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Editor’'s Note

We had a couple of letters from readers complaining about
some of the recent developments in Mancann {(see page 4). Those
recent developments are: adding 2-3 pages of US comics (Calvin &
Hobbes) translated into Japanese with notes given primarily in Japa-
nese, and the addition of a pull-out supplement in the Japan edition,
giving sentences and phrases appearing in that issue. Also, you’ll
note that in this issue we have added a small box at the bottom of the
feature story pages giving Japanese translations for some of the
words in the article. The readers who wrote were concerned that
Mancann would become another instrument for the Japanese pursuit
of English.

About 1/3 of our readers are Japanese, and we are interested in
becoming more of a bilingual magazine, but the primary target audi-
ence for Mancann will always be English-speaking students of Japa-
nese. | can confirm the rumor that we are considering launching a
true Japan edition of Mancann especially for Japanese readers, but
that will be a separate item. In the meantime, ManGans will be
something of a cross-over item, with plenty for everyone.

I'd like to point out that all those additions are just that—addi-
tions. You’'re getting all those things free! In issue No. 19, when we
first made the notes in Calvin & Hobbes primarily Japanese, we
went from 80 to 88 pages. That more than covers the 2-3 pages of
Calvin, plus room for a few notes at the bottom of the feature story.

1 might add that just as ManGany. a magazine designed prima-
rily for students of Japanese, can be used by Japanese students of
English, these English-learning features of Mangann can be used by
students of Japanese. To that end, we will try to add readings for the
kanji (firigana) wherever possible.

As always, we depend on feedback from the readers, so as we
experiment with various features and formats, please let us know

what you think.
%AG n@-\pm Py t———
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NIKU—Meat
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SAI— Vegy
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Great Flavor Knows No Boundaries

Our world, a place where people speak a multitude of languages and
follow different customs, But one thing is universally understood: the pleasure of
enjoying great food. And Kikkoman offers the flavors that bring people together.

We're most famous for our soy sauce. But today, B
Kikkoman represents much more than soy sauce. Our product
[ineup is larger than ever before and includes high quality
wines, soft drinks, sauces and seasonings.

Blending over three centuries of experience
with the latest in biotechnology and food SKIKOIManN
development activities, Kikkoman brings ot~ e |

Kikkoman Corporation

the best in any cuistne. 25 K N e, oyt Ty 101, o

Production Facilities: Japan, U.S.A., Singapore, Brazil and Taiwan ~ Subsidiaries: U.S.A., Canada, F.R. Germany, Hong Kong, Australia and Singapore




Letters to the Editor

Mancann welcomes comments by let-
ter or fax, although we reserve the
right to edit for clarity or length.
Please address correspondence to:
Editor, P.O. Box 6008, Marierta, GA
30065. Fax: 404-590-0890

AR ORE & KT, B 4417
O FRE R b o T
VAW THIBE T 7107 gl Hik
K& 1112-18-9, Fax: 03-3479-4436

Kansai-ben

I recently read through my first copy
of MancaJin and became a new sub-
scriber today. I think using manga to
illustrate language concepts is a great
idea. My Japanese tutor uses manga
regularly in bher lessons and Kansai-
bern (the dialect of Kansai, or western
Japan, especially Osaka — Fd.) seems
to appear fairly regularly. I was curi-
ous if you've considered running
strips which use Kansai-ben, or per-
haps devoting an article to the use of
Kansai-ben?

Mike CHACHICH

Drayton Plains, Ml

We've had a touch of Kansai-ben in
Mancann from time to time, but noth-
ing really heavy. We're planning for
next year, though, and looking at the
series Naniwa Kin’yudo (Kodansha)
which has Kansai-ben as thick as
natta. If we run some of that series,
there will certainly be an introduction
to Osaka dialect. —Fd.

Not so amusing
Shortly after Mancann No. 20 was
mailed our, our agents in Japan re-
ceived a fax from an Australian sub-
scriber, simply asking that his sub-
scription be cancelled immediately. It
turned out that the reason for this was
a comment in the mini-reviews of text-
books in No. 20, viz. . . . (the) Austra-
lian English (in Alfonso Japanese) is
sometimes amusing.”

Being from Georgia and having
endured my share of insensitive re-

marks from arrogant Northerners, I

certainly had no intention of taking a
cheap shot at anyone else’s English.
Looking back on it, though, I have to
admir that I made some assumptions

whern I chose to include this remark
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]
(originally from ore of our panel
members).

It is the editorial policy of Man-
Gadin not to take cheap shots, but on
the other hand, we reserve the right to
faugh when things are amusing—not
to laugh can be a sign of lack of basic
respect. Like seeing a new, unexpected
solution to an old problem can bring a
chuckle. hearing the same English
words used in different ways can make
me smile. That's what we meant by
amusing. Our Australian (ex-)reader
suggested that “novel,” or “intrigu-
ing” would have been better choices,
and we’ll keep those in mind for next
time. Meanwhile, if there has been a
misunderstanding, we apologize. -Ed.

No Eikaiwa, please

I’ve been reading your excellent
magazine for quite some time now and
haven’t felt the need for any com-
ments, but after reading No. 19,1 think
some feedback is warranted.

First of all, stop turning MANGANN
into some kind of eikaiwa instrument.
However, if you still insist, write the
readings for all kanji used. Look at
pages 12 and 13 [Calvin & Hobbes])
and you’ll see what I mean. An abomi-
nation.

THOMAS SUNDVISSON
Osaka, Japan

Bikkuri shita! Copies of Mancanndis-
tributed in Japan now carry a pull-out
supplement of uscful English phrases,
selected from the translations of the
manga, for use by Japanese learners of
English. Let us hope this is not the thin
end of a wedge. It would be a pity to
compromise what i1s basically an ex-
cellent publication by trying to make it
double as an English-learning tool.
PauL Diss-HoLLann

Kobe, Japan

This is a pretty important issue, 50 it's
addressed in the Editor’s note, page 2.

Permission to reprint
[ am a foreign student in Japan, and as
a hobby, 1 am studying Japanese lan-
guage using computers, electronic dic-
tionaries and so on.

I make contacts with a lot of
people with interest in this area using
electronic communication systems,

such as e-mail and Usenet and Junet
Newsgroups.

Sometimes [ hear some questions
for which answers can be found in
Mancann; for example, which pro-
grams can be used for learning Japa-
nese on a Macintosh, and so on.

Is it possible to mention or quote
ManGann articles, for example, the
Computer Corner, on a public net-
work? I believe that it will benefit a lot
of people interested in learning Japa-
nese, and it will introduce ManGann
to people who don’t know about your
magazine.

RAFAEL SANTOS
Fukuoka, Japan

As long as there is no money changing
hands, we have no objections at all to
having portions of MANGAIIN repro-
duced or “quoted.” As you point out,
it helps spread the word. We welcome
that kind of use in the classroom as
well.

One point I have to make, how-
ever, is that we can give permission
only for the editorial content (basi-
cally, everything that’s in English).
We have only one-time serial rights to
the manga material, and permission to
copy that, even in the ways you men-
tion, is not ours to give. —Ed.

Correction: In 1ssue No. 20, p. 29, we listed
the price of EasyKana from Hyperglot Soft-
ware as $199.95. The correct price is $99.

BLOOPERS

We'll send you a Mancann T-
shirt if we publish your language
{Japanese or English} blooper.

I After lunch, I always go to my uni-
versity’s co-op store (41}, seikva)
to browse the books and do some
shopping. 1 thought the cashier in
the store was really nice and polite
because she always asked me
“Genki desu ka? (“Are you wellf
How are you doing?”) when I
stopped to pay. [ always answered,
“Genki desu, arigato gozaimasu™
(“Fine, thank you”).

I finally realized that she was
actually asking “Genkin desu ka,”
(“Will it be cash?”). Now I know
why she was always smiling at me.
Raragr SanTOS
Fukuoka, Japan
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PUBLISHERS OF FIME BOOKS.OM ASIA AND THE PACIFIC

BUTTERFLIES OF THE NIGHT
MAMA-SANS, GEISHA, STRIPPERS.
AND THE JAPANESE MEN THEY
SERVE by Lisa Louis

A fascinating tour of Japan's infamous mizu
shipbai—the nightlife industry that caters to
the sensual needs of japanese men From
cabarets to the most refined gelsha houses,
Lisa Louis exposes a complete portrait of
Japanese nightlife. Wide-ranging interviews
paint a surprising picture of the women of

ewuBovkj

A NEW WEATHERRHILL IMPRINT

JAPANESE STREET SLANG
by Peter Constaniine

The only comprehensive compendium of fa-
panese slang as it is used on the streets of
Japan today A useful tool 1o help ron-native
speakers of Japanese understand the force-
ful and colorful twists and turns of “street”
|apanese. which also offers the general
reader amusing and informative Insights
into Japanese thought and speech

ZI6 pp Vi x 8. ISBN 0-8348-0250-3 $9.95

this world, the men they serve, the mob con- BCTTERNJ‘ES {SOFT)
nections, and the pazu shebai’s crucial role in g THENlGHT
Japanese lile and business. 9“‘ <o, e,
e
224 pp. 614 X 9V ISBN 0-8348-0249-X $19.95 o "I:':\ s
[HARD}
ESSENTIAL RANJI 5y PG ONeill
Ea ALk AL — WEEEN LR The classic guide to learning kanp. rigorously tested and refined by years of use in university
75 27 :‘ BRI the pf““m‘-’,’"w:‘_" classes. An integrated course for learning to read and write the 2,000 basic Japanese characters now
gg'_é 3 é’;‘;{liﬂwaln‘g;g in everyday use, a mastery of which makes it possible to read most modern fapanese
E ﬁ E ﬂ Eigo %3 2(persor 328 pp. 5> Tv4 ISBN (-8348-0222-8 $16.95 {SOFT)
[ g - Japanesel (langua)
“‘“ Nehor-go R 2
ﬁﬂ\ e ":!;B:::gf;f:,%ﬁ THE PRACTICAL ENGLISH-JAPANESE DICTIONARY &y Mook 5. Brannen
13 k& freR ‘Noah S, Brannen(s A pocket-sized dictionary containing nearly 8000 entries both in romanization and Japanese
E iF X K4t % Noe Esu Buranen characters. Introduces up-to-date. colloquial and natural-sounding expressions to meet the needs
EXl O N V. TER
1 : of students, residents of lapan, and visitors. Includes a guide to Japanese grammar and pronuncia-
LRSI ST A
& & y ot n ticn a date conversion table, a listing of suffixes used in counting. and verb conjugation tables.
) - 412 pp. 3% % 6. ISBN 0-8348-0187-6 Appendices. $12.95 (SOFT)
y
Japan's
TN T T Modern Myth JAPANESE NAMES b4 pG. ol
Fopill Ao g il

The problems of reading Japanese names sometimes confound even the Japanese themselves.
lapanese Naes is a comprehensive dictionary of some 36,000 Japanese names by character and
reading "Indispensable Easy to read and commendably exhaustive"—Tumes Literary Supplement
376 pp. 5 % Tha ISBN 0-8348-0225-2 $22.50 (S0FT)

JAFAN'S MODERN MYTH
The Language and Beyond by Roy Andrew Miller
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Mad Amano is well known in Japan for his satire and political parodies.

A former planning manager with Hitachi, he left the corporate life in 1974 when
he won the cartoon prize of Bungei Shunju, a leading Japanese journal of political
and social commentary. Although he works almost exclustvely for the Japanese
press, he also has an office in the US. and he targets the politics and happenings
of other countries as much as he does those of Japan. Mad Amano makes full use
of the punning potential inherent in the many hormonyms found in Japanese.
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T AR @ el YL,
Ureba  rminki no deru daruma.
if hit popularity (subi.)comes out/rises daruma dell

A daruma doll that boosts your popularity when you hit him.

* uieba ninki no deru is a complete thought/sentence (“if [you] hit [it your]
popularity rises”) modifying daruma. In such modifying clauses, it’s com-
mon for ne to replace ga as the particle that marks the subject.

* daruma refers to a doll without arms or legs named after Daruma, the Japa-
nese name for Bodhidharma, who founded zen Buddhism in China. The
doll’s rounded bottom is weighted, so it always returns to an upright position
when pushed or knocked over — like a child’s punching dummy — and be-
cause of this resilient/indomitable quality, doruma are given to people suf-
fering from illness or used as charms for the fulfillment of a wish, such as
good business profits or success in an election.

MFELES H % ARD BAT O 7h—4 RV K,

Tosen shitara me o ireru nante  mo furuv—i  yari-kata.
when elected  eye(s) (obj.) putin (quote} nowfalready  old way of doing
Puiting in the eye when elected is already an old method. An ordinary Daruma

— Painting in the eye after you’re elected is the c—Id way.

* tdsen shitara is a conditional “iffwhen” form of toser suru (“be elected™).

* me o ireru is literally “put in a/the eye(s).” When daruma are used as charms for attaining some wish/goal. the traditional cus-
tom has been to paint in one of the doll’s eyes when beginning the endeavor and paint in the other eye when the goal has been
successfully attained. Post-election TV coverage invariably includes scenes of victorious politicians painting in daruma eyes.

* ngnte is a colloguial quotative form that implies the situation described is ridiculous/silly.

» using katakana and lengthening the vowel adds emphasis to furui (“old”).

SO YA W, EW o RBE O xULH M6 D

Kono daruma wa, koho no  shimei o wketa hi kara mainichi

this daruma as-for candidate of designation (obj.) receive day from everyday

HH # [H5»> &, 52 £ & EI¥ Z& T,
atarmta O “utsu 20, uisu o o odokasu  koto de,
head (obj.) willhit (emph.) wilthit {emph.) (quote) threaten thingfact by means of

B=fH o AR [ 4520d] | ¥ b o o0 yLe Ty,

kaho no ninki “bankai " 0 hakaru  shinshiki no darumea  desu.

candidate "s popularity recoveryfrestoration (obj.) aimfstrive for new-type of daruma s

This darzma is a new-type daruma aimed at reviving the candidate’s popularity from the day he is nomi-
nated, by (the candidate) threatening it everyday with “I’ll hif you on the head, I’ll hit you on the head.”
(PL3)

» the basic sentence here is Kono darwma wa - - . shinshiki no daruma desu, “This daruma is a new-type daruma,” and the long
clause in between is a modifier for shinshiki no daruma.

e uketa is the past form of ukeru (“receive™, and kiho no shimei o wkeru is literally “receive the designation of candidate” — “be
nominated.” This modifies £ (“day™).

* wrsy = “hit/strike” and zo is a rough, masculine particle for emphasis, s0 utsu zo is a threat: “I'm going to hit you.”

» odokasu = “scarefthreaten,” and odokasu koto = “the act of scaring/threatening,” so odokasu koro de . . . hakaru literally means
“strive to do . . _ by the act of threatening . . . The understood subject of odokasu is the candidate.

= bankai = “restoration/recovery,” and bankai suru = “restorefrevive/regain lost ground.”

ME L, T b B b Thw YA TEhbL,
Aite wa, te mo ashi mo  denai daruma  desu kara,
opponent as-for handsfarms also feet/legs also don™t come out daruma is $0

T LT TFEIALT. VW RS ' BT S,

anshin shite buchinomeshite, it kibun © ajiwatte kudasai.

without worry/safely  beat-up-and good  feeling (obj.) please taste

Your opponent is a helpless daruma without arms or legs, so you can safely beat him up and savor how good
it makes you feel. (PL3)

* —mo —mo nai makes an expression meaning “neither — nor —fwithout either— or - Te mo ashi mo denai 15 an idiomatic ex-
pression meaning “to be completely helpless/completely unable to defend oneself,” but in this case, as a modifier for daruma,
it also carries the meaning of re mo ashi mo nai, “*has neither handsfarms nor feet/legs.™

 anshin = “ease of mind™ and aashin shite is the -te form of the verb anshin suru (“be relieved/stop worrying™).

= buchinomeshite (in katakana for emphasis) is the -te form of buchinomesu, from butsu (“strike/beat/punch™) and nomesu
(“make stumble/fall™) — “beat up.”

= gjiwarte is the -te form of ajiwan, which literally means “taste/savor” but is used in the abstract to mean “experience/enjoy.”

(continued on following puge)
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(continued from previous page)

Kb, FE O B 0BG, ¥Ek o Lw ZE TEnET,
Nao, nenpai no kého ne boai, koka ne  nai koto o QOTCEMASH.
however agefyears of candidate’s case  effect (subj.) not have situationfoccasion also exisls
HoHir L TR IEE .
Arakajime go-ryoshd kudasai.

beforehand/in advance  (hon.)-please understand/be aware

However, in the case of older candidates, there can be situations where it has no effect. Please understand this be-
forehand.

— Note: It is sometimes ineffective in the case of older candidates. Please be forewarned. (PL4)

* ngo (lit. “further/still more™) is used idiomatically to introduce afterthoughts or additional notes/disclaimers/warnings. In this
context its meaning comes closest to “however,” but an English ad would more likely say “Note:” or just use an asterisk.

« gozgimasy 15 a PL4 equivalent of aru (“have/exist”™). The expression . . . kofo mo ary means “[the described] situations also
exist,” implying “can exist/can happen” — “sometimes occur.”

* arakajime go-ryoshd kudasai is a standard formula for disclaimers/prior warnings. Ryoshd is a noun meaning “acknowledg-
ment/understanding/agreement,” and rygshg sury is its verb form, “acknowledge/understand/note/agree ™

B ok T B o kFRT . salf‘aku no hi (_“fire of the’qfesert," of, 1o follou_/ Fhe example
; hi of “Desert Shleld/S.torm,'. Desert Fire™) modifies darume to
Sabaku no hi daruma (o) Sabaku no. hidaruma make a name for this particular model of daruma, but there

|
d

desert  of fire daruma desern  of fircball . . . AP
Desert Fire Daruma Fireball of the Desert is also a pun on the word hidaruma (“ball/mass of fire™).
SR TN Al

Iraku Daruma Honpo

Irag/amusement & pleasure daruma  main store
15 [PUN: The Iraq Daruma Co. + The Entertaining Daruma Co.

* iraku is written here with kanji meaning “amusement/entertainment” and “pleasure/comfort,” but the name of the country is

normally written in katakana, € 5 2 fraku.
* honpe (literally, “main store™) appears quite frequently in the names of makers of traditional foods/crafts/clothing/etc.

—
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CG\ViN and

WHEN ARE We GONG TO CALYIN, TS AN BIGHI-HOUR

GET TO OUR VACATION STE? | | DRINE. WE'RE NIT EVEN QU
I WANNA BE THERE! OF QR STATE NET. 1TS T TOLD YOU WE
GONG TO BE A WHILE. RELAX. SHULD HAE FLOWN.

Calvin:

-

*When are we going to get to our vacation site? | wanna be there!”
Vv (BoEIA) EAL R % 8 TS5 FIlZwESD,

WO (RIBREI) B 07 B fTELEWw -

ftsu  (kyika-saki ni) tsuku no? Hayaku  ikital yo

wanna (3 &E Cwantto & v ) BRIZfEL I E 5. Goingto i gonna 2% %,

“Calvin, it's an eight-hour drive. We're not even out of our state yet.”

HTR P2 FEEMENR ATV ANPLE T VY

“It's going to to be a while.  Relax.”

Lo (b HhLEELZWw

INT 4y, 8FHE F b0l T HSEO M D HTwhw A LZ o,

Karuvin, hachi jikan wa kakaru no yo. Mada wchi no shii me  dete-inei n da kara

LiEe pha b ko BERL R,

shibaraku  kakary wa yo. Ctonashiku  ne.

- S T8 I three-minute walk”; & 2 T304 iX. “a thirty-minute ride”; 1T T283 M 1X . “two hour

flight” % &, S (minute) ¥ M (hounPFEEF D L 5 ICELH AL, #EOsEo2d kv, T/,
BobLiznd 7 BRI EbERTIC,

Calvin:

“How much longer now?!”

bl bn i

R—, bk R {(bwn?,

Ne, ato  dore kurai

| told you we should have flown.”
Bl MITETI{ &l 4

o T TITZH E S22 0% v,

Dakara hikoki de ko 10 ina ja nei.

c ABEEL AT 2 URELNE IR HEREILCETCELIE~OEFEZEVWIZLET N H T

Vg, Ttoldyou” iE. [Somlrhwn] EWwHPALTEI 2hbh s,

The Essential Calvin and Hobbes, copyright © 1988 Universal Press Syndicate. The Aurhorirative Calvin and Hobbes, copyright © 1990,

Universal Press Syndicate, All rights reserved. Reprinted/translated by permission of Editors Press Service, N.Y.
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Calvin and Hobbes

I HANE TOGO TO

CALVIN, WE JUST PULED
OUT OF THE RESTAURANT.
] CANT YOU WAIT?  THIRK

LOF SOMETHING E\SET,

AL T CAN THINK OF IS

NIAGRRA FALLS, AND THE
HOOIER DAM, AND NOM'S
ARY, AND...

COH BOY, NOW

[ NEXT VEAR T SWEAR TLL
JUST TAVE. A VACATION
BY MNSELF.

I BANE foGo!

m Calvin: "l have to go to the bathroom..”
DLt s v M LIZirg
- 73~ :‘/ v — o
Oshikko
« b ; F]F]‘i‘ 7 A 1 % Tt bathroom % restroom, £ 1-HI L men's room, LMt 1. ladies’ room& £ 9 48
TR
738 “Calvin, we just pulled out of the restaurant. Can't you wait?
ANT 4y, oL ATyl E T L, ¥ Th o,
Think of something else.”
ioWwWTEZLH iMool
> HINYsy, A5 LAy b M @Y Erbhvd, 5TV O 22

Karuvin, uma  resutoran  kara deta  bakari Matenai no ka?

il FHhr o & ThH EXTHEIW,

Nanika hoka no koto  de mo kangaete-inasai.

“pull out of THE EZ G HIT, HE, OFEE,

Jja nai ka.

Calvin:

: “Coh boy,

“All | can think of is Niagara Falis, and the Hoover Dam, and Noah's Ark, and . . ."
Bool 2 ki s FATHEOE FLTT7 154, 2 LT /T O/RiA, s
F—b, FATHT O, Fhhb T—N—FL Fhhs ST O FHih.
E-to Naiagara  no ki, sore karg, Fiaba damu, sore kara Noa no hakobune,

BWHET LD, ETEREFLAEARKEGK. ... FALIZWELLTREEsEwI LT 4 7, anddF SO
(3 (-t L 2~ ) oogF.

Fhp b

sore kara . . .

now I have to go!.”
HFdh ENERGT BP0 rEThEwil kv,

o, GE X O N wELWw D,

Arara kondo wa watashi ga ikitai wel.

boy " my TE &2 E&Rb7,

: “Next year

| swear
BAXES

s T [A %)
g4
Rainen wa zeiiai
swear i, &5, OO LA, OBET, “1swear 34512 JGEE O & T,
THEEEfES,

take a vacation by mysell.”
R % £ % AT

I'll just
# AL IR ANAL
KN T KR w ks £

hitori de kyuika o toru  zo

[#ad7i] 2wvHh 2 & %5EE
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(Evin and Hobbes

CH, MARY, YOU LOOK MMM, DARLING, DON'T You [ | IVE GOT TOHME You! LETS | |7
RAVISHIRG IN THAT WISH WE WERE MARRIED? MURDER QUR SPONSES! SOMETIMES T THINK T
EK\MPY NEGUIGEE !

LEARN MORE WHEN T
STAY HOME FROM SCHOOL.

MURPER 7/-YOu SKX,

BUT WE ARE!

ANIMAL! T LQNE
1T WHEN Nou TALK
THAT WAY! COME HERE!

+OR DID YOU MEAN
TOEANM QGTHER?

.

>

“Oh,Mary, you look ravishing  in_that skimpy negligeel”
&, AT, 303 EFEER R AR o A I oF S

B, ATV L= 37V Tz & £5 & 2¥blkvhl
A

Meari sono  sekushii-na  negurije o kiru to  tamaranai ne.

¢ ravishing i, [H ok 285, REsds] OF,
* skimpy {3, HOEROVEWILOBELEOSEWIROFBEILEbR TV,

1 “MMM...Darling, don't you wish we were married?”

LlhbunEihzy HaEAEELTYD
H—A, -1y, FELTVES vww D,

an, darin, kekkon shite-itara i ononi

s mmmit., 7 —A. A, EVI53H D5,
* dontyouwish...?T, IEXEELRZ XKD E,

“But we are! ... Ordid you mean to each other?!”
Th () LTwil Fhid . EnHERR? BELLEBIWIEC

FIELTwE Lelwnwh? Enbd BE F HIBELTLEL 2T vy k2
Kekkon shite-iru  jonai ko soretomo  bokutachi ga  kekkon shite-tara e iu  koto

« we are (I, we are married DR,
* 1o each other iX., you wish we were married to each other M8,

“I've got to have you! Let’'s murder our spouses!”
FRLTLLAW 34032 Tivhe KON T 2825

> bl Tc@dwvonkub! Ho ANE O BRlLbrwElLrs X
Anata  nashi de wa  irarenai wa!  Ano hitotachi o koroshichaimasho yol
* I've gotto (X, | must & B3,
* spouse (X, MUEELETRICHE I
B “MURDER?! You sick animal! | love it when you talk that way! Come herel”
BA? ZDER ZIHFFE FHIVI LR EETLE  ZIABwT
> BA EoTnREW! B 0% w) Bl B 2AEL WAkwE, TI ¥R
Satsujin  datte?!  Kichigai! Kimi no sg  iu itkota  ga  man tomo ienai  yo. Koko e kina!
o Yourfl 42 T, T2 OOL ScurseT B)o WanZ Z TRENRTWA T,
Calvin: “Sometimes | think |learn more when | stay home from school.”
BE 4 EMS Lo lER TR ERATEIZV LR
> FR ZRAT R IZwa N & s 2 s B 28 b1 L,

Gakko o yasunde ie ni iru kG ga benkyd ni noru to omou kote ga aru  yo.

HEE L TWwa O, BEWTIEHLT, BAOHFLION IV, PAT 1 ik, BT -0 T
BESALLOIHRBEZLICChALENL, FLYET [FE&85E] LTwi, 71 U L KISS
KISS"E TTWADTHEEFID - Z DL LILF A2 LTwEL LV, TAPEFAOHW L EF 2 —
Fa—O k3ol bL"SMACK 4 4,
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KERN V7
Tonic Eiyo Drinks

Quick energy for a nation on the go

by D.C. Palter

Salarymen are drinking them next to the kiosk at the subway station;
high school students are drinking them outside the 7-11 on their way to cram
school; pharmacy shelves and windows are stacked with them; vending ma-

chines are stocked with them; television and magazines are overflowing with

advertisements for them; even Coca-Cola Japan markets one. They are Japan’s
eiyo drinks (eiyd = “nutrition/nourishment”), tonic beverages designed to help

Japanese overcome the fatigue generated by their tough lifestyles.

For centuries, various kinds of herbs,
teas and other kanpoyake (i 5 %, Chi-
nese medicines) have been used in Japan
to combat physical problems ranging
from colds to cancer. This tradition,
combined with an increased awareness
of vitamins and nutrition in post-war
Japan led io the development and mar-
keting success of eiyg drinks. Pharma-
ceutical companies began selling nutri-
tional supplement pills in the 1950s, but
it wasn’t until 1962 that the first drink
version, Lipovitan D (VX ¥ ¥ D)
was marketed. Its overwhelming suc-
cess led to the release of a wide variety
of eiyd drinks. Currently, eiyo drinks are
an approximately 400 billion yen ($3.3
billion) market.

Because of the wide range of ingre-
dients, prices, and product positionings,
the eiyo drink category is hard to define,
but if you've ever been in a Japanese
drugstore, you’ve probably seen them in
a small refrigerator case placed in a cen-
tral location. They come in little brown
bottles, with brightly colored labels.
Some are classified as over-the-counter
pharmaceutical products while others
are considered soft drinks, but all indi-
cate or imply on the label that the prod-
uct will have some kind of beneficial
physical effects.

In the higher-priced pharmaceutical
products, the ingredients that bring
about these effects typically include B-
complex vitamins, amino acids, and caf-

feine, along with more exotic ingredi-
ents that give the product its unique
identity. These might include things like
ginseng (] & A2 Chosen ninjin), ex-
tract of shark fin (77t L -TF2A
fukahire ekisu), tincture of bezoar (7
7 -F ¥ go chinki), tincture of viper
(I Y-F % hanpi chinki), etc.
Other vitamins, as well as minerals such
as calcium and iron are frequently in-
cluded. Royal jelly, the honey-like nu-
tritious secretion of worker bees that 1s
fed to queen larvae, is often found on
both ends of the price scale.

Pharmaceuticals vs. Soft Drinks:
Only products designated as £
(iyakuhin, “pharmaceutical product™)

— - _ -
cram school = % juku = pharmacy = 33 vakkyoku = stacked = it 2 BV & 11z ssumiagerareta = nurition = 3% eiyo
beverage = Bk} inrye » fatigue = J5 95 kirg « herbs = 2N — 7 (R FIREY habufyakuya shokubutsu » combat = # % tatakan
physical = P60 nikutai no » awareness = 3% ishiki « supplement = 1 /£ hosoku » overwhelming = L1 (9 72 attoreki-na
approximately = 35 J. % oyoso * ingredients = B 7 seibun = define = 5EFT A teigi suru + indicate = AT shimesu
imply = Wi 5§ 2 anji suru = beneficial = (f512)V2 W (karada ni) ii  unique identity = 45 E 7% dokujisei « secretion = 7314
bunpitsubutsu * larvae = %18 yachii » designated = 85l & 1172 ruibetsu sareta
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Japan’s leading eiyo drink products

(all shown slightly larger than half actual size)

o R ol |
Yunker
30 ml. ¥500

AT IVE From Sa!tﬁ

Guronsan Seiyaku;

30mi. ¥200 leader of the

e : mini-drink
LT From ChUgai {under 50ml}

Seiyaku; second market with a

in the mini-drink 32% share

market with a

15% share

JEESY D
. Lipovitan D TUFTIV
Yefreshipg? 100 mi. ¥150 Arinamin V
“% }ov T i From TaishG 50mi. ¥300
I ": Seiyaku; leader in From Takeda
: "mﬂhmﬁm the regular-size Yakuhin; third in
f drink market with the mini-drink
o X a whopping 63%. market with 8%
E RISHO PHARM, €0, LT This is the EXpDI"l
bt version, with an
all-English label.
s ™~

What are they good for?

,E*Lf_ =~ 'IE‘-I $ Only eiyo drinks which have been tested and approved by the Koseisho ([R5,
iladi Bk <D, o Ministry of Public Welfare) can make specific claims of health benefits. Here is

v ® what leading mini-drink brand Yunker has to say. The listings at the bottom under
:Jm; ZhEE (kono, “effectiveness™) are virtually identical for all drinks classified as

pharmaceuticals.

¥hizt, —H—K TNV EHEHHR

Tsukaretara, ichinichi ippon Yunkeru Korei-eki

If you’re tired, one bottle a day. Yunker {(product name)
(ZhaE) - LA [ AR - Wmewk - BEfRIR - REEE
{kona) JiyO kyosd / nikutai hiro bydchii, bvago shokivoku fushin eiva shogai an
(effectiveness) nutritional fortification / physical fatigue during and after sickness  1oss of appetite nutritional disorder
FEEE HENE HEE L LEOBES O REWS [ IESHIRE
hatsunetsu-sei shoma-sei  shikkan  nado no baai no  eiyo holvia 7/ kvojuaku taishitsu

fever-inducing  dissipating  illness cases such as  for nutritional supplementation /  weak constitution

(Effectiveness) Nufritional fortification; nutritlonal supplement in cases such as physical fatigue,
during and after sickness, loss of appetite, nutritlonal disorder, or fever-inducing/dissipating ill- J

nesses; (for) weak constltutlons.
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can make specific claims of health bene-
fits. This designation is always dis-
played prominently in red on the label.
Other products carry the designation i%
Bef ¥ (tansan inrye, “carbonated bev-
erage™) or iHEEEK (seiryd inryosui,
“soft drink™}, written in blue.

The iyakuhin drinks are usually re-
ferred to as eivo-zai (FEH), the -zai
suffix indicating “medicine/drug/
compound.” Eiyo-zai must be approved
by the Koseisho (/2% Ministry of
Public Welfare), which performs the
kind of drug testing handled by the
United States FDA. The approval proc-
ess takes approximately five years, and
includes animal and human tests to
prove that the product is not only safe
but delivers the promised effects.

FEivozai can be sold only in licensed
pharmacies and must list all active in-

FeaturesStory
- -3

gredients and quantities on the label.
Prices range from about ¥150 ($1.25) all
the way up to ¥3,000 ($25.00) for a
bottle containing between 30 ml and 100
ml. The smallest bottles, referred to as
mini-tonics, are the most expensive.
The seirvo-inryasui, or soft drinks,
need not go through the time-consuming
and expensive approval process and
may be sold anywhere, but are not al-
lowed to make any concrete claims of
health benefits. The labels usuvally imply
such benefits with phrases such as bi-
tamin ivi eive inryo (X ¥ I > A0 RE
B, “vitamin-fortified nutrition
drink™). The price of eiys soft drinks is
usually ¥110 ($0.92), the same as colas,
canned juices, and canned coffee.

The most common use for eiyo
drinks is as a pick-me-up to combat

physical or menial fatigue, and advertis-
ing vsually focuses on this aspect. The B
vitamins and amino acids that most eivg
drinks contain are said to replace the
ones that are depleted during times of
physical or mental stress. Just to make
sure, there is also a dose of caffeine,
typically 50 mg, to help keep you fight-
ing. The caffeine gives even the low-
cost drinks the same kick as a cup of
coffee, and the small size make them a
quick and convenient way to get that
boost of energy.

It is not uncommon in Japanese of-
fices for a supervisor to bring in an econ-
omy pack of eivazai for the group dur-
ing especially busy seasons. Most busi-
ness district pharmacies do a thriving
business selling eivozai, especially in
the morning before work and in the eve-
ning when salarymen take a short dinner

displayed = 7~ & 172 hydji sareta » prominently = H 7.0 X 9 12 medatsu ya ni » approved = 7Rz & 272 shonin sareia

performs = 4T & jikkd suru o not allowed = FFE RN TR wrusarete-ingi » concrete = B AR 72 gutaiteki-na = claims
= E7E shucho » focuses = (12} & &bt D (ni) shoten 0 awaseru » aspect = $2 2/ E] tokushoku/men < depleted = {1 1% &
7 shoma sareta « kick = B shigeki = boost = ¥§ K zodai « supervisor = BB # kantokusha « thriving business = Bt A &

| FEAAT & sakan-na urevuki

\§

—

and beyond.

JAPAN BUDGET TRAVEL

The lowest fares to Asia

oing to Japan, China, Hong Kong, Taiwan or

Japanese Xynord Torture

The Hypétﬁiof Software Company

Presenting the

Macintosh tolet i#eatner build vocabulary interac-
tively through fypiig Kana. Since the program does
notdisplay.]apal‘)eé?é words in romaji, thele r will

ST program available on the

™~

Europe is easy and economical when you turn
to Japan Budget Travel.

Whether you're traveling for business or pleasure,
our highly-trained agents have the experience and
expertise to assist you with all of your travel needs.
We offer a complete range of travel services,
including the Japan Rail Pass and Eurail Pass.

So when vou wanr fast, dependable service—and
the lowest prices around—call Japan Budget Travel.

Call any of our offices toll free:

m New York...800-722-0797 - 212-686-8855
m Chicago..... 800-843-0273 - 312-236-9797
m Boston....... 800-638-0024 - 617-353-1010
m Houston.... 800-445-5265 « 713-789-6633
m Atlanta....... 800-782-7781 - 404-231-4333
m Tokyo......... 03-504-0698* ., ..ines

not become dependesnt o romaji!

ds v e e
* Automated vqﬁabula.%é}ou:s{glg by typi

translations in ‘fﬁrqga_naﬁ(:i_ ma or Engtish.

* Word Torture sllofs formultiple correct answers and will
retest you on the %oids yoy:missed.

* You may go frongJapariese to English or vice-versa.

* You can customize-nndl modify the program easily: add
more words to those"ll:bat,- eome with the program.

* Japanese Word Tortiitg is suitable for students, travellersand
anyone who has studfied or igstudying Japanese and wants to
build a vocabulary of the 2,000 most essential words or

wants to create his or béf'own vocabulary lists

g in the

The most complete line BF foreign language software for Macintosh and IBM
available anywhere! Our produicts dfe used extensively in schools, universi-
ties and by individuals throughiour the world! Call (800} 726-S087 or (615)
558-8270 or write P.O. Box 10746, Knoxvilie, Tennessee 37939-0746 today
for a free catalog.
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4 N
The reluctant corporate warrior
- — In this TV commercial, the salaryman doesn’t want
to work l:te, but he has to. Fortunately, there is Guron-
san 1o see him through. The jingle starts with:
w0 ¥ A4 Dz Ehiw
Kaerital no ni kaerenai
want 1o go home even though  can’t go home
I want to go home but I can’t go home.
Look closely at the tie, it has become a kaeri-tai. The
English word “necktie” is used in Japanese, bul it be-
' comes nekutai. This opens the way for word plays based
. on the verb ending -fai, which means “want to . . .” For
L 1 “/ example, kaeri-tai, “(I} want to go home.” His wish to go
home shows up in his tie — it becomes a kaeri-rai.
) * - - = -
e T L4 BhyAa Il sTWwad
om nekutai kaeritai ni natte-iru
= necktie waent-to-go-home tie  has become
My necktie has become a “want-to-go-home tie.”
Other eiyo drink slogans
Lipovitan D: 7 714 + —% The word faito (“fight™) is widely used in Japanese to mean “fight-
Faito Ippatsu ing spirit,” and even as a kind of chant by people doing athletic
A single burst of “fight™"! training. Ippatsi literally means “one shot/a single burst.”
Regain: FUURFRE B2 £ 92 “Fighting for 24 hours™ refers to business “fighting.” The ad-
Nijiivojikan tatakaemasuka?  vertising for this brand typically shows a young businessman/
Can you fight for 24 hours? salaryman, but in a non-office setting (city street, jungle, etc.)
Arinamin V: K3V A word/letter play based on daijobu (& 327:, “0.K.fall right,” especially in the sense
Daijc-vui!  of “physically all right™). In Japanese, the letter V is usually written/pronounced 7 4
(vi-i), but the vu is so close to bu that the advertisers want the consumer to think of V
as bui. In fact, in one version of the print ad, Arnold Schwarzenegger is holding up a
bottle and saying, 7"\ U & — 7 ¢ daijo-bui.
. J

break before heading back to the office
again. Children as young as elementary
school students, exhausted from a long
day of school and club activities, often
stop for a bottle of eivé drink on their
way to juku (%, cram school that stu-
dents attend to prepare for the college
entrance exams). College students down

eivaozai when pulling all-nighters for
their graduation theses.

Eiv&zai and eiva soft drinks are also
popular as hangover remedies. Again,
the idea is that the B vitamins in the
drink replace those lost to the effects of
aleohol. The jolt of caffeine also helps
jump-start the body the morning after.

Advertising for Lipovitan D frequently
makes reference to this kind of usage,
and Ganbare Kantard (% > 75 L FFAER)
is marketed expressly as a hangover
remedy.

The only medical value of the
eivozai recognized by the Koseisho is as
a source of vitamins and nutrition, but

reluctant = VWV 2 L AT 5 O iyaiya-nagara no + forwnately = 34 sgiwai » see (him) through = ) b ikt) &4 %
kirinukesasern = shows up = PN 2 arawareru + chant = 1375 kakegoe = exhausted = 3 LR T 42 wsukarehateta

activities = #58) kafsudo = hangover = ~ HFE2\ fursuka yoi » remedy = IG5 chirye = jolt = T shogeki * reference = f
= B genkyim » recognized = gL & L AL 72 mitomerareta

L. -

B
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A bit of corporate culture in advertising

A%
>

LeTE3IE
wWwWEi
DI 5
p /R =

i3
3

VISV

a
PR H R ORRMS. MR

&)

.

This is one of a series of ads that appeared in ¥ %33 v % (Big
Comic), from Shogakukan. The ads ran on the last page of a regular fea-
ture manga called C&+ 7 ) 4 = > (“C-Class Salaryman™) and used the
same characters as the manga series.

When a supervisor gives ¢fyd drinks to his subordinates, it implies that
he is depending on them, and that he has faith in their abilities. Since sal-
aryman C has never been given a bottle of Arinamin V by the president, he
feels that he is not considered a valuable employee. The nonchalant com-
ments by A and B are a kind of psychological one-upmanship. Part of the
humor in this manga series arises from the characters’ exaggerated reac-
tions to real and imagined slights.

A: 3B, FIPFITEHELLEVWAZEREVDRY
k&, kimi wa mada shachd kara itadaita koto wa nai ro ka ne?
Hmm, you’ve never been given one by the president?
FEC»FIZTLLr» 20O Es,

Daki ja kimi dake ja nai no ka na

You must be the only one in our “class/group.”
B: R AP _EDHIEL,

Boku nanka nihon-me da yo.

This is the second one for me.

o doki (literally, “same time/period”) refers to all the em-
ployees who entered the company at a given time, some-
thing like classmates in school.

S/

doctors often advise patients recovering
from fever to take their prescription
drugs with eiyzai in order to promote
quick recovery. Many doctors also rec-
ommend them to women recovering
from childbirth.

On the other hand, eivé soft drinks
are popular partially because some
people, especially children, enjoy the
taste. Most eiyo soft drinks are highly
carbonated and flavored with sugar,
grape juice and honey, making them not
unpieasant to drink. Found next to ordi-
nary soft drinks in supermarkets, con-
venience stores, train platform kiosks
and even vending machines, they are al-
ways within easy reach.

Expectations of actual health bene-
fits from the low-cost eiy& drinks may
be minimal, but many drink them be-

cause they seem marginally preferable
to cola or other non-¢iy@ soft drinks.

The foul-tasting, expensive eiyozai,
however, are expected to deliver imme-
diate and noticeable results. People re-
covering from fevers have reported that
eiyozai make their bodies feel hot, give
them cnergy, and make a difference in
the recovery process.

While the pharmaceutical compa-
nies make no overt claims to their prod-
ucts increasing sexval potency, most of
the expensive mini-tonics such as
Yunker (L% ) clearly have aphro-
disiac overtones.

A similar drink, Samon (%€ ),
contains powdered Mongolian Deer ant-
lers which it claims have long been used
in China for weak constitutions, and
muirapuarna, 4 plant from the Amazon

with supposedly invigorating qualities.

Do they have any effect on sexual
performance? A professor of pharma-
cology reportedly performed an expern-
ment in which one test group of male
university students was given real
eiyozai while another group was given
placebos. Both groups were then shown
porne movies, but the level of excite-
ment of all members of both groups was
too high for any difference to be notice-
able. The professor concluded that any
sexual effect of eiydzai would be wasted
on male university student.

Conquering New Markets

As of 1991, eiypzai were a¥195 bil-
lion ($1.6 billion) per year market, con-
stituting 27% of all over-the-counter
pharmaceutical sales in Japan.

subordinate = #3F buka « faith = {538 shinrai * psychological = -V % shinriteki-na » one-upmanship= A L N3 {#
TWBZEEIRE S & T % hito yori sugureteir koto o shimess to surn = exaggerated = KT & & ogesana o slights = 48
keishi = recommend = E1& 2 susumeru » preferable = B % masare « foul-tasting = F 9V mazui » deliver =517 % ro-
dokeru » noticeable = & 472 = 2 biwadatin » overt = B35 % chokusetsu-na  » aphrodisiac = ¥ & biyaku + overtones =
BER anji » antler = ¥ 45 edazuno = constitution = 42 saishitsu » supposedly = 5 43 & T3 wwasa de wa = invigorating =
TR T % genki-zukeru = placebo = SR FE kivasumegusuri » constituting = R § 5 sosei suru
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Eivé soft drinks such as Oronamin
C and Coca-Cola Japan's Real Gold sell
to the tune of ¥200 billion ($1.7 billion)
per vear, making the total eiyd drink
market size nearly ¥400 billion ($3.3
billion) per year.

Originally, eiyo drinks were tar-
geted at blue collar workers and older
men, especially those who tended to
overindulge in sake. When this market
became saturated, the target was ex-
panded to include whitecollar workers.
Arinamin V and Regain became the
white collar worker’s eiyézai, helping
the sales of mini-tonics to soar seven-
fold from 1980 1o 1991.

Now that the white collar worker
drink market is beginning to reach satu-
ration, makers are setting their sights on
new markets. Recent changes in work-
ing, playing, and eating habits have cre-

Feature=Story
T T

ated new needs, and a host of new prod-
ucts, mostly mini-tonics, have been re-
leased in the past few years. Some mak-
ers are changing advertising strategies 1o
target their existing products at twenty
to thirty-year-old men and women. The
current advertising for ArinaminV fea-
tures Arnold Schwarzenegger and the
popular young actress Miyazawa Rie in
humorous, entertaining commercials.
Eiyozai have traditionally been for
men, but makers are now trying to bring
women into the market. Alfe (7 V7 =)
is formulated especially to combat a
woman’s fatigue; Chocora BB (F 3
% BB) promises more lustrous skin
along with a healthier body. New prod-
ucts seem to be released almost daily.
Eiyozai are also gaining populanty
across South-East Asia, a region with a
long history of using kanpoyaku. Thai-

land consumes one hundred thousand
bottles of Lipovitan D every year, and
its maker, Taisho Seiyaku, has just
opened a new factory in Malaysia to
complement its other factory in Taiwan.

Yunker and Lipovitan [ are both
sold in the US, but availability is pretty
much limited to Japanese or Oriental
groceries and shops catering to the
nikkei (A#) crowd. Makers feel that
getting the average American to drink
these will be a hard sell, but on a recent
trip to Los Angeles, MancanN market-
ing manager Greg Tenhover reported
seeing Lipovitan D in the cooler at a 7-
11 in Anaheim — it may not be t00 long
before Arnold Schwarzenegger is sell-
ing Arinamin V in the US as well.

D.C. Palter is fiction editor of the
Abiko Quarterly Rag.
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| Maontosh®Pluser 7N
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' CD-ROM based KanjiCard combines graphics,
sounds and animations to create an effective
and fun to use program for learning Kanji.

» 300 KanjiCharacters
» over 5,000 digitized
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guestions

= utility program to create
Flashcards included.
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Michael Rowley's

Kanji Pict-o-graphix

Introducing Kanji Pict-o-graphix: Over 1,000 Japanese Kanji and Kana Mne-
monics by Michael Rowley. Here's a fun way to remember Japanese char-
acters. Clever pictures and phrases give clues to meanings and kanji
elements. Beautifully designed, with an introduction to kanji categories,
notes, and a complete index. Suitable for all ages and language levels. 216
pages. PB. 8" x 8". $19.95. Free shipping through December!

A corpulent

Wolfgang Hadamitzky's \ /

MacSUNRISE Script g,

Used at schools and corporations around the country, MacSUNRISE Script is _ 15;

a powerful computerized learning tool for accelerating and organizing your o . ﬂste
kanji studies. With readings, meanings, browser, finder, tester, note windows, - s -‘eaﬂ\\“g’. 1,05“
and kanji set customizer. 100 kanji, $99. 500 kanji, $249. 2,000 Kanji, wartt ac\"
$499. Demo disk, $5. Each version contains all the kana too. Requires Sys- fot tRF_\,EASE 29

tem 6.0.7 or higher and HyperCard 2.0+. Ask for our free brochure.

BOOKS FOR TRAVELERS AND STUDENTS

Going to Japan on Business: A Quick Guide to Protocol, Travel, and Language. Christalyn Brannen. Pocket-sized,
and packed with information. 84 pages. 4-color maps. PB. 4" x 6", $7.95.

The Japan Vacation Planner. Charles H. Northup. Plan before you go and have more fun for less cost! Contains
worksheets and dozens of tips and addresses. 168 pages. PB. 7 1/2" x 9 1/4". $12.95.

A Homestay in Japan: “Nihon to no Deai” Caron Allen with Natsumi Watanabe. Intermediate reader for students of
Japanese. 7" x 10". 21 illustrations, glossary, teacher's guide. 204 pages. Hardcover: $27.95. PB: $16.95.

Little Adventures in Tokyo: 39 Thriills for the Urban Explorer. Rick Kernedy. A guide to strange sidetrips and unusu-
al ways of having fun. 176 pages. PB. 5 1/2" x 8 1/2". $10.95.
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ITEM QrY PRICE EACH TOTAL $
Visa/MesTERCARD/JCE NUMBER:
— EXPIRATION DATE:
- INAME ON CARD:
{California residents must add sales tax) SIENATURE:
SHIPPING AND HANDLING FREE!
TOTALDUE . -

N Mail to: Stone Bridge Press

ame P.0. Box 8208
Address Berkeley, CA 94707

- Fax to: 510-524-8711

Clty State Zip

Phone: 510-524-8732
Phone (in case we need to reach you)

Please note: Shipping and handling is free through December 31, 1992 for North American orders only. Overseas, please use your credit card; actual shipping
charges will be added ta your statement. In Japan, Stone Bridge Press books are distributed by Yohan. Contact your local Englishlanguage bookstore.
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US-J EXPO’92

Southern California’s Premier Japanese Trade Expo

and Cultural Festival
FEATURING CULTURAL HIGHLIGHTS
Over 300 Japanese and American Companies Tea Ceremony Pavilion and Garden
(from High Tech to traditional arts and crafts) Ningyo Joruri Puppet Theater
1993 New Auto Display Edo period craftsmen
Karacke Contest Taiko and Koto concerts
Wine and Food Tasting International Karate Contest

OPEN TO THE GENERAL PUBLIC NOVEMBER 27th - 29th ANAHEIM CONVENTION CENTER
For more information contact US-Japan Network, Inc. 310-532-2000

If you can’t attend, you’ll still want a copy of
US-Japan Expo’s Premier Magazine

JAPAN THEN AND NOW

Featuring articles, photo essays and interviews by noted experts on topics such as traditional
culture, contemporary Japanese society, business and U_S -Japan relations.

J A P A N YES! Send me JAPAN THEN AND NOW ar $5.95* per
i copy so that I can get expert insights into the people, culwure
THEN AND NOW and business world of modern Japan.

Enclosed is my order for copies of the magarzine with a

checkfor$_ .

Make check payable tor

JAPAN/AMERICA FRIENDSHIP FOUNDATION
1515 W. 19Cth Street, Suite 508, Gardenia, CA. 90248

Name
Address
City/Sraref{Zip

*California residents please add 8.25% sales tax.



Benrarnmmei Tochan

Edokko Dialect

The main characters in this series speak in what is called Edokko
dialect. Edckko means “child/native of Edo,” a reference to the
old name for Tokyo. These speech forms are now used mainly in
eastern Tokyo, around Ueno and Asakusa,

Boy: "—boh Bl 25 bwTs X
Kachan, O-VU ga waite-ru  vo.
Mom hot water (subj.) is hot/boiling (emph.)

“Mom, the water’s boiling,” {(PL2)

in Japanese, once water has grown hot it is called yu or o-yu (the o- is

honorific, but almost universally used regardless of the situation or

speaker). There is no such thing as atsuf mizu, even if that makes sense

to English speakers as a translation of “hot water.”

* waite-ru is a contraction of waite-iru, the progressive (“is —ing™) form
of waku (“boilfgrow hot™).

* yo is an emphatic particle used especially when asserting/revealing

something you think your listener doesn’t know.

Arrow: ¥
Baken
horse ticket

Horse race (betting) tickets

[4] Boy: 7% 72 &ob b bLTh

Dame da. Awchi mo waite-ra

nogood is  overthere also isfare boiling

“It’s no use, They’re boiling in there, too.”
(PFL2)

Sound FX: /%5
Pachin
Click (effect of gas range knob reaching “off™
with and audible click/clink)

« atchi is an informal equivalent of achira, meaning “over there/that di-
rection.” Cf. kotchi/kochira = “herefthis direction” (close fo the
speaker), sotchi/sochira = “therefyour direction™ (close to the listener),
and dotchi/dochira = “where/what direction.™

* waite-ra is a colloquial/slang form of waite-{i)ru, “is boiling.” In Eng-
lish, “beiling™ refers to one or more person’s rage/anger, while in
Japanese, waife-iru refers to the heatedness of the argument, so the
word play doesn’t work quite the same way in English as in Japanese.

© Tachibanaya Kikutart. All rights reserved.
First published in Japan in 1991 by Take Shobo. Toky®.
English translation rights arranged through Take Shobo.

{continued from facing page)

= atabo 1s an Edokko dialect skang form of atarimae (“*'matter of course/
COmmon sense’™).

* kochitora can be described as a playful/joking “l/mefwefus.”

e dei is an Edokko dialect form of da (“isfare™),

+ shd is a contraction of shiya (“way of doing™) and »e is an Edokko
dialect form of rai (“not exist™), so sho ga né means the same as
shikata ga naiz “there’s nothing one can do™ — “it can’t be helped.”
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Beranmei Tochan

III Friend: B4 T3 LA T wn
Ocha demo nonde ky kai
tea or someting drink and go 7
“Wanna stop for some tea or something?”
(PL2)
Tochan: - W 7#
O 13 na

hey/sayfoh good (collog.)
“Hey, (sounds) good.” (PL2)

e ocha = “tea,” although in this kind of usage, ocha serves as a generic
word for almost any kind of beverage: juice, milk, soft drinks, or coffee.
For example, even though the friend suggests that they stop for “tea,” in
the next frame he orders coffee. Nihon-cha, literally “Japanese tea” can
be used to clarify when there might be confusion, as in the 3rd frame of
this manga. When the subject is clearly “tea,” ocha refers to Japanese/
green tea, as in frame 4. As is the case with o-yu in the manga on the
facing page, the o- is honorific, but almost universally used regardless
of the situation or speaker.

e nonde ku is a contraction of nonde iku, from nomu (“drink™) and iku
{*go™), and kai is an informal equivalent of the question particle kq,
used mostly by males.

Waiter: ZiE 47
Go-chilmon wa?
(hon.)-order as for
“Your order?” (PL3 or 4 implied)

Friend: 356 750 72
Cira Burgjiru  da.
I’'me Brazil  amfisfare
“I’'m Brazil” = “I’ll have Brazilian.” (PL2)

« oirais a variation of ore. a rough, masculine word for “I/me.”

Tochan: 1 U v BWwhH FE 7=
Sore ja oira  Shizuoka da.
then/in that case I/'me  Shizucka am/is/fare
“Well then, I'm Shizuoka,” = “And Pll have
Shizuokan.” (PL2)

Waiter: {17
Ha?
“Huh? — “Excuse me?” (PL3-4)

Friend: ¥ 1) = HA&HK 72 k
Sorva  Nihon-cha da  yo.
as for that Japanese tea is (emph.)

“That’s green tea.” (PFL2)

("]

« Shizuoka is a famous tea-producing area of Japan.
* ha? is a more formal equivalent of e?, which shows surprise or confu-

231 0 & sion about what the other person has said: “Huh?What?/Pardon?”
‘; ,'5 E r:" = sorya is a contraction of sore wa (“as for that™).

2 x

319

Tochan: H7:1FH9 L ZhHLELiIlF-fFTwo
Atabd  vo. Kochitora Edokko dei!

of course (emph.) me  child of Edo/native Tokyoile am
“Of course! I’m a child of Edo!” (P1.2)

Friend: L x—# f—7%
Sho ga né na
can't be helped (collog. emph.)
“You’re hopeless.” (PL2)

Waiter: 75 V0V & BR—
Burajiru  to ocha—.
Brazil and tea
“QOne Brazilian and one green tea!” (PL2)

Qe S 1

{continued on facing page)
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Mr. Baseball

Tom Selleck stars in a new movie examining the
world of Japanese baseball through the eyes of

a gaijin player. . .

Just in time for the major league play-
offs and the World Series, Universal Pic-
tures released Mr. Baseball, with Tom
Selleck in the title role of Jack Elliot, an
aging major leaguer coping with life and
baseball in Japan. The movie opens with
Elliot as a once-bright superstar with the
New York Yankees who is rudely in-
formed that his only remaining job oppor-
tunity is with Japan's Chunichi Dragons
{All Japanese pro bascball teams have
corporate sponsors. Churichi 1s a newspa-
per company in Nagoya, an industrial city
east of Osaka). Elliot protests *1 don’t
wanna play in Japan!” and the next scene
finds him in the Nagoya airport meeting
Chunichi executives, passing cut his base-
ball cards in place of business cards.
Elliot goes through the obligatory
goofls of a gaijin in Japan (using soapinthe
bath, etc.). We learn that a Japanese locker
room is like a Japanese house: no shoes

inside. But the movie guickly gets down o
its main subject: Japanese baseball. Elliot
finds that the Japanese use the same rules
to play a very different game—a cautious
game that avoids direct challenge and risk.
There’s lots of bunting, no hard sliding,
restrained base running, and a tie game is
considered the ideal.

The action off the field is different,
teo. Using a quick-cutting style, Austra-
lian director Fred Schepisi creates a vivid
montage of the food, music, and coordi-
nated chaos that fill a Japanese ballpark-—
a hapi-coated drummer pounds a laiko as
fans keep timne with official noise-makers;
a sloshing bowl of ramen is slurped by an
eager fan; thousands of streaming bal-
loons rise simultanecusly from the stands;
mini-skirted cheerleaders prance up the
stadium aisles; hundreds of plastic um-
brellas bob in synchronous celebration. A
Japanese baseball game is a visual feast,

Jack Eltior (Tem Selleck) meets his match in team manager Uchiyama
(Takakura Ken) in a comedy of colliding cultures and conflicting lifestyles.
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by Kirk Martini

and Schepisi serves it well.

The plot of the movie centers on the
relationship between Elliot and the Drag-
ons’” hard-nosed manager, Uchiyama. The
story will be familiar to movie viewers
who saw Black Rain, the Michael Douglas
movie of a few years ago. A rebellious
American is unwillingly shipped off to
Japan, where his loose-cannon antics pro-
voke and embarrass his tough Japanese
mentor. The American rebel and Japanese
mentor gradually change one ancther and
build a relationship of mutual respect and
acceptance. Veteran actor Takakura Ken
plays the mentor character in both Mr.
Baseball and Black Rain, but in Mr. Base-
bail the chemistry with Selleck creates a
warmer and more genuine relationship.
Takakura is famous in Japan for his many
yakuzamovies, but he looks very convine-
ing suited up for this role.

A romantic interest develops on
Elliot’s first day of practice at the Nagoya
ballpark when a cecsmopolitan Japanese
woman in the stands brashly invites him to
dinner. To Ellict’s disappointment, the
woman is not trying to “get through his
pants,” in her words. She is in the advertis-
ing department of the Chuinichi organiza-
tion, and wants to discuss business, spe-
cifically, Elliot’s obligation to make com-
mercials. Like Elliot’s relationship with
the manager, the romance grows on a
theme of mutual acceptance, butitis much
less convincing.

The premise concerning commercial
endorsermnents—the hook for spurring the
romance—is one of the movie’s few
technical flaws. The woman, Hiroko, ex-
plains that Chunichi has hired Elliot not
only to play ball, but also to enhance the
team’s image, so they put a clause in his
contract requiring him to make commer-
cials. This is rather far-fetched, since Japa-
nese teams generally feel embarrassed



about having gaijin on the roster. Gaijin
players are regarded as suketto (“help-
ers”). Management tolerates their much
higher salaries and less disciplined behav -
ior only because their quick bats and pow-
erful arms may help ateam win afew more
games. By putting a gaijin on the roster, a
team admits that it needs help to win a
pennant. Leon Lee—the movie’s baseball
consultant, with ten years” playing experi-
ence in Japan—once described the
gaijin’s role: “We're mercenaries pure
and simple. Our jobis to do well and let the
Japanese players have the glory and take
the blame when things go bad.”
Although some gaijin players be-
come popular with the fans, they are not
the favorites of Japanese baseball’s ruling
elite. In 1982, the commissioner of Japa-
nese baseball publicly declared that “The
galjin are overpaid, underproductive, and
generally annoying.” In 1987, anew com-
missioner added, “there are too many
troublemakers among foreigners. In the
future, pure-blooded baseball is ideal.”
These commissioners seem nostalgic for

Movie-Review
N -

the “pure-blooded™ era of the Tokyo Gi-
ants: from 1958 o 1974, the team won
thirteen pennants—including a nine-sea-
son streak—without a single gaijin. The
rules of Japanese baseball still limit each
team to two foreign players on the roster,
and one in the farm system. (The recent
stardom of the Hawaiian sumo wrestlers
Konishiki and Akebono has prompied
some of sumo’s high officials to speculate
about limiting gajjin in that sport, as weil.)

Even the most popular gaijin ball
players rarely get endorsement contracts
to match their Japanese counterparis.
Warren Cromartie, a popular Tokyo Gi-
ants player during the 1980s, was in the
Japanese limelight for more than five
years before landing a single commercial
endorsement. A Japanese eiyé (“nutri-
tion”) drink company is currently using a
series of commercials featuring more than
half a dozen Giants players enjoying the
benefits of their product, but neither of the
Giants gaijin players are included.

Some of the movie’s baseball scenes
are based on actual events. One sub-plot

A brawl empties both benches
in the normally civil game
of Japanese baseball.

A Breakthrough "impressive
in Japanese tutor"
Instruction Phillip Robinson.

San Jose
Mercury News

Your source for

BOOKS ON JAPAN

» Thousands of titles in both English
and Japanese covering history,
culture, literature, art, architecture,
business, and much more.

s Scores of Japanese language textbooks®
and comics.

« Extensive selection of Japanese magazines.
*Free catalog available.
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Learn to
BayWare's interactive Power Japanese for
Windows is faster and betier than ever. Speak’
PC Computing, Read, and
March, 1992 Write
Power Japanese makes extensive use of Japanese in
graphics and sound to make the leaming 6-8 weeks

process more interesting and even fun.

Computer Currents,
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involves Elliot’s chance in the final game
of the season to break the Japanese record
for most consecutive games with a home
run; the current holder of the record is
Uchiyama, the Dragons manager. Tokeep
Elliot from breaking the record, opposing
pitchers refuse to throw Ellict a strike,
walking him every time. To underscore
the absurdity, Elliot one time holds the bat
by the wrong end; the pitcher ignores the
joke, and throws another ball two feet
outside the strike zone.

In 1965, when Daryl Spencer of the
Hankyu Braves threatened to become the
first gaijin to win a Japanese home run
crown, he was walked so many times that
once he really did hold the wrong end of
the bat. In the final game of the 1985
season, when Randy Bass of the Hanshin
Tigers was one home run short of tying the
record for most home runs in a season,
opposing Giants pitchers walked Bass
four consecutive times. The home run
record was—and still is—held by Japa-
nese baseball legend Oh Sadaharu, who
happened to be manager of the Giants at

Movie+«Review
I

the time. Bass later quipped, “It’s just as
well they walked me, If 1 had broken Oh’s
record, they probably would have taken
away my visa.”

Several American veterans of the
Japanese leagues were involved in the
movie. The baseball consultant Leon Lee
played with three different Japanese
teams; Lee makes a brief cameo appear-
ance in a scene at a Japanese sports bar.
Alsoappearing in that scene is Bradley Jay
“Animal” Lesley, a former Hankyu Brave
who now broadcasts sports in Japanese. In
preparation for his baseball role, Selleck
joined the Detroit Tigers in spring train-
ing, where he must have heard a few sto-
ries from Tigers stars Cecil Fielder and
Bill Gullikson. who both spent time in
Japan. Selleck also trained extensively
with Doug de Cinces, another major
leaguer who played in Japan, and who
appears in the movie as a New York Yan-
kee. Selleck did his homework — he looks
like a veteran at the plate, and the baseball
scenes are very authentic,

Some of the other scenes lack the

same realism, In particular, Elliot’s love
interest lives a nouveat: riche lifestyle that
is pure fantasy for most Japanese, or just
about anyone else. Her apartment looks
like a chic Manhattan gallery. A tasteful
European coffec maker stands alone on
her kitchen counter, without the chutter of
appliances that overflow a normal Japa-
nese kitchen. Her workplace—it would be
hard to call it an of fice—is equally stylish,
and in one daytime scene she’s at work
dressed more like an elegant Ginza bar
hostess than a Nagoya working woman.
Even her grandparents’ traditional coun-
try home sports a Mercedes Benz parked
by the bonsai.

The movie flashes afew clips of Japa-
nese television. These are undoubtedly
authentic, but they exaggerate the absur-
dity of Japanese TV—no small feat. But
there are many genuine touches of average
life in Japan. The location shots are
straightforward and honest, without the
overpowering neon lights and ever-
present billowing steam that dominate
Ridley Scott’s Black Rain. The scenes of
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Elliot riding the train are somewhat unre-
alistic, since he has a seat, but his train
rides are complete with giggling uni-
formed high school girls and glimpses of
his neighbor’s X-rated manga. Mr. Base-
ball also has the best noodle-slurping
scene since Juzo Itami’s Tanpopo.

Naturally, there is a lot of Japanese
language in this movie, almost all of it
subtitled in English. Even some of the
heavily accented English lines are sub-
titled in English. For Japanese speakers,
the roughly spoken exchanges among ball
players may be hard to understand, even
for a native,

The most interesting language angle
is the role of Ellict’s personal interpreter.
In the masterpiece of Japanese baseball
books, You Gotta Have Wa (Vintage
Books, 1989), author Robert Whiting de-
votes an entire chapter to the plight of
interpreters assigned to gaijin players; the
chapter is called “The Sandwich Man,”
and gives outragecusly funny accounts of
interpreters trapped between clashing cul-
tures,

M a c K 0j i e n -dapanese Dictionary-

$499.95

Movie-Review
.|

We feel the interpreter’s predica-
mentin this movie. At a press conference
forEllict’s arrival at the airport, areporter
asks how he likes Japan. He replies, “Al-
ready? Well, the airport’s nice, I guess.
And there are lots of little people talking
very fast.” The interpreter quickly re-
sponds 1n Japanese “Architecture beauti-
ful. The Japanese are at the cuttingedge of
society.” Later, the interpreter wonders
what to tell the team when Elliot cheers,
“it ain’t over till the fat lady sings!”

Unfortunately for Chunichi’s PR de-
partment, the real-life Dragons have not
lived up to their movie role as psnnant
contenders; they were dead last this sea-
son. Instead, the Kansai area was feverish
over Japan’s comeback kids: Osaka’s
Hanshin Tigers, who finished in the cellar
last year but came heartbreakingly close
to winning the Cenitral League pennant
this year. Their sudden success created
mile-long ticket lines, drove up the stock
value of their corporate sponsor, and
prompted Asah Beer to design a special
beer can with the slogan Gambare!

Hanshin Taigazu (“Go! Hanshin Tigers™).
The Tiger brew sold about eight million
cans in three months. Compared to the
U.S., Japanese player salaries and televi-
sion contracts are small potatoes; but for
corporate PR, Japanese baseball is serious
business.

Mr. Baseball gives a close look into
the world of Japanese baseball, in the way
Bull Durham paints a picture of life in the
minors. But Mr. Baseball is not quite in
Bull Durhary’s league. The romantic sub-
plot is unconvincing, and hinges on a far-
fetched and hackneyed concidence. Even
s0, there’s an engaging story of two men
who learn and grow from their confronta-
tion; the experience helps Uchiyama con-
tinue his career, and helps Elliot face the
end of his. Most of all, for the sights and
sounds of the Japanese game, a ticket to
Mr. Baseball is almost as good as a ticket
to the outficld seats at Tokyo Dome,

Kirk Martini is a baseball fan and former resi-

dent of Tokye, whe now watches his movies in
Charlottesville, Virginia.

Kyooto, Nara: Hyper-Travel

A Japarese Language Travel Reader for the Macintosh
Aimed at advanced beginner to intermediate students, this

The premier Japanese reference tool, Iwanami
Kojien, is now accessible to Macintosh usersin
this CD-ROM application. The Kejien CD con-
tains 200,000 entry words and 2000 graphics.
The package includes beth a full apprication
and a desk accessary version. MacKgjien
suports multiple-condition serching and ser-
ching by wild card.

-
|
i
|

= — VIV FROMERSE—

! #
; $599.95
é g The Sanseido WordHunter CD-
- ~ ROM contains 12 different

Japanese and Japanese/English dictionaries. (IV$3E% . IBAESE
EEE, M 2RSSR, Tt 2 U —EA0FE, Y
SULATEER, T Ot A, SRR, s
BB ChOTEE, o 1SROEE, M5 JESEREEEE. S B
FREEECH. DR FHEHRGEER. D OBwEuk. )

Ayumi Software - A division of Quaiitas Trading Co. —
Qualitas Japan Inc.

Qualitas Trading Co.
| 2029 Durant Avenue, Berkeley, CA94704 151 Yaxai sho, Sutte 405 Shimuku-ky, Tokyo, 162 Japan
Phone (510) 848-8080 /Fax {510) 848-8009  Phone (03) 3267-8766 / Fax ((13) 3267-8725
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program uses graphics, 200 kanji and kana to guide the user
through 19 scenic spots in the Kyooto-Nara area of Japan.
Loaded with interesting as well as practical information, this is an
innovative and fun way to learn.

0-88727-172-3 3 diskettes and bookiet $69.95

Saijiki:Hyper-Reading Japanese
A Japanese Culftural Reader for the Macintosh Computer
This all new program uses 6 essays on Japanese Culiure (o
promote reading fluency in intermediate to advanced students.
Textin kanji, kana and Engish translation, with animation, dictio-
nary, kamji practice, comprehension questions, & appendices.
0-88727-173-1 3 diskettes and booklet $72.95

Both programs are authored by Dr. Kayoko Hirata, California Institute
of Technolagy. A demo versior: ot both programs on one diskette is
available for $10.00 + $3.00 shipping & handing (Cont. US).

Hardware Requirements (Both Programs): Mac SE and some Mac ['s; 2 MB
RAM; hard drive; Kanji Talk & 0 orabove with a compatible version of Hypercard.

To Order: \Write, phone or fax us and charge it to Visa or Mastercard, or
send us a personal check. Add $5.00 for shipping & handing {Cont. US).

Write for our free calalog contammng Japanese films, software and books.

Cheng & Tsui Company

Publishers and Distributors of East Asian Studies Educaticnal Materals
25 West Streel, Boston, MA 02111 USA 617 426 6074 FAX 817 426 3669
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CD-ROM

Product Showcase

by Paul Ferguson

The same shiny plastic discs that brought studio quality
sound into the home are now becoming a part of the computeriza-
tion of language learning. Computer-oriented derivatives of the
familiar audio-only CDs, CD-ROMs have a number of advan-
tages over the printed page.

CD-ROMs lend themselves to interactive applications—
they’1l speak to you, draw pictures, ask you questions and check
your work. They’ll pace you, analyze your weak points and tell
you what you need to review.

This makes them ideal for learning foreign languages, and
there are already a half-dozen CD-ROM-based products on the
market for learning Japanese, None of them are cheap. But if
you're committed to learning the language, a CD-ROM may
actually save you money in the long run.

A CD-ROM can provide your brain with more blisters for the
buck than a private tutor or even a two-week trip to Japan. Yow'll
not only have a native speaker available with the flip of a power
switch, but you can have some of the world’s finest educators
coaching you through a study program.

Unlike a book, acomputer screen can focus your attention on
necessary but boring language drills. If the sound and motion of
a television picture can keep a 5-year-old enthralled for hours &
day, imagine what it can do for your studies. If there’s a potential
problem, it’s that self-study requires self-motivation. All the

¥&H. IW-UFh, LEBL TT,

% HEXA. cAUBAR, BOAE TTDh.
Ehet

Japanese for Everyone uses sound, graphics and an
interactive interface to make Japanese as painless as possible.
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beautiful pictures and pleasant-voiced narrators can be too much
fun, lulling you into a passive, television-like state.

A CD disc-drive is not a piece of magic hardware that can
transform you from a Japanophile to a Yapanophone. You'll still
need lots of intellectual elbow-grease to do that.

But it is an efficient short-cut. The right software can jack
your learning curve up tremendously. But with even the most
inexpensive CD-ROM software package making a sushi dinnerin
Tokyo seem cheap, you'd better pick your program carefully.

Japanese for Everyone

Of the CD-ROM programs on the market today, the hands-
down winner for best overall program is Japanese for Everyone.
The author, Kenneth D. Builer, is a Harvard Ph.D. who left
academia for consulting and the computer world.

Bufler was the Director of the Stanford Inter-University
Center for Japanese Language Studies, in Tokyo, for a decade.
During that time he accumulated lots of experience putting
together Japanese-language study materials. He has dozens of
language books, tapes and computer programs to his credit.

The approach of Japanese for Everyone is to isolate key
Japanese sentence patterns, and play a ping-pong volley of
listening and repeating these patterns with your computer until
you’ve mastered them.

As you progress through the 150 hours of this course, you're
expertly coached through some pretty complicated patierns. You
may not believe this, but students go from “Konnichi wa™ and
“Ohayé gozaimasu”™ in lesson one to “According to what Mr.
Tanaka said, the Prime Minister is expected to carry out acabinet
reorganization soon” by lesson 14 in a cogent, logical way.

Patterns such as the different ways of saying “according to”
in Japanese become simple when you learn them the same way
children do: listening and repeating. This program uses that
method, but through painstaking attention to detail in the design
of the program, patierns are cumulative and reinforcement of
what you’ve learned is constant.

Japanese for Everyone is brilliant, and certainly the best of
the Japanese language learning CD-ROM programs available.

Understanding Written Japanese
Understanding Written Japanese, part of a series of pro-
grams created by Nippon Television Network, proves beyond a
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doubt that you can’t judge a CD-ROM program by the cover.
The sleek packaging includes several big names from famous
universities—people whe somehow advised Nippon Television
Network about something.

This beautifully boxed disc not only puts the cart before the
horse, it clamps a set of blinders cver the poor horse’s tail. The
program has no sound capacity—the main reason you'd buy a
CD-ROM to begin with.

The author explains in his introduction that he celieves
reading is a guessing game, and that this course is designed “to
encourage constructive guessing.” A typical example is the
introducticon of a nengaja, or New Year’s greeting card. After
skimming this postcard, a multiple choice question asks if you’ve
Justread a post card, thank-you card, New Year’s card, etc, There
are no in-depth explanations.

The program itself runs beautifully. Each section is well
crganized into objectives, instructions, text and summary, How-
ever, wildly guessing at the meanings of arbitrary newspaper ads
and essays doesn’t really seem like a practical way to learn a
language.

Kaniji Card
KanjiCard, by professor Kazuko Nakajima of the University
of Toronto, trumps traditional ways of memorizing kanji.

Kanji Card's main menu shows the study options available
when learning any of 300 kanji analyzed in the program.

This program is the CD-ROM equivalent of those boxed sets
of kanji cards you see in college bookstores. Instead of snappy
definitions, examples of compounds and the kanji’s readings
squeezed onto a palm-sized card, Kanji Card marshals a multi-
media parade of video, sound and graphics for each of 300 kanji.

Ses o
Two Culroms

PUBLIC AND PRIVATE SELF
[N JAPAN
AND THE UNITED STATES

A o a

New insights into
interactions between
Japanese and Americans

All the essentials for
successful transfer and
adjustment to Japan

Update Japan and Public and Private Self in Japan and
the U.S. are just two titles we offer from a list of over 80
books, videotapes, and training materials relating to
intercultural communication, cross-cultural adaptation,
diversity and multiculeural education. Please call or
write to receive a free copy of our catalogue.

Intercultural Press, Inc.

P.O. Box 700 #Yarmouth, ME 04096
{207)-846-5168 = (207)-846-5181
1-800-370-BOOK (in the US.)

FAST, EFFECTIVE & AFFORDABLE

speak japanese

or english
for just $275*

Now you can leam to speak Japanese or English
with confidence, using the world-famous Berlitz
Conversational Method.

B Small groups of 610 8 I Native-fluent teachers

students

B Price includes 30
lessons, book and
fees

ensure proper
pronunciation

B Mest conveniently --
days or evenings

*Price based on group of 6 students. Groups of 4 t0 5
are only $329. Private and Semi-Private programs
are also available. In Japan, Group programs are not
available, Call today for the phone number of the
Berlitz Language Center nearest you.

Berlitz Japan Berlitz USA
81-3-3589-3525 800-528-7929

—BERLITZ ]
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With a few strokes of the finger, you
can navigate through pronunciations,
memory devices, related characters, radi-
cals, stroke orders and just about anything
else you'd ever want to know about a
single kanji. To reinforce the memoriza-
tion, a short animation is used, where a
cloud, for example, slowly transforms
itself into the kanji character for cloud.

In addition, Kanji Card gives you
sentences and phrases to reinforce what
you've justlearned. It’s naturally easier to
remember the kanji for “cloud” when
you've heard and seen “black cloud,”
“clouds in the sky,” and “the clouds are
floating,” written out and pronounced.

NihongoWare 1 &

The most surreal of CD-ROM pro-
grams available for learning Japanese is
NihongoWare I, writtenand produced by
Ariadne Language Link. To make life
easier for beginning students of Japanese,
this program very kindly brushes aside all

Computer-Corner
- |

grammar as unnecessary.

Lesson One starts you off slow: “One
ticket to Shinjuku.” It quickly heads off
over the horizon— “To those who are get-
ting on the train, please wait making triple
lines at entrances™ {sic) is in the same
lesson.

In addition to teaching the language,
NikongoWare I also teaches about Japan.
“When considering sexual equality, com-
pany uniforms (for women) may seem
rather barbaric. But it still remains a fact
many Japanese women fecl a sense of
relief from wearing a uniform, where in
Japan harmony with others is
important,”(sic). Valid points, but the style
of the explanations has that ring of the old
party line.

Beginners will get almost nothing
from this program, and intermediate-level
students will only get annoyed at its sense-
lessness. It"s pretty much a total sirike-out.

Their wealthy parent company has
given Ariadne another chance at bat, and

with NihongoWare IIthey’ve hitaground
ball to first base.

If you're an upper-intermediate stu-
dent and can bear with the bad English and
the proselytizing of Japan, there are some
useful phrases to be gleaned from
NihongoWare I1.

If you've ever found yourself at a
Japanese funeral, wedding or making a
hospital visit, you've certainly noticed that
much of what is being said is formulaic.
Nihongoware H has lists of these ex-
changes. and tips on what to say at these
sorts of occasions.

Exotic Japan

For an introduction to a few words
and some basic principles of the Japanese
language, check out Exofic Japan by
Nikki Yokokura. This program is a breezy
coffee-table book brought to life with
sound, graphics and interactive games.

It pleasantly meanders through facts
about Japan and Japanese culture—and is

Data Management
Translation
Word Processing

Typesetting
Training

ASIAN LANGUAGE SOFTWARE

JAPANESE, CHINESE, KOREAN
South Asian, Middle Eastern. Furopean

and ot#er /a/r;/aa;«e‘f
Jlftu[h[;ngua[ gofiwams & @zogwmmmg [o'c

Desktop Publishing

KanjiSama”™

=
=
=z

F

-

Kanc NK 1

powerful kanjl lookup modes and buitt-In Meeoning %M 5
Japanese-English dictionaries for the Macintosh! [N IRUTTI0C TR ™
stroke » q

m Not just ancther Japanese language learning tool—KanjiSama™ is a 5
compilete reference for interrnediate to advanced Japanese readers. 6
mA convenient Kanji Dicticnary, and twe Japanese-English Dicticnaries ;
{General and Technical) rolled into a rapid computer reference tool. °
® Fast, seamless operation compared to Hypercard-pased programs. 10
H Cross-referances to popular kanjl dictionaries. 11
e N Inchudes the new Kanji Alphanumeric Code {Kanc) lookup method. | ¥
m Search dictionaries using any characler or combinaton of characters. | 13
mSave compounds, readings and definitions to text files for use in the | 149
Hypercard drilling stack "Kunren'. ::
R Five easy-to-use Kanji lookup modes. 17
M Aceess to hiragana, katakane and 2965 kanji {JIS-1 sef) 18

mKanjiSama is a stand-alone application {nof Hypercard-based) and| 19+

KanjiSama is a completa kanji refarenca tool with

requires the Apple Japanese System Soltware, KanjiTalk.

Modes

The Kunren drilling stack can have any number of “flash cards” for drilling practice
Import kanji, readings, and meanings from KanjiSama and practice by using the

~ Kunren ~

buﬂt—m intel Ilgent drilling mechanism—or use Kurren 1o create your Gwn exercises.

KanjiSama—§149 » Kunren—$15
KanjiSame & Kunren—$159 » KanjiSama Demo—§15
Price includes skipping anywhere in the world. @ CA vesidents add 7.75% sales tax

E9

Pacific Rim Connections, Inc.
&

Burlingame . California ‘94010, USA
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To Order: Send Check, Money Order, or bternational Morey Order.
Site licenses available. Please call or Fax with questions.

SANBI Software Company
3594 Crowell Avenue
Riverside, CA 92504
Phone / FAX: (714) 352-0276
Copyright D190 SANB] Software Company All rights reserved

hone (415) 697-0911
FAX (415) 697-9439

Call Toll Free 1-800-745-0911
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not intended for language students.

Too new to review

Three new CD-ROM programs have
Just been released for the Japanese lan-
guage-learning market. Fundamental
Japanese, published by Knox Computer
Systems, is a PC-based multimedia pack-
age which combines sound, animation and
an interactive interface to teach Japanese
through a combination of drills, tutorials
and role-playing.

Butler Consulting, creators of Japa-
nese for Everyone, are at it again with an
interactive spoken Japanese language pro-
gram aimed at high school classes. As vet
unnamed, this program will be tested in
April 1993 inselected Oregon high schools.
Apple will provide Macintosh computers
to aid in the testing process.

DynEdInternational, publisher of sev-
eral English-learning CDs, will be coming
out with a Japanese-learning CD in Spring

(continued on page 44}

For More Information. ..

Japanese for Everyone
Educorp

7434 Trade Street

San Diego, CA 92121-2410
Phone: (619) 536-9999
Fax:(619) 536-2345

Understanding Wrinten Japanese
marketed in Japan by

Nippon Television (NTV). Network
Cultural Society

Kanji Card

Hahn Computer Institute

29 Pemican Court, Unit 2

Weston, Ontaric M9M 2Z3. Canada
Phone: (416) 747-8600

Fax: (416) 633-2000

NihongoWare, I & IT
Qualitas Trading Company
2029 Durant Avenue
Berkeley, CA 94704
Phone: (510) 848-8080
Fax: (510) 848-8009

Exofic Japan

Voyager Company

1351 Pacific Coast Highway
Santa Monica, CA 90401
Phone: (310) 451-1383

Fax: (310) 394-2156

Fundamental Japanese

Knox Computer Systems, Inc,

10055 Bames Canyon Road, Suite K
San Diego, CA 92121

Phone: (619) 535-0771

Fax: (619) 535-0773

DynEd International

4370 Alpine Road, Suite 101
Portola Valley, CA 94028
Phone: (415) 578-8067

Fax: {415) 578-8069

Oregon Schools Program

Bill Cody, Executive Director

Cascade Ctr for Int'l Business & Policy
121 S.W. Salmon Street, Suite 200
Portland, OR 97204

Phone: (503) 274-7475

Fax: (503} 228-6350
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PC or compatible computer, a hard
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HP LaserJet Il, and 9, 24-pin Epson
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Lesson 21 « Hesitating with ano . . .

30 MANGAJIN

Ano, or its short form ano, is a word — or you might say it’s just a “sound” — that
expresses a feeling of hesitation. For example, when you’re hesitating over what to say next,
and cai fill the pause, just like “uhh”™ in English. Learning to say ané instead of “uhh™ when
you are struggling to remember the Japanese word for something will go a long way toward
making your Japanese sound more natural, though, as with *“uhh,” one must be careful not to
overdo it.

And can also be used to get the attention of someone you wish to speak to, something like
“excuse me” is used in English when approaching someone to ask a question or otherwise in-
terrupt what they are doing. In such situations, ang expresses the speaker’s hesitation to
bother the listener, thereby showing consideration for the listener. So, regardless of the polite-
ness level of the rest of what is said, and in this usage has a certain quality of politeness
(though it can’t be assigned to any particular politeness level). Since “polite” is not a word we
would associate with “uhh” in English, it’s important to think of this use of and as overlapping
with that of “excuse me.”

The word is used to show other kinds of hesitation in the course of a conversation as well,
such as when one wishes to contradict/reject what the other person has said (and, sore wa
chotte . . . — “Excuse me but that’s a little [mistaken/disagreeable/unacceptable]™); when one
is about to break some bad news (and@, chotto iizirai n desu ga . . . — *“Uhh, it’s a little hard
for me/I’m sorry to have to say this, but . . .”); or, when one is worried about sounding too for-
ward. These uses, to0o, have a certain feeling of politeness because by expressing hesitation,
they show the speaker’s consideration for the listener’s feelings.

In some cases and is used without any feeling of polite hesitation or of struggling to find
the right words; instead it simply signals that the speaker is starting to say something and
wants the listener’s particular attention, similar to English use of words like “look/say/now/
well” at the beginning of statements,We have sometimes described this as a kind of “verbal
warm-up/tee-up” in our manga notes. It’s often a hard line to draw, though, since the other
uses of and can also be thought of as “warm-ups” for what follows.

Ano as “Excuse me”

The high school was in Shikoku, but this is a meeting of classmates who are now living in
Tokyo. This young man was reluctant to come because he is pursuing a career as an enka singer
and has not achieved any kind of financial success. In addition, he still has a rural accent which
he has recently become acutely aware of. As he timidly opens the door, he says ano to get the
receptionist’s attention — a situation where an English speaker might say “Excuse me.”

Koji: ... 50 ...
A...agno. ..
“Uh.. . . Excuse me.”

Receptionist: & 5. /44 ST 4l
Al Hai hai, wketsike ne!
“0Oh, yes, ves, registration,
right?” (P1.2)

s pketsuke can refer to a “recep-
tionist/reception desk” or to the
act of “checking in/registering”™
for an event.

- 2 — " mm‘- ol ]
© Tsuchida Saiki / Orebushi, Shogakukan
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When interrupting another conversation

This man and woman used to date each other, but in this scene she is having dinner with
another man (her boss, it turns out). He interrupts their conversation to ask to speak to her.

N ...n-'_a;'t
ot Tk

ba»&.s&

4
f

© Tsu

Kurimoto: 5@, & r-& FEAFL oW A PR E
Arno, chotto hanashi ga shitai n dakedo
Uhh, a little want Lo talk {explan) itis, but
“Excuse me, I’d like to have a word with you.”

At a delicate time

She has just found out that she is pregnant, and she is about to confide in her (young,
altractive) supervisor. Their conversation is overheard, and everyone in the office thinks they
are having an affair.

LA
& Hijiri Hideo / Dakara Shosuke, Shogakukan

Secretary: H0 5, L Lok wWTEh,  EAERED

Shosuke: & o And, chotto  ii desu ka, Shosuke-kakarichd
Ya Nakajima-kun Uhh, a linle is it OK {name) group chief
Hey Nakajima “Excuse me, can I speak to you just a minute,
“Yo, Nakajima.” (PL3) Shosuke?” (PL3)

» kakaricho is a rank below kacho (section chief). kakari
the names of young males, refers to being “in charge” of a certain job/task and
but it can also be used with can apply either to an individual or a group. -cha is the
OLs by their superiors. chieffhead of a group.

¢ kun is typically used with
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Trying not to sound too forward

She meets an older man and they enjoy each other’s company, but as he is leaving, she
realizes she never found out his name. Afraid of sounding too forward, she only implies the
question (uses an abbreviated form), and warms up with ano.

H, BOs.. THALEN
A ano. .. gomen-nasai
U, uhh. .. I'm sorry
“U-Uhh, excuse me

T¥LY BAEE...
Atashi o-Ramae o . . .

1 your name (obj)

“J {didn’t get) your name.””

Later that evening

¢
T > &0

LRI IX ]

u-..u..ptﬁgtm-a(:

AN
© Iwashige Takashi / Zappera, Shogakukan

She gets a call from the man she met that day. This anoe is probably both an expression of
the man’s hesitation/nervousness over making what might be construed as an over-eager
call and a pause-filler while he fumbles for how to begin the conversation.
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Kurgishi:

© Iwashige Takashi / Zappea, Shogakukan
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Hd&o . .. 4H, BEWwWLE BR TY ...
A-ano... Kyo, o-aishita Suzuki desu
U-uhh . .. today met {name)} am

“I am Suzuki who met you today”

-+ “YJ-uhh ... this is Suzuki — I met you to-
day.” (PL3)

AR A
“Suzuki-san!?”

o-ai shita is 4 polite/humble past form of au
(“meet’™), here modifying the name Suzuki —
“Suzuki, who met you.”



BasiceJapanese

Reluctant to say it

The young man in this scene is trying to find a girl he met only once at a bookstore. It’s not
clear if he really has the wrong party, or if the girl at the other end of the line is just pretending
to be somecne else. In either case, her ano expresses her hesitation at saying what she has to
say, and serves to take the edge off of a response that could be painful to her listener.

Voice: 0 ... 821754 & & Lk bdbhk,
Ano. .. tte-ru koto  ga  yoku wakaranai
Uhh saying thing/fact (subj) well isn’t understood
“Uhh . . . I don’t understand very well what you are saying.”
— “I’m sorry . . .1 don’t really know what you’re talking
about.”” (PL3)

] 5 v
© Iwashige Takashi / Banei Kakeru, Shogakukan

Ano as a “tee-up”

In the first panel, she is a little unsure and stutters her ane, but in the second frame she 1s
smiling and her hesitation is apparently gone, so the ano can be thought of simply as a verbal
“tee up” for the rest of the sentence.

Takada:
L T
Ja mata

thenfwell again
“Then, see you later.”

@ Tsukamoto Tomoko 7 Kard-na Ai, Shogakukan

(17 »
Sakaguchi: » @, ko b i T4 LELADP? Oh, uhh . ..
Ano, yokattara ocha  go-issho shimasen ka
Uhh/say if you'dlike tea  (hon) together won’t you do/have
“Say, if you’d like, won’t you have tea with us?”
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S

Searching for the right words

From Garcia-kun, a manga about Hispanic gaijin in Japan, this panel shows one of Garcia’s
friends trying to find the right words to say to a bank teller. Actually, he has fallen in love and
is about to propose to her right in the bank, If we assume he speaks first, then his ano also
contains an element of “excuse me,” for getting her attention, but in this context it is clearly the
lesser element.

Customer: &H@ | .

Ano . ..

“Uhh . .’9
Teller: 26 L e

Irasshaimase

“Welcome.,” —» *Yes sir.” (PL4)
Signs: & A — 25— MMC

Yokin Sapa MMC

Savings Super MMC

*» MMC stands for “Money Market Certificate.”
The mimmum for a MMC used to be around
¥20 million, but the “Super MMC” can be
used with smaller amounts.

© Takeuchs Akira ! Garushia-Kun, Futabasha

Later at the reunion . . .

Still embarrassed by his appearance and his dialect, the young man in our
first illustration is unsure how to respond to this attractive former classmate (who
has something of a crush on him).

Midori: F+Y Vi—1n?
Tonari i—i?
next tofadjacent OK
“Can I sit next to you?” (PL2)

« this is a very abbreviated, colloquial style of speaking.
Adding a simple dest ko on the end would make it
more conventional, and would probably sound more
natural for a beginning speaker of Japanese.

Koji: & ... &0 . . . Nng .
A...ano... hai.

“U...Uhh...yes.” (PL3)

Midori: & 5? ] FOiE ... FHoTLHY
Da? / Sono go... watte-ru?
How is it? /  after that singing

“How’s it going? Still singing?” (PL2)
Koji: &...60. .1 |

A...ano...hai. ..

«[7.,..Uhh...yes.” (PL3)

s sono go . .. wtafte-ru? is a very shorthand
way of saying something like “Have you
done any singing since then (the last time I
saw you)?”

)\@
4 :
1 H
D

© Tsuchida Saikt / Orebushi, Shogakukan
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- N

When ano isn’t enough to fill the pause

This outspoken daughter of the Arashiyama family (notorious for its constant squab-
bling and open discord) is coercing Yamano-san to admit that his family, in spite of its
outward appearance of harmony and peacefulness, has just as many problems. Akira is
usually a male name, but given her aggressive attitude and un-ladylike behavior, it seems
appropriate for her.

AL BT
D o » 256 .
P 9T (7 Akira:
i ) 13 e EoTRARSL X Aspkn
: A ) Hora itte yan-nasai yo zuba-tto!
Saika’ !! & A (exclam) say (command)  {emph) decisively
' =) - “L ook, come on out and say it.”
! (A -
( ; ::.: s & * yan-nasai is a contraction of yari-nasai, a
( g - command form of yaru (“give/do for”). Itte
[V A : yary means “say/tell to” someone else — in
(( .\(( )) ) this case, to a third party.
D %
© WakaI;ayashi Kenji / Arashiyama Ikka, Shogakukan
Yamano: ... HD ...
Al .. ano . . .
> N . “Uh,..Chhh...”
Yamano: A ...2k—, /7 v . i T
E. . eto, /oiva... dakara...
“Er...Well...imean... Thatis
tosay...”

Try to avoid this situation

If you lose your passport, here’s how to tell someone in Japanese. Although it’s un-
likely you'll have to ask someone to re-issue your passport in Japanese, the same phrase
will work if you lose your gaijin taroku-sho, i.e. alien registration! The initial ano is op-
tional, but it’s a natural way to start a statemment hike this.

......n-‘;:;;'t
T C
w o
ACHE
N
......S&\-

y i Takahashi: &0 ... NAF—F #HELT,

l/ l Ano ... pasupoio funshitsu shite

't ‘ l. Uhh. .. passport lost (and)
HEFLTUIL: A CETE. .,
sathakka shite hoshii rn dakedo
want re-issued {explan) it is, but

“Uhh ... Ilost my passport, and I'd like
to get it re-issued . ..” (PL.2)

¢ funshitsu sury is a rather formal word for
“lose.” A more colloquial word is naku suru.

i

- i
© Isshiki & Yamamoto / Bokure wa Minna fkite-irn, Shogakukan " d
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POLITENESS

LEVELS

Codes used in Mangajin

{PL4) Politeness Level 4: Very Polite
Typically uses special honorific or humble words,

such as nasaimasu or itashimasu.

(PL3) Politeness Level 3: Ordinary Polite
Typified by the verb dese, or the —masu ending on

other verbs.

» “dictionary form” of verbs
« adjectives without desu

but equally insulting.

(PL2) Politeness Level 2: Plain/Abrupt

For informal conversation with peers.

(PL1) Politeness Level 1: Rude/Condescending
Typified by special words or verbendings, usually
not “obscene” in the Western sense of the word,

The politeness levels found in Japanese frequently have no counterpartin
English. This can cause problems for translators. The words suru and shimasu
wouldbothberenderedsimply as“do” in English, butinJapanese thereisavery
clear distinction between the “politeness” levels of these two words. In amore
extremecase, shiyagaruwouldalsobetranslated simply as“do” inEnglish, but
in Japanese this word is openly offensive. To avoid confusion or embarrass-
ment, we label our translations using the codes on the left.

Learning Japanese from manga is a good way to get a “feel” for these
politeness levels. You see words used in the context of a social setting,

Thedangerin “picking up” Japaneseis that even though most Japanese
people appreciate the fact that you are interested in learning their language and
will give you “slack” as a beginner, misused politeness levels can be pretty
grating on the Japanese ear, even if they do not reach the point of being truly
offensive.

How can | be safe? Politeness Level 3 can be used in almost any situation.
Although it might not be completely natural in a very formal situation, it will
not cause offense. If you want to be safe, use PL2 only with friends and avoid
PL1I altogether.

These levels are only approximations: To simplify matters, we use the
word “politeness,” although there are actually several dimensions involved
(formality, deference, humility, refinement, etc.). While the level of respect (or
lack of it} for the person spoken to or spoken about candetermine which words
are used, verb forms are determined largely by the formality of the situation.
Thus, it is difficult to label the verb irassharu (informal form of an honorific

verb) using this simple four-devel system. In such cases we sometimes use
combined tags, such as (PL4-3).
Rather thantrying todevelop anelaboraie system whichmight be so confus-

i ing as to actually defeat the purpose, we feel that this system, even with its
compromises, is the best way to save ourreaders fromembarrassing situations.

PRONUNCIATION GUIDE

Pronunciation is probably one of the easier
aspects of Japanese. Vowel sounds don’t vary
as they do in English. While English uses the
five letters a.e,iou to make 20 or so vowel
sounds, in Japanese there are 5 vowels and 5
vowel sounds—the pronunciation is always
constant. There are only a few sounds in the
entire phonetic system which will be com-
Pletely new to the speaker of English.

The five vowels in Japanese are written
a,i,u,6,0 in romaji (English letters). This is also
the order in which they appear in the Japanese
kana “alphabet.” They are pronouned:

like the « in father, or ha ha!
like the 7 in macaroni

like the & in zudu

like the e in get, or extra
like the ¢ in sole

(=R I~ A

The length of time that a vowel sound is held

called long orshort vowels inEnglish. The long
vowel in Japanese has exactly the same pro-
nunciation as the short vowel, but it"s held for
twice as long. Long vowels are designated by a
dash over the vowel (domo. okdsan), or by
repeating the vowel (ifmasu).

The vowels jand uare sometimes not fully
sounded (as in the verb desu or the verb ending
—mashita). This varies between individual
speakers and there are no fixed rules.

Japanese consoham sounds are prety
close to those of English. The notable excep-
tion is the r sound, which is like a combination
of the English r and /, winding up close to the
d sound. If you say the name Eddie and touch
the tip of your tongue lightly behind the upper
front teeth, you have an approximation of the

| Japanese word eri (“collar”).

or sustained makes it “long” or “short” in

Japanese. Don’t confuse this with what are |
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Doubled consonants are pronounced by
pausing just slightly after the sound is formed,
and then almost “spitting out” the rest of the

word. Although this phenomenon does not
really oceur in English, it is somewhat similar
to the & sound in the word bookkeeper.

The n sound: When it is not attached to a
- vowel (as in na,ni nune ne), n is like a syllable
in iself, and as such it receives a full “beat.”
When r is followed by a vowel to which it isnot
attached, we mark it with an apostrophe. Note
the difference between the word for “no smok-
ing,” kin’en (actually four syltables: ki-n-¢-n)
and the word for “anniversary,” kinen (three
syllables: ki-ne-n).

The distinctive sound of spoken Japanese
is partly due to the even stress or accent given
to each syllable. This is one reason why pro-
nunciation of Japanese is relatively easy. Al-
though changes of pitch do occur in Japanese,
in most cases there are not essential to the
meaning. Beginners are probably better off to
try for flat, even intonation. Rising pitch for
| questions and stressing words for emphasis are
| much the same in English.



AV x< LIV » O-fjama Shimasu

H

Title: HE

Yiirei

Ghost

s vitrei can refer to a wide variety of ghosts/apparitions/phantoms, but in |
strict usage it refers to the spirit of a dead person which appears in a {

form resembling that person. By convention, most viirei today are de-

picted as women in white robes with long disheveled hair and without |
feet — though examples in earlier literature include men as well. ‘

Sound FX: L ¢ L¢ L¢

Shikw  shiku

{effect of soft sobbing)

it is believed that the spirit of a deceased person travels on to another
dimension or spirit world, but those who do not, or who return to this
world, are generally in the grip of some powerful emotion such as sor-

row, hatred, desire for revenge, etc. Thus, vitrei, especially female virrei,
are commonly portrayed crying this way. |

Sound FX: L ¢ L ¢ L<

Shiku shiku shiku

Man: 2AL®w 9 %
Sanjitroku

“Thirty-six.”

shi = “four” and ki = “nine,” so when Japanese school children leam

L<
shiku

{more soft sobbing) ’

their multiplication table they memorize the formula shi ki sanjitroku,
“four nines (are) thirty-six.”

the multiplication table is known as kuku in Japanese because the stan-

dard table that children learn goes through 9%9. The table is memo-
rized rhythmically, with the formula for each combination of numbers
varying according to what gives the best rhythm, sometimes using al-
ternate readings for the numbers and often including g« or an elon-
gated vowel. We don’t have room for the full table, but here are the
formulas for one through five. (In romanizing, we’ve separated the

first two numbers to make them easier to read, but they are pronounced
together as if they were one word):

Ix1=1
1x2=2
1x3=3
1x4=4
1x5=5
1x6=6
1x7=7
1xB=8
1x9=9

2x1=2
2x2=4
2x3=6
2x4=8
2x5=10
2x6=12
2x7=14
2xB=16
2x9=18

3x1=3
3Ix2=6
3x3=9
Ix4=12
3x5=15
3x6=18
Ix7=21
IxB=24
3Ix9=27

ichi ichi ga ichi
ichi nii ga ni

ichi san ga san
ichi yon ga yon
ichi g0 ga go

ichi roku ga roku
ichi nana ga nang
ichi hachi ga hachi
ichi kvit ga kyi

ni ichi ga nii
ni ni ga shii

ni san ga roku
ni shi ga hachi
ni g& ga jit

ni roku jini

ni shichi jashi
ni hachi jiroku
ni ku jithachi

san ichi ga son
san ni ga roku

sa zan ga ku/kvii
san shi jirni

sun go jigo

sabu roku jihachi
san shichi nijaichi
san pa nijiashi

san ku nijiushichi

4x1=4

4x2=8

4x3=12
4x4=16
Ax5=20
4x6=24
Ax7=28
4x8=32
4x9=36

5x1=5

Sx2=10
5x3=15
Sx4=20
5x5=25
$x6=30
5x7=35
5x8=40
Sx0=45

shi ichi ga shi

shi ni ga hachi

shi san jitni

shi shi jiroku

shi go nijii

shi roku nijiishi

shi shichi nijithachi
shi ha sanjitni

shi ki sanjureku

go ichi ga go
goni ga jit

go san Jigo

g0 shi nijii

2O 8O NIJHLO

go roku sanjit

go shichi sanjiigo
go ha shijit

go kku shijigo
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7 U E e Sarari-kun

Arrows: FiE
Fiifu
Husband and wife.

Sign on Desk: £

Kacho
Section Chief.

President: % $ iz 3 LTwv5h?
Kaji wa déi shite-iru?

domestic chores as-for in what way  is/are doing
“What are you doing about the housework?”
—» “How do_you handle the housework?”

(PL2)
Kachn: A TYE T XTI,
Nandemo kotai de  yatte-masu,

anything/everything alternately is/are doing
“We take turns at everything.” (PL3)

= shite-iru (“is/are doing™) is from suru (“do™).
» yatte-{i)masu is from the verb yoru which, like suru above,

means “do,” but there are some subtle differences between the two
verbs, which are perhaps best learned by observation. The combi-
nation g suri v do shife-iru is somewhat idiomatic, and the
president would not say Kaji wa d6 yatte-iru?

President: ##°C 5 F {f7< »h
Sore de  wmaku iku ka ne?
with that  go well ("
“And do things go well with that (arrange-
ment)?” (PL2)
Kachg: #0F9 4% 2T 75T,
Sono hé  ga  kaette umaku tkimasu.

that way  (subj.) instead/rather g0 well
“They actually go better that way.” (PL3)

» wumaku is the adverb form of umai (“goodfskillful™), and iku (PL2)/

ikimasu (PL3) means “go,” so umaky iku/ikimasu means “go well/
successfully.”

* ka ne is a masculine form for questions, used among equals, or by

supertors to ask questions of subordinates.

« ho literally means “direction,” and is used to make comparisons or

indicate preference.

*  kaette = “ratherfall the more/contrary to what might be expected.”

President: [© = oh B L7 EV N
Ja, kare mo kotai  da.
then/in that case this too/also alternation is
“In that case, {you can) take turns with this,
too.” (PL2)

* da s the informal (PL.2) equivalent of desu (“1s/are”), so lterally he

1S saying “this, too, 1s/will be by turns.”

@ Nishirmura S, All rights reserved. First published .
in Japan in 1991 by Nishimura S6. English
translation rights arranged through Nishimura 86.
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o

HE-lok o mit

$r

7 I} » Sarari-kun

Colleague: O = O & G- S N % ol
Mukashi no teishu wa, ie  ni kaeru nari,
long ago('s) husband as-for house o relurn
“Husbands of the_past, as soon as they got
home,

ToeRX Ly HRATWRILAL Y

furo meshi nante  ieta mon da Yo A,

bath  meal (guote) could {(always) say (emph.)
could say ‘bath,’ ‘dinner,” couldn’t they.”
(PL2)

teishu, literally “master of the house/establishment,” is a Fairly infor-
mal way to refer to “husband(s).”

nari after a verb indicates that as soon as that action takes place,
something else follows.

meshi = “mealffood” » “dinner.”

nante functions here like the particle o, indicating a quote, but it
implies that the content is extraordinary/extreme.

ieta (“could say™) is the plain past form of the verb feru (“can say”™),
from iu (“say”).

monfo) da after 2 verb can indicate thar the action is/was habitual or |
a matier of course. !
yo is for emphasis, and na, 2 masculine equivalent of ne, shows that
he expects agreement.

Sarari-kun: F L & woT5H L,
Ore wa  ifte-ru  yo.
I/me as-for saying {emph.)

“I say (those things).” (PL2)
Colleague: 5 Ha I

Yitki aru 78
courage/guts have (exclam.)

“You’ve got guts!” (PL2)

ore is an informal/abrupt masculine form of “Ifme.”

itte-{ijru is from fu (Msay™).

ary literally means “there is/exists,” but in this usage it would be
transkated “have” (Anata wa viki ga arw/arimasu, “You've got
guts/courage™).

na, with a long vowel, gives the feeling of an exclamation.

Sarari-kun: ¥ ¥ {~v-—! 70! A
Tadaima-!  Furo! Meshi!
Just now bath  meal

“I’m ho-o-me! Bath! Dinner!” (PL2)

tadaima, literally “just now.” is used as an abbreviation of fadaima
kaerimashita {*T"ve just now returped”) when arriving home from
work or any other outing.

Sarari-kun: ... O4F TT.
... notoban desu.
onduly  isfam
“_..are my chores.” (PL3)

Wife: 79 L.
S& vo.
“That’s right.” (PL2)

tiban can refer either to being on duty or the person who is on duty.
In this case, the anderlying sentence ts Warashi wa furo to meshi no
toban desu = “T am on duty for (preparing) the bath and dinner.”
s& yo is an informal equivalent of s& desu yo, “itis so” » “that’s
right/correct.”
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] (e Kuriko

[1] Kuriko: B#BaA Loar v HiLThwy ATT A
Ckasan toko kotatsu  dashite-nai  w desu ne.
Mother-in-law place kotatsu not sct out  (expl.) (col)
“You haven’t gotten your kotatsu out yet,
have you.” (PL3)

Mother-in-Law: (V-2 xA 239 HLTAH DA?

-2
‘g Kuriko-san toko mo  dashite-ru  non?
&
A

Jrgpe
fire
e

[T

Kuriko place already takenout (explan.-7)
“Have you already gotten yours out?” (PL2)

ol
LQ " = oksan is written with the kanji meaning “mother-on-law.” She is in
- .T_ » fact Kuriko’s mother-in-law, but as is the custom, Kuriko calls her

3
NACEHE

“mother.” Okasan toko is a colloquial contraction of okasan no
tokoro we (literally, “as for mother’s place”). In Japanese, a per-
son’s title or name is often used when an English speaker would
simply use “you.”

» aketatsu 15 a low, quilt-covered table with a heating element {usu-
ally an infrared lamp) under it — a standard fixture in the Japanese
home during winter.

» dashite-nai and dashite-{i)ru are from the verb dasu (“take/get out™).

= non is 2 colloguial version of no, asking for an explanation.

C

Kuriko: #w TL x?
Samui  desho?
cold  probably are?
“Aren’t you cold?” (PL3)

Mother-in-Law: + A% A, 7%,
Sonna mon, aniq,
that kind of thing you

F-RILE bA R

mada-mada  wakai  mon ne.

still sull young {cxplan.) {collog)
%59, @Eoldolds
Nani o iu. Ha! Ha! Ha!

what do you say ha ha ha

“0Oh it’s nothing, Kuriko, I’'m still young.
How you talk! Ha ha ha” (PL2)

= the mon in sonna mon and wakai mon 1s short for monoe. although the
two uses are slightly different.

= anta is a contraction of anata (“you™), but in colloquial speech it is
sometimes interjected like a person’s name might be in English.

= mada = “stillfyet,” and doubling it makes it something like “(will be
young) still for a long time yet.”

= nani o i is literally “what do you say.” but has more the feeling of the
English expressions “what can you be saying ?how you talk!”

Kuriko: (I {3 (3 (2
Ha ha ha ha

Mother-in-Law: #> {3 {3 {3 1&
Wa! Ha ha ha ha

Kuriko: #I2 %2 @ I— F KffitiE-7
Haru ni kotatsu no  kodo  katazuke-hatfa
spring  kotaisu (s} cord put away
W HATEY I—.
basho oboete-masu  yo—
place remember (emph.)

“I remember where you put away the ko-
tatsu cord last spring.” (PL3)

(continued on facing puge)
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{ = e Kuriko

(5]

Kuriko: (2 -
Nif
Grin
= this is written in a balloon. but it’s really the effect of her grinning,
rather than anything she says or any sound she made.
» Kuriko and her husband, Yoichi, live in an apartment above Yoichi's
mother’s apartment, In the first two scenes, Kuriko has her ear to the
floor, listening to what her mother-in-law is doing.

Kuriko: B#EHSA, B 2T L7
Okasan, asobi ni  kimashitd
mother-in-law play for came

“Mother, I’ve come by to visit!” (PL3)
Mother-in-Law: ¥H3H, Lr 58 B HF TELLZ

Ma ma, chado  o-hire  ga  dekita toko.
well, well  exactlyfjust  lunch  (subj.) did  place
“Well, well, just when I finished making
lunch,” (PL2)

* ag in the previous manga, the kanji for “mother-in-law™ are read/
spoken as oka@san (“mother™). In other contexts €1} is read gibo
(“mother-in-law™).

« asobi ni kimashita (literally, “came to play™) is from the verbs
asobu (“play™) and kuru (“come™). Used by adults in this kind of
sefting, it means “come to visit.” The katakana “¢” at the end of
Eimashira indicates a sing-song, innocent-sounding tone she's hop-
ing will disguise the fact she was listening and waiting for lunch
preparation sounds to end before dropping in.

* o-hiry literally “(hon.) noon” refers to “lunch/the midday meal.”

= dekita is the plainfabrupt past tense of the verb dekiru (*be ready/
be prepared/be made™).

* foko (collog. contraction of tokore) lierally means “place.” Fol-
lowing the plain/abrupt past tense of a verb it indicates the point in
time when something has just occurred.

© Terashima Reiko, All rights reserved
First published in Japan in 1988 by Take Shobo, Tokyd
English translation rights arranged through Take Shobd.

{cortinned from previous page)

Mother-in-Law: # 2 C -
Oshiete!
teach (mc)
“Tell me? (PL2)

» kide 1s the English “cord™ rendered in katakana.

» katazuke-hatta is a past form of the verb kotazukern (“put away™).
—haru {present) and —haffa (past) are often added to verbs in the
Osaka dialect.

* opboete-(i)masu is the PL3 form of e¢boete-iru (“to remember.”)

* oshiete is from the verb oshiern, which means “teach,” but is also
used like the English verb “tell.”
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]
Yayake no Uta

The kanji ¥ is really read shi. and means “poem/poetry.” The reading above it in hiragana is aza. which can
refer to either a song or poem. You could translate Yizvake no Utag as “Sunset Song,” since the English word
“song,” like ura. can be used to refer to verse as well as musicai compositions.

Yitvake no Uta is the tide of a collection of manga from the larger work, =77 B @4 & 1Sanchome no
Yahi), a series that has been running in Big Comic Original since 1974, Although there are some regular
characters who appear throughout the sertes. most of the stories are self-conrained episodes.

3

Title: Shichi-va
Pawn Shop

1! Customer: Shinda chichi no katami
nan desu.
“It’s a memento of my
dead father.” (PL3)

E Customer: Honto wa
rebanashirakunai n desu
ga. ..

“I really den’t want to
let it go. but . ..” (PL3)

i

i

i

......‘,r"

ev etk g
Sk

A new format: in crder to provide mere manga material for our more
advanced readers, we are featuring this story in a “transiation-only” style.
Please let us know what you think.

© Saigan Rydhei, All rights reserved. First published in Japan in 1990 by Shogakukan.
Enghsh translation rights arranged through Shogakukan, Tokyo. J
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E’ Customer:

FX:

FX:

haha ga byoki de taore . . .

“. .. my mother has fallen ill,
and...” (PL3 implied)
Chirari

(effect of quick, surreptitious
glance}

Po!

(effect of blushing and getting
light-headed/dizzy)
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Customer:

FX:

asanai ototo-tachi was onaka o

sukasete naite ., .

“my little brothers are going
hungry and crying . ..” (PL3
implied)

Porori

(effect of tear trickling down
his cheek)

Shop Boy:

Sound FX:

Wa . . . wakarimashita.
Sanman-en de o-azukari

Sl
X,

e dul At
o

shumasho.

“I- I understand. I'l] accept it/ Sk k-
take it on for ¥30,000.” wE g tjt
— “Okay. I’ll loan you Ls Vs 2zl
¥30,000 for it.” (PL3) c Qo WIRY
Hihi hi ) T °

(effect of a gleeful laugh over
ill-got gains)

[<] Pawnbroker:

Shop Boy:

O-muachi-nasai! Dare ga
shobai o yare to iimashita.

T (e e e B

“Hold it ! Who told you to do
business?*® (PL3)

Uhe! Danna-san.

“Yikes! Master, Sir!” (PL3)

Pawnbroker:

Pawnbroker:

Omae-san ni wa mise no ban
dake ¢ tanondoita hazu desu.
“I believe I only asked you to
watch the store.” (PL3)

Na . . . Nan desu ka, kono
garakuta wa?!

“Wh-what is this — this piece
of junk?” (PL3)

EI Pawnbroker:

Sound FX:
FX:

Konna mono ja ichimon ni mo narimasen. Yoso ni itte kudasai.

“If it’s a thing like this, it won’t become even one mon. Please go elsewhere.”
= “This isn’t worth a thing. You’ll have to take it somewhere else.” (PL3)
Don

Chunk! (effect of setting clock down hard)

Mu!

(effect of frown from suppressed anger}

Customer:

Customer:

Sonna koto iwanaide, ne—n, Ojisama. Niman-en de ii kara sa . . .

“Den’t say that, please, Sir! ¥20,000 would be enough, so...” (PL3)

Kimae yoku dashite yo, o-ne-ga-i.

*. .. pay/loan me money generously, please.”

— “, . . why don’t you show me how generous youn can be. Pretty pl-e-a-se!” (PL3)
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III Sound FX: Hakkushon
Ah-choo! (sound/effect of

snecze)

E Pawnbroker: Nan to iwareyé to bita-
ichimon kasemasen.

“No matter what you may
say, I can’t lend you a

thing.” (PL3)

Sound FX: Dern

Thud (effect of being blown
off the counter by his sneeze
and landing on her rear end}

E Customer: Fun! Nan dui, kechi oyaji.
“Hrumph! What’s with him,
the old tightwad!” (PL1)
Kutabare! Reiketsukan!
“Drop dead, coldhearted

jerk! (PL1)

Customer:

Sound FX: Gashan

Crash (effect of glass or other
small, hard object breaking)

Pawnbroker: Ania, ikura sonna mane o shite
mo kane wa dasemasen yo.
“Young man, no matter what
kind of charade you put on, I
still can’t give you any
money.” (PL3)

Computer-Cormner

(continued from page 29)

1993. This program promises antmation, natural speech and a
built-in management system that continuously records student
effort and progress.

These programs represent only the beginnings of whar will
certainly revolutionize the way we learn foreign languages. The
days of rewmding cassette tapes are already numbered. Computer
keyhoards will pull upnew words and phrases, in digitized sound,

with a few quick strokes of the finger. The possibilities for the
future are endless.

The promise of the CD-ROM is that you'lL be able to hear this
copy of ManGaiN as easily as you’re reading it right now—and
scan through the reviews of all the latest CD-ROM products.

Paul Ferguson is a free-lance journalist living in Tokyo.
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E Customer 2:

Sono e wa ore ga jiinenkan
shinketsu o sosoide kaita
kessaku bakari na n da. Sore o0
- .. Sore o gohyaku-en to wa
nan dal!

“Those paintings are all
masterpieces, into which 1
poured my heart’s blood (=
heart and soul) over a period
of ten years. Wh- what do you
mean, Y5040 for them?!”
(PL2)

E Customer 2:

Customer 2:

D& shite mo dame nara, kono
ba de kubi o tsutte yaru!!

“If you refuse no matter
what, then I’Il hang myself
right on this spot!!” (PL2)
Do da, nanasen-en de . . .
“How about it? ¥7,000 . ..”
(PL2)

Pawnbroker:

Pawnbroker:

Warakushi wa Pikaso no e o
ichioku-en dashite azukatta
koto mo aru otoko desu.

“I am a man who once paid
out ¥100 million to take a
painting by Picasso in pawn.”
(PL3)

Kane ni naru e wa wakarimasu.
“I can tell paintings that are
worth money.” (PL3)
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Pawnbroker:

FX:

Anta no € wa do mite mo mono
ni narimasen na . . . Shoraisei
mo nai desu.,

“Your paintings won’t
amount to anything no matter
how you look at them. I don’t
see any promise in them for
the future either.” (PL3)

Ka!

(effect of mounting rage)

E Customer 2:

Sound FX:

Chikisho! Shinde yaru.

“PDammit! I’m going to kill myself.” (PLZ2)

Katan

(effect of wooden stool/bench falling over)

E Sound FX:

Pu!

Pwt! (effect of blowing tobacco ball loose from his pipe)

Sound FX:
Sound FX:

Putsun
(effect of rope breaking)
Den

Thud (effect of landing on his rear end)
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m Pawnbroker: Soko de kubitsuri wa yamete

et g F
yhaHs kudasai. Hari ga oreru to
ﬁ__ fﬁ ;C g ikemasen.
N Atz “Please stop (from) hanging
= © il E ‘3 yourself there, 1t would be no

good if the crossbeam broke.”
—+ “Please don’t hang
yourself there. I don’t want a
beam to break.” (PL3)

Nt Pawnbroker: Do shite mo yaritakereba ura
ni yoi ga shite arimasu kara,
dozo.

“If you want to do it no matter
what, preparations have been
made out back so please (go
there).”

— “If you’re determined to
do it, we have prepared
facilities out back, so please

feel free to make use of

them.” (PL3)

FX: Azen!
(effect of being dumbfounded;
the word usually appears in the
non-FX form azen to suru)

Customer 2: Oni! Hito de nashi!!
*QOgre! Inhuman wretch!”
: {(PL1)
Customer 2: Shindara bakete dete yaru zo,

shusendo-me!!

“When I die I’ll come back to
haunt you, you miser!”
(PL1)

adhrd S
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E] Shop Boy: Da . . . daijobu desu ka, ano
mama kaeshite .
“Is. .. is it all right to turn
him away like that?” (PL3)

Pawnbroker: Omae-san! Choito o-stuwari-
nasai.
“Sit down a minute, young
man!” (FL3)
Sound FX: Pon

(effect of tapping pipe against
edge of ash tray to emipty
ashes)

o2 o e A 55
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E Pawnbroker:

“Sound” FX:

Ii desu ka. Shichi-ya wa jizen jigyo de wa arimasen zo.

“Now are you listening? A pawn shop is not a charity.” (PL3)
Suka!

(effect of puffing on pipe)

[¢] Pawnbroker:

Pawnbroker:

Kyaku ni dojo shite-itara shobai wa dekimasern.

“If you sympathize with the custorners, you can’t (successfully) do business™

— “If you start feeling sympathy for the customers, you’ll go broke.” (PL3)
Kanemoke wa kibishii— morno desu.

“Making money is a hard/stringent/ruthless thing.”

— “Making money is a tough proposition.” (PL3)

Pawnbroker:
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“There was a time when I was young, when I was like you.” (PL3)}
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|I| Pawnbroker: Shikashi, kane ga nai bakari ni '

isse ichidai no hatsukor ni xz '
yabure . . . :{ 2‘; o
“But just because I had no <t 2 'ﬁ
money, I lost my one and only & & 1
first love, and . . .” (PL3) & T{
Sound FX: Ku ku ku Tk
{effect of sobbing)
EI Pawnbroker: sono toki watakushi wa satotia
no desu. }
“that was when I saw the O R
light.” roTRL T2 BB R
LLerR 3 RO L
Yo no naka karne ga subete b bk Az - e "
R hoq s v LET S
da to. opo 1S < Jq Ty y i3
“(I realized) that money is TE N S == U
everything in the world.” kA ’le’f [N ~ o e
®L3) ~ i may S8

Pawnbroker: Sore kara wa koi mo sezu, . s

kekkon mo sezu, tada hitasura s
tameta kane de shichi-ya o
hiraki . . .
“After that I neither fell in
love nor got married — 1
opened a pawn shop with the
money I had tirelessly saved,
and...”

Pawnbroker: onaji shichi-ya nakama kara T
mo kechi to ronoshirare-
nagara . .
“enduring charges of stingi-
ness even from my fellow
pawnbrokers, . ..”

Pawnbroker: tsui ni zai o nashita no desu.
“in the end, I made my
fortune.” (PL3) \

o
>

ek (i

E‘ Pawnbroker: Shikashi kechi-na dake de wa “fr
shichi-ya wa dekimasen zo. &
“But yon can’t make it as a
pawnbroker just by heing
stingy.” (PL3)

Pawnbroker: Tatoeba kono butsuzd . ..

“For example, take this
Buddha image . ..” (PL3)

Pawnbroker: Umui . . . Kaneme no nioi ga suru.
“Uh-huh ... It has that smell of value.” (PL2)
Sound FX: Kun kun
(sound of sniffing)
Pawnbroker: Yaku gohyvakunen-mae no mono . . . Jika nikyakuman tie toko desu na.
“It’s about five-hundred years old — current value around ¥2 million, I’d say.” (PL3)

E Pawnbroker: Kotchi no kindokei wa yasuppoi afi ga suru na.

“This gold watch has a cheap flavor to it.” (PL2)

“Sound” FX: Perori
(effect of licking something)

Pawnbroker: Fumuy, kinmekki ka . . . Korya nisoku sarnmon da na.
“Uh-hubh, it’s gold plated. It’s worth next to nothing.”” (PL3)

Shop Boy: Uhe!

“Yikes!”

feontimed on folfowing page)
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{continied from previous page)

Pawnbroker:

Shop Boy:

D& desu. Kono kurai de nai to
ichininmae no shichi-ya ni wa
naremasen zo.

“How's that? Without being about like
this, you can’t become a full-fledged
pawnbroker.”

— “What do you think of that?
You’ll never become a full-fledged
pawnbroker without being able to
do things like this.,” (PL3)
Mairimashita.

“I’m defeated/overcome (by your skill/
accomplishments).”

— “I’'m overcome,” (PL3)
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E Pawnbroker:

Sound FX:

Pawnbroker:

Sorosore misefimai no jikan
desuka. ..

“So it’s about time to close
shop, is it?” (PL3)

Bon bon

Bong bong (sound of clock
chiming)

Kva mo ichinichi mékesasete
moraimashita.

“Today for yet another day
I’ve been blessed with
profits.” (PL3)

C_uM:

Gomen kudasai.
“Excuse me.” (PL3)

[3] Customer 3:
FX:

Kono daiya no yubiwa o . . .
“This diamond ring . . .”
Jirori

{effect of staring/scrutinizing)

Customer 3:

Customer 3:

Mukashi aru hito kara moratta
mono de, taisetsu ni shite-tan
desu ga . . .

“It’s something that 1
received from someone a
long time ago, and I have
been treasuring it, but .. .”
(PL3)

shyjin ga naga-wazurai de do
shite mo o-kane ga iru mono
de ...

“my husband has been
suffering from a long illness,
and I just have to get some
money, so . . .» (PL3)

Customer 3:

Dekireba sore de niman-en
bakari . . .

“if possible, {I'd like to
bhorrow) about ¥20,000 in
exchange for it.” (PL3)

E Pawnbroker:

O! Kore wa subarashiit!
Afurika no hoshi ni chigainai.
“Wow! This is magnificent.
It must be the ‘Star of
Africa’!” (PL2)

Pawnbroker:

Customer 3:

Shop Boy:

Yokereba gohyakuman made
goyodate shimasho.

“If you like, I’ll put up to ¥5
million at your disposal.”
(PL3)

Ma!

“My goodness!”

Uhe! Gohyakuman-en?!
“Yikes! ¥5 million?!” (PL2)
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m Shop Boy: He, kore ga gohyakuman-en no
daiya ka. Sugé na—!
“Hmum, so this is a ¥5 million
diamond. Amazing!” (PL2)

Pawnbroker: Bakada ne. Sore wa garasu

desu.
“Yon fool. That’s glass.”
(PL3)

Pawnbroker: Sore wa, mukashi, washi ga
katte ageta yubiwa desu . . .
ano hito wa ki ga tsukanakatta
yodesuga. ..

“It’s a ring I bought and
gave to her a long time ago
—~— though she didn’t seem to
realize it (recognize me).”
(PL3)

Pawnbroker: Kane ga nai no de sanjussen
no yubiwa o daiya da tte uso
itte . . .
“I didn’t have any money, so
I lied to her that a 30-sen
{= .3 yen) ring was a dia-
mond.” (PL3)

Sonnd FX: Pon
(tapping pipe)
Pawnbroker: Demo kore de kanojo no

omoide o yogosazu ni
SHIINASU.
“But this way, her memories
can remain nnseiled.” {PL3)

|I| Pawnbroker: Kyo wa hatsukoi no miren ni
makete gohyakuman-en mo
muda-zukai shimaskhita.
“Today, my lingering
affections for my first love
got the better of me, and I
wasted ¥5 million.” (PL3)
Sound FX: Bon
Bong (sound of clock chiming)
Pawnbroker: Iya ... watakushi mo mada
mada shugyé ga tarimasenu.
“Well . . . my training (as a pawnbroker), too, remains very very insufficient.”
= “] puess I still have a lot to learn, too.” (PL3)

E’
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The Nihongo Journal

Do you want to improve your Japanese? Try the Nihongo Journal! Each month
we cover a wide variety of subject areas, and with levels ranging from
beginning to advanced, the Nihongo Journal has something for everyone.
It's an effective study tool whether you're interested in everyday Japanese
conversation or business Japanese for use at the office.

In addition, each month we’ll introduce you to fascinating aspects of
Japanese culture.

Convenient English translations accompany the Japanese text and all Kanji
is written with its corresponding Hiragana underneath.

To improve your listening skills, the monthly Nihongo Journal is also
available on cassette tape.
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PHONE 03-3323-1001 FAX 03-3327-1300
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Magazine—-¥600

Cassette tape—-¥2,060
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exact price
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Yajima Masao - Story KERIF&f- f’E

Hirokane Kenshi « Art

[

In the last episode:

The story began with a press conference in which research
physicians Kataoka and Matsue were being hounded by report-
ers concerning their use of ovaries extracted from cancer
patients for in-vitro fertilization experiments—without the pa-
tients” permission. In the ensuing scandal. the doctors are
accused of ignoring medical ethics and Kataoka resigns his
research post at the university.

Before the scandal

broke, Kataoka and

Matsue had planned to join
Toj© Yakuhin, alarge pharmaceutical company, as co-directors
of amajor hospital/research center. Six months later Matsue is
shocked to hear Kataoka say he has decided to “drop out,” and
work at a neighborhood matemity hospital instead,
Meanwhile, Matsue is having todo some soul -searching of his
own. Executives at the pharmaceutical, eager to capitalize on the
emerging mn-vitro fertilization industry, pressure Matsue to win
Kataoka back to the commercial world. At home, Matsue is
faced with a materialistic wife and daughter who are planning an
elaborate wedding beyond their means.

32
=
|

The next time Maisue visits
Kataoka, he is further surprised to
find that the young woman who tends
the goldfish game at a nearby shrine
has taken up residence with him.

In contrast to his former distin-
guished academic self, Kataoka
seems to have become a very down-
to-earth man.

As this episode opens, Matsue is

accompanying Kataoka as he walks
from his apartment to the hospital
where he now works.

© Yajima & Hirokane. All rights reserved. First published in Japan in 1984 by Shogakukan, Tokyo.

English translation rights arranged through Shogakukan & Viz Communications.
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Kataoka:

e 1o Jw #Bw T E¥ 1 #FELTETWwE, TY L. By, ..
Tashika-ni  sugoi ikioi de igaku wa  shinpo shite kite-iru. Demo na, Matsue. ..
certainly tremendous force/speed with med. science as-for is advancing but  (collog.) (name)

“It’s true that medical science is advancing at an amazing rate. But you know, Matsue ...” (PL2)
Thl W ZHoT —AN B ybibkF-oTEZSE EF I

sonna naka niatte hitori  gurai  tachidomatte kangaeru  isha ga
that kind of inside existingin oneperson about  halt-one’s-steps-and think  doctor (subj.}

WTHuvnn Lelend,

ife mo if Ja nai ka.

may exist isn’t it so?

“amidst it all, don’t you think there can be just one doctor who stops to think?” (PL2)

gurai {or kurai) is basically “about/approximately,” but it can take on the meaning “just [this small amount].”
tachidomatte is the -te form of fachidomaru, which combines the words for “stand” and “stop/halt.”

ite is the -te form of iru (“be/exist”), and -te mo i@ means “is acceptable/permissible,”

Matsue:

—fK, O PHEE T A oz ATE L

Tnai, kono hantoshi-kan de nani ga afta nda.. .

(emph.) this half-year pericd in what (subj.) existed/occurred (explan-7)

“What in the world happened to you during the last half-year?” (PL2)

B 2 B, BEZ F EILTEIWVS EX Lot Ob bbb A,
Ore ni wa, omae ga  doshite 50 i kangae ninatia noka wakaran.

I'me to as-for you (subj.) why/how thatkindof thinking became ({explan.-?) don’t/can’t understand

atta is the plainfabrupt past form of aru (“befexist,” or, when speaking of events/actions, “occur™).

n da asks for an explanation, and has a rough, masculine sound.

ore (“I/me”) and omae (“you”) are usually reserved for males in informal or rough speech.

. . . ni natta is the plain/abrupt past form of . . . ni naru (“become/change t0”).

wakaran is a contraction of wakaranai, the negative form of wakary (“understand™), so it is literally “don’t
understand,” but its actual use often corresponds to English “can’t understand.”

Kataoka: {7 % w3 2 R OB LTw 2 7L

Nani mo nai sa... Tada mainichi sanpo shite-ita dake da.
nothing  exists/occurs (emph.) onlyfjust every day walk(s) was doing only is
“It wasn’t anything in particular. I just went on walks every day.” (PL2)
Bk L, M 1d BAIC bhoTiE,
Sanpo shinagara, ore wa  jojo-ni wakatte kita,
as walked I/'me as-for gradually started to understand
AB 2 MoBic EETwad, 2 L
ningen ga nannotameni ikite-iru  ka ga na.
humans (subj.) for what purpose  are living ?  {subj.) (collog.)
“And as I walked, I gradually started to understand what people are living for.” (PL2)

 tada and dake both mean “merely/only/just” and can be thought of as emphasizing each other,

* sanpo is a noun meaning “a walk™ — as in “take/go on a walk.” sanpo suru is its verb form.,

* -nagara is a verb suffix meaning “as (did)/while (doing)”: sanpo shiragara = “while taking walks/as I walked”

* wakatte is the -te form of wakaru (“understand™), and kita is the plain/abrupt past form of kuru (“come™).

= nan no tame ni ikite-iry ka is another indirect question (“for what purpose [they] are living™), and ga marks this
entire question as the subject of the verb wakaru, in inverted syntax. Normal order would be ore wa ningen ga
nan no tame ni ikite-iru ka ga jojo-ni wakarte kita.

Kataoka: Af & AEFHETS Bl AZ2Twd A

Ningen wa seikatsu suru tame ni ikite-iru nda.
humans as-for live for purpose of  livelexist {explan.)
“People live to go through life.” — “People exist to live life.” (PL2)

= seikatsu means “life,” and seikatsu suru means “'to live” in the sense of building a livelihood and subsisting; ikire-
iru is from ikiru, which also means “to live™ hut in the sense of “being alive/existing in this world.”

Matsue: 4§ ...

Seikatsu . . .

“To live life?”

{continued on following page)
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{continued from previous page)

Kataoka: —h LLE WHE %2 Eohuud, FHey 3 49 SR o 8 13

Kore ijo  kenkvii o tsuzukercba, wareware wa kanaraiu juseiran HO sOsa o
this  more than research (obj.) if continue we as-for certamly fertilized eggs of manipulation and
B sz % LI %d ...

idenshi  kumikae o shifaku navu . ..

gene recombination {obj.) begin wanting 1o

“If we continue our research beyond this, we’re sure to want to manipulate the fertilized eggs
and experiment with recombinant DNA techniques.” (PL2)

FE,E & Fh 2 BEH OO ¥Ih T EITul,
Jijitsu, ore wa sore o atama no dokoka de kangaete-ita.
truth/fact Ifme as-for that (obj.) head (’s) someplace in was thinking/contemplating

“In fact, 1 had (already) been thinking of it in the back of my mind.” (P1.2)
£ Y

s tsuzikerebais a conditional “if” form of tsuzukerw (“continue™).

= kumikae is the noun form of kumikaery (“rearrange/recombine/rebuild™).

* shitaku is the adverb form of shitai, which is the “want to” form of suru (“do™), and nary means “become,” 50
shitaku naru is literally “will become so that (we) want to do” — “will begin wanting to do,” or simply “will
want to do.”

* atama no dokoka de is literally “somewhere in my head” =+ “in the back of my mind.”

= OEERE
Takano San’in
Takano Maternity Hospital

Matsue: 3,337 BIZ2 4 EHOTWwa ik -T @ &, 220 lE Lriwnliisainy
Ma masaka omae ga  tsulomete-iru byoin  tte  no  wa, koko no koto ja nai daré!?
b- by no means you (subj.} are working hospital {(quote) (nom.) as-for here of thing surely is not

“Y-you don’t mean to tell me this is the hospital you’re working at?”*" (PL2)

* masaka by itself can be an exclamation, “Impossible!” and one of its most common uses is to introduce and em-
phasize statements of disbelief: “it can’t possibly be that . . ./you don’t really mean to say that . . .”

¢ rsutomete-iru (“isfare working at™) is from esuromery, which means “work for/at™ or “be employed by.” omae
ga tsutomere-iry is a complete thought/sentence (“you are working™) modifying byain (“hospital™).

« 1te no wa is a colloguial contraction of 10 fu no wa, literally “as for what you referred to/spoke of as [the hospi-
tal where you work].”

* koto is literally “thing,” but 1s often used more abstractly to mean “situation/circumstance,” or in this case “de-
scription/reference”: koko no koto = “a reference to here/this place.”

Kataoka: =2 &, U=»d A
Koko  sa. Ja mata.
here  (emph.) wellfin thal case again
“This is the place. Well, see vou later.” (PL2)

* sa is used in informal speech mostly by males, especially to emphasize information the speaker thinks/knows is
new to the listener. It can take the place of da/desi (*is™).

Kataoka: {R4-55E LT o A FFEE IR T ETWA .
Taigai jusei ni taishite yo nonaka ga  shinkeishitsu ni nari sugite-ire . . .
in vitro fertilization inregardto  society (subj.) sensitive/mervous has become excessively
“Society has become over-sensitive about in vitro fertilization , , . (PL2)
T oFE O TirbhTwad 2 &

Josei  no shikyfi no naka de okonawarete-irw koto  ga

woman s uterus s inside in taking place thing (subj.)
Yv—L o T frbhad 12 o k& TYn
share no naka de okomawarern dake no koto desul!
petridish  ’s  inside in  takes place only of thing/situation is

“It is only that what (ordinarily) is taking place inside a woman’s uterus takes place in a petri dish!!”
— “All if means is that what ordinarily takes place inside a woman’s body takes place instead in
a lab dish!!” (PL3)

» nari is trom narv (“become™), and -sugite-iru is from sugiru (“pass/surpass”), which as a verb suffix indicates
the action occurs “too much.”
» cokonawarete-iry is from okonau (“d0”} = okonawareru (is done/occurs”) — okonawarete-ivu (“is being done/

is occurring.”
s _ .. dake no koto is literally “a thing/situation of only . . .7 = “it’s only a matter of . . /all it means s .. .”
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Kataoka:

G SHE &2 4us ZrkitkoT,

Imaya, juseiran (7] wakeru koto  ni yotte
now/already fertilized egg (obj.) divide/separate thing by means of

It e @ HEEE LTH EHRGT b HERENC W aEE TY L.,

mesu-osu no handan to shite no umivake mo  riron-tekini wa  kané desu shi

female-male of by judgment of bearing selectively evenftoo theoretically as-for possible is  and

“We have now reached the point where it is theoretically possible to select the sex of the child by
separating the fertilized eggs, and (PL3)

B EER T3 BEOLTwEdn
dobutsu  jikken de wa  seiki shite-imasu!
animal experiments n as-for hasfhave succeeded

imaya is an emphatic form of éma (“now™), which can be used to imply either that it is too late to avoid a nega-
tive result, or that a positive result is already within reach,

uriveke is @ noun referting o the act of bearing/giving birth selectively; mesu osu no handan to shite no
umiwetke is more literally “bearing selectively by/based on a judgment of female or male [fertilized eggs|” —
“bearing selectively by judging/determining the sex of the fertilized egg.”

Kataoka:

Katagka:

Gkl I B oo ik i WE o #FzJFOH
Mondai wa, tan-ni kagoky no  shkinpo ni  seken no kangae-kota ga
problemfissue as-for simply science  of advancement to/with society ’s way of thinking (subj.)

DVBTENLELL LT i BATY,

tsuite korenaku natte-iru dake nan desu.

has become unable to followfkeep up  only  (explan.}

*The problem is merely that social attitudes are failing to keep_up with the advances of sci-
ence.” (PL3)

e R 3 ETENETY,
Furui  joshiki wa  suteru  beki desu
old  standard assumptions as-for descard  should/must

“We must discard old ways of thinking.” (PL3)
Hao & 9F BIhiE, o Ko BE % #oT T % EE

Jibun no karada ga warukereba, tano josei no onaka o karite  kodomo o  umu
onescli’s  body (subj.) if is bad/unhcalthy other female’s belly  (obj.) borrow-and  child (obj.) bear

v o G wWE L4 Mowm A P Ebu
to iu no  ga,  joshiki tonaru  yononaka  ga kanarazu karu!
(quote) (nom.) (subj.) social norm will become societyfworld (subj.) certainly will come
“A world is sure to come in which it will be the norm for women whose bodies are unable (to
bear children) to have children by borrowing the wombs of other women.” (PL2)

tsuite kuru means “follow/come along with” from the perspective of the person/entity being followed; tsuite ko-
reru = “can follow,” tsuite korengi = “cannot follow,” and gsuite korenoky is the adverb form of “cannot follow,”
modifying natte-iru (“has become™) — “has become so that (they) cannot follow.”

beki da/desu follows verbs to give the meaning “should/ought to/must,”

Jashiki = “common sense/standard assumption/the accepted way/social norm.”

korada means “body™ and warui literally means “bad”; karada ga warui can refer to poor general health, a spe-
cific illness, or to a specific impairment/dysfunction.

onaka, essentially meaning “abdomen,” is used to refer to “stomach/intestines/uterus/etc.,” each of which also
has a more technical name,

{0 iu no ga turns the previous phrase into a noun and marks it as the subject of joshiki ro naru (“will become the
norm/become common sense”). In this case it could bg thought of as “the practice of [bearing children by...]
will become the norm.” This complete thought/sentence then modifies yo no naka (“society/world/era”™), which
is in turn the subject of kanarazu kury (“will certainly comefis sure to come™),

Narration:

Sound FX:

B E S
... Jinja
- Shrine

.
o,

el E —
Miin Miin (the cries of semi, or “cicadas™

Banner:

Sound FX:

( 3 AT "}__) G + as we noted in the last episode, kingyo sukui stalls are a popular draw at
(Kingyo su)kui . festivals large and small, and they are also found on a more permanent
Goldfish Scooping basis among the stalls lining the path to popular shrines. The challenge
T -y e is to catch/scoop up goldfish using a very flimsy paper or wafer “net/
Miin Miin (the cries of cicadas) ladle” that disintegrates almost as soon as it touches the water.
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Sound FX: 1) Y
Beriri (effect of paper or something similarly thin suddenly tearing/breaking through)
Sound FX: i —» I—» 3I-—
Miin Miin Miin (the cries of cicadas)
Matsue: £ 0. 9 —HE. L.
Yoshi, md  ichido
okay/all right! more  one time
“Okay, one more time . ..” (PL2)
Vendor: 2O T EhoA —FEuvw &4 159
Kone nakade dore  ga ichiban ii kingyo da?
this/these inside/among which (subj.)  best goldfish is
“Of zall these goldfish, which is the hest one?? (PL.2)
Matsue: 77
E?
“HUL?”
* ichiban = “first/number one,” and i = “good/fine,” so ichiban ii = “best.” This directly modifies kingyo.
* asking a question with da sounds very informal (it can be quite rough) and is generally reserved for men,
Matsue: 75 Hir wn E,
Wakaru wake  nai sa.
understand/know reason not exist (emph.)
“There’s no reason for me to understand.” = “How should I know?” (P12)
A 3 &£ o 2t ¥ < HBRW ARG, Ny
Watashi wa kingve no koto nado mattoky  shiranal  nde kara, ha ha ha ha.
I/me as-for goldfish about things the likes of completely don’t know  because (laugh)
“(Because) I don’t know anything at =1l about goldfish. Ha ha ha ha.” (PL2)
* kingyo no koto = “about goldfish,” and adding nade gives it the feeling of “about the likes of goldfish.”
* maticku shiranai = “don’t know a thing/know nothing at all”
Vendor: IF fi# F #... "AAL FL” .
Seikai we  ne... “minna onaji.”

correct answer as-for (collog.) allleveryone  same
“The correct answer is, “They’re all the same.’ ” (PL2)

ERhd B O IZE-oTiE MUK TEw LA ...
Dore mo watashi nitotte  wa  onajini  kawaii  mon . . .
every one  I/me for/to  as-for insame way dear (explan.)
“To me, every one of them is equally dear.” (PL2)

BHEL b0 b EELrLZWV O b whu O,
Yishit-na mono  mo  yushiljonai  no  mo  ingi ro

superior thing/one neither not superior  thing nor npotexist {explan.)
“Neither superior ones nor inferior oncs exist.” = “There aren’t any especially good ones or not

so good ones.” (PL2)

dore mo means “every one/all items” when referring to things other than people; when followed by a negative,
the meaning becomes “none/not one.” For people, “everyone/no one” would be dare mo.
ongji ni here is essentially the same as onaji vo-ni, “in the same manner/to the same degree.”
mon is a contraction of mong, which here is an explanatory form implying “because the situation is that . . .”
In the next sentence meono means “thing(s)/one(s).”
vitshiz-na = “superior,” and yiishit ja nai is its negative form, “not superior.”

- mo . .. mo followed by 2 negative means “neither . . . nor . . ."
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Matsue:

Matsue;

Sound FX:

o rbivi: O

Karakawarera noka...

was teased (explan.-7)

“So I was being teased.” = “So it was a trick question.” (PL2)

ThA EZXZ N bhbE AB AT wi  biF v o &,
Sonna kotae ga wakaru ningen  nante iru wake nai mone  RA.

thatkind of answer (subj.) know  person thelikesof exist  circumstance notexist {explan.) {collog.)
“(Since) there’s no way a person the likes of whom would know such an answer would exist.”

— “(Since) no one could have guessed an answer like that,” (PL2)
7
Fu! (asingle “snort” of laughter)

karakawareia is the passive past form of karakau (“tease/inake fun of™).
nante is a colloquial equivalent of nado (see 2 frames above).
a verb followed by the expression . . . wake (wa/ga) nai makes a strong denial that that action could occur.

VYendor:

Zhk Tk hw k., 4 FITI TEH ¥ Bixil AN
Sonna koto  nai yo. Ima made ni seikai o  kotaeta hito ga
that kind of thing not exist (emph.)now by/up until correct answer (cbj.) answered person (subj.)

Lol nh A T

chan-to iru n dakara. ..

duly/properly exists (explan.) because

“That’s not true. (Because) there’s already been someone who gave the right answer.” (PL2)

chan-to in this context could be thought of primarily as adding emphasis, but it also carries with it some of the
feeling of “as is proper and due if my question is a fair question.”

Vendor:

Yendor:

FHE Mo BULEA,
Sore wa watashi no Ojisan.
that as-for my Qjisan

“It was my Ojisan.” (PL2)
i oBLaAK R AL HE % LA6, A #@-oTHRT...

Kataoka no  gjisan ni  ne, ongji shitsumon ¢  shitara, mainichi  kayorre kite . .
(name} (=) unclefmister 10 (collog.) same question (obj.) when posed every day came regularly-and

“When 1 asked Kataoka Ojisan that same guestion, he kept coming back every day, and” (PL2)
LrsE ZHAE 2 KT ..

chodo sankagetsi-me  ni ateta . _ .
exactly third month at hit/guessed correctly
“he guessed the right answer exactly three months later . . > (PL2)

ojisan literally means “uncle,” but it is commonly used as a generic term for addressing or referring to men older
than college age (roughly). The young woman in this story continues to address/refer to Kataoka as Ojisan even
after she knows him toc well to be calling him “Mister” in English, and “uncle” is not appropriate either, so we
are treating Ojisan as if it were a proper noun.

shitara is a conditional “iffwhen” form of suru (“do”); shitsumon (0) suru = “ask/pose a question.”

the suffix -me indicates places in a sequence, “first/second/third/etc.,” so sankagetsu-me is literally “the third
month.” But with chodo (“exactly™), it implies “(in exactly) three months™ — *“three months later.”

ateta, is the plain/abrupt past form of areru (“hit/strike”).

Matsue:

BFEHN
Mainichi

“Every day?!” (PL2)

Vendor:

Sound FX:

ERRESR A W A FA.-.
Maitchatta, watashi . . .
be dumbfounded/overcome Ifme

“] was amazed.” (PL2)

TPk, L BLIA OZE KFZxithobrsiz ALK,
Sore irai, watashi Ojisan no koto daisuki ni narchatta n da.
since then Ifme Ojisan about/with fell in love completely (explan.)
“Ever since then, I fell in love with Ojisan.” (PL2)

=Y Iy =¥
Miin Miin Miin (the cries of cicadas)
maitchatta is a contraction of maitte shimatta (from mairy, “to be dumbfounded”) and daisuki ni narchatta is a

contraction of daisuki ni natte shimatta (from daisuki ni naru, “come to like a lot/fall in love™). In these cases,
shimatta implies the action was complete/thorough, and that the result was unexpected/a surprise.

(continued on following page)
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{continued from previous page)

Vendor: T3, 5H 3, @l :E-TA ...
Demo, kye  wa, akirameyd to omotte-ru . . .
but today as-for intend to give upfresign myself
“But today I’m thinking I"ll have to give him up.” (PL2)
FA Bw BERE#ESA £ LHRATHGRPSE LA
Sonna eral o-isha-san da nante shirangkatta  mon.
that kind of important (hon.)-doctor-(hon.) was (quote) didn’t know (explan.}
“I didn’t know that he was such an important doctor.” = “I had no idea he was such an distin-
guished doctor.” (PL2)
= verb-yo to omort-(ijru is from verb-vé to omou, which indicates what one “intends to do.”
* da nante is a colloquial quotative form that implies the sitvation described is/was a complete surprise/be-
yond belieffout of the question.”
Sound FX: I —» I—
Miin  Miin (the cries of cicadas)
Vendor: 721 E, B * BEoltby O BLEA... BEI AR A o
Dakedo,  seikai o itta toki no Ojisan...  saiké ni suteki datta na
but correct answer {obj.) said time °’s  Ojisan in highest degree was splendid/wonderful {collog.)
“But when Ojisan said the answer . , . I just thought he was the greatest.” (PL2)
GHli BH Lok &4 % 220HT 4.,
Ima mitai ni  mainichi  jitto  kingyo o mitsumete ne...
like now every day steadily goldfish (obj.) gaze intently at(collog.}
“He sat there staring at the goldfish every day. you know, like you were doing just now. ” (PL2)
= %-oT B % bif7 A
Nikkori waratie kao ©  ageta nda
(bright smile FX) smiled-and face (obj.) raised (explan.)
“And then he smiled and looked up.” (PL2)
* nais usually a masculine equivalent of ne, which expects agreement/confirmation from the listener, but it can
be used by both sexes when speaking/thinking to oneself, or, as in this case, when recalling/confirming one’s
OwWn eXperience.
= ne in the middle of a sentence is a kind of verbal pause, similar to English “you know.”
Kataoka: A A% F L 7. 9 A5,
Minna  onaji  da. Se daro.
all same  isfare  that way probably/l bet/right?
““They’re all the same. Isn’t that right?” (PL2)
Vendor: Hhv... “BeF 9" £ L &L

Are. .. “kimari” datta Yo na. ..
that decision was {emph.) (collog.)

That . . . did it for me! (PL2)

kimari is the noun form of kimaru (“be decided/settled”). It's used here to indicate that up until that point,
she had not been sure how she felt about Kataoka, but that incident made up her mind.
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Vendor: #. e Ao, #EEERHN [QEVANWELS S A L.

Warashi  nanka, basozoku-kuzure no  hanpamono da shi,
I/me the likes of  biker-tribe drop-out/reject (=) half-baked person am  and moreover

FR L beAL ERLTE L i
gakké mo chan-to  soisugyd shite-nai shi  ne.
school too properly haven't graduated and (emph.)

“I’'m just a half-haked former biker and I haven’t even finished school properly,” (PL2)
BLBAWR, TREARICAT B EBELHLTwWwWE A 12395 &b,

Ujisan wa, tobun  kimagure de issho-ni kurashite-iru n dard kara,
Ofisan as-for probably onawhim  together {with me] is living (explan.) probably because/so
“Qjisan is probably just living with me on a whim of the moment, so . ..”

wWor WEAD T ~NFEobed O i BEIELTE AT,
Itsuka  okusan no tokoro e kaeichau no  wa kakugo shite-ru r da.
someday  wife 's  place to go home (nom.} as-for am resigned to/prepared for worst (explan.)

“I’ve resigned myself to the fact that some day he’ll go back to his wife.” (PL2)

* nanka is a colloguial nade (“something/someone like™). Here it is essentially equivalent to wa (“as for”), but
with a feeling of self-deprecation/belittling: “as for the likes of me, . . .~

¢ -kuzure as a noun suffix implies someone/something “failed/didn’t make it” in the stated capacity, and has
fallen/withdrawn to some lesser station/position/use.

* hanpamono, written in kanji as T3 & for people and -39 for things, implies someorne/something is "incom-
plete/not whole” and therefore useless, like half a pair of shoes — “half-baked.”

» kaetchau is a contraction of kaette shimau, from kaeru (“come/go home™) and shimau (“end/complete™).
shimay after the -fe form of a verb often implies that the action or its result is regrettable/fundesirable.

» #no makes the complete thought/sentence itsuka okusan no tokaro e kaetchau (“will someday go home to his
wife”) into a noun, and wa marks it as the topic (“as for . . ."”) of the rest of the sentence.

Sound FX: I — > I-—»

Miin Miin (the cries of cicadas)

Vendor: T¥H, WWAL. .. - A Tb 7o T AAL EEL BEO L LT
Demo, dinda... Hitori demo watashi o minna o onaji fiasid no onna 1o shite
but it’s okayfenough one person even if only [/me {obj.) everyone sameas ordinary woman  as

HoT RN 2 BYSRAL LT, ~nny

atsukarte kureta hito ni  meguriaeia dake de,  he he he he.

treated me person tofwith metran into  with just/only  (giggle)}

“But that’s ckay. (I’m happy) just to have met even one man who sees me as an ordinary

woman like everyone else. (giggles)” (PL2)

* in normal syntax, if » da would come at the end of the sentence, following . . . dake de: dake de ii = “it’s okay/
enough jusi to have . . .”

* watashi o minna to ongji fulsii no onna to shite atsukatte kureta is a complete thought/sentence (“treated/saw
me as an ordinary woman like everyone else”™) modifying hite (“person/man™).

* meguriaeta is the past potential (“could/was able to™) form of megurian, which combines meguru (“go around/
wander™) and au (“meet”) to refer to the kind of meetings that occur in the course of long wanderings or in the
course of one’s life. It has the feeling of “meet/met by the providence of fate.”

Matsue: H\2> 1T LI~ frdhlw E B X,
Aitsu wa  doko ¢ mo ikanai fo omou Vo,
that fellow as-for won’t go anywhere  {quote) think (emph.)

“I don’t think he’ll go anywhere.” (PL2)
F d OEEVWLTAE TE, HBLTiEw AF k. EL .

Kimi wa kanchigai shite-ru kedo,  kekkon shite-nai n da ya, ichidomao . . .
you as-for have the wrong idea but  isn’thasn’t been married (explan.) (emph.}|[not] even once
“You seem to have the wrong impression, (but) he’s never been married, not even once.”

L L ELT, b H#%E L BBRLEw § L7126 i

Watashi  to  chigatie, mukashi kara kenkyid shika  kyominai  owko datta  kara ne.

/e from different  from long apo  research besides have no interest man was because {emph.)

“Unlike myself, from the beginning, he was only interested in research.” (PL2)

* kanchigai = “misunderstanding/a mistaken idea,” kanchigar shite-(ijru = “have/has the wrong idea.”

* in normal syatax, ichido mo (“one timefonce™ + emph.) would come before kekkon shite-(inai (“not married™).
The combination ichido mo . . . nai means “not even once.”

o .. .shika ... nai = “have nothing but/have only™; mukashi kara kenkvii shika kyomi (ga) nai (“from long ago
has had interest in only research™) modifies efoko (“man™).

(continued on following page)
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{continued from previous page)

* Ningen Kosaten

Vendor: (%, (TAE KON
Ho, honto na no?
i- truth (explan.-?)

“Is . . . is that really true?!” (PL2)

* no nois the form the explanatory ne takes after a noun, and in colloguial speech, especially of female speakers,
it can substitute either for na no desu (“iUs that . . . ™) or na no desu ka (“is itthat . . . 7). The difference is indi-
cated by intonation.

Matsue: H & ... F402 & Wwhey £ X, AR #FL, 23 A D
Aa. .. Sore ni  kimi wa  mirvoku-teki da yo. Kosei-teki da shi, ichizu dashi. ..
uh-huh and besides you as-for  attractive  are (emph.) individualistic are, and intense/wholehearted are, and
“Uh-huh. And besides, you’re very attractive. You’re individualistic and intense, and . . .»
NN ST o @, B Alwir o 2 55 AT
Hanpa tte no  wd, watashi milai-ne no 0 in nda
half-baked {quote} (nom.} as-for I/me isfare like (nom.) (obj.) say offcall (explan.)

“As for what is called ‘half-baked,’ that’s what you say of ones like me.” — “ ‘Half-baked’ is what
you call someone like me.” (PL2)

Sound ¥FX: I— . I—r» I-—
Miin Miin Miin (the cries of cicadas)

= kimi is an informal word for “you” generally used only by males when addressing equals or subordinates.

= shi following a form of da/desu or a verb is an emphatic “and™ — “and besides/and what’s more.”

= ichizi is more commonly seen as the adverb ichizu-ni, “wholeheartedly/intently.”

* te no wa is a colloquial coniraction of fo i no wa. This no and the next are both “nominalizers,” which turn the
preceding phrase into a noun: o fu no is literally “thing(s) called/what is called™ and watashi mitai-na no is
“thing(s)/one(s) like me.”

Sign: HEFES,
T5jo Yakuhin
Tojo Pharmaceuticals
IstExec: &5\ 2 & 7 h... & ES LA 1T kv & EIn
Do iu koto da ne... Kimi  made wagasha ni  konal fo  wa?

what kind of thing isfare (collog.) you as far asfeven our company 0 won't come {(guote) as-for
“What are you talking about — saying you, too, won’t join this company?!” (PL2)

G T KT ' EE Ak
Kotoshi de daigaku o teinen nan da vo.

this year with college {obj.) retirement (explan.} is (émph.)

Ao I % broTuwsd Of L
Jitbun no  tachiba o wakatte-iru no ka ne?

[ycur] own  situation (obj.) know (explan-?) (collog.)
“You retire from the college this year. Are you aware of what position that puts you in?” (PL2)

= saying 49 iu koto da ne (lit. “what kind of thing is this/it?”) first is inverted syntax, which adds emphasis.

* made is literally “until/as far as,” in this case meaning “not just Kataoka but as far as you” = “even you.”

* asking questions with da ne and ka ne is mostly reserved for superiors speaking to subordinates. Using only the
abrupt da or ka would sound quite rough, so ne softens the questions.

2nd Exec:

i 2 AN # hHs hb, ) —FE FLEVILLI
Taigin ni Juman ga aru  narg, mo  ichido hanashiaimashd,
compensation with dissatisfaction (subj.) have  if one more time let’s discuss/negotiate

“If you’re unhappy with the terms, we can renegotiate.” (PL3)
bl ' BlEHKIH T &3 F. w{BlT & FoTE ATTH.

Anata ¢ hikinuko re kaisha wa ikura dasu to ifte-ru # desu ka.
you (obj.) is trying to recruit (quote) company as-for pay how much  (quote) are saying {explan.-?)

*“How much Is the company that’s trying to steal you away from us offering you?” (PL3)

* taigii can refer to all aspects of one’s “treatment/reception” by a company or institution one is affijliated with,
but compensation is usually the key element.
= hikinuko is from hikinuku, which combines hiku (“pull/draw™) and neke (“pull out/extract™).
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Matsue: B @ B &0 L 5 EBE-TwT 4,
Machi no bydin ni  isutomeyd to omoite imasu.
town 's hospital at  intend/am planning to work

“I’m planning to work at a neighborheod hespital.” (P1.3)

Ird Exec: . BHEAN %4 @3Eo F 0 o @K T #HEL EN %
Ba, baka na! Sensei  hodono kata pgu, machino byoin de yashiina wund o

i- idiotic/crazy ~ doctorfyou extent of person (subj.) town ‘s hospital at/in superior brain/mind (obj.)

HbhadTLIE) AT, EFH o HE Ty

umoresasete shimau nante, igakukai  no sonshitsu desu!

make/let be buried {regret) (quote) medical world s loss T3

“That’s ridiculous! For a man of your caliber to let your superior mind be buried in some

neighborheod hospital would be a (terribie) loss to the medical wordid.” (PL3)

« sensei, most familiar as the word for “teacher,” is used as a werm of address for a variety of people considered
worthy of respect, including doctors, writers, and politicians. Here it’s used like the English “you.”

* umoresasete shimau is the -te form of urmoresaseru (Mlet/cause to be buried™), from umoreru (“be buried™), plus
shimau (“end/complete™), which implies the action/situation would be regrettable.

3rd Exec: oA E. &EH 0 O A T O LihE o N LA TY X,
Sensei  wa, zenkaku no funin  de nayamu josei-tachi no hikari nan  desu  vo
doctorfyou as-for whole country "s inferulity from suffer women s light (explan.)}isfare (emph.)

“You are a ray of light/hope for women all over the country who suffer from infertility.” (PL3)

Matme: I — U w30 HiFE=E 12 FF LTwic B
Yoroppa no kenkyiishitsu ni ryfigaku shite-ita toki
Europe ’5 laboratory at foreign study was/were doing time
“When we were studying at the laboratory in Europe,

FE & B b, ZLTCHO WREE & AL
Kataoka mo watashi mo, soshite ta no kenkyiin-tachi mo  minna
{name) also  Lime alse and other researchers also all/everyone
“not only Kataoka and myself but all of our colleagues at the lab
£ B¥ T AR B % HIFELi.

sono kotoba o sasaeni kenkyi o tsuzukemashita.

those words (obj.} as support research (obj.} continued.
“continued our research with those words as our support. ” (PL3)

2nd Exec: €9 T¥ k., FH4EN
S5 desu yo, Sensei!
that way is {emph.} docior

“Of course you did, Dr. Matsue?’ (PL3)

Matsue: T3, 4 & FEH O HEF & Bkl T W LTwiz: ATY,
Demo, wareware wa gokusha no meiyo to tankyiishin de kenkvii shite-itc  n desu.
but we as-for scholar s honor and curiosity/inguiring mind for rescarch were deing  (cxplan.)

“But we were only researching for the sake of academic honor and curiosity.” (PL3)

TORHI. Frx 3 FHsE BE o ZF % BELKDTuo .,
Sono shoko ni, wareware wa taigai jusei ifo no koto o  kenkvii shi-hajimete itta . . .
as proof of that we as-for in vitro fertilization more than s things (obj.) began researching

“The proof of this is that we started moving beyond in vitro fertilization in our research.” (PL2)

* {ji no kato = “things more than/things beyond”

» shi-hajimere is the stem of suru (“do™) with the -te form of hajimeru (“begin™) — “begin doing.”

* ifta is the plain/abrupt past form of iku (“go”). iku after the -re form of a verb can mean either “begin doing” or
“proceed with,” so shi-hajimere itta could be literally thought of as “proceeded to begin doing.™

fcontinued on following page}
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{continued from previous page)

Matsue:

VR A WL B3 I 4% & & % fshw ¢ %
Bijmesu ni nagranai  kenkyii ni  kigyo wa kane o dasanai koto o
business won't become research for corporations as-for money (obj.) won't pay/iund situationffact {obj.)

5 2 K< HoTwi,

wareware wa  yoku shitte-ita.

WE as-for very well knew

“We knew very well that corporations do not fund research that doesn’t have commercial appli-
cations.”” (PL2)

bijinesu ni naranai kenkyii is literally “research that won’t become business.”

3rd Exec:

LL., #hds A o R IC 24db kL THLE,
Shikashi, sore ga  jinruwi  no kgfuku  ni tsunagaru koto  de areba.
but that  (subj.) humanity s happiness to/with connect thing if it is

LET L PE @3 v LohWnwTyhr

hitei suru hitsuyo  wa  nai Ja nai desu ka. (PL3)
deny/repudiate necessity as-for not exist isn’t it so? -
“But if it’s something that leads to human happiness, there’s no need for you to repudiate it.”

de areba is a conditional (“if™) form of de aru, a rather formal-sounding equivalent of desu (“is/are™).
ja nai desu ka is often a rhetorical question that in fact serves as a strong assertion.

3rd Exec:

FE,EFE KE O EHIE TRV AE LHI->TWDE LerhwTEh
Jijitsu, yitshii-na kachiku o  twkuru koto de  oi-ni jinrwi  ni yakudatte-iru Ja nai desu ka!
fact superior livestock (obj.) act of making by greatly humanity for  has been useful isn’t it s0?

“In fact, {such research) has provided a great service to humanity by creating superior live-
stock.” (PL3)

FArD FOE- i AR Ty,

Wareware no  taishg wa  ningen desu.

our subject/target as-for humans is.

“Our subject (of research) is humans.” (PL3)

Eywn E o FE & R iE, BA A OAR ZEFSR TV RO ENE WV A,
i iu shurut no kachiku o tsukuru ka we, warewareningen ni  yurusarete-iru ka mo shirenai  ga,
what kind of type  of livestock (obj.) make-?  as-for we humans to  are permitted perhaps but
“Perhaps we humans are permitted to determine what Kind of livestock we will create,
Ewvg A % fERd 3, ke AR i EFE Tl

doiu ningen ¢ tsukuruka wa, wareware ningen niwa  yurusarete-ingi.

what kind of humans (obj.} make-?  as-for we humans  to dre not permitted

IO BE. b9 ZZFET T vk E29
Kono kenkyim wa, mo  kaka made de i to  omou.
this  research as-for already here as-far-as with is good/enough (quote) think

4o iu shurui no kachiku o tsukuru ka is a direct question (“what kind of livestock will we make?”), but adding wa
marks the question as the topic of the sentence. making it like an indirect questicn in English.

2nd Exec:

EANE S/ - = SR i M o

Ma, masaka ...  sensei wa “kami” nado

su- surely doctorfyou as-for “God” something like

Ewy ¥ % 5 ALx&VTLEI B
1o iu kotoba o tsukaw  n jonai desh na.
{gquote) word {ob).) wvse {explan.) surely will not {collog.)

“N- Now, Doctor, you’re surely not going to use the word ‘God,’ are you? ? (PL3)

masaka emphasizes a statement of disbelief/incredulity.

the traditional Japanese concept of kami was/is of countless “gods/spirits/powers™ that exist everywhere in na-
ture, but in modern Japan it can also refer to a monotheistic, omnipotent “God” like the Judeo-Christian concept.
Since Matsue’s statement implies there is a point where humans must yield to a higher intelligence/design, we
have interpreted the executive’s statement as referring to a monotheistic God.

SoundFX: Fv Jw/x vy

Do!  Wahha hahha! (everyone bursting into laughter ail at once; then continuing laughter)

{continued on following page)
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{continued from previous page)

Matsue: F1 {3 wFs L ...
Kami wa imasu yo...
god as-for exists (emph.)
“There is a god.” (PL3)

4th Exec: /™ /N

Ha ha ha (laugh)

Matsue:

BRI, FAL Y AR/N DOk bhLhhw ATTR,
Anata-gata ni wa,  sonna afarimae no koto mo wakaranai  n desu ka.

you (plural) as-for  that kind of obvious/common sense of thing even not know {explan.-7)

“Don’t you people know even something as obvious as that?” (PL3)

anata is a singular “you” and anata-gata is a polite, plural “you.”

Sound FX:

Y~
Shiin (effect of dead silence)

Mrs. Matsue:

Eawg Tk Lo, Hkl
Do iu koto  nano, anatal
what kind of thing/matter is 7  you/dear

“What kind of thing is this, dear?” — “What’s this all about, dear?” (PL2)

Japanese women typically use anata (“you™) to address their husbands in the way English-speaking
women use “dear/honey.” The speaker’s tone can make up the difference, but anata in general feels less
openly affectionate than the English words, so it is more easily turned into an alarmed/angry/scolding
word (as Mrs. Matsue does here).

Mrs. Matsue: JRE L6, FASA & Fmeit o BRI
Taikan shitara, Kataoka-san  to yakuhin-gaisha no  kenkya-shocho
when retire (name)-(hon.) with pharmaceutical company °s research center director
s HEo A Lxhwvon
ni naru hazu darta n ja nai no!
become was/were supposed to (explan.) isn’t it so?
“When you retire (from the college), you and Mr. Kataoka were supposed to become direc-
tors of the pharmaceutical company’s research center?” (PL2)

= taikan generally refers to resigning/retiring from government service (kan means “government office/posi-
tion™), but in the case of college faculty the word’s use 1s not necessartly limited to faculty of a public uni-
versity. Taikan suru is the verb, and taikan shitara is a conditional “iffwhen” form of the verb.

o TF52AT i kenkyii-shocha is shorthand for W8T TR kenkyitfo no shoch®, “director of a research center.”
HT (“place”; read tokoro by itself and jo or she in combinations) is appended to the names of vartous Kinds
of offices/agencies/centers, and since -ch is the standard suffix for indicating the “head/director” of any
group/organization, shochd is the title of the director for any organization that uses M in its name.

« hazu is a noun referring to the way something “is expected/supposed/ought to be.” In this case, hazi is
modified by the complete thought/sentence, Taikan shitara, Kataoka-san to yakuhin-gaisha no kenkyii-
shochd ni nare, which describes what was supposed to happen: “When retire. with Kataoka will become a
pharmaceutical company’s research center director.”

Mrs. Matsue: &5 LT ... Fr = ICE-TL6LS -8 o Wi A i
Daoshite . . . machi-isha ni  yatotie morau tame no mensetsu nanka  ni
why town/neighborhood docter by be hired purpose for interview such a thing to
ThRITRE L L v ATT .
ikanakereba naranai n desu ka
must go {explan.-7)

“Why . . . should you have to go for an interview to be hired by a neighborhood doctor?”
(PL2)

machi-isha refers to doctors in private practice whose main clientele comes from the community where
they live. Such doctors in Japan usually have a small hospital for in-patient care along with their out-pa-
tient practice, and in some cases the practices grow to where additional doctors must be hired.

yatotte is the -te form of yatou (“hire™), and morau after the -te form of a verb means to have the action
done for oneself or one’s close associate, so yatotte morau is “have [someone] hire me/you” (one’s lis-
tener, “you,” would normally be considered “close™) = “be hired [by someone]”

nanka is a colloquial rado (“a thing/things like™), and is often used to belittle the item mentioned, so
mensetsu nanke is a little like saying “some crummy/stupid interview.”

tkanakereba naranai is the “must/have 10 form of iku (“go™).
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Sound FX: 777 ¥

Gacha (effect of door opening suddenly)

Sanae: U &V b, BRI o700 EESA K FESN O 707 %
Hidoi wa, Otdsama ittaral Masahiko-san ni kelkonshiki no vanky o
terrible  (collog.) Father if speak of (name)-(hon.} to  wedding s rank {ohj.)

FiFs L5 iBoLeoslh A TF oTHaN

sageru yo-ni osshatta n desu  He ne!
lower saidfinstructed to (explan.) (guote) (collog.)
“You’re terrible, Father! Masahiko says you told him to lower the rank of the wedding!”
(PL3-4)

« Hara is a contraction of o ittara, a conditional “iffwhen” form of fo iu (“say . . .™), so it literally means “if
I speak of . . .” In colloquial speech, #fara is sometimes used in place of wa to mark the topic, usually with
a feeling of disapproval/beratement. Here the syntax is inverted; normal order would be Otosama ttara
hidoi wa = " As for Father/fyou, you're terrible!” — “You're terrible, Father!™

» ranki is a katakana rendering of English “rank”™; Sanae was seen discussing wedding plans with her fiance
in the last episode, and the “rank of the wedding” would refer to the expense/extravagance-level of the
wedding package they chose at that time. Strictly speaking, kekkonshiki refers to the wedding ceremony,
but in general use it often includes the reception as well — as the mention of rank implies here. The recep-
tion by itself is more specifically known as 355 hirden.

+ osshatta is the plain/abrupt past form of ossharu, a PL4 equivalent of i (“say™); . . . y& ni iu (or ossharu)
after a verb essentially makes a command: “tell [someone] to do .. .” The way Sanae speaks 1o her father
is an excellent example of the “informal politeness™ we featured in Basic Japanese 18, using an informal
form of an intrinsically polite (honorific) verb like ossharu.

Matsue: FEATH iZHhb BE o #HHHT TR 2 HTFAH 0 &

» ja nai ka is another informal equivalent of jo nai desu ka. Sentences ending, like this one and the next, in

Wagaya ni aru okane no han'i-nai de kekkonshiki 0 ageru no  wa
our house/family in  exists money 's within scope/limits wedding ceremony (obj.) hold  (nom.} as-for

LzhE Lefwvdhn

atarimae Ja nai ka!

COIMIMON SENse isn’t is s07

“It’s only common sense that the wedding should be planned within the means of this fam-
ily!” (PL2)

K¥E FT fToT. FAL kb biroke opn

Daigaku made  itte, sonna  koto mo  wakaranai no ka!

college asfaras go-and that kind of thing even don’tunderstand (explan.-?)

“{Are you saying) you’ve gone all the way through college and still don’t know even some-
thing like that?” (PL2)

wagaya ni aru is a complete thought/sentence (“[we] have [it] at our house™), modifying okane (“money™).
han’i means “extent/scope/limits™ and the suffix -nai means “inside/within,” so okane no han’i-nai =
“within the limits of the money” — “within the means.”

ageru (lit. “raise/lift up”) is the standard verb associated with kekkonshiki, so kekkonshiki o ageru = “hold
a wedding.”” No turns the entire clause through ageru into a noun, and wa marks it as the topic.

an abrupt form plus ka sound quite rough, and are generally used only by males.
daigaku made itie could be “go all the way to college,” but it’s a fairly safe assumption that she must be
nearly ready to graduate if she is making marriage plans — especially in a “polite” family like this.

Matsue:

LabE
oA O# ELTLEER MRS X0b, #EL AN 2 LTHLeAL
Watashi wa  oya to shite... goka-na kekkonshiki yori mo, shiawase-na seikatsu o shite  hoshii n da.
I/'me as-for parent as splendid  wedding more than  happy life  (ob)) do/have want (expln)

“As a parent, even more than a fancy wedding, I want you fo have a happy life.” (PL2)

gdka is a noun meaning “splendor/pomp/luxuriousness,” and goka-na is its adjective form.

48, properly read kafiku, and = shiowase both mean “happiness,” but shiawase is almost always the
word of choice when speaking of married lifefmarital bliss. The artist could simply have written ¥, but
our guess is that he chose to use the kanji F4d in order to echo/counterpoint the earlier reference to jirrui
ro kafuku, “the happiness of humanity,” while providing the reading shiawase to {it the present context.
shiawase-na is the adjective form of the word: “happy.”

seikatsu (“life”) is the word Kataoka used when speaking of why people exist. See frame 4. Shite is the -te
form of suru (“do™), and shiawase-na seikatsu o suru means to “livefhave a (happy) life.

hoshii (“to want/desire”) after the -fe form of a verb means the speaker wants the action to take place.

MANGAJIN 75



MM % # 55 * Ningen Kosaten

TAC
o Bl HF S Nk

*AANCR (YRR
ceeraefon s ol

TR ey e
Onﬂhﬁ 4}""

RIS

76 MANGAJIN



ANFEZEZE S *» Ningen Kosaten

Sign: =8 R
Yakano San'in
Takano Maternity Hospital
Kataoka: 7 A, e 3R Z. Zok wEL T O H£Fhs Lo
Un, Jjuncho da. Kitio  genki-na kodomo ga umarern yo...

Kataoka:

uvh-huh  normal condition/smooth sailing is  undoubtedly healthy child  (subj.) will be boro  (emph.)

‘“Uh-huh, you’re coming along fine. I’m sure your baby will be born healthy.” (PLZ)
sl 7 CEid Lad Ty Fao M 2 LCwvnid &

Tokubetsi-na koto wa shinakute mo  futsii no seikatsy o shite-ireba  kekko!

special thing as-for even if don’t do regular  life/daily activities (obj.) if do (is) fine/okay
“It’s fine if you don’t do anything special, (and) if you do your regular activities.”

— “You don’t need to take any special precautions — you may continue all your normal
activities.” (PL2)

®H., Flhwiboslsew,
Raigetsn, mata irasshai.
next month again come

“Come again next month,” (P1.2-4)

kitto can range in meaning from a wishful/not very confident “probably.” to a “surely/certainly/undoubt-

edly” spoken with a high degree of confidence, but it stops short of absolute sureness.

genki is a noun referring to a vigorous state of health/energy, and genki-na is its adjective form, “healthy/
energetic.”

kekko often replaces ii (“good/fine™) in the expressions . . . verb-re mo #i (lit. “is good/okay if . . " or “is
good/okay to . . " — i.e., “is acceptable/permissible™) and . . _ verb-reba i (lit"is good/enough if . . . or
“is good/enough to . . . — i.e., “is appropriate/adequate/permissibie™).

irasshai is the abrupt command form of irassharu, the PL4 equivalent of iru (“be/exist™), iku (“go™}, and

kuru (“come™) — in this case the last.

Patient:

Eab L8 wE LA,
Domo arigatt gozaimashita.
{emph.) thank you

“Thank you very much.” (PL4)

PEE

Shinsatsu-shitsu

{Medical} Examination Room
el ko f B2
Hai, tsugi no kata  dozo.
yesfokay next person please

“QOkay, next person, please.” (PL.3-4)

shinsatsu refers to a doctor seeing/examining a patient, and -shitsy is the suffix for “room.”

kata, which originally meant “direction,” is a polite word for referring to a “person”™ — more polite than
hiter.

dozo means “please” but is used more in the sense of giving permission/offering something than of asking
a favor. Listing dozo as the literal equivalent of the English “please” is probably the most common bit of
misinformation in tourist phrasebooks.
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Kataoka:

‘il{“ TbOTTél{‘o
Hai, suwaite kudasai.
yesfokay sitdown  please
“Please have a seat.”” (PL3)

suwatte is the -fe form of suwary (“sit down™).
kudasai following a noun means “please give me [something],” but after the -te form of a verb it means
“please do [something].”

Vendor:

I,
Ehe (an embarrassed giggle)

“Sound” FX:

FYFRY
Bori bori
(effect of scratching his head — a gesture of embarrassment or confusion)

Sign:

iR T}
Karasawn Apato

(name) apartment
Karasawa Apartments

R ax i T BT
Karasawa Setsubi Kogyo Kabushiki-gaisha
(name} equipment manufacturing industry joint stock company

Karasawa Equipment Manufacturing Ceo.

apato is an abbreviated katakana rendering of English “apartment.”
readers of the last episode will remember this as the window of the apartment where Kataoka and the ven-
dor are living together.
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Sound FX:

Sound FX:

FANWA VAN AV

Ha ha ha ha ha
(laughter, probably his}
2 N

Ho ho ho

(laughter, probably hers)

ha ha ha is unisex laughter and could be either one, but ko ho ha is usually feminine.

Matsue:

AT L
Seikatsu ka . . .
life ?

“ “Tao live life,” huh?” (PL2)

Sound FX:

kA 2y
Waon wan  wan

(sound of dogs barking)

warn wan 15 the standard FX word for dogs’™ barking, essentially equivalent to “bow wow/arf arf,” while
wadn suggests more of a howl.

Sign on Bike:

wih B
Mai-ichi Shinbun
cvery city newspaper
The Mai-ichi News

Mai-echi is made up of the kanji for “every” and “city.” It is a made-up name that sounds like % H main-
ichi, meaning “everyday/daily,” from the name of the real-life newspaper, Mairichi Shinbun (literally,
“Daily Newspaper.” (The English edition is actually known as “The Mainichi Daily News.”)

Sign at Right:

Above Bus:

Upper Left:

X MIT BEVWLIT, BRYIA

Kugi  kakete  onegai shimasu, o-tongri-san

key  put onfturn please {hon.)-neighbor-(hon.}

Lock up and (say) please, neighbor.

= After lecking up, a word to your neighbor: “Please watch.” (PL3)
HE A LT —

Toshiba Sutod

(brand name)  store

Toshiba Store
iR 78— b
Karasawa Apato

Karasawa Apartmenis

the first sign is essentially a *“‘crime watch”™ slogan, with syntax that is somewhat looser than normal. Keagi =
“key,” and kagi {0} kakeru ="to lock™; kakese is the -te form of kakeru, here meaning “lock, and . . . Onegai
shimasu is a polite (PL3) “please.” It comes from negau (“wish for/ask for/beg™), so it literally means “1 ask/
beg [this] of you.” o-tonari-sar indicates whom one should ask.

# -ka iy a suffix for indicating the departments/medical specialties in a hospital. jibika (lit. *ear and nose
specialty™) is more formally 1 BIHEEE: jibi-inkoka (lit. “ear, nose and throat specialty™).

- Fp
i
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aite
akirameru
anshin suru
arckajime
atama
atarimae
ateru

bankai suru
buchinomesu
butsuzd

daisuki ni naru
daiya no yubiwa

dojo

€

erai

Sifu
Juman
funin
Sfutset no
hakaru
hari
hatsukoi
hitei suru
hoshi
idenshi
igaku
ikioi

Jika
Jinrui
Jizen jigyd
Jojo-ni
Junbi
juseiran
kachiku
kaji

kami
kanarazu
kanchigai
kanc
karakau
katami
katazukeru
kechi
kenkyiishitsu
kimagure de
kindokei
kingyo
kin-mekki
kafuku
ko
kosei-teki
kotae
korai de
kubitsuri
ko
mainichi
mairu
mattaku
meiyo
mensetsu

the other person/opponent
resign oneself/give up
be reassured/feel easy
beforehand/in advance
head

matter of course/natural
answer correctly/hit
restorefrevive

beat up/knock down
image of Buddha

come to like a lot/fall in love
diamond ring
sympathy/compassion
picture/painting
distinguished/eminent
husbhand & wife
dissatisfaction
infertility
ordinaryfusual
plan/strive for
crossbeam

first Iove
deny/repudiate

star

genes

medical science
vigorfforce/dash
current value/price

the human race/humanity
charitable enterprise
gradually/little by little
preparation

fertilized eggs
livestock

domestic chores
god(s)/powers

without fail/certainly
misunderstanding/wrong idea
possibility

tease/make fun of
memento/keepsake
straighten up/put away
miser/tightwad
laboratory

on a4 whim

gold waich

goldfish

gold-plate

happiness

candidate
individualistic
answerfresponse
alternately/by turns
hanging (by the neck)
interest

every day

give up/be dumbfounded
completely/utterly
honor/glory

interview

FHE

b uyal:g)
| Roo s
E-E%

B

e
PN
A&
T
®

BiE
vay
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piziEoliale
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TFiFA
R
R
Y
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EiE
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Y-l
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FE
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B,
B
wFH L
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nmiren
miryoku-teki
mitsumeru
mondai
mitkashi
nayamu
ningen
ninki
odokasu

ORI

o-yi

Pikaso
reiketsukan
riron-teki ni
sabaku
sageru
san’in
sanpo
satory
seikai
seikatsu
seikd suru
share
shichiyva
shikkari suru
shikyi
shimel
shinkeishitsu
shinpo
shinshiki
shitsumon
shobai o suru
shoraisei
sonshitsu
SOIsugyo Suru
suteru
SUWAary
taisho
tashika-ni
tebanasu
teinen

toban

iGsen suru
Isutomeri
tsuzukeru
wake

waku

warau
wareware
vakudatsu

vakuhin-gaisha

yatou
yobu

yo no neka
yoso

yiiki

vifrel
yiashi-na
zat

zung

(lingering) affection
attractive/charming

gaze intently/stare
problem/issue

long ago

be troubled/be distressed
human (being)
popularity

scarefthreaten

ogre/devil

hot water

Picasso
heartless/coldhearted person
theoretically

desert

lower/bring down
maternity hospital
walk/stroll {r.)

be enlightened/see the light
correct answer
life/livelihood
succeed/make good at
petri dish

pawn shop

be strong/keep up one’s spirit
uterus
designation/nomination
nervous/sensitive
advancement/progress
new-type/new-style
question

do/conduct business
future prospects/promise
loss

graduate (v.}
discard/throw away

sit down

subject/target
certainty/positively

part with/let go of
retirement (age)
duty/person on duty

be elected

work for/be employed
continue/carry on
situation/reason/meaning
boil/grow hot
laugh/smile

we

be useful/serve a purpose
pharmaceutical company
hire/employ
call/summon
society/world

elsewhere

courage/guts
ghost/apparition
superior/leadingfexcellent
fortune/riches
brain/mind

range of meanings for a word in this limited space, so our “definitions” are based on the usage of the word in a particular story.

[ The Vocabulary Swnmary is taken from material appearing in this issue of Mancan. It’s not always possible to give the complete
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Foreword by ¥oko One

Japan through
John Lennon’s Eyes
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CADENCE BOOKS presents

ai: Japan Through John Lennon’s Eyes

John Lennon’s ingenious sketches depicting the
words, phrases ond actions he was learning in
Japanese. A rare insight into John's creative
genius—a glimpse at how he perceived both
ordinary events and the spiritual concepts of
Japan.

PLEASE RUSH ME qi: Japan
Through John Lennon’s Eyes

Qnty | ai: Jlopan Through

John Lennon’s Eyes $21.95 ea
Subtotal (Muliply $21.95 x Qinty) |§

CA residents must add $1.B1 per
book for California sales tax

Choose Shipping for one book via 1st
one Class $2.90. Each odditional
method of| book $§1.75 S

shipping

Shipping for one book via
UPS $3.50. Each additional
bock $0.50 S 7

Total due $

With the original Jopanese letters, transliteration
and English translation for each word, phrase
or sentence, this is a great tool for students
learning Jopanese.

Available from your local book store or order
by mail.

How to order

1. Fill out the form above and your address and phone
numker below.

Enclose check or money order poyable to Coderce Books.

3. Print your name and-shipping address legibly below.
Remember, UPS does not ship to PO. Boxes.

4. Muail this form and your money order or check to:
Cadence Books, 440 Brannan Street, San Francisco, CA 94107

Name:

Address: -

City: _ State Zip

Day phone # ( )

CADENCE BOOKS A Subsidiary of Shogakukan, Inc. A Division of Viz Communications, Inc.
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Two books to close the culture gap

Hidden Differences
Doing Business with the Japanese
Edward T. Hall and Mildred Hall

With Respect to the Japanese
A Guide for Americans
John C. Condon

A straightforward examination of the
unstated rules of Japanese- American
business relations. Renowned cultural

| EowaR0 T, HALL AN
MiLDkes ReeD BAIL
[ﬁ

FORHRIRD BY ROHET ZH

Condon provides a solid foundation
for understanding why Japanese and
Americans behave, think and see the

anthropologist Edward T. Hall says
that culture s the single greatest barrier
to business success and explains not
only how the Japanese think, but why

scriber price $7.00

they think that way. $7.95, sub- ’ﬂi.ldé:lletlﬁﬁ
Mnﬂ-akiiﬁﬁ*l@eu

world as they do, and offers guidelines
for establishing effective relationships.
Whatever your interest, if you canread
only one short book on Japanese-
American relations, this should be it
$11.00, subscriber price $10.00

Essential Japanese
Grammar
A handy summary that covers all the grammar needed for
speech and comprehension. A good concise reference. Not

a textbook, but you can leam plenty by browsing through.
$4.50, subscriber price $4.05

Read Japanese Today

Read 300 of the most common characiers in a few hours
whether or not you now have any knowledge of the graminar
or spoken language, Reviewed in MANGAIN No. 1. $7.50,

Kenkyusha's
Furigana
E-J Dictionary

This dictionary gives read-
ings in hiragana for all kanji
used in definitions and ex-
planations. 980 pages,
49,000 headwords, heavy-
weight paperback. $24.00,
subscriber price $21.60

radar—
Lo 3%
e b e

amad iy WD Bl h Ry

Ly rWE M3 A 1 l_--
sample n., v B A&, RAERS: (F 0

subscriber price $6.75

BT, Statestics Wz e

6: The Exam Wars, Country Names in Sports
7: Baseball and the Japanese, Int'l Trade
8: The Ninja, TV Historical Dramas, El-
ementary Course: Baseball

9: The JLPT, The Farmers vs, Nariia Air-
port, Kanji Isn’t That Hard

10: Karaoke, Walk Through Kappabashi,
Self-Study Course for JLPT(Level 1)

11: Japanese Gods & Buddhas, Age of Ro-
bots, JLPT {Level 2)

12: Japan’s Labor Trends; Godzilla,
Ultraman are Back!; JLPT {Level 3)

1/92: Ainu, Monkey and the Yapanese, Mod-
ern Japanese; Miniature Aquariurm

2/92: Studying Abroad in Japan from South-
east Asia, Essay: Jakucho Setouchi

3/92: Pachinko, Stylish Female Office Work-
ers, Modern Japanese: Intro. Edition

4/92: Katakana—An Initiation, Vocabulary
Bldg.:The Fun Method, Bus. Writing
5/92: The Liberal Demo Party, Ghouls,
Goblins & Imag. Beings, Symbols in Kanji
6/92; Job Hunting in Japan, Wedding Fads
of the Hour, JLPT: Grammar & Listening
7192; Phones for New Age, Game Arcades.
Japanese Through Linguistic Functions
8/92: The Whaling Contro., Festival De-
lights, Begin. Japanese: Summer Vacation

9/92: JLPT, Amusement Parks, PKO Bill
10/92: Attending a Japanese Univ., Horse
Racing, Negotiating a Price Increase
Subscriptions Available!
See page 88 for details!

Hazay - 1h

BACK ISSUES

$9.00 each
subscriber price $8.10

#n

Kanji & Kana

Presents the 1,945 joyo  (“daily use™) kanji in the format
shown, along with 60+ pages of kanji and kana history,
reading, number of
strokes, and radical, Reviewed in Mancann No. 1.

rules, and trivia. Indexed by romaji

$18.50, subscriber price $16.65

Two books that can help you
learn to read & write Japanese

] 358 | GAKU, music; RAKU, pleasure; rano(shinu, enjoy; tano-

) ‘)' 75 (shii), fun, enjoyable, pleasant
g G N 2394 | ¥  ongaku music 347
o <& bunraku Japanese puppet theater 111
m sPZ | % F % rakutenka optimist 141, 165
% 3 3t anrakushi euthanasia 105, 85

2 N
. . Ay f f] GAKU, music; RAKU, comfort,
A Guu_iq to Reading and s ease; tano{shif), pleasant
W"“ng Japanese E \E ‘é #HUA tanoshimi, pleasure

Giveseasy-to-follow stroke orderdiagrams for 881 “essen- ’ FH4x ongakukai, concert, musi-
tial characters,” plus hiragana/katakarna. Also gives simple cale
listing for 989 more, for a total of 1,850 kanji. Indexed by s |- E 7 [ ~dyr | A kiraku, ease, comfort
romaji reading and stroke count. Revicwed in MANGAJIN 33 ! B~ 122 ks
No. 1. $14.00, subscriber price 12.50 13 strokes
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Manga Collection Section

O-jama Shimasu

The off-the-wall humor in this series is reminiscent of The
Far Side. It’s popular among MANGAJN readers as the
“sheep-counting manga.” Three volume set, original Japa-
nese edition. $19.50, subscriber price $17.55

Obatarian

Obatarian’s obnoxious ways and selfish personality have
endeared her to thousands of MaNGANN readers. Five vol-
ume set, original Japanese edition. $31.50, subscriber
price $28.35

What’s Michael

A familiar feline to MANGAJIN readers, this cat appears in a
variety of settings. Five volume set, original Japanese
edition. $31.50, subscriber price $28.35

Don’t Cry, Tanaka-kun

This salary-man anti-hero has been a regular feature in
ManGAlN since issue No. 1. Single volume, original Japa-
nese edition. $7.00, subscriber price $6.30

MANGAJIN- MANI A

=nx.  Sturdy S0/50 blend, a perfect compliment to any wardrobe! No
T'Shlrt- exam required. $7.50 ($5.00 with subscription)

. ManGannposters, coversofissues 7, 10, 11, 12, 13 printed on heavier

POSters- Foster paper, 9" x 12" size. (Bottom captions vary.) $8.00 /set of

ive, subscriber price $7.20
Back Issues: $6.00 each, subscriber price $5.40

#6: Matsumoto Profile, Ginga Tetsudd 999(1), Dai- Tokyd, Pocket Story, Tanaka-kun
#7: TakahashiRumike Talks, Ginga Tetsudd 895{), Urusei Yatsura |, Obatarian
#8: JapaneseCAl, {ruser Yatsura(ll), Ginga Tetsudd 899 (Partlll), What's Michae/
#9: TheMangaMarket, TaniokaYasuiji {Wink), Uruser(lil}, Ginga(lV)}, What's Michae/
#10: Japanese Movies, Obatarian, OL Shinkaron, Sarari-kun, Dai-Toky5, Ginga (V), Pocket Story
#12: Japanese Beer, The Far Side, Tanaka-kun, Dai-Toky8, Ningen Kosaten {Il)
#13: Controversial Submarine Saga: Chinmokuno Kantal, The Far Side, Chijé Saikys no Jinrui, Korobokkuru-kun, What's Michael
#14: ArtoftheJapanese Admari: Creative Japanese ProductNames, Beranmei Téchan, Tsurumoku Bachelors' Dormitory
#16: EatingCheapin Toky®o, Resultsfrom Our Reader Survey, O-fama Shimasu, Bono Bono, Sarariiman Senka, Oishinbo (1)
#17: TezukaOsamu:Japan's"GodofManga,” Konnichi-wa Kuriko-san, What's Michael, Oishinbo (1), The Phoenix (1), Tanaka-kun
#18: Kigyo Senshi:The Corporate Warrior, Eigy® Tenteko Nisshi (1), The Phoenix (i), Sarariiman Senka, Calvinand Hobbes
#19: Translators Talk, Tezuka Controversy, Sumé, Japan's Trendy Qld Sport, Obatarian, Eigyd Tenteko Nisshi (1), The Phoenix (iif}

w»  CHARGE IT! CALL 1-800-552-3206 WITH VISA OR MASTERCARD!

O renewal Quantity |Unit Price | Total I

Description

Subtotal } ‘

Al prices include shipping & handling {(available only in US). Georgia . !
residents please add 5% sales tax. Please allow 2-4 weeks for delivery. Tax if applicable
Extra charge for rush orders. TOTAL {

Charge It!

Name
Street Mastercard Q Visa QO
City State Zip Acct. Number ‘
Telephone -
| Signature Bxp. Date |

MANGAJIN, P.O. Box 6668, Marietta, GA 30065 Tel: 404-590-0091 Fax: 404-590-0890
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+Classifieds-
—

Classified ads are free for individuals and non-profit groups (up to 30 words). Comimercial ads are $2.00 per word, $3.00 per word
boldfaced, $30 minimum charge or $80/inch for display ads, discounts available for size and/or frequency (2 1/4" width, camera ready).
Send to: Mancajin Classifieds, P.O. Box 6668, Marietta, GA 30065 Categories: = Pen Pals » Notices & Events « Books & Publica-
tions = Computers & Software = Job Seekers » Clubs  Consulting » Employment » Travel « Miscellaneous

(Mancan reserves the right to edit or reject any classified advertisement.)

H A ZE O classified OK Tt

H K%ﬁ@claﬁi_fied _OIf'CTL

Computers & Software

For evervthing that concerns your
MACINTOSH needs in English,
Japanese... or any other longuage,

we would be
=

very happy fo

help you out.

H

HAL Intarnational
‘enrporation

HAL International corporation
402, 6-12-24, Minami-Aoyama
Minatoku, Tokyo 107
Tal : 03-5485-797%

Fax: 03-5485-7958

Learn grammar and vocahulary with Gakusei
PC tutorial. View, type, and print kana, conju-
gate verbs, adjectives. Easy 1o operate; online
help available. For (almost) free disk of ¢
lessons, send $4 (good for registration dis-
count) to Barham Software, 15507 S.
Normandie Ave. #245, Gardena, CA 90247-
4028 Specify disk size. Registered users get
first 15-lesson set,

CEniesn ™ What can $4.95/mo” give you?

. In fact, quite a bit. With your
]apan computer plus a modem, diel
. Round

[ one of GEnie's local

// access poinis all over the US
N\ Table _/ and Canada. Then type JAPAN.
- " You are nstantly a part of our
diverse global network users who share informaticn
on Japanese culture, martial arts, language, manga,
animation, technical tranglation tips, Kaniji tipa for
Macs IPCs and a whole lotmere! And, itis very easy
to find out more about our exciting setvice.
Call GE Information Services at 1-800-638-0636
*InU!Sonly, In Canada $5.95. Contact above number formare details.

Kana Sensei: New Shareware software for
IBM-PC compatibles teaches Japanese using
kana/kanji quizzes. Basic program is FREE.
For complete info send SASE to: Kana Sensei,
P.O. Box 290-232, Waterford, M1 48329

Kana 7> 7
Helmsj‘jmaéi%

$70 Reqiirres HyperCaraite 20

Learn Katakana & Hiragana

- Infuitive Interface - Stroke Order

- On-Screen Halp - Kana Introduchon
- Sound & "Sound Keys” - Shufils & Revert
- Prachce Pad - Kana Denvafions

Nova Natworks 1(800)859-NOVA

6317 Phinney Ave, North
Seatile, Washington 98103 Visa, MC & AmEx

86 MANGAUJIN
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JAPANIME computerized anime images for
IBM & super VGA color! Only $6.95 wffree
viewer! Japanesc/Asian books, music,
manga, other services. Send $1 for info, LIN
Enterprises, 14-22 30th Rd, LIC, NY 11102

an electronic hand-held dictionary
as scrious as you are about

Japanese

ntelligent

WD FAN-A

ID-7100
v 200,000-entry dictionary
v searches for kanji & jukugo
¢ input in romaji or kana
v calculator & calendar
v powerful expansion cards
v other models, prices from $198

%:E(C)O-]APAN 07

Miscellaneocus

Art-Toons

] Dealers of Animated Ant for Fun & Investment [}

Call or write for FREE catalog!
{216) 468-2655

Wanted: information about Japanese soft-
ware available, especially word processing or
as a teaching aid. IBM compatible or Apple
Mac. Contact L. Lycett, 13 Richardson St,
Parafield Gardens, SA, 5107 Australia

American, 50, in Tokyo seeks American in
USA to trade Japanese videos for American
(VHS). TV schedules can be exchanged via
fax. Pat, fax: (3)5261-8821 (country code 81}

Trying to provide Japanese capability to Sun
Sparcstation 2 with X-Windows, PS printer,
Have kterm, jstevie, kinput2, etc: need basic
instructions for integrating packages, email
Steve Madsen at: decwrl.dec.com!vlsisjloba
kesan!smadsen

Willing to pay fair price + shipping for Man-
gajin#1. David Trimble, 5872 NW Dearborn,
Lawton, OK 73505 (405-536-8559)

Wanted: issues 1-5 of Mangajin. Will pay
reasonable price. Chris Dixon, 203 Jeunet
Palace, 2-10-12 Minami-onocho, Ichikawa-
shi, Chiba-ken 272, Japan

P.0. Box 600 O Northfield, OH 44067 |

Books & Publications

Calling All “Japanophiles!”
If you like Mangajin, you'll like

The Japan File

A quarterly newsletter on Japanese
Language
Culture

Art

Cuisine
High-tech
Martial arts
Travel
Experiences

Subscriptions are just $7 US, $11 overseas.
Single issues; $2 US, $3 overseas.

The Japan File
Route 2, Box 317-B (214) 335 9143

o

Frisco, TX 750348670 fax 377 H143

Special Offer on an Exciting Publication
Strictly for Nihongophiles
Kanji Bytes
Gettmg Things Done on @ Mar — 1 Japanese
Find out how to turn any Macintosh® compulter
into a Japanese workstation. Whatever your level
of expertise on the Mac or in Japanese, Karjr Byfes
is for you. Topics covered in upcoming issues
include: Getting started = Word processors = DTI
KanjiTalk 7.1 » WorldSeript *HyperCard = Tips
Living with those “other” computers  Databases
Spreadsheets » Graphics® Front-end processors
Which Mac to buy « Where tc buy * Printers
The regular individual subscription rate for Karg
Bytes 15 $80 per year, but fora limited ime you can
get 4 quarterly issues for half price — just $40 for
U.S. subscribers; $50 for Canada & Mexico; $60 for
Japanand other countries. Sample issues are $5 for
U.S; $10 for Japan and other countries. All pay-
ments in US dollars only Send payment to:

JEMS
2124 Kittredge St. Suite 754
Berkeley, Ca 94704 USA

'Re-Made in Japan

FEveryday Life and
Consumer Tastein a
Changing Society
Edited by

Joseph J. Tobin
Unique insightsinto
how the Japanese transform foreign goods

and services—from hamburgers to Mickey |
Mouse—to suit their own culture. $27.50

Yale University Press

92.A Yale Station, New Haven, CT 06520



