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Editor’s Note

It is only fitting that we include some survey results in this issue, since
it spotlights the great researcher, George Fields. Fortunately, we have
some resulls from our subscriber survey sent out with the last issue. The
responses are still coming in, but we have tabulated a couple of hundred.
We asked about the content of Maxcaix and some recent changes we
have made.

Here's what the readers said abouwt Celvin & Hobbes. and U.S. com-
ics with Japanese translations,

Like it, want more 14%
OK, but 2-3 pages enough 599
OK. but change format 10%
Drop it 18%

We*ve added readings for all the kanji in the notes of Calvin & Hobbes.
and it looks like we’ll continue running this one for awhile.

Over 90% of the readers were in favor of giving Japanese vocabu-
lary al the bottom of the feature story pages, so that's an casy decision.
The next one is a tough call. We asked about the “translation only™ for-
mat {used in this issue for Toki no Mukagawa, p. 48). The readers said:

Like it, wanl more 22%
OK, but 7-8 pages enough  35%
OK. but fewer pages 125
Drop it 3%

Thinking that adding pages might be the only way to please everybody,
we then asked “If we add pages, what should they be”™ The responses:

Add only manga 18%
Add mix of manga & feature 599
Add feature only 22%

The types of feature material readers wanted to sec were:

OQuistanding adsfcommercials ~ 63%
Intermediate Japanese column  61%
“Qutrageous™ Japanese column  58%

Food, cooking & culture 8%
Column on TV/movies 54%
Information on new products S0%

That should give you a pretty good idea of whart will be coming up in fu-

ture issues.
NN A—
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SAKANA—Fish

NIKU—Meat

v
SAI—Vegy

®

Great Flavor Knows No Boundaries

Our world, a place where people speak a multitude of languages and
follow different customs. But one thing is universally understood: the pleasure of
enjoying great food. And Kikkoman offers the flavors that bring people together.

We're most famous for our soy sauce. But today, &
Kikkoman represents much more than soy sauce. Our product ~~ J
lineup 1s larger than ever before and includes high quality
wines, soft drinks, sauces and seasonings.

Blending over three centuries of experience
with the latest in biotechnology and food

development activities, Kikkoman brings out A :
the best in any cuisine, Kikkoman COrporation . e

Production Facilities: Japan, L.S.A., Singapore, Brazil and Taiwan  Subsidiaries: U.S.A., Canada, F.R. Germany, Hong Kong, Australia and Singapore




Letters

Letters to the Editor

Mancanw welcomes comments by let-
ter or fax, although we reserve the
right ro edit for clarity or length.
Please address correspondence to:
Editor, P.O. Box 6668, Marietia, GA
30065. Fax: 404-590-0890
HAaZokH#HLREATY, BFERE
OHFIRERHEFEE Yy ¥ —~%EoT
VA EWTEET S TI07TE RS
E A HIL2-18-9, Fax: 03-3479-4436

How to use ManGaJin

In Mancann No. 20 you asked about |

methods of reading Mancann which
prompted me to reflect on this.

When 1 receive my copy, I first
flip through and then read the letters
and classifieds. After that I generally
read sequentially starting with the lan-
guage lessons.

As T am studying the Japanese
language, I attempt to read the Japa-
nese in the comics first, then read your
romaji for words [ don’t know and

look at 1ine 3 for the literal translitera- |

tion and finally the English colloquial
equivalent. As you can see, the four
line style suits me fine—please con-
tinue this.

Mancann is the only magazine 1
can honestly say [ read almost all of.
ZeN Loy
Sydney, Australia

We haver’t had much response to our
question about how readers were us-
ing Mancasin. Is anyone else out
there? —Ed.

A Kanji Question

I have & question about two kanji that
were used in the Basic Japanese les-
son in Mancann No. 19. On page 24,
under “Greetings — Hajimemashite,”
vou have #1&® ¥ L T as the kanji/hira-
gana combination. On page 27, where
the lady is introducing Sannomiya to
her mother-in-law, the kanji/hiragana
combination that is used is iz ¥ L
T . What is the purpose is of using two

different kanji characters—is it a mat-
ter of Politeness Level?

Joun T. KALENDA

Simi Valley, CA

To put it in the simplest terms, we
made a mistake in transcription. If you
look at p. 27 again, you will see that
the manga artist used MO F L T,
which is the correct kanji in this case.
Your question about why the different
kanji is a good one, though, for the
two kanji do indeed have different
meanings. In general, the noun 159
hajime is used for the beginning/outset
of an action, while ¥1#% hajime is used
for the start/beginning of a time frame
{a vear, a month, etc.) and for the
meaning “the first (time).” So #& T
hajimete (from which the greeting )
HF LT comes) means “for the first
time,” while 1585 T hajimete is just a
continuing form of the verb, meaning
“[] began/will begin [something]

and. ..” - Ed
>

- Japanese-English Word Processing
. Communication software for the 1BM-PC/AT

Truly bilingual software

for someone like you!

Kcom?2

with KCOM2Z, you can create Japanese and English documents on your IBM-PC/AT or compatible,
and send and receive Japanese text on any BBS or information Service. And much more.....

Easy to use! Facsimile Transmission

Graphical User Imerface with optional mouse support You can create a document and send it through a Fax Modem.
Multiple instances of the editor and terminal can be run (Intel SatisFaxtion Fax-modem recommended but you can use
simultaneously. any Fax modem with OEM fax-send software.)

Japanese & English Word Processing

B Various English fonts are available, in several sizes and styles.
H High quality 48-dot fonts are used for printed output.

M You can import documents created in different Kanji codes.
W Documents can be exporied as graphics image files.

M You can find the Japanese translation for English words in the
built-in English-Japanese dictionary.
W You can find and correct spelling errors with the Spell Checker.

M Supports Word-wrap and Kinsoku. US$350.00
To obtain a FREE semple diskette just fax us ypour nome and address.

- KU REO TECHNOLOGY I'TD' i If you have questions or want to place a order, please feel free to call us.

Suite 300-3700 Gilmore Way Bumeby, B.C. V5G 4M1 Canada Tel: (604)433-7715 Fax: (604)433-3393
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ANNOUNCEMENTS

3rd ANNUAL U.S.-JAPAN
TRANSLATION CONTEST

This contest is open to anyone regardless of nationality, age, sex,
oreducational background. The purpose of the contest is to-discover
and nurture promising but unknown translators, and the only restric-
tion is that applicants have not had their translation work published.
It’s sponsored by Babel, Inc. (one of the leading language service &
cross-cultural communication companies in Japan), and supported
by the Japanese Embassy in the U.S., American Embassy in Japan,
the American Translator’s Association, the Association of Teachers
of Japanese, leading newspaper cotnpanies, elc.

The contest involves translation of a Japanese text of about 1,500
chargcters into English. Cash prizes will be awarded as follows:

1st Place: (1 award) $1.500, plos free trip to Japan
2nd Place: (2 awards) $500 each
3rd Place: (3 awards) %200 each

The text to be translated and zll information necessary for applying
(including application form) will be published in Mavcans No. 24.

MANGAUJIN

Reading
Club

Tokyo ManGaJsn Readers:

Join this club and meet monthly to
learn Japanese from the pages of
ManGaJIN.

Each member chips in ¥4,000 to
pay for a teacher and room rental,
then the club spends one evening a
month running a fine-tooth comb
through the pages of Mancasin, pen
and notebook in hand.

The Mancann Reading Club is
small and friendly, but highly moti-
vated. New members are welcome to
these informal, hard-working classes.

For more information call Mr.
Moteki at 03-3479-4434 or fax him at

03-3479-5047

2 3
We'll send you a Mancany T-shirt if we publish
vour language (Japanese or English) blooper.
Shitagi-shiitake
Despite having lived in Japan for two years, 1 have never acquired a taste for that
ubiguitous drink known as ocha, though I do like certain other forms of tea that are
available in Japan.
The other day I was explaining this 0 a Japanese friend and told her that I liked
oolong-cha, mugi-cha, and shitagi-cha. At this she raised a quizzical eyebrow and
asked what shitagi-cha was. I explained that it was a tea made from mushrooms,
which 1 had enjoyed once in Nagano Prefectore.
My friend let out a great howl of laughter and informed me that the
word was shiitake (¥ ). Shitagi ( ¥ 7#) is “underwear.”
This friend, who is a Japanese teacher of English,
had a good laugh, but now I'm now biding my time until
she makes her next English blooper.
Boe Jones
Nagoya. Japan
English blooper
Al a reception that we gave recently in our home, one of
the Japanese who was leaving came up to me to thank
me for the party and said: “The party was lovely and the
food was absolutely presumpruous.”
SaLLy Papst
Nishinomiya, Japan
\. y,
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Weatherhill

PUBLISHERS OF FINE BOOKS ON ASIA AND THE PACIFIC

BUTTERFLIES OF THE NIGHT
MAMA-SANS, GEISHA, STRIFPERS,
AND THE JAPANESE MEN THEY
SERVE by Lisa Lows

A fascmating tow of apan's infamous mizu
shabai—the nightlife Industry that caters to
the sensual needs of Japanese men. From
cabarets to the most refined geisha houses,
Lisa Louis exposes a complete portrait of
Japanese nightlife. Wide-ranging interviews
paint a surprising picture of the women of

eﬂuBookj

A NEW WEATHERHILL IMPRINT

JAPANESE STREET SLANG
by Peler Constantine

The only comprehensive compendium of ja-
panese slang asit is used on the streets of
Japan today. A useful toel to help nen-native
speakers of lapanese understand the force-
ful and colorful twists and turns of “street”
Japanese, which also offers the general
reader amusing and informative insights
into lapanese thought and speech.

206 pp. 5V % 5. ISBN 0-5348-0250-3 $0.95

this world, the men they serve, the mob con- BL'TTERFL[ES 1. {SOFT)
nections, and the mizui shobai's crucial role in :THE NIGH T
lapanese life and business. OF T ;.;,. LN
Sait Nmn‘; -l
224 pp. 6V1 % V4. ISBN 0-8348-0249-X $19.95 MM:T\\M“ "
{HARD} -
ESSENTIAL KANJ 64 PG ONeill
AALL = FEEH BN, The classic guide to learning &anji, rigorousty tested and refined by years of use in university
= the pf"’“":"-‘;’””f : classes. An integrated course for learning to read and write the 2 000 basic Japanese characters now
# l[:.:ﬂ{iiﬂ?]}a: ‘{1 Jia in everyday use a mastery of which makes it possible to read most modern japanese
E,.f, pey Z(I:fe I_:f' 328 pp. 5% T4 ISBN 0-8348-0222-8 $16.95 (SOFT)
7 i‘! Japanesel{langua;
% Mebon-goR¥E N
: Z ; Tg‘:‘;?g’:; ‘;"ﬁ;' THE PRACTICAL ENGLISH-JAPANESE DICTIONARY &y Noak S. Brannen
3 Neah S. Brannen(z A pocket-sized dictionary containing nearly 8,000 entries both in romanization and lepanese
o If’_’:“fz"' "‘f;f'_f’":’" characters. Introduces up-to-date, colloguial and natural-sounding expressions to meet the needs
=z ! of students, residents of Japan, and visitors. Includes a guide to |lapanese grammar and pronundcia-
" tion, a date conversion table a listing of suffixes used in counting, and verb compugation tables.

R Myth

sﬁﬁw

4)2 pp. 334 % 6. ISBN 0-8345-0187-6 Appendices. $12.95 (SOFT)

JAFPANESE NAMES by PG ONailt

The problems of reading lapanese names sometimes confound even the Japanese themselves,
Japamese Namies is a comprehensive dictionary of some 36000 Japanese names by character and
reading “Indispensable Easy to read and commendably exhaustive—Times Literary Supplemenl.
376 pp 9 X TV ISBN 0-8343-0225-2 $22.50 {SOFT}

JAPAN'S MODERN MYTH
The Language and Beyond by Roy Andrew Miiler

Professor Miller analyzes the lapanese through their language and the myths and misconceptions
they have buile up around it "A spirited new exploration of the Japanese obsession with their
language . . . provocative, amusing, and In the end disturbing™—Asian Wall Strect Jourral

312 pp. 6V > 9V, 1SBN 0-B348-0168-X._ Selected Bibliography Index $22.50 {HARD)

420 Madison Avenue, 15th Floor, New York, New York 10017-1107  Tel: 212-223-3008 Fax: 212-223-2584

To receive a catalogue or place an order:

300 Long Beach Blvd,, Stratford, CT 06497  1-800-437-7840




BRAND NEWS

Inncvative uses of the Japanese language in naming products and services

wE ok
Yutorippu

Yutorippu is a combination of the Japanese word yufori
(“leeway/latitude/the comfort of having more than is abso-
lutely necessary”) and the English word “trip,” which comes
out as forippu in Japanese. IU’s the name given (o a series of
travel packages offered by Kinki Nihon Tourist (Kinki refers
to a geographical area centening on Kyoto in Western Japan).
The idea is that couples over 40, whose children have lefl
home, now have some vutori in their lives and can enjoy a
torippu together.

4L 6O PS50 wEh s
Yonjia-dai kara no  Fiifu rvoki Yutorippu

From your 40’s, Travel for couples, Yutorippu
Yutorippu, travel for couples from their 40’s on.

Yutori is generally writien in hiragana. but forippu, being an
“imported word.” would normally be written in katakana.
Writing the entire word in hiragana seems to give a more
dignified image; or, you could say that katakana might seem
too youngish/modern.

A‘ng(j ﬂéj [-/ ~ r? A
5-I® Keshi Mouse

EBrF—7 ﬁbvgz Ordinary rubber erasers are called keshi-gomu in

=_ 7 %10 Japanese — keshi from the verb kesu (“erase/delete/
T—J4mn m rubout”), and gorir, meamng “rubber.” Thanks in part
¥1000 ¥ to Mickey, the word “mouse” (mausu) is readily under-
stood in Japanese, and the mouse-like shape of this cor-
- rection tape dispenser suggested that mausu be substi-
- tuted for gormu, creating a name that sounds like “Eraser
‘ - Mouse.” The similarity of mausu to the verb ending
—rnasy makes this name even more memorable since 1t

sounds like it's saying keshimasu, “(1) erase.”
The Keshi-mausu has a 2-way action — you can
correct a single letter or an entire line, and the shape

makes it easy to see what you are correcting.

The Keshi Mouse from Umon Chemical.

Send us your examples of creative proact names or s]ogan_s (\;itﬂome kind of documentation). If we
publish your example, we'll send you a MancaJan T-shirt to wear on your next shopping trip. In case of
duplicate entries, earliest postmark gets the shirt. BRAND NEWS, P.O. Box 6668, Marietta, GA 30065 P,
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An Interview with

George Fields

Japan’s consumer marketing guru

George Fields is a leading, some
would say legendary, authority on
Japanese consumer behavior. He
is chairman of ASI Survey Re-
search Group Japan, a company he
helped establish in 1965. An Aus-
tralian, Mr. Fields was born and
educated in Japan through senior
high school. Before bringing ASI o
‘ Japon, he was a senior manager in
one of the largest research compa-
nies in Australia.

His books, From Bonsai to
Levis and Gucei on the Ginza are
considered “must” reading for

| anyone interested in Japanese con-
sumer culture. He has also written
seven books in Japanese.

Mancann Editor and Publisher
Vaughan Simmons had the good
Sfortune to work for George Fields
at ASI Market Research (as it was
then called) back in the mid-1970s.
In this article, Simmons finally gets
to interview the man responsible
Jor so many Japanese consumer
interviews.

You said that when you first
hrought ASI to Japan, Japanese com-
panies didn’t think they needed mar-
ket research. They had the attitude,
“We’re Japanese ourselves, so we
know what the consumers are think-
ing.” Has that changed?

There’s been a dramatic change be-
cause starting around 1985, It5-Yokado

started using a kind of computerized
inventory control in the 7-11 chain, All
of a sudden 1i6-Y©kado shot up to num-
ber one in profits, way ahead of Daiei
which had many, many more stores, in
fact supermarkets. They did it because
of their superior inventory control, and
the result has been that the personal type
of shopkeeping is disappearing.

The computer has norms, and if the
product doesn’t move according to
norms, it’s taken off the shelf—it
doesn’t matter how Jong you've known
the supplier, There was suddenly a reali-
zation that unless you understood con-
sumer needs, you were not going to geta
second chance.

As a result, Ajinomoto, for example,
which had about 3,000 products., has re-
duced that number to around 800 1 think,
and they're now making money.

There is no more guesswork in-
volved, and there’s been a tremendous
shift, particularly amongst the managers
and the kachds who are on the firing
line—who have to produce results. They
suddenly realize that the only way they
can produce resulis is having the right
information.

I guess that’s stiffening the compe-
tition for foreign companies.

Well, the foreign companies are in
many cases a step ahead of the Japanese
in what 1 call “consumer pull technol-
ogy.” In the United States there’s been a
much greater need to use advertising and
promotions to pull the consumer into the

store and toward your brand. In Japan all
you had to do was secure shelf space.
Getting that shelf space has been diffi-
cult for foreign companies because the
Japanese distribution system had fa-
vored the locals, who have their fong-
standing personal contacts. Now. the
convenience stores couldn’t care less
about personal contacts. They want
products that move off the shelfl, and
foreign companies know how to pull the
consumer in. | can't say the foreign
companies have an advantage, but it’s
certainly much more of a level playing
field than it used to be.

What are some of the foreign con-
sumer brands that are successful now
in Japan?

You hear a lot about the Schicks and
the Coca-Colas and so on, but there are
other brands that are doing well in Japan
in niche markets, like Coach Leather-
wear, for example. For the exporter, one
percent of the Japancse market can give
you a very nice profit. The idea that
you've got to have a ten percent market
share is Judicrous.

There's an interesting battle going on
right now in the computer market. Many
people have been writing about Amer-
ica’s computer industry and how the
Japanese are going to catch up and over-
take; well, that hasn’t happened. it’s
heen the other way around. Compag and
Apple are doing very well here. Compaq
has just launched its new line of prod-
ucts. They have substantial distribution

« guru = BRI dashifsosha « legendary = {EF#HAZ %4\ densetsy ni nadakai = “must” reading = 43¢ hitsudoku * dramatic
change = BIFY %2 22l gekiteki-na henka « inventory control = {E B ¥ B zaiko kanri + realization = (FAROVES L (jitsuja no) sasshi
« guesswork = 24 THER atezuirv = be on the firing line = i Bl #% 12 37 sqizensen ri tatsu = stiffen the competition = # F % 3 L
{ B kyaso o hageshiku suru » shelf space = BV 72 5 12 B4 & XX — & chinvetsudana ni okeru supgsu + level playing field =
& % B8 taira-na kvogijo + niche market = X [ i 5 sukima shijé « dicrous = * A T & &2\ tondemonai » catch up = 38
it € pitsuku = overtake = 3BV 8T oikosu + substantial = ¥ 7 sorg-na
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problems, but they have created quite a
stir because they are able to offer ma-
chines at half the price of NEC. They
may even be able to develop the home
PC market which is way behind the
United States in per capita ownership.

Mass brands are still more difficult
in any country. The Yapanecse have not
been very successful in cosmetics or
other consumer items in the United
States, and so why should it be the other
way around? But in fact, if you look at
the Western brands in Japan, some are
far more successful in the consumer area
than the Japanese brands.

So there’s hope for the foreign
marketer in Japan,

There’s more than hope. I think op-
portunity is being lost because, as
I mentioned, since 1985 there’s been a
shift in the social structure from a very
feudalistic, if you like, industrial soci-

r

Feature*Story

.| —
ety—the keiretsu and all that—to an in-
formation society. The shift is really
quite dramatic and it’s shaking things
up. The consumer is becoming much
more knowledgeable, and price is now
becoming a factor, which it wasn’t just a
few years ago.

Do you see any new trends in Japa-
nese advertising, like comparative
advertising, or Brand X type ads?
The current Compaq launch
prompted NEC to come out with some
very, very American-style comparative
advertising saying, “Yes, it's cheaper,
but you get what you pay for. We have
all kinds of software and you’ll lose out
on all that if you buy a cheap Compag.”
General Motors did some ads com-
paring their cars to Nissan. Nissan of
course, took the high stance because
they’re not threatened: “We are very
honored to be chosen as a comparison,

etc.” But 1t’s a very different story with
Compaq and NEC because the personal
computer market is so different—the
price difference is so substantial
whereas foreign cars don’t have that
price advantage.

In Bonsai to Levis you mention psy-
cholinguist George Lamberi’s test in-
volving the interpretation of made-up
kanji characters—like a Rorshach
test. You said that the Japanese re-
spondents were invariably surprised
to know that other Japanese interpret
the characters differentiy from them-
selves. How pervasive do you think
that attitude is among Japanese
people—that one is representative of
the entire race?

That’s the “Ware Ware Nihonjin™
Syndrome. Instead of saying “I think
this” in a focus group discussion, they
would say ware ware Nihonjin wa (“We

= per capita ownership = A T1— AN V) OFFEE jinke hitoriatari no shoyvii-ritsu  feudalistic = BB % hokenteki-na + shake

things up = #F € 3 U BY 5 monogoto o yuri-ugokasu « comparative advertising = (fitnt 5 i & O)ALIL T (tasha seihin to no)
hikaku kokoku » stance = £ shisei « be threatened = fE[5 % & U 5 kiken o kanjiru » be honored = 31258 5 kdei ni omou

= psycholinguist = 5 25/ FF gengo-shinrigakusha » invariably = #4212 reigai nashi ni » pervasive =17 Z{E - T\ 5 iki-
watatte-irn * representative = {CRBYITIE daihyi-teki sonzai » focus group discussion = 7' W — 7 £ > ¥ VY2 — gurigpu intabvit
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higherand CD-ROM drive ="

CD-ROM based KanjiCard combines graphics,
sounds and animations to create an effective

developed by
rofessor

K. Nakajima
University of Toronto

555, JAPAN BUDGET TRAVEL

The lowest fares to Asia
and beyond.

oing to Japan, China, Hong Kong, Taiwan or
Europe is easy and economical when you turn
1o Japan Budger Travel.

Whether you're traveling for business or pleasure,
our highly-trained agents have the experience and
expertise to assist you with all of your travel needs.
We offer a complete range of travel services,
including the Japan Rail Pass and Furail Pass.

So when you want fast, dependable service—and
the lowest prices around—call Japan Budget Travel

Call any of our offices toll free:

@

—

and fun to use program for learning Kaniji.

» 300 KanjiCharacters

+ over 5,000 digitized
words and sentences

* over 1,200 self testing
questions

« utility program to create
Flashcards included.

CALL FOR MORE INFORMATION

Hahn Computer Institute

TEL: (416) 633-8600
FAX: (416) 633-2000

m New York...800-722-0797 - 212-686-8855
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m Atlanta....... 800-782-7781 - 404-231-4333
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Japanese . . .”), as if they represented the
whole Japanese race. That exists in
people over age 50 I suppose, and even
in the younger generation it’s still there,
to a large extent because of the uniform-
ity of the educational systerm. There are
some indications that education, tertiary
education anyway, is beginning to
change. Some universities, actually the
weaker universities, are trying to de-
velop a special character in their cur-
riculum, like the United States. If you
don’t like math and you just like to
write, then they would let you come to
the university to learn writing. That has
received a lot of publicity anyway.

Education is responsive to market
needs, and let’s face it, the market is the
corporations. Because of the informa-
tion society, the corporations’ needs are
changing rapidly, so the educational
system will have to adapt. Of course it’s
going to be very slow.

—

I
So the answer to your question is, yes
the Japanese still tend to think that they
are homogenous, that they think alike
and so on. That homogeneity hangup
probably is the Achilles’ heel, if you
like, of Japan as it moves into the next
century, because they’ve got to be able
to cope with diversity now.

So it can be tricky for a foreign man-
ager in Japan. His Japanese staff
might have that attitude [that they
represent the entire race]. What ad-
vice would you give to Western busi-
ness pecple in that respect?

Well you listen to the consumer, of
course, you don’t listen to your staff.
The Japanese, particularly the middle-
aged staff, are the world’s worst in ad-
vising their managers. They say, “Look,
I’m Japanese, you're foreign, so I know
the Japanese. How come you think you
know better than I do?” It’s an argu-

uniformity = ¥ —1¥% toitsu-sei = tertiary education = K $LH daigaku kysiku + curriculum = #H ZR3E kydiku karei » is responsive

ment-stopper, but that’s like an Ameri-
can saying, “I’m American so [ know the
American consumer.” That’s ludicrous,
right? Time and time again, that sort of
advice has been wrong.

We did a piece of research on Ken-
tucky Fried Chicken, and everybody
said “We have kara-age in Japan, so
who veeds Kentucky Fried Chicken?”
It’s one of the most successful fran-
chises in Japan.

Your last two Japanese books dealt
with the dangers of stereotypes and
cultural myths, didn’t they?

My previous book Tono to Jivaku
basically said that Japanese corporations
must forsake the homogeneity hangup in
order to survive; that in fact this is a
myth that has really developed more in
post-war Japan.

In the current one, Nikon Kigyvo no
Kanchigai, “Misapprehensions of Japa-

to =~ ZHURS ... ni binkan da = edapt =815 S % rekio suru » homogeneous = &% ickiya-na « hangup= T ¥ T Lv ¥ A
kanpurekkusu = Achilles heel = 7 % L A akiresuken » 277 kyfisho » cope with diversity = ZHVEIBIE T & tayd-sei ni tekio
suru * in that respect = 7 O £1Z 2\ T sono ten ni tsuite * argument stopper = 35 & =1L T % 5% 5 giron o teishi suru hatsugen

s stereotype = JC A B senmyitkan « forsake = & T 5 suteru » myth = {15 zokushin (lit. #F35 shinwa)
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]
nese Corporations,” I've urned it around, and I'm really say-
ing that stereotypes about American business are very danger-
ous for the Japanese as they go global. Their stereotypes of
American business are based on General Motors and IBM in
the 1970s. Now we’re talking about Compaq and Apple—
these are the growth companies even within the computer area.
I point out that the perceptions and concepts that drive
Americans, and as a result American corporations, are chang-
ing. To see America as a stercotype as the Japanese do, will
present serious problems if Japan wants to continue its growth,
which of course at the moment has come to a grinding stop.
The book is about how 10 deal with Americans and Europe-
ans now, without perceiving them in terms of sterectypes.
Don’t expect them to become Japanese when they work for a
Japanese company because it ain’t gonna happen.

‘We hear a lot in the mass media about the shinjinrui (“new
species of man™) and changing attitudes. Are things really
changing?

I would say the most important change in Japan is not the
shinfinrui but the women—there’s a universality in that, The
rapidly aging population is drawing women into the
workforce. They only have an average of 1.53 kids—a very
small number. Why do you think Nintendd has made more
money than Matsushita this year? Because when you only
have one or two kids, you spend more meney on them. People
spend ¥30,000 on a video game machine to please their kids. If
you had five kids you wouldn’t do that.

Women marry at age 26 on the average. That's very late—
another reason for the low birthrate. It’s not so much that they
don’t want to get married, it’s the poor housing situation, and
they also lose freedom—in the old systern, anyway. So they
stay in the market until 26 and then they have children, and
now increasingly when the child starts going to kindergarten
or primary school, they go back into the workforce again.
That’s very clearly evident in statistics.

Once they start going cut to work, they are no fonger the
kanai or the okusan [traditional Japanese wife]. They are so-
cially active, and they’re the ones that in fact have sparked a
lot of the travel boom and leisure boom. The basic change in
attitude is coming from the female segment of the population.

In our next issue we have a short article about Japanese at-
titudes toward information and so I wanted to ask you
about that. Of course we’re generalizing, but how would
you characterize Japanese business people’s attitude to-
ward information?

Well, again ycu have to draw a line around about age

* pO g]obal = /:E\tﬂ‘%iﬂ"] I:zﬁ?}] L Tuw< zensekai-teki ni
katsudo shite iku » perceptions = a8l ninshiki = a grinding
stop = AAE LIEIL fuhoni-na teishi = deal with = XI55
% toig sury * ain't gonna happen = is not going o hap;t)fn it
FFUZHS Z & fe v zertai ni okoranai + universality = ¥E L
fuhen-sei = aging population = SE L2 kdrei-ka shakai
= draw into = 5] Z A E> hikikomu = clearly evident in statistics
=HFEHzid - & VbR T B tokei ni hakkivi arawarete-
iru » spark = R KT % tenka suru ¢ female segment of the
population = A IO RS jinka ne josei-sé = generalize =

—fgs & X B ippan-ron o noberu = characterize = ~ O 5§
M ERD | . notokucha o noberu

CORRESPOND WITH
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Ambassador, the Bilingual Document Systern, allows you w
write Japanese letters and documents even if you don't
speak or write 2 word of the language.

Simply select from more than 200 preformatted leters and
450 wemplates, and Fll in the blanks as needed. Salwarions,
complimentary closings, and common phrases are
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fifty— basically the pre-computer and
post-computer generations. Unforto-
nately a lot of the senior managers are
still in the pre-computer mentality. I'm
not talking about people in the high-tech
area, of course.

As you know the word joho {F¥k
[generally translated as “information™]
is written with kanji that mean nasake ni
mukuiry {E T IZH0 B, “paying back an
obligation or kindness.” That ties in with
the senpai-kohai thing, keiretsu, and the
personal relationships that are devel-
oped throughout your career. That’s
what Japan’s business is all about. You
ring up these guys and you get the infor-
mation. So you don’t pay for informa-
tion; mformation is something that you,
a senior manager, you should be able to
get, because you have a network.

So it’s much more personal.
Yes. It’s a closed market and was

Feature+*Story

© —
very organized and controlled till fairly
recently. Let’s take the extreme case,
and this is extreme, of the 20 or so insur-
ance companies whose market share
hasn’t changed in 20 years. In the United
States there are thousands of insurance
companies and the market shares are
unstable. Obviously there’s a controlled
market in Japan, and it’s controlled by
the Finance Ministry, basically.

So under those circumstances, con-
sumer information has very little value.
Who you know and how you manipulate
is more important than information on
the consumer. But as I say, it’s breaking
down because of internationalization
and the computer—the computer means
democratization. An ordinary young
empleyee who is compulter literate
might know more about the performance
of the company than the president.

There are barriers to doing business,
invisible barriers, if you like, which are

not deliberately constructed, but result
more from customs and circles that one
cannot penetrate. But with the informa-
tion society those barriers are less im-
portant. Direct marketers, for example,
are doing very well, because they have
direct access to the consumer. In this
current peried direct mail marketers
have increased their business while
everyone else is down. That’s a classical
example of a shift in power structure
where marketers who know how to reach
the consumer directly are beginning to
clobber those guys who were succeeding
before by manipulating the market.
There’s been a tremendous power shift.

If vou would like to see George Fields in
action, he is currently the host of “Power
Tulk,” a business talk show on TBS, (Tokye)

channel 6, Sunday mornings.
32

« that's what . __is all about = Z4L7% . .. AT sore ga . . . no honshitsu da » ringup = B35 5 denwa suru = is organized =

| BB - TV B soshikidatte-iru « extreme case = 835 % Bl kyokutan-na rei « unstable = 7452 Jfuangei + manipulate =
avatsuru * democratization = F& ¥ 1b minshu-ka * computer literate= 2 » Vo — ¥ — D 2 E 55

B2k

» 5 konpyitta no koto ga wakaru

» deliberately = £ &1 koi ni * a classical example = $ §i.64 % ] kikanteki-na rei « clobber = ¥] & O ¥ ¥ uchinomesu

KanjiSama™

KanjiSama Is a complete kanji reteranca teol with

requires the Apple Japanese System Sottware, KanjiTalk.
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complete reference for intermediate to advanced Japanese readers. G |
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{General and Techrical) rolled into a rapid computer referenca 1ool. 9
HFast, seamiess operation compared to Hypercard-based programs. 10 2
E Cross—relerences 10 popular kanji dictionaries. 11
mincludes the new Kanji Alphanumeric Code (Kanc) lookup method. 12
H Search dictionaries using any character or combination of characters. | 13
N Save compounds, readings and definitions 10 text files for use In the | 14
Hypercard drilling stack *Kunren', ::
HFive easy-to-use kanji lookup modes. 17
W Access 10 hiragara, katakana and 2965 kanji (JIS—1 set). 18
B KanjiSama is a stand-alone application {nof Hypercard-based) and| 19+

~ Kunren ~
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The Kunren drilling stack can have any number of “flash cards’ for driling practice
Impont kanfi, readings, and meanings from KenjiSama and practice by using the
igent driling mechanism—or use Kunren to creale your own exercises.
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KiCompWare

MOKE 2.1 enables anyone with an IBM
PC or compatible computer, a hard
drive, and a graphics monitor to enter
Japanese. Japanese is entered via
romaji, MOKE 2.1 can input hiragana,
katakana, kanji, and ASCII. Japanese
can be printed on Postscript printers,
HP Laserlet ll, and g, 24-pin Epson
compatible dot matrix printers.

Also available: Kaniji Guess 1.0 with
flashcard, multiple guess, Kanji fish,
and GojuuOnjun quizzes.

O MOKE 2.1 — $69.95
O Kanji Guess 1.0 — $30.00

Additional $5.00 per copy for shipping
and handling in the U.S. (Oulside the
U.S. and Canada add $10.00 each.)

Please check one format:
Q51/4360Ky Q3 1/2(720K)

KanjiSama—$149 = Kunren—3$15
KanjiSama & Kunren—$159 » KanjiSama Demio—$15
Price includes shipping anywhere in the world. » CA residents add 7.75% sales lox.

To Order: Send Check, Money Order, or International Money Order.
Site licenses available. Please call or Fax with guestions.

SANGBI Scftware Company
3594 Crowell Avenue
Riverside, CA 92504

Phone / FAX: {719) 352-0276

EF

Payment made by: 0O Check or money order

OMasterCard QO VISA TOTAL §
Acct. # Exp. Date
Signature:

Sendto: KiCompWare, 1812 N. Erb St.,

Appleton, Wl 54911 = 414-832-1222

Copyright ©1950 SANBI Scftware Company All riens reserved
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"Wha,whaat??"

Businessman 2:  Tanoshiny ni shiteta
terebibangumi ga kyanseru ni
natia dakeda.

"It's just that the TVprogram
he was looking forward to got
cancelled.”

Businessman
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The Yomiuri Shimbun, providing a moring circulation of
9.7 million and 4.7 million in the evening, is thc most read
newspaper in Japan. Tt is unquestionably the country's most
prestigious and influential newspaper. Today, The Yomjuri
Shimbun Satellite Edition can be read in the U.S., Canada,
South America, and Europe via an undersea optical fiber
communications cable across the Pacific, which enables cur
audience 10 read the news at zero time difference.

The Yomiuri Shimbun. Delivering world news to all of
the world.
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CADENCE BOOKS presents

ai: Japan Through John Lennon’s Eyes

John Lennon’s ingenious sketches depicting the
words, phrases and actions he was learning in
Japanese. A rare insight into John's creative
genius—a glimpse at how he perceived both
ordinary events and the spiritual concepts of
Japan.

PLEASE RUSH ME ai: Japan
Through John Lennon’s Eyes

Qnty | aiz Japon Through
John Lennon’s Eyes §21.95 ec

Subtotal {Multiply $21.95 x Qnty} |$

CA residents must add $1.B1 per
book for California sales tax

Choose Shipping for one book via st
one Class §2.90. Each additionol
meth?d of| book §1.75 $ |
shipping Shipping for one book via
UPS $3.50. Each additional
book $0.50 $ ]
Total due $

With the original Japanese letters, transliteration
and English translation for each word, phrase
or sentence, this is a great tool for students
learning Japanese.

Avadilable from your local book store or order
by mail.

How to order

1. Fill out the form above and your address and phone
number below.

Enclose check or money order payable to Cadence Books.

Print your name and-shipping address legibly below.
Remember, UPS does not ship to PO. Boxes.

4. Mail this form and your money order or check te:
Cadence Books, 440 Brannen Street, San Francisco, CA94107.

Name:

Address:

City: State Lip

Day phone # { )

CADENCE BOOKS A Subsidiary of Shagakukan, Inc. A Division of Viz Cammunications, inc.




Pacific Rim Connections, Inc.

I:T 1838 El Gamino Real #109, Burlingame, CA '94010-33105* Afs
- (415) 697-0911 FAX (415) 697-9439 R
TurboWriter-J provides all the softwarc and supporting docu- T
Tquo mentation (in English) required to create, edit, and print Japanese and L
CHhiten English documents using a Macintosh personal compuier. It is bundled -
B—FK-5 45— | withKanjifalk 6.0.7. Japanese is typed in Romaji. displayed as kana,
BAs & and converted to kanji. All Macintosh standard word processing styles

are supported. Readsfwrites Macinfoshtextfiles andimports TurbolLiner
and EG Word documents. TurboWriter documents may be exported 1o
PageMaker-J without losing style information. It supports rubi.
Furigana text displayed on-screen is WYSYWIG. $395.00

Adobe Type Manager-J provides scalablc PostScript fonts to the
KanjiTalk Macintosh display, o single-byte postscript printers, and to
non-postscript printers for the first time. No more jagged text! ATM-J
vol. 1 offers Ryumin Light KO and Gothic Medium BBB Japancse fonts
along with Helvetica, Times, Courier, and Symbol Roman fonts. Onc-

time only installation. $295.00
Kanji PageMaker 4.0J is the Japanesc version of the leading

English deskiop publishing program. Special featurcs in Kanji Page-
Maker include four-color separation; vertical/horizontal formatting;
left or right binding; mixed Japanese/Engish text with separate kemning;
rubi, Japanese line-breaking rules, and import support for TurboWrirer,
EG Word and ByWord documents. $995.00

EW+, thc first full-function professional Japanese word processor
for the PC/AT. No special kanji card and no special printer required.
Mix English and Japanese. Type romaji in full sentences and watch its
amazing automatic conversion 10 kana-kanji. Supports Epson 24-pin
and HP Laserlet compatible printers. All standard word processing features.

Dol Medic $695.00 (Key Disk or Hard Key) ; XT 360K Disk Version $720.00; Set of English Mamuals $45.00.

KanjiCard is award-winning educational software on CD-ROM. Tt provides explanation
of 300 kanji characters, explaining cach character's origin with animation. There are more than
1,200 self testing questions plus more than 5,000 digitized words and sentences recorded by a
native speaker of Yapanese. Digitized photographs show actual use of each kanji. Includes four
indices and a suggested learning sequence. Kanyjiareindexed by sound, meaning, radical-stroke
count, and learing sequence. Includes a utility to create flash-cards.  $195.00

Power Japanese for Windows. 40 Hours of instruction in Japanese with sound, animation,
and interactive learning. Covers hiragana, katakane, basic grammar, and an introduction to
kanji. Instant translations of all Japanese words in the program. Includes sound adapter,
earphones, exercise books. flashcards, and Sony headphones. $389.00

Kanji386/AX DOS and Windows. Developed by Microsoft and Sanyo, ranslated by
Pacific Software Corporation, Kanji386 provides fonts and drivers toemulate the Japanese AX
computer on standard US 386 or betier PC/AT's. The bundle with Japanese Windows runs all
Japanese Windows softwarc, AX or DOS/V. Offers 640x480 VGA on non-Japanese VGA
screens. It is fully bi-lingual, offering English Mode and Japanese Mode without rebooting,
Kanji386/AX Bilingual DOS only: $249.00Kanji386/AX DOS + Windows-J bundle: $399.00
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Catalog

For $5.00 you gel our 52-page catalog ( plus a S10 discount coupon) which describes these
programs and many more lor Japanese, Chinese, Korean, Arabic, Persian, Devanagari, Thai, Lao, Gujarati,
Spanish, French, Italian, German, Greek, and many other languages. We have word processors, page layout
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systems for DTP and Typesetung in Asian languages. There are articles in the catalog describing Chinese

and Japanese input systems, Unicode, and other intercsting Lopics.
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What a Clinton Presidency Means
for U.S.-Japan Relations

People on both sides of the Pacific arc busy speculating about how Bill Clin-
ton’s victory will affect world affairs. How will Clinton handle U.S_ relations with its
“most important ally?” What is the Clinton vision of “the new world order™ vis-a-vis
Japan? And how will Clinton’s appoinuments affect U.S.-Japan refations? The tenor
of the Clinton-Gore campaign and current state ol the bilateral relationship offer some
hints ubout what 1s to come.

= Trade Will Be A “Front Burner” Issue. The question is not if but how Clinton
will iry to manage U.S. trade practices in order to help the U.S. regain its competitive-
ness. Clinton’s position on trade will likely be somewhere between Ross Perot (close
government management of trade) and George Bush (classical Adam Smith “free
hand of the marketplace™ economic ideology).

Bil! Clinton’s policies as Governor of Arkansas and the tone of his campaign
suggest that he is guided more by cconomic pragmatism than theory. He is likely to
move toward the Japanese ceconomic model in which interventionist government ac-
tively encourages and supports international trade.

Although the U.S. government approach 1o trade in the past has been characterized
by a laissez-faire attitude. there arc some notable exceptions. In 1986 the Reagan ad-
ministration pushed Japan to sign a bilateral agreement that opened Japan to foreign—
essentially American—chipmakers. The U.S. government has also changed its think-
ing on some aspects of antitrust legislation, allowing American companies to form
partnerships for research. Government split the cost with industry for “Sematech™—-
the consortium set up in 1987 to improve manufacturing technology. U.S. and Japa-
nese analysts agree thai this kind of de-facto “industrial policy™ has provided a big
boost 1o U.S. competitiveness.

Although both Republican presidents said they opposed government trade and in-
vestment policies aimed at nurturing specific industries. officials in the computer chip
business agree that such policies have turned the industry around. American semicon-
ductor makers facing disaster at the hands of Japanese competition six years ago are
expected to pass or at least tie the Japanese in global market share for 1992, Overall,
though. there still seems to be a lack of any coherent national cconomic strategy.

Clintons proposed Economic Security Council, would coordinate national and 1n-
ternational cconomic policy. The Clinton White House breaks new ground here by re-
defining “national security™ to include competitiveness and the economic well-being
of the country. The plan includes identifying strategic industries. protection of prop-
erty rights, particularly in ageas related to national defense (j.c., high speed computer
chips: aerospace) and creation ol high value-added jobs.

To coordinate this council, Clinton is also likely to appoint a cabinet-level policy
czar to coordinale trade and competitiveness issues for the U.S. Under the current sys-
tem more than a dosen executive branch agencies and Senate and House commitices
and the sub-commitiees seem to have resulted in “too many cooks spoiling the broth.”

1t is certain that Clinten’s trade czar will have much easier access ta the new Presi-
dent. Despite Bush’s comments in the third Presidential debate. it is questionable that
Ambassador Carla Hills was ever part of the Bush inner circle.
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For Ambassador to Japan, veteran trade
negotiator Glen Fukushima seems to be at the
top of the list. This would give the U.S. an
ambassador who speaks the language and
truly understands the Japanese—and some-
one who could be counted upon to agpres-
sively represent U.S. trade interests. Mr.
Fukushima would also bring to the post genu-
ine insights into the inner workings of Ja-
pan’s political machinery. The U.S. could
have a mid-field seat from which to formu-
late its Japan options ahead of time, instead
of reacting from an end zone view.

Clinton has said that “good foreign policy
is good domestic policy,” indicating that
trade strategy will be directly linked to do-
mestic needs. If Clinton successfully initiates
domestic policies to increase the U.S. savings
rate and to address the budget deficit, he will
have much more credibility with Japan.

* NAFTA Will Grow In Importance

Understandably, the tone of campaign rheto-
ric about the North American Free Trade
Agreement (NAFTA) was focused on jobs
and the domestic economy. From the U.S.
perspective, NAFTA is an almost involuntary

SITUATIONAL JA PANESE

FUNCTIONAL

Clinton&Japan

TRUKURS LANGUAGE GROUT

JUST COMING | <Volume One>
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The Asia Foundation’s new publica-
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response to the dynamism of Japan’s economy as well as to the integration of the
European Community.

Many leading Japanese view NAFTA as somewhat akin to the ploy of “pulling
the wagons in a circle” from the old westems they still watch. For example, in late
October 1992, although Prime Minister Miyazawa Kiichi said he didn’t expect
NAFTA 1o be “inward-looking,” he did voice his fears about not creating a protec-
tionist “fortress™ against free trade.

It seems likely that Clinton will use NAFTA in bargaining with the Japanese. For
the Japanese, it will be difficult to speak with much credibility about open markets
when Japan’s trade surplus is predicted to soar to $120 billion for 1992.

Now that the election is over, the tensions over trade will likely increase. Al a
minimum, a Clinton administration is much more likely to press for reciprocity in
trade, elimination of anti-competitive practices by the Japanese, and achievement of
specific trade balance objectives. If Clinton’s trade team has clearly defined trade
objectives, NAFTA may provide both carrot and stick. The carrot would be more ac-
cess to the entire North American market, including continuing accessibility to low
wage rate maguiladora plants. The stick would be the threat of withdrawal of trade
advantages, or the possibility of sanctions based on the lack of reciprocity. Compli-
cating the issue further will be the fact that when NAFTA is enacted, the U.S. and
Japan will not be able to bargain bilaterally as they have in the past.

= U).S~Japan Cooperation on China Will Increase. In terms of strategic sig-
nificance, few issues loom more important than what is cuphemistically referred to
as “the China problem.” Even as much of the world has tilted toward democratic in-
stitutions, China’s resistance to reform creates uncertainty and instability for both
the U.S. and all of Asia, including Japan.

Clinton’s lack of China expertise will be a disadvantage. As Ross Perot liked to

{continued on page 20)
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San Jose
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and a desk accessary version. MacKojien
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Sarari-kun

— 1>
b AT T~
by Nishimura So

II' Sarari-kun

&Wife: 7V~ FAFF—1
Kurinton omedeto!
Clinton congratulations

“Congratulations, Clinton!” (PL2)

» omedetd is a congratulatory greeting used for a wide variety of joyful/
auspicious occasions, including birthdays, New Year’s, times of signifi-
cant personal achievements, and political campaign victories, The greet-
ing is dertved from the adjective medetai, “joyous/auspicious/happy
(event).” The complete, more formal expression is Omedetd gozaimasu.

Sarari-kan
& wife: ¥ HAT N HF— A1
Dankai no  sedai banza—Iif
baby boorn  genevation  hurray
“Hurray for the baby boom generation™ (PL2)

= dankai basically means “lump/mass”™ and sedai means “generation,” so
dankai no sedai is literally something like “the lump generation” — pre-
sumably referring to the “lump™ that appeared on population charts as a
result of the baby boom. The words <t ¥ — 77 — 4 bebii bitmu (from
English “baby boom™) and XY — 7 — v — bebii biumi (“baby
boomer™) are also commonly used in Japanese.

Grandma: H7-L i & ULS
Watashi ni mo  hitokoto
I/me to  also one word

“Permit me to say a word, too.” (PL2)

* in this usage ri implies a verb at the end of the senterce like iwasete, the
-te form of iwaseru (“cause/allow [me] to say™) from iu (“say™). The
particle ni indicates that the action is done to/toward/for the speaker, and
mo means “too/also.”

= hito- is a prefix meaning “one/a single,” as in the generic counter series
hitotsu (“one [item]™), fiatsu (“two [items]™), mitrsu (“three [items]™),
yotsu (“four [items]™), itsutsu (“five [items]™), etc. Written with the
kanji 5, kote means “word/thing to say.”

o,
a—
—

-

=] Grandma: ¥ a— T
~ F Sankyit Busshu

-

L2

thank you Bush
“Thank you, Bnsh.” (PL2)

« in this case Grandma uses the katakana rendering of English “thank you”
simply because she imagines herself to be speaking to an American, but

AL T |

E/ sankyil is also widely used among Japanese as an informal expression of
A e N gratitude, especially by young people. Non-native speakers should gen-
b g 4 erally restrict their use of sankyir (pronounced Yapanese style) to situ-
ations where they know they can use PL2 expressions, such as among
friends/close acqusintances.

[@ Nishimura S&, All rights reserved. First published
in Japan in 1991 by Nishirnura $6. English
translation rights arranged through Nishimura S5. |
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Clinten&dJdapan
(continued from page 18)
point out, running the corner grocery store is inadequate preparation for running Wal-
Mart, and running Arkansas hardly prepares Clinton to deal with the complexity of
the China problem.

The first strategic issue is: how can the U.S. and Japan integrate China into the
community of nations? Here, at least, Japan and the U.S. should act much more in
concert with one another. The continuing isolation of China could lead to destabiliza-
tion. China could undermine world peace by transshipping Russian technology or
Chinese armament to countries that are hostile to U.S. intentions, for example.

Japan is also concerned that political upheaval in China would erode Japanese in-
vestment opportunity and stunt the developing capitalism in China’s populous coastal
areas. Moreover, an unstable China could eventually lead to mass emigration. The
specter of boatloads of Chinese refugees heading east across the Sea of Japan or the
East China Sea makes the problems presented by Vietnamese and Cambodian boat
people pale by comparison. That possibility makes Japan very uneasy.

Th roughout the campaign, both Clinton and Perot exhorted Americans, “We can
do better.” Most people, including the Japanese, seem to agree. To that end, we can
hope that Clinton will demand fairness in trade, but in a way that does not insult Ja-
pan by demanding it be more like us. It would be nice if he could provide a clear for-
eign policy and trade agenda for managing the bilateral relationship. He might even
try to clean up government practices so that decision making occurs based on whal is
right for the ration, not by what flows from the checkbooks of Japanese lobbyists.
And it wouldn't hurt if he had a defipable vision of America in the new world order.

Beginning January 20th, people in Japan and in the U.S. will be eager for Clinton
to begin in earnest on these formidable tasks,

Dr. Timothy Serey is a Professor of Management at Northern Kentucky RE]
Universily, and a Fellow of The Japan Studies Institute. ¢ 5
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Death March on Mount Hakkoda

In 1902 the Japanese army undertook a disastrous winter training
exercise in which nearly a whole company of men lost their lives. This
exercise is the basis for the documentary novel Death March on Mount
Hakkdda. The author, Jird Nitta, was an award—winning Japanese writer
who remained popular until his death in 1980, In Death March, Nitta has
woven fictional details and characterizations around a framework of
actual facts and real people to create a moving story of human tragedy.

Setinthe northernmost part of Honshu, Japan’s main island, the story
develops against a background of mounting national tension stemming
from the increasing probability of war with Russia over intended spheres
of influence. The Japanese military leaders rcalize that their troops must
be traned to fight in the cold and that usable supply routes would have to
be developed through harsh winter terrain should the Russians manage to
cut off established roads. They recommend an exercise 1o see how
feasible such routes would be and how well Japanese soldiers could
perform under adverse winter conditions. The exercise would also pro-
vide valuable data concerning equipment needs and workable winier
survival rechnigues. Two regiments, the 5th and the 31st, are left on their
own o work out plans for a winter trek across the formidable Mount
Hakkoda.

Historically, the two groups undertook completely separate exer-
cises on the mountain, but in the novelized version they make prepara-
tions at the same time and begin their fateful marches from opposite sides,
intending to meet each other somewhere along the way. The 3 1st plans
well, sending a platoon of 38 men. and wisely utilizing local guides to
help them move. The 5th, however, sends a much larger group and is
hampered by the lack of a clear command chain and foolish decisions by
the ranking officer, who is supposed to act only as an observer. The men
of the 5th are caught in a terrible storm., and 199 of the 210 soldiers sent
freeze to death as they wander, fost, about the blizzard-swept mountain.
The 31st regiment survives the march and discovers some of the frozen
corpses of the 5th along the way.

Although it was well known that 199 men actually died on the
Haukkoda exercise, the Yapanese authorities at the time suppressed many
of the details to keep the nation unified behind the military. Nitta
researched his book carefully and wtilized reliable sources wherever
possible to get a solid understanding of what really happened. He based
his account for the most part on facts, but used his discretion and literary
license freely to help tell the story and make his point. Since the
publication of the original Japanese novel in 1971, new information
regarding the march has surfaced, revealing facts ofien contrary to Nitta's
account. It is also known that he altered or ignored some of the facts that
he was aware of, buthis intention never was to make the novel historically
accurate. He simply wanted to use the factual story as a basis for a heart-
rending tale that casts a critical eye on current Japanese society.

Nitta uses the rigid structure of the military as a parallel to Japan's
vertical society. The story of the Hakkoda death march shows how
powerless even competent people can be when their own ideas and
intended actions conflict with the notions of superiors. Japanese society
depends on group cohesion and unity, with the people at the top often
making the decisions and everyone else being forced by societal pressure

(contimeed on puge 24)

Jirg Nitta.
Translated by James Westerhoven.
Berkeley: Stone Bridge Press, 1992,
204 pages, $10.95 (paper).

Tyt s

[T I B TP

MANGAJIN 21



~ \

BHSED v T
Weekly Boys’ Jump

With a circulation of five million, it's one of the
world’s best-selling weekly magazines.

by Frederik L. Schodt

Of all the manga magazines in
Japan, Shikan Shonen Janpu M A2
¥ x » 7 (“Weekly Boys® Jump™) is the
hardest to ignore. Huge stacks of it are
piled in front of newsstands and
kiosks every Monday and Tues-
day, and from there they
are cartied by hand
to schools, of-
fices, factories, ¢
coffee shops, and w5
homes throughout
the land. If you
don’t see someone
actually reading the
Weekly Boys™ Jump,
you will see advertise-
ments for it on posters, on
television, and in major
newspapers. After Tuesday,
you will also see copies left on
subway luggage racks, stuffed
in trash cans, or piled up outside houses
waiting to be collected for recycling.
Weelkly Boys™ Jump is not only the
best-selling manga magazine in Japan;
with a circulation of over 5 million, it is
one of the best-sclling weekly maga-
zines of any type in the world (in the
United States, with a population twice
that of Japan, Time magazine has acircu-
lation of only around 4 million). But itis
not just the circulation of Jump that is
big. Like other major boys’ manga
weeklies, it is the size and shape of a
large city’'s telephone book. Square-
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backed and bound with both staples and
glue, it usually has around four hundred
and twenty pages.

The typical Jump cover is a full
color explosion of popular characters,
names of artists, and titles of stories—

the same sort of hyperactive and gar-
ish mood one finds in pachinko par-
lors and discount electronics
stores in Japan. Inside, there are
about eight full color pages
printed on slick paper, devoted
to the first pages of the lead
story and ads for video
games and muscle-build-
ing equipment. Then
there are around
thirty-two pages of
the lead story and
more ads, printed on rough
recycled white paper with black
and red ink to create an illu-
sion of color. The rest of the
magazine, which contains

between seventeen and - g
eighteen serialized or '
concluding stories. is all

recycled rough paper printed ;
in monochrome, but the stories are
visually differentiated by using paper
tinted in different shades, and by using
different colored inks.

In physical structure, the Weekly
Boys’ Jump differs little from other
weekly boys’ manga magazines, but its
popularity puts them all to shame, as it

outsells them by a factor of three or
more. It was designed for late elemen-
tary and junior high school boys, but in
reality il is now read by middle-aged
businessimen as well.

What is the secret of Jump’s suc-
cess? The fat, weekly boys™ manga for-
mat was pioneered by Shonen Magazine
and Shonen Sunday in 1959, and Jump
did not appear until 1968. Unable to at-
tract the most popular artists, it instcad
located newer, younger ones. helped

them develop their own identity. and
contracted with them so they
would continue with the
magazine, even if they
later became
successful.

In addition,
Weekly Bovs'
Jump established
a firm editorial
policy which con-
tinues to this day.

First, it conducted a
survey of young read-
ers, asking them to name
(1) the word that warmed
their hearts most, (2) the
thing they felt most impor-
tant, and (3) the thing that made

them happiest. The answers were yijé
(%1%, “friendship™), dorvoku (% /],
“effort/perseverance™), and shari (B
A, “winning/victory”). These three
words then became the criteria for se-



lecting all stories, whether adventure or
gags. As the editor-in-chief, Goto Hi-
royuki, once commented in a June 12,
1990 article in the news magazine Aera,
“Children know they’re equal in terms
of rights, but not ability. Out of ten chil-
dren, perhaps one will excel in both
sports and study, and one will have no
interest in either. The remaining eight
just want to do better in study or sports.
They are the ones we're targeting, and
the three words reflect their positive, op-
timistic outlook. At Shoren Jump we
don’t believe in the esthetics of defeat.”

This has proved a phenomenally
successful formula. A steady stream of
hits such as “Dr. Slump,” “Cat’s Eye,”
“Kinnikuman” (“Muscle Man™), and
“Dragon Ball” have poured forth from
the magazine over the years, triggering
national fads, and generating millions of
doliars in profit. The weekly Jump re-
tails for an awesomely inexpensive 200
yen {US$1.60), and probably just breaks
even; the real profits are made from sales

Straight+sSchodt
. |

of paperback compilations of the serial-
ized stories, animation rights, licensing
of toys, etc.

Among the stories currently run-
ning in Jump are campus love comedies,
a basketball adventure, a baseball com-
edy, a soccer tale, and assorted fantasy
and gag strips. The editorial staff keeps
a close watch on the popularity of the
stories. Each issue contains a reader-re-
sponse card surveying preferences in
stories, artists, and characters. A story
that gets low ratings for ten weeks in a
row is history. If the ratings stay high,
however, it can run indefinitely. Old
standbys like Akimoto Osamu’s
“Kochira Katsushika-ku Kameari
Koen-mae Hasshutsujo” (“This is the
Police Station in Front of Kameari Park
in Katsushika Ward”} or Toriyama
Akira’s “Dragon Ball” have been run-
ning for years.

Not all the material in the Weekly
Boys™ Jump is pure entertainment.
Aware of the enormous influence their

magazine has on young people in Japan,
Shiieisha, the publisher, has recently un-
dertaken what is usually the kiss of death
in comics, and started including educa-
tional material. Since carly this year, the
magazine has featured illustrated stories
about scientists around the world who
have won Nobel prizes.

Having found a winning formula,
Shiteisha did not hesitate to exploit it.
Weekly Boys’ Jump is now accompanied
by the weekly Young Jump, a biweekly
targeting an older audience of males,
Business Jump, the comic “For Business
Boys,” and Gekkan Shonen Jump
{“Monthly Boys’ Jump”), a 650-page
monster magazine which currently seri-
alizes, among other things, a manga ver-
sion of Magic Johnson and the LA Lak-
ers’ story, authorized by the NBA.

Frederick L. Schodt, author, transla-
tor, and regular contributor to Man-
GallN, operates out of San Francisco.

Secondhand Manga
Title Vols Price
100% 1-10 $5.10
3x3 Eyes 1-12  $5.80
Aal Megami-sama 16 $5.00
Abu-san 1-48 $5.10
Aijin 18 $5.10
Asari-chan 117 $560
Ashita no Joe 117 $4.70
Bachelors Domitory  1-10  $5.00
Bad Boy Memory 15 $4.10
Barnana Fish 1-10 $4.10
Bastard 1-11 $4.10
Ba-Bop High School  1-18  $6.60
ChinrmokunoKantai  1-15  $5.00
City Hunter 1-33 $4.10
Crying Freeman 1-5  $5.50
DaDat Hard Boiled! 1-7 $5.50
Doraemon 143 $5.00
Dragon Ball 1-32 $4.10

Anime and CDs

Akira » Bubblegum Crisis ® The Dirty Pair
Gundam e The Guyver ® Macross [ & 11
Gatchaman e Kiki's Delivery Service
Kimagure Orange Road » Gal Force
Oshinho » Record of Lodoss Wars
Urusei Yatsura o Knight Lamune & 40
Whats Michacl? ® Hi no Tori ® Ranma 1/2
City Hunter » Dancougar « Doctor Slump
Fuma no Kojirou * Gologo 13 = Ultraman
Patlabor  Video Girl Al e Lupin the 3rd

Over 1,000 more anime titles on laserdisk
and videotape, often available secondhand
for as low as $25. Other Japanese films
available, please enquire about titles. PAL
formar available. Most anime soundtrack
and popular music CDs available for $30.

Manga-chan carries a large selection of Japanese comics, books, videos, LDs, CDs, and other merchandise including many rare and out-
ofprint items. Please send for free catalog cortaining thousands of ftites. Intemafional orders welcome, detals in catalog.
$5 S&H on manga orders, allow 8 weeks for delivery by surface mail from Japan. Visa, MasterCard, checks, or money orders welcome.

Secondhand
Title Vols Price
Dr. Slump 1-18 $4.10
Dr. Typhoon 125 $550
Junk Boy 1-18 $5.50
Kimagure Orange Rd. 1-19  $4.10
Magical Tareruto-kun  1-17  $4.10
Messon Tkouku 1-15 $5.10
Murder License 1-13  $4.10
My Love 1-12  $5.10
Obatarian 1-8 $5.10
Cishinbo 1-34 $5.10
Ranma 1/2 1-22  $4.10
Soku de NashiBlues 1-17  $4.10
Touch 1-26 $4.10
Urusei Yatsura 1-34 $4.10
Video Gidl Al 6-12 $4.10
Whats Michael? 17 $460
Wingman 1-13  $4.10
Yawara 121 $510
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{coniinued from page 21)

to goalong. While this leads to onenessin
purpose and action, it can also stifle cre-
ativity and needed criticism.

The old Japanese class system, while
virtually extinct today, is also viewed
critically by Nitta. Born into a lower-
class samurai family himself, he frowns
upon the concept that the rank of a
person’s birth determines status and com-
petence. The official leader of the 5th
regiment’s company, Captain Kanda,
made his way up the military ranks
through the training corps and hard work
instead of taking the usual channels avail-
able only to the higher classes. He feels
some self-consciousness in this, andeven
though well known as a capable soldier,
is looked upon with condescension and a
bit of distrust by some of his superiors.
Had Kanda had the tull confidence of the
higher ranking officers or more trust in
himself, he might have been able to get
his company through the difficult march
with little or no loss of life. In the end, his
own human weakness proves fatal for
him and his men.
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Nitta himself was a trained meteo-
rologist, and describes the terrible winter
conditions and the systematic breakdown
and freezing of the men with clearimages
and sharp detail, and James Westerhoven
provides a flowing and very readable
translation. There are only a few things
mentioned that the Western reader may
not be familiar with, such as Japanese
“rice cakes” (blocks of pounded rice
known in Japanese as mochi}, or the old
Japanese occupation of charcoal-mak-
ing, called sumiyaki and referred to as
“charcoal burning” inthe book. The Japa-
nese version naturally uses different lev-
els of speech to establish such feelings as
deference and condescension, subtleties
that are important to the story but do not
translate well into English. Again,
Westerhoven has done a good job of
conveying the feel of these conversations
by simple explanation.

The novel ends with an author’s com-
ments section, which outlines the after-
math of the disaster and informs the reader
about the subsequent lives of the survi-

vors. The real names of the characters are
provided and some of the actual facts
explained. The English edition also in-
cludes a short historical background and
a helpful map, as well as an informative
translator’s afterword that, among other
things, accounts for differences between
the real facts and the novel.

The popularity of Death March in
Japan led to a successful movie in 1977.
The novel’s English translation is an en-
grossing and moving work which can be
read as a simple work of fact—based fic-
tion or used to provide some insight into
Japanese society. While that society has
certainly changed since the novel’s first
publication 21 years ago, the subtle criti-
cisms the book levels are often still valid.
The story is by its nature rather dark, but
Death March on Mount Hakkada pro-
vides enjoyable reading, even more so
for those with an interest in Japan.

Benjamin Beishlingisafree-lance writer
and new contributor to MANGATIN,
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In US., only $79 (+$2.50 s&H)
for software

Or $99 (+$4.50 S&H)
for software and textbook
Quantity discounts available

Options allow
e Full testing « Pronunciation or meaning
testing only e Viewing only e Adjustable retest
frequency on missed words e Meanings tested
by multiple choice or explicit entry e Saving
missed words to disk for later retesting

Tl
A Flashcard Companion to
the UW Press Textbook

Basic Technical Japanese

Kaniji-Flash Softworks
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Running
Japanese Software
on the American
Computer

by Jim Caldwell and Hotei Toshiya

Ever since computers entered the realm
of international communication, people
have looked for ways to ease the inherent
problems of using software written for
people speaking other languages. Given
Japan’s complex writing system, getting
Japanese programs to run on U.S. com-
puters proved to be an especially chal-
lenging task. Recently, however, two op-
erating systems — Kanji386/AX and
DOS/V —have been developed to allow
users to run Japanese software on their
American PCs. If you just want to have
Japanese text editing capability, there
are other options that are easier and
cheaper, but if you want © run actual
Japanese software, these operating sys-
tems provide a solution.

Two major problemns arise in design-
ing an operating system to run Japanese
software on U.S. computers: the size of
the Japanese writing system, and the lack
of a uniform design for computers in the
Japanese market. Compared to the En-
glish alphabet, the Japanese system is
encrmous. Considering that four alpha-
bets are used in Japanese, including the
monstrous kanji alphabet (7,000 kanji
are typically available on Japanese com-
puters), it’s not surprising that computers
in Japan don’t handle these characters the
same way that U.S, computers handle the
English alphabet. While U.S. operating
systems handle each English alphabet
character in a single byte, the Japanese
alphabet has been coded into the com-
puter using two bytes per character (com-
menly known as the DBCS, or double-
byte character set). On Japanese comput-
ers, these characters are stored in a chip
on the logic board; on U.S. machines, the
Japanese characters must be loaded from

the operating system into active memory.
This leads to significant problems in
switching between the two languages.

The other problem is the lack of a
common standard in the Japanese com-
puter industry. In the U.S. market, IBM
pioneered the personal computer indus-
try. When other computer manufacturers
sought to enter the market, they were
forced to conform to the IBM design to
satisfy the demands of consumers. The
creation of this standard computer plat-
form allowed users to run the same soft-
ware on any computer, regardless of the
manufacturer. This, however, has notbeen
the case in Japan. There are currently five
basic software standards for Japanese
PCs: NEC (called “the IBM of Japan,”
with 60% of the market), AX (created by
about 650 of NEC’s competitors to topple
its market dominance), DOS/V, Fujitsu
and Toshiba. Clearly, this confusion
within the Japanese market makes it dif-
ficult to adapt Japanese software for U.S.
computers.

Kanji386/AX and DOS/V are the
two major operating systems that allow
users to run Japanese programs on their
American PCs. Kanji386/AX, designed
by Microsoft, Sanyo and Pacific Soft-
ware Publishing Corporation, runs soft-
ware designed for AX computers in Ja-
pan. It comes with an English manual, is
supported in the U.S. by Pacific Software
Publishing and its resellers, and offers
regular upgrades. Coming soon is
Kanji3g6/AX/V, which willalsorun IBM
DOS/V programs.

There are four versions of DOS/V
available, including IBM, Compaq, Digi-
tal Research and Microsoft. Early ver-
sions of DOS/V imported from Japan

required special Japanese keyboards,
monitors, printers and BIOS chips (BIOS
is the software interface with the hard-
ware). From Version 5.02 on, however,
DOS/V allows the user to choose which
keyboard, printer type and CPU will be
used, within limits. It still has no English
manual and no U.S. support. Also, IBM
is coming out with DOS/V/AX, which
will also run AX software.

Since the formation of the AX con-
sortium, NEC has lost some of its PC
market share. The AX standard is gaining
popularity because it works across plat-
forms. The AX system is sold mainly to
corporate users, while DOS/V is sold
mainly to end users. As of November,
1992 about 460,000 copies of the AX
system and 120,000 copies of DOS/V
have been seld. Kanji386/AX and IBM
DOS/V 5.02 will configure themselves
to work with normal software interface
chips used in either North America or
Japan. IBM’s Version 5.02 will support
PC/AT computers with VGA (640x480)
or XGA (1024x768) menitors, a U.S.
101-key or a Japanese keyboard, and an
Epson 24-pin, an IBM Proprinter or a
Japanese Kanji printer, but no non-Japa-
nese Laser Printers. Kanji386/AX can
be configured for US or Japanese VGA
monitors, keyboards, and 386 or better
computers. Both can run MS Windows
3.01, of which 240,000 units have been
sold. Windows 3.1J may be out in March
1993,

One important point to consider is
the lack of true compatibility between the
two systems. Software written for one
will not yet run on the other. For ex-
ample, aprogram written for DOS/V will

{continued on page 47)
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Prices within Japan
Magazine——-¥600
Casseltie tape—-¥2,060

The Nihongo Journal

Do you want to improve your Japanese? Try the Nihongo Journal! Each month
we cover a wide variety of subject areas, and with levels ranging from
beginning to advanced, the Nihongo Journal has something for everyone.
It's an effective study tool whether you're interested in everyday Japanese
conversation or business Japanese for use at the office,

In addition, each month we'll introduce you to fascinating aspects of
Japanese culture.

Convenient English translations accompany the Japanese text and all Kanii
is written with its corresponding Hiragana underneath.

To improve your listening skills, the monthly Nihongo Journal is also
available on cassette tape.
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Networking for Global Communication
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. The Nihongo Journal is
available at the following
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the store nearest you for the
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WHY CAN
WX

ver voveoeone | 115 NOT AR/
|

THE HORLD \SN'T
FAIR, CALVIN.

T KNOW, BUT Wi ISNT
T EVER UNFAIR iy

~— W FAOR? /

Calvin: “Why can't | stay up late? You guys can!”
HEREBTEL Y RESLT2 hAll-bidTES
> ZATHE I £ FT RBETEL2WITRY O 22725 1T wny O,
Nande bokumo osokyu made okitecha ikenai no Papa-tachi  wa i no ni.
why I also late until may not stay up (explan.) Papa (plural) as-for is OK even though
* stay up late Ii %%EET* Wiii)\ L'?L-Z:J
* you guys i, #ﬂ LV‘J\E LJT*J’ZJH}UI‘PUQ “‘Guys" 3% L % }:%‘I’#’&?E Li=Hzxs oy, !i‘—*fi._ {ﬂ:CDFEJ
At Uha ]
T, R ’K:F‘ibfﬁbné
Calvin: “It's not fairl”
TxT (BF) Cefrvd!
> FAFE 75k
Fukohei da yo
unfalrness is (emp )
Ly =3 >
. fﬂifﬂﬂi’&E") X {fES.
Dad: “The world isn't fair, Calvin!”
> {Hor X AEFE A Ok, ALYy,
Yo no naka wa fukohei  nan da yo, Karuvin.
world as-for unfairness (explan.)is (emph.})  Calvin
TS £3L13
e Theworld 13, [t | S I38BHICL S,
Calvin: “l know, but why isn't it ever unfa|r in my favor?”
HoTwnd TL LT LTALRTIE RO w BEadAEAL L35
> bhosTHIJE &, BAT 7b= B¥s oo FAE hbiwn?
Wakatteru  kedo sa.  Nande boku ga  toku suru YO ni fukahei ni naranai no?
understand  but (emph) why I (subj.)will benefit way/so that unfaimess (why) doesu’t become ?

( Calvin & Hobbes, copyright © 1987 Universal Press Syndicate. All rights reserved,
L Reprinted/translated by permission of Editors Press Service, N.Y. )
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Calvin and Hobbes

TV v g 14 :
IOy Y TSA . TS A WS { ITS ACATRE || LITTLE KIDS HAVE MO
I'M NOT SKK! ;‘*7‘;2}?, STEMOSCOPE | | THATZ | PROD. ITWIRTS| |y " SENSE OF HUMOR.
{{ Wi | TwoNt Tﬁ%g A%F%EES _
HURT AT ALL.
. L}jURT? BRAND\NG 1RON. fz"w

']/vl

2

hurt i, H%OD‘%J tb"J'ﬁEEﬂJ Elb
lofEﬁ}i)“ﬁ&’&ﬁkL%# 2:1«\')%11)']&0
depressor 1, EI’EPK. % J_ﬁc‘: v BBk,

e

ne.

Calvin: “| told you Fm not sick! What's that?  Will it hurt?”
Ll bEok ERFEEA LRy ThEM? Fgur ?
=2 FE LW oT SofUehw!l { Fn7 B D7
Byaki ja nai tte itta Ja nai! Nani sore? Itai  no?
not sick (quote)  said didn’t (I) what that hurt {explan.}
Doctor: “It's a tonque depressor, M won't hurt at all.”
HEMIZLO EEIE A v
> IntT & % iz A T, bokd Elhw b
Kore de shita o osaeru n da.  Chittomoe itakunai kara
this  with tongue (obj.) press down (explan yis evenslightly won’t hurt because {emph.)

el bv) BBmns s, coltgriafl cre

Calvin: “What's that? Will it hurt?”
2> Eh @ M7 Hvor
Sore wa,  wnani Itai  no?
that as-for what  hurt (explan.)
Doctor: “It's a stethoscope. It won’t hurt at all.”
= oh i FEZE L L. R kv L,
Kore wa choshinki da yo. Zenzen itakunai yo.

this as-for stethoscope is (emph.) completely won’t hurt (emph.}

Calvin: “What's that?  Will it hurt?”
<> @MEN?  FHw?
Nani sore? Ttai?
what that hurt
Doctor: “It's a cattle prod. It hurts a little less than & branding iron.”
FE w3 R oESE... . LRI LELSLE BEE
> K& Ho =wxEZ L, b BEE & Foa
Kachiku yono  tsukibo da  yo. Ma yakigane hodo
livestock/cattle for use with prod is (emph.) well now,
EATNTCR T olh i TARS TARAL

L w

ftakunai

o
yo.

branding iron as much as won’t hurt (emph.})

5 5] BEhe

WAL 2 “cattle prod” (ﬁc%}ﬁ%iﬂ}%) BARRICEEED? a7 & ’E: ?1%%W®Ohf’%o }(i’@ﬂi%

Lﬂ%ﬂﬁt@ﬁ&%%x&wawbﬂfm%#

ZRITA -2

EEAN-TYS S TARIN I FUNS IE TR
branding iron {F. brand (& < Eﬂ)%ﬁ‘?tb@ﬁ‘&%ﬁu

e i (AL 1ty 2y

%@%%ﬁ%%ﬁ@7ﬁ0ﬂ®§$1ﬁ$$§ﬁ

(continued on following page)
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Calvin and Hobbes

DO YOU KNOW WHERE

WELL, I WONDER How ~HERE, LET ME SEE THE YOO CAME
BABIES COME FROM?

ONE FINDS OuT! BACK OF YOUR SWIRT. FROM TAIWAN

m Calvin: “Do you know where babies come from?”
2> RbrA o T EZ P06 KDL D HoTH?

Aka-chan tte  doko kara kwu ka  shitteru
baby/babies as-for where from come (7) know

Hobbes: “Nope.”
2> Hbolw I,

Waranai yo.
don’t know (emph.)
« where . ., come from ’C“ [...&z Z‘J‘Bﬂ%%@?ﬁ*] be E’Jnﬂ +trom ¢ [z b Hj%J o

[l AT 33 "'I

= KEGE L T, nope (Rli nah) if no. yep (R t yeah) i yes.

Calvin: “Well, | wonder how one finds out!”
=T B L B3 RsT NESELDL S
2> 2HT, ) oirt bbb (2 /LT3N
S te da yattara wakaru no  karna
well, how ifdo  understand/know (explan )wonder
Vel ATE BALALEIRATS ah

cone ld W - AKEY, findout THELETL, 2%+ 02,

Hobbes: “Here, let me see the back of your shirt.”
Bw DRBETRET By /0)%6

> hraotk, /*\*/0) "5 & BETIb A,

Chotto, shaisu no wshiro o  misete goran.
a little shitt  (’s) back (obj.) try showing

Hobbes: “You came from Taiwan.”
2> F iF ABE S EEAEN,

Kimi wa Taiwan kara kita wmitai.
you as-for Taiwan from came looks like

{continued from previous page)

Doctor: “Little kids have no sense of humor.”
A3 T i el TEOHF Shbihun,

Chiisai ko wa mattaku  jodan ga wakaranai.
small  children as-for completely joke (subj.} don’t understand

* asense of humor T —ET7OX A,
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The politeness levels found in Japanese frequently have no counterpartin
English. This can cause problems for translators. "The words suru and shimasu
wouldboth berenderedsimply as“do” inEnglish, butinJapanese there isavery
cleardistinction between the “politeness™ levels of these two words. Inamore
extremecase, shiyagary wouldalso betranslated simplyas“do” in English, but
in Japanese this word is openly offensive. To avoid confusion or embarrass-
ment, we label our translations using the codes on the left.

POLITENESS
LEVELS

. S
Codes used in Mangajin

{PL4) Politeness Level 4: Very Polite
| Typically uses special honoritic or humble words,
such as nasaimasu or itashimasu.

| (PL3) Politeness Level 3: Ordinary Polite
] Typified by the verb dest, or the —masu ending on
l other verbs.

Learning Japanese from manga is a good way to get a “feel” for these
politeness levels. You see words used in the context of a social setting.

Thedangerin “picking up” Japanese is that even though most Japanese
people appreciate the fact that you are interested in learning theirlanguage and
will give you “slack” as a beginner, misused politeness levels can be pretty
grating on the Japanese ear, even if they do not reach the point of being truly
offensive.

How can | be safe? Politeness Level 3 can be used in almost any situation.
Although it might not be completely natural in a very formal situation, it will
not cause offense. If you want to be safe, use PL2 only with friends and avoid
PL1 altogether.

These levels are only approximations: To simplify matters, we usethe
word “politeness,” although there are actually several dimensions involved
(formality, deference, humility, refinement, etc.). While thelevel of respect{or
Iack of it) forthe person speken 1o or spoken about can determine which words
are used, verb forms are determined largely by the formality of the situation.
Thus, it is difficult to label the verb irassharu (informal form of an honorific
verb) using this simple four-level system. In such cases we sometimes use
combined tags, such as (PL4-3).

Ratherthan trying todevelop an elaborate system which might be so confus-
ing as to actually defeat the purpose, we feel that this system, even with its
compromises, isthe best waytosave ourreaders fromembarrassing situations.

(PL2) Politeness Level 2: Plain/Abrupt
For informal conversation with peers.
= “dictionary form” of verbs
= adjectives without desu

(PL1) Politeness Level 1: Bude/Condescending
Typified by special words or verbendings, usually
not “obscene” in the Western sense of the word, |
but equally insulting, |

1

PRONUNCIATION GUIDE

Pronunciation is probably one of the easier | calledlongorshortvowelsinEnglish. Thelong | word. Although this phenomenon does not

aspects of Japanese. Vowel sounds don’t vary
as they do in English. While English uses the

five letters a,e.i,ou to make 20 or so vowel |

sounds, i Japanese there are 5 vowels and 5
vowel sounds—the pronunciation is always
constant. There are only a few sounds in the
entire phonetic system which will be com-
pletely new to the speaker of English.

The five vowels in Japanese are written
a,i,u,e,0 inrgmaji (English letters). This isalso
the order in which they appear in the Japanese
kana “alphabet.” They are pronouned:

like the « in father, or ha ha!
like the { in macaroni

like the & in zule

like the € in get, or exira
like the o In solo

a0 e =

The length of time that a vowel sound is he]d
or sustained makes it “long” or “short™
Japanese. Don’t confuse this with what are

30 MANGAJIN

vowel in Japanese has exactly the same pro-
nunciation as the short vowel, but it’s held for
twice as long. Long vowels are designated by a
dash over the vowel (domo, okdsan), or by
‘ repeating the vowel (iimase).

The vowels iand v are sometimes not fully
sounded (as in the verb desu or the verb ending
—mashita). This varies between individual
speakers and there are no fixed rules.

Japanese consonant sounds are preity
close to those of English. The notable excep-
tion is the r sound, which is like a combination
of the English r and !, winding up close to the

| d sound. If you say the name Fddie and touch
the tip of your tongue lightly behind the upper
froni teeth, you have an approximation of the
Japanese word eri (“collar”).

| Doubled consonants are pronounced by
pausing just slightly after the sound is formed,
I and then almost “spitting out” the rest of the

really occur in English, it is somewhat similar
to the k sound in the word bookkeeper.

The n sound: When it is not attached to a
vowel (as in na,nipune ne), nis like asyllable
in itself, and as such it receives a full “beat.”
When # is followed by a vowel to which it is not
attached, we mark it with an apostrophe. Note
the difference between the word for “no smok-
ing,” kin'en (actually four syllables: ki-n-e-n)
and the word for “amiversary.” kirnen (three
syllables: ki-ne-n).

The distinctive sound of spoken Japanese
is partly due to the even stress or accent given
to each syllable. This is one reason why pro-
nunciation of Japanese is relatively easy. Al-
though changes of pitch do occur in Japanese,
in most cases there are not essential to the
meaning. Beginners are probably better off to
try for flat, even intonation. Rising pitch for
questions and stressing words for emphasis are
much the same in English.
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Furiten-kun

Title: FEHE
Hijoguchi
Emergency Exit

¢ hijo means “emergency,” and the suffix -guchi, from kuchi (“mouth/open-

ing”}, indicates a point of entrance or exit.

. .
Employee: 'K FH 72—
Kaji da—-!!

fire is

“Fire!” (PL2)

Employee: ‘X3 72—

Kaji da—!

fire is

“Eili!” (PLZ)
Furiten-kun: L KF TN

Shacha, kaji desuf?

company president fire is
“Sir, there’s a fire!” (PL3)

* kaji, combining the kanji for “fire” and “thing/situation/incident,” refers

specifically to a fire that has broken out where it should not. The word is
not used for the kind of fire one builds te serve some purpose.

» it E shache combines the second kanji of %4t kaisha (“company™) with

the suffix for indicating the “head/chief/leader” of a group, ¥ cha, to give
the meaning “company president.” Japanese employees traditionally ad-
dress their superiors by their titles rather than by name, although many
companies are beginning to encourage greater use of personal names in or-
der to de-emphasize hierarchy.

President: &2 05 WKL AK
Doko kara shukka shita nda?
where from  fire broke out {explan.-7)

“Where did it break out?” (PL2)
Sign: FEH T
Hijoguchi
Emergency Exit
» shukka combines kanji meaning “come/go out™ and “fire,” for a word
meaning “outbreak of fire.” Shukka shita is the plain/abrupt past tense of
the verb form, shukka suru (“[fire] breaks out™).

= asking a question with da or r da is masculine and can sound very rough.
Here it carries more the feeling of urgency than of roughness.

4 Employee: - — X { &2 3%
u mployee g Z

yoku mieru.
{exclam.) well can see

“Wow! We can see it really well.” (PL2)

[
= yoku (“well™) is the adverb form of the adjective ii/yoi (“good/fine”).

* mieru means “can seefis visible,” and can refer either to the viewer's own
ability to see, or to the clarity/visibility of the object being viewed.

Masashi, All rights reserved. First published in Japan in 1992 by Take Shob®, Toky©. English translation rights arranged through Take Shobo.
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Lesson 22 « The Wide World of Desu

One of the first things students of Japanese learn is that desu means “am/is/are,” as in Kore
wa MancanN deswu, “This is Mavcain.” In relatively quick order they learn that desu can follow
adjectives as well, as in Mancasy wa omoshiroi desu, “Mancaim is fun/interesting.” Then some-
where along the line they might learn that, in the right context, they can also say Watashi wa
Mancasn desu, which looks very much like “T am Mancam,” without eliciting snickers.

The use of desu in Japanese is quite a bit broader than (or at least it spreads across very
different territory from) the use of the verb “to be” in English, and that is what makes it possible
for a person to say Watashi wa MaNGaIN desu, for example, in a situation where he is being
asked to make a choice. Depending on exactly what kind of choice is being made, the situation
changes the meaning of the sentence to “I select/T vote for/I want/l will buy Mancasun” (nothing
subliminal here).

In such cases the meaning is usually clear from the context, and most students have little
difficulty comprehending, but it’s a little more difficult to know when you can, or even should,
use desu instead of a more active verb to make your Japanese sound natural. For that reason, in
this lesson we focus on situations where English speakers might not think of using desu. We
need to caution that it’s not something that works by formula, so you will need to keep your ear
tuned to what native-speakers are saying. Hopefully the examples we present will help you get
your ear tuned in the right direction.

All of the examples we’ ve chosen have some kind of a noun followed by desu—or da, its
PL2 equivalent—and in each case desu means more than just “am/is/are.” Stretching for a single
principle that pulls them all together, we could say that the noun in each case describes a situ-
ation or condition that applies to the speaker or 1o the person being spoken of. Even though
many of the examples use the PL2 da, don’t forget that in most cases the PL3 desu is the safer
choice unless you’re really sure it’s a situation where you can be informal.

We begin with three examples in which an American speaker is likely 1o say “have.”

Describing a person’s condition or situation

The man was having trouble finding the right words, and the woman started to get her
hopes up. But instead of confessing his love or proposing, he tells her he has AIDS—using
desu. It’s a situation where an English speaker would expect 1o use the verb “have,” but to use
motte-iry (“have/carry™), aru (“havelexists/there is™), or any of the many other equivalents an
English-JTapanese dictionary gives for “have” would sound odd in this case.

Man: K% & A4 X TY,
boku wa eizu  desu
I/me as-for AIDS am— have

I have AIDS” (PL3)

“Sound” FX: ¥ v
Da!
(effect of dashing away as fast
as she can)

© Imazeki Shin / O-jama Shimasu, Take Shobo
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With the explantory na no

Explaining that he has a date tomorrow, Tanaka-kun is about to ask his friend a favor.

The explanatory ne becomes na ne when it directly follows a noun like this.

Tanaka-kun:

Friend:

© Tanaka Hiroshi / Tanaka-kun, Take Shobd

BH 7 kA 2L S-
Ashitg détec nan da kedo sa
Tomorrow date  (explan.) is but/and {emph.)
“] have a date tomorrow, and . ..” (PL2)

Bolt A Va TEE Of
o! Kanojo dekita  no ka
oh girtfriend  was made (explan.-?)

“Oh! Did you make/find a girlfriend?”* (PL2)

the conjunction kedo literally means “but,” but when used at the end of a sentence
this way (to set up background information and lead to the next part of the conversa-

tion), it seemns to function like the English “and.”

kanojo is actually a pronoun for “she/her,” but it is also used colloquially as a com-

mon noun meaning “girlfoend.”

Making a choice

In a coffee shop the waiter comes to take their orders. There are of course other ways to
place an order, but this Edokkoe (“child of Edo” —* “npative Tokyoite”) uses one of the simplest
ways to state his choice. Stating a personal choice or position can be thought of as a variation of

describing one’s own sitnation.

Waiter:

Man:

TEX

Go-chitmon wa?

{hon j-order  as for

“Yonr order?’ (PL3-4 implied}
Bnwo F5PL 7z

Oira Buragjiru da.

LI'me Brazil

“I’Il have Brazilian” (PL2)

i3?

am/will be * will have

oira is a masculine slang word for “I/
me,” a somewhat softer variation of

the rough ore.

© Tachibanaya Kikutart / Beranmei Tochan, Take Shobd
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Telling someone where you are

A place name followed by da/desu is a common way of indicating where someone
is—including where the speaker himself is when talking on the phone. In this example, the
first desu is a standard “isfare,” but the second one means “[you] are at/in . . .” Words like
ima (“now™), mada (“now still™), and ma (“now already™) are often included in such sen-
tences. Here, Department Head Haruyama has inadvertently spoken with disrepect to the
president of the company over the phone, and the shock of realizing his mistake has put
him in a daze.

Haruyama: #. i s 4. I
Watashi wa dare? Ima, doko?
Iime as-for who now where

“Who am I? Where (am I) now?”
(PL2)

~oBF

~a(iry 44}

Subordinates: # |1 HE  Ti.
Haruyama Bucho  desu.
(name) department head are
“You are Department Head Haruyama.”
(PL3)

& = F— AN,
Ima kaisha de—su!!
now company/office/work are at

“Right now you are at the office.” (PL2)

¢ kaisha is literally “company/firm”™ but is often used in
situations where it is more natural to say “the office”
or “work™ in English.

NI e
© Yamasaki & Kitami / Tsuri-Baka Nisshi, Shogakukan

Asking where someone is

You can ask someone’s whereabouts by using the same pattern in a question. The gour-
met seen here has just sampled & new dish developed by Mr. Sanjay and he wishes to know
the whereabouts of the chef so that he can offer his compliments.

Gourmet: EBES L H3kERZ TT f,
- Subarashii  dekibae desu ne.
wonderful workmanship is/are (collog.)

“Wonderfully executed.”” (PL3)

Gourmet: #»Jlt i I HE Ty
Sanje-shi  wa mada chubéo desu ka?

Sanjay Mr.  as-for still  kitchen  is?

“Is Mr. Sanjay still in the kitchen?”

(PL3)

= dekibae refers to how well something has been
made: “workmanship/manner of execution.”
. » chibo is a word for “kitchen™ that has a certain
© Okazaki Jird / Afut Zero, Shogakukan archaic and/or ari_stocratic f_‘lavor. The more com-
mon word today is 577 daidokaro, or even % >
¥ kitchin, from the English word.

brd IR VAR

MEMEE S CR

(2ol MIBATE S

Butier: 4. BIFUTLIE3.
Ima, o-yobi shimasu.
" . now -call/summon

“T will call him right away.” (PL3-4)
s o-yobi shimasu is a polite/humble form of yobu (“call/summon™).
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Asking where someone is going

A place name followed by da/desu is also a way to say where a person is about to go
instead of where he is at the moment. In this scene Kosuke asks the student who lives in the
apartment next door if he is going to school.

E S Y Lo

v

o
\
3
\\ \I
il

= Kosuke: #%: T4
o b Gakky desu ka
Py school is it?

/ ‘ “Off to school?” (PL3)

)
vy
{

o3 S Ay

A o ¥ R D
NIt VA R

] Student: % ¥V — ¢ BB HC.
¥ Ragubii no  Sokei-sen mite,

7 T rughy of Waseda-Keit game watch-and
+
»
?

AR LV U

FOdHE 32 LA TE,

sono ato konpa  nan desu.

afterward party  {(explan.) is

“I’m going to watch the Waseda-Keio rughy
game, and afterwards there’s a party.” (PL3)

\I\=

22 P * Sokei is made up of the first characters of ##iHl Waseda
I s and B¥ it Keid, the two top private universities in Tokyo,
iy and traditional sports rivals,
* drinking is usually the primary activity at a konpa. The
generic word /3— 7 4 — pitii is also used in Japanese.

ey,
)
)

& ™,
A
y

2

A

r
\

Wih, A
© Mackawa Tsukasa f Dai-Tokyd Binbo Seikatsu Manywary, K6dansha

For an action about to occur

When desu follows an action noun it can indicate that you are about to begin that action/
activity. Such sentences often start with an expression that implies impending action, such as
sa (“well now”), sassokn (“immediately/right away™), mé sugu (“soon™), ima kara (“from
now™), etc. These two innocent-looking characters are contemplating some mischief npon a
yakuza (“gangster”) they have been observing.

Nobuo: EZE 2 & &— 42
Shinkii da to da ka na?
vacuum is  if  how/what T wonder
“What would happen if (we put him
in) & vacuum, I wonder?” (PL13)

Pitard: & %< FERE /0
Sassoku Jikken  dal
right away experiment is
“Let’s do an experiment right

away? (PL2)

© Nakagawa Isami / Kuma no Piiars, Shogakukan
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As a kind of shorthand . . . for wearing something

Da/desu after almost any noun can serve as a kind of shorthand to indicate an action
associated with that object. From the few examples that we present here you can probably
see that the possibilities of what da/desu can stand for are nearly unlimited. In this first
case, da effectively means “wear.”

b3
T 2 Bucha: #Hikkn
Ohayo
“Mornin’!?”

]‘ﬁﬁ-l,'

h ! g
= 4
\"'\J/! :

iy

7 v Y Sound FX: K

Bon

Thump (effect of
a solid slap on her
back)

OL: &fhEN
Buchao!!
“Chief!” (PL3)
* a buché is a department
head in a company.

© Nojo / Muryoku ne O, Shogakukan

Chief: Hiftb+A & vwob 7L¥F— 7 R, FL{Lv HFvn
Yuki-chan wa itsumo burezd da  ne. Atsukunai  kai?
(name-dimin.} as-for always  blazer isfare {collog.) mnot hot (7
“Yuki-chan, you always wear a blazer, don’t you? Aren’t you hot?” (PL.2)
= kar is 2 masculine collogquial version of the question marker ka. It sounds less abrupt than ka in
this kind of usage.

. . . for riding a bicycla

Kosuke and Hiroko were at a bar, where just two drinks put Kosuke to sleep. Now
Hiroko is seeing him home. As they come out of the train station, Kosuke remembers that

he rode his bicycle.

Kosuke: &
A
“oh'!!

Kosuke: EfE LA /i,
Jitensha nan da.
bicycle (explan.) is
“] rode my bike.” (PL2)

Sound FX: #F v
Gacha
(clicking of the
bicycle lock)

©® Maekawa Tsukasa / Dai-Tokyd Binba Seikatsu Manyuaru, Kodansha
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. . . for taking vacation

Sarari-kun rejoices on the day before his vacation starts, declaring himself synonymous
with “summer vacation,” What he means, of course, is that he will be on vacation starting
the next day,

Sarari-kun:
BHH $»& F1L 1

(PL2)

& /-

© Nishimura 86 / Sarari-kun

Sarari-kun: i~ [t
Umi ¢! Yama e!
ocean o mountain fo
“To the beach! To the mountains!”

. . . for saying “goodbye”

This one is a little different from our other “shorthand” examples, but it still fits that
description. In Basic Japanese 11 we introduced Osaki ni shitsurei shimasu (literally, “I
will do the rudeness of leaving first/before you™) as the appropriate way to say “good-
bye” when leaving the office before all the rest of your co-workers. One of several ways
to shorten that *“goodbye” is the way this OL does when her boss tells her he has to stay
to finish up a little more work.

OL: 2wl = B Td,
Soi ja o-saki desu.
in that case (hon.)}-first/before am/is
“Well, then, goodbye.” (PL3
informal)

» sof ja is a contraction of sore de wa,
“in that case/well then.”

2’

© Wakabayashi Kenji / Arashiyama Ikka, Shogakukan

Biki =

Ashita kara ore wa natsuyasumi da—!
tomorrow from I/me as-for summer vaction am
“From tomorrow I go on summer vacation.”
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St E R KRR

b : . _
'~ y Tachibanaya Kikutaro
*&h |I| Tochan: WTTT
lretete
. —_ {exclamation of pai
Beranmei Tochan (epclamtion o go)
Tochan: £~ FH A WTa...
O— atama ga ite
ohh head  (subj.) is painfulfhurts
“QOhh, my head aches.” (PL2)
Co-worker: "7, ¥ A3 A TTHE 7254,

Haha, Tame-san  futsukayoi daro?
aha (name-hon.) hangover right?
“Aha. You have a hangover, don’t you?” (PL2)

the vowel combination ai changes to £ or ei in certain dialects and mascu-
line slang, including the speech of Edokko (“children of Edo™ = “native
Tokyoite™) like Tochan. fz2 is Tochan’s way of saying itai (“is painful”).

* futsukayoi is literally “two-day drunkenness,” referring to how a drunken

binge affects one the next morning — “hangover.”
dare is a colloquially shortened darg (“is probably™), here being used as a
question with an accusing tone.

@© Tachibanaya Kikutaro, All right_s reserved.
First published in Japan in 1991 by Take Shobo, Tokyo.

Tochan: <5 (T HV !
Berabomei!
“Ridiculous!” (PL1)

Tachan; ILF -F & FA%E Aobkdbhw &
Edokko g0 sonna mitfomonel koto

child of Edo (subj.) that kind of unseemly/disgraceful thing
TE5Fwot

dekivu kel

can do (N

“How could a child of Edo do anything so dis-
graceful?” (PL2)

berabome(i)! = “idiotic/idiculous/outrageous.” It is generally associated
with Edokko speech.

mittomonei = mittomonai, and mittomonai koto = “unseemly/disgraceful
thing.” This is the object of the verb dekiru, meaning “can do.”

dekiru kei = dekiru kai, in which kai is a colloquial version of the question
particle ka. The question is rhetorical: “Can an Edokko do something so
disgraceful? Hardly.”

l English translation rights arranged through Take Shobo.
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Tachan: X @5 FiF Feh T
Kino Jfufu -genka  de

yesterday husband and wife fight/argument in

Pebr Al B LN ATV !

Kachan ni  nragurareia n deif
my old lady by was beat/hit (explan.}
“] got hit by my old lady yesterday in a fight.”
(PL2)

Co-worker: O H A Loixy Lodkdih— Lo
Sono ho ga voppodo mittormone yo.
that (comparison) very much/greatly  unseemly (ermph.)

“That’s a lot more disgraceful.” (PL2)

kichar is an informal equivalent of oka@san (“mother™), and it is often used
by Japanese men in the same way American husbands address or refer io
their wives as “Mother/Mom,” When not used for direct address, it can
have the feeling of “my old lady.”

nagurareta is the past form of nagurareru (“be hit/beat™), from naguru
(“hit/beat™).

n dei = n dai, a strongly assertive form of the explanatory n{o) da. The
small fsu at the end reflects how forcefully he is saying it.

... no ho gais attached to the greater of two items being compared.
yoppedo is a colloquial yohodo (“very much/greatly™).
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Salesman: & 5518 TT 9
Denwa-ki desu ka?
telephone instrument  is it?

“You’re looking for a telephone?” (PL2)
9 Ao

Un.

“Uh-huh.” (PL2)

* -ki means “machine/apparatus/instrument” and is a suffix used in the
names of a wide variety of mechanical and electronic equipment.

« the salesman literally asks “is it a telephone?” meaning “is it a telephone
that you are looking for/interested in buying?” See Basic Japanese.

Tochan:

Salesman: =~ H 5 {E W S TR
Kochira wil rusuban ya tensé
this direction as-for answering machine & call forwarding
ek # owtT R T X,
kinég ga tsuite benri  desu yo.

functions (subj.) are attached-and convenient is  (emph.)
“This one comes with answering machine and call
forwarding features and is very convenient.”
(PL3)

* kachira literally means “this direction,” but is being used here as an indi-
rect {(and therefore more polite) way of saying “this one.”

* rusuban refers to watching the house when everyone else is away, and he
is saying the phone can serve this function — i.¢., it includes an answering
machine. The standard Japanese word for a telephone answering machine
is rusuban denwaq.

* kind = “functions/abilities/features”

* tsuife is the -te form of tsuku (“stick/be attached to™); the verb is often
used when referring te features included in appliances/cars/apartments/etc.

* yo is an emphatic particle used especially when asserting/revealing some-
thing you think your listener doesn’t know.

Tochan: BV 5O Z—W5 Ky ¥ & {EA
Cira kavic botan go  takusan
Ifme thiskind of buttons (subj.}  many
DWTE XD Id e L ATE L,
Isuite-ru  yatsu wa nigate nanda ya.
attached  thingsfones as-for weak/not good at (explan.) (emph)

“I’m not much good at things that have a lot of
buttons like this.” (PL2)

oirg can be thought of as a variation of ore, an informal/rough, masculine

word for “I/me.”

* the irregular spelling & — & 5 kayi for & 5 v+ ka-iu (“this kind of™) is
probably intended to reflect his Edokko accent.

= yatsu is an informal word for “fellow/guy,” but it's used idiomatically to

refer to “thing(s)/situation(s)/case(s).”

na nfo da/desu} is the form the explanatory no (da/desuj takes after nouns/

Pronouns and certain particles. It can be thought of as literally meaning

“It’s that . . /the situation is that . . .

Salesman: 3 TL x— #a,
S5 desho ne.
that way probably is isn’t it?

“I suppose so0.” (PL2)

Note: % » & MIFT L2 TH,
Botan o  kakemachigaete-ru.
buiton (obj.) has misfastened

He has misfastened his buttons. (PL2)

= kakemachigaete-{i)ru is from kakemachigaeru (“misconnect/misfasten™).
Machigaeru (“make a mistake/goof up™) can be used as a verb suffix indi-
cating that an action was done in an inappropriate/undesirable manner.

MANGAJIN 39




AEHEY ¥ —E£§F~< =27 I * Dai-Tokyd Binb0 Seikatsu Manyuvaru

?jﬁf/‘,{f"’/ﬁﬁ-’” !
/%‘g I _'? A I
S R

7% T 7
%’/ - - \-:Jf B - s

5 AR U=
7
| S7788 IIYEHT | P
A TN H A %
LL <A
AR R
T - A
aTY
4
A
v
%

SN

: \\\\

W \
RN

MANGAJIN



KEWVY »N—Hif< =27 e Dai-Tokyd Binbo Seikatsu Manyuaru

Title:

877 #oayv & mY
Dai Nanajiinana wa Kotatsu o© dasu
No. 77 story: kotatsu  (obj.) take/put ot
Story No. 77: Getting Out the Kotatsu

the kotatsu is a wintertime fixture in most Japanese houses: a low frame with a heating element
underneath, a quilt draped over it, and a square board placed on top as a tabletop. Because it’s
for keeping one’s legs and feet warm, some have called it a “foot warmer™ in English, while
others have called it a “warming table.” These English terms both raise considerably different
images, though, so we’ve decided it’s best to leave the word untranslated.

Narratlon:

115 WA E{LGoTE, AL & ERIYY % HLE.
Jiichigatsu ni hairi,  samuku natte kita.  Ore  wa  denki-gotatsu o dashita.
November entered-and started lo become cold I/me as-for electric kotatsu  (obj.) took/put out.

We gol into November, and it started to get cold. I got out my electric kofatsu. (PL2)

hairi is a continuing form of hairu (“enter™), meaning “entersf/entered and . ..” This could be translated
as “November came, and . . .

samuku is the adverb form of samui (“cold”).

natie is the -te form of naru “become,” and kita is the past form of kuru (“come™). A form of kuru after the
-te form of a verb is used both for an action beginning and for a progressive change, 50 samuku natte kita
can be thought of literally as “started to become progressively colder” — “started to get cold.”

strictly speaking, denki means “electricity,” but it is also used widely as an adjective: “electric/electrical ™
in combinations, kotatsu becomes -gotatsu for euphony. Today, most kotatsu are electric models with in-
fra-red heat lamps attached to the underside of the frame’s top (see frame 10); they can be placed wherever
one wishes in a room, directly on the floorftarami. In the traditional hori-gotatsu (literally, “dug kotatsu™),
a permanent “pit” was “dug”/constructed in the floor to allow occupants on all sides t0 comfortably dangle
their Jegs, and a charcoal firepan was placed in the bottom of this pit. Modern hori-gatatsu usually replace
the firepan with an electric heat lamp, so they, too, could be called denki-gntatsu, but most people use this
term for the moveable variety only.

dashita is the plainfabrupt past form of dasu (“take/put out™).

the artist’s style of never using punctuation in his narration creates an ambiguity that makes it also possible
to read the narration as a single sentence, with sanudku naite kita modifying ore (*I/me™). We might then
translate: “Having begun to get cold now that it was November, I got out my kofarse.” But the way the au-
thor breaks the lines seems to suggest it should be read as two sentences.

Kosuke:

Hit. .. oWThw,

Are. .. Tsuite-nai.

hunh? not turned on/flit.

“Hunh? . . . It's not on.” = “Hunh? . . . It didn’t come on.” (PL2)

are is an interjection of surprise/bewilderment when something does not go as expected.

tsuite-nai is a contraction of rsuite-inai, the negative of tsuite-irie (“is [turned] on™ when speaking of lights
and certain electrical appliances). In this case, his surprise shows that it is turned on, but it “didn’t/hasn’t
come on.”

’7 © Maekawa Tsukasa, All rights reserved
| First published in Japan in 1988 by K&dansha Ltd., Tokyo
English translation rights arranged through Kodansha Ltd |
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Sound FX:

On Switch:

HF i
Kachi kachi
Click, click (or. Snap, snap)

A
{Ireru)
put in

On

kachi is the standard sound for the “click/snap” of a spring-loaded switch. It’s also used for the ticking of
clocks.

the verb for tuming a switch “on™ is A#1 % ireru (“put in™), as in suitchi o ireru, s0 the kanji A is some-
times used on appliances to indicate “on.” Normally no one actually “reads™ such indicators out loud, but
if someone had reason to do so {e.g., when discussing the two sides of a broken switch) he would probably
read it ireru.

Sound FX:

On Dial:

HFxYHFx

Kacha kacha

Click, click (or, Snap, snap)
54 Hp

Jaku Chit

weak middie

Low  Medium

kacha gives the feeling of a “looser” click than kachi, more like a cross between a click and a rattle. He is
turning the dial of the thermostat. The right side of the dial would read 58 kyg, literally, “strong”™ — “high.”

Sound FX:

HE Y
Kata kata
Rattle, rattle (a rattling/shaking effect)

Kosuke:

Sound FX:

9 —ir

U—mu
“Hmm...”

HF HF AT
Kachi kachi kachi
Click, click, click

On Switch:

gl
(Kiru}
cut

Ofr

the verb for turning a switch “off” is ¥ % kiru (“cut/cut of ), as in suitchi o kiru, so the kanji ¥ is used on
appliances as the counterpart to A.. Again, normally no one would actually “read” the kanji out loud.

Kosuke:

A4y F ik WMELHE3ES k..

Suirchi wa nanfomo nasass  dana

switch as-for seems unaffected/okay (colloq.)

“There doesn’t seem to be anything wrong with the switch.” (PL2)

suitchi is a katakana rendering of the English “switch.”

nan to mo nai is an expression meaning “there is nothing wrong/no problem(s),” and nan te mo nasasa da
means “there seems to be nothing wrong,” or, “it seems/appears to be okay.” The ending -so da/desu on an
adjective or verb indicates that’s how it seems/appears, based on the speaker’s observation.

na is used as a kind of self-check/confirmation when speaking/thinking to oneself: “seems okay, right?”

Sound FX:

HGFy WG
Kara Kara
(short, stacatto sound of wooden geta on pavement)

Sound FX:

BTy ATy
Kara Kara
(sound of geta on pavermnent)
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Signs:

Kosuke:

galil Eis AH 3k

Ishivama Denki Honjitsu kyiigys

(name)}  electrical appliances today resting from work/operations
Ishiyvama Appliances Closed Today

j) —

A

(sigh of disappointment)

(11 Ahh-”

#5 (read ki in combinations and utsiwa by itself) originally meant “container/vessel,” but in combinations
it took on the additional meaning of “tool/apparatus.” So denki, when written &%, means “electrical appa-
ratus” — which includes electrical appliance(s) and accessories of all kinds.

honjitsu sounds more formal than kyZ (“today™); it’s the preferred word for “today” on signs/fliers and in
public announcements.

Kosuke:

He B OEEE FT HhwE LBEA G &L

Ato wa shotengai made  dendi to tabun nat Ra...
remainder/other than this as-for shopping district as far as if don’t go out probably not exist (self-confirim.)
“Resides this there probably isn’t (another appliance shop) unless I go all the way to the
shopping district.” (PL2)

ato is literally “after” but often means “the rest/the remainder/the others.”

denai s the negative form of deru {“go/come out™), and 7o after a verb gives a conditional “iffwhen™ mean-
ing, so denai to means “if [1] don’t go out”™ — “unless [I] go out.”

Garbage Man:

Kosuke:

Sound FX:

7L Eh K 737
Are?  Sore sodai gomi?
hunh?  that largefoversized trash/garbage

“QOh. Is that bulky garbage?” (PL2)

Wz

Ie.. .

“& »” (PLZ)

F e H e

Ga gd

RRRR, RRRR (sound of machinery — in this case of the compactor on the garbage truck)
sodai gomi is the generic term for largefoversized items, such as furnitre or appliances, thrown out as

trash. Most Japanese cities have special days designated for curbside pick-up of such items.
ie is a short, informal e (“no™).

E

Kosuke:

. BRAy 7 I

Ekimae Shotengai
by station/stationfront shopping district/street
Stationfront Shopping District

Iol3o
Ho! Ho! (effect of slightly heavy breathing, from the exertion of carrying the kotatsu so far)

shotengai (“shopping districtIs)/street[s]”’) in Tokyo are almost invariably located in front offsurrounding
rapid transit train and subway stations.

]

AR  RERE
Howjitsu o-yasu-uri
today great-cheap-sale

Big Sale Toda

Fapog Xau
Kyoro kyoro (effect of shifting eyes this way and that in search of something)

Sign:

Kosuke:

Bl B
Ekimae  Denk:
stationfront electrical appliances

Stationfront Appliances
&

Af (exclamation of discovery)
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HEY Y
Gata gata

Sound FX:

Rattie, rattle (the rattle of a larger/heavier object than kata kata)

= he is apparently replacing the heat-lamp element which is covered by a wire mesh “cage™ to prevent any-
one from actually touching the hot lamp,

H
Kachi
Click

A

(Ireru)
put in
On

Sound FX:

On Switch:

{X-
Po!

(effect of light/lamp coming cn)

Narration:

this

it T AE O X
Kore de kotoshi no fiyu mo
with this year s

b B

junbi

OK
okké

katakana.

AR
da.
winter also preparations okay/finished isfare
Now I’m ready for the coming winter. (PL2)

¢ kore = “this” and kore de means “with thisfhaving done this” = “now.”
« junbi okke means “preparations are complete.” “OK,” pronounced either okk# or kg, can be considered a
fully naturalized word in Japanese, and is most often written this way in Roman letters rather than in

(continued from page 25}

not run on the Kanji386/AX systemn.
Fortunately, Windows-J has been de-
signed o accommodate the differences
between the two systems. and if it is
installed, Windows-J software designed
for either system will run.

Currently, to run in English mode,
IBM’s DOS/V requires a reboot.
Kanji386/AX allows the user to switch to
English DOS without rebooting; stan-
dard English programs will run if there is
enough memory with the kanji loaded.

[\
B,

Computer-Corner
_________________________________}

Since Kanji386/AX is installed by soft-
ware through the Config.sys file, it can
also be removed entirely from the
comiputer’s memory by rebooting.

In surn, both operating systems en-
able U.S. standard PCs with a 386 pro-
cessor, 2 Megabytes of RAM (4 MB
minimum for Windows-J) and VGA
monitors to run Japanese software.

Availability of software is about the
same for both systems, and since Win-
dows-J software will run in Windows-J

on either system, there is little difference
in that respect. The availability of an
English manual and U.S. technical sup-
port currently makes Kanji 386/AX the
more altractive choice for American us-
ers who need 1o run Japanese software.

Jim Caldwell is president of Pacific Rim
Connections, and Hotei Toshiyais project
manager at Qualitas Trading Co.
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After Zero, Short Short

The series After Zero has been running in Big Comic Original for a couple of years. It started as a regular
“feature length” manga of 20+ pages, but now most of the stories are 7-8 pages, and the title has been changed
to After Zero, §.S., with the reading Shato Shoto (“Short Short™) given over S.S. The stories always feature a
science fiction or supernatural theme.

II' Title: Toki no Mukogawa
The Other Side of Time

Author: Okazaki Jird

Narrator: lisumo no yo ni boku wa
shiiten no eki no esukareia ni
nori, udedokei o mite-iru.

As usual, T am riding the es-
calator at the terminal sta-
tion, looking at my watch.
(PL2)

2 Narrator: Genzai, gozen hachiji sanjup-

pun o sanbys sugita tokoro.
It is now just three seconds
after 8:30 AM. (PL2)

-
-

Narrator: Tsugi ni kako-yo esukareta no
hitobito ni shisen ¢ Ulsusu.
Next I shift my gaze over to
the people on the down esca-
lator. (PL2)

+ shisen (lit. “sightline™) refers
to the direction of one’s gaze.

SHEImRTR
S S o)

OV Almar R
n

AT =T N NN

: IZ, Narrator: Mitamae! Sono hitobito no
udedokei ga sashishimesu
B Jikanwa . ..
TR & Look! The time to which their
&4 watches point is . . .

7= — Look! The time their

P watches indicate is ... (PL2
ot | 30 implied)

H

SN

HR-SENR

N~ T

* sashishimesu combines sasu
(“point toward™) and shimesu

2 (“indicate/show™). The verb is
more closely associated with
analog clocks/watches, but
continues to be used some-
times with digital time de-
viCES.

+ the sentence is completed by
the illustration in the next

© Okazaki Jird, All rights reserved. frame.
First published in Japan in 1992 by Shogakukan, Tokyd. [5] Watch- PM: 6:30-08
English translation rights arranged through Shogakukan, Tokyo. S T

Ta>3—w—vd¥NH

i F BB Tl 3 F
Sa>94k
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B

[4]

Narrator: Soko wa. . . kakkiri - . ko2
s PR [
Jijikan-go no mirai no Luvo * oo
sekai na no desu. TCH g % '?
Over there is the world of }' ‘g ; =0
the future exactly ten B %Ry
hours from now. (PL3) A 24
oK +0
Narrator: Kono koto ni kizuita no wa, f;) i
tsui konoaida no koto de- >
shita.
It was only just recently %
that I realized this fact. 32 é
(PL3) % 7
Narrator: Aru otoko no motta yitkan L ’;
E A

no midashi ga, gitzen me ni
haitta no desu

The headline of an evening
edition a certain man held,
by chance entered my eyes.
— A headline from the
evening paper one man
was reading happened to
catch my eye. (PL3)

!

B3

S
,&whgﬂsﬁ

SRACH

ACriN

&
or ¥ CHed A P

Headline:

Sub-Head:

Tokkyii ressha dassen.
Limited Express Derails

A= u ¢ NI
PO AN AN

AR o
T (1= —C RN EIn

Sobo-sen futsii.
S56bo Line Shut Down
Fukkyit no medo tatafzu)

Uncertain When Service
Can Be Restored.

-

H

Narrator:

Narrator:

AR¥cm

a"“dg\"c
SEFc@~YTRwW | (]

[l dctend ICE - |
TTRES (1~

Sono jiko no nyfisu wa,
ofisu de mite-ita o-hiru no
waidoshd de sokuho 1o
shite haitte kimashita.
News of the accident was
reported as a special bul-
letln on the noon hour
news and talk show we
were watching at the office. (PL3)

waido sho, from the English “wide show,” refers to TV
programs that feature news, interviews, and entertainment in formats
something like the American “Today” and“Good Morning America.”

E?!
“What?!” (PL2)

ASolA § G

oobral e D W Ny o e
¥ | L AITHRTR
Tiowy $DSRaBfy
== M N
D o e SR D M

Narrator:

Soshite boku wa, kono esukareta no koto ga ki ni nari, komakaku kansaisu o tsuzukete iku uchi, jikan no
hizumi ga aru koto o mitsuketa no desu.

After that I began to wonder about the escalator, and, as I contlnued my detailed observations of it, I
discovered that there was a warp in time. (PL3)

Narrator:

Mirai no jokei ga mieru no wa, joshio-yo esukaréta ni gozen hackhiji sanjuppun kakkiri ni notta 1oki dake de,
ichibyo demo zureru to dame no vo desu.

It was only when I got on the up escalator at exactly 8:30 AM that these scenes from the future were
visible; it didn’t seem to work if I was off by even one second. (PL3)

Narrator:

Boku wa itsumo ongji jikan no onaji ressha de yatte kuru no de, un-yoku kono shunkan ni noriawaseia to in
wake desu.

Because I always come in on the same train at the same time, I had the good fortune of getting on the
escalator at that precise moment, (PL3)
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II’ Narrator: Saisho wa kono koto o shitte,
hidoku kafun shita mono
desuga. ..

At first, when I learned of

g FL f{% this, I became extremely
i E i i excited, but ... (PL3)
iz 32 E 2 Sound FX: Fuwawa
f‘: % }’: % (effect of yawning )
:gf ?.; bu Narrator: nareru lo ma, do to iu koto
hit T wa nai desu ne.

° ... once I'd grown used to

it, well, it didn’t seem like
any big deal. (PL3)

» mais used as a kind of “ver-
bal pause,” like “well/you
know/I mean.”

* do to iu koto wa nai could be
literally translated as “there
is nothing to say anything
about,” implying that the
speaker is unimpressed by

the matter in question, or
thinks it is trivial.

Narrator: A/
Ah!

Narrator: Bo . .. boku do!
It...it's me! (PL2)

E Narrator: Tonari ni iru no wa somu no
Hisano-san!

(And) the person next to
me is Miss Hisano from the
General Affairs Division!
(PL2)

Narrator: Boku ga hisoka-ni kokoro o
vosete-iry hito desu.
The person to whom [ had
secretly let my heart go out.

JI8ANTW

RN e aiy
ERL 2

. — (She is) the one I se-
cretly have a crush on.
(PL3)

[5] Narrator:

Ko... . ko..  korewa...
Th...th...this... (PL3)

E] Narrator:

Tsumari, boku ro jijikan-go no sugata na n da nal
That is to say, that is my figure 10 hours from now.
— This means that is what I will be doing 10 hours from now! (PL3)

sugata, literally “appearance/figure,” refers essentially to the way something looks — including not only
the static appearance but the actions taking place.

Narrator:

Boku wa sono hi, omoikitte Hisano-san o, yiishoku ni sasotte mimashita.
That day, I went for it and asked Miss Hisano to go to dinner with me. (PL3)

omoikitte is an adverb meaning “resolutely/decisively/boldly/daringly.”
sasotte mimashita is from sasou (“invite™) and miru (“see”); miru after the -te form of a verb can mean
either “try (doing the action)” or “do (the action) and see what happens.”

Hisano:

E ... Ee, yorokonde . . .!
“Y-yes, I’d be delighted!” (PL3 implied)
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|I| Narrator: Yatta—!

EI Narrator:

E Narrator:

[« [+

B[ Z 5 Bl * Toki no Mukogawa

“Awri-i-ight!” (PL2)

Boku wa kanojo o zutto
deto ni sasoitakatta no da
keredo, iidasezu ni ita no
desu.

— I had wanted to ask
her for a date all along,
but had not been able to
come out and say it.
(PL3)

Nante okashi-na koto dard!
What a strange turn of
events! (PL2)

Mirai no kekka o mite, boku
wa 1016 apurochi o kakeru
ki ni natta no da kara!
{(Because) I had seen the fu-
ture result and finally got-
ten up the nerve to ap-
proach her.

— Seeing what would ac-
tually happen in the fu-
ture had finally given me
the nerve to ask. (PL2)

r
A
i

—
o

1k
(=% 3
bl )]
5 8%
LR
T &
R
<

Wr A
oy e R RTR

FodpCHnT—\

f:-w-qrasnaw

nAx
Ry HERITASBRE

bt beuls RUNE S

SN DA

SeHEIN
CR LS E ]
T Ao D M
SRS N
DR - - 4 )
SEYCCRR
AT Y e
L BT

Kotchi kara wa mienai ga,
Jijikan-mae no boku ga
katchi o mite odoroite-ru n

SR MO

daro na.
It’s invisible from this side, F LlR® B 4k 5 I
2 REOR # B &
but the me of ten hours ago 5 HMAC tom 8
is probably looking this tx#gra L& B
) - #-2x @B T 19
way and being surprised. EF PO wiaSW 5
— I can’t see it from this L I ]
side, but the me of ten ! J%: 5', ﬁ 055 :
hours ago must be looking 1 TR
this way in astonishment ?C) = ?
right about now. (FL2) +
1
Narrator: Kulueku. ../ :
“Tee hee hee!”
Narrator: Kono jiken o kikkake ni, boku wa sukoshi daitan na jikken o
kokoromiru koto ni shimashita.
With this incident as a stimulus, I decided to aitempt a rather bold experiment. (PL3)
Narrator: Mirai no kekka ga, kako no ishi ni eikyi o ataeru koto ga dekiru no nara . . .
If it were possible for the result from the future to exert an influence on my will in the past . . .
— If what actually happened in the future could affect my intentions at an earlier time ... (PL2)
sono gyvaku mo arivuru hazu da!
. . . then the opposite should be possible, too. {PL2)
Narrator: Gozen hachiji nijitkyigfun
8:29 AM
Kyijitsu no homu wa kansan to shite-iru.
The train platform on a Sunday/holiday is quiet. (PL2)
Narrator: Boku wa kono hi no keiba no kekka o mune no poketto ni irete, jijikan-go kako-yo esukareti ni noré to keikaku

o taleta no desu!
1 made a plan to put the results of today’s horse races in my chest pocket and get on the down escalator
ten hours from now. (PL3)
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m Narrator: Hachiji sanfuppun jasuio.
8:30 on the nose. (PL2)

+ jasuto, from English “just,” is
used in Japanese to mean “ex-
actly/precisely” when speaking
of time or quantities.

Zui
(effect of firmly stepping onto
the escalator)

Sound FX: Bii—n
(the buzz/humm of the moving

escalator)

o!
There! (PL2)

o!, like a!, is an exclamation of
surprise/sudden awareness.

Narrator:

Keikaku dori da.
It’s just as I planned. (FL2)

Narrator:

Atari no renshé bango ga hak-
kiri mieru!!

I can clearly see the winning
combinations! (PL2)

Narrator:

B~ 2 ade Tl il

Kako no ishi ga mirai no kekka
ni eiky& o ataeta no da!

My will from the past exerted
an influence on the results of the
future.

— My intentions from the past
affected what actually hap-
pened in the future. (PL2)

the kako (“past”) he refers to
here is relative to 10 hours in
the future — i.e., the plan he
just laid to get on the down es-
calator at 6:30 PM.

Narrator:

NN

$PTaieo
0y o YIRS Ul
OB M |

[ > rme S o mang |

Narrator:

Boku ga sono ashi de jogai baken wriba ni hashitta no wa iu made mo arimasen.
That I ran directly to the off-track betting site goes without saying.
— Needless to say, I headed straight for the off-track betting facility. (PL3)

sono ashi de is literally “with those legs/feet,” an expression used when speaking of going somewhere as
part of the same journey/outing — “(go) directly/straight/immediately.”

Narrator:

FX:

Narrator:

Fu fu fu . .. Atari baken ga, zatto nisenman-en bun ko!
Heh heh heh . . . roughly 20 million yen’s worth of winning tickets! (PL2)

nisen = 2,000 and man is a unit of 10,000, so nisenman = 2,000 x 10,000 = 20,000,000.

Chu!
Smack (FX word representing a Kiss )

Kotaeraren na.
You can’t beat this. (PL2)

kotaeraren is a contraction of kotaerarenai, literally meaning “cannot answer/respond,” but in colloquial
speech often used idiomatically to mean “there’s nothing like . . Jyoucan’'t beat . ..”

52 MANGAJIN



[1]

S

H

EF o i) Z 5 I » Toki no Mukbgawa

Narrator:

Soshite, kore o ko shite . . .
Now, I do this with this,
and...

ato wa esukal@tad ni noru
dake da na.

?, - ¥
- . . all that’s left is to get 7ot

on the escalator. (PL2) -;

Narrator:

Sound FX:

N?!

“Hunh?!”

Pua— . .. Pa pa pa—
Be-e-ep. Pe-pe-peep. (ef-
fect of car horns blaring )

Narrator:

Driver:

Okashii na. Konna tokoro
de jutai ka yo 7!

“This is strange. A traffic
jam at a place like this?”
(PL2)

O-kyaku-san. Korya jiko

- hEhi Tl N

N

o WY

el i Bty =y

¥
d

desu ne.

“Mr. Customer, this is an
accident, I think.”

— “[ think it must be an
accident, sir.” (PL3)

Driver:

Pikuri to mo ugokimasen

yo.
“We’re not moving a

TR ACE

MNP TN Y ek
s o i il

Tipm O e
I PERe

o

Apkde b T XY

Ll
2

bit.” (PL3)

Narrator:

Shimatia!
Oh no! (PL2)

Narrator:

Rokuji sanjuppun ni no-
ranai to, kako ro jibun ni
50git dekinai.

If I don’t get on (the es-
calator) at 6:30, I won’t
be able to encounter the
me from the past. (PL2)

Suruto paradokkusu ga
shojite, nani ga okoru ka wakaranai!

— That will create a paradox, and there’s
no teiling what might happen. (PL2)

Narrator:

Afo gofun ka!
Five minutes left?

Driver:

FX:

Narrator:

Al O-kyaku-san!

“Wha—? Sir!” (PL3)

Da!

{effect of taking off at a run )

Tsuri wa iran!
“As for change, I don’t need it.”
— “Keep the change!” (PL2)

Narrator:

Narrator;

Kuso—!
“Dammit!”> (PL1)

Ato nifun!
(Only) two minutes left!

i0
D Narrator:

Sound FX:

Ato sanjigbys!

(Only) thirty seconds left!
Hii hii

(effect of heavy breathing )

(1] Narrator:

Ji, kyii, hachi, nana, roku . . .
Ten, nine, eight, seven, six . . .

@m:

Ma . . . maniawanai!
I’'m not going to make it!

Narrator:

Rokuji sanjuppun!
6:30!
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[1] ~ Narrator: Ge!
Urk!

Narrator: Boku da!
It’s me! (PL2)

[k B A
PEFoRniA

G=N—C8NH §

Narrator: Soko ni wa rokuji sanjuppun jasuto
ni esukareta ni notta boku ga ita.
There was the me who got on the
escalator at exactly 6:30. (PL2)

E 3
<
I
%
»
[RY
r

P24 4

'§ s B K § ﬁ _E [+] Narrator: Soshite, sono shunkan boku wa

:'g?\ I; i‘;& i :3: % T osoroshii koto ni ki ga tsuita no

2oL i L% da! ] .

‘f;.) 2T aOvo And in that instant I realized a

EZR ine!

ﬁ. & . f-_ 41 fearsome thing! (PL2)

i Narrator: “Toki” wa..."“Toki” wa kesshite
paradokkusu o yurusanakatia no
da!

“Time” . .. “Time” would never
permit a paradox! (PL2)

=ow
DEIOW
TCRBY B

» ki ga tsuita is the plain/abrupt past
form of ki ga tsuku, “realize/be-
come aware of/notice.”

= kesshite is used before negatives as
a strong emphasizer, “(not) at all/
never.”

E Narrator: Ano otoko wa, “toki” ga yoi shita
boku no daivia-hin na no da!
That man is a substitute for me
prepared by “Time.”
— That man was a replacement
for me that “Time” had supplied.
(PL2}

‘ . » daiyi-hin is literally “substitute ar-
TIAEN Y s ticle/product/merchandise.”

E] Narrator: Boku wa usureru ishiki no naka de
50 kakushin shita!
— Within my fading conscious-
ness I arrived at that unshakable
conclusion. (PL2)

s kakushin shita is the past form of
kakushin suru, “to become firmly
convinced.”

Narrator: Tasukete kure!
“Help! (PL2)

Boku wa kiete shiman!
“I’m disappearing!” (PL2)

Narrator: N ?f
Hunh?! (PL2)

Narrator: Kore de kesa no keikaku-dori da.
With this, it’s exactly according to
this morning’s plan.

— This completes my plan from
this morning. (FL2)

R
¢ >2
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Tanaka-kun
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by . .
Tanaka Hiroshi
Title: =4 [x ~ &9 5
Biyo-in € Kavou Otoko

beavty parlorfhair dresser to commute/frequent man

The Man Who Frequents a Beauty Parlor

* kayou essentially means “go back and forth™ and refers to commuting to
work, school, or any other place one goes on a regular/frequent basis.

¢ biyZ-in e kayou is & complete thought/sentence (“[he] frequents a beauty
parlor”) modifying oroko (“man™). In actual speech, it can be difficult to
distinguish between X2 ¥t biva-in and 3 B2 byoin (“hospital’™), a rather
siguificant difference, so it’s important to stress the second syllable of
biyo-ir and avoid running it together with the first syllable.

Signs: EHE b3
Biyg-shitsu Tomi

beauty salon/hair dresser (name)
Beauty Salon Tomi

FX: ¥ 4% Ho4

Sesse sesse
(effect of doing an action busily/earnestly)

* biyo-shitsu and biyp-in are essentially interchangeable just like English

“beauty salon/beauty parlor.” There was a time when haircutting estab-
lishments were effectively segregated between the sexes, with men going
only to foko-ya (“barbershops™), but this is no longer the case today.

Co-worker: M ¢ A EFF © LH 1o
Tanogka-kun  biyo-in  no  josei ni

{name-hon) beauty parlor 's girlAvoman with

CEHFELLT
hitomebore shite
fell in love at first sight and

BH HEov¥:E-TE LLW X,
mainichi  sesse-to  kayotte-ru  rashii yo.
everyday  earnestly  is commuting apparently (emph.)

“Tanaka-kun apparently fell in love at first sight
with a girl (who works) at the beauty parlor, and
he’s going there every day in earnest.” (PL2)

= the particle wa for marking the topic/subject has been dropped after

Tanaka-kun. This is quite common in colloquial speech.

» hitomebore shite ts the -te form of hitomebore suru, “to fall in love at first

sight.” Hito-, a prefix meaning “onefa single —,” combines with me, mean-
ing “eye,” to make fitome, which can mean either “one eye™ or “one look/
glance”; -bore is from horeru (“fall in love/become infatuated with™).
adding -to to the FX word sesse makes it an adverb, “busily/earnestly.”
rashii shows that the speaker is making a judgment/conjecture based on
something he/she has seen/heard: “apparently/it seems.”

Tanaka-kun: % Va5E K Lwv &
Mo kiru ke ga nai na. ..
now/falready to cut hair (subj.) not exist (self-confirm.)

“I don’t have any hair left to cut.” (PL2)

Lide sy &
Shibaraku  ikenai ne ...
fora while cannotgo  (self-confirm.)

“I can’t go for a while.”” (PL2)

kiru ke means “hair to cut”; hair that has already been cut. “cut hair,”
would use a past form.

na is used as a kind of self-check/confirmation when speaking/fthinking
to oneself: “that seems to be the case, doesn’t it?”

ikenai is the negative form of ikeru (“can go™) from the verb iku (“go™).

© Tanaka Hiroshi, All rights reserved. First published in Japan in 1989 by Take Shobd, Tokyd. English translation rights arranged through Take Shobg.
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— Introducing —

S5INPD L

Tsuri  Baka Nisshi

Fishing Fool Diary/Journal

Diary of a Fishing Fool

The series Tsuri-Baka Nisshi began in 1980in ¥ v 77 = 3 v ¥ 4 1) ¥ F ) Big Comic Original,
a twice-a-month comic magazine from Shogakukan. It has been running continuously ever since. and
has been complied into 32 AT ankabon, collections in book form. Shochiku,the movie people
who bring you Tora-san, made a movie from the series which proved so successful that No. 5 is being
released early in 1993.

There are several characters in this manga series who could
be considered fsuri-baka, but the main “fishing fool” is Hamasaki
Densuke. (Although it’s usually pronounced Hamazaki, he insists
on pronouncing his name Hamasaki as it is in his native Kyushu).

In the beginning of the series, Hamasaki is portrayed as a man
with a job, a home, and a wife, but no life to speak of. He shows no
ambition in his work; he shies away from drinking with his friends
because they make him sing karaoke; golf and mahjongg seem like
too much trouble; he once belonged to a shogi chess club, but quit
playing because he was always being beaten by pre-teen players.

On weckends he just lies around the house. His wife urges him
to find a hobby, partly because she knows socializing through hob-
bies can help with career advancement. With a child on the way.
she is becoming increasingly concerned about their future. When
he is invited fishing by his boss, Sasaki-kacho, she is elated.

Sasaki, the kachd (section chief), knows a lot about

( rIiz=x I~
fishing, and is his usual arrogant self as he instructs L wig¥ Tthl
Hamasaki in the finer points; but Hamasaki winds up ) f,f o 3 gf;’; i
catching all the fish. He has finally found something he T °f
does well. While some salarymen might be embarassed & (_?)

to show up their boss this way, Hamasaki loves every
minute. He becomes a “fishing nut,” and everything else
in his life becomes secondary to this hobby.

This situation of the subordinate having a leg up on
the boss (and the nerve to gloat about it) is apparently
appealing to a lot of Japanese salarymen. Also, the fact
that Hamasaki remains totally disinterested in “getting
ahead in the world” is surely one of his more endearing
qualities among people who might feel they are being
forced by social pressures into running the old rat race.
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One of the twists that has made this series 5o popular is that
through a strange quirk of fate, bottom-of-the-ladder salaryman {/
Hamasaki becomes a fishing mentor to the president of his com-
pany, Suzuki. Hamasaki never hesitates to treat the president as
his “apprentice,” and although they both maintain a modicum
of politeness in their speech, Hamasaki frequently addresses the
president using abrupt/informal speech.
Hamasaki typically addresses the president as Su-san (Su,
from Suzuki), and the president calls Hamasaki Hama-chan.
This relationship between Hamasaki and the president is
featured more prominently in the movies than in the manga.

A comparison of characters

Casting seems to have done a good job of matching actors to the manga
characters; or, we could say that the artist, Kitami Ken’ichi, has done a
good job of capturing real personality types in his manga art.

Hamasaki and Sasaki-kacho:

in the manga, in the movie.

A note on the format

Because of the realistic language, authentic settings, and amusing characters,
we had been planning to feature this series for some time. The problem had
been that on many of the pages there are 10 or more frames, all with dialog.
This is more than we can get on one page with our usual format of translation
and notes. In order to use this manga, we had to cut out the top line (kanji and
kana) on some of the pages. Rather than cut this out uniformly and be consis-
tent in the format, we decided to leave in the top line of Japanese wherever
there was space. So, the format changes from page to page in this story, but
we hope you'll agree it’s worth it.

RE
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Title: 5 7 & Ty A7 S0

Dai nana-shir Wan  kappu  tsurishi
No.7 chapter one cup fishing master
Chapter 7: “One Cup” Fisherman

Sasaki: 5 v <V YU 2 HI< 0 L.
Baka!  Matsuri da.  Hiku naf!
idiot/fool  tangle isfare pull/draw (prohibition}
“Idiot! It’s tangled. Don’t pull.” (PL2)

» wan kappu is a katakana rendering of English “one cup,” and refers to inexpensive sake packaged “ready
to drink,” in glasses of about 180 ml. (6 fluid 0z.) with an aluminum seal across the top, often sold in
vending machines.

= tsuri is the noun form of tsuru, “to fish,” so tsuri = “fishing/angling.” The suffix -shi means “teacher/mas-
ter/expert of —.” so fsurishi can be thought of not just as “fisherman” but “expert fisherman.” The signifi-
cance of this title will become clear in the second episode of the story, in the next issue of MaNGATN.

= matsuri is strictly speaking a noun, from the verb matsuwaru (“become coiled around/tangled with [some-
thing]™): matsuri da = “It’s a tangle” —+ “It’s tangled.”

* naq directly following the “dictionary form™ of a verb makes a fairly strong prohibition/negative command,
“don’t —/stop —.”

Narration: $0) © X757, &I £4 ~KE  FoTwd o ThhEd,
Tsuri no beteran wa ono-one ikkagen o motie-iru mono  de arimasi.
fishing of veteran(s) as-foreach person personal opinion (obj.) holds  thing/situation is
Seasoned fishermen each have their own personal views (about fishing). (PL3)

» beteran, from English “veteran,” is used refer to people with lengthy experience in almost any field, but it has
no association with military service: tsurj no beferan = “veteran of fishing” — “experienced fisherman.”

= ono-ono means “each” when referring to people: “each personchild/student/etc.”

* motte-iru is from the verb motsu (“hold/carry/own™). The -te-iru form indicates a continuing action or con-
dition, so motte-iru refers 1o holding something on a lasting basis: “has (an opinion/view).”

* de grimasu is the PL3 form of de aru, a more “formal/literary” equivalent of desu (“is/are™). Mono is liter-
ally “thing,™ but meno desu after a non-past verb implies that the action or situation indicated by the verb
is “common/standard/the way things are or should be.”

Narration: Z# 7% Bre& LT, Hedhhi Y i B
Sore ga tokito shite, nagoyaka-na  tsuri-dangi o ippen,
that  (subj.) onoccasion mild/harmonious fishing discussion {obj.) transform suddenly/completely
SIEL L—-FiZ LTLES & b HE OTY,
ken'aku-na miido ni shite shimau koto moe ary  no desu.

threatening/stormy mood 1o make (regret) thing/occasion also exist(s) (explan.)
That can sometimes abruptiy transform a harmonious discussion of fishing and turn it into
a stormy mood. (PL3)

ippen is a noun meaning “a complete change/transformation,” but here it is being used as short for the verb
form ippen shite, from ippen suru. The -te form of a verb often functions like “and™: “suddenly transforms
the discussion and . . .”

ken’aku-na (more properly written B2 22} means “perilous/threatening/stormy.”

shite is the -te form of suru (“dn/make™). Shimau after the -te form of a verb implies the action or its result
is regrettable/undesirable.

kato 1s literally “thing,” but it is often used in a more abstract sense Lo mean “situation/circumstance/occa-
sion.” Koto mo aru is an expression meaning the described sitvation/circumstance “can occur/sometimes
does occur.”

no desu is an explanatory form that can be literally thought of as “It is the case that . . ./the situation is that
.. ." Such explanatory forms are nsed much more often in Japanese than in English. Here it essentially
shows that the narration is providing some background for the story that follows.

© Yamasaki & Kitami, All rights reserved. First published in Japan in 1980 by Shogaku

kan.
English translation rights arranged through Shogakukan, Tokyo. ‘
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Narration:

g A - e ey )} AV o
Tsuri-baka Hamasaki Densuke-shi wa,
fishing idiot/ ool (name) Mr. as-for

1 R N D BEat CEBLTBYIY,
toshin ni aru chitken no kensetsugaisha  ni  kimmu shite-orimasu

city center in/at exists/is located of medium standing construction company at  is working/femployed

Fishing fanatic Mr. Hamasaki Densuke works at a construction company of middle rank

located in the city center. (PL3)

-baka literally means “idiot/fool,” but as a suffix to the name of an activity it refers to a person who is an
“aficionado/enthusiast™ of that activity, so tsuri-baka = “fishing buff/nut/fanatic.” Kichigai (“crazy per-
son”) is also used as a suffix in the same way, and tsuri-kichigai is a close synonym. See below.

the name #% is usually read/pronounced Hamazaki, but Densuke insists on Hamasaki, as it’s pronounced
in his native Kynshil.

-shi is a formal title similar to -san (“*Mr./Ms.”), but unlike -san it is used only for referring to a third per-
son, not for addressing one’s listener, and it is used only rarely for women.

£} fo means “capital city” and «» shin means “heart/core,” so #8.{> toshin refers to the center of Tokyo.
Roughly speaking, it refers to Chiyoda Ward and Chiic Ward where the imperial palace, government of-
fices, and Tokyo's central business district are located. In recent times, Shinjuku has been called fiski-
toshin, or “second city-center.”

chitken implies both “middle standing™ and “mainstay.”

kirvmu means “service/duty” and kinmue suru means “serve/do one’s duty/work.” Kinmu shite-orimasu is
the -ze form of kinmu suru plus the PL3 form of ory, a polite/humble equivalent of iru (“befexist™). A form
of iru (or oru) after the -te form indicates a continuing action or condition.

Narration:

EEEK o R, THE L D EHBWTFFTA NGTARPS

Densuke-shi no sumika de aru kodan no furui terasu  hausu kara
Mr. Densuke °s  dwelling is  public corporation s old  terrace house  from
o EE) B 3 # = 1 P P
no  tsikin  jikan wa yaku ichijikan to shoshs. . .

of commuting time as-for approximately one hour and alittle
The commute from the old government-owned townhouse apartment where he lives takes
a little more than an hour. (PL3)

the personal title -ski is normally used with surnames alone or with full names; using it with only a per-
son’s first name has a familiar, informal, and slightly humorous feeling — something like using “Mr.”
with a first name in English.

Densuke-shi no sumika de aru is a complete theught/sentence (“[It] is Mr. Densuke’s residence”) modify-
ing terasu hausu (from English “terrace house,” referring to two-story, townhouse-style apartments with
verandasfterraces built out over the roof of part of the first story). Many sentences that might otherwise
end in desu must be changed to de aru when used as a modifier.

kodan no and furui also modify rerasu hausu independently, as paraliel modifiers. Kodan means “public
corporation,” and kédarn (no) as a modifier means “government built/owned.”

no after kara (“from”) turns everything before it into a modifier for tsitkin jinkar (“commuting time™).

to means “and” only when used between two nouns (or clauses functioning as nouns).

desu or de arimasu (*[the commuting time] is™) is understood at the end of the sentence = “[the commute]
takes. ..”
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R
Sekkei-bu
design division/department

Design Department

B
Keiri-bu
accounting division/department
Accounting Department

Narration:

LT EZBK o B Q& EFEN Ex Z#.
Soshite Densuke-shi no shokuba wa Eigvo-bu Eigyd San-ka
and Mr. Densuke ’s  workplace as-for sales department sales section three

And Densuke’s workplace is Sales Section Three of the Sales Department. (PL2)

soshite most commonly occurs as an “and” for connecting two sentences.

eigyd means “business operations,” but the eigys-bu is invariably the department/division of a company in
charge of salesfmarketing.

a bu, “department” is typically subdivided into ka, “sections.”

(E 3

Eigyd-bu

sales division/department
Sales Department

Box:

HE
Bucho
Department Head

-chd is a suffix meaning “head/chief/leader.”

Box:

Kache
Section Chief

Box:

|

Hira

rank and file {worker)
Grunt

hira literally means “flat,” and is used to refer to things that are “ordinary/average.” In a corporate context
it is short for F41- B hira-shain, “regular/ordinary employees™ — i.e., employees without rank.
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# b s3H Bk e Tsuri-Baka Nisshi

—

0

8]

First OL:

Second OL:

Ne, atede Ginza ni denui? * dendi is the negative form of deru (“go/come
say later (place name)to not go out? out”), and the question would be indicated
“Say, do you want to go to Ginza later?” (PL2) by her intonation (dropping the question
.. particle ka is very common in the colloquial
Un, o owa yo speech of females). Negative questions are
""‘h'h“h good/fine (fem.) (f,mph') used to make invitations: “Wontyou ... 7
Sure, sounds great!” (PL2) — “Would you like to . . . 7”

First Man:

Second Man:

Chotto tsumoranai ka
a little not stack ()
“Would you like to do a little stacking?’ — “How about a little mahjongg?” (PL2)

Yowai kuse ni!!  Shiranai z0, hahaha...
weak inspite of not know/fcare (emph.) (laugh)
“In spite of being weak (you want to play). I won’t have any sympathy (when you lose).”

Isumoranai is the negative form of tsumoru (“stack/pile up™), here referring to what is done to the tiles at
the beginning of a mahjongg game.
. . . kuse ni means “even though/in spite of (some trait/characteristic)

Hamsaki:

Bibibii—n! (vocalized effect of taking a strike with an imaginary fishing rod)

OL:

Puy! (effect of a laugh stifled at her lips)

Sasaki:

E! Kon’yva desu ka?!
huh?/what? tonight is it?
“What? Is it tonight (that you’re talking about)?” — “What? You mean tonight?!” (PL3)

Dept. Head:

Suman ga tanomy vo.
sorry but  ask {emph.)
“I’m sorry, but please (I ask you).” (PL2)

suman is a contraction of sisnanai, the PL2 form of the apology sumimaser (“I'm sorry™).
tanomu basically means “ask/request (a favor),” so when the word is addressed directly at someone it liter-
ally means “I ask you.” It’s often used like English “please.”

Dept. Head:

Kyit-ni  sukejiiru  ga aita to renraku  ga atta nda  yo.
suddenly schedole (subj.)opened {quote) communications (subj.) had {explan) (emph.)
“I had a call saying his schedule had suddenly opened up.” (PL2)

Sasaki:

Ano shaché wa isogashii hito desu kara ne.
that company president as-for  busy persen  is  because {collog. emph.)
“(Because) that man is such a busy person.” (PL3)

Dept. Head:

Hoka no kachd ni to omotta nda ga nranishiro senpa-san wa
another section chief to (quote) thought (explan.)but  afterall the other partyfour client as-for

kimi mo shitte no tori  vimei-na tsuri-kichi  daro.
you also know exactlyas famous  fishing-nut is, iso’t he.
“I thought of (asking) another section chief, but as you well know, this client is a famous

fishing nut.” (PL2)

tanomd, the form of ranomu (“ask/request™) showing willfintent, is understood before the quotative ro.
nanishire is a connecting word that can take on a variety of meaning depending on it's context: “at any
rate/I mean/you know/after all/etc.”

senpd is one of the most common ways of referring to “the other party” in a business deal/relationship.
The suffix -san {the same as the suffix for personal names) is for politeness.

shitte is the -te form of shiru (“learn/come to know™), and . . . no fori makes an expression meaning “ex-
actly as .. .,” so shitte no tori is “as (someone) knows™ ~—* kini mo shitie no tori = “as you, 100, know.”
tsuri-kichi is short for tsuri-kichigai.

Dept. Head:

Wagasha de hanashi ni  tsuite ikeru no wa kimiooeite inai neda yo.
our company at/in conversation with can follow/keep up (nom.} as-for apart from you not exist (expl.} {(emph.)
“In this company, there’s no one besides you who can follow {his) conversation.” (PL2)

tsuite ikeru is the potential (“can/able to™) form of tsuite ikx (“go following after™).

kimi is a word for “you” used by males with equals or suberdinates, and oite is the -te form of oku (“set
down/aside™), so kimi o oite = “setting aside you” — “besides/except for you.”

ro (after . . . tsuite ikeru) is a “nominalizer,” which turns what comes before it into a noun. Here you can
think of it as standing in for hito (“person”).
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: Kimino  hofu-na tsuri chishiki o ikashite . . .
your plentiful/bounteous fishing knowledge (obj.) bring to life/make good use of
“(Please) make good use of your great knowledge of fishing, and . ..”
zehi senpd no shin-kgjc kensetsu  no keiyaku o totte kite kure.
by all means client ’s new factory construction offfor contract (obj.)1ake/obtain-and come please
“by all means bring back a contract to build their new factory.” (PL2)

* ikashite 1s the -fe form of ikasu (“make/let live™), which is used idiomatically to mean “make good use of.”

* totte kite is the -te form of rotte kuru (lit. “take/get and come,” but used like English “go and get™). Kure after
the -fe form (females speakers would normally say o-kure) makes an inforimal request or gentle command.

Sasaki: Dorvoku shite mimasu, hai!
endeavorfeffort dofmake tryfattempt  yes
“I will attempt/make an effort. Yes.” — “I will do my best. Yes Sir.”” (PL3)

» mimasu is the PL3 form of miru (“see/look at™). Miru after the -fe form can mean either “try/attempt (the
action indicated)” or “do (the action) and see what results.” Here, the emphasis is clearly on making as
strong an effort as possible — not on merely “making an attempt.”

Dept. Head: Arigato.
“Thanks.” (PL2)

Dept. Head: Umaku ikeba boku mo  jiki bucht  koho ni kimi o dédo-to oserull
well ifgoes I also next term division chief candidate for you (obj.) proudly can nominate
Tanomu yo, Sasaki-kun.
[1] ask {(emph.) (name)
“If you pull it off, I can nominate you proudly as a candidate for the next department
head. So please do this for me, Sasaki.” (PL2)

Sasaki: Hai!!

“Yes Sir!?” (PL2)

¢ ikeba is a conditional “if” form of iku (“go”), so umaku ikeba means “if it goes well” — “if it succeeds.”

* dodo-1o describes an action done “grandly/openly/without holding back.”

= oseru is the polential (“can/able to™) form of osu (“recommend/support/nominate™).

* -kun is an equivalent of -sgn (“Mr./Ms.”) used among males of equal rank, or by superiors when address-
ing or speaking about their subordinates {male or female).

Sasaki: Suzuki-kun, Suzuki-kunt!
“Swzuki! Suzuki!” (PL2)

Sasaki: Kimi, Suzuki-kun wa  do shita?
you {name-hon.) as-for how/what did/occurred
“Hey, what happened to Suzuki?” (PL2)

OL: Hai!! K shaji no konpe ni manekaremashite . . .

yes K company's competition to was invited
“Yes Sir. He was invited to K Enterprises’ golf tournament and (isn’t here).” (PL3)

= kimi, literally “you,” can be used in place of a name to address a subordinate/inferior. It serves to catch the
listener’s attention like English “say/hey.”

» konpe is an abbreviated version of “competition.” It almost invariably refers to golf.

* manekaremashiie is the PL3 -te form of manekareru, the passive form of maneku (“invite™).

Sasaki: Kumagai-kun wa?
“And Kumagai?” (PL2)
OL: Yahari konpe ne hio e
likewise/also competition *s  direction to
“He is at the tournament, too.” (PL2)
= konpe no ko e (“in the direction of the tournament™) is simply a less direct way of saying konpe € (“to the
tournament’”).
Sasaki: Chi! Koneo daifi-na toki ni dare mo inai nante——!
(interj.) this important time at anyone even not here (quote)
“Sheesh! T can’t believe no one’s here at such an important time!” (PL2)

* dare mo followed by a negative means “no one . . .” Inai is the negative form of iru (“exist/be in a place™),
so dare mo inai = “no one is herefthere’s no one around.”

* ... nante is a colloguial quotative form that implies the situation described is astonishing/unbelievable/
outrageous/ridiculous.

Hamasaki: Kohon! (effect of light cough/clearing of throat to get attention)
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Sasaki: Shikata nai!! Hamasaki-kun, tsuite ki-tamae!! * isuite ki-tamae is from tsuite kuru (“come
no help for it (name-hon.) follow me following” —i.c.. “follo?v" from the per-
“What else can I do? Hamasaki, come with me!” (PL2)  spective of the person being followed). A

H ki- " verb plus -famae makes a fairly strong com-

Hamasaki: Hai! i mand for males speaking to subordinates or
‘Wﬂi, (PL3) juniors_

Narration: Eigyg-man no  joken wet, josai naku, kiten ga kiite, tegiwanovoi  koto da 56 desu
salesman *s conditions/iraits as-for being shrewd being quick-witted being defi/clever thingfsituation are they say
They say the conditions necessary for a (good) salesman are shrewdness, guick-wittedness, and
deftness . . . (PL3)

Shikashi, sono  joken o ichiban mitasanai otoko ga nokotte-ita no desu.
but those conditions (obj.) most not fulfill man  (subj.} remained {explan.)
But the only man left was the one whe least fulfilled these conditions. (FL3)

Hamasaki: Haivad to wa gosei destt  ne. Nan su ka, kyo wa?
hired car (quote) as-for grand/luxurious is/are (collog.)what is/are (7) today as-for
“A hired car — we’re going in style, aren’t we? What is it that we’re doing today?” (PL3, informal)

Sasaki: Duaiji-na settai da vo
important  reception/entertairment of clients is/are (emph.}
“Very important entertainment.” = “We’re entertaining a very important client.” (PL2)

* nan su ka is a contraction of nan desu ka (“what is it?"). Hamasaki frequently drops the de in desu (“isfare”). Put-
ting kv wa (“as for today™) at the end is inverted syntax. Normal order would be Kyé wa nan (de)su ka?

Hamasaki: S& su ka. Daori de.
that way is (?) reason/principle by means of
“Is that so? It goes to reason.” —+ “I see. No wonder.” (PL3, informal)

Sasaki: Hamasaki-kun!! Subete bokn pa  torishikiru  kara
{name-hon.) everything 1 {subj.) manage because/so
kimi wa damane boku no  shiji ni shitagatte kurereba ii  kara ne.
you as-for quietly my  instructions to if follow forme  good because (collog.)
“Hamasaki, I’ll handle everything, so all you need to do is (quietiy) follow my directions.” (PL2)

* damatte is the -te form of damaru (“fall silent/shut up™), and it can literally mean “silently.” But with verbs like
shitagatte (“follow/obey” — from shifagau), it means “without questioning” — i.e., “obediently/docilely.”

» kurereba is the -ba form (a conditional “if™) of kureru (“give [to me],” or, after the -te form of a verb, “do [the
action] to/for me™). If means “good/fine,” and -ba i makes an expression meaning “it is enough to do —/all you
have to dois -.”

Hamasaki: Domo!! Sono hi ga kiraku de @i su
thank you that way (subj.) easy/comfortable is-and good is
“Thank you. That makes it easier on me.” (PL3, informal)

Narration: Kachg:  “Koiu chansu ni wa minna jibun o hisshi de wri-komé to suru  no ni,
section chief this kind of chance in as-for everyone self (obj.) frantically try to sell even though
kono otoko 10 kitara, mor”
this man  (quote) when comes {interj.)

Section Chief: “When they get a chance like this, everyone (else) does everything he can to sell
himself, but when it comes to this fellow, sheesh!” (PL2)

» Fhisshi is literally “certain death™ and hisshi de means “(do something) frantically/as if one’s life depended on it.”

s wri-koma is a form of urtkomu (“to actively sell/make sales pitch™) that shows will/intent, and the verb ending
expression —5/-yé to suru means “make an effort to do the action.”

» kitara is a conditional “iffwhen” form of kuru (“come™), and . . . to kitara is like English “when it comesto. . .”

= m3, literally “now/already,” is sometimes used as an interjection expressing exasperation.

Hamasaki: Kachd, saikin tsuri no ho wa do desu?
section chief recently fishing ’s direction as-for how is it?

“Chief, how have things been with your fishing lately?” (PL3, informal)

Sound FX: Gan (slapstick effect of bashing his chin against the seatback}

Sasaki: Kimi ni wa  josho shiké tte mono wa nai nokane?

you to as-for risefascemt intention/desire (quote) thing as-for not exist {(explan-7}
“Don’t you have any aspirations for advancement?” (PL2)

(continued on following page}
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fcontinued from previous page}

Hamasaki:

Ha?
“Excuse me?” (PL3)

Sasaki:

Hamasaki:

Tsumari, eraky nari-tai e omou koto da  vo.
that is to say important want to become (quote) think thing/situation is (emph.)
“In other words, (I’'m talking about) wanting to become somebody.” (PL2)

Sorya boku datte sono ki wa aru njanai su ka.
as forthat 1 also  that will/desire as-for exists isn't it the case that
“Well, yes, I guess even I have that wish.” (PL3, informal)

eraku is the adverb form of erai (“eminent/important/high ranking™), and naritai is the “want to” form of
naru (“become™), so eraku naritai = “want to become important/high ranking — become semebody.”
datte is a colloquial equivalent of mo (“tocofalso”™), so boku datte is literally “1, too/even 1.”

ki means “will/intent/desire,” so sone ki is literally “desire/wish for that.”

Hamasaki:

Nyobo mo itsumo  “Eraku natte! Eraku natte!” to  itte-rushi. . .

wife  also always [please] become important [please] become important {quoie) is saying and

“My wife, too, is always saying ‘Please become important! Please become important!™”

— ‘“{And) my wife is always saying “(I want you to) be somebody! Be somebody!” (PL2)

i: Nvobe ga ne...

wife (subj.} (collog.)
“Your wife is, huh?” (PL2)

Kaisha tteno wa umaku  dekite-te ne, shain ni ranku o isukeru koto de
company thing called as-for well/cleverly is constructed {(collog.)employees to  rank {obj.) attach thing/action by

kyoso saseru.  Sonokekka  gydseki mo nobiru to in  shikumi ni natte-iru no da yo.
make race/compete that result business results also expand (guote) say arrangement isfhas {expl.) {(emph.)
“This thing called “a company” is very cleverly set up, you see, making the employees compete
by giving them ranks. It’s made so that this results in business growth.” (PL2)

a verb followed by . . . kote de means “by (the act of) doing . . .~
.. . ni natte-iru, from the verb naru (“become™) can be thought of as “has become (that way).”

Hamasaki:

Wakaru, wakaru. Wakarimasu vyo, sore.
understand understand understand  (emph.) that
“Yes, yes, I understand that.” (PL2-3)

Narration:

Kacho: “Koitsu honto-ni wakatte-iru no ka ne?”
section chief this fellow truly/really understands  (explan.-7)
Section Chief: “Does this guy really understand?” (PL2)

Sasaki:

Driver:

Ne! kimi, isoide yo. Shichiji ni senp& to machiawasete-iru nda kara,
say you please hurry {emph.) 7:00 at client with are meeting {explan.) because
“Say, Driver, hurry it up. (Because} we’re supposed to meet our client at 7:00.” (PL2)

Hai!
“Yes Sir?” (PL3)
isoide is the -te form of isogu (“hurry”), here serving as shorthand for iscide kudasai (“please hurry™).

machiawasete-iru is from machiawaseru, which refers to meeting someone by appointment at a park, station,
theater, eating establishment, etc. — i.e., away from either person’s home or office.

Sasaki:

Boku nankae mo tanin o ke-otoshite made eraku naritai to wa omowan ga,...
I/me for example too others (obj.) kickdown so faras want to gain high rank (quote} as-for don’t think but

doki no mono ni oikosareru no  wa kuyashii,

same entering year s people by he passed  (nom.) as-for is aggravating/humiliating

“Even I, for example, don’t want to advance so badly that I would kick others out of the way,
but it’s humiliating to be passed by others who entered the company at the same time as me.”
(PL2)

doki no mono, literally meaning “people of the same term/period,” refers to the “class™ of employees that en-
tered the company in the same year (here, the same year as Sasaki).

Sasaki:

Hamasaki:

Sore ga goku futsino ningen kanjo to Iu mono darg?
that  (subj.) (emph.)ordinary/normal human sentiment {quote)called thing is, isn't 17
“That’s the normal way for a person to feel, don’t you think?” (P1.2)

Wakarimasu, wakarimasu.
understand understand

“Yes, yes,” (PL2-3)

{continued on following page)
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{continued from E’evrbu.s page-'J
E Sasaki: Soko tku to kimi wa rippa to in ka nan to iu ka...
there go if you as-for splendid/noble (quote) say (7) what (quote}say (?)
“Set against that, [ don’ t know whether to call you noble or what.” (PL2)

Kimi no daoki de kakaricho ni natte-nai no wa kimi dake nan da kara. ..
your same entering class of group leader has not become (nom.Jas-for you only (explan.) isfare becausefso
“(Because) the only person who hasn’t become a group leader yet in your ‘class’ is you.”
{PL2)

* soko (e) iku to literally means “if one/it goes there.” but the expression is used to introduce statements that
involve some sort of reversal or contrast: “by contrast/set against that/but/bowever.”

Hamasaki: Iya, rashika Tsuda-kun ga kakariché o yatte nakatta . .. nja nai ka na?
no  if not mistaken {name-hen.) (subj.} group leader (ohj.) hasn’t donefserved as isn’t it the case that?

“No, if I’'m not mistaken Tsuda hasn’t been a group leader . . . I don’t think.” (PL2)

Sasaki: Baka! Are wa kakarichd o tobikoete  kacho dairi ni natta no!
fool/idior  that/he as-for group leader (obj.) leaped over-and section chief  became {explan.)
“Idiot! That’s because he skipped over group leader and became a deputy section chief.”

(PL2)
Hamasaki: Haha ha, so  deshita kke.
{laugh) that way was (recollection)

“Ha ha ha. That’s right, isn’t it?” (PL2)

* kke at the end of a sentence means the speaker is recalling something from the past, and is either rying 1o
clarify the facts for himself or confirming the accuracy of someone else’s claim.,

Sasaki: Hamasaki! “Ha ha ha 50 deshita kke” wa nai  daro.
(name) {quoted laugh) that way was (recollection) as-for not exist surely

“Hamasaki! It’s hardly a case for ‘Ha ha ha, That’s right, isn’t it*.” (PL2)
= aquotation followed by wa nai daro/desh questions the truth or appropriateness of the statement.

Driver: Ku ku ku! (effect of laugh stifled in the back of his throat)
36 Sasaki: Kimi ... sumanai ne. Konnani daradara kudaran hanashi o suru ki ja nakatta nda ga
you [I'm] sorry (collog.) this much  endlessly foolish talk  (obj.) do intent was not (expl} but

“Driver, . . . I'm sorry about this. I didn’t mean to go on and on like this with such a ridicu-
lons lecture, but . . . (PL2)

Driver: I, iva, sonna. ..
n-no that kind of
“N-no, not at all, Sir.” (PL3)

* sumanai is the PL2 form of the apology sumimasen.

* kudaran is a contraction of kudaranai, “uifling/worthless/foolish/silly.”

* the driver implies something like sonna koto wa arimasen, literally “there’s nothing like that,” indicating
that he doesn’t find the talk foolish/ridiculous.

37 Sasaki: Ms chotto dake iwasete kure na.
more alittle only  please let me say

“, . . please let me say just a littie more.” (PL2)

Driver: Ddzo.
please do
“By all means, Sir.” (PL3)
* iwasete is the -te form of iwaseru (“cause/allow to say™) from iu (“say™). Kure after the -te form of a verb

makes an informal/abrupt request or command. The suffix -na is a contraction of -nasai, which makes a
gentle command. In this case, adding -ra “softens™ the abruptness of kure a little.

Sasaki: Uohhon! (effect of aloud clearing of throat)

wn
3] ]

5 Sasaki: Kimi mo kori-hajimeta tsuri noyoni  shigoto ni mo yokw ga denai no ka ne.
you also began to take strong interest fishing in the manner of work  with alse desire (subj.) not arise  (?)

“Can’t you develop a desire to (throw yourself into) work the way you have started throw-
ing yourself into fishing?” (PL2)
= kori-hajimeta is from koru (“become absorbed infdevoted to/a fanatic for [an activity or topic of interest|}

and the past form of Aajimeru (“begin™). Kori-hajimeta tsuri = “fishing that you have begun to become so
devoted to/begun to throw yourself into.”

“Sound” FX: Kachin (effect of something “clicking/snapping” inside his head)

{continued on following page)
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{continued from previous page)

Hamasaki:

Kacho!!  Tsuri to shigoto to wa kurabemon ninaranai  desho!?
section chief fishing and work  and as-for comparison don’t/'won’t become surely

“Chief, surely fishing and work can’t be compared!” (PL3)

kurabemon is a contraction of kurabemono, from kuraberu (“compare™) and mono (“thing”}, so it literally
means “thing(s) to compare.” Kurabemono ni naru literally means “become things to compare™ — “can be
compared,” and kurabemono ni naranai is the opposite, “cannot be compared.”

desho (a shortened desh@) is being used as a rhetorical question, “Isn’ it so? Of course it is,” 0 his “surely”
here carries the tone of “you know very well that . . .”

Hamasaki:

Tsuri ni wa otoko no roman ga aru tte ifta no wa Kacho  desu yof
fishing in as-for man 's romance (subj.) exists {quote) said (nom.) as-for section chieffyou is (emph.)
“The one who said ‘In fishing there is a man’s romance,’ is you.”

— “You were the one who said fishing was a man’s romance/adventure.” (PL2)

roman is a katakana rendering of the French word roman (“romance/novel™). Like the English word “ro-
mance” (which is also rendered into Japanese as @ < > A, romansu), it can refer either to love or to adven-
tures/quests, either in real life or in stories.

no can be thought of as substituting for hito (“person™) with tsuri ni wa otoke ne roman ga aru to itta {“said
‘In fishing there is a man’s romance™) as a complete thought/sentence modifying it = “the person who said
‘In fishing . . .>”

Kachdis literally “section chief,” but is being used as a term of direct address, “you.” Japanese often use titles
or personal names in addressing their listeners in situations where English speakers would say “you.”

Hamasaki:

Driver:

Sono tsuri to shigoto o  hikaku sury nantel!
that/the said fishing and work (obj.) compare {quote)
“I’m astonished that vou would compare fishing with work.” (PL.2)

Ahahahaha... (hearty langh)

sono tsuri, “that fishing,” implies “the fishing of which you spoke in such terms.”

hikaku = “comparison” and hikgku sury = “compare”

nante js a colloquial quotative form that implies the thing/action just mentioned is astonishing/ridiculous/out-
rageous.

Driver:

Omoshiroi  hito desu ne.
interesting  person is  isn’t he?

“He’s an interesting fellow isn’t he?” (PL3)

Driver:

Imadoki no sarariiman ni  wa  kicht-na sonzai desu vyo.
present time ’s  office worker among as-for precious/valuable existence/presence is  (emph.)
“He’s a valuable presence among today’s salarymen.” (P1.3)

imadoki is a combination of ima (“now”) and toki (“time” — ¢ changes to d for euphony).

Sasaki:

Hamasaki:

Kicho-na sonzai da 1e.
precious/valuable existence/presence isfare (quote)
“He says yow’re a valuable presence,” (P1.2)

Korya domo.
as for this (emph.)
“That is really most . . . ” = “I don’t know what to say.” (PL3)

korya is a contraction of kere wa, literally “as for this.”
domo, basically an emphasizer, is often used as shorthand not only for “thank you” and “I'm sorry” but for a
variety of other sentiments as well. Here it is more an expression of embarrassment/modesty than of thanks.

Narration:

Kacha:  “Kono otoko o  tsuri no sekai e hikikonda koto wa,
section chief  this man {obj.) fishingof world to drewin thing/fact as-for

waga jinsei de saidai no misutéku to naru n jo nakard ka.”
my life in  greatest mistake will become isn’t it probably the case that
Section Chief: “I wonder if drawing this man into the world of fishing will turn out to be the

greatest mistake of my life.” (PL2)

hikikonda is the past form of hikikomu, which combines the meanings of “pull/draw” and “into”; kono otoko
o isuri no sekai e hikikonda is a complete thought/sentence (“[I] drew this man into the world of fishing™)
medifying koto (“thing/fact”) — “the fact that I drew this man into the world of fishing.”

saidai combines the kanji for “most” and “large™ — “greatest.”

misutéku is a katakana rendering of English “mistake.”

7 is a contraction of the explanatory ng, and ja nakard ka is an equivalent of ja nai deshd ka, “isn’t it perhaps/
probably so? or, “1 wonder if it isn’t so.”
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Sasaki:

Client:

Kyo wa isogashii tokoro jikan o saite itadakimashite domo . . .

today as-for busy place/situation time (obj.) cut up/set apart receive thark you

“Thank you so much for setting aside time to see us today amidst your busy schedule.”
(PL3-4 implied)

tokoro is literally “place™ but is often used more abstractly in idiomatic expressions; following an adjective it
can make an expression meaning “underfarmidst (the condition described).”

saite is the -te form of saku, literally meaning “cut up/cleave,” but, when speaking of time, meaning “spare/
find/set aside (time).”

itadakimashite is the formal -fe form of itadaku (“receive™ — polite); itadaku after the -re form of a verb can
be literally translated as “receive the favor of (the action).”

ddme in this case is shorthand for the PL3-4 expression of thanks, dome arigatd gozaimasu.

Iya, namno nanno.
no not-al-all not-at-all
“0Oh, no, not at all, not at all.” (PL2)

nanno is an interjection whose meaning can vary, but here it’s like “not at all/it’s nothing.”

Sasaki:

Kokoro-okinaku  o-kutsurogi  kudasai.
without reserve (hon.)-relaxfunwind  please
“Please make yourself at home and enjoy yourself.” (PL4)

o- is honorific and kuasurogi is from kutsurogu (“relaxfunwind/be at ease™). O-kutsurogi kudasei is the PL4
equivalent of kutsuroide kudasai, “please relaxfunwind.”

Sasaki:

Client:

Reino yokyo mo chan-to yoi shite-arimasu kara . . .
the said entertainment also appropriately has been prepared  because
“(Because) we’ve even prepared that same entertainment . . . (PL3)

rei no is used to refer to something both speaker and listener know about: “that thing fyou/we/someone did
or spoke of before.” Here we can think of it as implying “your favorite (entertainment).”

chan-to in this context can be thought of primarily as adding emphasis, but it also carries with it some of the
feeling of “as is necessary if we are to properly/appropriately entertain you.”

yoi = “preparations,” and shife-arimasu is the PL3 form of shite-aru, combining suru (“do”) and aru
(“exist”). Aru after the -te form of a verb means the action has been done: yi suru = “do preparations™ —
“prepare,” and yoi shite-aru/arimasu = “has been prepared.”

Ho! Are 0?!
“Oh? (You’ve prepared) that? (PL2)

Sound FX:

Pon pon (effect of clapping hands to summon the entertainers; applause would be pachi pachi)

Geisha:

Ma, Shachd-san, o-hisashiburi—!
{exclam.) company-president-(hon.) (hon.)-the-first-time-in-a-long-time
“Well! Mr, President. We haven’t seen you for awhile! (PL4 implied)

Accompanist:

Sound FX:

Dewa sassoku . . .
well  immediately

“Well then, {let’s begin) right away.” (PL4 implied)
Pepen (twangy sound of the shamisen, a 3-stringed instrument played with a large plectrum)

Song:

Tabeyanse—, tabeyanse—.
please eat please eat

Please have a bite, please have a bite.

Tabeyo kana, soretomo chochon-to karakatte— asobe  ka na—
will el shall I7 orfor instead {(cutiing/poking/clapping FX) tease/play with-and will play shall I?
Shall 1 take a nibble? Or shall 1 just poke at it and tease it and play with it instead?

the song and dance represent a trolling fisherman and a capricious fish. Tabeyanse is a pre-modern com-
mand/request form of taberu (“eat”™) no longer in general use. This first line is apparently the fisherman’s.
Tabeyo is a shortened tabeyd, the form of taberu showing willfintent. The second line is apparently the fish’s.
chofn)chon represents sounds/actions repeated lightly and easily, such as the sound of wooden clappers,
chopping something on a cutting board, and “dotting” kana with two dots. Here it seems to represent a fish
“nudging/tugging at” the bait on a hook. Adding -to makes it an adverb, so chochon-te is like saying “with a
chochonlin a chochon manner,” and chochon-to karakatte asobo ka na could more literally be rendered,
“Shall I play with it by teasing it with a chochor action.”

Hamasaki:

Na, nan su ka, are!?
wh-what isit? thar

“Wh-what’s that?” (PL2)

(continued on following page}
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{continued from previous page)
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Sasaki: Tsuri-zuki no  shacho ga jibun de tsukuridashita asobi da yo.
lover of fishing (=} company president (subj.) by himself made up play/game/entertainment is (emph.)
“It’s a song and dance the president who loves fishing made up himself.” (PL2)

* -guki, from suki (“liking/fondness™ — s changes to z for euphony), is used as a suffix to make a word mean-
ing “lover of [something].”

* no between the two nonns (zsuri-zuki and shachd) in this case indicates that they are the same thing: “the
company president who is a lover of fishing” — “the company president who loves to fish.”

* tsukuridashita is the past form of rsukuridasu, (“make up/create/invent™), which is a combination of tsukury
{*make”) and dasu (“put/take out”™).

* tsuri-zuki no shacht ga jibun de tsukuridashita is a complete thought/sentence modifying asebi (noun form
of asobu, “play/amuse oneself™),

Chient: A sore sore!
“A-hey-hey!” (P12}
* sore sore is used in many traditional folk songs as a “call/shout” to be raised between verses.
First Geisha: Tabeyanse—
“Please have a bite —”
2nd Geisha: Tabeyo kana, yosoo kana
will eat shall I? quit/forgo shall 17
“Shall I take a nibble? Shall I pass it up?” (PL2)
= yosoo (normally spelled & Z % yosd) is the form of yosu (“quit/not dofforgo”) that shows will/intent.
Hamasaki: Baokka mitai
fooliidiot is like
“It’s idiotic.” (PL2)
FX: Gyu! (effect of pinching him hard)
Hamasaki: Lijiji (variation of itatata, from itai, an exclamation of pain)
Sasaki: Kimi, wareware wa  settai-gakari!!
you wefus  as-for in charge of entertaining
“Hamasaki (be quiet)! We're the ones doing the entertaining!” = “Shh! We’re the hosts!” (PL2)
Hamasaki: Ha
“Uhbhh.” (PL3)

* -gakari is from kakari (k changes to g for euphony), which refers to the persoo/group in charge of a particu-
lar task.

Sasaki: Kono  ba o shirake-sasetara oshimai da zo.
this placefoccasion {obj.) chill/spoil theend is (emph.)
“If we spoil the party, we’re finished.” (PL2)

* shirake-sasetara is from shirakery (“[a mood] is spoiled/becomes chilled™). Shirake-saseru = “allow/cause to

be spoiled/chilled” — “spoilichill,” and shirake-sasetara = “if {I/youtwe] spoil/chill [the mood].”
Client: Sasaki-kun.

“Sasaki!” (P1.2)
Sasaki: Hai!

“Yes Sir!” (PL3)
Sasaki: Ha yoisho!! Tabeyo ka ne. Tabezuni chonchon-to  nigeyo ka ne

(inter).) {interj.)  will eat shall I? without eating lightty/nimbly will run away shall I?

“Okay now, shall I take a nibble? Shall I not and nimbly run away?” (PL2)

* kais a kind of audible “catching of breath,” in order to fill the beat; yoisho normally is an interjection used
when moving something, especially something heavy, but it also occurs frequently in traditional folk songs
with no meaning other than to fill the beat.

* ka ne means the same thing as ka na, but would be used mostly by clder male speakers.

« for a fish, chonchon-to as a modifier for nigeys (from nigeru, “run away”) implies “with a couple of light/
quick flicks of my fins.”

Sound FX: Ho ho ho (feminine laughter)
Client: Wahhakha

“Ah hah hah hah!” (boisterous laugh)

{continued on following page)
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{continued from previous page)

Hamasaki: H @ A% S - LI
Aro bukiva-na kachio ga...
that clumsy/awkward section chief (subj.)

“My clumsy bossis .. . (PL2)
* he is impressed by the lengths to which his boss is going — jumping right in, in spite of his clumsiness.

Hamasaki: L—L #HE 0L T bk IR LAVwAN
Yo—shi.  Kacho hitori 0 doke ni wa shinagi sul!
all right  section chief one person/alone (obj.) clown/buffoon  will not make
“OK, I won’t let my boss be the only clown.” (PL2)

» kachd hitori = “the section chief alone”
* ... niswruis an expression meaning “make (something) into . . . ,” and . . _ ni shinai is the negative form of
the expression: “not make into,” or, as in this case, “not let be.” Wa adds emphasis.
Geisha: 7aa3>k 751y 3 Bl
Chokon-to atari  ga ariyashiia.
(small action FX} hit/strike {subj.) had/existed/there was
“I got a little nibble.”
Hamasaki: />, I4 23 <L »hiA
Ha yoisho, tabeyo  ka nan.
(interj.) (inierj.) will eat  shall I?
“Okay now, shall I take a nibble?”
Sasaki: f£<9C FaFart H#ITE i
Tabezu ni chochon-to nigeyo  kane
without eating tightly will run away shall 17
“Shall 1 not and lightly run away?”
* ariyashita is a corruption of arimashita, the PL3 past form of ari (“exists/there is™).
* ka nan is simply another variation of ka na.
Client: 77 vy gy
Wahhahha Wahhahha
“Ah hah hah! Ah hah hah!” (boisterous laugh)

Narration: # £ i . Ao R 0 BOEES E vl LEL A,
Shacho wq jokigen. .. Mizukara Ginza ni kuridaso to  iidashimashita.
company president as-for good humor by himself (place) to  ler’s go out as group (quote) suggested
The president was in high spirits. He himself came out with the suggestion that  they all go to
Ginza together. (PL3)

* Kuridasa is the form of kuridasy (“go/turn out as a group”) showing willfintent (“I'll /let’s™).
* iidashimashita is the PL3 form of iidasi, from iu (“say”) and the suffix -dasu (“begin —*), so it is literally
“began to say [let’s go]™; but iidasu often has the meaning of “suggest/come out with a su ggestion.”
Chient: 7 7 /N 2y
Wahhahhahha
“Ah hah hah hah!™’
Chient: 1% — v it L= -,
Iya—! yukai Jatta.
no/oh enjoyable  was
“Boy, that was fun!” (PL2)
* older speakers, especially males, often substitute ja for da (“isfare”) and jatta for datta (“was/were”). These
are also the vsual forms in some local dialects.

Sound ¥X; F¥ v
Dosa! Thud (effect of plopping himself down on the seat)

Narration: &, ZZ T O B X REI Fol oTT 4.,

To, koke made no setrai wa  daisetkd  datta nodesu ga. ..
(quote} here asfaras of entertainment of clients as-for huge success  was (explan.} but
Thus, the evening up to this point was a great success, but . . . (PL3 implied)

* using a quotative fo at the beginning of the sentence works something like English “thus/in this way,” refer-
ring back to all that has been presented so far as being the detailed content of (he next mentioned action/
event. To is called “quotative™ because it most commonly marks the content of what was said or thought (. .
fo itta, . . . to omotia), but it can also mark the content of other actions — such as the present daiseika datta
(*was a huge success™).

. . . to be continued in the next issue of ManGaJIN
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LA akachan
FEb biyo-in
A% bukiye-na
Ik byGin

e byaki

IR chishiki
e choshinki
RELR daiji-na
N2 daiseiko
KB daitan-na
L daiyo-hin
HSOWAL dankai no sedai
¥5 %85  daradara
HRELEZ  dekibae
B denki

Ak doke
EXTY  eigyo-man
AR eizu

AL fukohei
—HE futsukayoi
% Juyu

@3 gomi

=8 gorei
E-&Y  hakkiri
B hanashi
IO hijoguchi
BT 5  hikaku suru
U EBHRV hitomebore
EEL héfu-na
#AH honjitsu
—&S ikkagen
L% imadoki
A ireru/kiru
e itai

55/ 58 Jjaku/chii/kyo
FEMDER jikan no hizumi
Hin jiko
HERH jitensha
JUEk jedan
Wx%Z\v josai nai
el junbi

i jatai

RE kachiku
KE kaji

AT kanjo

EaF Vs kansan-na
BE keiba

i kekka
RN ken’aku-na
REEREH  kensetsugaisha
BEL kicho-na
HZ5 kieru

B kofun

baby/babies

beauty parlor
clumsy/awkward
hospital

sickness
knowledge/learning
stethoscope

important

huge success
bold/fearless
substitute (item)

baby boom generation
sluggishly — endlessly
workmanship/execution
electrical appliance(s)
buffoon(ery)/clown(ing)
salesman/businessman
AIDS
unfairness/unfair
hangover

winter

trash/parbage
luxury/luxurious
clear(ly)/plain(ly)
conversation/talk
emergency exit
compare

love at first sight
plentiful/bounteous
today (formal)
personal opinion
present time/nowadays
on/off [switch]

painful
low/medium/high [setting]
time warp
accident/incident
bicycle

joke

adroit/shrewd
preparations

traffic jam
livestock/cattle
fire/conflagration
feeling(s)/sentiment
quiet

horse race(s)
result/outcome
perilous/threatening/stormy
construction company
precious/valuable
disappear/fade away
excitement

(LW
s
|y
{25
BETH
<
<)
REL

F 3k
BfHra
Fobkdin
] Rl & |
ek
/R
Ehs
Erg )

=F
*iT2
B
HUa
Bwni, T
Wz 5
nAHLW
HijE
HFEER
&%

B
HZ=

I3

Bkd
IS
kT3

L] izl i
24

e 4
0

WBEET

Fe At
g4 Fya—
BEE

325N

P

Halk

kudaranai
kuraberu
kuridasu
kutsurogu
ky5sd suru
maneku
matsuri
midashi
mirai
mitsukeru
mittomonai
mukogawa
nagoyaka-na
naguru
nareru
raru
nigate
nigeru
nisshi
nobiru
omoikitte
osaeru
osoroshii
ressha

trifling/worthless/foolish
compare

g0 out as a group
relax/unwind/be at ease
race/compete

invite

tangle (n.)
headline/caption

(the) future
discover/find
unseemly/disgraceful
other side/opposite side
mild/harmonious
hit/beat

become accustomed to
become

weak point/lack of aptitude
run away/escape

diary
expand/spread/grow
boldly/daringly

press down
fearsome/dreadful

train (n.)

rusuban denwa answering machine

sasou
shiji
shinki
shita
shokuba
shétengai
shukka suru
shunkan
shiiten
SopH
sumika
Taiwan
fensoc
tobikoeru
toki

toku suru
tonari ni
tsiikin jikan
tsuku
tsukuridasu
tsuri
udedokei
urikomu
waidosho
yakigane
yobu
yokyo
yitmei-na

invite
instructions/directions
vacuum

tongue

workplace

shopping district

(fire) breaks out
moment/instant

terminal (station/stop)
encounter {#. }
dwelling/residence
Taiwan

(telephone) call forwarding
leap over

time (n.}

benefit/profit (v.)

next to

commuting time

be attached to/come with
make up/createfinvent
fishing/fangling
wristwatch

sell/make a sales pitch
talk & variety (TV) show
branding iron
call/summon
entertainment

famous

The Vocabulary Summary is taken from material appearing in this issue of Mancanv. It’s not always possible to give the complete
range of meanings for @ word in this limited space, so our “definitions” are based on the usage of the word in a particular story.

82 MANGAUJIN



