japanese consonant sounds are pretty close to those
of English. The notable exception is the r sound, which is
like a combination of the English r and I, winding up close to
the d sound. If you say the name Eddy and touch the tip of
your tongue lightly behind the upper front teeth, you have an
approximation of the Japanese word eri {collar}.

Doubled consonants are pronounced by pausing just
slightly after the sound is formed. and then almost “spitting
out” the rest of the word. Although this phenomenon does
not really occur in English, it is somewhat similar to the k
sound in the word bookkeeper.

The n sound: When it is not attached to a vowel {(as in
na,ninu ne no), nis like a syllable in itself, and as such it
receives a full “beat.” When # is followed by a vowel to
which it is not attached, we mark it with an apostrophe.
Note the difference between the word for “no smoking™
kin'en (actually four syllables: ki-n-e-#), and the word for
“anniversary” kinen (three syllables: ki-ne-n).

The distinctive sound of spoken Japanese is partly due to
the even stress or accent given 1o each syllable. This is one
reason why pronunciation of Japanese is relatively easy.
Although changes of pitch do occur in Japanese, in most
cases these are not essential to the meaning. Beginners,
especially Americans, are probably better off to try for flat.
even intonation. Rising pitch for questions and stressing
words for emphasis are much the same as in English,

APOLOGY! A

From the translators

Since most of the people who read MANGAIJIN are
interested in the Japanese language, we strive Lo
reflect the nature of the original Japanese in our
translations, sometimes at the expense of smooth,
natural sounding English. We ask that you please
give us your honorable acceptance of this fact.

— Trans. Y,

MANGAIIN 5



IBM®-COMPATIBLE COMPUTER SOFTWARE
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To Enhance Your Japanese Language Capability
To Help You Learn Japanese

EZ JAPANESEREADER " |[FORVa BZ JAPANESESPEAKER”
$1,200 $700 $125
4 —P— -« PR TG4 P A =P PR —F— A PN AR —
You can compose Japanese sentences The software coaverts a Japanese sen- The software pronounces Hiragana/Kata

by typing English, The software pro-  tence with Kanji/Hiragana/Katakana to  kaoa sentences. You can choose the
vides basic translation. You can direct-  either a Hiragana/Katakana sentence or  speaking speed. When used in conjunc-
ly input/edit Jspanese sentences. You  Romaji only (Japanese written by Roman tion with EZ JapaneseReader, you can
can use it ss 4 Japanese word processor  alphabet) sentence or both. Also, the listen to the spoken. Kanji/Hira Ii:mgh
Ot a

EZ JAPANESEWRITER™

with & built-in English-to-Japanese dic- software will provide correspondmg The output Japanese sound is
tionary. English words for most of Japanese SoundAdapter(comes with the software)
words. connected to parallel printer port.
uge
€.l Bilingual Inc. Call G10) 520-1438 o hea
A Joint Versure by Nippon Texa Co., Lid. and Kimihica & Tayloe Associates, Inc. EZ JapaneseSpeakel” Demo
2463 Torrance lﬂm., Torrance CA 90501 (24 hours a day)

Phone: (310)320-8139  Fax:(310)320-3228

EZ JapancseWriter, EZ JapaneseReader and EZ JapanescSpeaker are pending trademark of EJ Bilingual, Inc.
IBM? is & registered trademark of International Business Machines Corp.

Asia to your door maoanese T |
[ nstruciion Milli s
Welcome to Asia Book Club. Phillip Robianon.
Join the Club that offers its members English- Murcury News
language books and tapes by and about Asians, Asian-
Americans, and Asla — without the sales taxes of book- P J
stores or domestic shipping charges of mail order houses. ower apanese for the PC
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So you pay less for the books you want. _ BayWare's interactive Powe Japanese for %
To see what we offer, call, fax, or send for the next issue Windows is faster and betterthanever, & Speak,
o The ASC K Mor than a calog i e e recopurs, | Read,and
peop & . March, 1992 fgg Write
Asia Book Club: Power Japanese makes extensive use of Japanese in
. . . graphics and sound to make the leaming &
“Your guide to ideas & Asia.” process more interesting andevenfun, | & 6-8 weeks
Please send me the next copy of The ABC Review. It's free; I'm Computer Currents, z
under no obligation; and my name won’t be sold to any lists. December, 1991 3
Asia Book Club = TE——
4811 Stelton Road - Suite 7 BayWaremakesleaming Japaneseabreeze. R R
S. Plainfield, NJ 07080-1106 Tohn Heilborn. C. c
Order line: 908-668-5916 FAX: 908-668-8575 onn Hetlborn, Contra Costa
Times, December, 1991 Call for your
Name Power Japanese tums your PC nmning FfE'lE demo
Windows 3.0 into a powerful multimedia today !
Address educational tool. xo
. . Mi TIMES,
City _ State Zip February, 1992 1-800-53-TUTOR
BayWare Inc.




| BRAND NEWS § 4

a selection of
CREATIVE PRODUCT NAMES

Balloon

Tell it like it is! Yes, this is a magazine for mothers-to-be. Even though there
are perfectly good Japanese words for “balloon” (BUlR fizsen, like a child’s rub-
ber balloon, and & ER kikyi, like a hot-air balloon), the English word “balloon”
is readily recognizable to most young Japanese. Of course, this name is good
for a chuckle from Japanese readers as well, and the theme of enjoying preg-

SRR - i FE

nancy and birth is part of the concept, which appears on the cover as:

rHLLT BLws EF O FH G

Ninshin « Shussan o anshin shite tanoshimeru seikaisu  johé shi
pregnancy * delivery  (obyj) feel easy-and

can enjoy lifestyle information magazine

“The Lifestyle information magazine that lets you feel easy and enjoy preg-
nancy and delivery,” comes out a little bulkier in English than in Yapanese since
a subject (“you™) and relative pronoun (“that™) have to be added.

Balloon includes articles on diet, exercise, fashion, and even financial plan-

ning for the mother-to-be, as well as material about childcare.

SPECIAL DAYS

The fact that Japanese numbers, including dates, can be read in more than one way creates a tremendous opportunity
for punning and many groups and organizations take full advantage in designating “special days.” Here are a few of the

“days” that we have come across.

Talk Day

NTT (Nippon Telephone and Telegraph) has designated
the 19th of every month as + — 7 @O H (toku no ki =“Talk
Day™). The number 10 can be read 6 {(as in 108 t5ka =
*“the tenth day of the month™), and 9 can be read ku, so 19
could be read as t6ku, or “talk.” NTT apparently assumes
that people will naturally do their talking on the phone on
“Talk Day.”

Letter Day

Not to be outdone, the Japanese Post Office designated the
23rd of the month as “letter (writing) day.” The old Japa-
nese counting system goes hitofsy, futatsu, mitfsu . . . SO
the sounds fu and mi are associated with 2 and 3. Since
fumi is an old or literary word for “letter,” the 23rd was the
obvious choice for XL O B fumi no hi = “letter day.”

Toilet Day

Why did the Japan Toilet Association (A% b 1 L&
Nihon Toire Kyakai) chose November 10thas 1 L &) H
(toire no hi = “Toilet Day™)? The sound i, as in ichi, is as-
sociated with “one,” and 0 can be read rei. The sound to/te

15 associated with 10 (see “Talk Day™), or, 10 could be read
i (1) - rei (0). With a little stretching (and reading 10 twice),
the date 11/10 can be read as:

11 10
ii toire(i) — i toire = “good/nice toilet.”

We had also heard an explanation that to was the particle fo
which means “and,” but the official Association explana-
tion is as shown above. Changes like shortening rei to re,
or altering an occasional long or short vowel sound seem to
be in the realm of poetic license when making word plays
like these.

The Association arose from the “Toiletopia Research
Society” (+ 4 L v } ¥ T HFE & Toirettopia Kenkyi-kai),
and is dedicated to improving the quality of public toilets
by promoting the sharing of ideas and information. Every
year on Toilet Day, they give “good toilet” awards to pub-
lic toilets that are first of all clean, safe and pleasant; are
considerate of the environment and of handicapped users,
and have ideas or innovations that might be useful in other
public toilets. Of 538 entries last year, 74 received awards.
It’s really just another kind of quality control.

Thanx to: Stephanje Tomiyasu, Matt Durbin, and Mark Schreiber

publish your example, we'll send you a Mancaun T-shirt to wear on your next shopping trip. In case of

[ Send us your examples of creative product names or slogans {with some kind of documentation). If we ]

duplicate entries, earliest postmark gets the shirt. BRAND NEWS, P.C. Box 49543, Atlanta, GA 30359
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Mad Amano is well known in Japan for his satire and political parodies.

A former planning manager with Hitachi, he left the corporate life in 1974 when
he won the cartoon prize of Bungei Shunju, aleading fapanese journal of political
and social commentary. Although he works almost exclusively for the Japanese
press, he now lives in the U_S., andhe targets the politics and happenings of other
countries as much as he does those of Japan. Mad Amano makes full use of the
punning potential inherent in the many homonyms found in Japanese.
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Mad-Ad

Nintendo and the Mariners: The ball
is still up in the air, but as of this writing,
video game giant Nintendo, or rather
Nintendo’s president, Yamauchi Hiro-
shi, had not received approval (nintei, 3
58), from the baseball commissioner to
purchase a60% share of the Seattle Mari-
ners. The current owner, Jeff Smulyan,
wants to move the team to Florida, but is
willing to sell the teamn (allowing it to
stay in Seattle), for $100 million. The
city of Seattle supports the sale toa group
headed by Nintendo because it wants the

team to stay, but commissioner Fay Vin- -

cent, noting that “We don’t run the game
solely as a business,” is balking. Nin-
tendo has offered to take a minority
share, but Vincent still says he needs

BACKGROUND

“more information.” In Japan, such a
case could never arise — baseball rules
prohibit foreign ownership altogether.

Nintendo and hanafuda: Nintendo
(actually, it’s Nintendd, {£ X %) is an old
Japanese company that got its start as a

maker of hanafuda, traditional Japanese
playing cards (which they still make
teday). The game played with hanafuda
is well suited to gambling, and at one
time it was popular among yakuza
gangsters. Harafuda are now pretty
much in the category of parlor games.

The original kanafuda cards whick were the basis for the baseball
parody cards in the ad (1/2 actual size — the cards are very small)

[1]

Ninteido

Marinazu Hanafuda
Mariners flower cards

Mariners Hanafuda

T
Shin-hatsubai

New!

NINTEIDO + Mad Amano changes video game giant Nintendo to Ninteido in a reference to the re-
cent attempt by Nintendo president Yamauchi to obtain approval (725, nintei) to
purchase a 60% share of the Seattle Mariners pro baseball club.
< =X TE4L « the name of the company, X &, is usually written Nintendo in English, but the fi-
nal —do is really a long —do sound. It is written with the kanji & (@) which means
“ternple/hall,” and is not uncommon in company names, especially older, more tra-
ditional companies.
s as noted above, hanafuda are the traditional Japanese “flower cards” that Nintendd
started out making many years ago. A complete “deck” is made up of 48 cards, with
12 “suits” represented by flowers which correspond with the 12 months of the year.
newly put on the market » shinhatsubai is a combination of shir (“new™) and hatsubai (“put on the market/of-
fer for sale™). It's a standard advertising term used to intreduce new products.

Gemu Garu

Imawa

de onagjimi no Ninteidd ga

desu ga  mukashiwa “Ninteidd to ieba, hanafuda”™
Nowadays it’s “Ninteido means video games,” but it used to be “Ninteido means hanafuda.”

Amerika de

F O HNINTEIDOD {EHL I
Sono dent& aru Ninteidi no hanafuda ni shinpii o fukikomu

Baseball-type (cards) bring a breath of fresh air to the traditional Ninteido hanafuda.

TANVHT ERANROR o7 ZOENL % BEOBR 7 VIZBRILIT,
kono hangfuda o Nikan no yakyn fan ni
(Literally, “We bring these cards, which garnered no popularity whatsoever in America, to the baseball fans of Japan.’
— These hanafuda didn’t sell at all in the States, so we’re bringing them to baseball fans in Japan.

zenzen ninki no denakatta

bésubdru type

- b H—N ]| TBEUEAONNTEIDOA, W74 rofEflsd  HHETLET.

zanshin-na dezain no hanafuda o shin-hatsubai shimasu

Ninteido, that you knew so well for “Game Girl,” is introducing hanafuda with 2 bold new design.

» Mad Amano changes Nintendo’s popular hand-held video game player “Game Boy” into “Game Girl”

£33 [NINTEIDOX B A, 773y TFH HE

“Ninteids to ieba, Famicon”

[NINTEIDO L S 21 JE4L] TL .

deshita

» the Nintendo video game player unit so popular all over the world is called Famicon (7 7 2 = ), a contraction
of “family” and “computer,” in Yapan.
 “Ninteido to ieba, Famikon” = literally “If you say Ninteido, (it’s) video games.” This is standard ad copy-ese.

WEAERE AL N—AF—)ba¥ 47,

o-todoke shimasu
s

Géamu no sekai o kaeia Ninteidd

7 — H O R % 2 72 NINTEIDO

{Literally, “Ninteido, that changed the world of games™) — Ninteido, changing the world of games
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Ono Kosei,
translator of American
comics into Japanese,
manga critic, and free-
lance writer.

The Essential Calvin and Hobbes, copyright © 1988 Universal Press Syndicate. The Authoritative Cafvin and Hobbes, copyright © 1990,
Universal Press Syndicate. All rights reserved. Reprinted/transiated by permission of Editors Press Service, N.Y.
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Calvin and Hobbes

WHATCHA, TM WRITWNG MN TVE MY GOT ONE SHEET

OOW' ?

Hobbes: “Whatcha doin'?"
il FoTAD? (PLZ)
Nani yatte-n no
what doing (€3]
* “whatcha” = “what are you™ ¢ %1 #i 7%
* yatte-n is a contraction of yatre-iru (“is/are doing™) from the informal verb yaru (“do”™).
* asking a question with no is common in colloquial speech. It’s short for no desu ka.
Calvin: “I'm writing my autobiography.”
Bz ¥ BwT: o Eo  (PLY)
Jiden o kaite-ru  no sa

autobiography (obj.) am writing (explan.) (emph.)

kaite-(i}ru is from the verb kaku (“write™).

no indicates he is making an explanation, “It’s that . . .” Even though the English does not say “It’s that
I’'m writing my autobiography,” the Yapanese here would be unnatural without the explantory no.

sa adds a kind of informal emphasis.

“But you're just six years old.”

Ty FE O OF O FE ORI 7257 (PL2)

Demo kimi wa  mada rokusai daro

but you as-for still 6 years old are, aren't you?

kimi is a word for “you” vsed mostly by males speaking to persons of equal or lower status.

mada (“still/yet™) in this case implies “still only™ — “just (six years old).”

dard, often shortened to daro in colloquial speech, is a PL2 equivalent of desha. Strictly speaking, dard/
deshd is conjectural (“probably/perhaps/maybe™), but when spoken with a rising intonation it expects
the listener to agree (“it is so, isn’t it?/right?”). Japanese speakers seem to “ask for” a response from the
listener in this way more than Enghish speakers do,

Calvin:

“I've only got one sheet of paper.”

FoT, B i —# L& WA o, (PL2)
Datte  kaku kami wa ichimai shika nainda mono

but paper for writing as-for one sheet besides there is not (explan.)

datte can be used at the beginning of a sentence like, “but . . .”

the meaning “(paper) for writing my autobiography” is left implicit in the English, but we felt that the
Japanese sounds better if you say kaku kami (“paper to write on™) instead of just kami.

shika 1s always followed by a negative word later in the sentence (in this case nai, “there is not/do not
have™). Shika and the negative together give the meaning of “only™ — (ichimai) shika nai = *have only
{one sheet).”

both n(e) da and mon{o) can be used at the end of a sentence Lo indicate an explanation is being made:
“it’s that/because. . .” In informal speech these often pair up with darre at the beginning of the sentence.
Even though Calvin doesn’t say “because . . .” in English, he is in fact making an explanation, and it’s
natural to use such an explanatory form in the Japanese.

MANGAJIN 11



Calvin and Hobbes

SHON AHD TELL 1S OVER,
CAWNIN. PLEASE PUv
YOUR "TIGER" 1N NOUR
LOCKER.,

m Teacher: “Show and tell is over, Calvin. Please put your ‘tiger’ in your locker.”
ATy, va—-TFTrF -0 © KW & Thol A i,
Karubin sha ando teru no  jikan wa owatta n da kara
Calvin show and tell for time  as-for finished (explan.) because/so

FoTEL] 1@ 35 oyh—2 LEIsT brjtiv, (PL2)
sone “fora” wa md rokkd  ni shimatte chodai
that tiger  as-for now Jocker in putaway please

* owatlg is the plain/abrupt past form of owaru (“finish/be over™).

* nfo) da kara is like saying “because it is . . .” This meaning is left implicit in the English, but it seems
more natural to make it explicit in Japanese.

* the English “your™ is often better translated as sono (“that”) in Japanese, rather than anata no.

» shimatte is the —te form of shimau (“finish/put away™).

» chodai 1s an informal but still quite polite word meaning “please give me/let me have.” Afier the -ze
form of a verb it means “please (do).”

e [Ya—-7r¥ - 7] BT ANAOMERTHFORDC LBy b, FROGHEL L%
EPLE-TETIFATREABMOILT, 7 7ARA—-MIRELYFL, FHHALLD, 209
DbbIYV—FEELTHIE S,

e TAYHME - FLEDFRF VR ETRONIEROE TIZ L LALLTENOT v i —id, I
BTHfEioTwa, LERBHY, XEOMORDIZ BT v h—IlBVTEL IR LT A,

Calvin: “In my locker??” "He'll suffocatel”

Ty A — ZELLH %I Xt (PL2)
Rekkd ni Chissoku shichau yo
locker in will suffocate {emph.)
Teacher: “Well, at least put him under your chair.”
Lo, T WVWT O F Iz BnwTEaizw . (PL2)
Ja semete isu  no shitg ni  oite oki-nasai ne

well  atleast chair ("s) underneath in/at place and leave-(command) (cellog.)

» chissoku shichau is a contraction of chissoku shite shimau, from chissoku suru, “suffocate.” Adding
shimau (“finish/end/put away [see frame 17"} to the —te form of a verb either means the action is/will
be completely finished, or implies that the action is/will be undesirable — in this case the latter.

» yo is for emphasis, reflecting Calvin’s agitated state.

* isu no shifa is literally “under the chair” but implies “under your chair.” Here, too, to translate “your”
as anatq no would sound unnatural. In fact, you'll notice that most of the personal pronouns are omit-
ted in Japanese.

= pite oki-nasai is a command form of oite oku, which is the e form followed by the dictionary form of
a single verb, oku (“to place/put ™). oku after the —te form of any verb (including itself) means to per-
form the action and then leave things be, so the literal Japanese meaning here is something like “put
him under your chair and leave him there.”

* ne at the end of a command/request gives emphasis and implies that the speaker expects compliance.
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Calvin and Hobbes

“Whew! That was a close one!”

[2]1 calvin:

BEa—, bEEw LEZ FAECY A

Hyit  abunai  toko datta

whew dangerous placefsituation was
Hobbes: “I'll say!”

Tol(7E, (PL2)

Mattaku da

indeed/really

s abunai 1s literally “dangerous/hazardous,’
expressions “close call/narrow escape.”

refer to an occasion or situation.

terly correct” = “T’ll say!”

(PL2)

" but it’s used idiomatically like “close/narrow™ in the English
* toko is a contraction of fokore, which literally means “place/location” but is often used idiomatically to

* datta is the plainfabrupt past form of da (“isfare™ — the PL2 form of desu).
* matiaku = “completely/utterly/thoroughly,” and mattaku da is like saying “it is completely so/you are ut-

IZ' Calvin: “Seven plus three.”
7 + 3 & (PLY
Nana tasu san wa
seven plus three as-for
Hobbes: “Seventy-three.”

73 (PL2)
Nanajitsan
seventy-three

[Start of Lea:silng  8:15 |l Time of Learning 0:05 | E [Browsing Detay 0300
_[T ksk 67 15 2475 Readings 1 Meunings i
—h
—
——

word

talk, relate

converse

{7 Nates on Meanings

RADICAL FOR
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licensing available. Credit cards and purchase orders accepted.

MANGAIJIN 13




Calvin and Hobbes

WHATS ALL THIS NQISET (]| 1T WAS HORBES, DAD!
YOURE SUPPOSED TO

"LORBES WAS NOT JUNPING | YOU WERE. TRO JUNPING
O THE BED! nOW ONTHE CEDY
GO To SLEEP!

[

HE WAS JUMPING O

THE BED! HONEST!?
e, WELL YOU weRe.

THE ONE PLAING
THE QIMBALSY

: “What's all this noise?” a Japanese father might simply say:
il FENFTRoT AKE? IBH S £ (PL2-1)
Nani dotabata yatte- nda urusai 20
what  being noisy {explan?) notsy/bothersome  (emph)
dotabata yatte-n da is a contraction of dotabata * urusai is really an adjective, but
yatte-irit no da, the progressive (“is/are —ing™) it can be used like “Shut up!”

form of dotabata yaru (*be noisy/make ncise™).

“You're supposed to be asleep.”
BFz i 39 BTWEIXTES (PLY)

Omae wa mé  nrefe-iru hazu daro
you as-for already besleeping cxpectation is, isn’Cit

nete-ru is a contraction of nete-irn (*is/are sleeping” or “be asleep™), trom neru (“sleep™}.

= hazu is used to indicate the way things ought to be -— one’s expectations.

dara, often shortened to daro in colloquial speech, is a PL2 equivalent of deshé, used here to show that
agreement is expected.

IZ' Calvin:

“it was Hobbes, Dad! He was jumping on the bed! Honest!”

Ky TAE X, /0L w0 Ry Fo LE) ETRRTWEAL BALEL (PLY)
Hobbusu da yo  Papa Koitsu ga beddo no ue o  tobihanete-ita nda Honto da yo
Hobbes is (emph.) Dad. This guy (subj.} bed ("s) top {obj.} was jumping {explan.}. Truth  is(emph.)

= in Japanese it’s more natural to use present tense when accusing/pointing the finger like this.

tobihanete-ita is from robihaneru, (“bounce/jump up and down™), which combines tobu {“jump/fly”) and
haneru (“spring up/bound/hop”).

... n{o) da is the PL2 equivalent of . . . n(o) desu (lit. “i’s that . . .”), used when making an explanation.
honta (“truth”) is often shortened to konto in colloquial speech.

E Dad:

“Hobbes” was not jumping on the bed! Now go to sleepl”

[Fy7A| & Ny F € @dhih LfZwv Lt 3203 EER SV (PLY
“Hobbusu" wa beddo de hanetari shinai yo sassa-tc  ne-nasai

Hobbes as-for bed infon things like jumping notdo (emph.) quickly go to skeep

hanetari is from haneru (“spring up/bound/hop™) and shinai is the negative form of suru (“do”). The
—tari form of a verb plus suru gives the meaning of “do things like . . .” In English, Dad states this as if
it were an observed fact (“he was not jumping”}, but in this case it seems to work better in Japanese to
express the underlying assumption (“be could not have been doing anything like jumping’).

ne-nasai is a gentle command form of neru (“go to bed/sleep”).

14 MANGAIJIN




Calvin and Hobbes

IZI Calvin: “You were too jumping on the bed!
T {¥iT (PL2-D)
Hanete-ta  kuse ni
were jumping in spite of
Hobbes: “Well, you were the one playing the cymbalst”
FaotT, Y L% LolLTh O && 72 £ (PL21)
Datte shinbaru o© narashite-ta nowa kimi da zo
well cymbals (obj.) were sounding (nom.) you is/was(emph.)

s kuse ni is used to accuse someone of being inconsistent/deceplive — “You act innocent in spite of the
fact that you did it” — se it works here as an equivalent to the English “were 100.” We can speculate
that Calvin really wanted to convince his father that Hobbes was jumping on the bed, but since his fa-
ther has cut off the “discussion,” Calvin protests to Hobbes.

» datte, commonly used to begin a rejoinder, can be the appropriate equivalent for a variety of sentence-

opening words in English: “but/yet/still/though/because/well.”

hiku is perhaps the most common verb for “playing™ an instrument, but a variety of other verbs are

used with particular kinds of instruments — hence narasu, “(cause to} sound” for cymbals + nar-

ashite-(i)ta = “was/were sounding/playing.”

* no turns the preceding verb (narashite-ta) into a noun, making a phrase like “the one that/who. ..” —~
“The one who was playing the cymbals was you.”

s HIWE LD “oo” DEVHIZFROFAPIZE(CHTL B, B CAD“also” (~ & T 7-) T“too
much” (~F X5 LI BRTRLL . 2OBELThoOPEELL WS ZEFHAL TV,
BIEHEFFAAGCAEZLTVE LA, BEGELTWALE EILES, Bl

: “You hit me first.”

B: “I did not.”

A: “Youdid too!” (X2 “You did sol™)
B: “Did not!”

A: “Did too!” etc., etc., etc.
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Basic*Japanese

Lesson 17 « Baby Talk

Although it doesn’t come up in everyday conversation (unless you're a baby),
it’s nice to know a little about baby talk to see how native speakers progress in their use
of Japanese. The examples that we show here fall into two categories.

» Words used only by ot 1o children as substitutes for ordinary adult words,
e.g., manma instead of gohan for “tood/a meal,”
nenne sury instead of neru for “sleep/go to bed,”
an’yo instead of ashi for “foot/feet.”

e Children’s mispronunciation of adult words (like hochii instead of hoshii).
As you will see in our examples, this change from “s” or “sh” sounds to “ch” is the
most prominent mispronunciation. Although it’s hard to say how accurately this re-
flects the way children actually talk it is a convention used by adults to represent
“baby talk.”

Other characteristics of baby talk, or children’s language, include:

» More frequent use of no as a sentence ending for both statements and questions.

» More frequent use of yo sentence endings (i.e., dropping da/desu).

« Heavier use of the honorific o— prefix, even when referring to one’s own actions or
possessions. This results from the parents (especially mothers) using such speech to
their children. In this case, it’s perhaps more of a diminutive, like adding “nice . . ./
nice little . . .” in English when speaking to children. (Beware: some Japanese people
seem to overuse polite speech when talking with foreign students of Japanese, espe-
cially beginners.)

We’ll start with some of the more widely-used children’s words.

Wan (wan)-chan

Wan wan is the ordinary Japanese equivalent of “bow wow/arf arf” in English. The
ending —chan is a diminutive version of —san, added to people’s names. Wan-chan is
used even by older children and adults as a friendly way of referring to a dog (very
similar to “doggie™), but wan wan-chan is definitely baby talk, perhaps something
like calling a dog a “bow wow.”

R 3

LN QL

v
vav

- T

‘ P

= e % _—

© Kobayashi Makoto / What's Michael?

Tamami: 7>7>1 T
wan-wan  wan-wan
“Bow wow!! Bow wow”

Mother: %9 I~ dh iz wvwrurbsA L
So yo~  Are wa wan-wan-chan yo
that's right (emph.) that as-for doggie {emph.}

“That’s right! It’s a bow wow (doggie)!!”

« the mother uses the emphatic particle yo like a verb, or, you could say
that she has dropped the verb da/desu. This is a characteristic of in-
formal feminine speech, and is not necessarily baby talk.
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Baslic~Japanese
|

BU bu

Looking out a bus window at all the traffic, this toddler (named Tamebo)
uses a children’s word which, like wan-wan, is also an ordinary sound effect
used by adults as well as children. Using it this way (as a noun, “vehicle”™),
however, is definitely baby talk.

Tomebo: H—HE— K—5HE—
Bu~ bu~  bu~ bu~
“Honk-honk, honk-honk!”

Hagiwara: 7 A, S-SV duni—,
Un by~ bu~ippai  ne~
“Uh-huh, there’re lots of honk-honks, aren’t there?” (PL2)

= ippai can mean “full,” or “lots of.”

Nenne

The man lying on the floor is the managing director (jGmu) of
Kanemaru Industries. He is playing with his friend’s daughter.

Momoko: UL+d hAita LELLE3 A

Ja nenne shimasho ne
“Now, let’s go beddie-byemight-night, okay?”
L kL

Yoshi voshi
“There, there.”

« like the verb neru, nenne suru can refer to sleeping or
going to bed/lying down.

» yoshi literally means “good,” or “OK.”

Manma

Mother is ill, so Dad has taken over the care and feeding of the
baby. This particular baby happens to be the reincarnation of a tough

yakuza gangster.

Father: =27 E{ A vryw Thw k-~
Sa Hoshi-kun manmadechu yo~
“0K, Hoshi, it’s din-din!”

Sound FX: |~
ion
(sound of plopping the baby down in the chair)

Hoshi-kun: V.. w3\

I i
“N—, No!??

» manma is the baby talk equivalent of gohar (as used to
mean “food/a meal™).

 dechu is the baby talk distortion of the verb desu. More
examples of this kind of mispronunciation are given on
the following pages.
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BasiceJapaneaa
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Hoshii - hochii

In the world of manga, the shi sound is hard for children to make, and with very young
children it typically comes out as chi. Our more linguistically enlightened colleagues tell us
that in the languages of the world, the “s” sound is more common by far than the “ch™ sound,
and that phonetically, such a substitution is uniikely. No matter what the case, in the world of
manga, TV comedy, etc., this substitution is perhaps the most common way of giving speech
that infantile touch.
Tomebo: LT F—s b+ [Th—,
Ichigo yoguruto  hochi~
“I want some strawberry yogurt”

. ] i . » hoshii is an adjective used to de-
Moshi moshi - mochi mochi scribe the object wanted.

We don’t know her exact age, but she might be a
Iittie older than Tomebd (above), who is two.

© Hosono Fujihiko f MaMa

g bt Megumi: &4 H 45!
13 Mochi mochi
' “Hello!”
I £ N A * moshi moshi is the standard
SRR ey phrase for “hello” on the phone.
R o
Itashimashita — itachimachite
J Reaentful of the presence of this friend of his mother, Tomebd seems
alittle overly polite. The actual expression here is D& itashimashite.
A E

© Yajima & Hirokane / Mingen Kosaten

© Hosono Fujihiko / MaMe
Tomebs: 7! wieh i T—
Do itachimachite—
“Not at all/You’re welcome”

Sumod - chumo

Some sumd wrestlers are visiting the kin-
dergarten to help make mochi rice cakes for a
New Year's celebration.

FX: 8% 57
Ozu ozu
(etfect of the boy’s hesi-
tance/apprehension)

l_;gy: Bhuedibel,
O-chuma-chan
“Mr. sumo wrestler.”

¢ this also Hllustrates how
the honorific —san be-
comes —chan in baby talk.

© Ichimary / Okami-san
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BasiceJapanese
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Jitensha — jitencha

The shs sound is a combination of ski and ya, so when the shi becomes chi,
sha becomes cha (a combination of ki and ya).

Hagiwara: Zi# & 4, BHEHE -Twj 0Of
kore wa ne jitensha tte iu no
this  as-for {collog.) bicycle  called {explan.)
“(You) call this a jitensha.” — “This is called a bicycle!” (PL2)

Tomebo: LTALERH— o,
Jitencha~!
“litencha—2"
* in this and the example below, te iu no is the equivalent of
to iu no {desu). Here, the verb iu means “call/refer to.”

© Hosono Fujihiko / MeMa

Kaerimasho — kaerimacho

The sho sound is a combination of shi and yo, so when the shi becomes chi,
sho becomes cho (a combination of chi and yo).

Tomebo: P2 HFbr~—v—<—1
Kaerimacho~  Ma~ma~
“Let’s go home, Mama!!”

Mother: ¥F—=THEW oTWH O
Ma~tte-nasai  tte iu no
wait (command) say that  (explan.)
“(I’m telling you to) hold on!”

e JEHE T e P

» matte-{i)nasai is from the verb matsie (“wait™). This is a gentle com-
mand form of matte-iru, the “progressive” form — she wants him to “be
waiting” for some period of time while she finishes her shopping.

= in this case, the verb ix means “say/tell.”

© Hosono Fujihiko / MaMa

ltsu — Ichu

The tsu sound is one of the more difficult in the Japanese language, so 1t’s
not surprising that children would have trouble with it.

Father: & {"#!
Megumi
“Megumi!”

W

T
il

Megumi: /573, LHwd B O fa...
Papa ichumo osoi no ne
daddy always late  {explan) {collog)
“Daddy is always late (coming home).” (PL2)

¥
/

© Yajima & Hirokane /
Ningen Kosaten
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“Me” in the third person?

Children often use their own names to refer to themselves. This child’s name is
Tometard, but he's called Tomebd for short. He is infatuated with his kindergarten
teacher, Machiko (first name), and in this scene he is announcing that he intends to marry
her. (O)yvome(-san) is a polite word for “bride,” and (¢)yome ni naru (literally “become a
bride™) is one way to refer to {(a woman’s) getting married. His misuse of this expression
and his mispronunciation of —san as —tan generate some chuckles in this scene.

Tomebo: FAF—4 FAK-§,

; e E/3F O B
2 z g ‘ ? é ! 3 i‘ % o Tomebo ne  Tomebé ne
kel LY P2ETT FLobrvk— O BIYD LAKLEDL O—,
i | i ID Arxhb Machiko-sensé no oyome tan ni naru no~ (PL2)
2V = c}) “I’m uh, I’'m vh, I’m going to marry Miss Machiko.”

Mother: 72 woTA @ AL $—,
Nani itien no anta  wa mo~
“What are you talking about?” (PL2)

Man: &F8— # BERZA dv, 3o132103o,
Tomebo ga oyome-san kai  ho! ho! ho!
“T'omeb@ is going to be a bride, is he? Ho! Ho! Ho!”

2nd Man: X & 3 (&4,
“Ha ha ha ha ha!”

* sensei is frequently used as an honorific suffix with

o names (instead of —sar), but using it with the teacher’s

© Hosono Fujibikn 7 MaMa ) first name has a kindergarien touch.

s nani itten no 15 a contraction of nani o itte-(i)ru no, a
very informal (PL2) version of itte-imasu ka (“What are
you saying?”).

= kai is a informal, friendly form of the question marker
ka. Kai and dai (for da) are frequently used by children
and by adults in speaking to children.

She is a little older than Tomebd (above), but she still uses her own name to refer to
herself. Among female speakers, it’s not uncommen for this practice to continue into the
teen years. Her father loves to fish, and he always brings home such huge catches of tai
{sea bream, considered quite a luxury/delicacy), that she is sick of it. In this scene she is
saying how much she likes ramen. This is something like an American child who has had
too much steak, and would rather have a hot dog. The “Cooking Papa,” Iwa-san, makes
her some tai ramen, and everyone is happy.

Momoko: 32 h F—2 ¥ IF~nifE Lon
Momoko ne ramen  da~isuki  yo!
“I just love ramen.”

Iwa-san: %7 2
So ka
“Is that so.”

= the prefix dai - is sometimes written
with the kanji for large/big (1), and
dai-suki is used to express the idea “like
very much™ » “(just) love.”

fo—
© Ueyarmna Tochi / Cooking Papa
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Adults using children’s language

In our final two scenes we see adults talking to children in baby talk. In this scene
from Yawara, Fujiko had quit judo to have her baby, but now she is beginning training
again, intent on geing to the Olympics. Her husband even helps out with the housework
to encourage her to train.

B Luktk Fojiko: 5854, fioT 350 A~ LLf T WTh~
» & hh¥F T2 Okasan itte kimachu  ne~ ii ko de ite ne~
%_ b < 2 A mother go and come back (colloq) goodchild as be (collog)
# ¢ f 3 “Mama is going out for a while, You be good, now.”
n 3 Dad: wiwvk  #oEd 5o

iyo iyo hajimemasu ka

at last/finally start (?)

“Are you about ready to start?!!”

* just as desu became dechit in an earlier example,
kimasu becomes kimachu here. Itte kimasu is the stan-
dard expression used when going out for a while. It lit-
erally means “I will go and come (back).”

* [i ko means “good child,” and ife (from the verb iru,
“be”} is short for ite kudasai, “Please be . . .” Dropping
kudasai and using the —te form of a verb to make a re-
quest is pretty much the norm in informal speech.

il

© Urasawa Naoki / Yowara!

The director is getting into it: Playing with his friend’s daughter, he pretends to eal
the imaginary food and uses baby talk. He carries the panda on his back like Japanese
mothers carry their babies.

Man: EdH Bt wn

Ha oichii
“Ahh, it’s yummy.”

Momoko: (i~ BhbOLELES R
Ha~i okawari-shimashd ne
“0OK, let’s give you seconds.”

Sound FX: %7 si2 %%

Paku paku paku
(sound/effect of his pretending to eat)

* okawari is the honorific prefix o— with
kawari, the noun form of the verb ka-
waru (“change/be replaced™). In this
meaning of “another helping/serving of
food or beverage” the o— is an integral
part of the word.

=]
o
2
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“God of Manga”

It is with good reason that Tezuka
Osamu is referred to in Japan as the
Manga no Kamisama, or “God of
Manga.” More than any other individ-
ual, he was responsible for the postwar
explosion in popularity of manga, and
many of the current superstars of the
manga world mention his work as being
influential and inspirational in the devel-
opment of their careers.

Tezuka was born in Toyonaka City,
in Osaka, on November 3, 1928, and he
soon exhibited a remarkable ability to
draw. As a schoolboy he not only
doodled profusely; he collected insects
as a hobby, and carefully cataloged
them, often painstakingly drawing each
one in full-color, photo-like detail. Be-
cause of his love of insects — particu-
larly a beetle called the osamushi (3547
 “ground beetle”) - he began adding
the character for “insect” (3, mushi) to
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his given name, Osamu (i#), writing it
as \Z.L\

] with a cartoon-like flour-
ish of two dots in the character to repre-
sent “eyes.”

Right after the war, at the age of
seventeen, Tezuka debuted as a cartoon-
ist in the Mainichi Newspaper with a se-
rialized cartoon strip titled Ma-chan no
Nikki (“Ma-chan’s Diary”). It was a
simple, four-panel cartoon, similar to
many others, but a year later he created
Shin-Takarajima (“New Treasure Is-
land™), based on a story by Sakai Shichi-
ma. It caused a sensation. New Treasure
Island was a comic book, nearly two
hundred pages long and drawn in a style
that made it fast-paced, exciting read-
ing. Tezuka was an avid fan of Amen-
can animation, and he had incorporated
many of the techniques of animation,
using different “camera angles” and cre-

by Frederik L. Schodt

ating a sense of motion with his page
layouts. New Treasure Island was so
visually oriented that people said read-
ing it was almost like watching a movie.
At a time when many people scarcely
had enough money for food, and when
manga were still a very minor industry,
it sold over 400,000 copies.

Drawing in the same style, Tezuka
began turning story after story. These
found a ready market among entertain-
ment-starved young readers. In addition
to traditional Japanese themes, he cre-
ated science fiction tales with exotic
English titles like Lost World and Me-
tropolis, and adapted foreign classics
such as Faust and Crime and Punish-
ment into his new “story comic”™ format.

In 1952, after Tezuka moved to
Tokyo and began drawing for major
children’s magazines, his fame grew ex-
ponentially. He lived in a rundown
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apartment building called Tokiwasd,
and was joined there by young artists
who idolized him and wanted to work as
his assistants. The apartment building
has subsequently become the subject of
books and TV documentaries. Many of
his former assistants are today the reign-
ing veterans of the manga world.

In 1951 Tezuka began serializing
Janguru Taitei (“Jungle Emperor™), a
story of animals in Africa learning to
live together, and the next year he began
drawing Tetsuwan Atomu (“Mighty
Atom”), the story of a robot-child who
“fought for peace.” Both of these be-
came instant hits, and today are among
the most beloved of Tezuka's tales; the
hero of Jungle Emperor is currenily the
mascot for the Seibu Lions professional
baseball team, while Atom advertises
securities.

No matter what genre of manga
Tezuka dabbled 1n, he seemed to dis-
cover new possibilities. In addition to
boys” comics, he was a pioneer of com-
ics for girls. In 1954, he used his “story
comic” techniques to create Ribon no
Kishi (literally, “A Knight in Ribbons,”
but usually translated as “Princess
Knight™). Ribon was set in the Middle

Ages in Europe, and (as the title hints)
starred a young girl with a severe gender
identity crisis (a staple of girls’ comics
today). Its enormous popularity helped
jump start the current phenomenon of
manga exclusively for girls and women.
Beginning in the sixties, Tezvka also
began developing stories with increas-
ingly sophisticated themes for an older
audience, trying to create in manga what
others had done with literature. In the
process he created numerous works con-
sidered manga classics, many of them
thousands of pages long, with intricate
plots and characterizations. Hi no Tori
(“Phoenix™), is a long, raga-like story of
karma and reincarnation. Buddha is
about the life of Buddha. Adolf ni Tsugu
(“Tell Adolf™) 1s a gripping story of two
boys named Adolf born in Kobe, Japan,
before World War II — one half-Japa-
nese and half-German, and one Jewish
German — and how their destinies were
linked to Adolf Hitler. It won the 1986
Kodansha Manga award.

By the early sixties, Tezuka had
become so successful that he could af-
ford to indulge his other passion — ani-
mation. With his own animation com-
pany, aptly titled “Mushi Productions,”

in 1963 he turmed Tetsuwan Atomu into
Japan’s first black and white television
animation series; in 1965 he made Jan-
guru Taitei into Japan’s first color se-
ries. Both series were exported to the
United States, moreover, where they
were dubbed, and shown on network
television under the titles Astroboy and
Kimba, the White Lion, respectively.
Most young American fans had no idea
they had originated in Japan.

Tezuka went on to make scores of
other TV series and theatrical features.
Animation was more than a commercial
venture for him, though. As he often
Jjoked, manga were his wife; animation
was his mistress. The money he made
from manga he often lost on animation
projects. Many were completely non-
commercial, and fell into the experimen-
tal category. One example is the humor-
ous short, Broken Down Film, which has
recently been given fairly wide exposure
at animation screenings in the U.S.

What was the secret of Tezuka’s
success? Abroad, Tezuka is often called
the “Walt Disney of Japan™ as if this
somehow explains everything. But on-
like Disney, who became more of a vi-

T e
\ ‘,I!'I! .

i

Best known to Americans

Tetsuwan Atomu
(EHE T F 2), the
original Japanese
name, is sometimes
translated as
“Mighty Atom,”
but for the Ameri-
can market he was
renamed “As-
troboy.” Tezuka be-
gan drawing the
manga in 1952, but
it was not until
1963 that it was
done in animated
form. After tremen-
dous success as Ja-
pan’s first black
and white television
animation series, it
was exported to the
U.S., and dubbed in
English.

are these two Tezuka characters:

Janguru Taitei
(V5 TN
is literally “Jungle
Emperor.” The ani-
mated series was
distributed in the
U.S. as Kimba, the
White Lion, The
manga series began
in 1951, and in
1965 it was made
into Japan’s first
color animation

serics.
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Tsumi to Batsu

Crime and Punishment

One of Tezuka’'s early works, this was drawn in 1953 as an
exploration of the potential of the manga medium. Rendering
this psychological thriller in manga format was quite an ambi-
tious project given that most manga readers at the time were
children. Thirty-seven years later, after Tezuka’s death in
1989, this English version of the manga story was published
by The Japan Times. The original Japanese is shown at the
bottom. The book is for Japanese people studying English as
well as for native speakers of English.
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sionary marketer and promoter, Tezuka was first and foremost a
story teller. He generated ideas and plots as easily as some people
breathe, and he also had the artistic ability to bring his stories to
Life visually.

In a sense it was a fluke of history that a man of Tezuka’s
intellect and talent became a manga artist. I had the opportunity to
get to know him fairly well as a person, and I was always amazed
by his mental faculties. He had a near-photographic memory, and
he was also one of the most intellectually curious people I have
ever met. He was extremely well read, and could carry on a conver-
sation about nearly any subject. He constantly peppered everyone
around him with questions. He was very well educated; in fact, he
was a licensed physician with a medical degree from Osaka Uni-
versity’s College of Medicine. His research had been done on the
sperm of pond snails.

The other amazing thing about Tezuka was his phenomenal
productivity. During his lifetime he drew over 150,000 pages of
comics. Often he drew an incredible three hundred pages a month.
Partly this was accomplished by using assistants to help him shade
in backgrounds and add details, and partly it was accomplished by
drawing in a simplified siyle, heavily influenced by the animation
of Walt Disney and Max Fleisher. But most of all, it was due to his
abnormal powers of concentration. Tezuka could draw anywhere,
at any time, and he normally slept only around four hours a night. I
was once with him in Florida for the production of a TV special. At
the end of & long day of shooting, I finally bid him good night at the
hotel, went back to my room, and fell asleep exhausted. Early in
the morning when I met him again, he showed me the penciled and
inked pages he had completed — he had stayed up all night, work-
ing, yet he betrayed no sign of fatigue.

Osarmu Tezuka died of stomach cancer on February 9th, 1989,
at the young age of sixty. His death never made more than a brief
mention in a few .S, newspapers, but in Japan it received exten-
sive press coverage. His lifespan coincided almost exactly with the
reign of the Showa emperor, but many people seemed far more
shocked by his death than that of the emperor, who only preceded
him by a few weeks. The emperor had lingered on so long, and was
so old, that when his death finally came it was almost anticlimac-
tic. Tezuka took everyone by surprise. The media was saturated for
wecks with retrospectives on his life -— no wonder, because entire
generations had grown up on his comics and his animation.

What is Tezuka's most representative work? I'm sure that he
would want to be remembered most for The Phoenix. There may be
better drawn manga, but I’'ve never encountered anything that
surpasses The Phoenix in scope and richness of theme.

Tezuka began drawing The Phoenixin 1954, but he did not re-
ally immerse himself in it until 1967. From then on, it became what
he fondly referred to as his raifu waku, or “life work.” Sometimes
he stopped drawing it for years at a time. Sometimes he had to
change the magazines in which it was being serialized. But he
always returned to it, and he kept working on it until his death. The
story had its stronger and weaker segments, as one can imagine,
but it became his most intellectually challenging work.

In The Phoenix, Tezuka examines the meaning of life. The
story is actually many stories, featuring men, women, other life
forms, and even robots, and it is set in this world and in outer space,
in both the past and the future. Often it jumps from the future to the
past, and vice versa, and sometimes it slowly seems to be converg-
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From The Phoenix: Akanemaru
encounters the viclent Gag who
not only robs him of his clothing,
but also slashes his arm, rendering
it useless for sculpting. Akane-
maru’s talk of his comfortable and
fulfilling life had aroused intense
anger in Gad by making him even
more aware of how miserable his
existence was,

ing on the present. Often, through reincarnation, similar characters
appear in different times. The phoenix appears only once in a
while, but because it is a supernatural force, an immortal observer,
and occasional protector of mankind and life in the universe, it is
the main unifying element in a long saga.

By the time Tezuka died he had written and drawn over 4,000
pages of The Phoenix. Compiled into twelve books these are sold
today as paperbacks and hardback editions.

In the late seventies, a friend and I translated the first six
Phoenix stories, but very little of Tezuka’s work has been pub-
lished in English, and these translations remain unpublished. In
terms of quality, and story line, I personally think that Ho-o is the
best book in the series, and the most representative of the overall
theme. Ho-o (AUR) is an ancient word for phoenix, but in English
this book would probably be better titled Karma.

Ho-0 is set in the eighth century, when Japan was still being
consolidated as a nation-state. It stars two men: Gao and Akane-
maru. Gab, crippled as a child, lacks an eye and an arm, and later
develops a hideously deformed nose. After being persecuted by
his fellow villagers, he develops a violent, cruel streak, and he be-
comes a mass murderer. But in occasional acts of compassion,
such as when he spares a ladybug from being crushed, he exhibits
the potential for redemption. Akanemaru is everything Gad is not.
He is healthy, handsome, and a gified wood-carver. One day, how-
ever, he accidentally runs into Gad, who cruelly stabs him in the
right arm, rendering him a semi-cripple, tco.

The two men’s paths diverge. but their destinies are inextrica-
bly linked. Gad continues in his murderous ways, until he meets a
priest who inspires him to enter the priesthood. Ironically, he dis-
covers that he, too, has an enormouns talent for carving and sculpt-
ing, despite his handicap. Akanemaru, on the other hand, also
meets up with a priest, who helps him recover and encourages him
to continue carving with his one good arm. But rather than pursu-
ing a purely spiritual path, Akanemaru becomes wrapped up in the
religious politics of the time, and in the process of secking fame
and fortune, begins to lose his artistic soul.

Afier many twists of plot, and twists of fate, Gad and Akane-
maru are paired in a competition to see who can create the best
gargoyle-tiles for the roof of Todalji temple, which is being built
in Nara. GaG's creation, it turns out, is far more powerful than
Akanemaru’s. But when Akanemaru recognizes his competitor as
his assailant from years ago, and a former mass murderer, he expo-
ses him. Gao thus not only loses the competition, but his other arm
is hacked off in punishment, and he is banished to wander the wil-
derness. Not all goes well for Akanemaru, however. His spiritual
hypocrisy is exposed, and he dies during a fire that later sweeps
part of Todaiji temple. Gag, it turns out, is not only the greater art-

{continued on following page)

Gab discovers his talent: he happens on a village where
everyone is insane because of possession by evil spirits. Be-
seiged by the desperate villagers, and unable to help in any
other way, he carves a ma-yoke statue which acts as a talis-
man to ward off the spirits from the entire village, All of the
villagers return to normal, and for the first time in his life,
Gab experiences the gratitude of other human beings.

foif. 1 A
s 3
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ist; through his suffering and dedication,
he has also become a more enlightened
being.

Like all the other volumes in
Phoenix, Ho-0 is a story of birth, death,
and the struggle to survive, and it inter-
weaves key Buddhist concepts of karma
and transmigration of the soul. But it
also incorporates a great deal of eighth
century Japanese history. Historical fig-

ures such as Kibi no Makibi and Lord
Tachibana appear. Their political rivalry
and scheming take place during a period
when Buddhism was more than a relig-
ion to the ruling elite; it was also a tool
to unify Japan. In the sequence repro-
duced here in Mancann, Akanemaru has
been ordered by a high-ranking politi-
cian to carve an image of the phoenix, or
face death. He therefore begs Kibi no

Makibi, a scholar and official of the Im-
perial Court, for a chance to see the
phoenix. In the opening frame, Kibi no
Makibi has admired one of Akane-
maru’s other carvings and wants to ac-
quire it for himself.

Fred Schodt is the author of Manga!

Manga! The World of Japanese Comics,
and a frequent contributor to Mancann.

The story, published in ManGasn in three installments beginning with this issue, is just a small part
of Vol.4 of The Phoenix. The entire work makes up 12 volumes and runs over 4,000 pages.
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KD E = The Phoenix

Kibi no Makibi:

Akanemarn:

bbABA LET Ok i wbA 1 & ¥ vz

Mochiron tadade to wa  iwan /! Joken o e

of course  for nothing (quote) as-for won't sayfask / conditionsiterms (obj.} say

“Of course, I won’t ask you (to give it to me) for nothing. State your conditions.” (PL2)

BE TIXwiy
Hoo  de gozaimasu
phoenix isfare (polite)

“The phoenix, sir.” (PL4)

tada de = “free/without cost/for nothing™

to wa iwan is a contraction of fo wa iwanai, a negative form of the quotative ro iu (“sayfsay that . . "),
Adding wa can be thought of as emphasis.

fe is the plain/abrupt command form of iu (“say™). = de gozaimasu is a PL4 equivalent of desu (“is/are™).
Kibi no Makibi, a nobleman who lived from 693 to 775, went to China with an embassy in 717 and stayed
on as a ryiigakusei (“foreign student”) until 735. He later made the treacherous journey a second time, as
Deputy Ambassador.

Akanemaru:

E 5o i BAEKL rhoshhTwiv 208 ¥ Rkwoth [
Watashi wa hooni toritsukarete-imasu Song tori o minai uchi wa
I as-for by phoenix am possessed that bird  (obj.) while {I] haven't seen as-for

“I am possessed by the phoenix. Until I see it, . . .”
feda T AL ORI EIEA

shinu made kokoro ga yasuragimasen
die until  heart (subj.) will not rest/be stitled
“my heart will not rest until I die.” -+ “my heart will never be at peace.” (PL3)

toritsukarete-imasu is a PL3 passive form of toritsuku (“cling to/catch hold of/possess™).

minai is the plain negative form of miru (“see™).

uchi is literally “inside/within,” but when modified by mirai it implies “within the time when I haven’t
seen.” In the pattern . . . uchi wa . . . nai/masen, the meaning becomes “will not _ . . until . . .”
yasuragimasen is the PL3 negative form of yasuragu (“rest/be stilled/be calmed™).

Akanemaru:

FL B B o ¥ iz 28 Lwn ExpE ~ blsT .

Watashi wa To no higashi ni aru toin  Horai-to e watatie

I as-for Tang (’s) East in exists they say Penglai Island to cross over-and
BE & w9 B % DrXH Twe &5 BAv oTT
koo fo i tori o  hito-me deii kara  mi-tai no desu

pheenix (quote) called bird (obj.) one glance is enough because whant to see (explan.)
“I want to travel to the island of Penglai that they say is east of China and see the bird
called phoenix, even if to have only a single glance.” (PL3)

To is the Japanese name for the Tang dynasty of China, which lasted from 618 to 907.

T0 no higashi ni aru fo iu is a complete thought/sentence modifying Horai-to. Horai-16 is the Japanese
name for the island called Penglai in Chinese, an “island of immortals” that legend placed in the sea east of
China. = the suffix —o (read as shima by itself) designates an island,

watatte is the —te form of wataru (“traverse/cross™), a verb frequently used when speaking of traveling to a
place/land that lies across a body of water. The —te form here functions as “and.”

. .. de @i following a small amount/number means “even only . . . is/will be encugh.”

mi-tai is the “want to” form of miru (“see/look at/meet™). * np desu shows he is making an explanation.

Akanemaru:

Kibi no Makihi:

EA ¥ EEE o Bt QUL B{bi {HFaswviy
Watashi o  kentoshi no  o-fomo no hitori ni  o-kuwae  kudasaimase

Ime (obj.} Tang emissary ('s) (hon.)-attendants one of (hon.}-add to please

“Please include me as one of those who accompany the emissaries to China.” (PL4)

BEzld kKE -~ bibhiwve o i il tod v & K L
Omae wa tairiku e watari-tai no ka /Kore wa mutsukoshii joken da na
you as-for continent to want to cross  (explan.) (?) /this as-for difficult condition is  (emph.)
“You want to travel to the continent? That’s a lot to ask.” (PL2)

kentoshi, made up of kanji meaning literally “dispatch-to-Tang-officer(s),” can refer either to the individ-
ual members of the embassy party (especially the leading emissary), or to the embassy party as a whole.
o-kuwae kudasaimase 15 a PL4 equivalent of kiwaete kudasai, from the verb kuwaeru (“add/append™). The
—te form of a verb plus kudasai (“please give”) is the standard way to ask someone to do semething.

omae is a rough, masculine word for “you.” = warari-tgi is the “want to” form of wataru (“cross™).
asking a question with no ke is literally like saying “is it that . . .” — i.e., it asks for an explanation.
mutsukashii = muzukashii = “difficult” = dais the PL2 equivalent of desu (“is/are™).

na is a mostly masculine equivalent for ne, which often implies the speaker expects confirmation/agree-
ment from the listener (“is, isn’t it/right?”), but in this case merely provides light emphasis.

(continued On following page)

MANGANN 27



KD E » The Phoenix

.’r’//"f" .
7NN N S
£ Jé[‘” / ;-‘,,l..‘“ﬁ-_“i AR AR L AL AR AALAAAR AN AN Y SR X A A T Y

e

28 MANGAJIN



KD E » The Phoenix

E Kibi no Makibi: F1gE 721 /B3 O Ayx—lZiE ECFLYw BE A w5 ¥ ad
Fukanoda /Kentgshi no menbd niwa kibishii shinsa  ga  iru no da
impossible 1s 7 Tang embassy ('s) members  for strict examination (subj.) need/must have (explan.)

“I’s impossible. For members of the embassy strict screening is necessary.” = “It’s impos-
sible. Members of the embassy must be strictly sereened.” (PL2)

= in the world of manga, eighth century Japanese characters can use English words like memba (“member™).

El Kibi no Makibi: %57 5o by T BEX I BETR-sTH I
S8 da Tokubetsu no hakarai  de omae ni misete yatie mo yoi
{sudden idea) special arrangernent by you to  am willing to show

“Oh, I could show it to you through a special arrangement.” (PL2)

= 50 da (literally, “[it] is s0™} is often used like an exclamation at the beginning of a sentence to express a
sudden realization/thought/idea, like “Oh, I know/that’s it!”

= fokubetsu no hakarai de is an expression meaning “by special arrangement/dispensation.”

= musefe is the —te form of miseru (“show”) and yatte is the —te form of yaru (“give [to you/him/them]™).
yaru after the —te form of a verb implies the speaker is doing the action for the benefit of the listener or
someone else — “do for youwher/them.” It also indicates that the speaker ranks above the recipient.

= —te mo yoi {or —te mo ii} referring to another person’s actions means the action is permitted/acceptable,
but when referring 1o one’s own action is best thought of as expressing a willingness to do the action. —te/-
de mo means “even if” and fi/yoi means “good/fine/well,” so he is literally saying “it’s finefokay if [ show
you.” What he is going to show remains ambiguous until the next frame.

Kibi no Makibi: & © #% Ex

Shosa-in no gyobutsu Ja

Shoso-in  ("s) imperial treasures isfare

“(I mean) the imperial treasures in the Shoso-in* (PL2)

Bz BE # L& doi: & 18]
Anonakani hoe ga  tashika atta to omou
within that phoenix (subj.) certain  existed/there was (quote) think

“I’m quite certain there was a phoenix among them.” (PL2)

» Shosc-in, illustrated in the next frame, is a storehouse next to Todai-ji temple in Nara (the one with the
Great Buddha) 1o store a priceless collection of ornamental and fine art objects of the 8th Century. The ob-
jects were donated by the imperial house, and many came from China or other countries all across Asia.

* jais used typically by older males as a substitute for da/desu (“is/are™).

* tashika means “sure/certain,” and aiia is the plain/abrupt past form of aru, “existsfthere is,” so tashika atta
locks like “certainly existed.” But when fashika is used as an adverh like this without a following ri. it im-
plies a somewhat less certain “I think/if I'm not mistaken/I'm pretty sure.” Such phrases quite commonly
end with to omou (. . .. [ think™).

Kibi no Makibi: P58 2 wasl & S EVwoT fxas 7=#L B I G
Kura no kami ni yurushi o uketa Haitte  shirabero Tadashi  ichijikan da zo
curator from permission (obj.) received enter-and  investigate provided that 1 hour is/are {emph}

“] have received permission from the curator. Go in and look around. But you have only
one hour,” (PL2)
Akanemarn: H095E 5 TEFWET
Arigato  gozaimasu
thank you
“Thank you very much.” (PL4)

= kurais “storchouse” and kami means “head official/director,” so kura no kami is literally “the head/direc-
tor of the storehouse(s).”

* uketa is the plain/abrupt past form of ukeru (“receive/accept”).

*» haitte is the —e form of hairu (“enter/go into”). The —ze form in this case functions like “and” — “go in and
(investigate).”

= shirabero is the plain/abrupt command form of shiraberu (“investigate/inquire into/research/check out”™).

* tadashi is used when qualifying a statement or setting conditions for something, like “provided that/on
condition that.” “Only” is implicit: “Provided that it is (only) one hour.”

* zo is a rough, masculine particle for emphasis.

IEI Sound FX: =Y} o)
Kotsuri kotsuri
{effect of heels striking floor while walking)
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Akanemaru:

Nl (=
Kore wa
this  as-for

“(What’s) this?” (PL2)

the implied full sentence is Kore wa nan da, “As for this, what is it?”

Akanemaru:

BB o H Fo
Hoo no zu da!
phoenix of drawing is

“It’s a painting of the phoenix!? (PL2)

no can indicated a wide variety of relationships between two nouns, but it this case simply
means “of” — “drawing of the phoenix.” It’s important to remember in such cases that the first
noun is stating/describing a characteristic of the second (i.e., modifying the second), never the
other way around.

zu can refer to any kind of illustration, including diagrams, graphs, charts, maps, etc.

AKkanemaru:

ol S I =

Kono tori ga

this bird (subj.}

“This bird is...” (PL2)

the implied sentence is something like Kono tori ga watashi no sagashite-iru tori na no da,
“This bird is the bird I've been looking for.”
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Akanemaru: #. i Fsk B~ b3
Watashi wa kitto T6 e wataru
I as-for centainly/definitely Tang to cross/ge
“I know I will go to China.” (PL2)
LT 2Bk FEHRETIEZ i o o HhdS ...
Soshite kono tori to shinu made ni  kanarazu meguriau z0
angl with this bird  before I die definitely/without fail will meet /come together (emph.)
“And before I die I’m sure I will somewhere come upon this bird ... ” (PL2)
pibrdt ol
Kanarazu

definitely/without fail
“P’m sure I will!!” (PL2)

* kitto and kanarazu both mean “cerfainly/definitely/positively.” They essentially express a strong
belief that what follows is true or will take place. When used with regard to one’s own plans/de-
sires/intents, they express a very strong determination to carry them out: “I’ll do it for sure/
without a doubt.”

* kono tori to (“with this bird”) connects most directly to meguriau (“meet/come upon™) = “meet
with/come upon this bird.”

» made = “ontil {a certain time),” but made ni = “by (a certain time),” 50 shinu made ni means
“by the time 1 die (I will meet)” — “(I will meet) before I die.”

» meguriau combines megury (“turn/go around/wander™) and au (“meet”) to refer to the kind of
meetings that occur in the course of long wanderings — either in the literal sense of traveling or
in the figurative sense of “wandering” through life —+ “come upon/run across somewhere” or
“meet by chance/by the providence of fate.”
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Sound FX: ¥4 — >
Zaza—n
Whoosh (effect of wave breaking against hull of ship)

Sound FX: ¥4 4414 F4441
Giiii giiii
Creak creak (effect of wooden ship creaking with the motion of the waves)

Akanemarn: JEJE i [Epag:S L KX

Hoo wa  nan-mannen mo ki
phoenix as-for  tens of thousands of years even lives-and

“The Phoenix lives tens of thousands of years, and. .. ™ (PL2)
Sound FX: &1 4 4 ¥4 41

Giii  giii

Creak creak

* nan— (the contracted form of nani, literaily “what™} as a prefix for man (“ten thousand”) means
“how many (tens of thousands),” but when this is followed by the particle mo, the meaning be-
comes “several/many,” as in “several tens of thousands,” but in English there is usually no need
to specify “several.”  « —nen is the counter suffix for “years.”

* mo after a number implies that that quantity or amount should be considered large/a lot.

» iki is a continuing form ikiru (10 live™), indicating the sentence is not finished (it continues in
the next frame); it can be thought of as a truncated —te form, and functions like . . ., and . . .”

Akanemaru: 5% 2 b LY B O FhE EFihdbD
vimiva  ni mo shinazu kubi o kireba umarekawari
bow & arrow with even not die-and neck (obj.) iffwhen cuts is reborn-and
¢ . carmot be killed with a bow and arrow, (and) even if (someone) cuts its head off, is re-

born,and .. .” (PL2)
mn k& mLT K % HL HFE + EEET

okoru to nesshite hi o  hasshi aite o  vakikorosu.
get angry iffwhen beat up-and fire (ohj.} emit-(and) opponent (obj.) bum to death
%, .. when angered, heats up and gives off fire and burns the culprit to death.” (PL2)

Sound FX: Y+ & ExF Erx ok EaR
Pyapo  pvapo pyapo pyapo  pyapo
Cree cree cree cree cree (cries of gulls)

» yumiva combines the kanji for “bow™ and “arrow,” and can mean either “bow and arrow” or
“the arrow of/from a bow” depending on context.

» shinazit is an archaic form that means the same as shinanaide, the negative —te form of shinu
(“die”); like the —te form, it often implies “and . . .” * “does not die, and . . .”

* kireba is a conditional “if/when” form of kiru (“cut/chop off™). Kubi o kiru is literally “cut its
neck,” but the meaning is “cut its head off.”

» wmarekawari is a continuing form of umarekawaru, combining wmareru (“be born™) and ka-
waru (“be changed/altered”) —+ “be reborn.” Since the —te form, wnarekawatte, is actually a
contraction of umarekawarite, this, too, can be thought of as a truncated —te form.

* nesshite is the —te form of nessury (“heat up”), 2 verb formed from netsu, a noun for “heat,”
plus suru (“do/make™).

= hasshi is the truncated —te form of hassuri (“emit/send off™), a verb formed from hatsu, mean-
ing “departure/sending,” plus seru.

« aife basically means “counterpart” (for animate things only} and can be used to refer to persons
ranging from a “companion/mate/partner” to a “rival/opponent/enemy.”

« vakikorosu comes from the verbs yaku (“burn™) and korosu (“kill”") — “burn (someone) to
death.”
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Akanemaru: 9 B & 7 b RV E
Sono tori wa yoru mo hikari-kagayaoki
that bird as-for might also shines with light
“The bird shines brightly even at night, and . ..” (PL2)

* hikari-kagayaki is a continuing form of hikari-kagayaku (“glow/shine”), which combines hikari
(“lighty and kagayaku (“glow/gleam/shine/sparkle™).

1

Akanemaru: Z O # bk © TXTOHIE & HoTwas fi O ffivn 7 L w3
kono chijd no subete nokoto o shitte-iru  kami no tsukai da to

this earth (’s) all things (ob).) knows god ("s) emissary is (quote) say
. . . some say she is & messenger of the gods, who knows everything about this earth.”
(PL2)

Sound FX: ¥ — v HHF—u F¥-—
Zaza—! zaze—!  zaza—
Whoosh wheosh whoosh (effect of waves rushing against hull of ship)

« c¢hijo can also be used to mean “above ground” as opposed to “under ground,” but in this case
refers to “on this earth™ as opposed to any other world,

= shitte-iru is from the verb shiru (“leam/come to know™). The —te-iru form often indicates that an
action is continuing, but in this case it means that the result of the action continues: “has come
to know, and continues to know” — “knows.”

* we’ve taken the complete thought/sentence kono chijé no subete no koto wo shitte-iru (“knows
everything about this earth™) as modifying the phrase kami no tsukai (“messenger of the gods™)
as a whole because this seems more appropriate for the context (including events much later in
the story). Grammatically, it’s also possible to think of the phrase as modifying only kami
(“god[s]”), making it the gods who “know everything about this earth” instead of the phoenix,
but there would be little point in making such a statement here.
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Sound FX:

Vany wVEaT7
Byii ubyit
(effect of whistling/howling of strong wind)

Akanemaru:

BE ... Biw UEH Tww T Fiio —E...
Hoo Mi-tai  Hito-me de ii Shinu mae ni ichido
Phoenix  want to see one ook is enough  die before  one time

“The Phoenix . . . If only I could see ii, just one glance, once before I die.” (PL2)

mi-tai is the “want 10” form of miru (“seeflook at/meet™).

hito-me 1s literally “one eye” but it’s used here to mean “a brief look/glance.”

- . . de ii following a small amount/number means “even only . . . is enough.”

mae ni after a verb means “before™ the action takes place.

—do is the counter suffix for “times/occasions.”

Shinu mae ni ichido . . . implies the ending . . . mi-tai, so we have a kind of inverted syntax
here. If the fragments Akanemaru speaks were collected in a single sentence, it would be Hito-
me de ii (kara) shinumae ni ichido hoo (o) mi-tai.

i
Go
Roar (effect of even more powerful blasts of wind)
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Yoice:

Yoice:

AL FoolD vwa AT
Akanemaru doko ni iru n da
(name) where at isfarefexist (explan.-?)

“Akanemaru, where are you?!” (PL2)
¥ OB ok &

Mada kanpan no ue ka
sill  deck  omtopof (7)

“Are you still up on deck?” (PL2)
< iR O o Ewbhak 2 Ehhhd o

Hayaku fune no nakae hairanufo nami ni sarawareru zof
quickly boat/ship(’s) inside to ifdon'tenter waves by will be taken/swept off {emph.)

“If you don’t hurry up and come below, you’ll he swept overboard by the waves.” (PL2)

iru is the verb of “being/existence” for people and animate things.

n{o) da most often indicates that an explanation is being made (“it’s that . . . ), but when a
question word appears earlier in the sentence it becomes a rough/forceful question. Doko ni iru
n da feels a bit like “Where the hell are you, anyway?!”

hayaku is the adverb form of hayai (“quick/fast™).

fune is used for almost any size of “boat/ship.” The English word béto is also used widely, but
usually only for rowboats and (with various modifiers) other small recreational boats.

hairanu is an archaic form for hairanai, the negative form of hairu (“enter™). to after a verb has
a conditional “iffwhen” meaning, so hairanu to means “if you don’t enter.”

sarawareru is the passive form of sarau, which means “carry off/snatch/steal,” or in connection
with water, “sweep away.”

Sound FX:

O =
Za za za—
Whoosh (effect of waves)

Sound FX:

Akanemaru;

FF—=w
Do do-!
Bo-boom! (effect of waves thundering down on the ship)

h—bddd
Wa-—aaaa
“Yeoowwww!”
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Akanemaru:

hd~-o Phdh G#R ... ## %1
Wa—! Dare ka inochizuna o Tsuna o
{exclam.) someone lifeline {obj.) line/rope (obj.)

“Yeoowwww! Someone, (please throw me) a lifeline!! (Throw me) a rope!!” (PL2)

dare = “who” and dare ka = “someone”

inochizuna combines inochi (“life™) and tsuna (“rope’™) for a word meaning “lifeline.” tsuna
changes to —zuna for euphony.

Akanemaru doesn’t complete his sentences, but the implied endings are something like nagete
kure. Nagete is the —te form of nageru (“throw/toss”) and kure is a conmmand form of kureru
{“give [to me]”). kure afier the —te form of a verb can make either a command or a relatively
abrupt-sounding request, “(please) do for me.” This form of request/command is used almost
exclusively by males.

Sound FX:

TR IHR IR O TE
Gobo gobo gobo gobo
Glub glub glub glub (etfect of bubbles rising through water)

to be continued
in the next issue of MANGAUIN

The Phoenix © Tezuka Productions, is a work of
over 4,000 pages compiled in 12 volumes. The
episode which we will present in three install-
ments is only a small part of volume four.
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© Tanaka Hiroshi, All rights reserved
First published in Japan in 1989 by Take Shobd, Tokys
English translation rights arranged through Take Shobo.

Tanaka-kun

Title: ¥ 357k A
Manuke-ra futari
blockheaded  two (people)
Two Blockheads

* manuke means “idiot/donce/blockhead” and manuke-na is its adjec-
tive form, “idiotic/blockheaded.” It's sometimes written with kanji
which mean “a space” ([£] ma) “is missing” (547 nuke).

* when counting people, you begin hitori (“one person™), futari (“two
people™), and then switch to the standard counter suffix, nin: san-
nin (“three people™), yorin (“four people™), etc.

1st Shopper: % 9 L& {738,
Soji-ki  kudasai
“A vacuum cleaner, please.” (PL3)

Shopkeeper: /1!
Hai

“Yes, (Ma’am).” (PL3)

= sgji, which would be written 4@ % in kanji, means “cleaning (of a
house/room/office)” and —ki, written #, is a suffix meaning *ma-
chine/appliance (for —/that does ), so saji-ki is & “housecleaning
machine” — “vacuum cleaner.”

* kudasai literally means “please give me.” It’s not unthinkable that a
customer would walk into an appliance store and say “. . . kudasai,”
but this is obviously a simplified, manga-style dialog.

2nd Shopper: T W ITA X {FZ3wv,
Suihan-ki  kudasai
“A rice cooker, please.” (PL3)

Shopkeeper: /1!
Hai
“Yes, (Ma’am).” (PL3)
s suihan, 18R, is a combination of the kanji for “cook/steam™ and the
kanji for “rice,” so suihan-ki is a “rice-cooking machine” —~ “rice
cooker.”

Tanaka-kun: &> A »F { A&,

Senmen-ki  kudasai

“A wash basin please.” (PL3)
Shopkeeper: /4!

Huai

“Yes, (Sir).,” (PL3)

* senmen, YEIH, is a combination of the kanji for “wash” and “face,”
but in this case the suffix —ki would be written £7, meaning “vessel/
container.” Thuos senmen-ki is literally “a vessel for washing one’s
face™ — “wash basin.” Items with this —ki in their name would usu-
ally be sold at hardware stores or kitchen shops rather than at appli-
ance stores.

Shopkeeper: x — & ...

E—to

“Uhh, (let me see) ...”

¥ad Fanp

Kyore kyoro

{effect of moving/shifting eyes back and forth to look
for something)

FX:
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Tanaka-kun

Title: /3F ¥ 7 L &5
Pachinko to Denwa

Pinball and Telephone

= if you’ve ever been to Japan, you know about pachinko, Japan’s own ver-
sion of pinball, played on upright machines. Players start by buying a cer-
tain number of metal balls, like medium-sized ball bearings. Using a
thumb-controlled flipper, these are launched into a maze of pins and
openings. If you can get the balls to fall in the right holes, you win more.
Afterwards, the accumulated balls, if any, are traded in for the player’s
choice of prizes (food and snacks, household goods, office supplies, ciga-
rettes, etc.). Pachinko parlors are a favorite bang-out for salarymen who
need a respite from the pressure of work, or, who are just goof-offs (like
Tanaka-kun).

Tanaka-kun: {177 5 —
Denai  na—
“They just won’t come out.” — “Np luck!? (PL2)

* denai is the negative form of the verb dery, which is used here in its
literal sense of *“(physically) come out.”

= na can be used by both males and females as a kind of exclamation to
oneself. Its use for emphasisfexclamation when speaking to others is
mostly restricted to males.

Tanaka-kun: & % 02 K —
Dai ¢ kaeyo

“] think I’ll try a different machine.” (PL2)

* dai, wiitten £, usually means “stand/holder/platform/pedestal” when
used as an independent word, but this use derives from -dai Y7 as the
counter suffix for machines — such as cars, televisions, typewriters, tele-
phones, and, of course, pinball machines (e.g., terebi ga ichidai = “one
television™; kuruma ga hyakudai = “a hundred cars™).

« ¢ is the particle that marks the object of a verb.

* kaeyd is the intentional (“let’s/] think 'l . . ") form of kaeru (“change/
exchange™). Literally he’s saying “I think I'll change machines.”

* dai o kaeryu is a very common expression in pachinko parlance, since
every machine has its own “personality,” and players often change ma-
chines when they aren’t “hitting.” The same expression could be used for
the same reason with slot machines.

13

[T

Sound FX: Pl bl bl
Turvururu fururury trury
(sound of phone ringing at the other end)

Tanaka-kun: 7\ 20 d —
Denai na—

“No answer.” (PL2)

» in connection with phones, deru means “answer” (from the meaning
“come/go out [on the phone]™), so denai means “don’t/won’t answer.”

Tanaka-kun: & % 22 & —
Dai o kaeve

“] think Il try a different phone.” (PL2)

Sound FX: v v K v
Fi! po!
(tones from “dialing” a touch-tone phone)

« phones are also among the machines counted with —dai, so it is certainly
possible to refer to a phone independently as dai. But in fact, the use of
dai as an independent word for “machine” is quite limited apart from
pachinko.
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Kuriko: F— A BJ ALY T I TANAT
Yoichi-sanKamo-gawa ¢  saikuringu ni ikahen
Yaichi Kame River to cycling won't (we) go
“Why don’t we go cycling to the Kamo River,
Yoichi?” (PL2)

Yoichi: 4 7Y 7
Saikuringu

“Cycling?” (PL2)

Kamo-gawa is a river running through the eastern part of Kyoto.
saikuringu is a katakana rendering of English “cycling.”

ikahen 1s Osaka/KyOto dialect for ikanai, the plain/abrupt negative form
of iku (“go™).

the question particle ka is often omitted in colloquial speech.

Kuriko: a— fT2—WE & #HLWw I— &
Ne Ik Kawara wa  suzushii yo Ne
(exclam.) let’s go riverbed as-for cool {emph.)(collog.}
“Come on, let’s po. The riverbed will be cool.

Okay?” (PL2)

Yoichi: L7 L ...
Shikaski
“But . ..” (PL2)

ne or né standing alone or at the beginning of a sentence works like “come
onfplease.”

kawara = “(dry) riverbed” — the entire area between flood embankments.
suzushii is a word for “cool” that essentially refers to air temperature. A
place, or the wind, can be suzushii, but an object cannot.

© Terashima Reiko, All rights reserved
First published in Japan in 1988 by Take Shobo, Tokys
English wanslation rights arranged through Take Shobo.
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Kuriko: ©— % % J&

Wi e kaze

“0Oh, {what a) nice wind?’ (PL2)
Kuriko: % % — % A7

Na Yoichi-san

“Isn’t it, Yoichi?” (PL2)

wi is one of the most common exclamations, “Oh!Y/Wow!/Hurray!”

& is dialect for i (“good/fine/mice™).

na is often thought of as a masculine equivalent to ne, which expects or
asks for agreement/confirmation (“it is, isn't it?/you do, don't you?"}, but
in the Kansai dialect it’s used by women as well.

Kuriko: (B— = A & FhE 2k
Yoichi-san wa  asekaki ya ne
Yaichi as-for perspirer is {emph.)
“You perspire alot, don’t you, Yoichi?” (PL2)

Sound FX: 77 7%
Fu  fi {effect of hard/heavy breathing)
Yaichi: Bl Fh~A (I

Jitensha norehen  kuse ni
bicycle  can’tride even though

cycle.” (PL2)

asekaki is actually a noun form of ase (o) kaku, “perspire,” so it literally
means “a perspirer” — implying “a heavy perspirer.”

ya is dialect for da (“isfare” — PL2 form of desu).

norehen is dialect for norenai, the negative form of noru (“ride™).

... kuse ni means “even though/in spite of (some trait/characteristic, usu-
ally negative).” Here it implies something like, “In spite of not being able
to ride a bicycle and making me do all the work, you call me a heavy per-
spirer. You have some galll”




Kyriko

Yoichi: &4 @ [ 0 HELRT
Kaisha no dorvd  no shutcho-miyage
company of colleagee (’s) business trip souvenir
“(This is) a gift someone at work brought back
from a busipess trip.” (PL2)

On Box: 5 A

Karukan
Jelly Sweets

Kuriko: b ;] ol BwlLwolh
Wa /  Kore  oishii HO ya ne

{exclam.} /  this/these delicious don’t you think
“Wow! These are really good, don’t you think?”
(PL2)

shuichd = “(overnight) business trip” and miyage = “gift/souvenir”; the
two join to form a noun meaning “gift brought back from a business trip.”
no between two nouns shows that the first modifies the second, but how 1t
should be treated in Enghish depends on the context.

karukan is a sweet made of yam and rice flour processed inte jelly-like
cakes.

no yo pe is a sentence ending like “I'd say . . ., don’t you agree?”

Yoichi: 27 WhT (45
Cha  irefe kureru
“Could you make me some tea?” (PL2)

Kuriko: $-T / W72 milz
Matie / Itadaku mae ni
wail / eat before

“Wait. Before we eat them . . .” (PL2)

cha (“tea”) usually gets the honorific prefix o— in all but the most informal
situations. When the prefix is dropped, the vowel tends to lengthen to cka.
irete is the —te form of irery, which literally means “put in,” but in the
context of tea means “make/brew/serve.”

kurery after the —fe form of a verb means “do for me,” but since the con-
text shows he is asking a question it becomes “will you do for me?”
matte is the —te form of matsu (“wait™), and is short for matre kudasai
(“please wait”).

itadaku (lit. “receive™) means “eat” when referring to food.

mae after the plain form of a verb means “before (doing).”

Kurike: B#EFS A ...
Okasan ni

“For Mother .. .” (PL2)

okasan is written with kanji that mean “mother-in-law.” If it were her own
mother, ok@san would be written 33 £ & A,

Kurike: 34z
O-sonae

“An offering.” (PL2-4)
Mother: EE2 & 4 h

Tkito-ru wa
“I’m still alive?™ (PL.2)

o-sonae is from the verb sonaeru, “offer/make an offering (to gods/an-
cestors).” By omitting a verb (probably some variation of suru), she keeps
it informal, while still showing respect.

ikitoru is a contraction of ikite-oru, a Kansai dialect version of ikite-iru
(“amfis/are living™} from ikiru (“be alive™). * wa is emphatic.

it is a common practice to place offerings of food on the family altar
(butsudan) for the ancestors before partaking of them — hence the
mother-in-law’s response. It is also a common practice to share gifts of
food with relatives or neighbors, so it seems that Kuriko, in her typical
semi-spaced-out manner, got a little confused.
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What's Michael

Vol.134
Xt

Title: =T

Geijutsu-ka

The Artist(s)

= geijutsu = “art/the arts.”
» the suffix —ka is written with a kanji that means “house,” but in this usage it refers
to a person engaged in a certain pursuit or occupation. For example:

B EE
HRER
R
IR
BUEE

(manga-ka)
(ongaku-ka)
(kenchiku-ka)
(benkyo-ka)
(seifi-ka)

a manga artist

a musician

an architect

a diligent student/studious person

a politician/statesman; the term {52 (seiji-ya)
is a derogatory term for a politician.
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What'’s Michas!

1- 3 AD1Eam

BEranvyy

7 Narration:

EAH o R [ & ooy iy
Tamami no sakuhin neko to korokke
Tamami ("s) work “cat  and croquette”™
By Tamami, “Cat and Croquette.”

-~ -
O FX: 73y 9| SomdFX: F FF 8| Sound FX: 77~
Ba! Do do do Bi~n
(effect of sudden motion — (heavy “thump thump “Bzzzz”
leaping to nail the fly) thump” of running feet)
Sound FX: /3% > Poppo: 7 =% Sy
Bashi! Unya nya!
(smacking sound of smash- “Meow meow!”
ing fly against the wall) -
Fly: X o * nyd is the standard cat’s meow; there
Gya! is 50 much meowing in this strip that
(scream of the fly) subtle variations appear

MANGAJIN
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What's Michael

Fy KOEm
Fdh dHDFEhY),

] Narration: + v & @ {Ef

(%2 4 D Kb
Poppo no sakuhin Aru inochi no Owari
Poppo  ('s) work a certain  life ("s) end

By Poppo, “The End of a Life.”

* aru (sometimes written with the kanji ¢ % ) means “a certain/
onefan unspecified.” In storytelling, the expression Aru hi . . .
(“One day . . .”) gets heavy use. In some cases, it’s used much
like the indefinite article, “afan.”

2] Seund FX: b ...
Poto
{effect of dropping on the floor)

= poto poto and pota pota are typically used for
the sound of dripping liguids, and also for
small objects about the size of a “drop.”

5| Minichael: A ...
N
“Hmm .. -,9

FARAFA ...
Dosu dosu dosu
Pad pad pad.
= dosun or doshin is used as the sound of a
heavy “thump” or “plop.”

14 Sound FX:
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What's Michael

I = LOESR

Narration: < =% L O fEf: /&
Minikeru no sakuhin Arashi
(name) (’s) work Storm

By Minichael, “Storm.”

» Minikeru is a combination of the English “mini” and “Michael,”
indicating that this cat is a small version of Michael — some-

thing like “Michael, Jr.”

Z] Sound FX: /N ...
Bari
(ripping sound of the paper
covering the shdgji door)
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Whal's _Aﬂichaq.‘_ B

24 NVOES
FP RIS

24

- AOESR Ky KOfeq o
FrSBWATIFs R & 9, uf
- DR o ;

2| Narration: ¥4 7L O fE&0 [2eM #5)
Maikery no sakuhin Kiken Gainen
Michzel {’s) work Space Concept
By Michael, “Concept of Space.”

=
%) Narration: =¥ & @ {55 [RATHLRL Oy & 3| Narration: K v E O s (&)
Tamami no sokubin Funzukerareta  korokke Poppo no sakuhin Seibutsu
Tamami (’s) work stepped-onfsquashed  croquette Poppo  (’s) work Still Life
By Poppo, “Still Life.”

By Tamami, “Squashed croquette.”

* funzukerareta is the plain past form of fiumzukerareru, which is the = seibutsu is written with the kanji for “still/
passive form of fiunzukeru, a colloguial/semi-slang verb derived quiet” (&) and “thing” ().

from the verb fumu (“step/step on™) and tsukeru — zukeru, giving
the meaning of “tofon.”
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What's Michael

AN
Rtz Rt
< Ny I

Agotea

2| Husband: W%~ Bh AL T EHE FARAWE ST ATE bk~
Iya~  Ore-n-chi tte geijutsu-ka zoroi datta nda na~
nofreally our home as-for artist(s) group it was {explan.) wasn'tit

“Really, our home is just a bunch of artists, isn’t it.,” (PL2)

< Wife: TA L4~~~
Honto ne~
“It’s true, isn’t it!” (PL2)

= ore-n-chi is a contraction of ore no uchi. Ore is an informal, masculine word for “I/me,” and ore no means “my.” Uchi

can mean “house/home,” or, by extension, one’s “family group” (including cats).
= tte functions like the particle wa in this case. You can think of it as a contraction of #o iv no wa.

* —oroi 15 a combining form of soroi, “(matched) setsuite,” from the verb sorou, “be a set/be uniform/be all present.”
= he uses darta, the past form (*it was™), because that condition already existed even before he made his comment.

2 Husband: /7y /Ny 7y oy
Ha ha ha ha ha

Wife: /v Ny
Ha ha ha
“Ha ha ha!”

MANGAJIN
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The time has come

to change a future

that is now upon us. . .
Akira— on sale quarterly

in handsome trade
paperback editions beginning
in March, only from
Epi®Comics.

AKIHA

BY KATSUHIRC OTOMO

Also look for
Akira’s adventures in
booksheif editions

on sale monthly.

Cepynght © 992 MASH ® ROOM Co, Ltd EPIC COMICS 5 a registered trademark of Epic Conmics. Al rights reserved.
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story * Kariya Tetsu

B AL T F T

Part Il (continued from MancaJn No. 16)

EE L ALT

Qishinbo

NI

art

e Hanasaki Akira

In the

last episode . . .

Tanimura takes Jeff
to a slick, modern-look-
ing restaurant called

Lx 75— (26M)
e A A i

West Coast, where the
chefs put on a Benihana-

LW

style show. When he
tries their sashimi, Jeff's
taste buds are developed
enough to realize that
the restaurant is all
show, and that the food
1s not that good.

Apologetically,
Jeff voices his
opiniorn, and de-
clines training at
West Coast. The
shop owner and
his star chef are
not pleased.

Jeff Larson, has come to Japan to pursue his training as an ifamae,
or Yapanese chef. He has a letter of introduction to Tanimura-buchd,
head of the “culture” department (which includes food & restaurants),
at the Tozai Shinbun, a major Tokyo newspaper. Tanimura has agreed
to help Jeff find a place to continue his training.

Yamaoka, enfant terrible of the
food & restaurant crtics, and “hero”
of this series, steps in and agrees
with Jeff. He then proposes a
sashimi-making competition be-
tween Jeff and the West Coast chef.
It is set for
one week
later, and the
sashimi is to

BTV
[ Y |
TL 7
3¢ 1

be made in
the difficult
arai style.
As usual,
Yamaoka
has a plan.
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Oishinbo

Narration:

BR ORAFE - mEL
Tokyo Nihonbashi Hakozaki
(place names)

Nihonbashi is the section of Tokyo directly to the East of Tokyo Central Station, and Hakozaki is a part of
Nihonbashi bordering on the Sumida River right near its mouth. It’s known to international travelers primar-
ily as the location of Tokys City Air Terminal, but the intended association here is with traditional Japan.
The area is part of shifamachi (“low city™) where the old Edo townsmen class lived,

Sign & noren:

B
Taifuji
sea bream Fuji
(shop name)

tai (“sea bream™) has long been a symbol of celebration/felicitations, partly because its name appears in the
word medetai, an adjective meaning “happy/joyous/propitious/auspicious.” As we learn in the next frame,
the use of tai in the name of this restaurant is a king of pun on the owner’s name (Ofuji), but apparently this
shop does feature toi as a kind of specialty. Fuji, being written in hiragana, might bring to mind the famous
mountain, which, like tai, is also an auspicious image, and appropriate for use in the name of such a restan-
rant. The kanji generally used for the name of the mountain are & - (“wealth/prosperity” + “man/scholat/
soldier”), while the —fi¢ji in the owner’s name is written A~ (“not 2[nd] —= first”). Using hiragana for —fuji in
the name of the shop makes either interpretation possible.

Narration: 50 FA KAETIHFREF (758
Taifuji  shujin Ofuji Seibei  (nangjugosai)
Taifuji master/fowner (name) 75 years (of age)
The Proprietor of Taifuji: Ofuji Seibei (age 75)
Sound FX: vy v
Bif  Bif
(sound of blade cutting through skin and scales as he slits fish)
* shujin, most familiar to many as the word for “husband,” basically means “master (of the shop/house)” ’
“ownet/proprietor.” = the name i 8 can also be read Kiyobei,
= the first kanji of Ofigji, % , can also be read tai, so the name of the shop is in fact a play on the proprietor’s
name. Actually, he could have used the kargi from his name in the name of the shop, asin 7~ & the famous
confection maker & restaurant chain. The name 87— looks like “first (in) zai.”
= —sai is the counter suffix used for years of age; otherwise, years are counted with the suffix —nen.
Yamaoka: & v kit < BAXEA, D FeTF 0z
To fu wake de Oyaji-san kono Jefu ni
(quote) say reason/situation for/with boss/chief-(hon) this  Jeff to
53 r WLT [TLw AT T E. L.
tokkun o hodokoshite hoshii nda  keda
intense training (obj.) apply want you to (explan.) but

¢, . . and for that reason, Chief, I’d like vou to give this puy Jeff a crash course, but (how
about it?/what do you say?)” (PL2)

wake means “reason/situation,” and . . . ro furefers back to what has just been said; adding de makes it. . . to
iu wake de = “lor that reason/because of that situation (just described). . . We join the conversation here just
after Yamaoka has finished his explanation of the episode at West Coast Sushi and Jeff's upcoming show-
down,

oyaji is an informal word for “my father” and eyaji-san means “your/his/her father,” but oyaji-san is also
often used to address the head man/proprietor of a small business or shop — especially eating and drinking
establishments — something like *Boss/Chief/Guvnor” in English.

not attaching —san te Jeff's name, and using the abrupt kono (“this™), are signs of a kind of masculice famili-
arity, so we translated = @ 2 = 7 as “this guy Jeff.”

tokkun combines the first kanji from $550 rokubetsu (“special™) and 8 #f kunren (“training”) to make a word
meaning “‘special/intensive training” or “crash course.”

hodokoshite is the —te form of hodokosu (“conduct/apply/perforin™), and following the —te form of a verb
with hoshii (“[I] want™) means “(I} want you to (do),” so hodokoshite hoshit means “I want you to conduct/
apply/perform.”

n{o} da is the PL2 equivalent of ne desu, indicating that he’s giving an explanation. It could literally be trans-
lated as “it’s that . _ _,” but ro da/desu is used a lot more in Japanese than “it’s that . . .” is used in English.
ending the sentence with kedo (“but”) implies something like “but how about it/what do you say?”
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Oishinbo

FX; Jov
Jiro!
(effect of abruptly lifting or rurning one’s eyes to look at somecne/something)
Ofuji: -5 A.. HAZ A T HE HAE T A THHIA Ohvik,
Fiin Gaijin-san ni Nihon  ryori nanka dekeman  no kai na
Hrmm foreigner-(hon.) (subj.} Japanese cooking/cuisine something like can do {%-collog.)

“Hmm. .. . Do you think a foreigner could really prepare Japanese food?” (PL2)

nanka is a colloquial nado (“things like/something like™).

dekeman no kai is dialect for dekimasu ka, from dekiru (“can/able to do™). Dfuji speaks in Osaka/Ky5to dia-
lect. He is from Kansai, which, having been the center of Japanese culture for so long, remains generally more
traditional than Tokyo — in many ways more traditional than even the shitgmachi part of Tokyd.

neo is the explanatory ro, and kai na is a colloquial ka na, which, like the feminine kashira, asks a conjectural
question, “I wonder if . . ./Is it perhaps . . .”

Yamaoka:

CO 8 N [YXAP-o-AF] OWRE Rl 2 FTw kHKLE & %
Kono otoko ga “Uesuto Kasuro” no itamae no sashkimi 0 mazui 1o handan shita ten ©

this man (subj.) “West Coast” (s)chef  (’s)sashimi (obj.) not tasty judged that fact (objy.)

# & HoAh ATY, 200w &Elh BE ¥ Hhif. ..

boku wa  katta ndesu. Sono kurai  eibin-na kankaku ga areba

I as-for bought (explan.) about that much sharp/keen senses  (subj.) if has

“I bought the fact that this man realized the West Coast’s chef’s sashimi was no goed. If his

senses are that keen . ., .” (PL2)

mazui (“unsavory/unpalatable/not tasty™) is a considerably stronger antony for oishii (“tasty/delicious™) than
vishikunai (negative of oishii) and would be quite rude/abrupt if said to the cook’s face.

handan shita is the plain/abrupt past form of handan suru (“judge/conclude™).

kono otoko ga “Uesuto Kosuto™ no itamae no sashimi o mazui to handan shita is a complete thought/sentence
(“this man found the West Coast’s chef’s sashimi no good”) modifying fen (“point/fact™).

boku is a word for “I/me” used mostly by boys and young men.

katta 1s the plainfabrupt past form of kau (“buy/purchase”). The word’s idiomatic usage seems to come across
in a literal translation here, but kau: and “buy” are not always interchangeable.

areba is a provisional “iffprovided that” form of aru (“exists/have”™).

Kurita:

HzL b dbofg, 4F @E we ol
Atashi moano  sashimi ki wa i  noni

I too that sashimi  freshness as-for good even though
e ProFyLLiwv EHIIBRLL AL L
nani ka  shakkiri shinai yo ni kanjita  nda kedo
something not right felt like (explan.) but

“L agree. 1 felt that even though it was fresh, there was something not quite right about that
sashimi, (but) .. .” (PL2)

atashi is the same as watashi (“1/me”) but is generally used only by women.

iki ga ii is an expression meaning “fresh™ used mostly for fish/seafood. ga changes to wa because of the no
ni that follows. = no ni = “even though/in spite of the fact that”

shaldkiri means “neat/trim™ and shakkiri shinai (negative of suru. “do/imake™ means “not be neat/trim™ »
“not be right.”

¥6 ni = “like/as if,” and karjita is the plain/abrupt past form of kanjiru (“feelfsense™), so yd ni kanjita means
“felt like/as if.” = the sentence continues to the next frame.

Kurita:

Yamaoka:

0 Bl i o ?
song riyi wd  RaR na Re
the reason for that as-for what is it?

EILT V274 boWal LhERLVEE % Fhd Lk #2732 07
Doshite  Jefu ga ano itamae vori oishii sashimi 0 tsukurery to  kangaete-ru no

why Jeff  (subj) that chef more delicious than sashimi (obj) can make (quote) are thinking (%-explan)
. . . why was that? (And) why do you think Jeff can make better sashimi than that chef?”
(PL2)

Fihoid 'ér" iz i A pal o

Sore wa imani  wakaru sa

that  as-for soon will understand/see (emph.)

“You’ll soon see.” (PL2)

sono riyi (“the reason for that™} refers back 0 how she felt about the chef’s sashimi.
ran na no is a colloguial shortening of nan(i) na no desu ka, literally, “what is it that it is?” no at the end of this
sentence and the next show she is asking for explanations. {continued on following page}
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E B [E E E

{continued from previous page)

yori is used in making comparisons, and is attached to the lesser of the items being compared. ano itamae
yori oishii is is a complete thought/sentence (“more deficious than that chef”) modifying sashimi.
tsukureru is the potential (“can/able to™) form of tsukuru (“make™).

kangaete-{ijru is the continuing action (“is/are —ing™) form of kangaeru (“think/consider”), but it can mean
either “isfare thinking” or simply “(do) think.”

FX:

A=y
Su! (effect of slicing sinoothly through fish)

Sound FX:

Ofuji:

Fxs

Chapu (“plunking” effect of small object falling into water)

WEZEA & F&w Ebidd A Rob, 512F03T A2 HE. ..
Yamaoka-san ga  sonai  iwaharu n yattara hikiukete moe kedo
Yamaoka-(hon.) (subj.) like that say (explan.} if take onfreceive willing to  but

“If you put it that way, Mr. Yamaoka, then I’m willing to accept him. but . ..” (PL2)

sonai is Usaka/Kyoto dialect for sone y& ri (“like that/in that manner”™), and iwaharu is dialect for i (“say™),
50 sonai iwaharuy means “'say (it) that way” — “put it that way.”

yattara is dialect for dattara, a conditional “iffwhen™ form of datta (“was/were™). da (“is/are™) and datta
become ya and yatta in Dsaka/KySto dialect.

hikiukete is the —te form of hikiukeru (“take on/shoulder a burden/accept a responsibility™).

€ is dialect for i (“good/fine/okay™y; when referring to others’ actions, —te mo §i (literally “ir’s fine if .. .™)
gives permission, but when referring to one’s own actions, it expresses willingness.

Sound FX;

Sound FX:

Sound FX:

Sound FX:

Jeff:

Sound FX:

Z —

Sa! (effect of slicing smoothly through fish)

F xR

Chapo (“plunking” effect of small object falling into water)

)

Goto (“chink™ of ice being set down on cutting board)

Yyvy iy

Shi! shil shif (effect of “slicing” ice with knife)

ZAo2,7k % AT T Yaxvn £5T F—ATY Wa  &iwvil ..
Eef Kori 0 hocho de  Wao! Maru-de chiizu de mo kiru mitai ni
{exclam.) ice (obj.) knife with wow! completely/exactly cheese or something cut/slice likefas if
“What?! (Slicing) ice with a knife?! Wow! Just as if he were slicing cheese (or something).”
(PL2)

oy

Shif shi! (effect of “slicing” ice with knife)

a purely Japanese exclamation would be wi; it looks like Jeff is saying “wow” in English here.
mitaf after a verb means “like/as if (doing).”

KoE MApwv K AR B Z BT {hEFT AT...
Kori wa  komakai ho ga hayaku netsu o  ubatte kuremasu n de

ice as-for fine direction (subj.)quickly heat (obj.) stealftake away for me 50

“As for the ice, when it is fine it (more) quickly steals the heat, so . . .

— “The finer the ice, the guicker it chills the fish, so...” (PL2)

kamakai is an adjective meaning “fine/small/minute.”
£ literally means “direction,” but . . . 7 ga is vsed idiomatically to make comparisons.

ubatte s from ubau (“rob/steal/take away™) and kuremasu is the PL3 form of kureru (“give [to me]™), which
after the —te form of a verb means “do for me.”

n de is a contraction of no de, “because . . . /..., s0. ..

»

L1, biobghE¥A, £0 BT % RE¥T {3
Cho- chatto sumimasen Sono hochd o  misete kudasai
(stammer) a little sorry/excuse me that knife (obj.) show  please
“Ex-excuse me just a minute. Can I see that knife, please!” (PL2)

misete is the —te form of miseru (“show/display/reveal”).
kudasai after the —te form of a verb makes a polite request.

(continued on following page}
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{continued from previous page)

Jeft:

ERmo MAET T... WZizh —>5 LThw AT, §27v Al
Futsti no yanagiba-boché de Ha-kobore hitotsy  shite-nai nante  sugoi ude da
ordinary  willow-blade knife with blade-chip  one/single not do (quote)  amazing arm/skill isfare

“With a regular vanagiba knife . .. ! And without a single chip in the blade. What an incred-
ible skill'” (PL2)

yanagiba-bocho is literally “willow-blade haché” (in combinations, hochd changes to bacha for euphony),
used primarily for preparing sashimi.

ha-kobore is a noun combining ha (“tooth/blade”) and the noun form of koboreru (“spill/get spilled/fall/
drop™). Adding suru (“do/make”) turns it back into a verb, meaning “lose (a tooth)/chip (a blade).” A noun
followed immediately by hifotsu (“one”) and then a negative form makes the expression “not a single . . .” —
in this case “not a single chip.”

nante here can be thought of as a colloquial equivalent of fo iu koto wa (“as for the fact that”). nante often
implies that the preceding is unexpected/unbelievable. (C. last frame of next page)

ude is literally “arm,” bit it is used figuratively to mean “skill.”

Kurita:

Fhwv RWFsh, K b AT % Ahz Biwio T hbE AET,
Sonai  ogesa-na  Korini mo héché o  ireru  me to iuno ga aru r dosu

thet much exaggerated ice in too knife (obj) insert things called eyes/grain (subj.) arefexist (explan.-dialect)
“(There’s no need to say) such exaggerated things. In ice, too, there is a ‘grain’ for inserting
the knife.” (PL2)

~ZtYET % Ah® H F/Al

He Hochi o ireru me ga

ohreally knife {obj.) insert eye(s)/grain (subj.)
“Really? A grain for inserting the knife . . .” (PL2)

in this case sonai is Osaka/Kyoto dialect for sonna ni, “that much/to that extent.”

e is best known as the word for “eye,” but it can also be used to refer to the “grain (of wood)/texture (of
fabric)/holes (in a net).” He is figuratively applying this meaning to ice.

n dosu is Kyoto dialect for no desu (“it’s that . . "), more commonly heard among women speakers.

Kurita:

Jeff:

bd  EFhuw
Wa kirei
(exclam.) beautiful

“Wow! It’s beantiful?” (PL2)
“It’s beautiful?!”

Tanimura;

—h —Hh HF BHw N5 0 RS ok 5,
Hitokire hitokire ga  shiroi bara no hanabira no vo da

one slice once slice (subj.) white rose of flower petal is like

“Each individual slice is like the petal of a white rose.” (PL2)

hitokire combines hitoftsu), “one,” and —kire, the counter suffix for “slices.”

Kurita;

Tanimura:

EBLV, LerElrdl T
Oishii Shaki-shaki shite-te
delicious  is crisp/firm-and

“It’s delicious. Almost crisp!” (PL2)

O WIAZ WOl ELAL, ThA Hw 0> BREfEE IS ¢
Kono hagotae ga tamaranna Kore ga arai no daigomi da yo

this tooth/teeth response (subjjunbearable this  (subj} washed sashimi of real taste/epitome is (emph.)
“This texture! This is the real taste of arai.” (PL2)

shaki-shaki is an FX word for “crispness,” but it’s probably best thought of as an antonym for “mushy.” It is
used here to refer to a firm/resilient quality, as opposed to a mushy/limp/mealy softness.

shite-te is a contraction of shite-ite, the —te form of shite-iru, from suru (“do/make”™). shaki-shaki shite-iru
means “is crisp/firm.” The two phrases have been inverted from their normal order: shaki-shaki shite-(i jte
oishii, “It’s crispffirm and delicious.”

hagotae is a combination of ha (“tooth/teeth™) and kotae (“answer/response”), referring to the way some-
thing “responds to the teeth” — i.e., its texture.

tamaran is a contraction of ramaranai, the negative form of tamary (“can bearfendure™). The expression is
often used in exclamations of praise, as in “it’s so wonderful/perfect, I can’t stand it.”

arai is the noun form of the verb arau (“wash/rinse™), and with sashimi it refers to washing/chilling the fish
in ice water during preparation to make it firmer/crisper.

daigomi literally means “the flavor of clarified butter.” Because Buddhism considered this the highest and
most refined flavor, it became a metaphor for the highest teachings of the Buddha as well as a word of su-
preme praise for more worldly things: “the best/the epitome/the real thing.”

{continued on following page}
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{condinued from previous page)

Sound FX:

Jeft:

HE
Gaia!
Clatter (effect of the feet of his stool knocking against floor as he abruptly stands)

B T3, 124 % BF KLT {#£3wn
Ornegai desu Boku o deshi  ni shite kudasai
(hon.}-request is I/me  (obj.) disciple make inte please

“] beg of you! Please let me be vour disciple!”” (PL3)

Vi3, FALE HAZA, HF RPHEAT...
kya sonna an-san deshi ya nante
no/come on that kind of brother/young man disciple is something like/the very idea!
“0Oh no, young man, that kind of. . . , I mean, talking about being a disciple . . .”
= “Come on young man, that’s a bit too much, I mean, talking about being my disciple,
(you do me too much credit).” (PL2)

onegai, the honorific prefix o— plus the noun form of negau (“wish/hope for™), means “a request/petition/

prayer.” Onegai desu is literally “(It) is a/my request,” but its idiomatic uses can range from a simple

“please,” to & pleading “I beg of you.”

shite is the —te form of suru (“do/make”), and . . . ni shite kudasai means “please make (something) into . ..\
+ “please make me (into) a disciple” — “please let me be your disciple.”

iyais a collogial word for “no,” but it can be used without any real negative meaning as an interjection, “well/

I mean/my ! Ohuji is saying “no™ to the suggestion that he is worthy of having a “disciple.”

an-san is a contraction of ani-san (ani = “older brother” plus the respectful —san, “Mr.™), used more fre-

quently but not exclusively in Kyoto/Osaka dialect.

ya is Osaka dialect for da (“be/is/are™) and nante is a quotative form that often implies what was said is unex-

pected/unwarranted/inappropriate.

izl Zh o BE O LTHREEN ...
Tonikaku kore kara renshit shite mi-nahare
well/anyway this  from practice try doing

“At any rate, start practicing with this,” (PL2)

* kore kara, literally “from this,” indicates a starting point = “from now/beginning with this.”
* mi-nahare is Dsaka dialect for mi-nasai, a command form of miru, (“see,” or after the —te form of a verh, “try

doing/do and see™).

Sound FX:

| e
Ton ton (effect of blade striking cutting board with a light tapping/knocking sound)

E9ThH, AT © vl o EE & hd —F %
Kore wa iute na hachd no  tsukai-kata no  shitren wa  kore ga ichibanya
this  as-for katsura-peeling called-and  knife ("s} how touse of/in training as-for this (subj)best is

“This is called katsura—muki, and it’s the best training for knife technigue.” (PL2)

ZhiE SosirE

katsura-muki

—muki is the noun form of muku, “to peel,” and katsura-muki is the name for peeling a 2-3 inch section of a
vegetable like daikon (“great radish™) or cucumber inte a long, thin strip, as illustrated.

iute is a dialect —te form of (to) iu (“say/called”): the quotative o is often omitted in Osaka/KyGto dialect.
the suffix —kara attaches to verbs to mean “way of doing/how to do.”

Kurita:

Jeff:

< LTV
Wa sugoku  usukn mukete iku
{exclam.) really/very thin peel off goes

“Wow! It comes off incredibly thin!"— “Wow! He peels it incredibly thin?* (PL2)
Fhholc Eo T HEREWN

Sore nano ni fochit de chigirenai
that even though itis part way at  doesn’t tear/fall off
“And even so, it doesn’t break.” (PL2)

sugoku is the adverb form of the adjective sugoi (“amazing/awesome/incredible”™).

usuku is the adverb form of usui, meaning “thin” for things that are flat like a sheet of paper, or in this case,
the peeled part of the daikon.

mukete is the —te form of mukern (“peel off/be peeled”), and ikx means “go.” iku is added to the —te form of
a verb when the action involves a continuing process of change, so mukete thu is literally “it goes on peeling/
keeps coming off.”

sore na ho ki = “even though that (is the case)” —
tochii de = “parl way/in the middle™

chigirenai is the negative form of chigireru (“break/tear/fall off”).

b, 3¢

“‘even s¢”

{continued on following page)
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{continued from previous page)

Ofuji:

—4 O K b ZA—FELE @ K oF % ©d Lalthoib,
Ippon ro daikon  kora sanmetoru §j6  no daikon no obi o mukery  yo ni nattara

one of greatradish from 3 meters  more than of radish of sash (obi.)} canpeel when become so that
“When you get so you can peel a radish ‘sash’ of more than 3 meters from one radish .. .’

BT W YALZIETY ffwiidd rH5ckd, IhoA L HEF~NAL
hochg wa  donna nide mo tsukai-konaseru v ni naru Kore ga  dekena  akimaken.

knife  as-for in whatever way can use/manage  become sothat this  (subj.) ifcan’t do is no good

“you’ll be able to use your knife any way you want. (So) you have to be able to do this.” (PL2;

PL3)

—honr is the counter suffix for long, cylindrica) things, but changes 1o —pon when combined with ichi (“one”).
ya ri nattara is a conditional “if/fwhen™ form of yo ni naru, “become/get so that.™

tsukai-konasery is the potential (“can/able to™) form of tsukai-konasu, from tsukau (“use™) and konasu (“deal
with/handle/manage™) » “use at will/with dexterity/versatility.”

dekena is dialect for dekinakereba (negative conditional form of dekiru, “can/able to do™) and akimahen is
dialect for ikemasen (“is no good/will not do™), so dekena akimahen is the same as dekinakereba ikemasen,
literally, “is no good if you can’t do” -+ “must be able to do.™

ji: % o H b | fr AT T RoThHibidi,

Yo nro me mo nezuni inochigake de yaite minahare
night of eyeseven without sleeping staking (one's) life ry doing

“Try doing it as if your life depended on it, without even sleeping at night.” (P1.2)

A D LAT RET, BhroAk #F [ArAD bt %
Honnin no kokorogake shidai de  hoka no hito ga  nankagetsu mo kakaru koto o
the person himself of dedication  depending on other people  (subj.) many months take thing (obj.)

—HET PoTOE ¢ & WekiddP,

isshitkan de yatte nokeru koto mo kana-na hazu ya

in one week do and finish thing even should be possible

“Depending on the depth of one’s dedication, it should even be possible to do in ene week
what would take other people many months.” (PL2)

rezu ni 18 an archaic equivalent of renai de (“without sleeping™), from neri (“sleep™). Yo no me mo nezu is a
more “literary” expression for nenai de.

inochigake is a combination of inochi (“life™) and kake, from the verb kakeru (“stake/risk™). When suffixed
to another word, kake usually becomes gake (see kokoro-gake in the next sentence).

honnin = “the person him-‘herself/the individual™

kokorogake is a combination of kokoro (“heart/mind/spirit”) and kake, from the verb kakeru (“stakefrisk™),
s0 it has the meaning “dedication.”

nankagetsu is nani (“what”) plus —kagetsu, the counter suffix for months, so nankagetsu means “what num-
ber of/how many months.” But mo after a number implies that number is a lot, and it has the same effect here,
giving us nankogetsu mo = “several months/many months.”

kokaru means “takefrequire.” Hoka no hito ga nankagetsu mo kakaru is a complete thought/sentence (“other
people take several months™) modifying koto (“thing™).

yatie is the —te form of yaru (“do™), and nokern means “get (it) out of the way/finish.” Together they imply
the task isfwould be guite a feat.

kano = “possibility”

Jeff:

i, v ot
Ha- hai!
“Yes sir.” (PL3)

Sign on Roof:

R FTEAL

Tozai  Shinbun-sho
East-West Newspaper Company
The Tazai Shinbun Co.

the main characters of this manga work for the Bunkabu (“cultural department™) of a newspaper called Tozai
Shinbun. The vast majority of newspapers in Japan include the word shinbun (“newspaper”) in their official
titles (Asahi Shinbun, Yomiuri Shinbun, Tokyo Shinbun, etc.). For the formal name of the company that
publishes the paper, the suffix —sha (*Co.”) is added.

Kurita:

Va7 KikFE LG ...
Jefu datjobu kashirva
Jeff okay/all right (I) wonder if

“1 wonder if Jeff’s all right?” (P1.2)

kashira is a mostly feminine ending that makes a question like “I wonder iffTs it perhaps?”
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FX:

7
Puitsu
(effect of “radish sash” being severed/breaking off)

{EN
Kuso
“Crap!” (PL1)

there is a Japanese slang word that corresponds more closely to the English “f—word” than kuso,
(kuso literally means “excrement”™), but it’s not used this way as an expression of disgust/exas-
peration: it’s also one of the few Japanese words you are unlikely to see in print.

Kurita:

hz... B¥ o P& it EHFsThH ] L& ...
Ne Shitgye no seika wa  agatte-ru no kashira
say training of results/fruits as-for rising/being obtained (explan.) I wonder if
“Say, do you think his training is producing resulis?” (PL.2)

ne is used at the beginning of sentences to get the listener’s attention, like “say/hey/you know?”
shiigyo, “study/training,” can also be read shigyé.

seika combines the Kanji for “become” and “fruit” to make a word that refers to the “fruits” of an
undertaking,

agarte-ru is a contraction of agaite-iru, from agaru, most familiar as the word for “rise/ascend.”
Among its many idiomatic meanings are “accrue (from)/be obtained.”

kashira makes a question, “is it perhaps/l wonder i,” but, when addressed to another person, it
often has the feeling of “Do you think . . . 7

Kurita:

Newspaper:

9 WAEA Siibn

Mo Yamaoka-san nara

{exclam.) {(name-hon.) {guote-conditional)
“You’re terrible, Mr. Yamaoka!!” (PL2)
uma

horse

{a horse racing paper of some kind)

mo (“now/already/[not] anymore™) is used colloquially as an exclamation of aggravation/exas-
peration.

rara is a contraction of to irtara, the quotative fo plus a conditional “iffwhen” form of iu (*say™).
A person’s name plus ffara makes an expression implying that the person somehow deserves to be
criticized/chastised. When speaking directly to the person, it can also mean “iffwhen I say {your
name), then (please) answer me,” implying the speaker is making a second atiempt to get a re-
sponse from the person. Kurita starts with mo (in itself an expression of exasperation) making it
clear she is not merely trying to get him to answer,
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CADENCE BOOKS presents

ai: Japan Through John Lennon’s Eyes

Jdohn Lennon's ingenious sketches depicting the
words, phrases and actions he was leaming in
Japanese. A rare insight into John's creative
genius—a glimpse at how he perceived both
ordinary events and the spiritual concepts of
Japan.

PLEASE RUSH ME qi: Japan
Through John Lennon’s Eyes

Qnty | ai: Japan Through
John Lennon's Eyes $21.95 eq

Subtotal {(Multigly $21.95 x Qinty] |$
CA residents must add 51.81 per

book for California sales tax )
Choose Shipping for one book via st
one Class $2.90. Fach additional
method of| book $1.75 5 B
shipping Shipping for one book via
UPS §3.50. Each additional
book $0.50 §
Total due S

With the original Japanese letters, transliteration
and English translation for each word, phrase
or sentence, this is a great tool for students
learning Japanese.

Available from your local beok store or order
by mail.

How to order

1. Fill out the form above and your address and phone
number below.

Enclose check or money order payable to Cadence Books.

Print your nome and-shipping address legibly below.
Remember, UPS does not ship to PO. Boxes.

4. Mail this form and your money order or check to;
Cadence Books, 440 Brannan Street, Son Francisco, CA 94107

Name: _

Address:

City: State dip

Day phone # | i

CADENCE BOOKS A Subsidiory of Shogakukan, Inc. A Division of Viz Communications, Inc.
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Cross-Cultural
Reading

Three books that take a look at
how we look at things

Japan-Think, Ameri-Think: An Irreverent Guide to Un-
derstanding tha Cultursl Differencea Between Ua,
Robert J. Collins. New York: Penguin Books, 1982. 208
pages, $10.00 (paperback).

Japan Times columnist Robert J. Collins — who speaks
“fluent Japanese, unless his wife is in the same room”™ — presents
this jokey collection of observations about American and Japa-
nese perspectives. Covering topics from politics to pop culture,
Collins moves from clever one-liners (“Going skiing either the
day before or the day after ‘Ski Season’ is to bealone with nature™)
10 more serious attempts at explanation:

AMERI-THINK believes in individual initiative and
freedom from government interference. “It’s none of the
government’s business what we charge for air fares,” for
example, or “Survival of the fittest is what counts,”

Japan-THINK knows “We're all in this together, so
what action produces the maximum benefit for the
maximum of us?” (Japanese would consider mass sui-
cide off Mt. Fuji before toying with deregulation of the
savings and loan industry. Benefits and securiry for the
maximum would be difficult to demonstrate.) Coopera-
tion between business and government has been crucial
to Japan’s successes in the last century. (p. 75)

While Collins bends truth for the sake of humor (as with his
assertion that “wearing a kimono, unless forced to by job circum-

Art-Toons

[ Dealers of Animated Art for Fun & Investment [J

“We are devoted to searching out the best in original
Japanese anime production cels, drawings and backgrounds
for you the collector. Please call or write with your want list

and ask for your free catalog featuring titles such as Dirty
Pair, Bubblegutn Crisis, Akira, Robot Carnival, Macross;
and work of famed animators Osamu Tezuka
and Hayao Miyazaki.”

Thank you.

A refreshing variety of animation art from Disney, Hanna
Barbera, Warner Bros. and other studios is also available.

(216) 468-2655
P.O. Box 600 (1 Northfield, Ohio 44067

stances, is not done by females between the ages of 22 and 557},
and his Japanese isn’t always accurate (calling a ballpoint pen
“enpitsu”), Japan-Think, Ameri-Think is still a fun, undemably
irreverent look at the two cultures.

With RespecttotheJapanese, JohnC.Condon. Yarmouth,
ME: Intercultural Press, 1984. 92 pages, $11.95 (paper-
back).

A short, easy-to-read, insightful book, With Respect to the
Japaneseis a valuable guide for anyone who wants to understand
the critical elements of Japanese culture affecting the way Japa-
nese and Americans interact. Unlike many of the “recipe™ books
which provide simplistic lists of “do’s and don’ts™ for dealing
with the Japanese, this book provides a solid foundation for
understanding why Japanese and Americans behave, think, and
see the world as they do, and offers concrete guidelines for
effectively establishing relationships. The book is as valuable to
Japanese as it is 10 American readers.

For Condon, empathy is the key to successful cross-cultural
relations: see yourself as others do and look at others as they see
themselves. Such understanding leads to respect, a commodity
short in supply in these days of increasingly tense U.S.-Japan
relations. With this as a starting point, he discusses the salient
features of Japanese values and behavior as they affect commu-
nication, social and business relations, and management styles.
While he focuses on cultural values and assumptions that underlie
the behavior and thinking of Japanese, particularly what will
embarrass, motivate, and earn their respect, he also emphasizes
how important it is for Americans to understand the subtle and
not-so-subtle influences of their own culture.

Condon makes his points simply and succinctly, and then

; provides insightful examples, anecdotes, and observations to

reinforce them. The book is engaging, easily accessible, and
above all, practical. It is refreshingly free of the abstract theory
and superficial stereotypes which characterize some books at-
tempting cross-cultural analysis of Japanese-Americanrelations.
Whatever your occupationor level of interest, if you can read only
one short book about Japanese-American relations, With Respect
to the Japanese would be a good choice. Another plusisthatitcan
be read in only a few hours, which makes it a perfect cultural
primer for people on the go.

The Japanese through American Eyes, Sheila K. John-
son. Stanford, CA: Stanford University Press, 1991. 191
pages, $8.95 (paperback).

How have Americans’ views of the Japanese developed over
the years since Pearl Harbor? Researcher Sheila Johnson studied
various pop culture media (best-sellers, cartoons, films, etc.)
covering a fifty-year period from 1941 1o find out.

As expected, she found that the “anti-Jap” sentiments of
WWII were soon replaced in American minds by guilt over

{continued on p. 74
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In the Realm
of a
Dying Emperor

Norma Field.
New York: Pantheon Books, 1991.
273 pages, $22.00 (hardback).

In the late 80s, while the husk of the man who had seemingly
forever held the title of Emperor of Japan lay dying a most
protracted and public death, Norma Field spent a year in Japan
examining the dark underbelly of Japanese nationalism and the
price it exacts. The result is the exquisitely titled In the Realm of
a Dying Emperor, a haunting meditation on death, renaissance,
and the Japanese national psyche. Through detailed portraits of
three Japanese iconoclasts, Field constructs a powerful critique of
the government-endorsed web of nationalist symbols used to
promote national solidarity. Each of her subjects has taken an
unpopular stand against a a specific symbol — the flag, sporting
events, apotheosis of dead soldiers, and imperial culpability of the
Pacific war; all are linked to one epicenter: the emperor and the
imperial mystique. Ficld’s treatment tears the fabric of imagery
which shrouds the official version of Japan (and to which many
enthusiastic westerners subscribe), to reveal a nation that is far
more fragmented and diverse than most people realize.

The value — indeed, brilliance — of this book lies in the way
it weaves into each study insight based on personal, emotional
experience as well as scholarly probity and analytic depth. Toher
understanding of Okinawa, still feeling the effects of strong
American military presence, she brings the conflicts experienced
as a child of mixed parentage, residing in a Japanese home while
attending school at a nearby base. A widow’s Christian religion,
which leads her to protest her husband’s deification as a protec-
tive spirit, evokes for Field memories of Christian relatives and
less than charitable missionaries; the Nagasaki of Mayor

Motoshima, recipient of death threats for insisting that the Showa |
! this significant omission of the father comes from analytic myo-

emperor was partly responsible for prolonging the war, is linked
toherincreasingly agoraphobic and paranoic Nagasaki aunt. Like
Japan, Field has her own ghosts to battle.

The styleis dense and brooding, occasionally overly wordy and
convoluted. Even careful readers will scratch their heads over
prickly constructions such as this one, which required three

readings tomake sense: “While the sovereign lay bleeding . . . the |
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F\

crFor

1)

e ¢ Fiwlt

public’s appetite for ‘self-restraint’ was whetted by the establish-
ment by local governments and the Imperial Household Agency
at the palace of facilities for the expression of wishes fora speedy
recovery” (p. 178). Moreover, it is unfortunate that Field feels
obliged to encumber her rich treatment with ideological bias. The
rhetoric often waxes thick and invasive, threatening to over-
whelm her otherwise sensitive response. Okinawans are “treated
as second-class citizens embracing the values of their oppressors
[mainland Japan]” (p. 72); the notion of a magnetic Jevitation train
is “captitalist fancy” (p. 118); the tradition of women tending the
family altar is characterized as a “form of bondage” (p. 138). We
become so inured to this heavyhanded stance that when a Japa-
nese cousin is improbably dubbed a “Reaganite,” we know that he
too will be subject to her disapproval. But this flaw is redeemed
when she finds a way to see him, too, as a viclim. The conferral
of victim’s status seems to have an automatic redemptive func-
tion.

So effective is Field’s personal treatment that by the end of the
book, we feel that we have been offered a privileged ghmpse into
private terrain: the subjects of her study, the Japanese mind,
Field’s family, and Field herself. Her American father, alluded to
but never clearly described, casts a long shadow upon the dis-
course. Only indirectly do we sense his powerful presence and
influence. Similarly, the book does not take on the complex
relationship between Japan and the United States. The United
States is many things to modern Japan: father, subjugator, threat,
democralic model, aging superpower, gasping economic giant,
and now, itappears, petulant competitor. It is hard to imagine that

pia. Perhaps Field realized that battling those particular ghosts
would open too many wounds — or that it would constitute abook
in itself. I hope she writes it.

Ginny Skord is a professor of Japanese language and literature,
and a regular contributor to MaNGATIN.
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{continued fromp. 72)
Hiroshima and the paternalism of an occupying nation. In the
1950s and 60s these ideas changed as tourism to Japan increased
and soldiers returned home. They changed again in the 1970s and
80s, as Japan’s growing strength provoked a new wave of exami-
nation. Yet Johnson also found ideas, often contradictory and
oddly co-existing, which have persisted throughout the decades.
The image of a benign Japan was popular in the years
following the war, with magazine articles emphasizing the hu-
manity of the Japanese, especially in response to Hiroshima.
Americans followed the progress of the bomb-scarred “Hiroshima

Maidens,” brought to the U.S. for plastic surgery and serializedin

the Sarurday Review of Literature. Imperial tutor Elizabeth Gray

Vining’s fond memoir, Windows for the Crown Prince, enjoyed
twenty-seven weeks on the New York Times best-seller list.

At the same time the best-seller lists were cluttered with
Pacific war stories, followed by the shogun epics of the 1970s
(and lately Crichlon’s business-as-war story, Rising Sun).

Considering the 1990s, Johnson observes that “if the second
image — of cold-blooded, inflexible samurai — comes to domi-
nate American thinking about Japan, then the two nations may
once again find themselves in a situation reminiscent of the 1930s,
when each country blamed the other for its policies in a self-
reinforcing cycle of recrimination.” Gz

4

(continued from p. 75)

portion of the Unicode manual, called “The Unicode Standard:
Worldwide Character Encoding, Version 1.0, Volume L7
Addison-Wesley will also publish Volume II this year, which
will include the Chinese-Japanese-Korean unified set of char-
acters. The Consortium is conducting a series of workshop-
seminars toeducate developers on technigques for implementing
Unicode and for converting from other standards. I believe we

COmEuter-Corner_

[ will see a very rapid conversion to the new standard in the next

two years as the benefits of using it are proven by application
developers.

Jim Caldwell is president of Pacific Rim Connections, a

software and programming source for Japanese, Chinese,
Korean, and several other languages.

KanjiSama™

KanjiSama is a complete kan|i reference tool with s WK
powertul kaniji lookup modes and bullt-in Meening X ;
Japanese-English dictionaries for the Macintosh! Radicol  XR o
e R Mtioke 3 4
m Not just another Japanese language learning tool—Kanjisama™isa| %
complete reference for Intermegiate to advanced Japanese readers. 6
A convenient Kanji Dictionary, and two Japanese-English Dictionarles ?
{General and Technical} roled Into a rapld computer referance taol. :
M Fast, seamiess operation compared to Hypercard—based programs. 10
B Cross—raferences to popular kanji dictionaries. 1t
Binclidas the new Kanji Aipharumeric Code {Kanc) iookup method, 12
M Search dictionaries using any character or combination of characters. | 13
WSave compounds, feadings and definitions to text files for use In the| 14
Hypercard driliing stack ‘Kunren'. 15
B Five easy-1c-use kanji Iockup modes. ::
B Access to hiragana, katakana and 2965 kanji (MS—1 set). 18
BEKanjiSama is a stand-alcne application {not Hypercard-based) and | gs

requires the Apple Japanese Systern Software, KanjiTalk.

~ Kunren ~
The Kunrer drillarrég stack can have any number of flash cards” for driiing practice.
Import kanji, readings, and meanings trom KanjiSama and practice by using the
buit-in intelligent drilling mechanism—or use Kunren to create your own exarcises
KerjiSama—§14% « Kunren—3$15
KanjiSama & Kenren—$159 & KanjiSama Demo—315
Price includes shipping arywhere in the world. » CA residents add 7.75% sales tax.

El

To Order: Send Check, Money Order, or Inlernational Money Order.
Sile licenses available. Please call or Fax with questions.

SANBI Software Company
3594 Crowell Avenue
Riverside, CA 92504
Phone / FAX: (714) 352-0276
Copyright £1990 SANBI Software Comnpany . All rights reserved.

MOKE 2.1 enables anyonewith an IBM
PC or compatible computer, a hard
drive, and a graphics monitor to enter
Japanese. Japanese is entered via
rormaji. MOKE 2.1 can input hiragana,
katakana, kanji, and ASCII. Japanese
can be printed on Postscript printers,
HP Laserlet Il, and 9, 24-pin Epson
compatible dot matrix printers.
Also available: Kanji Guess 1.0 with
flashcard, multiple guess, Kanji fish,
and GojuuOnjun quizzes.

O MOKE 2.1 — $69.95
0O Kanji Guess 1.0 ~ $30.00

Additional $5.00 per copy for shipping
and handiing in the U.S. (Outside the
U.S. and Canada add $10.00 each.)

Please check one format:
O51/4 360Ky O3 172 (720K)

Payment made by: 0O Check or money order

\J Bt O

gN-—

A

KiCompWare

O MasterCard O VISA TOTAL S
Acct. # Exp. Date
Signature:

Sendto: KiCompWare, 1812 N. Erb St.,

Appleton, WI 54911 = 414-832-1222
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Computer~Corner

The
Current
Status

of

Unicode

Unicode is rapidly becoming an international standard. It
was invented by a group of internationally-minded engineers
from several computer companies who had grown frustrated
with the limitations imposed by mutually incompatible national
computer standards such as ASCII for American English, JIS
for Japanese, GB-code for the People’s Republic of China, Big-
5 for Taiwanese, KS-code for Korean, etc. The inventors and
developers of Unicode convinced their own companies to form
a consortium to support Unicode’s development, urged na-
tional standards bodies to support it, and have now reached an
agreement with the International Standards Organization (ISO)

to incorporate Unicode into the newest draft international |

standard for multilingual computing called ISO 10646.

The new ISO 10646, which is a 32-bit character code with
a default 16-bit Basic Multilingual Plane, now includes Unicode
as equal to the Basic Multilingual Plane and is virtually guar-
anteed to succeed in becoming the international standard —
both in form and in practice. Chinese, Japanese, Korean and
Taiwanese standards organizations have agreed to a common
code for all the East Asian {(Han) languages. Since their agree-
ment, a few minor errors and omissions have been discovered,
so they met in Seoul in March 1992 to extend their agreement
to include these minor corrections. Meanwhile, ISO 10646 is
circulating among the standards bodies of the world for final
approval, and every sign is positive,

What is Unicode and What is the Basic Multilingual Plane?
Unicode is a 16-bit code that, for all practical purposes, pro-
vides adequate coding for electronic communications in all the
living languages of the world. A 16-bitcode provides twoto the
sixteenth power, or over 65,000, code points for coding charac-
ters. As long as we are careful to distinguish the essential
characters of every language from the various typefaces in
which they are printed or cotherwise displayed, we have no
problem encoding dead languages along with the living ones.
Characters also take on different shapes and usages in different
dialects and cultures, and those differences must be preserved
for effective communication, but as long as the essential mean-
ing and function of the character is retained, we recognize that
essence by assigning a unique character code. Then we take

account of the differences in usage and meaning by using
different fonts and typefaces as well as by using them in
different contexts.

For example, there have been long, scul-searching discus-
sions over the question of the letter “ii.” It is considered a letter
in itself by some cultures and a combination of “u” plus an
umlaut by others. Each culture is, of course, correct within its
own boundaries; therefore each will define its letters and even
characters as culture dictates. However, an international stan-
dard must define characters from an international perspective
— as long as that does not prevent any culture from defining its
own character set as it sees fit for internal communications. In
the case of “ii,” the two forms have been preserved, seeming to
endorse the idea that “ii” is not the same as “u” with an umlaut.
If users choose to see them as identical, however, they are not
prevented from doing so, by simply mapping one to the other
whenever they do code conversions.

Some more interesting cases have occurred in sorting out
the differences between Japanese kanji, Korean hanja, and
Chinese hanzi. The experts in those countries, however, have

| come to the basic agreement that most of them are the same,

with only typeface differences. The characters that were actu-
ally invented in Korea or Japan have therefore been listed and
given unique character codes in Unicode and in ISO 10646.
Other languages, like Mongolian and Tibetan, have not been
fully standardized anywhere, so the Unicode/ISO standards for
these languages are still in development.

The charts and tables illustrating the character codes for
most of the world’s languages are found in the Unicode manu-
als. The Unicode member companies are in the process of
creating application programs using the new code. Some prod-
ucts that will be coming out in the next year are a Unicode
version of Windows, a Unicode version of the Macintosh
“System,” international networking and telecommunications
protocols that will use Unicode, and a number of “foreign”
language fonts keyed to the Unicode character codes.

As a public service, the Unicode Consortium is making the
code public, along with matching tables for converting between
Unicode and other character-code standards. The Addison-
‘Wesley Publishing Company, Inc., has published the non-Han

(continued on p. 74)
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Classified ads are free for individuals and non-profit groups (up to 30 words — over that $1.50 per word). Commercial ads are $1.50
per word, or $60/inch for display ads (2 174" width, camera ready). Send to: Mancain Classifieds, P.O. Box 49543, Atlanta, GA 30329

Categories:

*Pen Pals = Notices & Events « Books & Publications  « Computers & Software  » Job Seekers » Clubs = Employment

» Travel = Miscellancous (MaANGATIN reserves the right to edit or reject any classified advertisement.)

_ HAFEDclassified OKT 9!

H AFE D classified OKT 3!

H & & 0 classified OKT 5!

Computers & Software

Job Seekers

Japanese Language Instruction
Hiragana/Katakana, Kanji exercises.
Phonetic pronunciation, ammated char-
acter generation, noun-verb-adjective
reading exercises, quizzes, search op-
tions. Kana: $45 (Mac/HyperCard),
Kanji: $65 (Mac or PC Compatible/Win-
dows). Anonae Software, P.O. Box 76209,
Berkeley, CA 94707 (510-527-8006)

Ve GEmegM What can $4.85/mo* give you?

. In fact, quite & bat. With your
i computer plus a modem, dial

/
/ Japan
{ ore of GEnie's local
Round access points all over the US

\ Table and Canada. Then type JAPAN.

You are instantly a parl of our
diverse global network users who share information
on Japanese culture, martial arts, language, manga,
animalion, technical transtation tipa, Kan tips for
Macs /PCs and & whole lot morel And, it is very easy
to find out more about our exciting service.

Call GE Information Services at 1-80C-638-9636
“inUS only. In Canada $5.95. Contact above number for more datails.

UNIQUE SOFTWARE THAT
TEACHES JAPANESE (IBM PC)
Write for FREE information. The first
fifty people to mention this issue of Man-
gajin will alsoreceive a FREE demo disk
(normally $10). QuickScholar Software,
Box 4699, West Hills, CA 91307

an clectronie hand-held dictionary
as serious as you are about

Japanese
Canon

WORD AN

ID-7100
v 200,000-entry dictionary
v searches for kanji & jukugo
¢ input in romaji or kana
v calculator & calendar
v’ powerful expansion cards
v imported exclusively by GITCO
v other models, prices from $198

1-800-527-2607

Visu/MC " GIFCO

rteihgent

76 MANGAJIN

BSEE secks employment in videogame or
computer field, especially a position that
would allow improvement of Japanese lan-
guage ability. Russ Perry Jr, 5970 Scott St.,
Omro, WI 54963, 414-685-6187

Miscellaneous

&R

Japanese Business
Cards

B HF Internatlonal

We translate & typeset your
business cards in Japenese.
We also do translation & production of
sales/promotional materials and
videotape dubbing in 17 fanguages.

HF International

#l 2024 Powers Ferry Rd. -
Suite 260 ¥

. Atlanta, GA 30339 .
ﬁﬂ - -~
2

S Tel (404) 988-9551
Fax (404) 988-9539

Wanted: Japanese (in Japan) familiar with
manga. American writer preparing anthology
of English translations of selected manga
needs help in contacting 5-10 mangaka to
obtain permission to use material. Will reim-
burse. 1.S., 10507 Brinwood, Houston, TX
77043

Are you a college student studying Japanese?
Earn extra money marketing our hand-held
translation products on campus. Call 1-800-
JAPAN-07 for details. (GITCO)

Do you need educational material (K-12) on
Japan? We have an interesting list of books
and Slide-sets. For catalogue send US$1 and
self-addressed envelope (no stamps) to Pa-
cific-Rim Slide-Shows, Suite 302, 130 East
15th Ave., Vancouver, BC, V5T 4L.3 Canada

Japan Notebook: bimonthly newsletter for
educators, executives. Includes reviews, in-
sights, grant/fellowship info, busmess tips,
editorials. $30 Annual. Free trial: 9203
Springbreeze, Fort Wayne, IN 46804

QUALITY BANDS
AND SOLO MUSICIANS
AVAILABLE FOR
BOOKINGS IN JAPAN
AND OTHER FAR EAST
COUNTRIES.

For information & availabilities
conlact:
ATLANTA MUSICIANS EXCHANGE

PO. BOX 1705 DECATUR, GA 30031 US.A.
PHONE (404) 377-1188

Experienced VISUAL ARTIST seeking an
artist's representative with contacts to private
and corporate collectors and gallery exhibi-
tions in Japan. MICHAEL KOSTIUK, 4207
Avenue G, Austin, TX 78751-38135, Fax: 512-
452-4869

Clubs

Scripts! Rutgers Anime is looking for anime
synopses or scripts for use at our showings. If

| vou have any, or would like a list of ours,

please contact Steve Pearl, 359 Lloyd Rd.,
Aberdeen, NJ 07747-1826

Summer Side: Japanese animation & manga
fan club, monthly newsletter w/synopses,
manga & more. $48 US, $51 Canada, $57
Foreign. Send SASE for info to: Alec Orrock,
24161-H Hollyoak, Laguna Hills, CA 92656

Coming in Spring, Westwinds Random Force.
A fan club for anime fans. Not for profit, just
fun. For guidelines contact Beth Strong, 415 8.
Mariposa, Burbank, CA 91506

Pen Pals

Male college student, 20, hopes to correspond
in English with many people. Interests in Japa-
nese and Chlnese. Gino B. Sinopoli, 1819
Sinopoli Rd., Plant City, FL 33565

French girl seeks to correspond in French with
people all over the world who like anime.
Please write to: Coryn Massot, Chemnin de la
Planguette, S.T.T., 83130 La Garde, France

Japanese female, 27, seeks friends whobelieve
in Jesus Christ and like art, reading, travel and
Japanese culture. Write to Youry, 404¢ Pros-
pect Ave. #1, Los Angeles, CA 90027

Ikebukuro American man wants to meet
Japanese people to exchange translation prac-
tice. John, 5396-1809. 2-55-12-206 Higashi
Ikebukuro, Toshima-ku, Tekyo
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Pen Pels

I would like to get some Japanese science
fiction books in Japanese (not manga - real
books). Please write Stone, 2401 University
Ave. W, St. Paul, MN 55114-1507

American girl, 21, seeks Japanese girls, 18-25
to correspond with. English please! Interests:
manga, anime, American comics, sci fi, fan-
tasy and music. Will try to answer all letters.
Elin Winkler, 4936 Windsor Hill, San Anto-
nio, TX 78239

American college student, 23, studying com-
puter science and Japanese, would like to
correspond in Japanese and English, Robert
Staats, 110 Mohawk Dr., Boulder, Co 80303

American male airline employee, 26, wants |

Japan-based airtine employees for pen pal
comnections. Love anime and Japanese pop
music. Writeme! JamesLittle, RT 2, Box 88k,
Apt. #1-2, Horseshoe, NC 28742

Who wants to write to a guy from Europe who
loves manga and anime? Address: Steven
Smet, Aalmoezenijestraat 31, 9860
Landskouter, Belgium

American male, 28, writer, seeks Japanese
pen pals. Interests include Japanese culture/
literature/haiky; jazz/blues/oldies; holistic
health; racket sports, etc. B. Goodmann, 1038
Willow Ave., #5, Hoboken, NJ 07030

Japanese male graduate student, 23, seeks
pen pals interested in Japanese. I'm studying
linguistics, interested in teaching Japanese.
Yoshito Katayama, 651 N. 15th St., #2R,
Philadelphia, PA 19130

Male college art student, 19, seeks female pen
pal in Japan interested in anime and alterna-
tive music. Write in English to: Chris Fulmer,
1798 Sunridge Dr., Ventura, CA 93003

American male, 20, seeks Japanese female
pen pals. My hobbies include: anime, elec-
tronics and Japanese culture. Chad Jones, 960
Intrepid Ct., Del Mar. CA 92014

Looking for pen pal who is open-minded to
accepting differentideas and lifestyles. Jason,
P.O. Box 15365, San Francisco, CA 94115

French Mancain reader, 30, would hike to
exchange letters with Japanese and non-Japa-
nese interested in Yapanese culture, travels,
movies, H.R. Isahelle Rey, 7 Parc de Bearn,
92210 Saint Cloud, France

American, 27, secks Japanese female for friend-
ship and correspondence. Many interests, seek-
ing sincere friend to help with Nihongo and
cultural studies. Love for travel, art, language,
music a must. Jim Hill, P.O. Box 1074,
Beaverton, OR 97075

Japanese female, 23, seeks worldwide Monty
Python fans. Write in English or Japanese.
Michiko Araki, 3-17-40 Kowada, Chigasaki-
shi, Kanagawa 253, Japan

American fan of Japanese culture, manga and
anime seeks correspondence with Japanese,

European and American fans of same! Paul

Rigsby, 4414 Key Largo Dr., Jacksonville, FL
32218

American College Student, 20, wishes to gain
Japanese pen pals interested in young adult
popular culture and friendship. English-Japa-
nese. Robert Johnston, 2895 Indian Lakes,
Cedar Springs, MI 49319

Americanmale, 33, seeks fermale Japanese pen
pals (ages 25-35). [ am just heginning to learn
Japanese in Romaji. Would like to learmn about
Japanese culture, language and you. Write in
English or Romaji. (Pictures are welcome)
Tony Gates, 6213 Towar Gardens Circle, 5F,
East Lansing, MI 48823

Tired of fighting for your

copy of MANGAJIN?

Frederik L.. Schodt’s

MANGA! MANGA! |

THE WORLD OF JAPANESE COMICS
“Schodt 1s a debonair and erudite guide through
this steamy jungle, and seecms to have survived

years of immersion in Japanese comics with

most of his brains intact.”

—Moainichi Daily News

© 1975 Fujic Akatsuka

Why jostle with the crowd at the newsstand and risk missing an
issue of Mangann? There is only one way to make sure your
collection is complete — jump in and subscribe! Act today to
reserve your one-yeat subscription and get 10 issues for $30 —
that's $15 off the cover price (Canada=$45, overseas=$70)!
Call 1-800-552-3206 or write to: MaNgasn, Box 49543,
Adanta GA 30359. Your well-being depends on it!

gV

Paperback: $14.95
ISBN 0-87011-7521-1
260 pps., 8 in color, 204 illustrations. 714" X 101/8"

KODANSHA INTERNATIONAL
Distributed by Farrar, Straus and Giroux
To order by telephone (AmEx, Visa, MasterCard), call wll free
1-800-631-8571. Also available through Kinckuniya Bookstores.
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MANGAJIN" Mono

5-volume set, $29.50

What's Michael

Michael is actually several cats. In some stories he appears as
one of five cats kept by a young woman. In other episodes he
is the pet of a married couple. He has been pictured as the pet
of an otherwise tough-as-nails yakuza (gangster), and some of
his adventures take place completely in a world of cats, who
may be dressed like and act like humans. Whatever he is, he’s
one popular manga character.

These books are about 5 x 8", 130 pages on white, heavy
grade paper. Sorry, we can't do single copies of this one.

Don't Cry, Tanaka-kun

This salary-man anti-
hero has been a regu-
lar feature in MANGA-
5N since No. 1. Now
you can add him to
your fibrary, $7.00

Read Japanese
Today

Read 300 of the most common characters in a
few hours whether or not you now have any
knowledge of the grammar or spoken language.
Reviewed in ManGain No. 1, $7.50

Essential Japanese
Grammar

A handy summary that covers all the grammar
needed for speech and comprehension. A good
concise reference. Not a textbook, but you can
learn plenty by browsing through, $4.50

Kenkyusha's Furigana
E-J Dictionary

Featured in ManGanw No. 6, this dictionary
gives readings in hiragana for all kanji used in
definitions and explanations. 980 pages, 49,000
headwords, $24.00

[SF TS

sample », o & A, ﬁltﬁ'(ﬁﬂaé);(tﬁ;&)r:
B, Stadestaes 1z .

Two Books that can help you
learn to read & write Japanese

Kanji & Kana

Presents the 1,945 joyo(“daily use™) kanji in the format shown below, along with
60+ pages of kanji and kana history, rules, and trivia. Indexed by romajireading,
number of strokes, and radical. Reviewed in MancanN No. 1, $18.50.

| 358 GAKU, music; RAKU, pleasure; tano(shime), enjoy; tano-

N ’)' 75 {shii), fun, enjoyable, pleasant
g BN 2324 | %  ongaku music 347
" by bunraku Japanese puppet theater 111
j ' t P2 | & F K rokutenka optimist 141, 165
% 2 ¥ agnrakuski euthanasia 105, 85

A Guide to Reading and Writing Japanese

Gives easy-to-follow stroke order diagrams for 881 “essential characters,” plus
hiragana/katakana. Also gives simple listing for 989 more, for a total of 1,850 kanji.
Indexed by romajireading and stroke count. Reviewed in MANGATIN No. 1, $14.00

IR
~
& [B B

GAKU, music; RAKU, comfort,
ease; tano(shii), pleasant

# L& taroshimi, pleasure
HF#L  ongakukal, concert, musi-
cale

kiraku, ease, cornfort

\
7

/~1~<i§

31 7 +H~N | ¢
15
13 strokes ok 19
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BACK ISSUES
EI ) The Nibongo Journal

$B.00 each

6: The Exam Wars, Country Names in Sports

7: Baseball and the Japanese, International Trade

8: The Ninja, TV Historical Dramas, Elementary Course: Baseball
9: The JLPT, The Farmers Vs. Narita Airport, Kanji Isn't That Hard

10: Karaoke, Walk Through Kappabashi, Self-Study Course for JLPT(Level 1)

11: Japanese Gods & Buddhas, Age of Robots, ILPT (Level 2)

12: Japan's Labor Trends; Godzilla, Ultraman are Back!; JLPT (Level 3)
1/92: Ainu, Monkey and the Japanese, Modern Japanese: Miniature Aquarium
2/92: Studying Abroad in Japan from Southeast Asia, Essay: Jakucho Setouchi
3/92: Pachinko, Stylish Female Office Workers, Modern Japanese: Intro Edition
4/92: Katakana—An Initiation, Vocabulary Bldg: The Fun Method, Bus. Writing




#6:
#8:

#10:

#12:
#13:

#14:

#16:

MANGAJIN*Mono

MANGAJIN
Back Issues
Supplies are limited!

$6.00 each

Matsumoto Profile, Ginga Tetsudo 999
(1), Dai-Tokyd, Pocket Story, Tanaka-kun
Japanese CAl, Urusei Yatsura (i), Ginga
Tetsudo 899 (Part Iil), What's Michael

: The Manga Market, Tanioka Yasuji

(Wink), Urussi (), Ginga (IV), What's
Michael

Japanese Movies, Obatarian, OL
Shinkaron, Sarari-kun, Dai-Tokya, Ginga
{V), Pocket Story

Japanese Beer, The Far Side, Tanaka-
kun, Dai-Tokya, Ningen Kosaten (i)
Controversial Submarine Saga:
Chinrnokuno Kantai, The Far Side, Chijo
Saiky6 no Jinrui, Korokokkuru-kun,
What's Michael

Art of the Japanese Adman: Creative
Japanese ProductNames, Beranmel To-
chan, Tsurumoku Bachelors' Dormi-
tory

Eating Cheap in Tokyd, Results from
Our Reader Survey , O-jama Shimasu,
Bono Bono, Sarariiman Senka

MANGAJIN
Posters

Do you have your set yet?

Collectors Take Note! MANGAJN posters,
coversofissues7,10,11, 12, 13 printed on
heavier poster paper, 9" x 12" size. (Bot-
tom captions may vary.)

$8.00 /set of five

MANGAJIN
T-Shirt

Dress in style with a Mancaim T-
Shirt. Sturdy 50/50 blend, a perfect
compliment to any wardrobe! Noexam
required; $7.50

($5.00 with subscription)

@ 10% DISCOUNT FOR SUBSCRIBERS!

O renewal

Q Subscription (10 issues of MANGATIND «.oooeeeeeeeeereeeeeeersererennn
QO Subscription plus 50/50 T-Shirt (S= ML XL) ...

0 MaANGAIN 50/50 T-shirt (SeMeL e XL) oo

QO Back issues of MANGAJIN (6+8+9+ 104 12«13«14+« 16) (each)........
Q Nihongo Journal (1991: 6+7+8+910°11+12)(1992: 152+3+4) (each) ..............

Q Furigana E-J Dictionary .............

O A Guide to Reading & Writing Japanese ..........coovceeemeceeeeneee..

O Read Japanese Today

O Essential Japanese Grammar

O Tanaka-kun.....

U Kanji & Kana ....ccoeeeeeeeeenena..,

0O MaNGannN Posters (setof 5) ...

0O What's Michael (five volume set) ...,

Name

Address

CHARGE IT! Visa/MC Number

Expiration Date:
Signature:

Telephone Number:

MANGAJIN, P.O. Box 49543, Atlanta, GA

CALL 1-800-552-3206 WITH VISA OR MASTERCARD! '
Quantity

Unit Price

x $30.00 = [
x $3500 = !
$7.50 =

$6.00 = !
$8.00 =

$24.00
$14.00
$7.50
$4.50
$7.00
$18.50
$8.00
$2050 = ]

Total |

e

P - A T T BT

Subtotal
Tax if applicable
-10% if applicable

TOTAL

All prices include shipping & handling
{available only in US). Georgia residents
please add 5% sales tax.

30359
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VocabuiarySummary

aburnai
arashi

ase o kaku
byoin
chigireru

chissoku suru

daigomi
deshi

dotabata yaru

eibin-na

fukano

geijutsu-ka
gyobutsu
hakarai
hanabira

handan suru

haneru
hassuru
hocho
hodokosu
ichigo
iki ga ii
ikiru
inochi
inochizuna
iwau
jiden
Jjoken
kaeru
kagayaku
kami
kanarazu
kangaeru
kanja-sama
kankaku
kano
kawara
kaze
kiru
koboreru
kokorogake
komakai
konasu
kori
korosu
kubi
manuke
mattaku
meguriau

dangerous

storm

perspire

hospital

break/tear/fall off
suffocate

the best/the epitome
disciple/apprentice

be noisy/make noise
sharp/keen

mmpossible

artist

Imperial treasures
arrangement/good offices
flower petal
judge/conclude

spring up/bound/hop
emit/send off

kitchen knife
conduct/apply/perform
strawberry

fresh (fish)

live/be alive

life

lifeline
celebrate/congratulate
autobiography
conditions/terms
changefexchange
gleam/shine/sparkle
god(s)
definitely/without fail
think/believe
(medical) patient
senses/sensation
possibility

(dry) riverbed

wind

cut/slice (v.)

spill/get spilled/fatl/drop
dedication/mental attitude
fine/small/minute

deal with/handle/manage
ice

kill

neck
idiot/dunce/blockhead
indeed/really

come acrossimeet
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mocho
muku
muryo de
narasu
neru
nessuru
noru
ogesa-na
okoru

o050l
o-sonae
o-yome-san
owaru
renshii
rivit
rokka
ryori
sakuhin
sarau
seibutsu
seika
senmen-ki
shidai de
shimau
shinsa
shiraberu
shujin
shujutsu-shitsu
shitren
shutcho
saji-ki
suihan-ki
suzushii
tairiku
tobihaneru
tobu

fochii de
tokkun
fora
toritsuku
tsukai
ubau
umarekawaru
urusai
wataru
yakikorosu
vumiya
yurushi

zu

(one’s) appendix
peel/skin/pare

without charge/for free
(cause to) sound
sleep/go 1o bed

heat up

ride (v.)

exaggerated

get angry

late

offering (to gods/ancestors)
bride

finish/be over

practice (n.)
reason/cause/grounds
locker

cooking/cuisine

work (of art}

carry off/snaich/steal
still life

resulis/fruits

wash basin

depending on
finish/put away
examination/finvestigation
research/inquire into
master/fowner
operating room
training

business trip

vacuun cleaner

rice cooker

cool (air)

continent

bounce/jump up and down
fly (v.)

part way/in the middle
special/intensive training
tiger

cling tofcatch hold of
emissary/messenger
rob/steal/take away

be reborn
noisy/bothersome
traverse/cross

kill by burning to death
bow and arrow(s)
permission
drawing/picture/illus.

The Vocabulary Summary is taken from material appearing in this issue of Mavcasin. Ii’s not always possible to give the complete
range of meanings for a word in this limited space, so our “definitions” are based on the usage of the word in a particular story.
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