JAPANESE
POP CULTURE
& LANGUAGE

LEARNING

$4.50

No. 19

I

0" 74470"78600

19
The life of a translator
Interviews with the pros

3



=8

MANGAJIN No.19, August 1992

CONTENTS

FEATURES 15 & tokushu
6 Mad e Ad

We dropped in this Perot parody just before Perot dropped out: still good for a laugh
8 The Tezuka Controversy

Protestors voice concern over racial images found in the work of Japan's "God of

Manga,” Tezuka Osamu

14 Translators Talk

BTN~ \‘&\\k& Frederik Schodt interviews four professional translators who tell all about their work,
WM(\Q\\\\\\,\\\\/\“\ / lifestyle. and how they got involved in this business anyway
Tl 20 Sumo, Japan’'s Trendy Old Sport
. 5 Y pSoel p . y 4 p
page 20 = A 2.000-year-old sport is giving baseball a run for the money in the TV ratings wars

DEPARTMENTS j&#/35.L rensai/koramu

4 Letters Our Tokyo distributor responds: a question about archaic Japanese. ete.
5 Brand News Don’t Wally. be happy

23 Computer Corner
Daryl Shadrick reports on two new tools for producing high-resolution laser print out-
put of Japanese text—Adobe Type Manager-J, and Kanji TrueType

24 Basic Japanese: Introductions
In practice. introductions use an almost random mix of a few basic elements. We intro-
duce you to the elements, and show a few variations.

84 Classifieds
86 MANGAJIN * MONO

page 49

88 Vocabulary Summary

MANGA

12 Calvin and Hobbes. by Bill Watterson

34 Tanaka-kun e [1[1]' < A by Tanaka Hiroshi
36 O-jama Shimasu ¢ 4 o
38 Obatarian * 7 /V% ') 77 by Hotta Katsuhiko

40 Beranmei Tochan o <0 AW E <0 /L. by Tachibanaya Kikutaro

42 Binbo Seikatsu Manyuaru ¢ 12 o5 /E (v = 077 L by Mackawa Tsukasa
53 Eigyo Tenteko Nisshi ¢ 7 T A CZ I ab. by Gyt & Kondd

69 The Phoenix ¢ /< @ L5 by Tezuka Osamu

~
X

& manga

~ L £ 9. by Imazcki Shin

ITETEL %

page 64

MANGAJIN is a made-up word combining manga (“comics/eartoons™) and jin (“person/people™). It
sounds almost like the English word “magazine™ as rendered in Japanese—magajin. All of the Japa-
nese manga in MANGAJIN were created in Japan. by Japanese cartoonists. for Japanese readers.



il

ANGAJIN

Editor & Publisher
Vaughan P. Simmons

Advising & Contributing Editors
Peter Goodman
Hirayama Chikako
Karen Sandness
Frederik L. Schodt
Jack Seward

Language Editor
Wayne Lammers

Contributing Writers
Brian Covert, Carl Kay
Mark Schilling, Daryl Shadrick

Editorial Assistant
Virginia Murray

Art & Graphics
Ashizawa Kazuko
Anthony Owsley

Business Manager
Brett A. Pawlowski
Tel. 404-634-2276  Fax 404-634-1799

Subscription/Office Manager
Mary Ann Beech
Tel. 404-634-3874

Marketing Manager
Greg Tenhover
Tel. 404-248-9279

Advisory Board
Laurie Killackey, Doug Reynolds,
John Steed, William Yamaguchi

Cover: Kazuko

Mangadin (ISSN 1051-8177) is published 10 times a
year, monthly except January and July, by:
Mangajin, Inc., 2531 Briarcliff Rd., Suite 121,
Atlanta, GA 30329.

Second class postage paid at Atlanta, GA 30304
and additional offices. Postmaster: Send address
changes to: MancaJsin, P.O. Box 49543, Atlanta, GA
30359. USPS # 006137

Subscription prices:
$30/year in US, $45/year in Canada.
Overseas (except Japan) subscriptions:
$70/year
Exclusive agent in Japan:
Sekai Shuppan Kenkyu Centre,
Minami Aoyama 2-18-9, Minato-ku, Tokyo
Tel. 03-3479-4434, Fax 03-3479-4436.
Subscriptions in Japan: ¥9,000/year

Editor’s Note

Our interviews with translators took up much more space
than we had anticipated. We originally planned to interview six of
these language pros, but had to cut the number back to four. They
all had interesting stories to tell, and we just couldn’t trim the in-
dividual interviews down any more, so this is our longest feature
story ever.

It was interesting that none of these professional translators felt
the least bit intimidated by machine translation. The consensus
seemed to be that, while machine (really, computerized) transla-
tion may be uscful for some simple, routine tasks like parts lists.
or for doing rough scans of a data base. it will never be able to
provide quality translation of complicated and/or ambiguous ma-
terial. Since the bulk of commercial translation manuscripts are
complicated and/or ambiguous, human translators are sccure in
their careers, for the time being.

Even though we increased the size of this issue from 80 to 88
pages. we just didn’t have room for the other material. and we
wound up leaving out the final installment of Qishinbo. It’s really
just a short epilog to the main story, and nothing very exciting
happens, but it’s part of the episode and we’ll try to include it in
the next issue.

That next issue will be the “So You Want to Learn Japanese™
issue. Ginny Skord gives some suggestions about how to under-
take this pursuit, and provides advice on aspects of language
learning perhaps unique to Japanese. MANGAIN Jooks at texts &
tapes, beginner level learning softwares, and CD-ROM Japanese
language programs.

We have been wanting to add more of these Japanese language
learning items to our catalog page, and researching this issue will
give us a chance to check out what's available. So from No.21 on,
look for more items in the MANGAIIN © MONO.

The name MANGAJIN is registered in the U.S. Patent & Trademark Office

Copyright © 1992 by MancaJin, Inc. All rights reserved.

s Calvin and Hobbes, by Bill Watterson, from The Essential Calvin and
Hobbes, copyright ©» 1988 Universal Press Syndicate. All rights re-
served. Reprinted/translated by permission of Editors Press Service,
N.Y. e Obatarian, by Hotta Katsuhiko, first published in Japan in 1990
by Take Shobd, Tokyo. Publication in Mancasin arranged through Take
Shobd. « O-jama Shimasu, by Imazeki Shin, first published in Japan in
1987 by Take Shobo, Tokyd. Publication in Mancasin arranged through
Take Shobd. « Eigyo Tenteko Nisshi, by Gyu Jiro and Kondo Yosuke,
first published in Japan in 1988 by Sukora, Tokyo. Publication in
Mancasin arranged through Sukora. « Phoenix, by Tezuka Osamu, first
published in Japan in 1986 by Tezuka Productions, Tokyo. Publication
in Manaasin arranged through Tezuka Productions. « Beranmei Tochan,
by Tachibanaya Kikutaro, first published in Japan in 1991 by Take
Shobd, Tokyo. Publication in Mancauin arranged through Take Shobo.
e Dai Tokyo Binbo Seikatsu Manyuaru, by Maekawa Tsukasa, first
published in Japan in 1987 by Kodansha Ltd., Tokyo. Publication in
Mancauin arranged through Kodansha Ltd. ¢ Tanaka-kun, by Tanaka
Hiroshi, first published in Japan in 1989 by Take Shobo, Tokyo. Publi-
cation in Mancaun arranged through Take Shobo.
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\D ME THE PALATE PLEASERES VHS video set
Taste of Japan,” Volume 1 and 2 at the special price of
only $42.00%(plus $4.00 shipping and handling) for both or an
individual order for Volume 1 or 2 at $2! each (plus $4.00
shipping and handling). Foreign rates available upon request.
lo additional shipping or handling charge for orders of

Total

Taste of Japan

Taste of Japan Vol.

Subtotal
Shipping & Handlir

Total enclose

Bring Home The Wonder
Of Japan, Again and Again.

SPECIAL OFFER

Explore the exquisite world of
Japanese food and culture with
“A Taste of Japan,” Volume 1.
Take an intimate look at the
special art of sushi in Volume 2.
Start your collection now!

$15.00 OFF
PN [OR ATWO-VOLUMESET OR
ala %
Tnvites You to $5.00 OFF

THE REGULAR RATE OF $28.50 EACH.

the World of

Enclosed is my order for. set(s) of both Volume 1 and 2 along
with a check for §.
“nclosed is my order for video(s) Volume 1 or 2 (please
circle one) along witha check for$

Make check payable to:

APCON International, Inc., 420 Boyd Street, Suite 502

Los Angeles, CA 90013

Name

Address.
City/State/Zi
Telephone ( )

“California residents please add 8.25% sales tax. Please enclose card in envelope



Letters to the Editor
ManGasin welcomes readers
comments by letter or fax, al-
though we reserve the right to
edit for clarity or length. Please
address correspondence to: Edi-
tor, P.O. Box 49543, Atlanta, GA
30359. Fax: 404-634-1799

Contact Your Society

I live in the Minneapolis/St. Paul area
in Minnesota—do you know of any
Japanese language/interest groups in
this area? I want to continue my Japa-
nese studies but would like to meet oth-
ers with similar interests.

STEPHANIE ISAACSON

Rochester, MN

Just offhand, we don’t know of any such
groups in your area. You might start by
checking with your local Japan-
America Society. The National Associa-
tion of Japan-America Societies lists 45
such groups in the U.S. and Canada, in
cities from Toronto to Tulsa. Contact
NAJAS at 333 East 47th St, New York
10017 (212-715-1255).

Quite reasonable, really

In MANGAJIN #17 a reader in Japan
wrote: “. .. living on a student budget
while learning Japanese makes it diffi-
cult for me to afford the hefty ¥9,000
yearly rate. This is well over two times
the price in the U.S., and only a ¥1,000
savings off the ‘newsstand’ price. . .”

Our distributor in Japan responds:
Before I got involved in magazine dis-
tribution, I used to feel that the prices
of imported books and magazines were
unreasonably high in Japan, and I had
even questioned bookstores about their
prices for imported publications. I was
judging from the cover price and the
current exchange rate, but now that I
have seen the business side, I realize
there is much more to it than that—air
[freight, various importing costs, and the
fact that we buy on a non-returnable
basis, but sell on a returnable basis.
By way of comparison, Time and
Newsweek are $2.95 in the U.S. but
¥700 in Japan, an effective “exchange

4 MANGAJIN
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rate™ of ¥237/3. Here are some other
examples:

Esquire, $2.50 > ¥1,000 (¥400/$)
New Yorker, $7.95 > ¥1,200 (¥615/%)
MaNGAIN, $4.50 > ¥1,000 (¥222/$).

Magazine subscriptions are not
popular in Japan, and discounts are
usually small. For example, Nihongo
Journal, which is printed in Japan and
sells for ¥600 on the newsstand, is avail-
able by subscription at ¥7,200 for 12 is-
sues—the only discount is the postage
and handling.

HiromiCHI MOTEKI
Sekai Shuppan Kenkyt Centre
Tokyo, Japan

Archaic Japanese

Thank you so much for “The Phoenix.”
I love the historical, mythological fla-
vor. I hope Mancaliy will continue to
present manga written with a wide vari-
ety of styles and time frames.

But the explanatory notes to “The
Phoenix™ were slightly puzzling. Why
was the —zu verb form described as an
archaic equivalent of —naide? Words
like “omawazu™ and “dekizu” are scat-
tered all over modern Japanese, and not
always are they used in ways that are
compatible with the —naide form. For
example, using “omowanaide™ instead
of “omowazu” for “unthinkingly” seems
awkward to me. Would you please ex-
plain this?

Heipt Hoeman
Olympia, WA

The simplest answer to your “Why?”
is that we don’t have space in MANGAJIN
to cover all possible uses of a word, and
we also try to avoid explanations that
get into a lot of technical details. But
since you ask. . .

Most basically, —zu can be thought

of as the classical/archaic equivalent of

modern —nai — i.e., as the “dictionary
form” of the negative verb ending. In
the context where it appeared in “The
Phoenix,” (shinazu), the —zu was being
used as a continuing form, essentially
similar to the —te form, so it was equiva-
lent to —naide, instead of just —nai.
Negation has always been among the
most complex aspects of Japanese, with
different forms available/required de-

pending on the context. In modern Japa-
nese, one of the complexities is that
some of the classical forms have refused
to die out completely and remain in use.
As is often the case with classical forms
that remain in modern, many of the uses
of —zu today are idiomatic—i.e., they
are restricted to specific expressions,
and cannot be replaced with a form of
—nai. The idiomatic use of omowazu ro
mean “unintentionally/involuntarily/
instinctively/unthinkingly” is a case
where replacement with —naide is not
possible. But it is possible to have a
phrase like . . . to wa omowazu . . . (or
.. to wa omawazu ni . . .) meaning
“without thinking . ..,” and this use can
indeed be replaced with . to wa
omowanaide . . .
At the same time, —zu also remains
on modern conjugation charts as a
regularly occurring form of the alter-
native negative —nu. (It’s interesting to
note that in classical Japanese, —nu was
a form of —zu rather than the other way
around.) All the examples of dekizu
we've been able to think of at the mo-
ment fall into this category, and they
can be replaced with dekinai. This use
of —zu as a regular conjugation of —nu
occurs more in written Japanese than
in speech, but you're still likely to hear
it spoken. In acknowledgement that —nu
is not quite “standard,” some modern
conjugation charts place it in a sepa-
rate, “special” category—but, of
course, the fact that they include it at
all means that it has to be considered a
genuine part of modern Japanese. In
that sense, to say —zu is an archaic form
of —nai or —naide does not tell the whole
story.

BLOOPERS

We'll send you a MANGAJIN T—shirt
if we publish your language
(Japanese or English) blooper.

During my homestay in Japan, the
host brother had just started attend-
ing a juku, and my host mother asked
what the English word for it was. I
answered “‘cram school,” and asked
if she understood “cram.” She an-
swered, “Yes, cram chowder!”
AMELIA CHAPMAN

Los Angeles, CA




BRAND NEWS

This page is usually devoted to clever brand or product names, but in this
issue we are featuring a slick slogan that came to our attention recently.

Don’t Wally?

A= el

(ssonmuan smvsoes TogWel e SESRESIS £03)3341-5059 )

NTT does it again! In our issue No. 17 we reported that the punsters at NTT (Nippon Telephone and Telegraph)
had designated the 19th of every month as b — 7 ® H (Toku no Hi, “Talk Day,” c.f. to = 10, and ku = 9). Not
content to rest on their laurels, they have now come up with a punning slogan for their campaign soliciting
advertisers for the yellow pages, known in Japan as taun péji, or “town pages.”

The character in the striped sweater and stocking cap is Wally, from a children’s book called “Where’s
Wally?,” originally from England, but now being marketed all over the world. (In the US, his name was changed
to Waldo, but in most other countries, he's Wally.) It’s currently being promoted in Japan as 7 4 — ') — & & A7t
(Uarii 0 Sagase, “Search for Wally”). In the book, Wally is hidden in vast town, country, and crowd scenes, and
the object is to locate him.

In this ad for the taun péji, at the bottom left, is the slogan:

HoZ kL %6 Don't 4 —1—
machi no koto hara donto uorii
about/concerning the town ifitis  don’t Wally/don't worry

Don’t worry/Wally about the town.

With the relatively limited number of sounds available in Japanese, it’s not possible to make a distinction between
“Wally™ and “worry” — a convenient situation for the ever-alert copy writers at NTT. The idea seems to be “don’t
be like Wally,” i.e., hard to find; and, as an extension, “don’t worry.” This is clarified by the main headline:

gy yR=yYT HVTHE, #HoH THV? £
Taun peji de medateba machi no naka de medatsu Yo
yellow pages in if (you) stand out  inside the town in  (you) will stand out (emph)

If you stand out in the Yellow Pages, you’ll stand out in the town.

Thanx to: Dr. Nicolas Tranter

Send us your examples of creative product names or slogans (with some kind of documentation). If we
publish your example, we'll send you a MancaJsin T-shirt to wear on your next shopping trip. In case of
duplicate entries, earliest postmark gets the shirt. BRAND NEWS, P.O. Box 49543, Atlanta, GA 30359
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Mad Amano is well known in Japan for his satire and political parodies.

A former planning manager with Hitachi, he left the corporate life in 1974 when
he won the cartoon prize of Bungei Shunju, aleading Japanese journal of political
and social commentary. Although he works almost exclusively for the Japanese
press, he now lives in the U.S., and he targets the politics and happenings of other
countries as much as he does those of Japan. Mad Amano makes full use of the
punning potential inherent in the many homonyms found in Japanese.

a5-vy
2601788
BlERILE
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ol B % LI,
Nameta mane o shimasu Pero, the “sound” effect
licked action/behavior (obj.) do/does |
UNTRANSLATABLE PUN: It really means “(He) treats (them) |
contemptuously/insults (them),” but since it’s an idiomatic use of |
the verb nameru (literally “lick™), it has great punning potential for

use in describing someone named Perot (see below & right).

nameta is the plain/abrupt past form of nameru, which literally
means “lick/taste,” but is also used to mean “insult/make light of.”
mane can mean “imitation/mimicry,” but in the expression nameta
mane it means “action/behavior.”

nameta mane o suru/shimasu is an idiomatic expression meaning
“behave in a way that insults/make light of/make a fool of.”

R — FHxFF4

Pero Kyandii

licking/Perot candy

Perot Candy

« pero is a standard FX word for a licking action, while Pera, with a
long o, is the Japanese pronunciation of Perot. The long-short
vowel distinction can usually be ignored for the sake of a pun.

o kyandii is a katakana rendering of English “candy.”

25 8K 44, o0 R m 77 ¢ . . s
ﬁfm e 1576 '{l\";"“ j{L;;{’_} J\PDn? Kix T(;u/ T Ao Michael the cat, from the series What’s

SUZ Y e yan . — . e
suddenly  appear on scene popularity rising Perot candy Michael (© Kobayashi Makoto/Kodan

sha), illustrates the “sound” effect pero.
He’s licking the cream out of a coffee
creamer, but pero is more the effect of

Appearing suddenly, popularity rising: Perot Candy.

Ty o KEEE I, BT ELL Y R, licking than the actual sound.
Busshu daitoryd ni wa mushi dekinai nigai  aji
Bush president  for cannot ignore bitter  taste

For President Bush, a bitter taste that can’t be ignored.

o mushi suru means “ignore,” and mushi dekinai is its negative potential form, “cannot ignore.” Mushi dekinai (“cannot ignore™)
modifies nigai aji (“bitter taste™).

sy Ny ERH O, eIl BwLWw D W,
Kurinton koho niwa  kekko oishii mitsu no aji
Clinton candidate for quite/pretty  delicious/tasty honey/nectar of  taste

For candidate Clinton, a taste of honey that’s really quite good.

o kekkd, when modifying an adjective, means “quite/pretty.” In this case, the combination kekkd oishii (“quite delicious/tasty”)
modifies mitsu no aji (“taste of honey/nectar™).

[6] "u—Fx 713 202 A Ol 1ZEoT Wt Ebb AR Fr T 0TCE,
Perd  kyandii wa nameru hito no tachiba ni yotte aji  ga kawaru  fushigi-na  kyandii desu
Perot  candy as-for lick person (°s) position ~ depending on taste (subj.) changes — marvelous candy is
Perot Candy is a marvelous candy that changes flavor depending on the standpoint of the person eating it.

e ... ni yotte is an expression meaning “depending on/according to/in direct relation to,” and kawaru means “changes/varies,” s
nameru hito no tachiba ni yotie kawaru means “changes according to/depending on the standpoint of the person who licks [it].”
This complete thought/sentence modifies fushigi-na kyandii (“mysterious/marvelous candy™).

4 0 EZAH NE KB

Ima no tokoro ninki batsugun

now of place/situation popularity above all others
For now, outstanding popularity

RO—F ¥ 74 i) A J#
Perd  Kyandii Amerika -ya
Perot Candy The AmeriCandy Store

« it ame means “candy” and -ya is a suffix meaning “shop/store.” Writing the first two syllables of “America” with the kanji for
“candy” makes a word play with ame-ya, “candy store,” and Amerika-ya, which sounds like a trade name, “The America Shop.”
We can approximate this effect with “The AmeriCandy Store.”

MANGAJIN 7
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The
TEZUKA

CONTROVERSY

The legacy of the late Tezuka Osamu (1928-89), Ja-
pan’s Manga no Kamisama, or “God of Comics,” shows no
signs of fading away.

Nowhere is that more evident than in an ongoing series of
protests in both Japan and the United States against several of
Tezuka’s most acclaimed works. Critics denounce what they
consider disparaging images of Blacks in Tezuka’s manga,
and in doing so, they question the artist’s reputation as a |
humanist untainted by ignorance and prejudice.

Through a binationally linked letter-writing campaign, ‘
protesters are demanding that Tokyo-based Tezuka Produc-
tion Co. Ltd. (which oversees the business side of Tezuka’s
legacy) and other major Japanese publishers discontinue sales
in Japan of comics containing the images they find offensive.

So far, the publishers have held their ground and refused.
Thus the stage is set for future battles not only over Tezuka’s
illustrations, but also concerning the sensitive issue of artistic
freedom vs. social responsibility among all manga artists.

“In a word, I’'m really upset,” says Arita Kimiko, who in ‘
1988, along with her husband Toshiji and son Hajime,

ature

Racial Stereotypes in Manga:
freedom of expression
or blatant racism?

by
Brian Covert

founded the Osaka-based Association to Stop Racism Against
Blacks, the organization that started the protests.

“I want Japanese people to realize prejudice against
Blacks does exist in Japan and I want them to know the pain it
causes Black people,” Arita said. “As a teacher, I just can’t
ignore this problem.”

The group and its growing list of U.S. allies are targeting
several images of Blacks portrayed by Tezuka and other well-
known manga cartoonists as savage cannibals, mindless ser-
vants to White people or sexual beasts.

Protesters charge that the images of Blacks with huge
lips, unfocused eyes and animal-like physical characteristics
present Blacks as subhuman when compared to figures of
other racial or ethnic groups — including Japanese characters,
who are commonly drawn with distinctly European features.

ASRAB's efforts at home and during its two Stateside
tours have attracted publicity and widespread support from
many institutions and individuals throughout the U.S. Black
community, spanning the fields of politics, business, religion,
entertainment and education.

in Jungle Taitei
(“Kimba the White
Lion™), the famous
1950 story of an
animal kingdom in
Africa. The Tarzan
images of the day
can be detected in
such manga by
Tezuka and other
cartoonists. Here,
the African charac-
ters accompany Eu-
ropean hunters on a
safari expedition.

HrimmET 2
BUOHMYE &
THEE ~i35
fr8ciy?
o v
Happy-go-lucky, earrod s
Disney-type images 3 .4 3 &7
of Blacks are found ? z 5 a'))
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“My greatest concern is that seeing these images will some-
how make (Japanese) people believe they are true on a subcon-
scious level . . . and that they will act based on this warped view,”
says Dr. Harriette W. Richard, a professor of psychology at North-
ern Kentucky University and board member of the Association of
Black Psychologists.

The Tezuka comic protest has its roots in ASRAB’s founding
four years ago. Following the lead of a controversial Washington
Post article, ASRAB began focusing unprecedented attention on
Japanese toys and corporate logos of Blacks that were considered
racist. ASRAB eventually succeeded in pressuring major Japanese
corporations to drop such logos. Publishers in Japan even ceased
printing for a time the controversial children’s book Chibikuro
Sambo (“Little Black Sambo”) due to the pressure.

In the course of its anti-racism crusade, ASRAB also came
across those same stereotypes of Blacks in manga, a ¥440 billion
industry that seems to permeate every aspect of Japanese life.
Much to their own surprise, ASRAB members said, they found
that some of the most offensive images were drawn by the “God of
Manga” himself.

The targets of protest include manga from the very pinnacle
of Tezuka’s distinguished career: masterpieces like Jungle Taitei
(1950) and Tetsuwan Atomu (1952)—better known to Western
audiences as the cartoons “Kimba the White Lion” and “Astro
Boy,” respectively—as well as Shin-Takarajima (‘“New Treasure
Island,” 1947) and Hi no Tori (“The Phoenix,” 1954).

Other Tezuka manga hard-hit by the protests include African
Americans trying to pass as Caucasians by purchasing artificial
White skins in Chikyit o Nomu (“Swallowing the Earth,” 1968); an
obese Black woman with four breasts and six clinging babies in
Yakkepachi no Maria (“Yakkepachi’s Maria,” 1970); and the rape
of a White female by a Black male in southern Africa in Chojin
Taikei (“History of the Birdmen,” 1971).

Such stereotypes are found in more than a few of the artist’s
comics, according to ASRAB, which estimates that at least 20
Tezuka manga contain elements of racial discrimination.

These kinds of images are nothing new, having been bor-
rowed from Western stereotypes of Blacks ever since Japan’s first
historical ties with Europe and America, explains Dr. John G.
Russell, a Tokyo-based African-American anthropologist and au-
thor on the subject.

In both his 1991 book Nihonjin no Kokujin-Kan (“Japanese
Perceptions of Blacks”) and a recent article in the “Japan Quar-
terly” journal, Russell also notes that Tezuka was aware of the dis-
content over his Black images as far back as 1965 during the U.S.
civil rights era. At the time, the famed cartoonist reportedly met
with White executives of the NBC television network, who subse-
quently persuaded Tezuka to alter his cartoons containing Black
characters for the touchy American market. Russell points to
Tezuka’s own 1977 comic Kami no Toride (‘“Paper Fortress”) as
revealingly satirizing not only the meeting but Tezuka’s own dis-
comfort about revising his Black figures as well.

The Black stereotypes, however, were never changed for the
Japanese market. “Tezuka knew they were considered degrading,
yet he continued,” said Russell. “He could not plead ignorance.”

The growing number of protesters remain unsatisfied with
what they view as apathy by the Japanese media and insensitivity
by publishers in confronting the issue of racism in Japan.

Caricatures of Blacks as killers or rapists appear
in Chojin Taikei (“History of the Birdmen,” 1971), the
tale of a flock of morally righteous “superbirds” out to rid
the world of evil. In one chapter, The Birds focus on
southern Africa, where an all-out race war between
Blacks and Whites is underway in former British-gov-
erned Rhodesia (now independent Zimbabwe). At the
chapter’s end, a White female and the Black male who
rapes her are put to death by The Birds.

Below: Violent images are also depicted in Jungle
Taitei, where an African tribe prepares to put to death a
captured White woman. She eventually escapes by trick-
ing the tribesmen into believing she has magical powers.

MANGAJIN 9
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Tezuka as himself: In Kami no Toride (“Paper Fortress,” 1977), an autobiographical sketch
of his rise to fame, Tezuka portrays himself in the plush New York offices of American TV
network executives, a scene said to be based on an actual event. Critics point to this manga as an
indication of Tezuka’s personal bias in drawing Blacks.

<
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Executive:

Executive:

Executive:

Tezuka:

ENBRVHETLES Y, ETATERICENTH T T4
Sore mo zehi misete kudasai. Tokoro de sore ni Kokujin wa demasu ka?
“By all means, please show us that (your story about Africa), too. By the way,

s HET &, RERDS,

Demasu yo, genjiimin ga.
“Yes, there are some tribesmen.”

ZIZLD, WET A S EAIZRARMEN) 58 o TRz,

Nani shiro, ima Amerika kokunai wa kokujin mondai ga urusakutte né.

BAEAT = P REBFIIAARAI VEACAVTLEE Y,
Kokujin wa sumato-na bidanshi ni hakujin wa minikui akunin ni kaite kudasai.
“Please draw the Blacks as handsome men, and the whites as ugly villains.”

BFEIhbRAET?
Sama ni narané na.
“It just won’t look right.”
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“We have a long way to go,’
said Arita Kimiko of ASRAB,
which now cites a multiracial mem-
bership of more than a hundred. “In
our limited contacts with publish-
ers, we have gotten no satisfactory
responses. I want to ask them di-
rectly: Why haven’t you recognized
those racist illustrations?”

“We are taking the protests
very seriously,” responds Matsu-
tani Takayuki, president of Tezuka
Productions, in a rare interview
with a foreign journalist.

Since September 1990 when
ASRAB first raised the issue, it has
been discussed between Tezuka
Productions and other Japanese
publishers. They have since labeled
the protests “deplorable,” stating
that Tezuka would not and did not
deliberately discriminate against
Black people in his manga.

These sentiments are echoed
by the major publishing houses still
printing those manga, as well as by
the Japan Cartoonists Association,
whose members include some of
Tezuka’s peers and protegés. Such
supporters say that the Black char-
acters are basically taken out of
context from Tezuka’s overall posi-
tive themes, an action further com-
plicated by the Japanese-English
language barrier. But most impor-
tantly, Tezuka’s images of Black
people are defended as the natural
art of exaggeration in comics.

“Deformation and exaggera-
tion is the basis of his work,” said
Matsutani. “He portrayed his own
nose in some cartoons as being sev-
eral times larger than its actual size.
Even his Japanese characters are
drawn satirically as good guys or
bad guys.”

Defenders of Tezuka’s manga
as a kind of “Japanese cultural heri-
tage” believe that such images are
allowable under the freedom of ar-
tistic expression. They feel that
banning or revising a comic be-
cause of its objectionable images
sets chilling precedents against the
whole industry, not the least being
excessive self-restraint among all
manga cartoonists.
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Nishio Hidekazu, a manager at Kodansha, stands by Tezuka’s
works on the whole as “representing love and humanitarianism,”
not bigotry and intolerance. Officials at Kodansha, Tezuka Produc-
tions and the Japan Cartoonists Association all agree that the crea-
tivity and high moral standards seen in Tezuka’s lifetime of manga
far outweigh any imperfections involving Blacks in his drawings.

At the same time, it does appear that the protests have been
heeded at the corporate level. Manga fans will notice that the of-
fending Black characters prevalent throughout the classic comic
book edition of Jungle Taitei have been completely edited out of
the brand-new video version. The White characters remain intact.

In addition, city officials in Tezuka's former hometown of
Takarazuka, Hyogo Prefecture, are planning to build by early 1994
a ¥1 billion museum devoted to Tezuka's cartoons. The massive,
multi-media “Tezuka Osamu Memorial Hall™ was originally in-
tended to feature without exception the estimated 150,000+ pages
of manga from Tezuka’s career. But in view of the continuing pro-
tests, museum organizers recently decided to exclude from exhibi-
tion the cartoons now under fire for racism, according to a
Takarazuka city planning director.

Matsutani and other publishers have decided to deal with the
protests with a Japanese-language disclaimer, printed on a slip of
paper and inserted into Tezuka’s comics. It begins:

To the Readers: Some of Tezuka’s works contain many illus-
trations of foreigners, including Black Africans and Asians. Some
of these illustrations depict countries at a very undeveloped stage,
or exaggerate the by-gone era. There is a great difference between
these drawings and the present situation. Recently, such methods of
illustration have been pointed out as discriminatory toward Blacks
and certain foreigners. As long as some people find these drawings
offensive and insulting, we must listen to their voices seriously.

The disclaimer goes on to point out that parody, or exaggerat-
ing people’s features, is one of the most important methods of
humor in manga. It states that since Tezuka is deceased, it would
infringe on his personal rights to have a third party alter his works,
and that they felt a responsibility to protect what is considered part
of Japan’s cultural heritage. Finally, it asks the readers to become
more aware of the existence of various types of discrimination, and
to deepen their understanding of this problem through their contact
with Tezuka’s works.

Matsutani and other publishers are confident this measure is
the best solution for the time being. But equally confident are the
U.S. and Japanese protesters, including newly-opened Stateside
chapters of Osaka’s ASRAB, who say they will continue putting
the heat on Tezuka Productions as long as those images of Blacks
are marketed to consumers in Japan.

So for now the debate continues: is Tezuka Osamu an artistic
deity of saintly stature, or a mere mortal who never realized the
depths of his own prejudice—or both? The ongoing controversy
does not lend itself to an easy solution, and no one can say what
Tezuka himself might make of this problem if he were still alive.

No matter which way the issue is considered, one thing is clear:
the “God of Manga” is far from fading into oblivion.

Brian Covert is an Osaka-based freelance journalist.

Stereotypes abound in Paper Fortress. setin postwar occu-
pied Japan. Tezuka includes caricatures of a dim-witted Afri-
can-American soldier, White American racist lechers, and Japa-
nese “bimbos”™ who cater to the occupation forces.

For more information
on Tezuka and his work,
see ManGalN No. 18.
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TVE DECIDED T WANT TO

BE A MILLIONAIRE
. WHEN T
’ GROW VP,

Calvin and Hobbes

WELL, YOU'LL HAVE. TO WORK
PRETTY HARD TO GET A
MILLION DOLLARS.

NO,T WON'T.
. YOU WILL.

JUST WANT
INHERIT \T.

m Calvin: “I've decided ant to be a millionaire when | grow up.”
Buidiklo L7z [ LR (A INk#  BrLlih by
S BERIhob HARE hHDAw oT bl A 156
Otona ni nattara  hyakumanchoja  ni naritai tte  kesshin shita  nda
adult when become  millionaire want to become (that) decided (explan.)
* have decided i decide [0 d 2/ B | DB 1T [ TIZLLZ] @
LI b ) A N &+ want o + become % 7-1d become % i ) 25, | 13 Tldbe 2l Jid™ #i.
e million {&, FHT, HEEH FVE->TWA A (millionaire) 134 7% ) DB &4EE 75 - 7245, 4Tl bil-
lionaire (billion & 101**)’? zillionaire (zillion:3& 4 % % W4, million 1224 6 - T) & 59 Jids gtk 5
e growup &, HET A, KAZ% 5, Grown-up i¥, KA. adult ® %,
Dad: “Well, you'll have to work pretty hard to get a million dollars.”
THBEARLAL CRELBVESD Hh Ik Tt RO TP R TR VI
> Th HA Fh o FIZTHI2E, YA @riibr ¥2 £ &,
Demo hyakuman doru  te ni suru ni wa, un-to  hatarakanakucha dame da  yo.
but million  dollar(s) in order to get very much must work (it) is (emph.)
s wellidbrobEZBEEIIMI, H 4&,{%“55 [Th/E5h/ b/ T EWINAL
* work pretty hard O pretty ¢ 3 Very 124 i %?ﬁ‘éx LNDAS, pretty D JiAs, 1
e getxxxdollars % & B &% H Clildget D &b ) 12 earn LA 5. Get D )i HS 15014,
* amillion {X, one million (/)X 9 Z &% DT, dollars & Btk % 5
Calvin: “No, | won't. You will.”
2 @Hm e 1T Leay J8s 2B k.
Hatarakuno  wa boku  ja nai, Papa da  yo.
one that works (as-for) I/me is not Dad is  (emph.)
* No, lwon'tid, Iwon't have to work T you will 213, You will have to work (hard to get a million dollars.) A%
I TW5,
Dad: We? =
L IPAVA f)i‘?
Papa ga
Pdpa (I/me) (subj )
Calvin: “| just want to inherit it.”
> T R MBELAY 2 &,
Boku wa tada  sozoku shitai  dake sa.
I/me as-for just wanttoinherit only (emph.)
o Roitid, wealth (5) O
o justid, 7275 AL Twb
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_ Calvin and Hobbes

NOM, WHEN ARE YOU GOING T DONT KNOW.

N, SHOPPING NEXT? ; WHY?

WE SEEM

O BEQUT
OF GUN
PORDER.

Calvin: “Mom, when are you going shopping next?”

s wo o bhkiE B on?
3> T, AL 1T wvwo HWo 2 fT{D?
Mama  kondo wa itsu  kaimono ni iku  no

Mom nexttime as-for when shopping toffor go (?)

mom [ IiTY ¥ D,
go shopping T, H
next l&, next time O & i

<
o

Mom: “| don’t know. Why?”
> bhhbiwvb, 7
Wakaranai wa. naze

Calvin: “We seemto beoutof  gunpowder.”
b 257 KMLTWD K

> % Yblbrok &9 h T
Kayaku 0 kirashichatta yo nan da
gunpowder (obj)  used up appearance (explan.) is
be out of T, H AN LW

e Calvin i$, H&Rit2iZ <

YTy bR VDAL AY FERPROTVEDT, &
SWARSH RN BAA

Calvin: “Sheesh, | didn’t even do it yet”
i) oA 52 Luhbof Zh £

S Fr—v, I BRAILLIRoTEWY DI,
Che! mada  nanni mo yatte-nai no ni

(aggravation) yet didn’t do anything even though
sheesh 13 [fiL o] twifEdakby,

doitid, ZCTHHFPOLEATY LWVAIEETS S
Calvin [ BRES AIZEFMAER T, BLBEELTH

AT A LRDSN TS,
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Donald Philippi, San Francisco;
free-lancer specializing in techni-
cal and medical.

® Don, you are widely regarded as the
“technical translation guru” in this area.
Can you tell us a little bit about your
background, and how you got into tech-
nical translation?

I began living and studying in Japan
in 1956. My Rockefeller Foundation grant
ran out in 1961, and I was asked by Japa-
nese acquaintances to do technical transla-
tions for Hitachi, Ltd. The rationale was:
“We know you have translated the Kojiki
and are familiar with the Manyaoshiz, and
we know that anyone who has mastered
archaic Japanese to that extent could, with
a certain amount of effort, master contem-
porary technical Japanese.” That sealed
my fate for the next 31 years or so.

* How long did you live in Japan?

From 1956 until the end of 1970.

* How did you first learn Japanese, and
do you know any other languages?

I was surrounded by Japanese lan-
guage speakers in L.A. during my child-
hood, and was mysteriously drawn to the
language. I took three months off from
university and memorized kanji, and con-
tinued studying the language until I went
to live in Japan. I also was drawn to Rus-
sian and other Slavic languages, and I read
Russian quite fluently. I have done consid-
erable research into the Ainu language and
epic folklore.

e I think you’re being modest about the
languages you know. Tell me, what kind
of translation do you mainly do now?

I have been doing technical transla-
tion since 1961, mostly in mechanical and
electrical engineering, but also medicine
and computers. I'm especially fond of
translating patents. If anyone is looking
for an experienced technical translator,
my phone number is (415) 752-7735!

Interviews with four
professional translators

® Do you work through agencies or di-
rectly with clients, and why?

Very seldom with clients. My rela-
tionships with a few agencies have been
built up over the years. I like to have a
cushion between myself and the client.
® You have in the past referred to a mys-
terious “‘translator’s high” you some-
times experience. What do you particu-
larly like about translation?

It’s the perfect career for an introvert
or a misanthrope. If you don’t like people,
you can stay at home and avoid contact
with them. It’s just you and your dictionar-
ies and glossaries.
® On the subject of dictionaries and glos-
saries, what reference materials do you
use?

For medicine, I use a whole shelf full
of J-E and E-E medical dictionaries. For
nuclear power plants, there is no single
dictionary, and over the years I have built
up my own glossary/ authority file, which
contains not only definitions but also quo-
tations from writing by specialists.
® You have in the past advocated having
the fastest computer possible, and, I be-
lieve, listening to Motorhead tapes while
translating. What sort of hardware do
you use, and what sort of music do you
recommend?

Motorhead is hilarious but I find that
pagan music from the Byzantine Empire is
more conducive to translation. I recom-
mend it to all translators. A very fast com-
puter is necessary because of the great
length of my authority file, which has
nearly 2 MB and has to be constantly
searched through and updated. I also like
to open up numerous files in different
windows and copy blocks from one file to
another. I'm afraid someday I will reach a
saturation point—a point beyond which
an MS-DOS machine will not be able to
go. I have been contemplating the pur-
chase of a faster (fastest) Macintosh, but
can’t afford one just now.
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© While on the subject of affording some-
thing, how much can you make translat-
ing, and how many hours a day do you
normally work?

I ordinarily do about 3,000 words a
day. Icould never count how many hours
1 work because of the constant interrup-
tions. The income is quite good if there is
asteady supply of work, but recently there
hasn’tbeen. Last week I made $98.08. Ido
not rule out the possibility that some trans-
lators earn more than $100,000 a year.
© What is your normal day like? Do you
work in the daytime or at night?

Itend to getup late in the day—around
11:00 or 12:00 noon. I work in the after-
noon and evening. Sometimes I stay up all
night working. Night time seems more
conducive toconcentration. There are fewer
interruptions. I also like to shop after mid-
night. You can have the whole Safeway to
yourself. Do you ever go shopping at 2:00
AM?
® No, it’s a scary thought around here.
On another subject, what is the most dif-
ficult aspect of translation for you? Are
there any expressions or words that you

find impossible to translate?

The most baffling and difficult words
for me are names of foreigners, artifacts or
products written in katakana. This creates
real problems for all translators, especially
since the Japanese have such a penchant
for telescoping two words into a single
jumble, as in kondemi or pasokon—
kondemi is “condensate demineralizer,”
as]am sure everyone knows. Kuraddo can
be either “clad” or “crud” in a power plant.
® Do you feel threatened by machine
translation?

Having examined some of the output,
I know what MT is capable of doing. I
don’t feel exactly threatened by it, but I
can see that it could be applied success-
fully in translation of parts lists and the like
where one simply matches up single terms.
Like natto = nut, and boruto = bolt. That
sort of application can be handled very
well by a machine. With any kind of com-
plicated sentence, however, MT works
very poorly, and we know how compli-
cated and ambiguous Japanese sentences
can be.

oI know you only translate, not interpret.

How do you stay fit with all the sitting?

Iam sedentary and overweight and do
not believe in any kind of exercise. Other
than that I am in good health. Probably the
mental outlook influences the physical
health. You know, a “cheerful mind” and
all that.

o Is there anything you don’t like about
translation?

No.

o Is there a future in technical transla-
tion?

1 think there will always be J-E tech-
nical translation work unless Japan sinks
into the ocean or something. However, the
last year has been very difficult on account
of the recession, and I see very little hope
forabright future. I would not recommend
any newcomer to enter the profession at
the present time.
® You haven’t been back to Japan in a
while. How do you keep up with the lan-
guage outside of the fields you work in?
Doyou watch films, read books ormanga?

After more than 30 years of translat-
ing Japanese I find that I have completely
lost all interest in Japan and Japanese

(continued on page 17)

foreign language word processing.
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The word processor that
speaks your language.

When writing in English isn't enough to get your
message across, turn to Nisus for completely localized
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So you want to be a translator . . .

So you think you want to be a Japanese
translator. What does that really mean?
‘What training and credentials do you need?
‘What equipment must you invest in? What
are your prospects for employment? What
kind of income can you expect? What kind
of lifestyle?

Translators spend most of their time
sitting at a computer terminal. Translation
involves reading in one language (in this
case, Japanese) and writing in another (En-
glish). Translators don’t get much exercise
in the course of their work, and don’t have
a lot of contact with other people. This is
especially true if you work as a freelance
translator at home.

If you want to be a doctor or a lawyer,
you need to undergo training by an accred-
ited body and follow established standards
of professional practice and ethics. If you
don’tdo these things, you can get in a lot of
trouble. If you want to be a translator, all
you really have to do is call yourself one.
There are a few institutions that offer pro-
fessional translation training (and the num-
ber is growing). Most serious translators
join the American Translators Association,
which offers an accreditation program and
issues professional and ethical standards
that it polices to some degree. But you can
work as a translator without doing any of
these things, and no organized body will
come after you. There is also no clear defi-
nition of the liability of translators for
mistranslations, so in this way too, transla-
tion is a “quasi-profession” in America at
this point.

Aside from the investment you’ve
made in learning to read Japanese, you’ll
need some equipment (you’re going into
business after all, though one that costs alot
less than opening arestaurant, forexample):
computer, fax, modem, dictionaries and
other reference materials. If you work as an
in-house translator, your employer will pro-
vide these things.

The prospects for full-time employ-
ment at a company as a Japanese translator
in the United States are not good. Only a
few large American firms have such posi-
tions. Small firms that do a significant
portion of their business with Japan occa-
sionally also have openings. A few transla-
tion companies hire full-time translators. A

more likely source of employment is the

by Carl Kay

large Japanese corporations in the United
States, which sometimes have in-house de-
partments to handle translation of technical
manuals. I estimate that there are not more
than 1,000 such jobs in the United States at
this time. There are also jobs where transla-
tion is just one part of the job description.

In-house employment provides steady
income, a flow of work in one field, and
colleagues to communicate with. Most Japa-
nese-to-English translators in the United
States, however, work as freelancers. I esti-
mate that about 5,000 people do at least one
Japanese translation job per year and that
there is a core of 250-500 serious full-time
freelancers. These people usually work both
for translation companies as well as directly
for the end users of the translations.

Full-time freelance Japanese translators
in America constitute an informal, geographi-
cally-dispersed yet close community. Meet-
ing points include the annual convention of
the American Translators Association; a San
Francisco area group that meets monthly, and
a series of annual conferences around the
world organized by a loose network called
LET (International Japanese-English Trans-
lators). Some American translators of Japa-
nese live in Japan, and many of them are
members of JAT (Japan Association of Trans-
lators). These organizations and their various
newsletters, electronic bulletin boards, etc.,
provide an infrastructure for practitioners in
the field.

Many freelance Japanese translators work
part-time. Some are native Japanese who work
full-time in a technical field and on the side do
translating in their special field. Some are
Americans who have studied Japanese in col-
lege or learned it living in Japan, and translate
to earn extra income, keep up their language
skills, or make a living during gaps in their
career path. Some people in all of the above
categories also perform other services such as
interpreting, business consulting, or language
teaching.

Translation in America in the late twen-
tieth century is not a likely road to fabulous
wealth, but good translators can certainly as-
pire to earn what, for example, engineers

Ty

is more lucrative, obviously, to work di-
rectly for the end user, but the service
demanded by end-user customers can re-
quire additional overhead and time com-
mitments not all translators want to make.

In-house translators of Japanese ap-
pear to command salaries ranging from
about $25,000-50,000 per year, plus the
benefits that come from working at a com-
pany. Freelancers take on more risk, but the
best ones make more money than in-house
translators. Since a good translator of Japa-
nese to English usually translates on aver-
age at least 200-250 words per hour, hourly
earnings can range from about $15 to about
$60, depending on the customer. Remem-
ber that freelancers do not always have
smooth flow of work (feast or famine syn-
drome).

No hard data is available, but I believe
that a competent, serious freelance transla-
tor of Japanese can earn between $30,000-
$50,000 per year after making some con-
tacts in the marketplace. Earning more than
thatrequires developing expertise required
by afew high-paying customers, becoming
much faster than the average translator,
working many nights and weekends, or
doing a lot of marketing to develop a very
even flow of relatively high-paying work.
It might also involve providing other ser-
vices such as consulting, or perhaps doing
as I have done—changing from an indi-
vidual translator into the president of a
company specializing in Japan-related ser-
vices. But as a businessman, I no longer
have the lifestyle of a translator.

A translator is a man or woman of
letters (or characters!). You live in a world
of linguistic reality, traveling in the very
esoteric but interesting zone between the
two languages and cultures. There is a tan-
gible feeling of satisfaction as the stack of
sheets of each job (or the flow of bytes over
the modem) is delivered. When you trans-
late a contract, and see an announcement of
the deal in the paper a few months later, you
know that you played a part in the process
of communication between two very dif-
ferent cultures.

might earn. Customers of Jap to-En-
glish translation pay between 12 and 25 cents
per word. Translation agencies typically pay
freelance translators about half of what the
client pays, i.e, about 6-12 cents per word. It

Carl Kay is president of Japanese Lan-
guage Services in Boston. He also teaches
Japanese Technical Translation at

MLT.
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(continued from page 15)

culture. I read Japanese texts every day for
my work, but for relaxation I prefer to read
books or newspapers in other languages,
mostly English or Russian. I watch Rus-
sian television all I can. Once you’ve
reached the point of total jadedness, it’s
difficult, almost impossible, to find any-
thing at all to read in any language. And if
it is interesting it probably wouldn’t be
written in Japanese. Don’t you agree?

Geraldine (Gerry) Harcourt, Pa-
cific Grove, California; technical
and literary; now teaching transla-
tion at Monterey Institute of Inter-
national Studies.

® Gerry, you have an interesting back-
ground as a working translator. I first
met you in Japan years ago, but you’re
Jrom New Zealand originally. Tell us
how you wound up in California.

I grew up in New Zealand and started
studying Japanese in high school there. It
was a new course offered in 1968, and one
of the first of its type in New Zealand. I

FeatureeStory
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kept studying through college because I
was fascinated by the language and couldn’t
bring myself to stop studying it, but my
major was actually marine biology. I first
went to Japan in 1973 on a Ministry of
Education scholarship to study biology.
After two years I returned to New Zealand
but because I was still fascinated by the
language I went back to Japan, took a
translating job and ended up living there
sixteen years. I've been teaching transla-
tion at the Monterey Institute of Interna-
tional Studies since the beginning of this
year, when I came to the States.

® So most of your Japanese was learned
in New Zealand?

I studied formally in high school and
at Auckland University, but not in Japan.
I still had a long way to go when I arrived
in Japan. I really learned most of my Japa-
nese on the job, working as a translator.
® How did you get into translation?

Having first gone to Japan to study
biology, I was at cross purposes with my-
self when my scholarship ended. I felt as
though I hadn’t experienced enough of
Japan. I wanted to live in Tokyo and con-

centrate on the language because I had just
begun to be able to express myself and to
make friends and so on. I went back to
New Zealand for a while, but I couldn’t
settle down, because I had just whet my
appetite. I chose to go back and do transla-
tion because I wanted to be involved with
language but I didn’t want to teach En-
glish. Ididn’treally think of translation as
a career at that point, however.
© When I first metyou, you were a techni-
cal tr at Simul International in
Tokyo. Why did you switch to literature?
I didn’t switch completely. I went on
doing all the different types of material
you get at Simul, but I had reached a
plateau. I had started out in technical trans-
lation but they began giving me work in all
sorts of different fields, including speeches
for government ministers. At first I was
learning, and it was always challenging,
but then I reached a point where I was
familiar with the material and it wasn’t so
challenging anymore—I felt like I was
spinning my wheels. After four or five
years in Japan I also began to be aware of
losing my English vocabulary and writing
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compatible with your PC.

By the AX Support Center at

F=1H
Pacific Software Publishing, Inc.

2737 77th Ave. SE, Ste. 210, Mercer Island, WA 98040
Tel: (206)232-3989 Fax: (206)236-8102
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skills, partly because the material I was
translating was always drawing on the
same vocabulary. I would read something
in English and run across a word I hadn’t
seenin years and think, Oh what a wonder-
ful word! Ifelt frustrated because English
has such wonderful resources yet I wasn’t
drawing on them. I wanted to translate
really good Japanese into really good En-
glish.

I also noticed at some point, around
1980, that hardly any Japanese women
writers had been translated. Many other
women translators apparently noticed this
at the same time, because there’s been
quite a boom in translation of women
writers in the twelve years since then.

again, and as a result you never really
reach a point where you can say, “now
that’s finished.” Even when a book is
published, you still find things you’d do
differently. With technical translation
there’s a clearer end point because there is
an end user who usually wants something
done by a certain deadline. And there’s a
difference between translating for infor-
mation and translating for publication.
* How many books have you translated ?
I’ve translated six books. I have a
couple of other projects on the back burner,
but I don’t have a date or publisher for
them yet.
© ] know you've translated at least three
books by Tsushima Yitko. Are you her

® Whichdo you think is harder, technical
translation or literary translation?
Literary translation is harder because
it’s generally possible to keep on polishing
the translation until you are completely
satisfied. If you have adeadline, it’s likely
to be a long one, at least a year, and cften
you get to work on something with no
deadlineatall, or even withouta publisher.
You have time to go back to it again and

sole tr at this point?

No, there are several others also work-
ing on her stories.

e Is it possible to support yourself solely
with literary translation today?

No, it’s not. If you ask somebody who
translates Murakami Haruki or some other
best selling author, they might give you a
different answer, but I think its extremely
rare to be able to support yourself during

PUBLIC AND PRIVATE SELF
IN JAPAN
AND THE UNITED STATES

{Volume One)
Notes ¥3,000
Drills ¥2,600

Communatne Styles of
Two Cultures

(Volume Two)
Notes ¥2,800
Drills ¥2,600

DEAN CBARNLUND

Notes Tapes ¥3,200
Drills Tapes ¥3,200

the time that it takes to do the translation.
® You mentioned that you are teaching
translation at Monterey now. Let me ask
youpointblank—do you think that trans-
lation is something that can be taught?
And if so, how?

There is a basic aptitude required for
translator, and if it’s not there, you can’t
teach it. But if a person has the right
language skillsin both the target and source
languages, I think they can learn a great
deal from a more experienced translator.
personally learned a great deal over the
years, notin aformal academic setting, but
through having my translations checked
and revised by native Japanese speakers,
and even more, by having people who
couldn’t read the original Japanese read
them. They taught me that you always
have to be aware that your translation is
going to be read as English.

One of the advantages of literary trans-
lation is that, as I mentioned, you often
have longer deadlines and you are there-
fore able to put the draft version aside for
several months. Then when you come back
to it, you have actually forgotten the Japa-

SITUATIONAL JAPANESE

FUNCTIONAL

(Volume Three)
(Notes, Drills, Tapes)

New insights into
interactions bet n
Japanese and Americans

All the essentials for
successful transfer and
adjustment to Japan

Update Japan and Public and Private Self in Japan and
the U.S. are just two titles we offer from a list of over 80
books, videotapes, and training materials relating to
intercultural communication, cross-cultural adaptation,
diversity and multicultural education. Please call or
write to receive a free copy of our catalogue.

Intercultural Press, Inc.

P.O. Box 700 ®Yarmouth, ME 04096
(207)-846-5168 » (207)-846-5181
1-800-370-BOCK (in the U.S.)

18 MANGAJIN

Notes Tapes ¥2,400
Drills Tapes ¥3,200

Teacher’s Manual

SITUATIONAL FUNCTIONAL JAPANESE was
written for learners with no previous knowledge of
Japanese. It has, however, also been shown to be effec-
tive as a review text giving language skills useful for life
in Japan to those who have studied Japanese outside
Japan using non-communicative approaches such as the
structural or grammar-translation methods.

® For more information, contact as below.

®BONJINSHACo. i1

OVERSEAS ORDER DEPT. JAC Building 5-5-35, Kohnan, Minato-ku, Tokyo 108, Japan
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nese original and you are able look at it as
English. It can be a shock. Even if you’re
not able to put the translation aside long
enough to forget it, having done so a few
times in the past, and having looked at
your own work with fresh eyes, or having
had an editor take a fresh look at it, alerts
you learn to look for certain things. You
learn what’s most likely to need polish-
ing—too many repetitions of the same
word, for example.

© What is your translation work routine
like? Do you have page quotas?

The work I do for clients depends on
their deadline. For literary translations,
where I have up to fifteen months to
deliver a book, I tend to go fast at first,
keeping to a daily quota, just to get it into
some sort of English. It doesn’t matter
how rough the translation is, it helps just
to get it physically into English. As I go
along, I note the points that I'm going to
spend more time on later. I sometimes
write down three or four alternatives with
a slash between them. That first draft is
physically quite exhausting work, so I just
try to keep pushing along. IfI’ve got three
hundred printed pages in Japanese, I try to
keep up the momentum—say, six pages a
day—just to get me through the book. Ido
the second draft much more slowly, maybe
only three typed pages aday. Then I putit
away and forget it, and give the Englishits
final polishing in the third draft.

* Do you use a computer, and do you
have any favorite reference materials?

1 use a Macintosh, with Microsoft
Word. I like the little Sanseido New Con-
cise Japanese-English Dictionary thatfits
in your pocket. I use a Kenkyusha dictio-
nary too, butI prefer Sanseido because the
latter’s English is often more usable.
Kenkyushahas to be used more cautiously.
© What are the biggest problems you en-

in your tr ions?

One of the main problems is making
the dialog sound real. This is not always
easy if you live in Japan, or if you're like
me and speak in amore British as opposed
to American style of English. These prob-
lems don’t show up so much in technical
translation, but in something more collo-
quial it becomes important to choose a
consistent idiom.
® What would you advise someone who
wants to get into literary translation?

I'would advise them to find an author
whose work they really like, because the
translationis alabor of love. As a practical
point, I'd also advise finding out if the

FeatureeStory

rights to what you want to translate are
available—before putting a great deal of
timeinto translating it—because there have
been a surprising number of cases where
two people have been translating the same
work at the same time. When you pick a
book you should contact the author, which
can be done through the publisher. The
author may want to see a sample, in which
case you can polish up a small section of
the work into the very best English before
yousend it. Butyou should get permission
before you translate all of it.

o What do you enjoy most about transla-
tion?

Ienjoy the feedback I get from readers
of the translation, particularly people who
can only read the work in translation, and
also from book reviews in the English
language press. I also enjoy the contacts
that being published in English opens up
for the author. All the authors that I trans-
late are living, and I have interpreted for
Tsushima Yiko in several interviews with
visiting journalists. Those kinds of con-
tacts are very rewarding.

Also, I choose books that I really
enjoy and want to recommend to people by
translating them. From the time that I
began translating contemporary fiction, I
felt that the image of Japan that was avail-
able in translated literature didn’t come
close to the Japan that I knew, or give a
sense of the lives of the Japanese people
that I knew. In the last few years, in par-
ticular, I’ve felt it’s very important that
English readers have access to different
points of view, and to different voices
from Japan, because so much of the Japan-
bashing going on presents the image of a
nation with no dissenting voices. I think
it’s important to get more of the diversity
of Japanese writing into English. Just be-
ing a part of that process is rewarding.
© What do you like most about the Japa-
nese language?

The same thing that attracted me to it
in the first place. It’s so different from
English. It jolts my way of thinking. I
enjoy the surprises.

Frank Baldwin, Tokyo; political,
journalistic, academic; recently
translated Ishihara Shintard’s The
Japan That Can Say “No.”

e Can you tell me a little about your
background, and how long you’ve lived
in Japan?

I first came to Japan in July, 1956,
courtesy of the US Army. I was here for
two years, 1956 to 1958, and then I came
back late in *64 and was here two more
years, working on my doctoral disserta-
tion for Columbia University. Then I re-
turned to Japan again in 1972 onaFulbright
to work on the Japan Interpreter, a quar-
terly then being published. Basically,I've
been in Japan since 1972 with time off for
bad behavior in the States. I currently
work at the Translation Service Center, a
project of the Asia Foundation since 1980.
® What kind of translation do you do?

At the Center we select and translate
articles from the Japanese press—the five
major newspapers and other media, mainly
monthlies. The Center provides those trans-
lations to over two hundred US newspa-
pers free of charge. The idea was that there
was atremendous imbalance between what
Japanese knew about America compared
with what Americans know about Japan.
The project was started to find opinion
pieces for the op-ed pages of US newspa-
pers, and that’s what we still do. We have
certain criteria. We focus on areas of com-
mon interest between the US and Japan.
Wedon’tdonewsatall. Allthe articles we
translate also have to be signed, or the US
papers won’t use them. We don’tdo edito-
rials for that reason, but they’d be too
boring, anyway. The subjects of the ar-
ticles we translate range from trade, to
lifestyle, to Japan-bashing to America-
bashing, to religion. Some of them are
“hard” topics—directly related to issues
of current concern. Then there are “soft”
features that demonstrate the diversity of
news here, or that we think the US public
simply ought to know about. Sometimes
the US editors wonder why we select them.

The key to this operation is that the
editor (who may also be the translator)
goes over the translation and checks it
against the original, and then sits down
and discusses it with the Japanese editor,
Kano Tsutomu. That is what makes this
translation project different from many
others. We use both in-house and outside
translators.
® How did you learn Japanese?

I discovered in July of 1956, when 1
was here in the military, that if I wanted to
get off the base, I had to learn Japanese. 1
started out with the Naganuma texts—
Kore wa hon desu, kore wa enpitsu desu,
that sort of thing—but I also took lessons
after work from a translator who worked
forour unit. Hehad been an English teacher

(continued on page 30)
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Sumo

Japan’s trendy

old sport

What is Japan’s most popular sport? For
years, the answer was baseball (#FEg,
vakyit). And for years the main reason
for baseball’s ascendancy was the na-
tionwide popularity of the the Yomiuri
Giants, whom their legions of fans re-
ferred to as either Jaiantsu (¥ ¥ 4 7 ~
) or Kyojin (L \). But after winning
nine straight Japan Series titles in the
"60s and early *70s, the Kyojin have
found it hard to maintain their suprem-
acy. The once-fabled team of Naka-
shima Shigeru and Oh Sadaharu hit a
new nadir last season when it slid into
the cellar—and TV ratings of their
games fell to levels unthinkable in their
glory years.

This season the Kyojin are leading
the Central League—and their ratings
are perking up—but they are no longer
the only major players in the sports
arena. Japan’s oldest sport, suma, is
threatening to become its most popular.
NHK'’s broadcast of the last day of the
Natsu Basho (33585, “Summer Tourna-
ment”) scored a whopping 34.8 rating
according to the A.C. Nielson rating
service. And the Giants? A game the
same week between the Kyojin and the
Hanshin Taigasu (B %17 —2 Han-
shin Tigers)—a team based in Osaka—
recorded a so-so 21.1 rating.

Attendance is another measure of
sumd's popularity. The Japan Sumd
Association or Sumé Kyokai, the gov-
erning body of professional sumd, holds
six 15-day tournaments a year in arenas
that have only one-fifth the number of
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seats as the Kyojin’s home: the 50,000-
capacity Tokyo Dome—also known as
the Big Egg. But competition for those
seats is fierce: fans camp out in front of
the Kokugikan (J##ff), the “National
Sport Arena” in Ryogoku, Tokyo, days
before tickets go on sale, hoping to get a
masuseki (box seat) on senshiiraku (T
FK, the last day of the tournament).

The Sumo Kyokai has lowered a
man’in onrei (i EL{fI4L, “thank you for
a full house™) banner every tournament
day since the 11th day of the 1989
Kyitshit Basho (JUMN 38T, Kyushu Tour-
nament): 245 straight times. And the
sumd boom shows no signs of ending.

What set it off? The short answer is
Takahanada (¥{fE11) and Wakahanada
(#4EH). The sons of an dzeki (KI¥,
“champion”) of the 1970s and the neph-
ews of a yokozuna (M, “grand cham-
pion”) of the 1950s—both tremendously
popular rikishi (JJ1z, “wrestlers”) in
their time—Takahanada and Wakaha-
nada are sumd royalty in a
lineage—conscious country.

They even have a strong physical
resemblance to their distinguished for-
bears; 20-year-old Takahanada has a
handsomeness that recalls his father, the
former Takanohana, whose sumd nick-
name was kakukai no purinsu (#5907
) > A, “prince of the sumd world™),
while 21-year-old Wakahanada takes
after his uncle, Wakanohana, who was
known as dohys no oni (1RO,
“demon of the sumd ring”).

But these two young men are not

o
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popular for their looks alone. Since join-
ing professional sumd in the 1988 Haru
Basho (#31, “Spring Tournament,”
held in Osaka), they have been brilliant,
fast-rising performers in a tough, highly
competitive sport.

Out of the 100 or so 15-year—olds
who enter the sumd’s 43 heya (],
“stables™) every year, only a handful
ever make it to the top or makunouchi
(%N, “inside—the—curtain™) division.
(Note: older boys can also join, but most
shindeshi [#i4: -, “new sumd appren-
tices™], have just completed their com-
pulsory education; in Japan, junior high
school.) But the Hanada brothers—their
shikona (L 2%, “fighting names”)
combine their real surnames with char-
acters used by their father and uncle—
made the climb to makunouchi with
dazzling speed. Takahanada entered the
division in the 1990 Natsu Basho (5%
H7, “Summer Tournament”), after only
two years and two months in profes-
sional sumd. At the age of 17 years and
nine months he was the youngest rikishi
ever to accomplish this feat. His older
brother followed him into the
makunouchi one tournament later.

Since then the Hanada brothers
have joined the elite group of young
rikishi who are competing for promotion
to sumd’s highest ranks: ozeki and
yokozuna. In the process Tal
has collected seven sansha ( -
awards given every tournament to out-
standing rikishi below the two top
ranks) and a yasho (1, “tournament
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victory™). His win in January 1992—an-
other youngest-ever record—was an
outstanding 14-1 performance. It also
had a special meaning for his uncle; his
handing of the yizshoki (51, “tourna-
ment winner’s flag”) to his nephew was
his last public gesture as retiring rijichd
(H¥H R, JSA director) and a fitting end
to his 47—year sumd career.

Foreign rikishi are another reason
why sumb is going over big. The three
non-natives in the top division—Hawai-
ians  Konishiki, ~Akebono and
Musashimaru—are giving sumd an in-
ternational flavor that the fans seem to
like. But Akebono, especially, seems to
have won the affection and respect of
not only fans but sumd oyakata (B,
“elders”). Said Sadogatake—oyakata,
who runs the largest stable in sumd:
“[Foreign rikishi] are full of fighting
spirit. They came here to seek their for-
tune, especially Akebono. The time has
come when all Japanese rikishi should
learn from him.”

Born Chad Rowan on the island
of Oahu, Akebono (¥—his shikona

means “dawn”) is a standout not only
because of his size—at 204 cm (6' 81/4")
he is sumd’s tallest rikishi—but because

of his take—no—prisoners rivalry with the |

Hanada brothers. All three came into
sumd at the same time and have been
battling each other through the ranks

ever since. (As of the 1992 Nagoya |

Basho, which Akebono sat out with an
injured leg, his makunouchi record
against Wakahanada was 6-3, against
Takahanada, 7-3.) One indication of
Akebono’s fame: he appears, together
with the Hanada brothers, on a noren (®
LA, “door curtain”) sold at the
Kokugikan souvenir shops.

But in addition to the qualities of
individual rikishi, sum6 has maintained
a constant hold on the Japanese fans’
affections simply because it is so quin-
tessentially Japanese: Japan without
sumd would be like America without
baseball. A part of the culture for 2000
years (a rough estimate—no one knows
when sumd actually started), sumd has

not only a long history but a rich store of |

traditions, ceremonies and jargon.

ENLARGE YOUR ASIAN HORIZONS
WITH KYOTO JOURNAL

Foreigners in Japan may not under-
stand the meaning of the silk-embroi-
dered aprons the makunouchi rikishi
wear when they first file into the arena,
or the strange words the little man in the
brightly colored pajamas shouts as the
rikishi battle under the hot arena
lights—many Japanese don’t either—
but they seldom have any trouble under-
standing the action.

Sumd is an elemental sport: no
rounds, no gloves, no points, no weight
classes. A rikishi wins by forcing his
opponent to step, fall or fly first out of
the circle or touch the clay with any part
of his body except the soles of his feet.
Although hitting with a fist, poking at
the eyes and grabbing the mage (%,
“topknot”) or the part of the the mawashi
(£ L, “sumd belt”) that goes between
the legs are forbidden, virtually any-
thing else goes. And anything can in-
clude slamming an opponent upside the
head with a ham—sized palm or driving a
hand, forefinger and thumb spread, at
his throat. Sumd packs all the thrills of
boxing, without the brain damage.

KYOTO
®
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Berlitz Cross-Cultural Programs

In one or two days, we can give you the cross-
cultural skills and understanding necessary to be
successful anywhere in the world. Private programs
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Pefer Brook, Nagasaki Mayor Motoshima, mangajin Mizuki Shiger,
visionary Fritiof Capra, MIT's Nicholas Negroponte, erofic photographer
Araki Nobuyoshi jazz musician John Zorn, Bunraku narrator Alodaiyy,
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important topics we cover:
* Practical "dos and don'ts"
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A Special Public Seminar
On October 13, 1992, a public seminar on "Doing
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Hotel, Newark International Airport, Newark NJ,
U.S.A. Call today for more information.

—BERLITZ ]

In the U.S.
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This combination of ancient tradi-
tion and fast-paced mayhem—sumdo
bouts tend to end very quickly—has fas-
cinated foreign fans and inspired a few
to write books about the sport. Com-
pared with the Japanese sumd library,
which numbers in the hundreds if not
thousands, the selection in English is
limited and the quality highly variable.
Here is a selection of the best—and
not—so—best.

Grand Sumo, by Lora Sharnoff (New
York: Weatherhill, 1990. 254 pages,
$35.00). This is quite simply the most
accurate and thorough book on sumd in
English. The author, a sumd columnist
for The Weekender, has been an ob-
sessed fan since 1975. What Lora
Sharnoff doesn’t know about sumo isn’t
worth mentioning.

Sumo: From Rite to Sport, by P.L.
Cuyler (New York: Weatherhill,
1979. 232 pages, $12.50). This book
began life as a term paper—the author is
a graduate of Princeton University—and

SUMO WORLD

Joly 1992 850(5450)

'SUMO WORLD

* Hokutoumi Retires
*Konighiki Controversy
©What Is a Yokozuna?

New Ozeki Akebano
# Dewanoumi Speaks Out
*Nagoya Basho Banzuke

The World's Only |
English-Language ‘
Magazine on Sumo
Wrestling in Japan

it shows. Cuyler is all right as long as |
she sticks to her sources on sumd’s ori- |
gins and rituals, but when she tackles the |
modern sport she is totally out of her |
depth; she hadn’t seen even one live
sumo bout when she wrote the book. In
1985, when the paperback edition ap-
peared, sumd buff Doreen Simmons,
with the aid of “six knowledgeable
people,” attempted a major revision, but ‘
though she performed the editorial |
equivalent of dredging Boston Harbor, |
Simmons couldn’t find all of Cuyler’s
gross and numerous errors. This is one
to approach with caution.

Sumo: A Pocket Guide, by Walter
Long (Rutland, VT: Charles E.
Tuttle. 126 pages, $9.95). This paper-
back cheapie is basically a condensed
version of Sumo: From Rite to Sport,
with assorted bits gathered from other
English-language sources. Walter Long
is a pseudonym for the editorial flunky
at Tuttle who did the cutting and past-
ing. Considering its origins, the book

| performs its function as a primer for |

novices fairly well. And it can be had for
about the price of a back-row seat at the

| Kokugikan.

The Joy of Sumo, by David Benjamin
(Rutland, VT: Charles E. Tuttle,
1992. 256 pages, $12.95). The first
humorous English-language sumd book,

| Joy was originally a magazine article in

Tokyo Journal—and that’s the way the
author should have left it. He sounds
great in excerpts—Benjamin has a wick-
edly unhinged way with a phrase—but
he can’t stay the pace for nearly three
hundred pages. The book sags under the
weight of his self-regard (enormous)
and ignorance (vast). (He thinks, for
example, that professional sumd has
three divisions, not six.) Joy is for the
uninformed fan who doesn’t mind stay-
ing that way.

Mark Schilling is a freelance writer and
translator living in Japan since 1975.
Correspondence to: 1105 Pearl House,
4-1-10 Kami-Saginomiya, Nakano-ku,
Tokyo T 165 Japan.
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Kanji TrueType

vs. ATM-J

Two choices for high-

quality laser print output of

Japanese text

Users of Japanese on the Macintosh
now have access to two new tools for
producing high-quality printed output.
Adobe Type Manager for Japanese
(ATM-J) from Adobe Systems and Kanji
TrueType from Apple Computer are both
designed to print Japanese text at high
resolution on Mac-compatible printers
and to faithfully render characters at any
point size on both the printer and on
screen.

I tested ATM-J and Kanji TrueType
using a Mac IIsi and an Apple
LaserWriter II NT and a QMS PS-410
laser printer, both of which are based on
4-ppm laser engines and have compa-
rable performance characteristics. The
printed output from both font packages
was very attractive, even at small point
sizes. I have a slight preference for the
appearance of the ATM fonts, which are
lighter and somewhat narrower than the
TrueType fonts. In addition, the default
line spacing for TrueType is much
smaller than for the ATM fonts, which
produces very dense text on the page. I
was able to easily adjust the spacing to a
more attractive level, however, using
line spacing options of word processing
software. ATM and TrueType both offer
KanjiTalk screen fonts to speed up screen
rendering at commonly used point sizes,
but both both can render characters at
any point size, subject to screen resolu-

ComputereCorner

tion constraints, without the “jaggies”
produced by scalable bitmap fonts at
non-standard sizes.

The fact that these fonts are de-
signed to print on virtually all Mac-
compatible printers makes high-resolu-
tion Japanese output far more affordable
and accessible. However, they also place
greater demands on hardware, and this
imposes an additional cost beyond the
purchase price of the font software. Each
ATM font consumes roughly 5 mega-
bytes of hard disk space, while TrueType
fonts with accompanying utility soft-
ware average about 6 megabytes each.
Users may find they need to upgrade
their hard disks as a result. In addition,
because the character rendering is per-
formed by the main processor, perfor-
mance varies with the clock speed of the
processor. Needless to say, Macs with
faster processors cost more money. On
the Mac IIsi, which has a 20 mHz 68030
processor, I found that TrueType fonts
print at an average speed of around 3
minutes per page, while the ATM fonts
print at around 4 minutes per page. This
compares with an average speed for the
same sample document of just under one
minute per page on the Apple
LaserWriter I NTX-J printer, which has
abuilt-in kanji rasterizer and two bundled
kanji Post Script fonts but costs almost
$6,000 purchased new. I doubt very much

that users would find the performance
acceptable on the very slowest (and
cheapest) Macintoshes and printers. Out-
put speed of 3-4 minutes per page effec-
tively confines these packages to small
volume or occasional use for owners of
low-end or midrange equipment.

There are certain problems with both
packages that potential purchasers should
be aware of. ATM-J uses a low-level
copy protection scheme on its distribu-
tion disks that allows the user to install
the fonts only on a single hard disk and
does not even permit the user to make
one working backup copy. Licensed us-
ers must rely on the good will of their
dealers to get a new installation if the
distribution disks develop bad sectors, if
their hard disk fails, or if they buy a new
hard disk. This policy imposes a very
onerous burden on the legitimate user.
Kanji TrueType, on the other hand, is
not copy protected. However, its fonts
are installed as single 5-7 megabyte font
resources within the resource fork of the
Mac System file itself. They cannot be
copied or moved out of the System file
like Roman TrueType fonts, and they
can only be deleted using the TrueType
Installer. I have been assured, though,
that this is only an interim solution and
that under the upcoming operating sys-
tem upgrade Kanji TrueType fonts will
behave in the same manner as Roman

(continued on page 71)

Examples of ATM-J and Kanji TrueType at 12 point

BRAND FONT

ATM-J
Kanji TrueType

ATM-J
Kanji TrueType

Adobe Ryumin Light
Hon-Mincho-M

Adobe Chu-Gothic BBB
Heisei Kaku-Gothic

SAMPLE TEXT

WIS LTI ) —2OFEREDNH 5,
BRHICR L Tix D 5 — 2 DFMREN D Do

HRICHL TR I —DDFHEREN $ 5,
WMHITHLTEH S —DOFHERENH D,
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Lesson 19 « INntroductions

24 MANGAJIN

Most textbooks give “formula” introductions which are perfectly acceptable
and quite helpful to beginners, but as you will see from the examples we present
in this lesson, “real” introductions use an almost random mix of a few basic
elements.

Introducing the introduction

The word for “introduction” in Japanese is shakai (#141), and its verb form is shokai suru, or, at
PL3, shokai shimasu. It's quite common for people to begin introductions by using some form
of shokai suru, which literally means “I will introduce . . .,” but functions like the English, “I’d
like to introduce . . .,” or “Let me introduce . ..”

Giving names

The simplest way to introduce yourself is to say your name followed by desu, making a sentence
equivalent to English “I am So-and-so.” Gesture toward your friend and say his/her name fol-
lowed by desu, and it becomes “This is So-and-so.”

A more formal way to introduce someone else is Kochira wa . . . desu. Kochira is literally
“this side/direction,” but it means “the person here/in this direction.” In other contexts, “this” is
translated as kore, and Kore wa . . . desu is sometimes used to make an introduction, but only in
very informal situations, and mostly by males. You need to be careful because some people will
be offended at being treated like a “thing.”

Another way to give your own name is with the expressions . . . fo ii masu (£ $9) or
.. to moshimasu. (& 1 L ¥ 7). Saying your name followed by fo iimasu is literally “I'm called
(name),” and could be compared to saying “My name is . . .” in English. The expression .. . to
mashimasu is a PL4 humble expression that means the same thing, but is used when the situ-
ation is formal or calls for a higher level of politeness.

Greetings
In addition to the name/basic information, some kind of greeting is usually part of the introduc-
tion routine.

Hajimemashite ()&% L T)
This literally means “[I meet you] for the first time” but for some reason, most textbooks “trans-
late” it as “How do you do?”

Yoroshiku o-negai shimasu (&% L < BRI L )

This phrase literally means “I ask you to treat me favorably/I ask your favorable consideration,”
and its use is not limited to introductions. It doesn’t really have an equivalent in English, but in
introductions it’s generally “translated” as “I'm pleased to meet you.”

Kochira koso (256 Z%)

This isn’t a greeting in itself, but rather a response to the other person’s Yoroshiku . . .. Kochira
means “this side/direction” and koso is an emphasizer meaning “indeed/even more 50,” s0 in
essence this means “Even more than you, I must ask your favorable consideration.”

Domo (£9b)

This word is really only an emphasizer, meaning “indeed/really/quite,” but as we noted in Basic
Japanese 8, it has become a kind of “all-purpose word™ that can fill in for much more compli-
cated greetings and expressions, or simply to avoid having to figure out what the appropriate
thing to say in a given situation is.

Bow
Don’t forget the bow if it’s a formal introduction, or a friendly nod if it’s very informal!

Mix and match: As you can see in our examples, the exchange in an introduction can range
from complex to very simple. If you know the basic elements and adjust them to an appropriate
politeness level, you can introduce and be introduced with the best of them.
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The rookie and the old pro

Their relative status is reflected in their speech and posture. Wakatabe, a young rookie, is
introducing himself to Kageura, a 45-year-old veteran of 20 seasons of professional baseball. In
deference to Kageura’s seniority, Wakatabe uses polite (PL3) speech, while Kageura responds
with plain (PL2) speech. This difference in speech is also reflected in their posture—Wakatabe
is striking a somewhat formal pose (hands at sides, bowing slightly), while Kageura is more
relaxed and informal. They have both removed their caps for this exchange.

Kageura, the hero of this series, is a fictional character, but Wakatabe Ken’ichi is a real
baseball player with the Daiei Hawks. Having real athletes appear alongside fictional charac-
ters is not unusual in sports manga.
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Wakatabe: &, »0—, FHHEBE TF, £ALL BhAXwLET,
A, ano— Wakatabe Ken’ichi desu. Yoroshiku onegaishimasu.

“U, uhh, I’'m Wakatabe Ken’ichi. I’m pleased to meet you.” (PL3)

Kageura: 3l o bbb TEF EBLL
Kageura da. Kochira koso yoroshiku.
“I’m Kageura. My pleasure.” (PL2)

Sound FX: ¥77 #7777
Zawa zawa—
(the buzz of the crowd; also used as a rustling sound)
AV By x % T Uy AHe
Kasha kasha kasha kasha kasha
(soft clicking of camera shutters)
?‘/‘ —
Jii
(whirring sound of camcorder)
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I’'m called . ..

(humble)

The man on the right is a new employee, so he uses the humble . . . to moshimasu when
introducing himself. The company is a small finance company with a fairly high level of
employee turnover, and so the hierarchy is not as clearly defined as in a large corporation.
Both these men are about the same age, and in this informal setting, the new employee,
Yoshimura, abbreviates the second part of his self-introduction from Yoroshiku o-negai
shimasu to a simple Yoroshiku.

<t AN
ANV IF (Y

I’m called . .

Yoshimura: #H# &P L5,
Yoshimura to moshimasu.

EBL Ca
yoroshiku.

you.” (PL4-2)
Haibara: 255 2%, JKKETY,
Kochira koso. Haibara desu.
“My pleasure. I’'m Haibara.” (PL3)

. (neutral)

In the same office as the example above, a senior employee introduces himself to the
new employee, Yoshimura.

26 MANGAUJIN

Motoki: &9 b, 7Y JAREVWET, XAHLLC
Domo. Washi Motoki to iimasu. Yoroshiku.
“Hi. My name is Motoki. Pleased to meet
you.” (PL3-2)
Yoshimura: 255 =% rAL< BEWLIT,
Kochira koso yoroshiku onegaishimasu.
“The pleasure is all mine.” (PL3)

domo sometimes serves as a kind of verbal
warm-up, rather than a short form of any par-
ticular greeting.

e washi is a variation of watashi (“I/me”) used by
older men.
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Hajimemashite in a standard introduction

This woman runs a bentd (box lunch) business, and needs some help with a big order.
Her friend, Akane-san, has come to help out. In this scene she is introducing Akane-san to
her mother-in-law.

_ =EFI8BE
H =9 2 4E b o B
b/ VA5 =26 L f
gﬁﬁ HTS 38
9 P{BTA
¥ T il

3% H
A

© Nagamatsu Kiyoshi / Torao-san no O-ki ni Iri, K

Ist Woman: BRBSAMALET, b 4H 10 FlEoTIND S/ EbPREA,

odansha

Okasan shokai shimasu. Kochira kyd ichi-nichi tetsudatte kureru  Sannomiya Akane-san.
“Mother, let me introduce (my friend). This is Sannomiya Akane, who is helping me out today.”
(PL3)

Sannomiya: %9 F LT /% dHhl T,
Hajimemashite Sannomiya Akane  desu.
“How do you do. I’m Sannomiya Akane.” (PL3)

Hajimemashite in a variation

From the popular series Kacho Shima Kosaku, Shima has been instructed by his
boss to check up on a certain bar hostess. His boss has told the “mama” of the bar about
Shima, but they have never met. In this first panel, the “mama” greets Shima as she would
any new customer. Shima chooses to let his meishi (%4, “business card”) do the talking.

Mama: \WHo LeWwEd WHE LT
Irasshaimase Hajimemashite
“Welcome. How do you do . ..” (PL3)

Narration: Vv 2% #72 |
Mama ga kita!
“The ‘mama’ came.” (PL3)

<
=
ol
E3
i

Shima: %, &9 b, # i 2 wH F TLT...
Ya, damo. Watashi wa ko iu mono deshite . . .
“Uh, hello. I'm this kind of person.”
» “Uh, hello. This is my card.” (PL3)

> 7
NS e ]
© Hirokane Kenshi / Kacho Shima Kosaku, Kodansha
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Getting informal

The boss, a kacha in this case, has invited one of his employees and the “mama-san” of
his favorite bar to go fishing with him. In making the introduction, he does not give her
name, only her “title.” Both men are likely to continue to refer to her as “mama-san.”

Boss: 2bbH HE <3137 0 vYEA
Kochira Ginza “Mimi”no mama-san
“This is the ‘mama-san’ of Ginza
(club) Mimi.” (PL unclear)
Female friend: £»L< ...
Yoroshiku ne . ..
“Pleased to meet you.” (PL2)
Employee: i ...
Ha .o
“Aah...” (PL unclear)

© Yamasaki & Kitami / Tsuri-Baka Nisshi, Shogakukan

An informal & abrupt introduction

High school students, especially males, tend to use abrupt forms. Using kore (“this
[one/thing]”) instead of kochira would be impolite in most situations. He also omits the
particle wa after kore, and drops the verb at the end.

bty § S TTBEEEYY
FmEdD  FEor™ (Y
SRR S (v 3¢

Boy: . Zh KiE D RER ...
A, Kore tomodachi no Kumatani
“Ah, this is my friend, Kumatani...” (PL2)
Kumatani: X, kAL< ...

Yo- yoroshiku . . .
“Ple-, pleased to meet you...” (PL2)

Runner: ZA%bH &, W A5 BiE 2 2oTET!
Konchi wa. Aniki ga o-sewa ni natte-masu!
“Hello. Thanks for looking out for my big brother.” (PL3)

sewa (H5%) means “help/aid/good offices,” and sewa ni natte-(i)masu
means that someone is being helped or is benefitting from a person’s good
offices. In this case, the boys are just friends, so it’s simply a platitude.
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Complicated introduction, simple response

A third party (off-panel) is
introducing these two and
giving a little background on
each. The introduction might
be a little complicated, but
their responses are simplicity
itself. It’s difficult to deter-
mine the sequence of their
lines. In this case, he is
probably responding “Damo”
to her “Hajimemashite” even
as he is being introduced, but
the sequence could just as
easily be reversed.

Introducer:

Man:

bRl Bt 1
R A S-S
N1 NI

N s AN

© Ueyama Tochi / Cooking Papa, Kddansha

Introducer: Z\2 & AL O hlAi T #FEobrA,
Koitsu wa ore no osana-najime de Tat-chan.
“This guy is my childhood friend, Tatchan” (PL unclear)
Woman: (L0 F L CT—
Hajimemashite—
“How do you do.” (PL unclear)

b O ®BHBRE O RLNTEMLE B B L,

De kochira uchi no somu-ka no yarite shunin, lkeda Toshiko-joshi.
“And this is the go-getter manager from our general affairs section, Miss
Ikeda Toshiko.” (PL unclear)
Ho E—br-—1%

Al domo domo

“Ah! Really, really.” (PL3)

T IbbH

« unable to come up with any kind of inspired translation for domo,
we went with a literal rendering. By using domo, he avoids having
to choose a specific greeting and politeness level.

The essence of simplicity

Hiroko and Kosuke, the couple on the left, are girlfriend and boyfriend. They have
stopped in a shop where one of Hiroko’s friends works.

Friend: 1%IC?

Kareshi
“(Your) boyfriend?”
BB < A
“Kosuke-kun”
Kosuke: &%

Domo

“Hi.”

Hiroko:

b
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(continued from page 19)
and knew something about teaching lan-
guage. I did that for about a year and then
went to graduate school in ’59 and began
formal study at Columbia. When I came
back in ’64, I studied with a variety of
teachers. 1 didn’thave any formal training
in Japanese after grad school, but I have
continued studying on my own with pri-
vate teachers.
® How did you get involved in transla-
tion? Did you set out to be a translator?

No. I'have to word this carefully, but
as a result of my participation in anti-
Vietnam war protests in 1972, I felt I had
no future in academia in the US. I wanted
to learn about editing and translation, and
more about contemporary Japan, so I ap-
plied for a Fulbright scholarship— which
was a work-study grant at the Japan Inter-
preter. I found thatIliked both translation
and editing very much, much more than
teaching, in fact, so I've essentially been
doing both, with some part time teaching,
since 1972.
© What is your position with the Center?
Is it like working for an agency?

The Asia Foundation is a non-profit

FeatureeStory
T ——

foundation headquartered in San Fran-
cisco, and they have a variety of programs
in Japan, one of which is this Center. I am
in effect a consultant, hired on a contrac-
tual basis as the senior US editor. I also do
other translation work on my own.

® Do you ever do interpreting? And do
you think it requires a different type of
personality?

No, I don’t interpret. I don’t know
about personality, but it requires a differ-
ent attitude toward the language and a
different set of skills. Simultaneous inter-
preters, inmy experience, don’t make good
translators.
® What sort of work situation do -you
have? Do you work forty hours a week?

On this job, I work three days a week
and am paid on an hourly basis. If I do
translations on my own, then I get paid on
the basis a standard four hundred character
page, or genkdyoshi, and I charge as much
as the market will bear.
® What kind translations do you do on
your own?

I do essays from monthly magazines,
or academic translations. I'm now doing

e U
(J

JAPANESE LANGUAGE SERVICES, INC.,
1-800-USA-JAPAN

Call for a 16-page translation
services brochure
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an article by Ienaga Saburd that will be
used in a US scholarly journal (it’s over-
due, in fact). The last major translation I
did on my own was the Ishihara Shintaro
book, The Japan That Can Say “No.”

® Do you use any special kind of hard-
ware or software in your work?

I'work with an IBM Selectric and then
a secretary inputs the articles into a word
processorand I edit the hardcopy. Athome,
I have a Sanyo computer, but I'm com-
puter-incompetent, so my wife does the
inputting for me. I'm afraid this condition
can’t continue much longer, as you can
imagine. As far as reference materials go,
we’ve got the standard ones here in the
officeand I've accumulated many athome.
® Do you feel threatened by machine
translation?

Not at all. I read articles in the JAT
Bulletin, and anything else that I see about
machine translation, and I haven’t seen
anything the least bit threatening yet. With
the pre-editing required, I doubt that they’1l
ever get to the point that a machine can do
unaided what a skilled human can do.
® Doyou haveany examples of “untrans-

- Meanings
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» Readings
GO
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latable expressions” or things you par-
ticularly wrestle with in your work?

I teach a course at Sophia University
on translating from Japanese to English,
and one lecture I give has to do with
translating humor. I find many aspects of
Japanese humor simply cannot be trans-
lated and still be funny. They can be trans-
lated for scholarly purposes, with lengthy
notes, but for our Translation Service Cen-
ter purposes— conveying the original hu-
mor in a newspaper article— certain kinds
of material, such as puns, are virtually
impossible to translate. Other examples
are humorous references to pop culture—
to TV culture, TV personalities, or to
manga, etc. You have to add so much
explanatory material that the reader would
stop reading and the point would be lost in
the details of the explanation.

I can give you another example. We
worked here on the Miyazawa statement
on Americans and the work ethic. I think
that’s an example of something that defied
good translation, at least under the work-
ing conditions of deadline journalism. It
was complicated by the malice involved

FeatureeStory

with US journalists and their desire to
convey his remarks in a sensational way.
Buteven with the best of intentions, it was
areal puzzler. We did publishatranslation
of it two months after the fact, but we
called it an “interpretive translation.”

Translating a spontaneous statement
by a Japanese politician involves reading
tea leaves and the entrails of a goat. You
want to be fair and not misrepresent what
he is saying, but on the other hand a trip
into the recesses of a prime minister’s
mind is full of pitfalls and dead ends.
© What has been your toughest job? Was
it Ishihara’s book? Do you do many po-
litically sensitive translations?

I don’t think the Ishihara project was
politically sensitive. It was difficult be-
cause I knew that many, many people were
going to compare the original and the
pirate edition with this edition. I was un-
usually aware of peer review. The chips
can fall where they may as far as US- Japan
relations go, I just wanted to get the text
right and not make it better than it was or
less than it was.

Many of the essays we do are very

difficult because the writing is abstract
and requires a good deal of interpretation.
We often have to explain to the author why
we have added material to his original text.
Most authors understand and accept this
necessity, but sometimes there are people
who object violently. We’re used to this
now. I write a letter of explanation to the
author now if I think he or she will ques-
tion what we’ve done. I didn’t used to do
this, but I think as translators we need to
appreciate the valid concerns of the au-
thor. I recommend this procedure. Usu-
ally, in writing the letter, if the translator or
editor picks out a couple of examples of
how we have changed the text, then the
author realizes that we are serious and
trying to represent the views in the article
correctly. It’s a type of “preemptive tact-
fulness.”

. Do you thlnk tmnslatzon corrects inter-
or can it

create them?

Well, a good translation certainly
avoids misunderstanding, and you can do
some damage control with it after the fact,
I suppose, but there’s no way translators
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can keep up with the mischief of politi-
ciansand journalists. We’re just tidying up
with the translations we do at the Center,
because our articles appear in the States
four to six weeks after the event. We
provide a thoughtful corrective, perhaps,
onsome of the misunderstandings. Atleast
I 'hope we do.

® What do you like about translating?
What don’t you like?

I like the constant freshness of the
work. Each essay is a little different. Each
one presents new linguistic and research
problems. Itkeeps you mentally alert, and
helps you stay on top of the language, and
through the language, the society. What I
don’t like are publishers who underpay.
The most frustrating part of the job is
clients who don’t understand the transla-
tion process and are unwilling to pay a
decent rate.
® I would think that your translations are
moreinterpretive than thosein more com-
mercial or technical fields. Have there
been criticisms of the Center’s approach?

The authors sometimes complain, and
sometimes they feel we’ve been too free.
Sometimes we have, and if so we correct it,
especially if we’ve distorted the meaning
in the process of trying to write an interest-
ing sentence. But we have to have the
permission of both the author and the
publication for our translations, and when
werequestit we explaininaJapanese form
letter that we don’t do literal translations
and that we follow US journalistic style.
So the author is forewarned. If 1 think
there’s going to be a problem, I write a
personal letter. Last year an editor at one of
the major newspapers got involved with
one of our translations and because he
knew nothing about translation, became
highly irate about some additions to the
text which we had put in simply as ex-
planatory background for US readers. That
was an unpleasant incident that required
hours of explanation. With the procedure
I described earlier, however, we rarely
have criticism from authors any more.
® Do you have any advice for people who
wish to enter the profession?

Learn as much Japanese and English
as possible. And if there’s any kind of
decent course in translation, it’s probably
worth taking. I had no formal training,
myself. I had academic training, and writ-
ing experience, but I had no training in
translation techniques. One either learns
these as a hack translator doing terrible
assignments for miserable wages, or with
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the assistance of somebody who knows
what they’re doing. I think translation es-
sentially requires knowledge of a lot of
techniques, but youcanlearntheminafew
monthsif you’rein therightsetting. There’s
nothing mystical about translation. Most
of us just learn the techniques the hard
way, unsystematically.

Sarah Allen, Tokyo; in-house trans-
lator at Berlitz; finance/economics,
video scripts, etc.

® Can you tell me a little bit about your
general background?

I’m thirty-six years old and I've lived
in Japan for fifteen years, ever since I
graduated from college in the States. I live
in Tokyo, and work for Berlitz.
® How did you learn Japanese?

I didn’t major in Japanese in college.
After coming here I studied at various
language schools in Tokyo, and took some
collegelevel courses at Sophia. My mother
is Japanese, so I did pick up some of the
language from my relatives, but at home
we didn’t speak Japanese at all. I'm still
studying—I guess I’m a perennial student.
For me, even though I live in Japan, the
study is never-ending. In fact, I'm going to
an interpreting school now.
© What kind of translation do you do?

To put that in perspective, let me tell
you a little bit about the company. Berlitz
is growing in Japan, and I’ve been able to
do alot of different things. I’ve worked for
Berlitz for fifteen years, ever since I came
here, and for the last three years I’ ve worked
in Berlitz Translation Services. Most of
the translation I’ve done has been in fi-
nance and economics—mainly macroeco-
nomics— and general business. But work-
ing for a large translation agency, I’ve had
the opportunity to look at all kinds of
different translations.

o Is your background in economics?

No. It’s just the sort of field that I feel
more affinity with.
® How did you get involved in transla-
tion? Did you set out to be a translator?

No, I didn’t set out to be a translator. I
was working for Berlitz and was asked to
help out in the translation division, so I
can’t say that I specifically set out to be a
translator. I saw it as a good opportunity to
gain experience. Working in-house has
given me an opportunity to look at other
translators” work and I’ve seen a broad
range of work, styles, and terminology

that I would not have otherwise been ex-
posed to. That has given me the confi-
dence to do translation on my own.

® How many in-house translators does
Berlitz have in Tokyo, and what are the
advantages of working in-house as op-
posed to working as a free-lancer?

There are several Japanese people
here, but there’s only one other English
native speaker like me. There are many
Japanese translators and editors and many
people double as both editor and transla-
tor—I do. I think there are several advan-
tages to our system. First, you get experi-
ence, you get the opportunity to see other
people’s work. You’re exposed to a wide
range of material, and you get to see the
work of very good translators. Second,
when you’re working in-house, you’re not
justtranslating; you’re also doing editing,
project coordination, and so forth. Right
now I'm working on videos, so my work,
again, is not solely translation. I person-
ally like this expansive approach, because
I can develop my abilities in different
directions. It all depends on what sort of
person you are, of course. I don’t want to
work at home, and I don’t think I could sit
athome and do translations for six or eight
hours a day. I like to be with people, and
that’s what an office is all about.

Some people are suited to be transla-
tors and some people are suited to be
interpreters. I enjoy coming to work and
working with people. It’s been a gold mine
of experience for me— it enables me, for
example, to see a translation from the
Ministry of Finance being done by one of
the best translators in Japan in that field.
® Doyou work regular nine-to-five hours?

I'work ten-to-six. I think I'm paid well
and of course I have benefits. There isn’t
a high turn-over here—I’ve been with the
company fifteen years. Berlitz is always
looking for translators, but mostly con-
tract, or freelance people. Since we have
production centers all over the world, a lot
of the translations into English are also
done elsewhere. Some work going into
English, for example, might be done in
Los Angeles. I usually check translations
done by translators living in Japan, but we
also receive material translated overseas.
® What kind of hardware do you use? I
guess you have easy access to reference
materials?

T use either an IBM or aMac—I don’t
have any preference one way or another, I
just use whatever system the job requires.
Another great thing about working here is



FeatureeStory

that there are all kinds of reference mate-
rials, sol don’thave to go outand purchase
the books and dictionaries myself. And
there are also other people who can help
me if I need help.

® Do you feel threatened by machine
translation?

No, notatall. Idon’tknow very much
about it, but I don’t see how it can ever
match the ability of expression humans
have. At the level that we aim for, I don’t
think a machine will ever be able to do the
whole job. A lot of the manuscripts that we
get in Japanese, well, they’re not always
very clear. I don’tknow if a machine will
ever be able to handle that. Certainly not at
the level of quality that a human translator
can.
® Do you haveany examples of “‘untrans-
latable expressions” or things you con-
stantly have to struggle with?

I can’t think of anything specific off-
hand, except for the Japanese penchant for
using “nado,” or “etc.,” to list everything.
A writer in English wouldn’t be able to be
that vague. Also, the use of “ka” at the end
of everything, like johoka, which doesn’t

necessarily mean “informationalize,” as
you might think.

Translating into good English is a
challenge. Japanese people use the same
word over and over again, forexample. As
a result, the burden is on the translator to
deliver a polished version in English.
Sometimes the simplest things in Japa-
nese—like letters or correspondence—are
the hardest to translate. The structure of
the paragraphs in English and Japanese is
different. In a Japanese letter you get the
details at the beginning and the general
idea at the end and as a result you can’t
really translate it properly without restruc-
turing the author’s original idea.

o I know you do a lot of video script
translations now. How does that differ
from other types of translation?

1 find working with video interesting
because the translation is like the raw
material. There are alot of constraints with
video, such as time; you have to fit the
translation into a time slot and match the
words to the image. As a result, it often
involves rewriting, but you still have to
stay faithful to the original.
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a Here's a highly interactive and fun way to

o What was the most difficult job you’ve
done so far?

It was for a religious organization,
one of the “new religions,” and it was full
of Buddhist terms, so I had to getinto their
mind-set and understand how they think.
It was mainly difficult because of certain
terms peculiar to the sect. I think these new
religions do follow a pattern, and they are
definitely a part of modern Japanese his-
tory. They carry on the traditions, but
they’ve added twists to many of them. You
can see a lot of Shinto beliefs, forexample,
in the new religions. I found it fascinating.
A lot of it seemed very shamanistic to
me— talking about spirits descending ona
person, and mixing this up with Buddhism;
talking about people being taken over by
fox spirits and so forth. It’s interesting
from an anthropological point of view.
© What do you like most about translat-
ing?

I'mstill studying Japanese, and [ have
a lot of room for improvement, so it's a
way for me to learn and improve while
developing my written expression in En-
glish as well. I like the idea of crafting

(continued on page 45)
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Tanaka-kun

Title: HAf
Yitbin

Mail

Boss: W1 <A Zh iy ~ HLTET
Tanaka-kun kore yibin-kyoku e dashite kite  kure.
(name-hon.)  this post office  tofat  go mail (please)
“Tanaka-kun, go mail this for me at the post office,
would you.” (PL2)

Tanaka-kun: /> 1!

Hai
“Yes Sir!” (PL3)
On Desk: 4%

Kacho

Section Head
o yibin is “mail/mail (service)” and yibin-kyoku is “post office.”
* dashite is the -te form of dasu (“put/send out”) and kite is the -te form
of kuru (“come”). Kuru after the -re form of a verb is literally “do and
come,” but it is used like the English expression “go do.”
kure (from kureru, “give[to me/us]”) after the -te form of a verb
makes a request or gentle command. This form is normally used only
by male speakers.

Sound FX: A% A% X%
Suta  suta  suta

(effect of walking briskly)

Boss: <A T #ikE -~ BLTE&T A
Tanaka-kun kore yabin-kyoku e dashite kite  kure.
(name-hon.)  this post office  to/at  go mail (please)
‘“Tanaka-kun, go mail this for me at the post of-
fice, would you.” (PL2)
Sokutatsu de ne
special delivery by okay?
“by special delivery.” (PL2)
Tanaka-kun: /> A1 !
Hai
“Yes Sir!” (PL3)
¢ sokutatsu is a combination of the kanji for “fast/speedy” and “reach/
attain/arrive at.” It is the standard Japanese word for referring to
“special delivery” mail, but not usually for any other kind of deliv-
ery.

Sound FX: & & & & & b &
Do do do do do do do
(effect of running/charging rapidly and noisily)
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Tanaka-kun

Title: 7 v 7> ¥6 L

Uppun- barashi
resentment  clearing
Letting Off Steam

uppun = “resentment/rancor/grudge” and barashi is from harasu
(“clear away/dispel”; h changes to b for euphony). This makes a
noun meaning “letting off steam/venting [one’s] anger.”

Bird: B773A BITEA
O-take-san O-take-san
(hon.-name-hon.) (hon.-name-hon.)

Tanaka-kun: & D Nh Tk X!
Kacho no baka aho  manuke
section head (=) fool idiot  blockhead

“The boss is a fool, idiot, blockhead!” (PL1)

O-take-san is a polite, and now somewhat old-fashioned, way of re-
ferring to a girl or woman whose actual name is Take. Both o— and
_san are essentially honorific. “O-take-san” is the standard line for
talking birds in Japan.

no can indicate a wide variety of relationships between two nouns,
but in this case it means the two are equal/the same.

Japanese refer to their superiors at work by their titles rather than an
equivalent of the English “boss” — even when insulting them.
baka, aho, and manuke are all pretty much alike, meaning “idiot/
fool/blockhead.” Manuke is perhaps reserved a bit more for imply-
ing the person is not so much a “jerk” as he is missing something up-
stairs > “halfwit/moron.” Mild as these words may sound when
translated into English, they are the most widely—used insults in
Japanese, and tone makes the difference in how strong the insult be-
comes.

Bird: 357 5A BITSA
O-take-san O-take-san
“Miss Take, Miss Take.” (PL3)
Tanaka-kun: #f m 2N T wRF)
Kacho no baka aho  manuke

section head (=) fool idiot  blockhead
“The boss is a fool, idiot, blockhead!” (PL1)

Bird: B5 75 5A BITSA BITSA

O-take-san O-take-san O-take-san

“Miss Take, Miss Take, Miss Take.” (PL3)
Tanaka-kun: #f % B N T RTY

Kacho no baka aho  manuke

section head (=) fool idiot blockhead
“The boss is a fool, idiot, blockhead!” (PL1)

Tanaka-kun: 377 &A BITr3A BITSA
O-take-san O-take-san O-take-san
“Miss Take . .. Miss Take . .. Miss Take.. 2 (PL3)
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Oj’ama Shimasy

Title: MEffi (K4
Junbi taiso
preparation exercises/calisthenics
Warm-up Exercises

Sound FX: Y v K v
Pi! pi!
(effect of short, staccato tweets of the whistle)

Sound FX: Y — v
Pi—!
(effect of a longer tweet of the whistle)
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Boy: =L H#boi ...
Yo—shi Owatta
good/all right finished
“All right! I’m finished.” (PL2)

Boy: & HE s
Sa Neru ka na.

well then  sleep/go to bed shall I?

“Well then, I guess I’ll go to bed.” (PL2)
Sound FX: /Y% »

Patan

(sound of closing book with a “slap”)

Book: & AT 9
Sansi
Arithmetic

yoshi is a form of the adjective ii/yoi (“good/fine”) that is used
as an interjection showing readiness. For example, when you’re
ready to begin an action or switch to something different; “All
right!/Okay!”

owatta is the plain/abrupt past form of owaru (“finish/be
over”).

sa (or sa) is another interjection that can be used to show one is
about to do something, but with a feeling more like “Well now,
let’s/I think I'11 . . .

neru can mean either “sleep” or “go to bed.”

Narration: & ¥ »% 1L, .
Hitsuji  ga  ippiki. ..
sheep (subj.) one
One sheep. . .
Sound FX: Y v
Pi!
(effect of a short tweet of the whistle)
ippiki is a combination of ichi (“one”) and -hiki, the counter
suffix for most small animals. -hiki changes to -ppiki when
combined with ichi, roku (“six” — roppiki), hachi (“eight” —
happiki), and jii (“ten” — juppiki), and to -biki when combined
with san (“three” — sanbiki).




O-jama Shimasu

Title: 19
Kokuhaku
Confession

SoundFX: # > # > H~
Kan kan kan
Clang clang clang (sound of warning bell for
railroad crossing gate)

Man: BEWio>TFVnET,

Omoikitte  iimasu.
boldly/daringly say
“I’'m going to come right out and say it.”
(PL3)

Sound FX: F& F&
Doki doki
Thump thump (effect of heart beating/nerv-
ousness)

¢ omoikitte means “boldly/daringly/resolutely”; it is the -fe form
of omoikiru (“resign oneself to/give up/abandon all caution”).
 iimasu is the PL3 form of iu (“say/will say”).

SoundFX: W% > Hy > Iy iy
Gatan gatan gatan  gatan
(heavy clickety-clack sound of train rushing
by)

Woman: b9 —# FHoT FEbHxWn?
Mo ichido itte kudasaranai?
more one time say please

“Could you say it again, please?” (PL2-4)

* ma before a number means that many “more.”

* -do is the counter suffix for “times/occasions,” so ichido means
“one time” and md ichido means “one more time” — “again.”

 jtte is the -te form of iu (“say™), and kudasaranai is the nega-
tive form of kudasaru, a PL4 verb meaning “give (to me/us).”
Kudasaru after the -te form of a verb means “do — for me/us,”
or with the rising intonation of a question, “will you do — for
me/us?” Asking the question with the negative form adds to the
politeness and sounds very feminine, but because they are close
friends and the situation is informal, she still uses the plain PL2
form, -nai, at the end of her sentence rather than a PL3 -masu/
masen form. For more on informal politeness, see Basic Japa-
nese 18.

[4] Man: %7 & A XCH,

Boku wa eizu  desu.

I/me as-for AIDS am

“T am AIDS.” - “I have AIDS.” (PL3)

Sound FX: % v
Da!
(effect of dashing away as fast as she can)

| 4 * eizu is a katakana rendering of the English acronym “AIDS.”
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Obatarian

7{_ Narration: * /X% 1) 7 » ..

Obatarian

/N Obatarians(:)

9 Sound FX: ~XF % 7 F v

L) Pecha  kucha  (talking/chattering)
N 74 e

:/ Wai wai (boisterous crowd noise)

» pecha kucha (or pecha pecha) gives the feeling of animated gab-
bing/chattering. Wai wai represents the general clamor/commo-
tion of a large group of people.

« as we see in the subsequent frames, the word Obatarian is being
used here to state the general topic.

Narration: ] & D AR

*7) Shoka no Kyoto

§' early summer of Kyoto

%)) Kyoto in early summer

o Sound FX: ¥ ¥ — ¥ v —

T Gya gva  (yelling and screaming)

b F @y

Gatsu  gatsu  (voracious eating)

Narration: 14 D Il 2 Ah3b
Hotoke no mi-kokoro ni  fureru
Buddha ('s) (hon.)-heart (obj.) touch
Commune with the spirit of Buddha
Sound FX: Y — £ —
Pii  pii  (high-pitched noise or whistling)
74 94

Wai  wai  (boisterous crowd noise)

0,
0
2

mi- is an honorific prefix like o-, and, in fact, when written in
kanji is written with the same kanji as o-, ffll.

kokoro can mean “mind” or “spirit” in addition to the more literal
translation of “heart.”

fureru is literally “touch,” but it can refer to bringing oneself close
to something or exposing oneself to a certain atmosphere.

pii pii could be merely high pitched crowd noise, or it could be
shrill whistles in response to the singing.

Narration: 7 —
Tsua
tour
Tour

Sound FX: 7 —7% 7 —7
Kitka kitka
(effect of breathing of someone who is asleep)

in an effect that English cannot duplicate, the complete thought/
sentence of the first three frames suddenly turns out to be a modi-
fier for the word rsua (a katakana rendering of English “tour”).
Taken all together, Obatarian, shoka no Kydato, Hotoke no mi-
kokoro ni fureru tsud literally means something like “Obatarians:
an early summer tour of Kyoto for touching/communing with the
heart/spirit of Buddha.”
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Obatarian

S

HUN SO

O G Tk T

Narration: /3% 1) 7 » & BFHSEK (2@,
Obatarian mo ryori gakkd  ni kayou.
obatarians also cooking school to go/commute
Obatarians, too, go to cooking school. (PL2)

Teacher: 4 H (& O—AME—7T—7,
Kya wa  rosuto biifu de—su.
today as-for roast beef is
“The lesson for today is roast beef” > “Today
we’ll learn how to make roast beef.” (PL3)
Obatarians: /> — 1
Ha—i

“Yes/Okay!” (PL3)
kayou essentially means “go back and forth” and is used to refer
to commuting to work/school as well as any other place one goes
to on a regular basis.
rasuto biifu is a katakana rendering of English “roast beef.” The
teacher literally says “Today is roast beef,” but means “The les-
son for today is roast beef.”

Sound FX: 7 1 7 A
Wai wai  (boisterous noise of group)

NFX sFx
Becha  kucha

becha kucha is another variant of pecha kucha (see facing page).

(talking/chattering)

Obatarian: 3\ L —!
Oishii—!
“Delicious!” (PL2)
Obatarian: 14 I —!
Saiko!
best/greatest
“It’s the best!” — “You can’t beat this!” (PL2)

Obatarian: ¥ 7= K5 —.

Mata futoru—.

again get fat/gain weight

“I’ll gain some more weight” (PL2)
mata is literally “again” but in cases where degree/quantity is in-
volved it often means “again increase/decrease” > “(become)
more/less . . .” It’s a bit ambiguous here, but it probably does not
mean that she lost weight before and will now gain it back again;
it’s simply that she will gain more weight.

.

.

Obatarian: ZAT )b T X HL 80 % ...
Nande uchi de mata onaji mono o
why home at again same thing (obj.)
“Why (should I make) the same thing again at
home?” (PL2)

Obatarian: /N7 /37 L\»
Bakabakashii
is ridiculous

“(That’s) ridiculous.” (PL2)

nande is a colloquial/informal doshite, “why?”
she never finishes her first sentence, but a form of the verb
tsukuru (“make”) is implied.
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Beranmei Tochan
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Beranmei Tochan

Wife: £©—3% ZA—ZA—F5% hAwn
Domo SH ST suru nei
(emph.)  is drafty isn’t it
“It sure is drafty, isn’t it.” (PL2)
Tochan: 2¥~< 2% &HWVT ®2PFA 2
Sukima  ga  aite yagan da
gap (subj.) open is (explan.)
“There’s a damn gap (between the door and the jamb).” (PL1)
Sound FX: A — A —
st si
(effect of draft blowing through crack)

* domo emphasizes the verb that follows > “(do/does) very much/a lot.”

* Adding suru (“do”) to the FX word si siz makes a verb meaning to “make a hissing/whistling sound”
“be drafty/feel cool.”

* nei is Edokko dialect for ne, showing that the speaker expects confirmation/agreement.

 sukima can be any “‘crack/gap/opening,” but here it’s an opening between the fusuma (“[paper panelled,
sliding] door™) and the door jamb, apparently due to a no-longer-square door frame.

* aite is from the verb aku (“open”) and yagan da is a contraction of yagaru no da—an insulting/derrogatory
ending used instead of iru (“is/are”), plus no da to indicate “that’s the explanation.” Using yagaru here is
like saying “a damn gap (has opened)” > “there’s a damn gap . ..”

Wife: BEWEA KLRAK "o mBLELR &
Omai-san daiku nan da kara  naoshitokure yo
Mr. you are carpenter (explan.) so fix please (emph.)
“You’re a carpenter, dear, so why don’t you fix it for me.” (PL1)

o omai-san is a dialect form of omae-san. Omae is usually thought of as a rough/informal word for “you”
used only by males, but with -san added it becomes a term of endearment used mostly by females.

* na n(o) da is the equivalent of the explanatory no da for after nouns.

* naoshitokure is a contraction of naoshite, from naosu (“fix”), + o-kure (“give me”; o- is honorific, and
makes the typically masculine kure usable by females). (O)kure after the -te form of a verb is an informal
request, “(please) do for me.”

Tochan: X5 (T HV o

* mochikomanei is Edokko dialect for mochikomanai, the negative form of mochikomu (“bring/carry in”).

Berabomei!

“Are you kidding!” (PL1)

Bub fEH 3 K I HLIFhw ER ATV

Oim shigoto wa uchi ni  mochikomanei  shugi na n dei!
work as-for home into not carry principle  (explan.)

“I make it a rule not to bring my work home!” (PL1)

berabome(i)!, is an exclamation showing that you think the person/thing in question is “idiotic/ridiculous/
outrageous.” It’s generally associated with Edokko speech.
oira can be thought of as a variation ofore, a rough, masculine word for “I/me.”

Shigoto wa uchi ni mochikomanai is a complete thought/sentence modifying shugi (*‘principle/policy”).
na n dei is dialect for the explanatory na no da which in this case serves mainly as emphasis.

Co-worker:

Tochan:

Sound FX:

.

FL726 g 12 HoToT . T 2V

Soshitara  shigoto-ba ni  motte tte yare  tte kai?
so then workplace  to  take-and do (quote) (?)
“So she told you to take it to work and do it?” (PL2)

i borsgs

Un

“Yeah...” (PL2)

Wt e

shi shi

(the hiss-like effect of planing wood)

y &

soshitara is from s& shitara, literally “when (you) did that way” > “when you said that” so then.”
motte tte yare tte is a contraction of motte itte yare (combining motte from motsu [*“hold/carry”] + itte
from iku [“go"] + yare the command form of yaru [“do”]), followed by tte to indicate a quote.

kai is a colloquial equivalent of ka, the question marker, but kai has a softer, friendlier tone.
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Dai-Tokyo Binbo Seikatsu Manyuaru
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Dai Tokyo Binbd Seikatsu Manyuaru

Letter:

Title: 458 U
Dai Hachi wa  Suika
No. 8 story: watermelon

Story No. 8: The Watermelon

Lt D AN iz Hw DE VED BUEF.

Kotoshi no  suika wa amai no de hitotsu  okurimasu.
this year  (’s) watermelon(s) as-for are sweet because one send
This year’s watermelons are sweet, so I’m sending you one. (PL3)

=K 7ok B3 Re B B TLE—PBs 3 P U
hitori da to taberu  kikai mo  nai deshd  kara. Haha yori.
One person is if/when eat opportunity even not have probably because mother from

[Because] when you’re alone you probably don’t have any opportunities to eat (water-
melon.) From Mother. (PL3)

although the note is from Kosuke’s mother, it is written in PL3. Letters are typically written in either PL3 or
PL4, even if the correspondents would use PL2 in speaking face-to-face. This custom is breaking down
among the younger generation, however.

the spelling of desho as C L & — instead of TL & 9 is common in both manga and personal writing. In
other words, some people follow the katakana spelling rules even when writing hiragana.

hitori is literally “one person,” but by extension it also means “alone.”

following a verb or adjective, to means “if” or “whenever.”

the use of mo after kikai emphasizes the negative.

“from” is normally kara, but when signing a letter the archaic yori is used.

although there is a kanji compound for suika, as seen in the title, Maekawa has chosen not to use it in the rest
of the story. Instead, he writes the word in katakana, a common practice in manga.

Narration:

GEE 2 KwoT  AFLid kT Bed bzl
Reizoko ga  nai  node ore wa mizu de hiyasu  koto ni shita.
refrigerator (subj.) not  because I as-for water by-means-of chill decided to

Since I don’t have a refrigerator, I decided to chill it with water. (PL2)

Kosuke: KiEfL i @ 2, 20 bWz L&Z,
suidodai  setsuyaku no tame, kono kurai  ni shitoko.
water bill economizing ('s) sake this degree  at do and leave at
“In order to save on my water bill, I’ll leave it at this much.” (PL2)
Sound FX: +31
Choro  (sound of water trickling)
« unlike North American apartments, Japanese apartments are usually rented without kitchen appliances. Liv-
ing the binba seikatsu, Kosuke has evidently been unable to buy even a small refrigerator.
« ore is the rough masculine word for “I/me.” This is another example of using katakana in place of kanji.
e hiyasu means “chill something/make it cold.”
« koto ni shita is the past form of the phrase koto ni suru, which after a verb means “decide to . . .”
o shitoko is a contraction of shite okd. The —te form of a verb followed by oku “put” means “do the action ahead
of time” or “do and leave as is.” Oka is the PL2 equivalent of okimashd “let’s put” or “I will put.”
Kosuke: »#L L » BB WA EH—
Are  ja nakanaka  hienai daro na.
that by means of pretty much won’t chill probably (emph.)
“It probably won’t chill very much that way, will it.” - “It’s never going to chill that way, is
it.” (PL2)
 ja is a contraction of de wa.
« nakanaka means “fairly” or “pretty much” with positive verbs and adjectives, but with a negative it means
“(not) readily/(not) really.”
o hienai is the negative of hieru(* [something | becomes chilled”), the intransitive partner of hiyasu
(“chill [something]).”
o daro 72 % — (standard spelling = 72 % ) ) is the PL2 equivalent of desha.
Kosuke: !
N
“Huh?!”
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Hiroko: #Z T
Soko

there  at

gakusei,

ni, not o.

de gakusei-san  ni
student (hon.) to met
“I met the student just down the street.” (PL2)

soko, literally “there,” is used as a vague way to refer to a destination or location.
de marks the place where an action occurs.
people who are not themselves students may add the honorific -san when talking about students in the pres-
“The student” lives next door to Kosuke and is usually referred to simply as tonari no
“the student next door.”
atta is the past tense of au, “meet,”

ence of a student.

12 B0l D,
atta no.
(explan.)

His name is never revealed.

she adds no because the sentence is an explanation of why the student is with her.

> here, in the sense of “ran into.” Note that the person met is marked with

%<
Hayaku
quickly

Hiroko:

Lirotk
Cholro

Student:

is ka na(a).

.

hayaku is the adverb form of hay
kashira is an informal feminine sentence ending indicating doubt or puzzlement. The masculine equivalent

WABw Lo,
hienai

won't chill
“I wonder if it won’t chill quickly.”
»hb
kakaru
take

“Il’ll probably take a little time.” (PL3)

kashira.
I wonder

TLE— R
desho ne
probably  (colloq.)

i, “fast.”

kakaru has many meanings, one of which is “take (time/money/effort).”

» “T hope it chills quickly.” (PL2)

i 5
Ma/,

Student:

Sound FX: /% >

Batan

b FRE
mugicha
well  barley tea or something please have

“Well, please have some barley tea or something.”

<y

demo

vz,

dozo.

(sound of slamming a door)

mugicha is made from roasted barley. You may either brew it at home using special “tea bags™ or buy it
ready-made in cartons at the local convenience store. Slightly bitter, it is usually served chilled and is a
popular and refreshing drink during Japan’s relentlessly muggy summers.

demo, “‘or something,” is often added to invitations or suggestions to add a touch of polite vagueness.

IR
Ban
“Bang!”

Sound FX:

(continued from page 33)

words on paper. Translation blends this
with the conveying of ideas from a foreign
culture. I really like translating colloquial
Japanese. It can sound so many different
ways in English.

® Are you ever under pressure to be more
literal or loose in your translations?

It depends. When we do translations
for video, then I think we can be a little
more loose, because we have to take into
consideration image, time, communica-
tion, and the overall goal of the project—

FeatureeStory

video is usually part of a larger project. If
you're doing a translation for a govern-
ment ministry or a bank, then you have to
stick closer to the original, unless it’s for
the sake of good English.

© Do you have any advice for people who
wish to enter the profession?

Usually the advice given here is to
find a specialty. I work in-house so I have
been able to avoid that, but I think it would
be a good idea for someone entering the
field to perhaps start out editing. Editing

makes you look at your own language
objectively. You have to learn a lot about
your own language to be a translator; you
have to learn what works and what doesn’t
work in English, and what’s effective in
communication and what’s not.

Apologies to Arnie Rusoff and Dan L.
Kanagy who also graciously consented to
be interviewed. We just ran out of room in
this issue, but we'll try to bring you their
interviews in a future issue.
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Student: i < T R®oTh &lzv TT R,
Chikaku de yatte-ru  mitai desu  ne.
nearby at are doing it appears is (emph.)
“It appears that they’re doing it nearby.” — “It looks like it’s going on nearby.” (PL3)
« chikaku “nearby/vicinity,” is the noun form of chikai, “near.”
o yatte-ru is a contraction of yatte-iru, “is/are doing.” Yaru is a more vigorous, sometimes slightly slangier
way of saying “do” than suru is.
« mitai can be used after nouns, adjectives, and verbs to imply “that’s the way it looks/seems to be.”
Hiroko: 17> T &7\?
Itte minai
won’t (you) go and see?
“Don’t you want to go see?” (PL2)
Kosuke: 3A T OfrEsE B
sannin  de ko ka.
3 people being shall we go (?)
“Shall the three of us go?” > “Why don’t all three of us go?” (PL2)
Student: »H o, K7, WH KB 2AT...
Ano, boku, ashita  shiken nande...
um 1 tomorrow test being that
“Um, I have a test tomorrow, so...”
« —te miru means to do something in order to see what it is like or to see what happens.
« invitations are issued as negative questions. If she were using PL3, she would say itte mimasen ka.
« sannin de is “as (a group of) 3 people.” Futari de is “as a pair/the two of us,” and hitori de is “alone.”
« ano is short for ano, a typical hesitation noise.
« Japanese universities hold classes well into the summer, and summer vacation is only about six weeks.
e nande is a contraction of na no de, “being that it is.”
Student: o< %% & K1 BATH ALeRVTT P
Kaette  kuru koro ni wa  hieteru n ja nai desu ka.
returning come approximate time at as-for be chilled isn’tit (7
“By the time you come back, I bet it’ll be chilled.” (PL3)
Kosuke: #9 T§ ...
S6  desu ne
$0 is (emph.)
“I guess s0.”
« hiete-(i)ru refers to the state of already being chilled, not to the process of becoming chilled.
« adding ja nai (desu ka) to a sentence turns it into a mild assertion.
Sign: #& t—bAHZL <A
Yaki  tomorokoshi. umai.
Roast corn on the cob. Delicious.
Sign: b7zH®
Wata-ame.
Cotton candy.
Sign: 7zZ% &
Takoyaki.
Octopus fritters.
« at stalls like this corn on the cob is basted with soy sauce and roasted over a charcoal fire.
« takoyaki are spherical “fritters” of chopped octopus meat mixed with flavorings (ginger, onion, etc.) in a
batter and cooked on a special griddle with rounded indentations.
Sign: X
—Yaki

(this is a close-up of the takoyaki booth)
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(sound of a huge explosion)

Baban

Sound FX: /\/3—>
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Student:

BwlLw 24% Y R

Oishii suika desu  ne.

delicious watermelon is isn't it
“Delicious watermelon, isn’t it?” (PL3)

Hiroko: 22 &< WRTA 7,
Ee,  yoku hieteru wa.
yes well is-chilled  (emph.)
“Yes, it’s well-chilled.” (PL2)
* wa, written > or 7, not £, is a mostly feminine sentence—ending particle, although men use it in certain
parts of the country.
Kosuke: - ... #i & o6 TF &k He
Al nishi wa  kotchi  desu yo ne.
(exclam.) west as-for this-way is (emph.) isn’tit
“Oh, west is this way, isn’t it?” (PL3)
Student: % %
Ee.
“Yes.”
* kotchi is a contraction of kochira, “this way/this direction.”
Kosuke: 5<% 12 £ SbhiATT &
Ofukuro  ni  yoku iwareta ndesu  yo.
old lady by often had it said (explan.) (emph.)
“I’ve often had it said to me by my mom.” (PL3)
[MEs & # % [T AXBIV] oT...
Hatsumono wa  nishi o muite  tabenasai e .. .
first produce as-for west  (obj.) facing eat (quotation)
“‘Eat the first produce of the season while facing west,” she says.”
B X< bbb Ees EL
Imi wa  yoku wakarimasen  kedo . . .
meaning as-for well don’t understand but
“I don’t really understand the meaning, but . ..”
> “I really don’t understand why, but . ..” (PL3)
Student: ~2z ...
He

“How about that.”

ofukuro is a slang/informal term for “mother” used by men. The corresponding slang term for “father” is
oyaji.

iwareta (“I've had it said”), is the past passive of iu, “say.”

even now, Japanese consumers seem to place more importance than North Americans on eating fruits and
vegetables in season, and so the first appearance of a favorite fruit or vegetable is a special occasion.
Hatsumono refers to the first appearance of a fruit or vegetable in a given season.

tabenasai from taberu, “eat,” is an informal command most often used by parents or teachers talking to
children.

putting rte after a sentence marks it off as a quotation.

he is an expression of surprise.

in the lower right hand corner is a katorisenko (W 75), a coil of mosquito repellent incense.
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The time has come

to change a future

that is now upon us. ...
Akira— on sale quarterly

in handsome trade
paperback editions beginning
in March, only from

Epic®Comics.

AKIHA

BY KATSUHIRO O0TOMO

Also look for
Akira's adventures in
bookshelf editions

on sale monthly.

Copyright © 1992 MASH ® ROOM Co, Ltd. EPIC COMICS is a regstered trademark of Epic Comics. Al rights reserved

EPIC COMICS
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Eigyo Tenteko Nisshi

TE o R ER W e S B
story * Gyu Jird art ®* Kondd Yosuke

The story so far

Minamida Yosuke, a young employee of Toa Electric, is transferred from
the General Affairs Department to the Sales Department. He is warned that
times are hard, and that every employee is expected to “throw himself into the
battle like a human projectile.” Still, he is unprepared for what he finds in his
new position.

He quickly learns that things are done differently
in the sales department. His previous employment
history and experience are completely irrelevant,

and he is treated like a military recruit.

All that matters in the sales department is
the length of the salesmen’s bar graphs.

In this episode, his immediate supervi-
sor, the kakari-cho, gives him a brief lec-
ture on the essentials of salesmanship,

First published in Japan in 1988 by hands him his meishi (“business cards”),
| A= 7 /Scholar. English translation rights \ and sends him out to start making his

© Gyii & Kondo / Eigyd Tenteko Nisshi.

| g
e sh A 3 7 /Scholar.
arr: !ngud through A 3 7 /Scholar rounds.
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Shibata:

' RE D SEHHAF A Zo XK EHRAET L
Ore ga  kakari-chd no Shibata Hiyoshimaru da. Yoku oboetoke  yo.
I/me (subj.) group leader (=) (name) am well  remember (emph.)

“I’m your group leader, Shibata Hiyoshimaru. Don’t you forget it.” (PL2)

* no between two nouns can have many different meanings, but here it functions like “. . . who is/thatis . ..”

yoku is the adverb form of ii/yoi (“good/nice”), and oboetoke is a contraction of oboete oke, the command
form of oboete oku, from oboeru (“learn/memorize”) and oku (“set/place”).

Shibata: #vF ) L O K b M H HE BE UENR>TRE b &
Gatchiri  shiri no ana kara chi  ga deru hodo kawaigatte yaru kara na.
solidly/well butt of hole from blood (subj.)come out to the extent of dote on you because (emph.)
“(Because) I’ll take such good care of you that you’ll bleed from the hole in your butt.”
(PL2)

Sound FX: /V&F V&%
Baki baki
Crack crack (effect of cracking his knuckles)

« gatchiri is the adverb form of garchiri shita, with such meanings as “solid (construction)/hard-headed (per-
son)/forceful (action)” > “do well/thoroughly.” Here, gatchiri and shiri no ana kara chi ga deru hodo (*to the
extent that blood comes out of the hole in your butt”) are parallel modifiers for kawaigarte yaru.

* kawaigatte yaru is from kawaigaru, which means “dote on/take good care of,” but, as his knuckle-cracking
makes clear, he is using it ironically here. Yaru after the -te form of a verb means “(do) for/to you™ when
speaking to someone of lower status.

* na is a mostly masculine equivalent of the colloquial ne, which expects or asks for confirmation/agreement
from the listener. Here he “expects” — i.e., assumes — confirmation that they understand.

Shibata: % ¢ holb WwoTh KT LTuwn 21
Tsuraku  nattara itsu de mo  yonige shite ii zo!
harsh/tough if becomes anytime flight by night  may do (emph.-masc.)

“If it gets too tough for you, feel free to run away anytime.” (PL2)

* tsuraku is the adverb form of tsurai (“trying/painful/tough”) and nartara is a conditional “if/when” form of
naru (“become”), so tsuraku nattara means “if it becomes (too) tough/painful.”

* yonige, written with kanji for “night” and “escape,” is a noun meaning “running away/escape under cover of
darkness/at night.”” Adding shite, from suru (“do™), makes it a verb.

* -te i (or te mo ii) gives permission: “you may . ..” > “feel freeto...”

Shibata: b 1 i Wi bTY WwWbn s
Kawari wa ikura de mo iru  kara  na.
substitutes/replacements as-for unlimited number/quantity exist because (emph.)

“(Because) there are plenty of replacements.” > “There are plenty of others ready to take
your place.” (PL2)
M&T: (& 1w
Ha hai!
“Y-yes Sir!” (PL2)

* kawari is the noun form of kawaru (“take the place of/substitute for™).

o ikurais “how many/much” and ikura de mo is “however many/whatever quantity (needed)” > “an unlimited
number/quantity” > “plenty.”

o iru = “exist(s)” (for animate things)

Shibata: & — L, 93 D!!

Yo—shi.  yasume!

okay/good at ease

“Good. At ease.” (PL2)
M&T: *+v

Ho!

“Whew.” (PL2)

yoshi is an exclamatory/interjectory form of the adjective ii/yoi (“good/fine™).

vasume is the abrupt command form of yasumu (“rest/take it easy”), and is the standard Japanese form of the
command “At ease.”
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[6] Shibata: %21 K% & ELC v A7y AIE FF oLy
Ki o tsuke!  Shisei o tadashiku! Nekutai wa  kichin-to!
attention posture (obj.) make correct/proper necktie as-for make exact/neat
“Attention!! (Always maintain) correct posture! With your neckties straight!” (PL2)
EX: By (one of the uses of bii is for electrical shock, so here it’s the

Bi—! “jolt” that makes them — and their hair — stand up straight)

Shibata: 7] Bod AAw FX: v~ 27>
Asa ha wa  migaita ka? Kun  kun (effect of sniffing,
morning teeth as-for brushed/polished ? to check Minamida’s breath)

“Did you brush your teeth this morning?” (PL2)

Minamida: & v, & AP EF L7z,
Ha hai. Mi- Migakimashita.
y- yes [1] brushed/polished
“Yes, 1 did.” (PL3)

migaita is the plain past, and migakimashita the PL3 past, form of migaku (“polish™).

[3] Shibata: X L. 151 #° L7z A Lo BfEEA (CHkbhsn
Yoshi . Koshi ga shita n ja  o-tokui-san ni kirawareru!
good halitosis (subj.) did (explan.)if  clients/customers by be/will be disliked
“Good. Your customers won’t like you if your breath smells.” (PL2)

Sound FX: > 2 v
Shu! (effect of spraying something in a very brief spurt/puff)

n ja is a contraction of the explanatory no and de wa, and it literally means “if it is the case that.”

o] Shibata: \'ob =a=3 E#E  AM paLw ERLAN
Itsumo  niko-niko seiketsu-na  hitogara yasashii kotoba.  Fukusha shiro!
always  smile/be cheerful pure/clean character/personality kindly/gentle words recite/repeat [=command]
“Always cheerful, a clean personality, and kindly words. Repeat!” (PL2)
M&T: Wob=a=a {HB% AW LY B
Itsumo  niko-niko seiketsu-na  hitogara yasashii kotoba.

always  smile/be cheerful pure/clean character/personality kindly/gentle words

“Always cheerful, a clean personality, and kindly words.” (PL2)

Sfukusho shiro is the abrupt command form of fukusha suru (“repeat [words]”). As a slogan, his words
might better be reduced to something like “Cheerful, clean, and polite.”

Shibata: #9572, #1 % [HIH & W,
S0 da. Sore o wagan aigo to iu.
is so that (obj.) harmonious face kindly/affectionate words (quote) say
“That’s right. It’s called wagan aigo.” (PL2)
M&T: FflH !
Wagan aigo « wagan combines the kanji for “har-
harmonious face kindly/affectionate words monious” and “face,” while aigo
“Wagan aigo?” (PL2) combines “love” and “words.”
(1] Shibata: fit @ i 7o ki
Zen no kotoba da. Yasume.

Zen of words/expression isfare  at ease
“It’s an expression from Zen (Buddhism). At ease.” (PL2)

Shibata: 7% =R 0 L) B x FZEBM,
Waga Dai-sanka no shuryoku  seihin wa  kaden shohin,
our Section 3 (’s) main strength product as-for household appliances
“The main products we sell in Section 3 are household appliances,” (PL2)
FRIT R DR R rEDHLD 7,
toku ni  reizoko  sentakuki nado no shiromono da.
especially refrigerator washing machine etc. (=) white goods is/are
“especially white goods such as refrigerators and washing machines.” (PL2)

shuryoku combines “main” and “strength/force” to mean “main/principal/most important.™

Shibata: &5 #-C - T £l 2 EHIH
Do yatte  ichidai  de mo oku shijo  ni okurikomi
how doing one machine even more market lo send into-and
(continued on following page)
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(continued from previous page)
LY Fed—H—0 T |2 EF TEHTED B,
endo yiiza no te  ni watasu koto ga dekiru ka
end user (’s)hand into deliver can do
“How can we send even one more appliance into the market and deliver it into the hands of
the end user?” (PL2)

* do means “how/in what way,” and yatte is the -te form of yaru, a less formal word for suru (“do”). Both da
yatte and do shite mean “doing how > how,” but d& shite can also mean “how come > why.”

* okuri is from okuru (“send”), and -komi is a continuing form of the verb suffix -komu, which indicates the ac-
tion is directed “into” something.

* watasu means “hand over to/deliver,” and . . . koto ga dekiru is an expression meaning “can/be able to do.”

Minamida: &0 — [1d D] T %A TTH?
Ano—  shiromono tte nan  desu ka?
uhh white Dood\ (qnole) what is it/are lhcy‘.7

FX: 7'7* 57 b

Gata! (a slapstick effect of surprise/astonishment)

G
Shibata: /Y7 ¥ 10—t x4k T {T4E HL  HoTH ALN
Baka yara!  Uchi de nannen meshi kutte-ru  nda!
idiol guy/fnllow our/this company at how many years rice/meals caling (explan.)
* uchi lllerally means mmde/wnhm, but it’s often used to refer to one’s own house or company. Using the
kanji £:fl, normally read kaisha (= “company™) makes it clear that he doesn’t mean “at home.”
* kutte-ru is a contraction of kutte-iru, from kuu, an informal word for “eat” used mostly by males.

Shibata: [Hd D] & w9 O & HHEE, DL, W Y oz RN
Shiromono to  iu  no wa  reizoko, sentakuki, kansaki nado  no koto da!
white goods (quote) say (nom.) as-for refrigerators washing machines dryers things like is about/is a matter of
“‘White goods’ means things like refrigerators, washing machines, (and) dryers!!” (PL2)
B O Fob b LW B
Kore-ra no shohin wa  moto-moto shiroi tosd ga
these merchandise as-for originally ~ white paint (subj.)
ENTNWEZs »b DoV ¥ER H
sarete-ita tokoro kara tsuita  gyokai yogo da!
was done circumstance from attached industry jargon is
“It’s an industry term that was used because these items were originally painted white!!”

* 10 iu no wa (or just to wa, as in the next frame) often functions just like wa (“as for™).
* kore can mean either “this” or “these”; kore-ra is an unambiguous “these.”
.
.

sarete-ita is the past form of sarete-iru, from sareru, the passive form of suru (“do™).
shiroi tosa ga sarete-ita is a complete thought/sentence (“was/were painted white™) modifying rokoro, which
literally means “place” but is often used to mean “situation/circumstance.”

 tsuita is the plain/abrupt past form of ssuku (“attach to™).

Shibata: A2 HM  F5H10 b0 x5k Lk id o EHwy &

Futarini  shitsumon suru!  Mono o0 uru o wa do iu koto ka?

two people question  dofask  thing/product (obj.) sell (quote) as-for what kind of thing/matter ?

“I’m going to ask you two a question. As for selling a product, what kind of thing is it?”

> “Let me ask you something!! What do you think selling a product entails?!” (PL2)

M&T: =217

E!?

“Huh?!” (PL2)

Shibata: 9 & & BT HiZ CehrAl &,
Uchi wa  Matsushita Hitachi ja ne nda  yo.
this co. as-for (name) (name) is not (explan.) (emph.)
K L —rg b sV FN (PL2)
Kanban Jja ichidai mo  urenai z0!
sign/nameplate by one machine even can’t sell (emph.)
“This company isn’t Matsushita or Hitachi. You won’t sell a single appliance on our name!!”
* jais a contraction of de wa and né is a rather rough-sounding masculine corruption of the negative nai.
* urenai is the negative form of ureru, the potential “can/able to” form of uru (“sell™).

(continued on following page)
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Shibata:

Shibata: — & 7 %zx5b, b % 5k ki uot)m WL

B Ails
Ichido dake oshieru. Mono o uru towa kotchi no se o uru nda.

one time only tell/teach thing(s) (obj.) sell as-for thisside ('s) sincerity (obj.) sell  (explan.)
“I’11 tell you this just once. To sell a product is to sell our/your own sincerity.” (PL2)

R R DR o ogghk S nn
Reizoko  ya sentakuki 0 uru - to omou na!

refrigerator and washing machine (obj.) sell ~ (quote) think don’t (abrupt neg. comm.)
“Don’t think you are selling refrigerators and washing machines!!” (PL2)

Shibata:

357  kotchi (informal form of kochira, “this side/direction”) is used to
Ha? mean “we/our side.”

“Ye-e-s?” (PL2) * Ha is a rather tentative sounding hai (“yes/okay™).

S % 3t5 Al -

Jibun o uru nda. Sound FX: ¥

oneself (obj.)sell  (emph.) Don

“Sell yourselves!” (PL2) Thump (effect of pounding his chest)

e o Sxevv EH S

Hanbai-ten no Papa ya Mama ten’in ni

retail shop  (’s) Pop and Mom  clerk to

B &w) AH b3y EBHIATIWV

Jibun  toiu ningen o tokoton urikonde koi!

oneself called (as) human being (obj.) to the finish go and sell/make sales pitch

“Go sell the person called/who is yourself to the Moms and Pops and clerks of the retail shops.”
» “Go sell your personality to the Moms and Pops and clerks of the retail shops!!” (PL2)

M&T: (dw!!
1 (PL2)
« urikonde is the -te form of urikomu, which refers to actively “pitching/trying to make a sale.”
* koi is the abrupt command form of kuru (“come”). Kuru after the -te form of a verb literally means “do and
come,” but it's often used when English speakers would say “godo ..."
Shibata: &4 O %4 b @& b FALLLeL & RIZULLA DX
Kaisha no namae mo shohin mo sore kara  ja nakya yaku ni tatan  no da.
company ('s) name and products and after that if it is not is/are useless (explan.)
“If the company’s name and products are not after that, they are useless.” — “The company’s
name and products aren’t any use until after that.” (PL2)
« tatan is an informal, male version of tatanai, from the verb tatsu; yaku ni tatsu = “be useful/be of service.”
Shibata: 72> 72 70!
Wakatta ~ ka?! M&T: (& dw!!
understood 7 Ha Hai!
“Understand?!’ (PL2) “Y-Yes Sir!!” (PL3)
Shibata: # 4 H 21 )i 12 hwaomh 72,
Kakuji tanto-ten ni aisatsu-mawari da.
each person assigned stores to greeting-rounds  is/are
“Each of you, make the rounds of your assigned shops and introduce yourselves.” (PL2)
EX: &7 75
Nade nade (effect of stroking/patting)
« aisatsu refers to a wide variety of greetings/formalities, and mawari is the noun form of mawaru (“make a
circuit/go around™), o aistasu-mawari is a noun meaning “‘rounds for the purpose of greeting.”
Shibata: €hETH 25§f T, —HE T $IE2,
Sorezore  nijiigoken zutsu.  Isshitkan de sumasero.
each one  twenty-five shops each one week in finish
HwEomh th ThoTH LALA HEX % BN,
Aisatsu-mawari- chi  de atte mo don-don chiamon o tore.

greeting-rounds during evenifitis rapidly/steadily order  (obj) take
“Each of you (has) 25 shops each. Finish (them) in one week. Even if the rounds are for in-
troductions, go ahead and take lots of orders. ” (PL2)

sumasero is a command form of sumaseru (‘“complete/finish [something]”)

(continued on following page)
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(continued from previous page)

Eigyo Tenteko Nisshi

Shibata:

Pl A N | v

Business Card:

Kore ga meishi da.
this  (subj.) business cards is/are FX: A
3 ”
“These are your business cards.” (PL2) Poi (effect of tossing something small)
[EallEe| ERS
Eigyo-bu Dai-san-ka Minamida Yosuke

Sales Department Section Three ~ Minamida Yosuke
WA MotUatt HE#H OOK eleli] ATH
Toa Denki Kabushiki-Gaisha Tokyd-to maru-maru-ku maru-maru-cho roku-chome Denwa . . .

Toa Electric Inc. XX-chd 6-chome, XX-ku, Tokyo Telephone. ..

Minamida:

STH HE Kadb, BHEEAN 2,
Sasuga Eigyo da na. Kaojashin-iri  da.
as might expect Sales sn't it portrait-included is

“That’s the sales division for you. It has a portrait photo.” (PL2)
kaojashin is a combination of “face” and “photo” (shashin becomes -jashin for euphony).

Shibata:

Sound FX:

I M o 4 & #N D I,
Kore ga mise no meibo to  tonai no chizu.
this  (subj.) shops of roster/name list and metropolitan area of map
“Here’s a list of your shops and a map of Tokyo.” (PL2)
By

Dosa

Thud (effect of something fairly heavy falling or landing)

the particle to is used for “and” only between two nouns or noun clauses, not when joining the two parts of
a compound sentence.

Shibata:

ES ¢ 12 Vo THEAY 7

wa  keiri ni itte karibarai da.

transportation expenses as-for accounting to go (and) advance is/are

“For your transportation expenses, go to accounting and get an advance.” (PL2)

-hi can be added to various words to mean “costs/expenses/fees of —.”
karibarai is a noun combining “temporary” and “payment” and referring to giving or receiving an ad-
vance. As with aisatsu-mawari, above, following an action noun with da serves essentially as a command.

Shibata:

Shibata:

Shibata:

Shibata:

A ACEONI 2 = TR L

Soto kara no renraku o wasureru nd.

outside/away from contact/communication (obj.) forget don't

“Don’t forget to keep in touch/report back (by phone) while you’re out!” (PL2)
MbzwI e d EEHLT &N

Shiranai  koto wa denwa shite  kike!

don't know things as-for call/phone-and ask

AME o L)) EELET BUTVRVIZHZI TR

Shoben no shikata  ni itaru made  shinsetsu teinei-ni  oshiete yaru!

pee of howtodo evensofaras  kindly & thoroughly will teach you

“Anything you don’t know, call in and ask! I will kindly and thoroughly teach you, even
how to pee!” (PL2)

HHLAHN ZHLAN BHT SB-7)THA Lrehr 2N

a shiro! / Ko shiro! / Tochii de  sabottari suru n jané z0!

do that way /  do this way / midway things like loafing don’t do (emph.)

“Do that! Do this! No loafing along the way!” (PL2)

fett Lo miGdE o fEEN D&FV F HLN

Kisha shitara hokokusho no sakusei! Tsukisoi wa  nashi!

when return to office report of  writing up attendant/escort as-for none

“When you get back to the office, write up a report. (You’ll have no escort >) You’re on
your own!” (PL2)

shinsetsu(-ni) (“in a kind/generous/obliging manner”) and teinei-ni (“courteously/carefully/thoroughly™)
are both being used as adverbs. The first -ni is often dropped when two adverbs are spoken in sequence.
(continued on following page)
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(continued from previous page)

sabottari is from saboru (“loaf/neglect work/play hooky™); the -tari form of a verb is followed by suru
(“do”) to make an expression meaning “do things like —.”

kisha shitara is a conditional “if/when” form of kisha suru (“return to the company/office”).

sakusei suru means “write out/draw up (a document)”; here, its noun form is being used as a command.

Shibata: 7o 72 2!l

Wakatta  na!
understood  right?/isn’t it?
“You understand, don’t you?” > “Understand?!” (PL2)

FX: #i—~

Ga—n (effect of head spinning, as if from a heavy blow)

Minamida: = 9 & K& E.u
Korya  taihen da... Terashima: ¥ 572 <,
this as-for terrible/serious problem is/are Mattaku.
“This is terrible . . .” entirely/indeed
—» “Man, are we in trouble!” (PL2) “Really.” (PL2)

* korya is a contraction of kore wa (“as for this [situation]”).
Minamida: Tb RALE % ... .
o Dema;yannalya. .. Terashima: ¥ 572 {,

but  if don’t do Mattaku.
“But we have todoit...” (PL2) “Really...” (PL2)

yannakya is a contraction of yaranakereba, and implies yaranakereba ike-
nai, “if I/we don’t do it, it’s no good/it won’t do” > “I/we must do it.”

Shibata: b -725 & HYL CHLE2HD 22N

M&T:

Wakattara kakuji  tanto-ten ni aisatsu-mawari da!
if understand  cach one assigned shops to greetings-rounds is/are
“If you understand, then be off on your rounds to your assigned shops!” (PL2)

Hai!
“Yes Sir!” (PL3)

wakattara is a conditional “if/when” form of wakaru (“come to know/understand”).

Sound FX: N7~

Minamida: & -

Doten (effect of something relatively heavy falling/toppling over)

Al
“Yikes!”

Sound FX: ¥+ )~ FxU > FxJ>r Fxr

Minamida: & -

Charin charin charin charin (ringing/clinking sound of coins striking floor)

Al
“Oh, no!”

Minamida: [+ M

Jiten-dama Jiien-dama
ten yen coins ten yen coins
“My ten yen coins, my ten yen coins . ..” > “My phone money, my phone money ...” (PL2)

when Minamida said farewell to his former colleagues in the General Affairs Department, they gave him a
box full of ten yen coins because they knew he would have to be making a lot of calls back to the office.

Sound FX: A ¥

Zun (effect of boss stepping forward firmly; zun-zun represents the effect of something progressing/
changing noticeably, and a single zun represents a momentary/single change or progression.)

(continued on following page)
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(continued from previous page)

Shibata: b 7-b7c T A%
Mota-mota suru na!
be slow/dawdle don’t
“Don’t dawdle/fool around” -> “Snap to it!” (PL2)

Sign on Roof: H i & f#
Toa Denki
Toa Electric

Sound FX: ¥ a1 —
Pyii  (effect of whistling wind)

Minamida: 7' —

Sabu— Sound FX: 7' )7L
cold Buru buru
“It’s cold.” - “Brrrr.” (effect of shivering from the cold)

o sabu— is a short form of sabui, which is an alternate form of samui (‘“cold” when referring to ambient tem-
perature). Both sabu— and samu— are used like English speakers would use “Brrir.”

FX: 74
Gui! (effect of lifting his head and straightening his shoulders with determination)

Minamida: ¥ 124 72> T  #iF5 i 5 o EwLVN
Tonikaku atatte kudakero da! Yaru kkya nai!
in any case hit/crash into-and crumble/be smashed is/are do is the only option

“At any rate, it’s strike and be smashed. All I can do is do it.” > “At any rate, I’ll throw my-
self into it and see what happens. All I can do is forge ahead!” (PL2)

atatte kudakero is an expression used when about to do something you don’t think you can do, implying
you will face/hit/tackle the challenge head-on even at risk of being thrown back and smashed to pieces.
varukkya nai is a contraction of yaru shika nai, from yaru (*do”) and shika nai (“only/nothing but”), and
means “doing it/proceeding/forging ahead is my only option.”

Minamida: L v Y T—1

Rettsu  go!

let’s go « rettsu go is from the English “let’s go,” but in Japanese it can be used by
“Here I go!” (PL2) an individual with a meaning more like “Here I go!/Here I come!/I'm off!”

Driver: /N\— 10—l 22 ULV -T2
Barao ! Kyani  tobidashi yagatte?!
idiot suddenly jump out (derog.)
“Idiot! (What d’ya think you’re doin’) suddenly jumping out (like that)!?”
> “You idiot, watch where you’re going!” (PLI)

Sound FX: F ¥ ¥ v « tobidashiyagatte is the verb tobidasu
Ki ki ki! (squeal of brakes) (“jump out”) with the derogatory suf-

Minamida: > e ey
Wa! (expression of surprise) JHTRHIETE TP S COn AU

#OBmL...IZFT (hE D Lakv,

) sensen nami takashi, Koko made  kureba susumu  shika nai.

industry battle line waves high here as far as if/when come go forward is only option

Along the industrial battle lines, the waves are rough . . . Having come this far, all he can

do is push ahead. (PL2)
Narration: I —8) (3 KLkn o 725955

Yosuke wa  daijobuna no  daro ka?
(name) as-for all right  (explan.) [I] wonder if?

Will Yosuke be all right? (PL2)

takashi is the classical form of the adjective takai (*high/tall”), and gives this narration a “literary” feel.
kureba is a conditional “if/when” form of kuru (*come”).
dard ka is a PL2 equivalent of desho ka, “is it perhaps/l wonder if?”

Narration:

.
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The Phoenix -....osm

In the last episode

MANGAJIN No. 18)

Akanemaru, a talented young sculptor in 8th-century Japan, has been com-
manded to carve an image of the phoenix. He begs Imperial official Kibi no
Makibi to let him go to China to see the real phoenix; instead, he receives per-
mission to enter Shosd—in, a storehouse of art treasures donated by the Imperial
household to Todai-ji temple in Nara. In the Shosd—in Akanemaru finds a
painting of the phoenix. He is overcome with wonder and is convinced that he
will see the bird before he dies. The next thing we know, he is aboard a ship
bound for China, but he is swept overboard and sinks into the sea.

When he regains consciousness, he finds him-
self in the body of a lowly microorganism. “What
have I done to deserve this?” he asks, horrified.
It’s not a punishment, explains an all-knowing
voice. It’s just part of the cycle of death and re-
birth. Akanemaru vehemently objects, but his
protests end when he’s swallowed by a fish.

He is reborn as a turtle. No longer remembering or caring that he was
once human, Akanemaru just lives out a tranquil life as a turtle in the
mouth of the Yangtze River until he is caught and killed by fishermen.

Next Akanemaru appears as a newly-hatched bird, and as this
episode begins, his mother takes him to meet the phoenix.

ey T

(' The Phoenix © Tezuka Productions.
| English translation rights arranged
\ through Tezuka Productions.
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‘KD Ky o The Phoenix

Mother Bird: &7 2% #»Z€Z 2,
Ho ga  asoko  ni.
phoenix (subj.) there at

“There’s the phoenix.” (PL2)

asoko is used to refer to a place that is separated from both the speaker and the listener. The
place where the listener is (or a place close to him/her) would be soko (“there”), and the place
where the speaker is (or a place close to him/her) would be koko (“here”).

since #i is a particle for marking the place where something “is/exists,” the implied ending of

the sentence is some form of iru (“is/exists” — for animate things).
Mother Bird: 4 B ETRLTELLL T,

Kondo watashi ni  umareta  kodomo-tachi desu.

this time/recently I/me  to born children are

“These are the children born to me recently.” > “This is my latest brood of children.” (PL3)

kondo is literally “this time/occasion,” but it can variously mean “recently,” “now,” or “soon/
next time,” depending on the context.

umareta is the plain/abrupt past form of umareru (“be born”™). Kondo watashi ni umareta is a
complete thought/sentence (“were born to me recently/this time”) modifying kodomo-tachi
(“children™).

kodomo by itself can be either “child” or “children,” but adding -fachi makes it unambiguously

plural.

¥y
Pi!

Sound FX:

Chirp (another FX for a bird’s chirp, especially a baby bird)

ComputeresCorner

(continued from page 23)

fonts. In addition, due to design short-
comings in the TrueType Installer script,
the Installer fails to install the updated
KanjiTalk system extension and the font
cache settings file, both of which are
required for proper operation. I have
reported this to the proper channels, but
I cannot predict how soon a revised In-
staller will be released.

The Kanji TrueType package is
priced at $150 for two typefaces, while
ATM-J is priced at $295 for the ATM
system extension software and two kanji

PostScript typefaces. For the individual
or small business user who anticipates
printing only small quantities of Japa-
nese, TrueType is probably a better value.
Some users may find they prefer the
appearance of the ATM fonts and decide
they don’t mind the copy protection and
the longer wait for printout. Service bu-
reaus or businesses that expect to print
large quantities of Japanese might want
to have these fonts available, but they
will likely find it more economical in the
long run to buy an NTX-J printer, de-

spite the cost.

Kanji TrueType and ATM-J are both
available from Apple’s authorized
KanjiTalk dealer network in North
America.

(ManGasin & I would like to thank Andy
Taylor of Japan Pacific Publications, Inc.,
in Seattle for his help in supplying the NTX-
J printer benchmarks for this review. -D.S.)

Daryl Shadrick operates a consultancy, Ja-
pan Now, Inc. (Tel. 812-336-5688; fax 812-
336-8917).
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Phoenix: B3I 2N L id LoTwEd,
Omae no koto  wa  shitte-imasu.
about you as-for  (I) know
BExid HIhsr Iz RIL o K&%& A4 TLEZ &L
Omae wa  umareru  mae Choko no oki-na  kame deshita  yo.
you as-for be born before  Yangtze of large turtle  was (emph)
“T know all about you. You were a large turtle in the Yangtze before you were born.” (PL3)
Baby Bird: /7 * - T Z&—IZ
Kame tte na—ni
turtle  (quote) what (is it?)
“What’s a turtle?” (PL2)
« omae is a relatively rough word for “you” used mostly by males, but when it is used by females it is usually
a term of endearment — for children, dogs, or (one’s own) husband.
« omae no koto is literally “things of you™ > “about you.”
o shitte-imasu is the PL3 form of shitte-iru (“know”) from shiru (“learn/come to know”).
« mae connects directly to the dictionary form of a verb to mean “before (the action/event)”; it connects to
nouns in the form no mae, meaning either “before” or “in front of.” See next frame.
Phoenix: # ADE 2 & TAHADEHI % bwEh LELDO TLL,
Kame no mae wa gominoyona  chiisa-na  ikimono  deshita.
before turtle  as-for dustlike small creature was/were
ZoFzE AM 2oz D Lo
Sono mae wa ningen datta no yo.
before that as-for human being was/were (explan) (emph)
“Before the turtle, you were a tiny, dustlike creature. Before that you were a human.” (PL3;
PL2)
Mother Bird: => 7> - T »0 L% FnTwab bl TT0?
Ningen tte ano  chijo o aruite-iru kowai  dobutsu desu no?
human being (quote) that  on ground/land walks scary animal  is/are (?)
“When you say human being, do you mean that scary animal that walks on land?” (PL3)
« gomi in this case means “dust,” referring to something small, but it also refers to “garbage” in general.
« ending a sentence with the explanatory no plus yo is mostly feminine.
o aruite-iru is from aruku (“walk™). Chijé o aruite-iru is a complete thought/sentence (“walks on land”) modi-
fying dobutsu. Ano (“that”) and kowai (“scary”) also modify dobutsu as separate, parallel modifiers.
« asking a question with desu no is typically feminine speech.
Mother Bird: 88 VX722 IOF N FAL BW ol BAT...
0 iya da Kono ko  ga sonna dobutsu datta nante . . .
(exclam.) is disagreeable this  child (subj.) that kind of animal  was (quote)
“How terrible! The very idea that this child was (ever) a beast like that . . 32 (PLZ)
FX: ¥
Gyu! (effect of tight squeeze/hug)
« nante implies that the preceding statement is ridiculous/out of the question > “The very idea that . ..”
Baby Bird: £ BIEEA K7 Lop T BREESADILRHI->TL L,
Ho-obasan boku dokka de obasan no koto shitte-ta  vo.
Phoenix-aunt I/me somewhere at about aunt/you knew (emph.)
“Aunt Phoenix, I knew you from somewhere.” (PL2)
« obasan (“aunt/auntie”) can be used to refer to any woman once she is past her mid-twenties (roughly). Us-
ing it right after a name is like saying “Aunt -."
« dokka is a contraction of doko ka (“where” plus the question marker ka) > “somewhere.”
o shitte-ta is a contraction of shitte-ita, the plain/abrupt past form of shitte-iru (“know”).
Phoenix: < 9 ?
So
“Really?” (PL2)
BabyBird: 7 — o & ¥ —o L i BEEAE WL oT LELHLEDo il

Zitto zatto mae obasan o mi-takutte tamaranakatta nda.
long long before aunt/you (obj.) want to see/meet couldn’t bear (explan.)
“A long, long time ago, I wanted to meet you so much I could hardly stand it.” (PL2)

zutto emphasizes lengths of time, like “long (ago)/far (in the future).” Making the first vowel long adds

(continued on following page)
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KD K5 » The Phoenix

(continued from previous page)

even more emphasis, as does repeating it.

mi-takute is the -te form of mi-tai, the “want to” form of miru (“see/meet”). Pronouncing it mitakutte, with a
small #su, emphasizes the intensity of the desire.

tamaranakatta is the past form of tamaranai (“be unbearable/unendurable”), from the verb tamaru.

Phoenix:

Fhoid bhion AW Lozl sh ...
Sore wa anata  ga ningen datta  koro. ..
that as-for you (subj.) human  were when

wWw AL i LTh LEovvbh,

lie konna hanashi wa shite mo sho ga nai wa ne.

no this kind of talk as-for even if do is of no use (fem.-collog.)

“That was when you were a human. (But) no, there’s no point in going on about that.” (PL2)

koro (or goro) most often means “about/approximately” when referring to time, but in referring to the distant
past it can mean “the period when . . .”

shite is the -te form of suru (“do/make”). The particle mo after the -te form of a verb makes an expression
meaning “even if (I/you) do.”

sha ga nai is a variation of shikata ga nai, “it’s no use/there’s no point.” . . . -te mo sho ga nai is literally “it’s
no use even if you do ...” > “it’s no use to do/there’s no point in doing . ..”

FYBELA IR Toob EETVD D7
Ho-obasan wa  ziitto ikite-iru no?
Phoenix-aunt as-for long time  have been living (?)

“Have you been living all along, Aunt Phoenix?” (PL2)

zutto here implies not merely “a long time” but “all the time since I was a human being” > “all along.”
ikite-iru is the continuing action form (“is/are —ing”) of ikiru, which means “live” in the sense of “being
alive/existing.”

Phoenix:

Phoenix:

94, ® B D, bLEATH T H£EPZE D,
56 yo. Watashi wa shinanai  no.  Moshi shinde mo  sugu iki-kaeru no.
is so I/me as-for not die (explan.) evenif (I) diec immediately come back to life (explan.)

“That’s right. I don’t die. (Or) even if I die, I come right back to life.” (PL2)
EhbBEIAd BIZoBrbAN k¥

Dakara omae mo omaeno  okdasan no  koto mo
S0 you also  your mother of things/facts also
HEFND G b L LoTwa D Foo
wmareru mae kara yoku shitte-iru no Yyo.

be born before from well know/have known (explan.) (emph.)
“So I have known from before you were born all about both you and your mother.” (PL2)

50 yo is an equivalent of 50 da used mostly by women, though it can also occur in male speech without

sounding especially feminine.

shinanai is the negative form, and shinde is the -te form, of shinu (“die”), .

moshi is always followed by one of the conditional forms (“if”) — in this case the -te form of shinu plus mo,

which makes “even if I die.”

iki-kaeru, from ikiru (“live”) + kaeru (“return™), means “return/come back to life.”

...mo...mo means “both...and...”

koto means “things” in the abstract sense, and . . . no koto means “things about . . .

= “things about your mother,” or just “about your mother.”

yoku (“well™) is the adverb form of the adjective ii/yoi (“good/fine”), so yoku shitte-iru means “know well”
> “know all about . . .”

> omae no okasan no koto

Baby Bird:

Phoenix:

Led =7y oCT B o & b2
Ja ningen tte  dobutsu no  koto mo?
then human being(s) (quote) animal(s) of things/facts also
“Then you know all about the animals called ‘humans,’ too?” (PL2)

F A ORAEETER 7 oT AR B Ls T ;s

Watashi ga naga-iki suru tori da  tte ningen ga  shitte-ite . . .
(subj.) live long bird is/am (quote) human beings (subj.) know-and
“The humans know that I am a bird that lives long, and . . .” (PL2)

the baby bird uses rre as a contraction of to iu, here meaning “called,” while the phoenix uses it as a contrac-
tion of to iu koto o, which is an expression meaning “the fact that . . .”

shitte-ite is the -te form of shitte-iru (“know”); it functions like “and,” indicating that the sentence is not
complete and will continue.

(continued on following page)
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Phoenix:

Phoenix:

8% ES o W hwnieh) Bolh LT

Watashi no sugata o e ni  kaitari hottari  shite
my form/image (obj.) picture in paint-and/for carve-and/or do-and

PEo) Hrolh LTwD 2] g

kazattari inottari shite-iru no yo.

decorate-and/or pray-and/or have done/are doing (explan.) (emph.)
¢, .. they paint my image in pictures and sculpt it, and they put it on display and pray to
it.” (PL2)

no after a name or personal pronoun most often indicates possession, so watashi no = “my/mine.”
shite is the -te form of suru (“do”), and shite-iru can refer either to an action in progress (“is/are doing”) or
the result of an action (“have done”).

. -tari . .. -tari suru is an expression meaning “do things like . . . and/or . . .” kaitari is from kaku (“paint/
draw”), hottari is from horu (“carve/sculpt”), kazattari is from kazaru (“display/decorate™), and inottari is
from inoru (“pray”).

Phoenix:

SH M & Lok WTZHA...
Sa  watashi o Jitto mite goran

now I/me  (obj.) intently/carefully look (polite command)
8% % x L BRERATBBE,
Watashi no  sugata o yoku oboete 0-0ki.

my form/image (obj.) well remember for future

“Now take a good look at this form of mine. Remember my image well.”
— “Now take a good look at me, and etch my image in your memory.” (PL3)

sa is often used like “well now/all right/come on” to prepare oneself for action or to urge the listener to
action.

Jjitto is an adverb meaning “in a fixed/still manner” and mite is the -te form of miru (“look/see™), so jitto mite
means “look fixedly/intently/carefully.”

goran is short for goran-nasai, a gentle command form of goran ni naru, which is an honorific expression for
miru. When goran (-nasai) follows the -re form of a verb it makes a polite—sounding command. No matter
how polite, though, it’s still a command, so it’s appropriate only when speaking to persons of lower status
than oneself.

no is used when one noun modifies another. When the first noun is a name or personal pronoun, it generally
indicates possession: watashi no (sugata) = “my (form)/(this form) of mine.”

oboete is the -te form of oboeru (*learn/commit to memory”).

0-oki is the honorific prefix o- plus the stem of the verb oku (“set down/place/keep”), which together make
another polite command (the same restriction applies as for goran). When oku follows the -re form of a verb
it makes an expression meaning “do beforehand/do for some future purpose,” or, when no specific purpose
has been mentioned, “do it now because now is (your) chance.”

Phoenix:

) L. &sNn

Miru no yo... Sa!

look  (explan.) (emph.) come now

“Look at me. Come on, now.” (PL2)

the various forms of explanatory no (da/desu/yo) can be used to give commands if said with the appropriate
tone and force. In such cases yo provides a gentle/friendly kind of emphasis that actually “‘softens” the com-
mand rather than making it sound more authoritarian. This is primarily used in feminine speech.

MANGAJIN 77




cxsortot aponese A Set Sy Axrosch

' Eﬁ%&?;xh;%g

TS &/ \ lm!lMﬂ:ég"?Tﬁ

Pl
g (158
s

:) \'&‘@m\ S‘ dying in Japan

tudying
& o s AWK 600
‘G‘ @ it Corporate Connection’ TEAC

\ FOR BEGINNING AND
M AGA INTERMEDIATE LEARNERS

Monthly
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Akanemaru: /N
Ha!
“Huh?”
Akanemaru: % o7z 0 b/
Yume datta  no ki
dream was (explan.) (?)
“So it was a dream?” (PL2)
Akanemaru: %772, 223 IEAK oo 2 o,
S0 da. Koko wa in no naka da  kke.
is so here as-for Shoso-in  of inside is/was (recollection)
“That’s right. Here is inside the Shoso-in, if I recall correctly.” > “That’s right, I was inside the
Shoso-in.” (PL2)
Akanemaru: BN Z 7o/l E LTLIEL7 HLV, FAD brokd HWn7(z...
Ore wa utatane o shite shimatta rashii. Hon-no chotto  no aida ni...
I/me  as-for dozing (obj.) did inadvertently it seems mere/slight  bit of timespan in
“I must have inadvertently dozed off. In a very short time, ...” (PL2)

* when speaking to oneself, 50 da is used to express a sudden understanding/realization (“Oh, yeah™).

* da kke at the end of a sentence means the speaker is thinking back and trying to recall something.

* utatane refers to a “nap” one drifts into unintentionally; utatane o suru means “doze off.”

* shite is the -te form of suru (“do™) and shimatta is the plain/abrupt past form of shimau (“finish/end/close”).
shimau/shimatta after the -te form of a verb often implies not only that the action was completed but that it
was unintended/inadvertent or even regrettable.

* hon-no is used with words implying small amounts/numbers/degrees/sizes to mean “a mere /the merest —.”

* aida refers to the distance between two points, either in space or time — in this case the latter.

Akanemaru: SEAT g b->T Eh AT LEhdrboT
shinde  umare-kawatte mata  shinde  umare-kawatte
died-and was reborn-and again died-and  was reborn-and
“I died and was reborn, and I died and was reborn again, ...” (PL2)
ZFLT o2 B 12 £FhT... KDOE I Tholz AKX »if,
soshite itsuka  tori ni umarete hi no tori ni deatta nda  kke.
and then oneday bird as was born-and bird of fire/phoenix with met (explan.) (recollection)
“and then one day I was born as a bird and met the phoenix.” (PL2)

 shinde is the -te form of shinu (“die”) and umare-kawatte is the -te form of umare-kawaru (“be reborn [in a
different form]”). Umarete is the -te form of umareru (“be born”). Deatta (the plain/abrupt past form of
deau, “meet/come upon [by chance/coincidentally]”) at the end turns all of these -fe forms into past tense.

* hino tori (literally, “bird of fire”) is another name for 460 (“phoenix™), coming from the legend that it glows
in the dark and gives off fire when angered.

Akanemaru: B (X Ny ¥ 0 HORIZ MEA T e Llw
Ore  wa hakkiri mita  Me no mae ni yidai de kogoshii
I/me as-for clearly saw before my eyes grand and awe-inspiring/godly
KIZHRE B A LoT... B z &K REdwne wo T,
hi ni moeta tori ga  tatte watashi o yoku mi-nasai  to itte kureta.
burning in flames bird (subj) stood-and T/me (obj.) well/carefully look at  (quote) said to/for me
“I saw (her) clearly. Right before my eyes stood a gra awe-inspiring bird enveloped in
flames, and (she) graciously said ‘Look at me carefully’.” (PL2)
BIRATWD &, T D, B, K, ZERW EZAET F L LB &Y Es
Oboete-iru 0. Hane noiro, kao, sugata, komakai tokoro made te ni toru yo da!
remember (emph.) feather(s) of color face form/figure detailed  places as faras hand in take asif is
“I remember it! The color of her feathers, her face, her form, the tiniest detail is like some-
thing held in my hand.” (PL2)

* mita is the plain/abrupt past form of miru (“look at/see”).

¢ zo is an emphatic particle with a rough, masculine sound.

* yidai de kogoshii (“grand and awe-inspiring”) and hi ni moeta (“burning in flames/fire”) both modify rori
(“bird”) as parallel modifiers. Moeta is the past form of moeru [“burn™], so it looks like “burned,” but the past
form can sometimes be used to describe an ongoing condition > “burning.”

e tatte is the -te form of tatsu (“stand”); the end of the sentence makes it past tense.

 irte is the -te form of iu (“say™), and kureta is the plain/abrupt past form of kureru (“give [to me]”). kureta
after the -fe form of a verb means “did for me,” often implying one sees it as a special favor » “was so kind as
to/did me the favor of/graciously . . .”

(continued on following page)
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(continued from previous page)

KD L5 » The Phoenix

Akanemaru:

A bh—\io
Uwa—i!
“Yahoo!”

]

Kibi no Makibi:

BB HA £9 L
[ Akanemaru dé  ja?

Ah (name) how is/are

“Ahh, Akanemaru. How was it?” — “Ahh, Akanemaru, any luck?” (PL2)

it’s common for older males to use ja in place of da (“is/are™) in informal speech.

HEMmS o i RElLEs kol %2 ZoH T

Kibi no Makibi-sama! Watashi wa mimashita! Hinotori o  kono me de
(name)-(hon.) I/me as-for  saw phoenix (obj.) these eyes with
“Kibi no Makibi-sama! I saw her! (I saw) the phoenix, with my own eyes!” (PL3)
L&7% Zk T\‘:‘é\*i@‘... e (e r REL,
Fushigi-na koto  de g()'uimasu Watashi wa yume o mimashita.
wondrous/mysterious thing I/me as-for dream  (obj.) saw

“It was a wondrous thing. I had adream.” (PL4; PL3)
F o ZiEoE ) kOB ¥ HLHbhIOTT,

Yume no naka ni hakkiri hinotori  ga arawareta no desu.
dream of inside in clearly phoenix (subj.) appeared (explan.)

“In my dream, the phoenix appeared clearly.” (PL3

-sama has the same meaning as -san (“Mr./Ms.”), but is more polite/honorific.

mimashita is the PL3 past form of miru (“see/look at/meet”). Reflecting his excitement, Akanecmaru speaks
in short phrases and inverted syntax. Normal order would be Watashi wa kono me de hi no tori o mimashita.
It’s interesting to note that the inverted Japanese order is actually quite close to the natural English order.
de gozaimasu is the PL4 equivalent of desu (“is/are™).

arawareta is the plain/abrupt past form of arawareru (“appear/take form™).

Akanemaru:

FA & Wns Zo

Watashi wa horeru z0!

I/me  as-for can carve/sculpt (emph.)

“I can carve it!” (PL2)

IO F T Bok KA 2 KD KDB & WoThIET!
Kono te  de kitto isse-ichidai eikyi ni nokoru  hinotori o hotte mimasu!
these hands with certainly masterpiece eternity in  remain/last phoenix (obj.) will try carving
“With these hands, I’m determined to carve a phoenix that will last through all eternity
as my masterpiece.” (PL3)

ATWTLEEWE L,

Mite-ite  kudasaimashi.

be watching please

“Just watch me!” (PL4)

horeru is the potential (“can/able to”) form of horu (“carve/sculpt™).

kirto, when referring to one’s own plans/desires/intentions, expresses strong determination.

isse and ichidai are both words meaning “one’s (whole) life/a lifetime,” but their combined meaning is the
e-ichido, “once in one’s life/once in a lifetime” (ichido = ichi [“one”] + -do [counter suffix for
ions”]). Implied here is isse-ichidai no saku, “once in a lifetime work™ > “one’s masterpiece.”
eternity” and eikyi ni (lit. “in eternity™) = “eternally/forever/through all eternity”

isse-ichidai eikyi ni nokoru is a complete thought/sentence (“will last forever as [my] masterpiece™)
modifying hi no tori (“phoenix™).

hotte is the -te form of horu, and mimasu is the PL3 form of miru (“see™). Miru after the -te form of a verb
often implies a rather tentative “try (doing),” but the combination kitto . . . -te mimasu suggests considerable
confidence.

mite-ite is the -te form of mite-iru (“is/are watching™), and kudasai after the -te form of a verb makes a
request, “please (do).” -mashi is essentially a command form of the PL3 verb ending -masu, but it is used
with a limited number of polite verbs to make a PL4 request form, so the Japanese is literally saying “Please
be watching me.” But the context and drawing tell us his tone is more like the English, “Just watch!™

This concludes our presentation from The Phoenix.

The Phoenix © Tezuka Productions, is a work of over 4,000 pages compiled in 12 volumes.
The episode which we have presented in three installments is only a small part of volume four.
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Classified ads are free for individuals and non-profit groups (up to 30 words). Commercial ads are $2.00 per word, $3.00 per word
boldfaced, $30 minimum charge or $80/inch for display ads, discounts available for size and/or frequency (2 1/4" width, camera ready).
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Travel

Visit Boston 2-3-4 weeks. Practice English.
Stay in private home. Tour. Write for video
brochure: ELP, 98 Saint Rose Street, Boston,
MA 02130-3956 USA

AUTUMN  HOMESTAY IN JAPAN oct.
21-Nov. 5. For adults (19 and up) who don't
want to be typical tourists. Make friends, see
the sights, practice your Japanese. Families
also welcome to apply. Contact LEX
America, 68 Leonard St., Belmont, MA
02178 (617-489-5800)

Computers & Software

GEnie™ . What can $4.95/mo” give you?

In fact, quite a bit. With your

‘ ]apan \ computer plus a modem, dial
| one of GEnie's local

b Round | access points all over the US
\ Table / and Canada. Then type JAPAN.

- You are instantly a part of our
diverse global network users who share information
on Japanese culture, martial arts, language, manga,
animation, technical translation tips, Kaniji tips for
Macs /PCs and a whole lot more! And, itis very easy
to find out more about our exciting service.
Call GE Information Services at 1-800-638-9636
*InUS only. In Canada $5.95. Contact above number for more details.
Japanese Language Instruction Hiragana/
Katakana, Kanji exercises. Phonetic pronun-
ciation, animated character generation, noun-
verb-adjective reading exercises, quizzes,
search options. Kana: $45 (Mac/HyperCard);
Kanji: $65 (Mac or PC Compatible/Win-
dows). Anonae Software, P.O. Box 7629,
Berkeley, CA 94707 (510-527-8006)

an electronic hand-held dictionary
as serious as )'L)Ll are about
Japanese
ID-7100

v 200,000-entry dictionary
v searches for kanji & jukugo
v input in romaji or kana
v calculator & calendar
v powerful expansion cards
v other models, prices from $198

1-800-JAPAN-07

Visy/MC l 800-527-2607
L . GITCO
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Japanese for the
Macintosh

Sweet JAM™ 7.0 is a
powerful "front-end"

processer that allows
i/ou totype and printin

your work looks as
goodasitis. JAMworks
with System 7. And its
extensive dictionaries

anese using Mac mean you'llneverbeat
programs, fromMicro-  aloss for words. $348.
soft Word to Page- Call toll free for more
Maker, TrueTypepost-  info. JAM. A lotmore
scnpt fonts ensure that than a word processer

VIS/\/M( ] Imported by GITCO

Business Opportunities

Fast Growth Opportunity

Growing American company

entering Japan, Australia
Distributorships available. Full or part-time.
Corporations or individuals. Huge income
potential. No investment required. Referral
fees possible. No experience required.

Fax inquiries to DB International at
301-881-6210 or write:

PO Box 19336, Washington, D.C. 20036

In Tokyo August 26-28

Books & Pubhcatlons

Japan Notebook: bimonthly newsletter for
educators, executives. Includes reviews, in-
sights, grant/fellowship info, business tips,
editorials. $30 Annual. Free trial: 9203
Sprmabreeze Fort Wayne, IN 46804

Do you need educational materxal (K 12) on
Japan? We have an interesting list of books and
slide-sets. For catalogue send US$1 and self-
addressed envelope (no stamps) to Pacific-Rim
Slide-Shows, Suite 302, 130 East 15th Ave.,
Vancouvcr BC, VST 4L3 Canada

Make big bucks writing, working in Japan
1992 Writer's Japan $24.95, Work in Japan
Handbook $19.95, Japan Watch, 14755
Ventura Blvd., Suite 642-M, Sherman Oaks,
CA 91403

H ztx‘a%ﬂ)classiﬁed OKT¥!

Manga and anime magdzme %ubsu;ﬁ;n; by
mail. Send SASE for details. Manga Express,
7529 C":rllsle Goleta, CA 93117-1941

Job Seekers

Nauve Japdnese speaker seeke a Japanese lan-
guage instructing position. Have an ME and
BS. Fluent in English. Hitoshi Nakagawa,
914-28 SW 8th Ave., Gainesville, FL 32601
(904-373-4555)

BS Business Administration: Accoumm;:
graduate seeks job involving computers for
financial position. Nisei with one year Japa-
nese. Karen Cory, 1061 S. Hiawassee Rd.
#1722, Orlando FL 32835, 407- 296 207

Mlscellaneous

QUALITY BANDS
AND SOLO MUSICIANS
AVAILABLE FOR
BOOKINGS IN JAPAN
AND OTHER FAR EAST
COUNTRIES.

For information & availabilities
contact:
ATLANTA MUSICIANS EXCHANGE
PO. BOX 1705 DECATUR, GA 30031 US.A.
PHONE (404) 377-1188

I'm in Japan and can buy manga/anime for
MANGAJIN readers. Nisshin Palace #301, 2-
10-3 Minami Kugahara, Ota-ku Tokyo 146
Japan or E-mail (halford@twics.co.jp)

.

Japanese Business
Cards

| HF International

We translate & typeset your
business cards in Japanese.
We also do translation & production of
sales/promotional materials and
videotape dubbing in 17 languages.

% HF International

p#l] 2024 Powers Ferry Rd.
Suite 260

. Atlanta, GA 30339

Ny NNy

Bi Tel (404) 988-9551
Fax (404) 988-9539
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Pen Pals

Japanese-American male, 22, seeks Japanese ‘
male/female friends. Interested in all sports, |
Japanese culture, manga, music. Write in |
Japanese and/or English. Ron Gormley, 187 |
Lakeview Dr., Shenorock, NY 10587 |

Male college smdent 20, hopes to corre%pond
in English with many people. Interests in Japa-
nese and Chinese. Gino B. Sinopoli, 1819
Slnopoll Rd., Plant City, FL 33565

Teenager seeks Japanese and non-Japanese
pen pals, any age, interested in manga and
anime. Write in English to Albert Cla, Carrer
Dalt 17, 17242 Quart (Girona) Catalonia

Louls MO 63103

Japz\neqe femd]e 19, majoring in English
seeks American friend. Write to: Jun Kojima,
1-8-25 Higashiyama-cho, Kasugai-shi, Aichi
486 Japan

American college student studying interna-
tional management and Japanese seeks Japa-
nese female pen pals. Please write: K.C., P. O.
Box 4153, Arlington, VA 22204

American male, 17, seeks Japanese females
for pen pals (ages 15-20). Interests include
Japanese comics and movies. Jay Skowneski,

14 Brookdale Road, Brockport, NY 14420 Jose, CA 95125

Use Your PC to Master |
Japanese and Chinese ‘

njoy learning Asian languages with Smart Characters

for Students™ word processor and vocabulary tutor.
Unlike other word processors, Smart Characters com-
bines reading, writing, translating, and vocabulary study
tools to assist non-native speakers who may have only |
minimal foreign language skills. The result is an effective |
tool for word processing and foreign language study. |

O Displays furigana, bpmf and
pinyin in a variety of styles to
help you pronounce unknown
or forgotten characters.

O The built-in vocabulary tutor |
teaches kanji and hanzi rapidly and |
effectively so you can read without notes. |
Create your own lessons and contribute to |
or select from the User’s Group library,
including each month’s vocabulary from
Mangajin magazine.

O Use the word processor to display or create sophisti-
cated interactive hypertext lessons to learn or teach
technical topics such as grammar and usage.

O Write and print any character; over 7700 are included.

O Handy on-line hypertext references and dictionaries
include English notes to speed reading and writing.
Optional dictionaries may be added and instantly
accessed. The optional radical and stroke dictionary
makes a particularly handy rapid reading tool.

O Just $79.95. Call or write for a free brochure.

Apropos Customer Service. § Belknap St.. Arlington. Massachusetts 02174. 617-648-2041 |

Black American male, 20, seeks Japanese |
(preferably female) pen pal for friendship and e ==
cultural learning. Interested in anime, com-
puters and Nihongo. Raymond Rodgers, 1976
Lawrence, Detroit, MI 48206

Japanese male economics gmdudtc student,
24, seeks female American pen pal. I'm anx-
ious to teach Japanese/learn English. Inexpe-
rienced, but I'll give it old college try. Write in
English, Mark Kobayashi, 129 East 4th St.,
Apt. 3A, New York, NY 10003
Anmerican student, 23, Iooklng for pen pals to
help with study of Japanese. Interests include
S manga, judo, computers and music. Mike

Spain Dawson, 205 North 18th, Apt. 1208, St.

Japanese girl, 20, seeks Amcncan pen pdls
(age 19-25). English please! Interested in
American Music (pop and hard rock),
lifestyles, comics and English. Miwa
Sakamoto, 1821-1 Shimobefu, Tsuikimachi,
Chlkujyogun Fukuoka, 829-01 Japan

Fan of Japanese and Ameru,an baseball
wishes to correspond with Japanese person
with similar interest. Please write in English
to Ralph Pearce, 869 Kingfisher Drive, San

o
c
o
(7]

Make your debut in Japan. New comic maga-
zine starting this winter: Amateur Magazine
International "Y.A." (Young Adult: not for
children, not for adults.) 2,000 copies of this
magazine will be distributed at the famous
COMITIA convention. Looking for 1-2 artists,
finished work 24-32 pages. Japanese artists
include Nightou Yasuhiro, Maomario and
Kitsuki Sumiyoshi. For info write Horikoshi
Kazuko 1-24-1, Minamiyawata Ichikawa-shi,
Chiba 272 Japan

The ngo Macintosh Users Gmup meets
monthly in Tokyo. English support for
KanjiTalk. Nisshin Place #301, 2-10-3
Minami Kugahara, Ota-ku, Tokyo 146 Tel:
81-03-3759-4394. BBS 81-03-3412-7501
(1200/2400N81) E-mail halford @twics.co.jp

Please submit stories, poems, original manga,
essays to new Japan-based literary mag. with
SASE to Suzanne Borsum, 506 Masuya Man-
sion, 20-1 Kithari, Hiroshima, Matsushige-
cho, Tokushlma ken 771-02 Japan

Join Monster Attack Team and help spread the
word about Live Action Film. $10 member-
ship includes: newsletter, card, and handmade
Kaiju pin. Write to E. Holland, 3904 Rochelle,
Dallas, TX 75220-1814. Yokai!

& KanjiSama™

KanjiSama Is a complete kanji reference tool with

Kanc 2K
Meaning %M
Radical %A

Stroke

powerful kanji lookup modes and built-in
Japanese-English dictionaries for the Macintosh!

complete reference for intermediate to advanced Japanese readers.
B A convenient Kaniji Dictionary, and two Japanese-English Dictionaries

1

2

3

4

m Not just another Japanese language leaming tool—KanjiSama™ isa | $
6

7

(General and Technical) rolled into a rapid computer reference tool. 8

W Fast, seamless operation compared to Hypercard-based programs. 10
W Cross-references to popular kanji dictionaries. 11
mIncludes the new Kanji Alphanumeric Code (Kanc) lookup method. 12
M Search dictionaries using any character or combination of characters. 13

M Save compounds, readings and definitions to text files for use in the 14

Hypercard drilling stack ‘Kunren'. ::
B Five easy-to-use kanji lookup modes. 17
M Access to hiragana, katakana and 2965 kanji (JIS-1 set). 18

W KanjiSama is a stand-alone application (not Hypercard-based) and | 19+
requires the Apple Japanese System Software, KanjiTalk.
~ Kunren ~
The Kunren drilling stack can have any number of ‘flash cards’ for drilling practice.

port kam readm?s and meanings’ from KanjiSama and practice by using the
buut in intel hgem drilling mechanism—or use Kunren to create your own exercises.

KanjiSama—$149 © Kunren—$15
KanjiSama & Kunren—$159  KanjiSama Demo—$15
Price includes shipping anywhere in the world. ® CA residents add 7.75% sales tax.

To Order: Send Check, Money Order, or International Money Order.
Site licenses available. Please call or Fax with questions.

SANBI Software Company
3594 Crowell Avenue
Riverside, CA 92504
Phone / FAX: (714) 3520276
Copyright ©1990 SANBI Software Company. All rights reserved.
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Two books to close the

Hidden Differences
Doing Business with the Japanese
Edward T. Hall And Mildred Hall

culture gap

With Respect to the Japanese

A Guide for Americans
John C. Condon

A straightforward examination Fowsrn T HALL AND J——
of the unstated rules of Japa- MI[DR&RE:!%HM[ e
nese-American business rela- o g L

tions. Renowned cultural anthro-
pologist Edward T. Hall says
that culture is the single greatest
barrier to business success and
explains not only how the Japa-
nese think, but why they think
that way. $7.95, subscriber

Hidden Biﬁérsnnas

g st with the Japis

Condon provides a solid founda-
tion for understanding why Japa-
nese and Americans behave, think
and see the world as they do, and
offers guidelines for establishing
effective relationships. Whatever
your interest, if you can read only
one short book on Japanese-
American relations, this should
beit. $11.00, subscriber price

price $7.00

$10.00

Essential Japanese
Grammar

A handy summary that covers all the grammar
needed for speech and comprehension. A good
concise reference. Not a textbook, but you can
learn plenty by browsing through. $4.50,
subscriber price $4.05

Furigana

Read Japanese Today used in definitions and
Read 300 of the most common characters in a
few hours whether or not you now have any
knowledge of the grammar or spoken language.
Reviewed in MANGAIN No. 1. $7.50,
subscriber price $6.75

Kenkyusha's
E-J Dictionary

This dictionary gives read-
ings in hiragana for all kanji

planations. 980 pages,
49,000 headwords, heavy-
weight paperback. $24.00,

ex-

sample n, v B K, 0K EIRS): R &)1

$; Statistics ) = Y.

The Exam Wars, Country Names in Sports

Baseball and the Japanese, International Trade

The Ninja, TV Historical Dramas, Elementary Course: Baseball

The JLPT, The Farmers Vs. Narita Airport, Kanji Isn't That Hard

Karaoke, Walk Through Kappabashi, Self-Study Course for JLPT(Level 1)
Japanese Gods & Buddhas, Age of Robots, JLPT (Level 2)

Japan's Labor Trends; Godzilla, Ultraman are Back!; JLPT (Level 3)

Ainu, Monkey and the Japanese, Modern Japanese: Miniature Aquarium
Studying Abroad in Japan from Southeast Asia, Essay: Jakucho Setouchi

3/92: Pachinko, Stylish Female Office Workers, Modern Japanese: Intro Edition
4/92: Katakana—An Initiation, Vocabulary Bldg:The Fun Method, Bus. Writing
5/92: The Liberal Demo. Party, Ghouls, Goblins & Imaginary Beings, Symbols in Kanji
6/92: Job Hunting in Japan, Wedding fads of the hour, JLPT: Grammar & Listening
7/92: Phones for a New Age, Game Arcades, Japanese Through Linguistic Functions

© gy

10:
11:
12:
1/92:
2/92:

N e
B The Nihongo Journal
BACK ISSUES

$9.00 each
subscriber price $8.10

& Two books that can h

elp you

learn to read & write Japanese

Kanji & Kana ; 358 | GAKU, music; RAKU, pleasure; tano(shimu), enjoy; tano-
N )' T‘\ (shii), fun, enjoyable, pleasant
Presents the 1,945 joyd (“daily use”) kanji in the format >4 ’\ 2324 | & %  ongaku music 347
shown below, along with 60+ pages of kanji and kana | 3 %  bunraku Japanese puppet theater 111
history, rules, and trivia. Indexed by romaji  reading, B | & K K rakutenka  optimist 141, 165
number of strokes, and radical. Reviewed in MANGAJIN % ¥ % anrakushi euthanasia 105, 85
No. 1. $18.50, subscriber price $16.65
. . &/ 2 r f] GAKU, music; RAKU, comfort,
A Guide to Reading and s ease; tano(shii), pleasant
Writing Japanese & B 18 # |2 tanoshimi, pleasure
ol % o
Gives easy-to-follow stroke order diagrams for 881 “essen- £ K& ongakukat, concert, musi
tial characters,” plus hiragana/katakana. Also gives simple § cale
listing for 989 more, for a total of 1,850 kanji. Indexed by AR K% hkiraku, ease, comfort
romaji reading and stroke count. Reviewed in MANGAJIN = o & Kk 15)
No. I. $14.00, subscriber price 12.50 13 strokes
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Manga Collection Section

O-jama Shimasu

The off-the-wall humor in this series is reminiscent of The
Far Side. 1t’s popular among MANGAJIN readers as the
“sheep-counting manga.” Three volume set, original Japa-
nese edition. $19.50, subscriber price $17.55

ume set, original
price $28.35

Obatarian

Obatarian’s obnoxious ways and selfish personality have
endeared her to thousands of MANGAIJIN readers. Five vol-

Japanese edition. $31.50, subscriber

What’s Michael

A familiar feline to MANGAIIN readers, this cat appears in a
Five volume set, original Japanese
edition. $31.50, subscriber price $28.35

variety of settings.

Don’

This salary-man
MANGAIIN since i

t Cry, Tanaka-kun

anti-hero has been a regular feature in
ssue No. 1. Single volume, original Japa-

nese edition. $7.00, subscriber price $6.30

MANGAJIN.- MAN |

Sturdy 50/50 blend, a perfect compliment to any wardrobe! No

T-Shirt: exam required. $7.50 ($5.00 with subscription)
MANGAJIN posters, covers of issues 7, 10, 11, 12, 13 printed on heavier
Posters: oster paper, 9" x 12" size. (Bottom captions vary.) $8.00 /set of

ive, subscriber price $7.20
Back Issues: $6.00 each, subscriber price $5.40

#6:

#8:

#9:
#10:
#12:
#13:
#14:
#16:
#17:
#18:

Matsumoto Profile, Ginga Tetsudo 999 (l), Dai-Tokyd, Pocket Story, Tanaka-kun
Japanese CAl, Uruser Yatsura (11), Ginga Tetsudo 999 (Part 11l), What's Michael
The Manga Market, Tanioka Yasuiji (Wink), Urusei (1ll), Ginga (IV), What's Michae/
Japanese Movies, Obatarian, OL Shinkaron, Sarari-kun, Dai-Tokyd, Ginga (V), Pocket Story
Japanese Beer, The Far Side, Tanaka-kun, Dai-Tokyo, Ningen Kdsaten (I1)
Controversial Submarine Saga: Chinmoku no Kantai, The Far Side, Chijo Saiky no Jinrui, Korobokkuru-kun, What's Michael
Artofthe Japanese Adman: Creative Japanese ProductNames, Beranmei To-chan, Tsurumoku Bachelors’ Dormitory

Eating Cheapin Tokyd , Results from Our Reader Survey, O-jama Shimasu, Bono Bono, Sarariiman Senka

TezukaOsamu: Japan’s “God of Manga,” Konnichi-wa Kuriko-san, What's Michael, Oishinbo (11), The Phoenix, Tanaka-kun
Kigyd Senshi, The Corporate Warrior, Eigy@ Tenteko Nisshi, The Phoenix, Sarariiman Senka, Calvin and Hobbes

@ CHARGE IT! CALL 1-800-552-3206 WITH VISA OR MASTERCARD!

Description

A

ol

Quantity |Unit Price | Total r ‘

|

All prices include shipping & handling
(available only in US). Georgia residents
please add 5% sales tax.

‘ Name

QO renewal

| Street

State

Zip Acct. Number

‘ City

| Telephone

Exp. Date

Subtotal f
Tax if applicable
TOTAL

|
— |

~ Charge It!

Mastercard Q VisaQ

[ Signature

|
MANGAJIN, P.O. Box 49543, Atlanta, GA 30359 Tel: 404-634-3874 Fax: 404-634-1799 1

—— —
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VocabularyesSummary

fif ame candy eyl meishi business card
38 ana hole/opening A AL migaku polish/brush /shine
HHbND arawareru appear/take form b5 moeru burn (v.)
. chi blood LFE mugicha barley tea
b chijo on ground/land | %5 nameru lick (v.)
Hi[X] chizu map | ¥ nami wave(s)
KR daitorys president W nigai bitter
TdH) deau meet/come upon (by chance) =~ A ningen human being
LkY)] dobutsu animal N ninki popularity
KA eikyi eternity %5 nokoru remain/last
AR eizu AIDS BIRZD oboeru learn/commit to memory
WY D fukusho suru  recite/repeat (words) HRB oshieru tell/teach
AU fushigi-na wondrous/mysterious 1 TR reizoko refrigerator
o gakusei student A renraku contact/communication
gatchiri solidly/well Y saboru loaf/neglect work
gyokai industry B seihin product
ha tooth/teeth H#R% seiketsu-na pure/clean
hakkiri clearly/plainly e sentakuki washing machine
hanashi talk/conversation Bty setsuyaku economizing/saving
hanbai-ten retail shop | B shiken test/exam
hane feather(s) E s shisei posture
hitogara character/personality et shitsumon question
hiyasu chill EhH shuryoku main strength
horu carve/sculpt ES sugata form/image
ikimono creature/living thing AGEAR suidodai water bill
imi meaning [N suika watermelon
inoru pray | TE€5 sumaseru complete (something)
iro color | £ susumu go forward
isse-ichidai masterpiece b} tachiba position/standpoint
jitto intently/carefully/quietly ELW tadashii correct/proper
kaden shohin  household appliances 7ES%\ tamaranai unbearable/unendurable
kaku paint/draw JER ten’in clerk
kame turtle EET tobidasu jump out
kanban sign/nameplate BEIA tokui-san customer(s)/client(s)
kansoki dryers Fric toku ni especially
[FEA karibarai advance B toso painting/coating
WEND kawaigaru dote on/take good care of BN totsuzen suddenly
»PED kazaru display/decorate 24 tsuku attach to
HEH keiri accounting (department) Fn tsurai trying/painful/tough
FF & kichin-to exactly/just ITERER utatane nap/doze (n.)
55 kikai opportunity £Ehd umareru be born
Eok kitto certainly/surely feyat: Y] wata-ame cotton candy
e LV kogashii awe-inspiring/godly VT watasu deliver
i kaho candidate/candidacy [ vAe yaku ni tatsu  be useful/be of service
ZEP komakai detailed/minute RELW yasashii kindly/gentle
15 koshi halitosis i yogo jargon
£ kotoba words AT S5 yonige suru flee by night
Zhw kowai scary HEXR yiadai grand/magnificent
4% meibo roster/name list B yume dream

J The Vocabulary Summary is taken from material appearing in this issue of MANGAJIN. It’s not always possible to give the complete
| range of meanings for a word in this limited space, so our “definitions” are based on the usage of the word in a particular story.
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THE

Businessman: N«, naniii!? I'he Yomiuri Shimbun, providing a morning circulation of
“Wha, whaat!?” 9.7 million and 4.7 million in the evening. is the most read
Masak ! newspaper in Japan. It is unquestionably the country’s most
WGt prestigious and influential newspaper. Today, The Yomiuri
“It can’t be. ”m it s . < %8 5
""" Shimbun Satellite Edition can be read in the U.S., Canada,

and South America via an undersea optical fiber communica-
tions cable across the Pacific. which enables our audience to
read the news at zero time difference. In the spring of 1992,
GUWA the Satellite Edition will be enjoved in Europe as well.

I'he Yomiuri Shimbun. Delivering world news to all of the

Sound FX: GAAAN
(sound of shock or realization)

(exagerated sound that represents
alot of sudden motion) world.

‘E:—Jg\ vgs‘%ﬁ'%e'

THE YOMIURI SHIMBUN

THE YOMIURI SHIMBUN - 1-7-1 Otemachi, Chiyoda-ku, Tokyo, 100-55,Japan  Tel: (03) 3242-1111  Fax:(03) 3246-0455
YOMIURI AMERICA, INC. — 500 Fifth Ave., Suite 1927, New York, NY 10110, US.A. Tel: (212) 302-3777 Fax: (212) 302-3782




HUMAN RACE.

When it moves this fast, capture
it with new Konica Super SR 400.
Fine grain and extra-high speed make
it the right film for action shots.

It’s just one of the exciting new
Super SR films from Konica. There’s
also Super SR 200, the right film for
portraits. And Super SR 100, the right
film for universal shots.

Each is specially designed for

the tvpe of shot vou take. All utilize

our revolutionary new Clean Multi-
Structure Crystal technology.

New Konica Super SR Color
Print Film. For the best pictures
humanly possible.

For nearest dealer, call 1-800-MY-KONICA

£ 1990 Komea LS AL Ine



