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Editor’s Note

Back in 1988, when I was in Japan making contacts and develop-
ing the first prototypes for ManaGnn, one of the observations 1
macde was that an awful lot of Japanese people considered “learn-
ing English conversation™ to be a hobby. Between hobbies that
seemed academic. and academic approaches to ordinary hobbies,
my impression was that the line between education and entertain-
ment became rather blurred. You could say that was part of the in-
spiration for ManGalin—the idea was to make it possible to pursue
learning the Japanese language as a hobby.

Some of the educational manga we Jooked at for this issue were
like the flip side of the coin. Books which were clearly for the pur-
pose of transmitting specific information {for example, “A Manga
Guide 1o Estimating Sewer Construction Costs™), had mixed in
with the facts, generous amounts of slapstick and some really cute
visual gags. It made you want to read on. and I wound up learning
quite a bit about sewer construction. I skipped over most of the
tables and graphs. but I remember where they were, because they
came up in the context of a story. Mayhe there’s really something
to this idea of learning from comics.

We were curious about sales of the “A Manga Guide to Esti-
mating Sewer Construction Costs,” but figures were unavailable.
The practice of rotating employees from department to department
{in government as well as industry) is probably responsible for
much of the demand for this particular book.

“A haiku book?” is what you may ask when you turn to our ad
on page 6. Actually, as you'll see in our feature manga next issue,
haiku was at one time very much a part of popular culture: not ex-
actly like rap. but to be “with-it” in the Edo period. you had to be
able to come up with a haiku or two when the occasion arose.
Yamaguchi Seishi, the poet featured in our book, is credited with
bringing haiku into the modern age. His works expand the range of
haiku vocabulary to include subjects such as machines, hotels,
Christmas, etc. Speaking of Christmas, it’s not too early to start
shopping, and what a great gift this would be for the Japanophile

on your list!
8, o -\\]u LAA P ————

The name ManGanN is registered in the U.S. Patent & Trademark Office.

Copyright © 1953 by Mancaan, Inc. All rights reserved.

» Calvin and Hobbes, by Bill Watterson, from Calvin and Hobbes, copynght
©1987 Universal Press Syndicate. All rights reserved. Reprinted/translated
by permission of Editers Press Service, N.Y. « Of. Shinka-ron, by Akizuki Risu,
first published in Japan in 1990 by Kodansha, Ltd., TokyS. Publication in
Mancaan arranged through Kodansha, Ltd. - Obatarian, by Hotta Katsuhiko,
first publishedin Japanin 1990 by Take Shobd, Tokyo. Publicationin Mancain
arranged through Take Shobo. = Sanshird o Koi, by Maekawa Tsukasa, first
published in Japan in 1990 by Take Shobo, Tokyd. Publication in MancaJn
arranged through Take Shoko. = Crayon Shin-chan, by Usui Yoshito, first
published in Japan in 1991 by Futabasha, Toky®. Publication in Mancaun
arranged through Futabasha. » Tsuri-Baka Nisshi, by Yamasaki & Kitami, first
published in Japan in 1980 by Shegakukan, Tokyd. Publication in Mancain
arranged through Shogakukan & Viz Communications. « Tanaka-kun, by
Tanaka Hiroshi, first published in Japan in 1989 by Take Shobs, Tokyo.
Publication in Mancaun arranged through Take Shobo.
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CORRESPOND WITH
YOUR BUSINESS
ASSOCIATES
IN THEIR
NATIVE LANGUAGE

NOW AVAILABLE IN ENGLISH/JAPANESE, ENGLISH/FRENCH, ENGLISH/SPANISH and FRENCH/JAPANESE

Ambassador, the Bilingual Document
System, allows both you and your
international associates to compose and
formar letters in Eﬂglish, French, Spanish
or Japanese, even withour speaking a word
of the ather’s language.

How Ambassador works

Select from more than 200 Readymades
(preformarted leteers and forms) and 450
"Templates (sentence- or paragraph-length
units of text), filling in the blanks to
customize your document. Salutation,
complimentary closings. and common
phrases are culturally appropriare. allowing
you to address any subject with total
confidence.

Readymades cover a wide range of
topics — from derailed producr information
and banking documents to meeting
agendas and quick personal notes. You can
also creare and personalize your own
documents by mixing and matching text
from Ambassador’s 450 Templares.
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Choose wam’s a:{pbrmer from popup menus to

CHSEGIRIZE your document.

What's more, Ambassador allows you to
choose between dual language menus and
help files, making for a truly bilingual
program. This feature enables you to
reverse the process, producing English
lerters from Japanese, French or Spanish.

Increase your effectiveness as an
international manager by creatng well-
written documents 1 the language of your

associates. Ambassador makes it possible.

To And cur more abour Ambassador,
call us ar 617-489-4000. We look forward
to hearing from you.

System Requirements

* Kanji Lalk for displaging Japanuse on the Macingosh.
* DOS-V for displaying Japanese on IBM Py and
u)lnpa‘lihlea'.

Call 617-489-4000
éa AMBASSADOR A_Lvai!ablc in
C B English/Japanese
English/French
English/Spanish
$295 Frcnl'hl ]ai:.alnlce.c

LANGUAGE ENGINEERING CORPORATION



Read what the

Japanese are saying
to one another

The Asia Foundation’s new publica-
tions keep you up-to-date through
translations of the best and most pro-
vocative commentary straight from the
most respected journals, newspapers
and magazines in Japan.

Japan Views— a monthly selection
of lively and influential opinion on
current issues.

Japan Views Quarterly—in-depth
coverage of debate on a specific issue
facing Japan today, ¢.g., Business After
the ‘Bubble,” and The Greening of Japan.

Subscribe to both publications at
a special introductory rate of
$75 per year. Contact:

The Asia Foundation
Japan Translation Series
465 California Street,14th Floor
San Francisco, CA 94104
415-982-4640

A Breakthrough in
Japanese Instruction

@ fawvard-winning

- Software
- Most -
T Valuable Product = POWER
- f T
// theOYear t JAPANESE
4y » for the PC with
"’m\\ Windows

PC/Computing
1992

Includes sound
adapter

An extrzordinary rnguage Witoral
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ak

version of muhimedi wehmology we've

wecn Compuer Buyer s Cauide dignal sounds

- v program has came close 1o Power | ®Swply chick U“l
Jupanese’s pnovayve styke of wial aword or

pirase (o hear

pronunciairon;
]

immersion and interaciive dialogues, m
real Hife snuauons with real Jupunese
yiices

Stevee Bass, Syndicated Colurmnist no Lapes o '
Power Jupanese waches the complex rewind
system of Japanese characters w an wAnumated
emuyable, eflicient interactive program. | writing and
Americwn Bar Associotion Journal .
The lessans are 50 elcgantly designed and Jialogs |

m]nicracirve
dnlls

aComprehensive
learner™
dictionary and
exercise books

m Flash cards

m Free support

xuch a joy to complete. you may not even
nouee how much youre lezmung,
PLICumputing

Power faparese iy wsed in these aned
wiegny other distingeashicd corporations.
Boeng Internationak Citizen Sy siems.
Dell Computer; Epson Ameriea, Ford
Motor. Hewlent Packard: Intck: Mayo
Chime: Microsaft: Mitsubishr. Motorola,
Timscr Prior Wateshowese, Proceer &

Guarume Sesnr: Sony: voshiba: Tovow ... =

1-800-538-8867

BayWare Inc. (415-312-0980)

il

FAX:415-5783-13884
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Letters
T

Letters to the Editor

Mancasn welcomes comments by let-
ter or fax, although we reserve the
right to edit for clarity or length.
Please address correspondence to:
Editor, P.O. Box 6668, Marietta, GA
30065. Fax: 404-590-0890
HAFEGEL D KEL Ty, HEALE
D HIFMHENMR Yy ¥ — ko T
WA THEIE T T 10T R 8K
FT51112-18-9, Fax: 03-3479-4436

A small step

I like to keep past issues of Mancasy
for reference. They would be much
more useful in this regard if the vocabu-
lary summary was indexed to page of
usage.

Avan Fark

East Grand Rapids, M1

We couldn’t find room to pui the page

number for every word, but we did
manage to group the words by story/
section. We hope everyone likes this
Jormat; some of the other changes we
have recently made are proving con-
troversial. The “translation-only” for-
mat mentioned below is used in this is-
sue for Sanshird ni Koi, page 46.

Pro-“translation-only”
I’d like to give my support for the new
“translation-only” style used with
Yiivake no Uta in Mancasn No. 21. 1
enjoy getting more manga per page and
appreciate your efforts to reach read-
ers with different levels of abilities. 1
also like your translations of The Far
Side and Calvin and Hobbes, which
offer great insights into English idioms
and usage. Reading Japanese explana-
tions may be difficult for some, but it
can become a wonderful teaching aid
if approached properly.

Making the magazine more bilin-
gual helps all readers to use what they

can and work toward greater compe- |

tence. As long as the quality of your
translations and choice of manga re-
main the same, please continue to ex-
pand and create.

CHRISTOPHER WANCURA

Glendale, AZ

The eikaiwa advantage
I noticed in the October issue that there

were some complaints regarding the
eikaiwa oriented material of your
magazine, I feel the complainants have
failed to see the benefit of Calvin and
Hobbes, for example, as a tool not only
to assist your Japanese readers Lo learn
English, but as an alternative method
of learning Japanese.

Orne theory of language learning is
to use the known to facilitate the intro-
duction and absorption of the unknown.
This 1s one of the key concepls behind
the world-famouns Berlitz Method.

I have used the NHK English Con-
versation television programs to in-
crease my Japanese vocabulary and
enhance my grammatical usage for
many years. Since I know exactly what
the anncuncer/instroctor is talking
about, I can concentrate fully on how
he is saying it as well as picking up new
vocabulary in a totally familiar context.

Although my education is not spe-
cifically in ESL, I have been teaching
English both in Japan and in the US for
over twenty years, so I offer my opin-
ion with some degree of experience.
WiLLiam Dennis
Osaka

Eikaiwa revisited

Regarding the issue of Mawcasiv and
eikaiwa, 1 support what you are doing.
As a person who understands basic
business realities, I support your expan-
sion into the eikaiwa arena, as long as
it compliments and enhances the
nihongo. I myself like to look over both
sides of the fence. It’s great to be able
to see American culture from both Japa-
nese and American eyes.

I was at first disappointed about
your new “translation-only” style, but
I am beginning to think that it’s a good
idea. It does present a challenge for me
to read it and then make my own con-
clusions about why you translated it the
way you did; to provide my own “third
line,” in effect. But if you are really
gearing it for “your most advanced
readers,” then dump the romaji and go
with the straight Japanese text with
furigana. If a reader is really advanced
enough to do his own interpreting, then
he should know the kana.

PauL D. TERRELL
Yokohama



ANNOUNCEMENTS

Having Trouble 3rd ANNUAL U.S.-JAPAN
Finding MANGAJIN? TRANSLATION CONTEST

Are you having a hard time finding us at your This contest is open to anyone regardless of nationality, age, sex,
local bookstore? Would you like to see or educational background. The purpose of the contest is to discover
Mancann on the shelves of your favorite and nurture promising but unknown translators, and the only restric-
Japanesc/American shops? You can make it tion is that applicants have not had their translation work published.

l happen; either ask the manager to stock It’s sponsored by Babel, Inc. (one of the leading language service &
ManGgann (you may have to give him our cross-cultural commmunication companies in Japan), and supported by
address or phone number), or simply get in the Japanese Embassy in the U.S., American Embassy in Japan, the
touch with us and tell us how to reach the American Translator’s Association, the Association of Teachers of
shop. We’ll do the rest! For more informa- Japanese, leading newspaper companies, etc. _

I tion, please contact Brett A. Pawlowski, The contest involves translation of a Japanese text of about 1,500 |
Business Manager, at: characters into English. Cash prizes will be awarded as follows:

ManNGann, Inc. 1st Place: (1 award) $1.500, plus free trip to Japan
Suite 421 2nd Place; (2 awards) $500 each
200 North Cobb Parkway 3rd Place: {5 awards} $200 each
Marietta, GA 30062
Phone: (404) 590-0092 [ The text to be translated and all information necessary for applying
Fax: (404) 590-0890 (inciuding application form) wili be published in ManGanm No. 25,
' & Y

BLOOPERS

We'll send you a Mancann T-shirt if we publish
your lunguage (Japanese or English} blooper.

Shitagi-shiitake
Despite having lived in Japan for two years, I have never acquired a taste for that
ubiquitous drink known as ocha, though I do like certain other forms of tea that are
available in Japan.
The other day I was explaining this to a Japanese friend and told her that I liked
colong-cha, mugi-cha, and shitagi-cha. At this she raised a quizzical eyebrow and
asked what shitagi-cha was. 1 explained that it was a tea made from mushrooms,
which I had enjoyed once in Nagano Prefecture.
My friend let out a great howl of laughter and informed me that the
word was shiitake (¥ ). Shitagi ( F3%) is “underwear.”
This friend, who is a Japanese teacher of English,
had a good laugh, but now I'm biding my time until
she makes her next English blooper.
Bos JonEs
Nagoya, Japan

English blooper

At a reception that we gave recently in our home, one of
the Japanese who was leaving came wop to me to thank
me for the parly and said: “The party was lovely and the

rif\,s" food was absolutely presumptuous.”
i Saccy Papst
{ Nishinomiya, Japan
~a
\ y
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NEW FROM MANGAJIN

The Works of Yamaguchi Seishi,
Japan's Master of Modern Haiku

he Essence of Modern Haiku presents, for the first time in English, the

pioneeting work of 91-year-old Yamaguchi Seishi; known as the master of
modern. haiku. Breaking free from the centuries of poetry limited to nature
themes, Seishi has modernized haiku while at the same time retaining the
clégant beauty of the classics.

The unique approach of this collection also has appeal. for students of
Japariese language and culture. The original poems are presented in kanji and
kana with romaji transliteration, annotated in the Mangajin style. Linguistic
notes explaining vocabulary and grammar poinis accompany the poems.

Jointly translated by Kodaira Takashi and Alfred H-Marks, The Essernce of
Modern Haiku features 300 poems representing Seishi’s life's work. This book
is a practical learning experience as well as an attistic milestone.

s “For-any serious student of haiku, this an invaluable text.”
—L.A. Davidson; Founder, Haiku Society of America

= A wonderful book! For the first time western haiku poets have a chance to read,
study and savor a comprehensive collection of haiku by a imajor Japanese poet...”
—JKlizabeth Searle Lamb, Editor; Frogpond

s “Seishi [is] the foremost elder haiku poet now writing, and this beautifully-printed
and npbly produced volume ofwork he has chosen himselfis avaluable contribution
to our understanding of the frue naturc of hatka.”

~James Kirtkup, President, the British Haiku Society

The Essence of

MODERN
HAIKU

300 Poems by Seishi Yamaguchi

Pram zad by | akashr hodasa ond Afred F Marks

The Essence of Modern Haiku features:

A row of awnings—
darkness settles down upon
the movie district.

1927

Dotonbori, the movie district of Usaka. The street is dark under a row of
awnings. It was like the darkness under a deep sea. I had graduated from
the university and was working for Sumitome and living in the company
dormitory in Unagidane. I often visited DGtonbori.

Season word: /ioi, “awnings” Summer, life.

Vocabulary:
= utsuzen-0 is an adverb that can mean either “gloomily/checrlessly™ or “in
a lively/flounshing/fenergetic manner.” While describing how dark the
street seems under the awnings, il also suggests the possibility of a sereet
crowded with movicgours.

Other points of inferess:
= Datonbori has been a famous entertainment district since the Tokugawacera
{1600-1867), stretching for mile and a half through central Osaka aleng the
southern bank of DGtonbori Canal.

Higi FA~vOf L L T Seishi's ariginal Japanese
Higi ya  kinema no chimata uisuzen to

— Romaji transliteration

— English translation

Seishi's own notes help readers sce
how a poem is constructed, enabling the
aspiring haiku writer to see how a modern
master creales.

Translator's notes provide vocabulary
as well as cultural and linguistic insights,
adding new dimensions fo the readet’s
understanding of Japanese.

Available from Mangajin—362 pages: 524.95 Hardcover/19.95 Paperback/¥3000 in Japan
Call 1-800-552-3206 in the U.S, or 03-3479-4434 in Japan to order your copy today!



Takahanada & Rie-chan:
Will their fairy tale have a happy ending?

by Mark Schilling

Japanese love celebrity
weddings; millions watch
the biggest ones live on TV,
This May 28, viewers may be
able to see the biggest of the
decade or, some claim, the
century if Takahanada weds
Miyazawa Rie at Tokyo’s
Hotel New Otani, as planned.
The prospective groom is a
20-year-old sumd star, the
bride, a 19-year-old 7 1 Fib
aidoru. Their nuptials could
be worth as much as 1 billion
($8.1 million) in ad revenues
and broadcasting fees—anew
record. For the lucky network
and advertisers, it would be
worth 1t: ratings arc cxpected
to top the 50 mark.

What is all the excitement
about? Takahanada is the
most promising JJ t- rikishi
(“sumd wrestler”™) of his gen-
eration. Since entenng the
sport at the age of 15, he has

blazed through the ranks at
record speed. He was the
youngest to enter the top di-
vision and win a regular lour-
nament, and in January was
made the youngest ever }[4
ozeki (“champion™) Not a few
experts expect him eventually
to set yet another record:
youngest & vokozuna, or
grand champion.

Takahanada was born to
Japan's national sport; his fa-
ther was an ozeki in the 1970s
and his uncle a yokozuna in
the 1950s. Both were enor-
mously popular. Takahanada
has inherited not only the
good tooks of his father and
the powerful, fluid sumd of
his uncle, but much of their
charisma as well. He is sports
royalty—and he knows if,

Miyazawa Rie may not
have her fiancé’s lineage, but
she is more than his equal

Fe

Riebiyazawa

S i

Kighin Shinoyama

L

Rie's
nude

| photo

I album
Santa Fe
ix the
basis
for the
Mead Ad
parody on
page 8.
Look
closely
for the
thin gold
necklace.

trhoto: Kvodo §seshia)

The voung couple officially announced their
engagerment in November of last veur

when it comes to generating
publicity. Born to a Dutch fa-
ther and a Japanese mother,
she started appearing in TV
commercials at the age of 11.
After a few years as a Ji4ig
bishdjo (“pretty young girl”)
model, Rie began to branch
out, appearing in TV dramas
and films. But she remained
primarily a CM kanpeinu
garu—a girl who serves as the
“face™ of a TV ad campaign.
In November 1991 she
became national news when
she appeared in a book of
nude photos. Titled Sania Fe,
the book was advertised n
major newspapers with a shot
of Rie standing demurely by
the open door of a gracious
Spanish-style house near
Santa Fe, New Mexico, wear-
ing nothing but a thin gold
necklace—not even a smile.
This created a scandal: popu-

lar young female tarento did
not do such things. But the cu-
rious rushed to the stores. and
Santa Fe sold more than a mil-
lion copies.

When TV Asahi’s “News
Station” program first flashed
thec news of Rie and
Takahanada’s engagement to
the world on October 26th, the
public—and the media—were
stunned. Though the couple
had occasionally met over the
years at magazine interviews
and other media-arranged en-
counters, no one had sus-
pected that the relationship
might blossom off-camera.
Some commentators won-
dered whether they might be
marrying too early or whether
Rie, who has spent nearly all
her life in the kY% geindkai
(“entertainment  world™)
would be able to adjust to the

{continued on p. 53)
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Mad Amano is well known in Japan for his satire and political parodies.

A former planning manager with Hitachi, he left the corporate life in 1974 when
he won the cartoon prize of Bungei Shunju. aleading Japanese journal of political
and social commentary. Although he works almost exclusively for the Japanese
press, he also has an office in the US. and he targets the politics and happenings
of other countries as much as he dees those of Japan. Mad Amano makes full use
of the punning potential inherent in the many homonyms found in Japanese.
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© 1992 Amano. Al rights reserved. First published in Japan in 1992 by Shinchosha.
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KA Yy 7 BT GHE
Ozumd Santafe Basho Shashin-shii
great/grand sumo  Santa Fe tournament  photograph collection
Grand Santa Fe Sumo Tournament Pictorial Collection

» in normal speech, the sport is usually referred to simply as swmo (many female speakers add an honorific prefix, 5%¢ 5 o-
suma}, but in the names of tournaments it is always Gzumd (0~ is the prefix form of okii, “large/great/grand”; s changes to z for
euphony).

= basho is literally “place/location,” but in sumo parlance refers to “tournament.” Top division wrestlers have traveled overseas
for exhibition tournaments with increasing frequency in recent years; they are scheduled to come to Hawaii this year.

o o » hatsubai-chi is literally, “in the midst of sales™ — “selling now/now
Zessan hatsubai-chit available” (it does not mean “on sale” in the sense of the price being re-
great admiration/high praise  sale(s) in midst of duced). Zessan hatsubai-chit is advertising boilerplate declaring the
Selling Now, Te Raves Everywhere! product “now available” and implying buyers are raving about it.
K o A& % EZzxb BEBH o B %

Ozwmd  no  ninki o sasaeru Takahanada no miryoku 0

grand sumo s popularity (obj.) support/sustain {name} ’s appealfcharm/allure (obj.)

Hig Ers & Enzf, POEELE

amasy tokoro naku  foraeta, hatsu no shashin-shit.

lcave remainingfleave out  placefaspect without  captured first photo collection

Fully captures the charm of Takahanada, the main pillar of sumo’s popularity — his first pictorial,

* gzmé no ninki o sasaeru is a complete thought/sentence (“supports/props up the popularity of sumo™) modifying Takaha-
nada. The phrase implies Takahanada is himself responsible for/the main figure in sumo’s current popularity.

« the proper kanji for Takahanada are £i{ENI(lit., “noble” + “flower” + “field™), but ¥ hana, meaning “nose” has been substi-
tuted to suggest &% % takahanra, a kind of pun on £ 4 hana takadaka, literally meaning “nose held high” and essentially
equivalent in this situation to the English expression “beaming with pride.”

« tokoro is literally “place™ but here refers to “part/aspect.” Naku is the adverb form of nai (“not exist™), making the phrase
amasu iokoro noku (“without any aspects left out™) into a modifier for foraeta (plain/abrupt past form of toraer,“capture™).

» mirvoku ¢ amasu tokoro naku toraeta is a complete thought/sentence (“captures the full charm without leaving anything out”)
modifying batsu no shashin-shit (“first photo collection™).

H A " B E A& O b
Nihon-jii no wadai to ninki o dokusen.
throughout Japan *s  conversation topic and popular interest (obj.) monopolize

Monopolizing conversations and interest all over Japan.

« the suffix -t' (whether it is read -chif or -jii depends on the word it is attached to) for countries and other geographical areas/
places means “throughout/all over -
» dokusen is a noun. “monopoly,” but here it is short for its verb form dokesen suru/shite-iru, “monopolize/is monopolizing.”

TP i, i B 4L BrEtsRo
Urikire zokushutsu, man'in on-rei shin-kiroku.

sold out/out of stock  oceur repeatedly/one after another  sold out/packed house  thanks/appreciation new record
Sellouts everywhere, new record for full houses.

« urikire is a noun derived from uru (“sell”) and kireru (“be cut of ), and refers to merchandise being “sold out/out of stock.”

= marn’in means “filled to capacity [of peoplel,” so it refers to tickets/seats being “sold out,” and on-rei is a variation of o-rei
(hon. prefix + “thanks™). Man’in on-rei is a formula meaning “thank you for a full house” traditionally used to announce, and
express gratitude for, a sold out house at a sumo tournament by lowering large banners bearing these characters over the roof
of the sumo ring. At last word, the record for continuous sellouts at the six official tournaments held annually was still being
extended — attributed in large part to the tremendous popularity of Takahanada and his brother, #:{EH Wakahanada.

i - hxbeA  WE- b &
Enshutsu: Rie-chan Satsuei: Shingyama Keshin
direction/production (name-diminutive)  photographing/taking pictures (name)

Director: Rie-chan Photography: Shinoyama Keshin

= enshutsu refers to the direction/production of a dramatic/artistic performance, and in television/film/stage productions it is the
word used to designate the “director.” It is not normally used in connection with the publication of books, but is used here be-
cause Rie-chan (i.e., Miyazawa Rie } is connected with the performance arts.

* -charn is a diminutive equivalent of -sas (“Mr./Ms.") used mostly with children, but it is also used affectionately by adults
among close friends/intimates. Teen idols are almost invariably referred to with -chan on the end of their names.

= Rie-chan’s collection was photographed by the well known Japanese photographer #1142 {5 Shinoyama Kishin. Mad Amano
plays on this by substituting the word keshin, written with karnji meaning “change(d)/transform{ed)” and “figure/body.”

MANGAJIN 9




Educational
Manga

Want to learn about history, math, natural sciences,
or business protocol? The doctrines of Buddha?
How about sewer construction or AIDS?

You can learn about any of these

through educational manga.

Comics are big business in Japan.
Read by adults and children alike. manga
(&2 81, “comics™) account for about one
third of all books and magazines pub-
lished in Japan. While there are plenty
of manga that use a superficial plot as a
vehicle for gratuitous sex and violence,
there are also all kinds of specialized

mp EE sl

i HE Pl s

mmaa BTN

by Peter Evans

manga about topics such as business,

cocking, sports, mahjong, history, and
Just about any other subject you can think
of. Readers are knowledgeable, and the
artist/writer must research his topic and
include solid information, very often edu-
cational in nature. In fact, some of the
popular Japanese manga, such as the se-

“Manga Guide to Estimating Sewer Construction Jobs”

riecs HOTEL by Ishinomori Shotard, or
(Eigva Tenteko Nisshi € ¥ TA T H
s8), by Gyu & Kondo (featured in
Mancann No, 18), seem almost like com-
pany manuals to a Western reader. The
series Oishinho ¥Bk L AT, by Kariya
and Hanasaki (Mancann No. 16-18) fre-
quently relics on the esoteric knowledge

Not just a manual with illustrations, Manga Gesuida Kaji no Sekisan (“Manga Guide to Estimating Sewer Construc-
tion Jobs™) tells the story of a civil servant who is transferred to the Department of Sewers in city hall. He is put in charge
of estimating the cost of a new sewer line, and as we follow his progress on the job, we learn all about sewer construction
methods and costing. The book contains factual information, frequently presented in tables, graphs, etc., along with visual
gags, humor, and a kakari-cho (“sub-section chief/group leader”) who is always banging his fist down on his desk.

s oy
FEEERESRY
= TEN---0
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« doctrines = §4 7 oshie = account for =

OPGENDD

o motyy = esoteric knowledge = F2iu 7 KU shin'en na chishiki
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of the main character about food and
cooking, and the author frequently pre-
serves this information in a textbook
style.

Uchiyama Yasuji, artist for the
Manga Guide to Estimating Sewer Con-
struction Jobs (facing page), specializes
in educational comics and has been pub-
lished by Mainichi, Kodansha, and
Shogakukan, among others. He points out
that many new employees confronted
with job manuals just don’t bother to read
them. Also, according to Uchiyama. there
simply aren’t enough older, experienced
professionals who are willing to teach
younger employees. One result is the in-
creased use of manga training materials.

If you think some of the titles in the
cover illustration of this issue are far-
ferched, Sunmark, a major publisher of
educational and informational books. has
a series of business comics including
titles such as: Manga Yitka Shoken
Nvitmon (< > # B{HEE A M. “Manga
Securities Primer™); Manga Zeikin
Nvizmon (¥ » 7 B4 A, “Manga Tax
Primer”); Manga Zaimu Shohvo Nvitmon
(%~ # B st # A, “Manga Financial
Statements Primer™); Manga Boki
Nyiimon (7% #iL AM., “Manga
Bookkeeping Primer™).

Sunmark also publishes manga ver-
sions of Western classics such as Romeo
and Juliet, Jane Evre, Les Miserables and
A Christmas Carol.

Educational comics are nothing new
in Japan. Back in 1939 the Tonichi
Shogakusei Shinbun (H B /M FHEHH,
“Tonichi Primary Schooler’s Newspa-
per”) carried a Benkys Mange (158 £ A
7%, “Study Comic”), by Aki Reiji. It was
a strip about natural science.

Even today, the majority of educa-
tional comics are for younger readers.
Some are specifically designed as class-
room supplements; the series Kvokasho
Manga Raknraku Jiten (FFE T AHFS
{ 6 i, “Textbook Manga and Easy
Reference™) is indexed by subject and
grade level.

= far-feiched = {& L8V shinjigaiai « class-

room supplements = ®MliaA/SEH
Jukudokubon/sankasho = indexed by = ~ )
FHEIDE 2T WS ||| ne sakuin ga tsuite-

iru = can't seem to shake = ~ Ai1 A i H L]
B 4\, pa nakanaka nuke-kiranai « blun-
ders = ~F 1M hema/shippai = was carried
in= - 23R S LFs ||| ai keisai sareta

Feature+*Story

Read for success: business manga
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Sub-headed in English, “Your Complete Guide 1o Correct Behavior at
Work,” Manga Bijinesu Mana (< ¥ % Y2 7 A ¥ —, literally, “Manga:
Business Manners”) from the Sunmark Business Comic series, cOvers ev-
erything from how to answer the phone to dealing with an angry boss. There
is a regular cast of characters. including Yamada, a recent college graduate |
who can’t seem Lo shake his old student ways. Most of the lessons are pre-

sented in the context of blunders that Yamada makes in the course of adapt-

ing to corporate life.

The book based on a manga

Kachd Shima Kosaku, (by Hirokane
Kenshi, originally serialized in Comic
Morning, Kodansha) is such a popular
manga that Shima has been referred to in
the Japanese press as “Japan’s most famous _=d
salaryman.” When he was promoted to
buché, the story was carried in national
newspapers.

Shima-kacho works for a fictional com-
pany, Hatsushiba (the manga version of
Matsushita), and the constant stream of cor-
porate crises that occur in the story give
Shima the opportunity to put all his busi-
ness smarts into play, frequently resulting
in an educational tone.

In the book on the right, (Kacho Shima
Kosakn Seiko no Hoteishiki, “Kachd Shima
Kosaku's Formula for Success”™), Watanabe Toshiya takes sixty events or
themes from the manga series and presents a 3—4 page essay on the implica-
tions and applications of each.
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FeatureStory

Other educational manga for chil- . o
dren are simply combinations of edu- Su p p I ementin g C I assroom stud es
cational material and entertainment,

and in many cases the line between the
two seems blurred.

Religious manga, although not as —_— 2 = i3 — Aoisz
popular as business topics, are fre- ;
quently intended for mass consump-
tion. The fact that the late Tezuka
Osamu created a manga series about the
life of Buddha is not so surprising, but
it was recently announced that an ani-
mated cartoon produced by Tezuka
based on the Qld Testament has been
greeted with critical acclaim by its Ital-
ian audience (it was originally commis-
sioned by an Italian television station),
and was even praised by the pope.
Tezuka’s version is a faithful adapta-

254

_
= line between the two seems blurred = (<
& B L A0 hakkiri kubetsu shigatai Monoshiri Hyakka %% Y E#: the word monoshiri refers o vast or ex-
= intended for mass consumption = ¥ dx A . .. e s e
KM SR TV 2 ippan-dokusha ni tensive knowledge, and hyakka i1s short for hyakka jiten (“encyclopedia™).
mukerarete-iru s Old Testament = IR 42 8 This book is part of a series (recommended by the National PTA) that pre-
@};“;"i‘f‘:;’:z‘; Just fﬂiﬁ;‘i'ﬁ:&h;aiﬁ sents scientific facts along with manga that sometimes illustrate the point,
S s S T T O nva by ot and sometimes just go for a laugh.
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From Sunmark, a publisherof edu-  The Agon-sht sect has been de-  This manga version of “The Ti-
cational and informational books, this scribed as a somewhat new wave, PR- betan Book of the Dead™ (Chibetio
“Manga Iniroduction to the Prajna- conscious new religion. This book is one Shisha no Sho) is from Kodansha, one

para-mita Sutra” (Manga Honnya  of 40 or so that the head, Kiriyama  of the largest publishing companies
Shingyo Nyizmon) was supervised by Seiyil, has written (an editor and manga in Japan. Is the appearance of such a
the chief priest of a Buddhist temple, artist are also credited on the cover). It book related to the resurgence of in-
but 1s more of a general interest book is the story of a young man seeking en- terest in spiritualism said to be tak-
than the one on the right. lightenment in modern Japan. ing place among Japanese youth?
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Feature+Story
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Tea ceremony

This manga “Tea
Ceremony Primer”
(Cha-kai Nyumon)
is the story of a
young man who is
starting to develop
his business skills,
but is losing his “hu-
man skills.” He has
become impatient,
intolerant of the
shortcomings of
others, and a little
bit of a jerk. He be-
comes aware of this
thanks to his girl-
friend, and he de-
cides to learn tea

San

EELTH N CEELET ]
&
\a
L U PR
BT wrh s pmay

| 45 ceremony as a way
et e | I of regaining his
T ™ kokoro no yutori

(“mental/spiritual
latutude™). There is
plenty of philoso-
phizing about the
importance of bow-
ing, and even the re-
lation between Zen
and the tea cer-
emeny.

LG LT EEY ]

3 CD-ROM

Fundamental Japanese

NN

Japanese Language Education Software

Interactive, Multimedia CD-ROM Application for TBM PCs
High Quality Sound by Professional Narrator
Animated Stroke Order of Characters is Shown
Interactive Role Playing and Dialogues

Record and Replay your Voice with Microphone
Challenging Lessons, Quizzes and Games

We also carry BIKAN JALM & KanjiMaker (Japanese fonts for Windows
3.0), plus a wide variety of Japanese software for Windows and Macintosh.

O Computer Systems (619) 535-0771

FAX {619) 535-0773

10055 Barngs Canyon Road, #K, 8an Diego, CA 92121 USA

tion of the original with the exception of a fox named Loco
who was added as Tezuka™s personal trademnark.

The use of manga by public institutions is one indica-
tion that they have been accepied as a legitimate educational
instrument. In October of 1992, the Ministry of Education put
out a pamphlet entitled AIDS Rikai No Tame Ni(AIDS BEEEDD
7z&17, “For an Understanding of AIDS™) in comic format. It
is not a complete manga story, but uses cartoon figures to ex-
plain and illustrate key points.

The Kawaguchi City Board of Education in Saitama pre-
fecture produced a two-volume manga set called Kawagnehi
Menogatari (113 @452 Y, “The Story of Kawaguchi™)
covering Kawaguchi’s history from the Paleolithic Era to 199(),
when the book was published. The set has been distributed to
all 44 elementary schools and 23 junior high schools in
Kawaguchi for use in social studies classes and libraries.

The fact that manga can be used as an effective medium
for education seems to have been established in Japan, but that
should come as no surprise to people who are reading a maga-
zine like MaNGAIN,

i ic Era = 1141 23 {CKvar-
sehki jidai - soual s[udles (.Id_sse-s =1k \"f bk % shakmka He Jupvir e
fa litlle bil of a) jerk = (5 a0 AL (choppiri) hinekure-
mono = philosophizing = f‘— W& rirondate

Searches for
kanji and
jukugo by
radical and
stroke count.
Input in
katakana,
hiragana
Or romaji.
Built-in
Mmemory.
240.000
entries.
Japanese-to-
English.
English-to-
Japanese.
Expansion
cards.
2 models to
choose from.
From $295.

2% &d G €8 N @

For more information, call GITCO
toll-free a1 1-800-527-2607. That's . ..

= 1-800-JAPAN-07 ®:
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B Japanese-English Word Processing
Communication software for the IBM-PC/AT

Truly bilingual software

o I(COM 2 for someone like you!

with KCOM2, you can create Japanese and English documents on your IBM-PC/AT or compatible,
and send and receive Japanese text on any BBS or information Service. And much more.....

Easy to use! Facsimile Transmission
Graphical User Interface with optional mouse support You can create a document and send it through a Fax Modem.
Multiple instances of the editor and terminal can be Tun (Intel SatisFaxtion Fax-modem recommended but you can use
simultaneously. any Fax modem with OEM fax-send software.)

Japanese & English Word Processing

B You can find the Japanese translation for English words in the M Vanous English fonts are available, in several sizes and styles.
built-in English-Japanese dictionary. M High quality 48-dot fonts are used for printed output.
B You can find and correct spelling errors with the Spell Checker. g vou can import documents crested m different Kanji codes.

W Supports Word-wrap and Kinsoku. US$350.00 B Documents can be exported as graphics image files,

- KU REO TECH NOI.OGY I.TD. ans 10 obtain a FREE sample diskette just fax us your name and oddress.

If vou have questions or want to ploce o order, please feel free o calf us.

Suite 300-3700 Gilmore Way Burnaby, B.C. V5G 4M1 Canada Tel: (604)433-7715 Fax: (604)433-3393

—r - Subscriptions
E$i§r{eﬁwﬂk Now Available!

Until now, Manggjin could only sell A deal for Mangajin subscribers:  Send your order along with payment

back issues of The Nihonge Journal;  Get $5.00 off your subscription to to: Mangajin, Box 49543, Atlanta,
but now we are proud to offer yearly The Nihongo Journal! Just another GA 30359. Or call 1-800-552-3206
subscriptions o all Mangajin readers!  bonus for subscribing to Mangajin! with Visa or Mastercard orders!

Forget about monthly tripstothe Jap: q e eesseseossssesscessscssssssssssscssnses

anese bookstore. Forget_ abour calling : J YES! 1 want to subscribe to The Nihongo Journal. 1 understand that,
every month and ordering the latest as a Mangajin subscriber, I'll get 1 year (12 issues) for only $95.00.

L ]
issue. Receive The Nihongo Journal o , . . . .
directly at your doorstep, without any ~ ® [J I'm not a Mangajin subscriber, but I'd like to get the next 12 issues of
hassle or delay! : The Nihongo Jourmal for $100.00.
The Nihongo Jouwrnal is a refreshing : Name
H L ]
!anguage aid for both classroclnm and ® Address
independent study. All exercises are o
arranged according to monthly topics e Ciry Stare Zip
- - [ ]
and rezdu}g le‘;els' Featureg SUI?]?CtS e O Check or Money Crder enclosed.
cover business language and writing, @ 5 ) pay by... O Visa O Mastercard
Japanese Language Proficiency Test :
prepararion, tips for memotizing e Card No Exp. date
kanji, and much, much more! .
e Signature Tel. #:

L Sorry, offer valid in che US only. Phone # required for all credir card orders.




Weatherhill

PUBLISHERS OF FINE BOOKS ON ASIA AND THE PACIFIC

BUTTERFLIES OF THE NIGHT
MAMA-SANS, GEISHA, STRIPPERS,
AND THE JAFANESE MEN THEY
SERVE by Lisa Louts

A fascinating tour of Japan’s infamous mizu
shobai—the nightlife industry that caters to
the sensual needs of [apanese men From
cabarets to the most refined geisha houses,
Lisa Louis exposes a complete portrait of
lapanese nightlife Wide-ranging interviews
paint a surprising picture of the women of
this world, the men they serve, the mob con-
nections, and the mizu shefai's crucial role in
Iapanese life and business.

224 pp. 644 ¥ 9V ISBN 0-8348-0249-X $19.95

BUTTERELIE
OF THE NiGE

engu Bookj

A NEW WEATHERHILL IMPRINT

JAPANESE STREET SLANG

by Peter Constantine

The only comprehensive compendium of Ja-
panese slang as it is used on the streets of
Japan today A useful tocl to help nen-native
speakers of lapanese understand the force-
ful and colorful iwists and turns of “street”
lapanese, which also offers the general
reader amusing and informative insights
into Japanese thought and speech

216 pp 5V % 8. 1SBN 0-8345-0250-3 $9.95
3 (SOTT)

I, BNl 71
! ESE]

420 Madison Avenue, 15th Floor, New York, New York 10017-1107

To receive a catalogue or place an order:

[HARD}
ESSENTIAL KANJI sy pG. ONeill
[WEREn (‘?_""t- The classic guide to learning kanji, rigorously tested and refined by years of use in university
the p me““]{: x.vu_y. classes An integrated course for learning to read and write the 2,600 basic lapanese characters now
éﬁ:i]ﬁﬂ?ﬂnﬁlﬁ in everyday use, a mastery of which makes it possible to read most modern Japanese
_.Elga 35 2persor 328 pp 5% 7V I1SBN 0-8348-0222-8 $16.95 [SOFT)
Japanesel{langus,
Nihon-go RAAEE M
‘t'izf:::g{"f;‘::‘: THE PRACTICAL ENGLISH-JAPANESE DICTIONARY £y Nosh 5. Brannen
Noah S. Brannen(z A pocker-sized dictionary containing nearly 8,000 entries both in romanization and Japanese

Noa Esy Buranen
27 LR IR

Japan's

Moderm Myth

characters. Introduces up-to-date colloquial, and natural-sounding expressions to meet the needs
of students, residents of fapan. and visitors. Indudes a guide to Japanese grammar and pronuncia-
tion, a date conversion table, a listing of suffixes used in counting, and verb conjugation tables.
212 pp. 332 % & ISBN 0-8348-0187-6 Appendices. $12.95 [SOFT)

JAPANESE NAMES 6y PG. O'Neili

The problems of reading fapanese names sometimes confound even the lapanese themselves.
lapasese Names is a comprehensive dictionary of some 36,000 lapanese names by characier and
reading. "Indispensable Easy to read and commendably exhaustive™—Times Literary Supplement
ITOPP. 5 X Te ISBN 0-8348-0225-2 $22.50 (SOFT)

JAPAN'S MODERN MYTH
The Language and Beyond by Roy Andrew Miller
Professor Miller analyzes the Japanese through their language and the myths and misconceptions
they have built up around It A spirited new exploration of the Japanese obsession with their

Janguage  provocative. amusing. and in the end disturbing "—Asiar Wall Street Journal
312 pp. 641 x 914 ISBN 0-8348-0168-X. Selected Bibliography. Index. $22.50 (HARD}

Tel: 212-223-3008 Fax: 212-223-2584

300 Long Beach Blvd,, Stratford, CT 06497  1-800-437-7840




A Taste of Culture

WASABI

Nicknamed namida (“tears”),
this fiery condiment brings joy
to sushi-lovers everywhere.

It's no secret among my friends and colleagues that I consider
food to be the best window through which to view any culture,
and the chance to regularly peek into the dietary quirks of con-
temporary Japan fills me with delight.

My initial inquiries into Japanese food were made because
of dietary need, rather than academic interest. While a student at
the University of Michigan (nearly 30 years ago). I had the op-
portunity to attend a special program at International Christian
University in Mitaka, on the outskirts of Tokyo. 1 detested the
cafeteria food at ICU. and as soon as | was able, lodged geshuku-
style with a family nearby. [ learned a grear deal about food and
contemporary lifestyles from my landlady, Mrs. Ohta. My “life
lessons™ later continued with my in-laws. In 1969 I embarked
upon a formal course of culinary study with Yanagihara Toshjo,
who encouraged me to teach others, and to write in English
about Japancse cooking. Since that time I've authored several
cookbooks, written innumerable articles for American and Japa-
nese publications, and frequently addressed audiences on both
sides of the Pacific.

by Elizabeth Andoh

My special interest is in the link between culture and cui-
sine. Although everybody gets hungry, what we eat and how we
prepare it, who we share it with and on what occasions, depends
upon the society in which we are raised and nurtured. With so
much food for thought, it’s difficult to choose a point of depar-
ture. But after a recent visit te the wasabi fields of Izu and
Nagano, 1 decided that a closer look at that incendiary root. be-
loved of all sushi addicts, might be a good way 1o inangurate “A
Taste of Culture™ in ManGanw.

As its scientific name indicates, wasabia Japorica is indig-
enous to Japan. No one knows when wasabi was first appreci-
ated {or its pungency. but most sources agrec il was a long time
ago. A 10th century botanical text uses the kanji [1§ % for wasaby
(11l yama = “mountain,” and % aoi = “hollyhock™). The expla-
nation for this unusuval assignment of calligraphs is that the
leaves of the wasabi plant resemble hollyhock, and wasabi
grows wild on mountain slopes.

The aoi connection is interesting because hollyhock is most
commonly associated in Japan with the mighty Tokugawa clan,
whose family crest boasts three aof leaves. Although
Tokugawa leyasu. the clever and ruthless warrior who
grabbed power at the turn of the 17th century, was said
to be quite fond of wasabi, the choice of a hellyhock
pattern for his family crest apparently had nothing to
do with this fact. Instead, it’s quite likely that the first
attempts to commercially cultivate wasabi were an en-
treprencurial response Lo the Shogun's personal prefer-
ence. The area that is now called Shizuoka prefecture
was the site of these early farming efforts. and the inte-
rior section of the Izu peninsula continues to be a major
center of wasabi cultivation today. The other area now
famous for growing wasabi is Azumino, a plain nestled
between the mountains of the Japan Alps in Nagano
prefecture. This area of Nagano was originally known
for its pear production, but when Izu suffered damag-
ing typhoons in 1929, wasabi growers began looking
for new land to cultivate.

Wasabi is tricky to grow. primarily because it de-
pends so much on natural circumstances. For wasabi to
thrive it must be constantly bathed in pristine, chilly
water with just the right mineral batance. Apparently
the melted snows that trickle through the volcanic soil
of both Izu and Nagano are ideal for this. Although
each region uses a slightly different method of irriga-

A wasabi field ( |1135H wasabi-du) m Nagano Prefecture
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tion and farming—Izu grows wasabi on terraced fields carved
into sloping hills while Nagano’s Azumino plain boasts flat beds
with wide streams between the mounds of earth—both provide a
water temperature of about 45-48F degrees, year-round. Inter-
estingly, wasabi farmers that I spoke with in both locales said
that in the summer, when air temperatures can reach the 90 de-
gree mark, the water in the wasabi beds feels cool and refresh-
ing, while in the winter, when air temperatures fall to 25 degrees
and lower, the irmigating waters feel comparatively warm and
soothing.

The different methods of cultivation produce variations in
the crop, and Izu-grown wasabi comes to market mostly as
fresh, whole roots for grating, while most of the wasabi grown in
Nagano prefecture is pickled. I confess I never did like wasabi-
zuke (12 & TNE, “pickled wasabi”), and my recent trip to Nagano
hasn’t changed my palate. But for those of you who relish the
spicy root sliced and marinated with soy sauce, miso, plum
paste, or sake lecs, there are lots of shops selling these locally
produced pickles. And because they travel well, most Asian gro-
ceries in America that cater to Japanese residents, carry quite a
variety of wasabi-zuke.

Like many people, I had presumed that the powdered form
of wasabi was an ancient method of preserving the fresh root, in
much the same way that other root spices, such as tumeric or
ginger are dried and pulverized. In fact, kona wasabi (¥i 4> & UF,
“horseradish powder”) is relatively new and first came on the
market in Japan in 1939 It became increasingly popular after
the war. The now-familiar powdered product is net processed

Tastecof=Culture
. ]

from real wasabi, but rather from the botanically related horse-
radish called seiyo wasabi (FaeE 4 3 UF, “Western wasabi™) or
wasabi daiken (3> 3 TFKR) in Japan, to which green color has
been added. Even the tubes of so-called nesna 2 or “fresh™ was-
abi paste contain little or no wasabia Japenica despite their
slightly fibrous texture and flecked appearance. Alas, after sam-
pling the real thing in Izu and Nagano, 1 fear I've been spoiled
forever.

A wasabi root from the Fzu fields

JAPANESE FOOD SPECIALISTS

01 LOVE SUSHI...SUSHI FOR EVERYONE
N Step-by-step video for sushi lovers!

Making sushi is a lot of fun.
Serving sushi is very impressive!

Order by mail, fax, or telephone

Send namme, address, & phone
U Check 4 Visa/MC
CHEF-5AN, Dept. MJ13

Includes free
Bamboo Mat

$19.95 ea.

P.O. Box 2390, Del Mar, CA 92014-1690

ORDER NOW!

Tel{619)755-0945 Fax(619)755-7214

CHEF-SAN's high quality videos are used by major hotels & restaurants
TRAINING VIDEOS FOR PROFESSIONAL CHEFS:
0 SUSHI FOR PROFESSIONAL CHEFS
* Preparation
* Arrangement
* Serving
1 THE JAPANESE BREAKFAST includes: $250.00 ea.
* Preparation, Arrangement, & Serving
* Japanese Breakfast Handbook
* Laminated photos of tray arrangement & table setting
* Japanese menu samples & chopstick cover sample

$149.95 ea.

with Master Sushi Chefs!
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Should you be fortunate enough to
have a real, fresh wasabi root with its
leaves still attached, whittle away the
leafy end and, with a rough textured
sponge, lightly scrub the root to remove
any traces of earth, Wasabi will discolor
fairly easily, but the blackened specks
you often see are not necessarily an indi-
cation of speilage. Rub the whittled end
in circular motions against a fine-toothed
grater. In Japan, graters made from real
shark skin, rather than metal or ceramic
materials, are preferred for this task. The
resulting paste will be creamy in texture,
very pale in color, and possess a fiery,
though sweet, aftertaste. Delicious!

TasterofeCulture

Although grated wasabi was enjoyed
early on as a condiment with both grilled
and raw fish, and also with buckwheat
noodles, its real fame within Japanese
cuisine can be traced to the development
and popularity of nigiri-zushi 12V % 7]
during the early part of the 19th century.
The zippy wasabi enhanced the flavor of
both the tangy sushi rice and sliced fresh
fish. Sushi bar aficionades will tell you
that wasabi should only be applied di-
rectly to the fish, or wedged between fish
and rice, not dissolved in soy sauce for
dipping. Even with sashimi (slices of raw
fish, sans rice) the real gourmet will
spread a little wasabi on the fish, then dip

sievere congestion.

Sucrose: 15.3 g Iron: 0.8 mg

Nutritional Value of Wasabia Japonica

The following statistics appear in all pamphlets produced by the local Wasabi
Growers” Associations. Amounts are calculated for 100 grams, a portion suffi-
cient to clear the nasal passages of at least a dozen individuals suffering from

Calories: 83 Fiber:1.4 Vitamin A: 150 .U.
Water: 36.7% Ash: 1.3% Vitamin B1: 0.15mg
Protein: 5.1g Calcium: 93 mg Vitamin B2: 0.10mg
Fat: 0.2 g Phosphorus: 72 mg Vitamin C: 80.0 mg

~

srruaTioNAL JAPANESE,

FUNCTIONAL

TSUKUBA LANGUAGE GROLU'P

JUST COMING | <Volume One>>

Notes ¥3,000
Drills ¥2,600
Notes Tapes ¥3,200
Drills Tapes ¥3,200

<Volume Two>
<Volume Three>>

Notes ¥2,800
Drills ¥2,600
Notes Tapes ¥2,400
Drills Tapes ¥3,200

[ IN PREPARATION l < Teacher’s Manual>

SITUATIONAL FUNCTIONAL JAPANESE was written for

the part without wasabi in soy sauce.

This is partly because of the taste
{it’s more powerful undiluted); also,
sushi chefs who have spent ¥1,000 or
more for a fresh wasabi root and gone to
the trouble to hand-grate it, may consider
it a waste to dilute it with soy sauce.

Actually, trade sources estimate that
only 5% of sushi shops in Japan use fresh
wasabi, but even if the wasabi is pow-
dered, adding too much to sushi, sashimi,
or any food for that matter, overwhelms
the flavor of the main item, and may be
considered an affront to the culinary
skills of the chef.

Most Japanese eating establish-
ments, however, will indulge the palates
of their wasabi-loving customers. If you
want extra wasabi, your chef may not ap-
prove, but he will probably understand.

In the next installment of “A Taste of
Culture” we examine the choco-mania of
modern Japan. By the way, 1 welcome
reader queries and comments, and look
forward to hearing from you.

Correspondence to: Elizabeth Andoh,
/o Mancairy, PO Box 6668
Marietta, GA 30065

¥2.800

JAPAN BUDGET TRAVEL

The lowest fares to Asia
and beyond.

oing to Japan, China, Hong Kong, Taiwan or
Furope is easy and economical when you turn
to Japan Budget Travel.

Whether you're traveling for business or pleasure,
our highly-trained agents have the experience and
expertise to assist you with all of your travel needs.
We offer a complete range of travel services,
including the Japan Rail Pass and Eurail Pass.

So when you want fast, dependable service—and

\

—

learners with no previous knowledge of Japanese. It has, however,
also been shown to be effective as a review text giving language
skills useful for life in Japan to those who have studied Japanese
outside Japan using noncommunicative approaches such as the
structural or grammar-translation methods.

the lowest prices around—call Japan Budget Travel.

Call any of our offices toll free:

m New York...800-722-0797 - 212-686-8855
m Chicago..... 800-843-0273 - 312-236-9797
m Boston....... 800-638-0024 - 617-353-1010
B Houston.... 800-445-5265 « 713-789-6633
m Atlanta....... 800-782-7781 - 404-231-4333
B Tokyo......... 03-504-0698*

@ [=ar more information, contact as below.

D BONJINSHACo. 110

VERSEAS DRIER DEPT JAC Bunlding 55-35, Kohnan, Minata-ku, Tokye 133, Japan

1ot toll free

ELEPHONE: 33 3472-2240 FACSIMILE: 033472 2123
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HOW LONG DO YOU
THINK 1T 1S TILL.

G, SIX OR SEVEN
HOURS, 1 IMAGINE.

WITH ANN LUCK, MOM Witk
NOTICE WERE MISSING

Calvin: "Hc:w\.1r long do you think ijj_is till bedtime?”

Eodlown  BIREISH» HEEREET
2 FEAL K IT L FOLWw  HbHE B35
neru jikan made ato  dono kurai aru to OMOU

gotobed time until after how much [longer] exist {clause} do you think?

¥ ] 30705 SLwh b
= how long is it? {Zdo you think (ﬁli%\’j ? )%ﬁl}ﬁ'% tisit OFEIEA itis 12Eh %,

Hobbes: “Oh, six or seven hours, |imagine.”
- 6. 7R HIZREIEET D
2> Y—r 6. 7 KR -T:I ik,

U-n roku shichi jikan  ste toko kana
Hmmm six seven hour(s) approximately Iwonder

e R DB 0. Ohfbi Well, Hmm % E25E b B,

Hobbes: “Why doyou ask?”
L it mThE2O7
= i T (£ALIE) I O 3

nande  sonna koto kiku  no sa
why such a thing ask [expl.] [emph.]

[+][ Calvin: “Withanyluck, Mom will notice we're missing by then.”
BEALTOENE vv#FxTLC i iobdviky ERETE
2> & & XiFbhx FRLITIE v+ &F
Un ga yokerya  soremadeni mama ga
luck (subj.) if good by then Mom  (subj.)

b O wRnwIl T ST hs 25,
ore-tachi no inai kato ki ki gatsuite kureru daro
the fact that we are notthere  of  will become aware probably

« anyluck @ any (& Hi/\,GOE‘L‘C“'éJ J?éfﬁiahif\ &b\’)éfﬁa%‘%o

Calvin & Hobbes, copynght © 1987 Universal Press Syndicate. All rights reserved. Reprinted/ftranslated by permission of Editors Press Service, N.Y.
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Calvin and Hobbes

SUsIE!

YOU CAN'T COME UP HERE, | WHAT ON EARTH MAKES, |4 o 0 LEAVE IT TOAGIRLTO
NO GIRLS  __of YOUTHINK L'D WANT TO . TAKE ALLTHE FUNQUT
1 SITWN A SUPID TREE H OF SEX DISCRIMINATION.
N THE FIRST PLACE 22 /2

\

- 7
L1
3 \/\,?
s
. l ( I(
Calvin: “You can't come up here, Susie! No girls allowed.”
Bl TELWY AL T h I~ A-V— LoTREFhbirshhn
2> A—V— B 1 HFoTEELFRXE 2,
Sujii kimi wa agatte kicha dame da ze
{name} you as-for can’t come up is  (emph.)
AN EH EZhe %,
Nyonin kinsei  dakara na.
Women prohibited becanse [emph.].
Susie: “What on earth makes you think I'd want fo sit in a stupid tree in the first place?”
fh  —f|el ILHLEBEDLEE B EhFEw (HFhhunk Lk
2> Zwltwn RAT HFL #F
Daitai nande atashi ga
in the first place why I/me (subj.)
CIELRW K AL I EhrFhw AT B o Lo
kudaranai ki nanka ni koshikaketai ranie omoy  no yo
uninteresting  tree the likesof in  wanttosit  something like think (explan. ) (erph.)
LobA [ ty] |34 vroA L 41 BA LA & b
» onearth I3 HM % BT 2 7L — ATFIZEREI LV, A 5T, ChEHRVTL AR I T208ES
Hz5aw,
[= ¥4 b "
* inthe first place @M~ to begin with 2wy, [FL 23] f 1 8ww] e E] OF,
Calvin: “Leave itto a girl to take all the fun out of sex discrimination.”
ZoFicirrds s &ToElLis P6 AR
2 bi, mOF oT BEHN O BlA %2 AITkiZS5Eobed A VAL,
che  onnanoko tte seisabeisu  no tanoshimi o migoto ni ubatchau nda monna
drat girls (quote} sex discrimination 's fun (cbj.) splendidly rob/take away (expian.) (emph.)

leave ~to person 1 [#1cfi 0 2] OF, & T, KOTIEHCS L%, D) EAhbhwe
v EoERKS 2,

out of i BT from 0 Eo o e . .

BRBANTA Y HFA-T-CEBRTES o THELL) L LK, BAFEOFLOL L h o5 T
B AN A RSN LEOTERT 2 b DT AT L 272,




Calvin and Hobbes

WBARE A FI‘E.%CE AND
CUTTHROAT PIRATES!

KEEP A SHARP maur OF COURSE. MO, Daonwy ! \NERE '
MATEN. WE WANT N A MURDEROUS  RINCH,
SIS G\msouou:asu\\" PIRATES, REMEMBER 2 ‘-"

Calvin:

“We area fierce and dirty band of cutthroat pirates.”
ok ~72 FaLLwe FLTCIHEO  EF AR 3y kil i)

> %5 i3 WS BEJEE o EEEE L
Bokura wa arekuruu gokuakuhidono kaizoku gundan da.
we {masculine) as for  fierce cutthroat pirate gang are
£ 211 A . BEZ = &HT - A
. }ﬁﬁihohl‘i BAEOF v~ TolOrHItBOFfOBETERLZENE,
Calvin: “Keep a sharp lookout, Matey. Wewantno  sissy girls on our ship!”

Hobbes:

Bira Lod) LAERED ML #EERL (ke R4 LvkoF #e ol

Bw. LoAh  RiEh X

O shikkari mihare yo.
hey staunchly/firmly lockout/watch (emph.)

iz o i K BHLwn & LAdr  FEERW A Ehb &

Cre-tachi no fune ni memeshii onna nanka nosenai n dakara na.
welus (s) ship on Sissy female(s) the likes of dofwill notleton (explan.} because {colloq.)

‘We don't like girls?”
#E, TOF Hrnio?

Oretachi onnanoka kirai nano?
We (mas.)  girls dislike?

Matey 1 i B C B E 2195 & % uma LCfES .
we want no = we don’t want any = (#}\%)Ii L{zw

0

Calvin:

“Otf course not, Dummy! We're a murderous bunch of pirates, remember?!”

->

240 [y S CoMITIEE O ARLo HRHE 2 & Ehil o)
Atarimae sa, kano manuke! OQre-tachi wa  hitogoroshi no keizoku-dan da  zo. Wasureta no ka
matter of course (emph.})  you idiot welus  asfor murderous  pirate band are (emph.) forgot  (explan. -7)

Pl T A S 4 P 3 BTWMEA full A % LR
ofcourse (b5 2 A)AE S T K2 2BREOE TN, BEKI Rz bRt 2 EMT 2. = 2T

it we do not like girls #* [H &5 A LT, ofcourse not & 75 Tna,
EXA [F 4 A f 4 3
dummy (3 dumb (B34 &) oA LTS,

Hobbes:

“Who dowe smooch then?”

P @Blrbil wheol FhiLL
Led, S & whberodl O =38

Jaa dare to  ichatsuku no sa.
wellfthen who with smooch (explan.) (emph.)
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Although Japan is a powerful, even dominating presence in most computer—related industries,

it has had very limited success in the software market. US vendors now have about 50% of the

Japanese market for packaged software, but there are no Japanese software products in the US.

We talked with one of the companies that has been very successful in Japan—Microsoft.

Our interview is with Cindy Durkin, Marketing Manager, Far East Region.

Can you tell us a little about the charac-
teristics or peculiarities of the Japanese
software market.

In the US, the choice is basically between
IBM compatibles and Macintosh. but in
Japan there are five different, incompat-
ible hardware platforms. Differences ex-
ist in keyboard layout, monitor design,
printer support, and many other areas.
This means that software developers have
to write five different versions of their
applications software to cover the entire
Japanese computer market, one for each
PC hardware architecture.

At one time, the same kind of situa-
tion existed in the US, but IBM was so
powerful that the other hardware vendors
in the US adopted IBM standards, and it
became an open system that everyone
adhered to. In Japan that didn’t happen;
the hardware vendors all went off in their
own direction and created proprietary
systems to differentiate themselves from
their competition.

Now, itlooks like that kind of protec-
tionist mentality has hurt the Japanese,
since it has hindered the development of
a packaged software industry.

Does Microsoftlicense different versions
of MS/IDOS to the five different hard-
ware makers?

Microsoft creates what’s called an OEM
adaptation kit, which includes our MS/
DOS system and the tools necessary for
them to make the modifications. We give
that to each of the OEMs and they make
their modifications and create what’s re-
ally an individual version of MS/DOS.

22 MANGAJIN

In the US we have a version of Win-
dows and a version of DOS that we sell in
the retail stores. You can go to a retail
outlet like Egghead and buy Windows, or
buy DOS. In Japan we sell these only
through hardware manufacturers. People
don’t know that we make Windows or
MS/DOS because we only sell them to
hardware manufacturers. In Japan when
you say Microsoft people think of word
processing software or spreadsheet soft-
ware, not operating systems, even though
most of our revenue in Japan comes from
operating systems.

Is that ever going to change?

Yes, we’ve committed publicly to pro-
viding a retail version of Windows that
will have the Microsoft name on it and be
available in retail stores.

How was Microsoft able to get the Japa-
nese to license MS-DOS? Since the op-
erating system is such a critical part of
the computer, why didn’t the Japanese
develop their own?

One of the main reasons is thal soon after
coming to Japan in 1977, Microsoft
formed a strategic partnership with
Kuzuhiko Nishi, founder of ASCII Cor-
poration. ASCII Corporation would later
become one of Japan’s largest software
and computer magazine publication com-
panies. This relationship proved to be a
very beneficial one. Microsoft provided
the languages and operation systems soft-
ware and ASCII worked with the com-
puter hardware manufacturers to license
Microsoft’s software. ASCII became the

sole agent and key distributor for Mi-
crosoft software in Japan. As time passed,
however, Microsoft’s vision for its busi-
ness direction proved to differ signifi-
cantly with that of ASCII, and the 1wo
organizations eventually parted ways.

In 1986, Microsoft officially opened
asubsidiary in Tokyo. By then in the US,
Microsoft was expanding its business into
the arena of desktop applications. The
localization of desktop applications into
Japanese became a critical challenge to
Microsoft Japan’s development teams.
Tomake computer software products mar-
ketable in Japan, major changes were
needed in the core code of Microsoft
products.

What are some of the problems involved
in adapting or localizing software for the
Japanese market?
The first problem is with the inputting
and outputting of the larger character set
required by the Japanese language. Un-
like European languages which have less
than 128 characters, Japanese software
has to supportthe input and output of over
1,000 pictorial characters. The Far East
character sets are often referred to as the
Double-Byte Character Sets (DBCS) be-
cause of the additional memory it re-
quires 1o store and identify character sets
greater than 128 characters. Application
software code has to be modified to read,
store, and sort kanji and kana characters.
You also have to make cultural ad-
justments; for example, calendar dates—
in Japan 1992 is Heisei 4. Another ex-
ample can be found in word processing.



Case-Study
P

In Japanese word processing you need to
include an option to write vertically, from
right to left. in addition to the English
style of horizontally, from left to right.
These differences in features make the
localization of products for the Japanese
market very complex.

FPve heard that you have simplified that
process somewhat.

Our development groups in Redmond,
WA (Microsoft headquarters) are respon-
sible for writing code that makes faster
localization possible. For example, mes-
sages that appear on the compuier screen
are all placed in a special resource file
within the program. Translating the mes-
sages from English to Japanese then be-
comes a simple matter of translating the
resource file, rather than hunting through
thousands of lines of computer code look-
ing for each message.

Tokyo development groups are re-
sponsible for selecting the new features to
be added. translating the onscreen mes-
sages, and adding local “fit and finish,”
such as icon and desktop customization.
The Tokyo development team, through

user education programs and by working
closely with the productmarketing group.
monitors the local market to make sure
that the products introduced in Japan re-
flect local customer requirements,

What consumer products are you selling
in Japan now?

Word for Windows. Excel for Windows.
Works. Multiplan. Microsoft games, lan-
guages, including C, C++, Basic. Fortran,
and MASM. For the Macintosh. we’ve
alsolocalized Excel. Flight Simulator and
our networking product Microsofi LAN
Manager. And we’ve also done special
versions of our hardware mouse producis
for the Japanese market.

Are there five versions of each of those
PC products?

No, because Windows allows youto write
one single program that will run on all the
different versions of Windows.

Will Windows be able to unite the splin-

tered Japanese market?

Well that’s the great hope. That's

Microsoft’s mission and a number of the
{continued on page 26)

Meet the Japanese with
Grace and Confidence

with

WEST MEETS EAST: IN JAPAN

A compirehensive video training course on
Japanese etiquette for Westerners

This engaging 37-minute video follows a
likeable “every-Westerner™ as he interacts
with Japanese people in public, at a banquet,
and at work. When he encounters confusing
moments along the way. the Narrator helps
him learn to make the right impression to win
over the lapanese.

WEST MEETS EAST is used hy:

AT&T « Bechiel Corp, = Ford Moaor Co.
Coopers & Lvbrand « Eastman Kaodak »
Philip Marris « Harley-Davidson = Chevron
Natco Chemical » The Upjohn Co.
Matsushita Electric « Mitsubishi Corp.
Sanwa Business Credit Corp.

"A superb training video for commercial
travelers new 1o Japan. It idemtifies. explais
andd ditnstrates fur better than spoken or wrinten
words the fundamental patterns of social und
business eiguette in Jupan.”

—John O. Haley, Professor of Law and East

Asian Studies. University of Washington

West Meets East Productions
1904 Montecito Drive,
Los Angeles, CA 90031-1650
TelfFax (213) 223-3212

= Technical Reference Books

* Training

« Kanjidg6 Bilingual DOS & Windows Operating System

* Japanese Printers for Compatibility Festing

Attention US Software Developers...

Finally, the tools you need to develop Japanese applications

Pacific Software Publishing, Inc. has the tools you need to develop and test
Japanese versions of your existing MS-DOS and Windows applications.

If you've heen looking for the tools. translation facilities. technical consulting. or marketing assistance you necd to sell

There is a demand for your products in Japan, the world's second largest software market. PSP can help you meer it.

PSP offers a comprehensive list of services to_ software developers_interested in entering the Japanese markel.
We cun help with all of your software localization needs, from training your engineers to complete localizations.

Our experienced translation staff focuses solely on English/Japanese translations of computer related documents.

your software in Japan. Pacific Software Publishing is here to assist you.

=1

Double Byte Specralists

» Localization Project Specification

Pacific Software Publishing, Inc.
2737 77th Ave SE, Mercer Island, WA 98040
Tel. (206) 232-3989 Fax (206) 236-8102

* Marketing * Consulting

* Documentation Translation

t
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“Bananamania
sweeps Japan
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Kitchen, Banana Yoshimoto. Translated by .

Megan Backus. New York: Grove Press, 1993.

152 pages, $14.95 (hardcover).

Recent Japanese literature may be divided into two groups
of writers: the critically aware, intelligent, and always challeng-
ing novelists such as Oe Kenzaburo, Abe Kobo, Tsushima
Yuko, and Shimao Toshio; and the recently ascendant group of
immensely popular—though emotionally and intellectually su-
perficial—stylists such as Murakami Haruki and Yoshimoto
Banana. Yoshimoto, in fact, has become a truly massive phe-
nomenon, selling millions of copies of books with names like
Pineapple Pudding, NF, Song from Banana, and—biggest of all
and now available in an English translation—Kitchen.

The short novella Kitcher is the story of a young woman
named Mikage wholoses her only living relative, moves in with
avague acquaintance named Yuichi and his transsexual mother,

Your source for

BOOKS ON JAPAN

» Thousands of titles in both English
and Japanese covering history,
culture, literature, art, architecture,
business, and much more.

» Scores of Japanese language textbooks*
and comics.

= Extensive selection of Japanese magazines.

*Free catalog avarlable.

e
LT

KINOKUNIYA BOOKSTORES

The fargest Japanese bookstore chain in the U.5. and Japan
For information, call {415) 567-7625

SAN FRANCISCO  LOS ANGELES  SEATTLE

NEW YORK
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and seeks solace in
cooking and Yuichi
when Yuichi’s mother
dies. Like the even
shorter  Moonlight
Shadow, also included
in the book, Kitchen does not burden the reader with character-
ization, plot, irony, involved dialogue, or meaningful imagery,
Instead we have a succession of brief scenes whose unifying
elements include bright sunlight, smiling faces, and Mikage’s
mostly successful search for domestic bliss centering on {you
got it) the kitchen—all phrased in achatty, frapmented, and cute
conversational style. (In the Japanese version, that is. Translator

JAPANESE MANUFACTURING

& TECHNOLOGY MANAGEMENT
A Seminar for University Students
May 7-9, 1993

= | earn about various Japan-related technology
management issues from academic and industry
experts.

= Explore professional possibilities in areas related
to Japan-U.S. business.

» Topics include: U.S.-Japan Joint Ventures in
Manufacturing, Set-Based Approach to Concurrent
Engineering, Manufacturer-Supplier Relations in
Product Development, Cultural Context of Technology
Management, Use of Robotics in Japanese Plants, and
What American Industry Can Learn from Japan.

e $40 fee provides meals & lodging.

Deadline for applications is Apal 2. Call or write for an application:

JAPAN TECHNOLOGY MANAGEMENT PROGRAM
300 LANE HALL
UNIVERSITY OF MICHIGAN
ANN ARBOR, MI 458109-1290
TEL: (313) 936-2188




Book+-Review
- I

Megan Backus has given us a somewhat more mature-sounding
and grammatical tale, though still true to the shallow spirit of the
original).

The story opens with the death of the person clesest to
Mikage, her grandmother. The book’s thoughtless, flighty tone
is made clear by her reaction: “When my grandmother died the
other day, I was taken by surprise . . . [t was total science fiction.”

When events, or the lack of them, threaten to ocverwhelm
Mikage, an obsession with food and cooking becomes her
salvation. “At the supermarket,” she declares, “I would stare at
a bright red tomato, loving it for dear life. Having known such
joy, there was no going back.” And also, “That summer I had
taught myself how to cook. The sensation that my brain cells
were multiplying was exhilarating.” One wonders how much
cooking it would take for her to develop intelligence. In an
afterword 1o the Japanese editien (not included in the transla-
tion) Yoshimoto’s former college professor tries to explain this
preoccupation with food, and the giddy happiness it brings. He
observes that, “The young women of these stories get the energy
to live from eating, and thinking about eating,” fairly reflecting
the author’s notion of home-centered womanhood when he
continues, “For young women, I should say, nothing could be
more natural and healthy than this.”

Mikage’s other interest, Yuichi, develops more haphaz-
ardly. After a flap with Yuichi’s girlfriend, Mikage tries to get
the vpper hand by asking him out for tea. All seems to be going

CD-ROM for
Macintosh@

developed by
professor

- K. Nakajima
University of Toronto

requires .
Macintosh® Plusor ™~
higher and CC-ROM drive

CD-ROM based KanjiCard combines graphics,
sounds and animations to create an effective
and fun to use program for learning Kanji.

» 300 KanjiCharacters

« over 5,000 digitized
words and sentences

= over 1,200 self testing
guestions

= ulifity program to create
Flashcards included.

CALL FOR MORE INFORMATION

Hahn Computer Institute

TEL: (416) 633-8600
FAX: (416) 633-2000

well when Yuichi opens the car door for her but, “Then it
suddenly occurred t0 me—Yuichi must have opened the car
door for that awful girl as well. Inexplicably, my seatbelt
seemed too tight. [ realized with amazement—oh! This must be
jealousy.” Sex, of course, is totally absent: their intimacies go
only as far as Yuichi proudly showing off his impressive word
processor, or Mikage rushing by taxi to take a meal to Yuichi
when she discovers late one night that he is hungry.

The flap copy of the American edition of Kitchen claims
that the “seeming simiplicity” of these stories is merely “the ruse
of a masterful storyteller.” If Yoshimoto is indeed a pifted
novelist disguising herself in childish cant, then the pointless
feint succeeds: but the concurrent claim that Banana's “whim-
sical style . . . recalls the early Marguerite Duras” is simply too
much.

Kitchen’s simplicity, however—and its total lack of grav-
ity, dignity, and evocative ambiguity of Duras—makes it quite
easy to get through in Japanese. Intermediate to advanced level
students will find it an eminently readable exercise, with the
dictionary hardly necessary (in the pocket edition, kanji as
difficult as, say, “sabishii”” are given furigana); and of course,
one cannot escape the considerable value of reading Yoshimoto™s
work as a form of cultural study—for, like it or not, Bananamania
is still happening in Japan.

John Urda is a free-lance writer and editor in New York.

Need more Mangajin?
Back issues are the answer!

No. 6: (r.) Take a ride
on “Galaxy Express
999,” a chilling sci-fi

view of the future.
Yourig Tetsurd sets out
on a quest for a
mechanical body by
boarding this train to a
distant planet.

(first of 5 installments}

No. 12: (1) The popular series
“Ningen Kosaten” debuts with
a touching story about a
middie-aged man who is
beginning to see signs of his
father in himself.

{conciuded in No. 13)

Warehouse Sale
details on p. 85!
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{continued from page 23)

hardware vendors have the same vision.
As asoftware vendor it’s so hard to write
five different versions—you can write
one for Windows and be successful. The
only problem so far is that Windows 3.0
was not the product 1o create wide-spread
momentum in Japan, Windows 3.11s, and
we hope to see a great increase in Win-
dows usage in the next year.

What percentage of PCs in Japan now
have Windows 3.0 installed?

In the fiscal year ‘92, which ended in June
of ‘92, it was 10.29%_ By the end of June
‘93, we expect to have 18.9%.

Just for reference what is the penetra-
tion of Windows in the States?

It’s over 60%—Windows penetration is
relatively low in Japan.

Since that’s a percent, it doesn’t really
have anything to do with the low prolif-
eration of PCs per se, but I guess that as
more PCs are sold in Japan, things can
only get better for Microsoft.

That’s correct, PC proliferation is rela-
tively low in Japan compared to other

Case-Study
. ________________________}

parts of the world. There are 2 million
PC’s sold in Japan per year but in Japan,
20 million word processors [wapuro—
single purpose word processors] are sold.
That situation is unique. Also, most of the
PC sales in Japan are 10 businesses.

Pve heard that the proliferation of Win-
dows in Japan will give even more of an
edge to the US software developers.
Yes, definitely so. Currently only about
500 Windows applications are localized
for Japan. In the US there are over 5,000
Windows applications, so if the other
4,500 can justchange to double-byte char-
acter sets and localize their help messag-
ing files, then they have instant Japanese
products to put on the market. Once you've
created a Windows application, the local-
ization process is not that difficult com-
pared o starting a Japanese Windows
application from scratch.

Earlier you mentioned the fact that the
existence of five different platforms hin-
dered the development of the packaged
software industry in Japan. Are there
other reasons why Japan has had only

limited success in personal computer
software?

Japan has a huge custom software busi-
ness. Mainframe computers are very popu-
lar, and so companies go to these software
houses that design a solution from the
ground up—a proprietary system. These
aren’t commercial systems, they are de-
signed for one client, one purpose, and
they would never be packaged and put on
the market. Of course, they couldn’t pack-
age them and market to other countries.

Inthe US, software vendors created pack-
aged products that could be put on the
shelf and then developed a re-seller net-
work that could take those packaged prod-
ucts and build solutions for customers
who need custom solutions.

I think everybody’s cheering on those
American companies that are doing well
in Japan.
It is heartwarming to have some suc-
cesses in the country that’s just tearing us
apart in other industries.

(3
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THE WORLD KEEPS CHANGING..
— A Dramatic Comic Advertiserment —i; "
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Businessman ¥:  Na,naniii!? The Yomiuri Shimbun, providing 2 morning circulation of

"Wha,whaat!?” 9.7 million and 4.7 million in the evening, is the most rcad
newspaper in Japanr. It is unquestionably the country's most
prestigious and influential newspaper. Today, The Yomiuni
Shimbun Satellite Edition can be read in the U.S., Canada,

Businessman 2: Tanoshimi ni shiteta
terebibangwini ga kyanseru ni
natta dakeda.

"It's just that the TVprogram South America, and Europe via an undersea optical fiber
he was looking forward to got communications cable across the Pacific, which enablcs our
cancelled.” audience (o read the news at zero time difference.

FX: GAAAN The Yomiuri Shimbun. Delivering world news to all o

(an FX word indicating the world.

shock or realization)

XS
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THE YOMIURI SHIMBUN

THE YOMIURI SHIMBUN 1-7-1 Otermachi, Chiyoda-ku, Tokyo, 100-55, Japan Tel:(03)3242-1111 Fax:(03)3246-0455
YOMIURI AMERICAINC. 666 Fifth Averue, New York, New York 10103 Tel:(212)765-1111 Fax:(212)765-1610




BasiceJapanese

Lesson 23 « Hai (Part I)

As arule, a word in one language rarely has a truly exact equivalent in another language;
there are always differences, though often very subtle ones, in nuance and usage. Still, with
words as simple and basic as hai and “yes,” one might expect to find exceptions to the rule.
No such luck. Hai and “yes™ do indeed cover a lot of the same territory, but Aai in Japanese
is also used in some situations where an English speaker would rarely or never say “yes.” In fact
the uses of hai are sufficiently varied, and sufficiently different from the usage of “yes” in

English, that we have decided to devote two Basic Japanese lessons to them.

For this first lesson we have chosen examples in which kai means “yes” in the sense of
affirmation: answering a yes-or-no question, confirming the truth/correciness of something, or
assenting/agreeing to do what another person has asked. For the most part, these represent situ-
ations where the correspondence between hai and “yes” is quite close: either “Yes™ by itself is
a fully adequate translation, or it can be worked into a phrase like “Yes, that is correct,” or “Yes,
I will do as you wish.” But in some of the examples it seems less strained simply to consider hai
as equivalent to “okay/all right/certainly.” And then there are the cases where hai in response to

negative questions seems to mean “no” instead of “yes.”

In the next lesson we will feature examples in which fai means “yes” in the sense of 1 hear
you” {with various additional implications depending on the circumstance), and some other

muscellaneous uses.

In business negotiations, there have been cases in which Americans accused the Japanese of
backing out on what the Americans thought was a done deal, and even when matters don’t reach
that point, Americans often express their exasperation at not being able to tell when “yes™ means
“yes” to the Japanese. In some cases the problem is no doubt with American misunderstanding
of hai, while in others it is with Japanese misuse of “yes” as if it were an exact equivalent of
hai. We hope this two-part lesson will give our readers a better grasp on the important differ-

ences between hai and “yes.”

A plain “Yes” or “No” question

In this scene from Sasayama-san (a spin-off from Tsuri-Baka Nisshi, our feature manga
in this issue) the buchd (“division head”) has just finished apologizing for abruptly canceling
what was to be Sasayama’s first-ever golfing experience the day before. Now he wants to know

if Sasayama would be free to join him in entertaining a client tonight.

= '

©Yamasaki and Kitami / Sasayama san, Shogakuka
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Bucho:

Sasayama:

EZAT
Tokoro-de
by the way

SHE M HVTE R
kon'ya wa  aite-ru  ka ne?
tonight as-for  open 7 {colloq.)
“By the way, are you free tonight?”
{PL.2)

vy,

Hai.

“Yes,” (PL.3)

aite-{ijru (“be open/free™) is from aku
(“[something] opens/becomes free™).
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A negative question

Negative questions are sometimes tricky because the logic is different from that in
English. The general rule to remember is that answering Hai essentially means “Yes, that
negative statement is correct.” As this example shows, Hai would actually correspond to
an English “No” in such cases.

In this scene Shosuke has been waiting to hear from another section chief, Kozuka, in
the same food products division of Itsui Bussan, a huge trading company. Because of the
intense rivalry between these sections, it turns out that Kozuka has “stolen” customers
from Shosuke’s section.
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© Hujiri Hideo / Naze ka Shosuke, Shogakukan
Takayama: 3H L o oI,
Mikka mo taisu RO R

three days  all of pass even though

MEBER b HLE-TETCLVOR

Kozika-kachd kara nani mo itte kite-nai nol?

(name-title) from haven’t said a thing?

“It’s been three whole days, and Mr. Kozuka

hasn’t gotten back to you at all?” (PL2)
Shosuke: /~1

Hai!

“Yes (that is correct)” = “No, he hasn’t.,” (PL3)

= mgo after mikka (“three days™) indicates that, in this case, it’s

a long time
Shosuke: L4 L. /MEEE [# —IEH b deigE o~ R T¥ L,
Shikashi, Kozuka-kacho wa ototol kora Hokkaidé ¢ shutcha desu shi,

however, (name-tjtle) as-for day before yesterday from Hokkaidd to businesstrip is  and
“But, Mr. Kozuka has been on a business trip to Hokkaido since the day before yes-
terday, and ...” (PL2)

e the kanji -FEH can be read ororoi (conversational), or issakujitsu (formal).

= Shosuke, the eternal optimist, is trying to rationalize the fact that he has not heard back from
Kozuka-kacho about some prospective customers he has found for a new product. Takayama, on
the other hand, suspects that Kozuka-kachd’s silence is a bad sign.
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An ordinary request

The president of a moving company is asking the clerk to show him some order slips.
The question here uses ordinary, positive verb form, and the Hai response is straightfor-
ward, just like a “Yes” in English.

President: & r o & S & RHET(hE 7
Chotte  juchii-hyd o misete kurery ka
a little order slips  (obj.) show mc 7
“Would you let me see those order slips a

minute?” (PL2})

Clerk: 2\,
Hai.
“Yes, sir.” (PL3)

© Hosano Fujihiko / Gallery Fake, Shogakukan

A request with a negative wording

The general rule regarding negative questions and hai does not hold when the
negative question is an invitation or request. Invitations are normally made in a negative
form (-nai ka/-masen ka = “won’t you . . .”), while making a request with -fe kurenai ka
{(“won’t you [please] . . . for me?”), like the teacher in this example, is really just a way of
making the request sound “gentler”/more polite, rather than being a true negative state-
ment. In either case, answering hai expresses acceptance/assent: “certainly/all right.”

Teacher: ¥.20h.
Shinnosuke.
(name)
&R B 12 BbeT{Nnhwvnih
Kondo  o-chichive ni  awasete kurenai ka?
this time  (hon.}-lather with won't let me meet (please)?
“Shinnosuke. Won’t you let me meet your father
sometime?” (PL2)

Shinmosuke: X, (duvy,
Ha, hai.
okay/sure

“0)- okay.” (PL3)

» chichiue is a word for “father™ that has an archaic/aristo-
1 A cratic feeling—appropriate for the setting of this story.
l‘ * awasete 15 from awaseru, the causative “make/let -~ form

V]
’I:“', of au (“meet’™).

© Akiyama Jyoji / Haguregumo, Shogakukan
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Asking permission

At a ryotei (a high class restaurant) this Chairman of the Board wants to show his subordinate
how intimate/farniliar he is with the proprietress, and asks if he can lay his head on her lap. She
grants him permission by responding with Hai hai.

Chairman: A LiE D2 = LT,
Hisashiburi ni Jukazake shite
first time in long time for heavy drinking did-and
R -TEL b
nemuku natte kita wai.
sleepy am becorning {masc. collog.)
“I’ve drunk more than I have in a long time,
and I’'m getting sleepy.” (PL2)

Wwiendy, 0157
Ii ka na, Okami?
fine/okay is 117

“May L, Madam?” (PL2)

Proprietress: (Xvidvy,
Huai hai.
“Yes, ves (go ahead).”

© Shinda Tatsuo / Torishimarivaku Hira Nemifiro, Shogakukan

Clarifying a response¢

From Oishinbo: the impetuous reporter, Yamaoka, invites his female co-worker, Kurita, to a
restaurant. Although there is undeniably an attraction between these two, Yamaoka’s pride will
not allow him to show any sign of affection. This is how he reacts after Kurita mentions another

man she has been seeing.

T TR W

S
S

i) l,%f’
7 x Yamaoka: 5 O? Fhw OF

2 Kuru wno?  Konai no?

)

?

come (gues.) don’tcome {(ques.)

“Are you coming or not?” (PL2)

-
r-4

Kurita: {3V idvg

Hai  hai

yes  yes

TEEY. TEES,
Ikimasu, ikimasu.

(Iwil) go (1 will) po.
“Okay okay, I’m coming, ’m coming.”
(PL3)

= you could say that her “Hai" was a response to the
positive part of his question; or, you could say that
the *“Hai” was more an acknowledge-ment of the
question, with “fkimasu™ being the actual response.
In either case, clarifying the responise with a state-
ment of what you intend to do is a good idea in this
case, since it could be confusing even to native
speakers.

» note the use of the verb ik (“go™}) in a situation
where an English speaker would say “come.”

© Kariya Tetsu and Hanasaki Akisa { Oishinbo, Shogakukan
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An exception?

In this scene, from Sanchome ne Yihi, the boy recognizes his old childhood sweetheart
on the university campus where they are both students. They were separated during el-

ementary school when his father was transferred to another town.

In the second frame, his question appears to be a negative one, but the actual thought
process here could be called positive—he thinks that it probably is his old sweetheart, and
he wants to verify that. Contrast this with the negative question in our second example in

which Takayama thinks that Kozuka probably has not gotten back to Shosuke.

Since the response to this kind of question can be confusing even to native speakers,

she clarifies her response by stating her name.
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€ Saigan RyDhei / Senchame no Yahi, Shogakukan
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Fumio:

Miko:

HDH ... bLb L.

Andg. .. Moshi moshi
Ubhh. .. Hello.

“Uhbh ... Excuse me.”
[ SR S VT

Ha, hai?

“Ye, yes?”

moshi moshi is best known to students of
Japanese as a way of answering the tele-
phone. The usage shown here, as a way of
hailing or attracting another person’s atien-
tion, might seem a little old-fashioned, but
is not unusual.

her response of Hai here is more along the
lines of the examples we will present in part
II of this lesson—acknowledging that you
hear the other person.

Ztl Ty W,
Shitsurei desu  kedo,
impolitc is but

HlETFEA CeZwTdsa?
Nippen Miko-san Jja nai desuka?
{name-hon.) aren’t you

“I beg your pardon, hut aren’t you
Nippen Miko?” (PL3)}

i, 3w, 3 T3 & Sii 12
Ha, hai.  Nippen desu kedo, anata  wa?
ye, yes {name) am but you  as-for
“Ye, yes, my name is Nippen, but
who are you?” (PL3)

a more conventional reading for her name
would be Hibe Yoshiko. This story is
about her problems with writing, however,
s0 the name Nippen is a pun of sorts.

ty =]
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POLITENESS
LEVELS

— — —

Codes used in Mangajin

{PL4) Politeness Level 4: Very Polite
Typically uses special honorific or humble words,
such as nasaimasu or itashimasu.

| (PL3) Politeness Level 3: Ordinary Polite
Typified by the verb desu, or the —masu ending on
other verbs.

(PL2) Politeness Level 2: Plain/Abrupt
For informal conversation with peers.
» “dictionary form” of verbs

| » adjectives without desu

| {PL1) Politeness Level 1: Rude/Condescending
Typified by special words or verbendings, usually
not “obscene” in the Western sense of the word,
but equally insulting.

The politeness levels found in Japanese frequently have no counterpart in
English. This can cause problems for translators. The words suru and shimasu
wouldbothberenderedsimplyas“do”inEnglish, butin Japanesethereisavery
clear distinction between the “politeness” levels of these two words. Ina more
extremecase, shivagary wouldalsobe translated simply as™*do” inEnglish, but
in Japanese this word is openly offensive. To avoid confusion or embarrass-
ment, we label our translations using the codes on the left.

Learning Japanese from manga is a good way 1o get a ““feel” for these
politeness levels. You see words used in the context of a social setting.

Thedangerin “picking up” Japaneseis that even though most Japanese
peopleappreciate the fact that you arcinterested inlearning theirlanguage and
will give you “slack™ as a beginner, misused politeness levels can be preity
grating on the Japanese car, even if they do not reach the point of being truly
offensive.

How can | be safe? Politeness Level 3 can be used in almost any situation.
Although it might not be completely natural in a very formal situation. it will
not cause offense. IF you wanl 1o be safe, use PL2 only with friends and avoid
PLI altogether.

These levels are only approximations: To simplify matiers, we use the
word “politeness,” although there are actually several dimensions involved
(formality, deference, humility, refinement, etc_). While the level of respect (or
lack of it) for the person spoken toor spoken about can determine which words
are used, verb forms are determined largely by the formality of the situation.
Thus, it is difficult to label the verb irassharu (informal form of an honorific
verb) using this simple four-level system. In such cases we sometimes use
combined tags, such as (PL4-3).

Rather than trying to develop an elaborare system which might be soconfus-
ing as 1o actually defeat the purpose, we feel that this system, even with its
compromises, isthe best waytosaveour readers fromembarrassing situations.

PRONUNCIATION GUIDE

Pronunciation is probably one of the easier |

aspects of Japanese. Vowel sounds don’t vary
as they do in English. While English uses the
five letters a,e.i,o,u to make 20 or so vowel
sounds, in Japanese there are 5 vowels and 5
vowel sounds—the pronunciation is always
constant. There are only a few sounds in the

entire phonetic system which will be com- |

pletely new to the speaker of English.

The five vowels in Japanese are written
a,i,u.e,0 inrdmaji (English letters). This is also
the order in which they appear in the Japanese
kana “alphabet.” They are pronouned:

like the a in father, or ha ha!
like the { in macaroni

like the u in zuly

like the e in get, or extra
like the o in solo

0 =z =a

The length of time that a vowel sound is held
or sustained makes it “long” or “short” in
Japanese. Don’t confuse this with what are

|

calledlong orshort vowels in English. The long
vowel in Japanese has exactly the same pro-
nunciation as the short vowel, bat it’s held for
twice as long. Long vowels are designated by a
dash over the vowel (domo, okdsan), or by
repeating the vowel (iimasu).

The vowels fand u are sometimes not fully
sounded (as in the verb desu or the verbending
—mashite). This varies between individual
speakers and there are no fixed rules.

Japanese consonant sounds arc pretty
close to those of English. The notable excep-
tion is the r sound, which is like a combination
of the English r and /, winding up close to the
o sound. If you say the name Eddie and touch
the tip of your tongue lightly behind the upper
front teeth, you have an approximation of the

i Japanese word eri (“collar™).

Doubled consonants arc pronounced by
pausing just slightly after the sound is formed,
and then almost “spitting out” the rest of the

word. Although this phenomenon does not
really occur in English, it is somewhat similar
to the & sound in the word bookkeeper.

The n sound: When it is not attached to a
vowel (as in ng.mi mune.no), nis like a syllable
in itself, and as such it receives a full “beat.”
When r is followed by a vowel 1o which it is not
attached, we mark it with an apostrophe. Note
the difference between the word for “no smok-
ing,” kin’ en (aclually four syllables: ki-n-e-n}
and the word for “anniversary,” kinen (three
syllables: ki-ne-m).

The distinctive sound of spoken Japanese
is partly due to the even siress or accent given
to each syllable. This is one reason why pro-
nunciation of Japanese is relatively easy. Al-
though changes of pitch do occut in Japanese,
in most cases there are not essential 10 the
meaning. Beginners are probably better off to
try for flat, even intonation. Rising pitch for

' questions and stressing words for emphasis are

much the same in English.
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"““ OL Shinkaron

Title: =& F40 @ A

» ) N . .
a F 73 ( 'O)’M a’ Hiru-sagari ne  Navami
— shortly after noon ("s) trouble/worry
Early Afternoon Quandry

+ inregard to time, -sagari (fromthe verb sagary, “come down/sag™) means
“sometime past/shortly after” » hiru-sagari = “a little after noon.”

Woman: BEA % %I BT HATA %
Nikuman o saki ni tabete  anman 0
meat bun (obj.) first eat-and bean jam bun {obj.)
FH—MIT5E
dezato ni suru ka
have for dessert "
“Shall I eat the pikuman first and have the anman
for dessert?” (PL2)

* nikuman (steamed, meat-filled buns) along with anman (steamed buns
filled with sweet red bean jam) are popular snacks during the cooler
months.

* saki ni = “first/before something else.”

* 1abete is the -te (“continuing”™) form of the verb taberu (“eat™).

= dezato ni suru = "make it (my) dessert” > “have for dessert.”

Woman: HAFA = Ko BT BHTA T
Anman ¢ sakini tabete nikuman de
bean jam bun (obj.) first eat-and meat bun with

OELY S »

kuchinaoshi suru ka

clear the palate (]

“Or eat the anman first and clear my palate with
the nikuman?” (PL2)

= kuchinaoshi suru = “clear the palate/get rid of an aftertaste™ and is
written with characters “mouth correction.”

Woman: o % KHIT T2 £<% >
Isso kigoni  hito-kuchi zutsu taberu ka
rather/better to alternately  onc bitc  each  eat N

“Or would it be better to eat one bite of each al-
ternately?” (PL2)

Woman: HEEH # »T DIz
Nichivobi da He no ni
Sunday is  saythat even though/despite that
LAT kY LAy TL &
nante hima nan desho

(emph.) free/spare time {explan.} am, aren't I
“They say it’s Sunday, but boy I'm free, aren’t L.”
— “Even for a Sunday, I sure am bored.” (PL2)

SoumdFX: 4 ¢ % ¢
Mogu mogu
(chewing sound)

* datte is a contraction of da to iu (“say it is”).

» Nichiyobi da to iu no ni = “It’s Sunday, I/you say, but . . .”

« nante adds special emphasis; nante hirma = “how free (I am)!/such bore-
dom.”

* deshd is often shortened to desho in colloguial speech.

© Akizuki Risu, All rights reserved. First published in Japan in 1990 by Kodansha Ltd. TokyS. English translation rights arranged through Kodansha Lid.
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OL Shinkaron ‘ractions
. [1] OL1: 360 #r 19 5T w7
"""“ *K Sanbvaku-rokwjii  wary jokvii He  ikutsu?
m y 360 cut/divide by 19 as-for how much?

“How much is 360 divided by 197 (PL2)

18 £ Sound FX: Y&
9‘4 i pi pi {(sound of calculator)
h %2: 2_‘—&3?’:1... 1884,

“Eto  ne. .. jihachi ten kyi yon.

“Let’s see .. . 18.947 (PL.2)

s .. tte ikutsu? is a contraction of . .. fo iu no wa ikuisu (desu ka).
* Zto (ne) is a verbal pause while thinking » “let’s seefwell.™
= adecimal point is read fern (“point/dot™).

o11: 5 — VAT AN SR e
U / Hanpa da na—.
{moan) fraction 15 {(cxclam.)

“0Oh no.” / “It’s a fraction, isn’t it.” (PL2)
0OL2: Wai fa—

Komatia ne—

“We’ve got problems, don’t we.” (PL2}

*  hanpa = “a fraction/something not whole or complete.™
» komatia is the plain past form of the verb komaru {“be perplexed”).

Kacho: 7% 3 (& Vb Al >
Watashi wa iranai kara . ..
Ifme as-for don’t need/want so/because

OL2: - Lod 18N 7196 .
Al Ja jihachi-nin da kara ...
(exclam.) then/so 18people 8  so

“QOh! Then, it’s 18 people, so...” (PL2}

OL1: 360 #5 18 ThHr k2 An
Sanbyaku-rokujg wary jihachi de  chodo  nijil nel!
360 divide I8 by exactly 20 {excl}

“260 divided by 18 is exactly 20, isn’t it?” (PL2)

OL1& OL2: =iz — ot
Yarta—!
“All right!! (FPL2)

T Tt A £,
De wa, wakeru zZ0.
well then  divide up/portion out  {emph.)
“Well then, I’ll divide it up.” (PL2)
Kacho: 7075, v &F—F hAd FHo-TEL O,

Dare da, marut keki  nanka motte-kita  no.
whoisit round cake something like brought ?

“Who brought a round cake, of all things?”

2
lF
=

=3 = Al W )
—m=2A | Wi

DOTHF fud (PL2})
Hh—o
Mot
{cxclam.)
“(I give up) already!”
e .. .narka=“suchathingas.../...of all things.”

* mo means “already/mow,” and it implies a complete thought. but it's
used as an expression of mild disgust.

= the kach©’s sentence is an example of reversed syntax; the unreversed
order would be Marni k&ki nanka morte-kita ro (wa) dore da?

« zo is an emphatic particle used mostly by men.
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EH I (A/ by 2FhEDY [ Add Tanaka-kun to your ]

Tanaka Hiroshi library! See page 83
Tanaka-kun

Title: |- OEuwT B2
- ~ e o miuite aruko
_t é n L \ i 5 L_ ’) above/up (obp.) face-and let’s walk
I ] Let’s walk facing up — Keep your chin up
= muite 15 the -fe form of meku (“face {toward]”).
= gruko is the form of aruke (“walk™) that expresses willfintent (“let’s . . ./
T'think I'll . . ). In this story it’s used to encourage the listener to do

] Onne  ni furareta  gurai de
woman by Jilted only/just with

ya 73 TAR K

kuyokuve  sun na Yo

mope/brood don’t  {emph.)

“Stop moping just because you got jilted by a
woman.” (PL2)

1_-' something: “Lei’s keep our chins up” — “Keep your chin up.”
adh . * this line was the title of an early 1960s popular Japanese song which be-
came known in the US as “Sukiyaki.”
[1] Sound FX: o =8> .
Shobor _ . .
(effect of someone being downcast/depressed)
§ _ Colleague: /2 2 Abhiz {bnT

L5, it TLA ...
Genki o dase! Genki o. ..
/-1 encrgyfgood spirits {(obj.) putout energy/good spirits  {obj.}
= % ¥ “Cheer up! Cheer up! (PL2)

= furarete is the past form of furareru (“be jilted™).

» gurai (or kiral) after a verb implies that the action is small/insignificant.
The phrase. . . gurai de means “with only _ . fjust because . . "

2 = sun nais a contraction of surv na, a negative command form of suru.

* kuyokuye suru = *“mope/brood/teel sorry for oneself”

= genki refers to a state of “good health/spirits,” and dase is the command
form of dasu (lit. “put out/bring out™). He repeats genki o for emphasis.

Colleague: I WA h Tt
Shita bakari muite-te mo
below/down onlyfalways even if arc facing
Win ZE A vy Z...
i koro  nanko nai 0. ..

good thing things like don’texist/won’t happen (emph.)
“Even if you are always looking down, good things
won’t happen.” — “Nothing good will come of
looking down all the time.” (PL2)

s oW T HEZ) kR InT L
Ve 0 muite aruko. .. Ueo muite. ..
above/up (obj.) face-and let’t walk . . . above/up face-and

“Keep your chin up . . . Chin up!”’ (PL2)

Tanaka-kun: 9 ... 7 A
... um
y-yeah/o-okay
“Y-yeah (I suppose you’re right).” (PL2)
*  muite-fe mo 18 a contraction of muire-ite mo, the “even if” form of ruwku.
= zo is a rough emphatic particle generally used onty by males.

Arrow: A 7
Saifu
Wallet

© Tanaka Hiroshi, All rights reserved. First published in Japan in 1989 by Take Shobd, Tokyo. English translation rights arranged through Take Shobd.
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A

Tanaka-kun

BACEHOT

Title: 2§ T %-°T
Kao de waratte
face with smile-and

A Smile on My Face

* waratte is the -fe form of warau, which depending on the context can
mean either “smile” or “laugh.” Kao de waratte could be translated more
loosely as “Smiling/laughing on the outside.”

Tanaka-kun; <t X —
Chhayo
“Good morning!” (PL2})
« adding the small = tsu to the standard morning greeting ohay@ shows he
is saying it with a cheerful “bounce™ in his voice.

OL: 2L 7= bhizid THE A
Shitsuren shita  wari ni wa genki ne
lost one’s bove  considering that  good spirits  (collog.)
“For having been jilted, you sure are in good spir-
its.” (PL2)

Sound FX: X~

Zun
Thud (here, the slapstick effect of Tanaka-kun keel-
ing over in the face of her plain-spokenness.)

» shitsuren, written with the kanji for “lose” and “romantic love,” can refer
to various situations in which one’s Tove has been unrequited/unreturned.
Shitsuren suru, its verb form, most commonly means “be jilted,” and shir-
suren shita is the past form.

* wari-ni after a verb means “considering that/given that™: “considering that
you were jilted” — “for having been jilted.”

* ne by itself often replaces desu ne (“is, isn’t itfare, aren’t you?”), espe-
cially in feminine speech. She lengthens it for emphasis.

i~

Tanaka-kun: #§ T %-T {n T HWTHEANRE Lk
Kao de waratte kokore de  naite-ru n da yo
face with smile-and heart with crying (explan.) (emph.)
INININ
Hahaha ...

(laugh)
“I’ve got a smile on my face, but I’'m crying in-
side.” (PL2)
oL: 55— A
Fiin
hmm

“Qh, really?” (PL2)

* naite-ri is a contraction of naite-iru, from naku (“cry/weep”).
= fitn with a long vowel represents a low hum sounded mostly in the back of
the throat. It basically expresses interest/understanding.

OL: bz ~~
Kowaiso—
(expression of pity)

“You poor thing,” (PL2)

Arrow: JE C W T Jn T EoTwb
Kao de naite  kokoro de waratte-iru
face with cry-and heart with smiling/laughing

Tears on her face but laughing inside, (PL2)

Tanaka-kun: 7 v /AN
Wah ha ha ha
(laughter})

v kowaisd(-ni) is used to express “feeling pity/fecling sorry for” someone.

MANGAJIN 37



1"9U7y by ¥EH A DU & / Hotta Katsuhiko

O B A T A R I A N The name Obatarian was coined from the two words ebasan (liter-
ally “aunt,” but also used as a generic term for middle-aged/adult
women), and Batarian (the Japanese title for the American horror

movie Return of the Living Dead—a reference to the “battalions™ of
zombies in the film). It refers to the type of middle-aged terror shown

A in the manga, and has now become a part of the Japanese language.
nt N\ acter in the last frame, but the name is also used for all the various
\1’4 O 2 types shown in this strip.

[ .
II, Narration: F /3% 17 1 ...
Obatarian wa . . .
Obatarians, ...

Arrow: EH

T] Jagi

Ruler

' Sound FX; ~Fx 7 F
Pecha kucha (effect of talking/chattering)

AY
# |k g 7 In this series, Obatarian is most commenly drawn as the char-
¢ J
5
>
L ¢

Narration: 73574 (2 #Bkodo 4 5 & ..
Tejika ni  bojé no mono gy ary to. ..
within reach at stick-shaped thing (subj.) exwsts iffwhen
if there is a stick-shaped abject within reach, . ..

Arrow: f% D T
Mago no e

grandchild "s  hand
Backscratcher

s tejika combines the words for “hand”™ (fe) and “near™ {(jika is from
chikai; ch changes to j for euphony) for a word meaning “near at hand/
within reach.”

-ﬁ; = niis a particle for indicating where something “is/exists” (cf. de, which

E ) is used to indicate where actions take place).

¢ bo = “stick™ and j& is a suffix meamng “similar in formMmature,” so bajd

= “suck-shaped.”

“backscratchers” in Japan are known by the charming name of “grand-

child’s hand.”

Narration: EE (0 2} A AL ARG
Muishiki-ni kara o fataku.
unconsciously/instinctively  shoulders  {obj.} ht/pound
instinctively pound their shoulders.

Arrow: HFA Y-
FPosuia
Poster

ATt b T S
[+]

= “pounding,” rather than “rubbing/massaging,” is the traditional treament
for tired/stifffaching shoulders in Japan — though, in fact, a “pounding™
will often include a certain amount of “rubbing/massaging.”

Arrow: 7-<{ b A
Takuwan

Pickled radish.
+ more detailed information on fakiwan (or, takuany is given on the facing
page.

© Hotta Katsuhike. All rights reserved. First published in Japan in 1990 by Take Shobd, Tokyo. English translation rights arranged through Take Shobo.

38 MANGAJIN



ANIIPY
OBATARIAN

by ¥EH D DO Z / Hotta Katsuhiko

Narration: F23% )7 & & & HBUETH5,

Obatarian wa  hana ga binkan de aru.
Obatarian(s) as-for noses (subj.)  are sensitive
Obatarians have sensitive noses. (PL2)
FX: 77>~

Kuen kun
Sniff sniff

Obatarian: ¢ & - ThWn =L 5 R,
Kusanenal desho ne.

is n’t rotten/hasn’t gone bad probably right?
“I don’t suppose they are bad, are they?”
— “Are you sure they’re fresh?” (PL3)

« de aru is a more formal/“literary” equivalent of desu (“is/are™), often
used for heightened effect in narration, speeches, etc.

= kusatte-(ijnai is the negative form of kusatte-fru (“is rotten”) from
kusaru (“rot/go bad™).

FX: 7227~
Kun kun

Sniff sniff

Narrationn T3 EHo7/4 % &
Demo, katta arfe wa
but bought  after as-for
But after they’ve made their purchases ...

« katta is the plain/abrupt past form of kau (“buy/purchase™).
« ato following the past form of a verb means “after (the action takes
place).”

Narration: §lif% ThHi,
Donkan de aru.

dullfinsensitive  isfarc
. .. they are oblivious. (PL2)

FX: 4% — -
Moa—! (effect of strong smells rising/diffusing)
Arrows: =< b A ek HE

Takuwan namazakana  miso
pickled radish  raw fish soybean paste
Radish pickles, raw fish, miso

= takuwan is a kind of pickle made from AR daikon (literally “large/great
root”), a large, whilte, icicle-shaped radish that can be as big as a per-
son’s arm. They are pickled in rice bran, which gives an even stronger
smell to the already pungent daikon. The daikon shrinks considerably in
the pickling process. Until recently, a bright yellow coloring was used
on takuwan, hut because of concerns about food additives, most
takuwan today have a natural brownish-yellow tint.

Strictly speaking, the word is fakuan, not takuwan, but takuan is diffi-
cult to pronounce and comes out sounding like fakuwer, which has be-
come the popular word for the pickle.

= rmiso is the brown, fermented bean paste used in making misoshiry
(“miso soup™) which, together with steamed rice, is a standard part of
the traditional Japanese meal.

© Houta Katsuhiko, Al rights reserved. First published in Japan in 1990 by Take Shobo, Toky©. English translation rights arranged through Take Shoba.
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© Usui Yoshito, All rights reserved. First published in Japan in 1991 by Futabasha, Tokys. Publication in Mancaan arranged through Futabasha,
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W i

Crayomn Shim-chamn
by
aHEA
Usui Yoshito

Crayon Shin-chan, a.X.a. Itazura Kid (itazura meaning
“mischief/mischievous™ and kid from English) appears
in Weekly Manga Action magazine, from Futabasha.

The suffix -char is an informal version of -sar, often
added to the names of children or close friends. His
(given) name is Shinnosuke, but this is shoriened to Shin-
for combining with -chan.

Sign: OO BR
Marumaru-  eki
blank-blank train station
So-and-so Station

« (O, read maru (literally, “circle”), is a common way of
indicating a blank or a variable when writing Japanese.
They usually come in twos: OO marumaru.

Mother: 2 —&,

E- o,

let's see

SER  %T 210H o
esu-eki made nihyoku-jii-en  ka.

S station as far as ¥210 U1 puess

“Let’s see, (a ticket) to S is ¥210, is
it?” (PL2)

» the question indicated by the particle ka here is strictly
rhetorical, The question form 1s often used like this
when checking/observing/figuring out something for
oneself, with the feeling of “So it’s . . . , is it¥/] guess.”

Sound FX: ¥~
Zi
Zzzz (low hum/buzz of motor drawing bill
into ticket machine)
Bill:- +H
Sen-en
¥1,000
FX: &
Pua! (effect of buttons on ticket machine
lighting up)
Shin-chan: L 7-v, LA, #LI-v,
Oshitai, oshitai, oshitai.
want to push want to push  want 1o push
“Y wanna do it, I wanna do it, | wanna
doit!” (PL2)
Mother: A4 A, b, bihois
Hai hai, wakatte, wakatic
okay okay undersicod undersicod

“Okay, okay, I’ll let you.” (PL2)

s+ oshitai is the “want to” form of osu (“push™).

= wakatta is the plainfabrupt past form of wakaru (“come
to know/understand™). Here it implies I understand
what you are asking, and [ will let you do it.”

Mother: (Ivy, -1l
Huai, yo—shi,
okayfthere okay/ready/go ahead
“Here, go ahead.” (PL2)
Shin-chan: 77
Puchi (verbalizing the effect of pushing a
button}

e hai is often used the way English speakers say “Here/
Here you go/There you are” when handing/giving some-
thing to another person. It’s used in a similar manner
when doing something/performing an action for another
person’s benefit.

« vyoshi is an exclamatoryfinterjectory form of the adjective
ii/yoi (*good/fine™). I’s often used to show that one is
ready to begin an action (“okay/all right, I'm gonna do
it/let’s do it”) or that the time is right for someone else to
do the action (“okay, go ahead/start™).

7F
Puchi (verbalizing the effect of pushing a
button)

S hFARD
Yobidashi
calling out/paging
Call Button

#Ho 27 v,

Al Kora!
Ch!fHey' Hcy!/Stop!
“No! Don’t!” (PL2)

s yobidashi is a noun referring to “paging/calling out
[someone].” This button is used in case of malfunction,

= kora 18 an interjection for scolding, used a great deal by
parents and teachers with children/students, It’s spoken
like a sharp “Hey!/Stop!/Don’t¥/No!™ to make the of-
fender “freeze” in his/her tracks.

Shin-chan:

Sign:

Mother:

LELET?

Do shimashita—7?

how/what did?

“What’s the problem? (PL3)

FIZ M FATE D7

Soko ni  sunde-ru no?

there infat are living  {explan.-?)
“Do you live in there?’ (PL2)
_d_ _d_ JJL i ﬁ o /\Jc

Su sumimase—n.

S0- SOI-I-TY

“I- T°'m so~o0 sorry.” (PL3)

Attendant: &5

Shin-chan:

Mother:

* d7is *how/what” and shimashita is the PL3 past form of
suru (<“do™), 50 dF shimashita is literally “what did you
do?” But the expression is often used idiomatically to
mean “what's wrong/what’s the trouble?”

» the question particle ke is often omitied in colloguial
speech. A question word and/or the speaker’s intonation
indicates the question.

o suncle-ru is a contraction of sunde-iru (“amfis/are living/
residing [in a place]”), from sumu (“live/reside [in a
place]”).

* agking a question with ro is very common in informal
speech, especially among female speakers and children.
It shows that he is seeking an explanation.
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a3 ryLAbs A * Crayon Shin-chan

Qosalb )
AN

;3 600 &
SERL O

(SRS Fatiy
PO

&{a&p:g

DR ISE R
A&mu.-.
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LI ¥LAL2A ®» Crayon Shin-chan

Mother: %, 47¢ F I
Sa, iku wa yo.

okay will go {fem. collog.) {(emph.}
“Come on, we’re going.” (PL2)

FFO Fv T k2

Shin-chan:

Ora no kippuy wa?

I/me s ticket as-for

“What about my ticket?” (PL2)
Mother: & A7 X Vi an

Anta wa ii ne!

you as-for good/fine/okay (explan.)

“You don't need a ticket.” (PL2)

= the expression . . . wa ii often has the idiomatic mean-
ing of “. . _ is not wanted/needed.”

Siin-chan: 77y 8¢5 P
Tadanori  saseru oya.
freeride  cause/make parent

“A parent who doesn’t pay for her
kid.” (PL2)

bab) i &H Lon
Yaji wa  miryd  nano!
toddlerfpreschooler as-for no charge (explan.)
“Preschoolers are free!” (PL2)

= tada means “free/no charge,” and nori is the noun form
of noru (“ride’™), but tadanori implies an illegal “free
ride.” Tadanori saseru is a causative form: “make
(someone) ride without paying.”

Mother:

Shin-chan: & -4 ¥uizw, FHhiwv,
Kippu  mochitai  mochitai.
“I wanna hold the ticket. I wanna
hold the ticket.” (PL2)

Ab+ 553 b i
N-mo, urusai wd HE.
(interj.) noisyfpesky (fem. collog.)(emph.}
“My goodness, you sure are a mui-
sance.” (PL2}

* p-mg is a colloguial variant of ma (lit. “now/already™)
expressing exasperation/frustration,

Mother:

Mother: % { 34&WT I,
Nakusanaide vo.
“Don’t lojz iL” (PLZ)
Shin-chan: & L &,
Makashitoke.

“Leave it to me.” (PL2)

= pakusanaide is the negative -te form of nakusu (“lose
[an object]™).

* makashitoke is a contraction of makashite oke, a com-
mand meaning “leave it to me/count on me.”

Shin-chan: =2 %6 Faolwn Ll dhkv,
Koko nara zettal nakusanai.
here if it is absolutelyffor sure  won't lose
“If 1 put it here, I won’t lose it for
sure.” (PL2)

Mother: L %5 it AT ER 2o
Shimau nal N-na iokoro  ni.

put away (prohibition) that kind of place in
“Don’t put it in a place like that!”
(PL2})

& n-na is a contraction of sonng (“that kind of ).

Mother: 0% B N
Oriru  toki ni  kippu
get off time when at  ticket

AehEewnilthw O X
misenakya ikenai no YO.

must show {explan.) {emph.)
“We have to show the ticket when we
get off.” (PL2}

Sound FX: #% %> H&¥r F4-—
Gatatan gatan Kii—
Clickety-clack Screech

Shin-chan: # €9
A 50

u% ” (PLZ)

» mise- is from miseru (“show/display™) and -nakya ikenai
is a contraction of -rakute wa ikenai, the verb ending
meaning “must/have to.”

Sowmd FX: %> %% W&y ¥5 -
Gaiarn tatan  Gatan  taian
Clickety-clack Clickety-clack

xhLT wvu &
Hanashite  ii yo, Maoma.
letting go  goodffine (emph.) Mom
“You can let go, Mom.” (PL2)

¥y ¥y
Kya kya (squeals of delight}

Loifdihe > Ty bz,

Shitsuke ga matte-nai  wa né.

discipline be lousy/poor (fem. emph.)

“He hasn’t been taught any manners,
has he.” (PL2)

LADF &

Shinnosuke wa

(name) as-for

AR L L&A k.
anna koto shicha dame  yo.
that kind of thing must not do  {emph.)
“You mustn’t do things like that,
Shinnosuke.” (PL2)

9 Ao

Un.

“Qkay.” (PL2)

» shitsuke can refer either to the act of “raising/training a
child,” or to the “manners” the child gains in the pro-
Cess. e natie-(ijnai is an idiomatic expression mean-
ing “is lousy/no good.”

= shicha is a contraction of shite wa.

Boy: B e

Shin-chan:

Mother: &= T EFELTA O

Doko de  henji shiten  no
where at are answering {explan.-?7}
“Where are you answering from?!”
(PL2)

Shin-chan: = 2.
Koko.
here

“Up here.” (PL2)
» shiten is a contraction of shite-iru, and henji shite-iru is
the progressive (“is —ing”) form of herji suru (“answer/
reply”).
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LI rLAbsgA ® Crayon Shin-chan
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L3y ALx A * Crayon Shin-chan

Mother: 2L HAH 12 ELLWT,
Nido-to amidana mi  noranaide.
again net shelf on  don’t climb onto
“Don’t ever climb up on the luggage
rack again.” (PL2)

Shinchan: B¢ % thoT 3 A7

Otona  ni natte  mo dame?
adult become even no good/notokay

“Not even after I grow up?” (PL2)
Mother: #7:0 3 z TL ko

Atarimae desho.
goes without saying  probably/surely is

“Of course not.” (PL2)

nido-to followed by a negative literally means “not
twice™ — “never again.”

amidana, combining the words for “net™ and “shelf,”
refers to the cloth or wire mesh, overhead luggage
racks found in many trains/buses. Though actual “net
racks” are found less and less, the word has become a
generic term for luggage racks in public transportation,
regardless of their construction.

noranaide is the negative -te form of roru (“climb/ride
on™) — a relatively gentle prohibition: “don’t. .

... ni natte mo = “even iffwhen [I] become.”
atarimae is an adjective meaning “is common sensefa
matter of course.” Desho (shortened from desho) here
has the feeling of “surely you know that.”

Shin-chan: 4} Bl~wn,

O-soto mita—i.
(hon.}-cutside want to see/look
“I want to look out the window.”

(PL2)
Mother: U % {2 BT,
Ja kutsu nuide.

then/in that case  shoes (please) take off

“Then take off your shoes.” (PL2)

using the honorific prefix o- with soro (“outside™) is a
kind of baby talk. Many mothers habitually attach o- to
almost any noun or verb when talking to children.
mitai is the “want to” form of miru (“see/look™).

the particle o, to mark the direct object, has been omit-
ted after kutsu (“shoes™).

nuidle is the -te form of nugu (“take off [an item of ap-
parel]”). This -f¢ form is a gentle command.

Mother: A& & wvw» Do
Zubon wa if ne.
trousers  as-for good/okay (explan.)
“Not your pants!” (PL2)

Sound FX: & A7 A

Kusu kusu (stifled laughter)

... wa i =" . is not necessary”

Signs: ¥—% Tnu—v
Keki Furmtsu
Cakes Fruit

Shin-chan: 7—F ... 70—,

Keki. .. furiitsis,
“Cakes . . . Fruit” (PL2)

« the katakana rendering of “cake(s)” (both singular and

plural) is 4 — % keki rather than ¥ — > kéku; 7 L—
furiitsu is the correct rendering for both “fruif” and
“fruits.”

Mother: 7*AA &£ HAITELE bih
Dandan Ji  oboete kita  wa ne.
gradually letters  learned (fem. collog.)
“You’re gradually learning your let-
ters, aren’t you?” (PL2)

Mother: S Al A HuRy BhLXw,
Dondon kanban  yomi-nasai.
more and moref/lots  signboards read

“Keep on reading the signs.” (PL2)

= the particle o, for direct object, has been omitted after ji
{“letters/characters™).

+ pboete is the -te form of oboeru (“learn/memorize”™), and
kita is the plain/abrupt past form of kwru (“come™). A
form of kuru after the -te form of a verb is used to speak
of an action involving some kind of progressive change.

« yomi-nasai is a gentle command form of yomu (“read”).

Signs: V— 7 k7N
Sapu Hoteru
soap(land)y/massage parlor hotel
Soapland Hotel
Shin-chan: 71 v—7 btiobBd ...
Hoteru,  sopu, otona no Omo—

hotel soap(land) adult "s to{ys)
“Hotel, Soaptand, adult toy—"
Mother: % i L

Yappari yame!
after all/on second thought stop[=command]

“On second thought, don’t?” (PL2)

= yame is a sharpfabrupt form of the command yome-nasai,
from yameru (“stop/quit’).

Announcer
(& Sign): SER S ER
Esu-cki Esu-eki

“§ station. S station.”

Mother: B9 % b Y., LAOTH
Oriru wa yo, Shinnosuke.
will get off (fem. coltog.) (emph.} (name}
“Were getting off, Shinnosuke.” (PL2)

Mother: ¥ v 75 LHw THT-oTRAh—v
Kippu ga nai  desutte?  Baka—!
ticket (subj.) not have (quote-7)  idict/fool
“You say you don’t have the ticket!?
You idiot!” (PL2)

Mother: {2 & &—L71 O, <o L.
Kutsu wa doshita no, kutsu wa. ..
shoes as-for what did (explan.-?) shoes as-for
“Your shoes! What did you do with
your shoes?” (PL2)

Sign: HH
Deguchi — Exit

« the quotative form desu #e is used more by women than
men, though it is not strictly feminine. Men are more
likely to use da tte or just rre. The question would be indi-
cated by a rising intonation on the #e.

* da shita is the PL2 form of the expression do shimashita
seen in frame 6. Here it is being used in its literal mean-
ing: “what did you do?”

Sound FX: 7% 5%
Gatan tatan

Clickety-clack
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Sanshiro:

Gomen kudasai
“Hello.” (PL3)

Sound FX:
Gata gata gishi gaku
Rattle rattle creak jolt

» pomen kudasai (lit. “please pardon™) was
traditionally used to get a home occupant’s
or shopkeeper’s attention when arriving/
entering. The advent of doorbells and con-
stantly monitored shops have reduced the
occasions for using this phrase.

N N S . -
© Maekawa Tsukasa, All rights reserved. First published in Japan in 1990 by
Take Shobd, Tokyo, English translation rights arranged through Take Shobd,

_— A
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III Title:

Dai Jiuvon Wa: Hivori Geta
Episode 14: Fairweather Geta

* hiyori, strictly speaking, means
“weather conditions,” but unless indi-
cated otherwise usually implies “fair
weather.” Hivori geta are low geta
(“wooden clogs™) for dry weather
use, worn by women and men who
frequented the pleasure quarters in
the Edo period (1600-1867) and the
early modern period. Since no spe-
cific mention is made of such gefa in
the story, we are presumably sup-
posed to associate the fitle with the
excursion that the characters take
rather than with a particular kind of
footwear — though. appropriately,
Sanshird does wear gefa.

Narrator:
Nekome Sensei ga shiyo de rusu o
shire-ita isshitkan . . .
When Mr. Nekome was away on
personal business for a week .. .

Sanshiré wa nanigoto mo benkva
to Kafit Senset no tokoro ni oite
morau koto ni natta.

Sanshiro thought *All things are
[present opportunitles for]
study,” and arranged to stay
with Mr. Kafu. (PL2)

Nameplate:
Kafi

Sanshiro:
Sugol tokore da
“What a place!” (PL2)

= senser is best known as the word for
“teacher,” but is also used to address
or refer 1o a variety of other people
who are considered worthy of respect,
inciuding doctors, politicians, and
writers. Here, Nekome is a fictitious
writer, while (Nagai) Kafii was a well
known novelist/essayist/diarist of the
early 20th century. One of Kaft's
collections of essays is titled Hivori
Gera, in which he tells of numerous
long walks (wearing “fairweather
clogs™) he takes through the city of
Tokyo in 1914-15, and retlects nos-
talgically on how the city used to be.
Kafi had a special fondness for the
pleasure quarters, which be had fre-
guented since his younger years.

« oite morau is the -te form of gku,

meaning “put/place,” or, when used
of people, “put up/let stay.” Moran
(“receive”) atter the -f¢ form of a
verb indicates that the action is
thought of as a favor received.

koto ni natta means it was decided/
arranged that . . . " but it is often
used as an indirect way of saying “I
decided/arranged . . "




|Z| Kafu:
Agatrte kudasai.
“Please come in.” (PL3)

» agatte is the -te form of agaru (“as-
cend/go up/come up”). Since entering
a Japanese home requires a step up
from the ground level to the floor
level, agatte kudasai is the way to in-
vite a person “up” into one’s home.

Sound FX:
Gata goto gishi
Rattle rattle creak
Sound FX:
Pisha (“slap” of sliding door edge
against door jamb as it suddenly
slides shut)

WEROE: « Sanshiré no Koi

E Sound FX:
Gishi mishi gishi
Creak kreak ¢creak

* gishi and mishi aren’t always differen-

tiated clearly, but one of our sources
says that gishi represents the “creak”™
from rubbing, while mishi represents
the “‘creak™ from bending/flexing.

() Sound Fx:
Si (effect of door sliding open
smoothly/quietly)

Sanshiro:
Shitsurei shimasu.
“Excuse me.” (PL3)

(5] Kafa:

Sono to wa suberi ga ii desho.

“That door slides well, doesn’t

it?” (PL3)

though not everyone adheres to the dis-

tinction all the time, to generally refers

to “sliding doors™ while doa (from En-

glish “door™) is used for Western-style

“hinged/swinging doors.”

besides marking the topic, the particle

wa in this case implies a contrast: “that

door as opposed to the others you’ve

just come through.”

« suberi is the noun form of suberu
(“slide™).

IE Sanshiro:
Sanshird desu.
“I’m Sanshire.” (PL3)

Kafu:
Y&, yoku kimashita.
“Hi. Welcome (to my house.).”
(PL3)

» ya is an informal “hi/hello.”

« yoku (“well™} is the adverb form of i/
yoi (“good/well/fine™), and kimashita
is the PL3 form of kuru (*come™}, so
yoku kimashita is literally “welcome.”

E’ Kafi:
Ma! Tekiti-ni yatte kudasai.
“Well, do appropriately.”
— “Just make yourself at home.” (PL3)

* iekito-ni is the adverb form of tekitd (“suitable/appropriate™); as an adverb it of-
ten implies doing something “frecly/as one pleases.”

= yaite is the -fe form of yaru, an informal word for “do.” Kafii is essentially tell-
ing SanshirG that he has no particular tasks for him now so he may do whatever
he needs to do to settle in.
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Sound FX:

Siz (effect of door sliding open smoothly/quietly)

Bottle Label:
[ERL]
Seishu
(Refined) Szake

Sound FX:
Kit sit (the breathing of a sleeping person)

48 MANGAJIN

N E Narrator:

Sanshird wa Nekome Sensei to
mata chigatta taipu no shosetsi-
ka o soko ni mita.

Sanshiro saw in him [Kafu] 2
writer who was, in his turn, 2
different type from Mr.
Nekome. (PL2)

mata can imply an element of con-
trast (“on the other hand/in turn/
while™); in this case it serves to em-
phasize chigatta (past form of chigau,
“be different™).

Nekome Sensei to mata chigatio is a
complete thought/sentence (“differ-
ent, in turn, from Mr. Nekome™)
modifying tuipu (from English
“type™); this combination then modi-
fies shasetsu-ka

we didn’t have room on the first page
to mention that the fictional character
Nekome-sensei is based on the novel-
ist Natsume Soseki. Natsume wrote
the novels Sunshira (the name taken
for the main character in our manga
story), and Wagahai wa Neko de Aru
(“T Am a Car™), the origin of the
Neka in Nekome.

shosetsu refers 1o works of fiction
(without regard to length), and -ka s
added to words associated with cer-
tain activities 1o give the meaning “a
professional of (the activity),” so
shosetsu-ka is literally a “fiction
writer.” Because length is not a factor
in defining shosetsu, a “novelist” can
always be called a shasetsu-ka, but a
shasetsu-kq might never have written
a novel. Kafii is best know for his
short fiction.

soka ts literally “there.” — i.e., in his
encounter with Kafd = “in him/
Kafi.”

* mita is the plain/abrupt past form of
miry (“see”).

“Sound” FX:
Chira chira (effect of light flicker-
ing)

“Sound” FX:
Fu! (effect of light going out)

“Sound” FX:
Muku! (effect of rising to a sitting
position}

Sound FX:
Miski kishi
Creak krezk

Sanshiro:
Sensei, rosoku wa doko ni?
“Sir, where would the candles
be?” (PL3 implied)




II' FX:

[2]

JMEEOZE e Sanshiro no Koi

Fuwa (soft/fluffy effect of laying out
blanket)

Sound FX:

Kit si (the breathing of a sleeping
persen)

Manuscript:
Furansu Monogatari
French Stories

Kafii
by Kafu

Furansue . . .
“To France ...”

in 1903, Kafo came to the United
States, then in 1907 went to France,
where he stayed for just under a year
before returning to Japan. He first be-
came established as a writer on the
strength of collections of stories he
wrote about his experiences while
overseas: Amerika Monogatari
{(“American Stories,” 1908} and Fu-
ransu Monogatari (“French Stories,”
1909).

Kafu:
Da, dare da, kimi wa!?
“Wh- who are you?” (PL2)

» dare = “who”

* kimi = “you” (used by males for equals
or subordinates}

= asking a question with da (P12 form of
desu, “isfare”™) sounds quite rough, and
the inverted syntax emphasizes this ef-
fect, so the line almost has the feeling
of “Who the hell are you?” Normal
word order would be Kimi wa dare da?

Sanshiro:

Wa watashi desu.
“I- it’s me.” (PL3)

Nekome Sensei no shosei no . . .
“Mr, Nekome’s student/
houseboy.” (PL3)

shosel refers to students who work as
houseboys in exchange for room and
board. Most commeonly they are uni-
versity students, but, since sho refers
to “booksfwritten materials” and sei
means “student,” the term is also used
for writer’s apprentices.

no at the end implies a sentence ending
like . . . no mono desu, “1 am the one
who 1s (Mr. Nekome’s student).” Or it
can be seen as inverting back to
Watashi desu, “It is I, (Mr. Nekome's
student).”

Kafu:

N?L o/ AL
“Hunh? / Ohyeah...”
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Sanshirg:
Ie. ..
“No...” (PL3 implied)

Sound FX:
Karan karan
(hollow sound of geta)

IE' Sonnd FX:

Karan koron
(hollow sound of geta)

50 MANGAJIN

Sanshiro:
le ... sodewanaku . . .

“No, it’s not that . ..”
{PL3 implied)

Kafu:
Onna ga kirai ka na?
“Could it be that you dis-
like women?”’ (PL2)

B [ ] Narrator:

Sono mama Kafit Sensei wa
okidashi, Sanshird o tsurete deia.
Mr. Kafu got right up and left
the house with Sanshiro in tow.
(PL2)

Sound FX:
Ko! ko! (clicking of shoe heels
against the road surface)

Sound FX:
Karan kara (hollow sound of geta
against the road surface}

sone mama literally means “in that
same state/manner,” but is used idio-
matically to mean “immediatel y/di-
rectly.”

»okidashi is a continuing form of
okidgsu (“get out of bed™), from okiru
(“wake/get up”) and dasu (“get/put
out”).

 tsurete is the -fe form of tsureru
(“take/bring [a person or animal]
along with™).

= deta is the plain/abrupt past form of
deru (“come/go out™).

» it’s hard to tell if the sound effect for

Kafa's heels is ko! ko! or kotsu kotsu.

Kafu:
Kimi, Yoshiwara e de mo ikimasu
ka.
“Y oung man, shall we perhaps
head for Yoshiwara?” (PL3)

kimi (“you™) can be used in place of a
name to address a subordinatefinfe-
rior: “say/hey/miss/young man/etc.”
Yoshiwara is the most famous of the
pleasure quarters established during
the Edo period.

* . . e de mo might more literally be
translated as “{go)} to . . . or some-
place,” but he is not really leaving the
destination open in this case.

ikimasu is the PL3 form of ik (“go™).

Sanshiro:
Ie, Sensei, watashi wa . . .

“No Sir, I...” (PL3 implied)

Kafu:
Shinpai gomuys. Okane wa ari-
masu.
“Don’t worry. I have money.”
(PL3)

ie is a shortened form of iie.

shinpai goruiys is an idiom meaning
“there is no need for worry/fear” —
“don’t worry.”

arimasy is the PL3 form of aru (“ex-
ists/there is™),




SIGEEDEE « Sanshird no Koi

[1] Okei:

Sanshiro-san
“Sanshiro.” (PL3)

Sanshiro:
O Okei-chan
“0- Okei.” (PL3)

+ O-is in fact an henorific prefix, so
Okei’s actual given name would be
simply Kei. At the time of this story,
such one-syllable names for females
were quite common, as was the custom
of using the honorific o- in both for-
mal and infermal situations.

Sanshiro:
Ko kochira Kafir Sensei.
“Th- this is Mr. Kafui.” (PL3)

Ima o-sewa ni natte-ru n da.

“I’'m receiving his favor/aid now.”
— “I’m staying at his place right
now.” {(PL2)

kochira is literally “this direction.”
Kochira {waj . .. is the preferred way
to refer to the person being introduced;
kore (wa) (literally “this is™) is consid-
ered impolite because kore (“this [ob-
ject]”) implies that the person is “a
thing.”

o- 1s honorific, and sewe can refer to
any kind of “aid/assistance/favors™
one receives — in this case the favor
of board and room. Sewa ni narte-(ijri
is the progressive {“am/fis/are —ing™)
form of the expression sewa ni naru,
meaning “receive favor/faid.”

FX:

~ Sa! {effect of a quick/sudden move-
ment, in this case a bow)

Okei:
So ka. Ima Nekome Sensei o-rusu
na No he.
“Oh, that’s right. Mr. Nekome is
away right now, isn’t he?”” (PL2)

Sanshiro:
Un.
“Uh-hub.” (PL2)

= 57 ka can also be a question (“Is that
right7”}, but here it expresses a sudden
understanding/realization: “Oh, that’s
right.”

* in informal speech (especially femi-
nine), the explanatory ne and ra no
often fill in for no desu/na ne desu.

= note that both Sanshirs and Okei use
the honorific o- when referring to ac-
tions involving the two sensei, while
speaking 1o each other informally,
with PL2 sentence endings.

>N

[4] Okei:

O-dekake?
“On your way somewhere?” (PL2)

Sanshiro:
Al .. .un... chottv. ..

“Uh... yeah... just around.” (PL2)

= o-dekake is the noun form of dekakeru (*go out/go on an excursion”™); the noun
form usually occurs with the polite o-.

* choro literally means “a little.” Sanshird uses the word to avoid having to give a
specific answer. Americans in Japan are sometimes annoyed by questions like
Okei’s, feeling their neighbors/acquaintances are being nosy and rude, but it’s
perfectly acceptable 10 brush the question off by saying Ee, chotto.
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[} Okei:
Irte-rasshai.

“Goodbye.” (PL3)

» jtte-rasshai is the proper “goodbye”
when someone is going on a trip/out-
ing from which he/she will return.
Itte- is the -te form of tku (*go™) and-
rasshai is a contraction of irasshai,
the command form of the honorific
word irassharu (“come”}, so the
phrase is literally a command, *go and
come (back).”

Pﬁra e & i Sanshiro:
% ] Mata.
A ' “Again.” — “See you later.”

(PL2)

Sign:
Shin-Yoshiwara
New Yoshiwara

= the sign is to be read right to left, as
was the custom with such signs early
in this century.

after the original Yoshiwara burned in
a fire in 1657, the pleasure quarter
moved to a new location, where it was
officially known as Shin-Yoshiwara.
For the most part, though, people still
simply referred to it as Yoshiwara, as
Kaft did earlier.

Prostitute 1:
Ne—! Danna. Yotie-kanai?
“Hey, Mister, how about stop-
ping by?” (PL2)
Prostitute 2:
Soko no wakai hito.
“Hey there, young man.” (FL2)

* danna means “master/husband.” but is
also used as a generic term of address
for any man. In another context it
might be translated “Sir.”

* yotte-kanai is a contraction of yoire
ikanai? — which is the informal PL2
equivalent of the invitation, yorte
ikimasen ka, “Won’t you stop by?”

Sign:
Shin-Yoshivara
New Yoshiwara

Sanshiro:
Sensef . . .
“Sir...” (PL3)
Sound FX: Sign:
Karan karan (hollow sound of gera) Shin-Yoshiwara
New Yoshiwara
Kafu:
M@ sukoshi saki da.

“It*s a little farther on.” (PL2)

= md before 2 number or quantity means
that much “more.” Sukoski = “a little/
small amount,” so md sukashi ="a
little more.”

o saki means “ahead/farther on” when
speaking of locations.
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!ﬂ Kafua:

Koko umai n da yo.

“This place is really good.”
— “The food here is really
good.” (PLZ)

* koko = “this place”

» umai is an informal word for “tasty/
delicious™ used mostly by men.

* yo is an emphatic particle used espe-
cially when asserting/revealing some-
thing you think your listener doesn’t
know.

(2] sign: = <
Yoshoku j
Western Style Food
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The Sun Restaurant W

= again, the sign is to be read right to
left.

* taiyo = *“sun” and -ken is a suffix
meaning “restaurant.”

4 ; )
E Narration: :

Sono ki Sanshirg ga kanjite omoi
wa, hajimete tabeta karé raisu no
v ni, karakute shinsen datta.
The feelings Sanshiré experi-
enced that day were, like the
curry rice he ate for the first
time, spicy and fresh.

* kanjita is the plain/fabrupt past form of
kanjiru (“feel/sensefexperience™).
Sanshirc ga kanjita is a complete
thought/sentence (“Sanshird felt/expe-
rienced™) modifying omoi (“thoughts/
feelings™).

= hajimete = “for the first time™

* tabeta is the plainfabrupt past form of
taberu (“eat”). Hajimete tabeta is a
complete thought/sentence (“ate for
the first time”) modifying karz raisu
(“curry rice™).

. no y& ni = “like”

* Lkarakute is the -te form of karai
(“spicylhot"). The -fe form here func-
tions as “and™: “spicy and .

» shinsen = “freshinew”

= datra is the past form of da the PL2

form of desu (“is/are™).

R
b4

Sumo*Special
N

{continued from p. 7)

5 kakukai (“sumd world™)—a feudalistic society where  Dimaggio and Marilyn Monroe were to America in the *60s.
wives belong in the home, not in the public eye. The ramor  Two natienal icons making a perfect (some would say too
is that Rie’s mother, who has been her manager since the perfect) match. Their engagement was voted one of the top
beginning, is opposed to the marriage because it would mean  news stories of 1992 and there has even been talk that it might |
the end of her daughter’s show-biz career. All this has fu-  start atrend toward younger marriages. We will let you know
eled speculation that the wedding plans are in jecpardy. how the situation develops in future issues of ManGAnN.

Takahanada and Rie are to Japan in the *90s what Joe sg
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Tsuri  Baka Nisshi

Fishing Fool Diary/Journal

Diary of a Fishing Fool

The story sofar. ..

Hamasaki Densuke and his boss, Sasaki-kaché,
are both ¢razy about fishing. The construction firm
that they work for is trying to land a contract, and
the CEO of this prospective client company also hap-
pens to be a fishing enthusiast. Sasaki is given the
job of entertaining the CEQ, in hopes that their mu-
tual interest in fishing will move relations along. The
easygoing, unambitous Hamasaki is hardly suited for
business entertaining, but Sasaki needs another body,
and takes him along since everyone else in the sec-
tion is out playing in a golf tournament.

The client has made up a song-and-dance de-
picting his beloved ocean trolling. Geisha per-
form the dance to start off the night’s entertain-
ment, and soon the client urges Sasaki to join
in. To please the client, Sasaki joins the dance,
and Hamasaki, out of loyalty to his boss, also
jumps in. The client seems to be enjoy this im-
mensely; in high spirits, he suggests that they
head to “the Ginza™ (in this context, “the
Ginza” could only refer to a hostess bar on the
Ginza). So far, the evening is going quite well.

In this episode, the client begins extolling
the virtues of ocean trolling, and in his enthu-
siasm, starts to make snobbish remarks that
Hamasaki and Sasaki find particularly offen-
sive. Corporate etiquette dictates that they sup-
press their personal feelings and keep the en-
tertaining going smoothly, but Hamasaki is
getting increasingly hot under the collar . . .
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In this episode of Tsuri-Baka Nisshi, Hamasaki and Sasaki both break one of the cardinal
rules of Japanese business—they let their personal feelings or honne take control. They confront
their potential client about his snobbish remarks concerning fishing, and “tell him off.” To put
this shocking conduct in its true cultural perspective, you need to know a little about:

LHE & AR

Tatemae and Honne

Tatemae, 3R is the face you show to others. The first
kanji is tateru, meaning “build™ or “raise”. The second
kanji, mae, means “front” or “before.” So tatemae is liter-
ally the structure or face of the building, the part people
see. The word is similar to the English facade, which has
dual meaning of “front” or “artificial/false.” In personal
relations, fatemae is what you show others.

Anyone who has been involved in
Japanese business relations has heard
about ratemae and honne. The distine-
tion between these two is critical in
Japanese society where harmony, or wa,
is so important. Showing only tatemae
insures that harmony and good feelings
are maintained; honne is suppressed to
avoid the risk of disagree-

ment or confrontation.

Honne,

and Japanese people also admire those
who stick up for their principles (one
of the reasons for the popularity of this
manga series), so we’re talking about
matters of degree here.

Almost any bock on Japanese cul-
ture or doing business with the Japanese
will introduce you to tatemae and honne

F starts with the kanji 7% which can be read
hon or moto and has a range of meanings, but usually sug-
gests “main,” “true,” or “real.” The second kanji, ¥ can
be read ofo or ne, and refers to a “sound,” “tone,” or
“voice.” Honne, therefore, is the “true sound,” something
like the idiomatic “true colors™ in English. Japanese people
have a reputation for keeping their horne under wraps.

Densuke violates all these norms of
Japanese behavior. Instead of politely
agreeing with the client, Hamasaki is
unable to contain his honne, and his
boss even joins him in the outburst.
To put things in perspective, we
must remember that Hamasaki is not
your typical Japanese salaryman. He is
not concerned with climbing
the corporate ladder; fishing

The famous Japanese an-
thropologist Nakane Chie
caused a great stir in the early
1970s when she was quoted
as saying, “the Japanese have
no principles.” She was com-
menting on the fact that the
Japanese are, generally, ex-
tremely sensitive to situa-
tions—they do or say what is
appropriate in a particular
circumstance. The Japanese

do not expect all people to be
treated the same way in all
situations, nor do they think
it wise to always speak out what one
believes. From a Japanese point of view
this is not considered hypocrisy or de-
viousness. Rather it is a recognition that
a kind of “double standard” is neces-
sary and practical in a society which
puts such a premium on harmony.

Of course, Americans also consider
interpersonal diplomacy a virtue when
it helps to avoid unnecessary conflict,

Hamasaki loses his tatemae

early on. Most books will also tell you
that it is a cardinal rule to never let your
honne interfere with business dealings.
These books will also tell you that in
Japan’s hierarchical society, the degree
of politeness and deferential behavior
buyers expect from sellers is often sur-
prising to the Western business person.

But in this episode of Tsuri-Baka
Nisshi, the hero/protagonist Hamasaki

1s all that matters to him.
Also, the episode takes
place after alcohol has been
consumed, a situation in
which the tatemae-honne
rules are generally relaxed
to a certain extent.

Although the outburst
causes the client to leave in
a huff, the next day he calls
Sasaki, apologizes for his
self-centered views, and
gives the OK for the con-
tract. In other words, the
display of honne had a posi-
tive effect in the end.

Well, it is a manga story, and this
ending is a little far-fetched, but not to-
tally unbelievable to a Japanese reader.
At any rate, we can infer that many
Japanese would like to be able to ex-
press their honne, and in fact, they feel
a certain respect for those who do so.

3
oY
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Hostess: Minasan, miziwari de . ..
everyone  whiskey & water with
“Will it be whiskey and water for everyone?” (PL3-4 implied)
Sasaki: Sumimasen, boku wa biru o...
sorryfexcuse me  Ifme  as-for beer (obj)
“I’m sorry, but could you get me a beer?”’ (PL3)
= mizuwari literally means “cut/diluted with water.” If you like, you can specify the main ingredient, such as
Babon no mizuwari = “Bourbon and water.”
Sound Fx: Koki—n
Pinnng (sound of glass “ringing” when ice is dropped into it)
Hamasaki: Usuku shite kudasoi.
thin/fweak make it please
“Please make mine weak.” (PL3)

Client: Na, Sasaki-kun . ..
say (name-hon.)

“Say, Sasaki ...” (PL2-3)

Sasaki: Hai!
yes
“Yes Sir!” (PL3)

Client: Kimi wa do omou ne?
you as-for what/how think {collog.)

“What do you think?” (PL2)

Sasaki: To moshimasu to? * mashimasu is from masu, a “polite” word for “say/tell/speak.” Al-
(guote)  sayfask iffwhen though this kind of usage is common, mdsu was originally a humble
“Iff/when you say that .. .?” equivalent of the neutral verb iu (“say™). The honorific verb is
— “About what, Sir?” (PL4) ossharu/osshaimasu.

Client: Tsuri no hondo wa keiryizuri da nado o iu yakara ga oru ga...
fishing °s true path as-for mountain stream fishing is things like (quote) say fellows (subj) exist but
“There are fellows who say things like ‘Real fishing is mountain stream fishing,’ but . . .” (PL2)

Sasaki: Ha, ka, orimasu na.
yes yes exist/there are don’t they?faren’t there?

“Yes, yes, there are, aren’t there?” (PL4)

* tsuri is the noun form of tsuru (“to fish”). Tsuri no hondo wa keiryiizuri da is more literally, “The main path of
fishing is mountain stream fishing.”

= orimasu is from oru, an equivalent of iru (“exists/there are” for animate things).

Qlient: Sugu  ikidomari  no keiryit de  kozakana nado o  tsutte
right away deadend offwhere mountain stream at/in small fish/fingerlings things like (obj.) catch-and
nani ga omoshiroi n daré  ne.
what (subi.) isfun (explan.) Iwonder (collog.)

“What do you suppose could be the fun of catching little fingerlings in a hemmed-in mountain
stream?” (PL.2)

Sasaki: Go-mottomo desi.

(hon.) reasonableltrue is
“That is reasonable/makes sense” — “Indeed, Sir.”” (PL4)

= the client’s remark is more an assertion than a question.

» ikidomari is from iku (“go”) and the noun form of fomaru (“stop™; 1 changes to 4 for euphony), and refers to a
place where “the going stops™ —* “dead end/cul-de-sac/hemmed-in place.”

Client: Washi wa tsuri wa wumi! Shikamo tororingu  ni kagiru to omou nda ga ne
Ime  as-for fishing as-for ocean furthermore trolling is limited tofis best (quote) think (explan.) but {collog.)
“T'o me, fishing is (should be done in) the ocean! And it has to be trolling,” (P1.2)

Sasaki: Tororingu ii  desu nd.
trolling good/fine  is  (collog emph)

“Trolling—it’s good, isn’t it.” — “Ahh, trolling is great, isn’t it.”” (PL3)

ending his sentence with to omon n da ga ne gives the feeling of “I think . . ., but what do you think?”

{continued on following puage)
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(continued from previous page)

Client;

Chotto suman.  Minna  doite!
alittle excuse me/l'm sorry everyone move aside

“Excuse me a sec. Everyone move aside.”” (PL2)

suman is a contraction of sumanai, the PL2 form of the apology, sumimasen.
doite is the -te form of doku (“step aside/get out of the way™). The -te form is being used here as short for
doite kudasai/doite kure, a request or gentle command (“[please] get out of my way/move aside™).

Client:

Client:

Dare mo inai hiroi umi ni kuriizd o  shisso saseru.
who even notexist wide/expansive ocean on cruiser (obj.) cause to speed/skim

“] skim the waves in a cruiser on the open sea with no one else around.” (P1.2)

Buroro—n
“¥Yro-vroom. . ."” (sound of the cruiser’s engine)

dare by itself is the guestion word “who,” but followed by mo + negative it means “no one/not anyone.”
Here, dare mo inai (“there is no one™) and hiroi (“wide”) both modity umi (“ocean™).

kurtiza is a katakana rendering of English “cruiser,” i.e., a “cabin cruiser.” Because the kind of sport fish-
ing he describes originated in the West, the client uses many such katakana words in the next few frames.
shisso saseru is the “make/let/cause (to do)” form of shissd suru (“run at full speed™).

Client:

Client:

Massao-na sora ni sekiran’un ga yiso-ni wakinoboru.
pure/deep blue sky in cumulonimbus clouds (subj.) mn epical proportions  form and rise up

“Against a pure blue sky, cumulonimbus clouds rise majestically.” (P1.2)
Moku moku moku (the effect of clouds or smoke rising up in puffs/puffy shapes)
wakinoboru combines waku (“spring up/out”) and noboru (“rise/climb™).

Client:

Washi wa tororingu chea ni suwgari, shiroi koseki o mitsumete-iru,
Yme  as-for trolling chair infon sit-and white wake (obj.) am gazing at

“L sit in the trolling chair gazing at the white wake.” (PL2)

suwari is a continuing form of sipvaru (“sit™), so it is like saying “sitand . . .
mitsumete-iru is from mitsumeru (*“gaze/stare [at something]™).

Client:

To, totsuzen!!
when suddenly

“When suddenly ...” (PL2)
to after a verb can mean “iffwhen”; in this case the verb is at the end of the previous sentence.

Client:

“Finnoru” no riiru  ga  unatte  “Shékusupia” no roddo ga  oren bakari ni shinaru!
{name) =) reel (subj.) hum/groan-and  (name) (=) rod (subj.) asifabout to break bend(s)
“My Fin-nor reel whines and my Shakespeare rod bends to near the breaking point.” (PL2)

Sutoraiku (atari) dal!
strike (hit/strike) is
“It’s a strike?” (P1.2)

unatte is the -te form of unaru (“moan/groan/hum™); the -te form here functions as “and.”

oren is a classical tentative form of oreru (“[something long/slender] breaks/snaps in two™), and oren
bakari ni can be literally thought of as “to the extent that it will break™; the phrase is usually used to de-
scrihe things that are/were on the verge of breaking but do/did not actually break.

shinaru is a variant of shingu (“bend/be pliant™).

atari is provided as a translation for “strike” probably because “strike™ is known in Japan primaiily as a
baseball term.

Yagate hyakunijippando no Bakur no futoi rainno muko ni...
SOO0T 120 pound of (name) (=)} thick Uline s  othersidefend on

“Soon, on the other end of the thick, 120-pound test Berkley line . . . ”
the more common katakana rendering of English “pound” is 2377 » F paundo.

Kyodai-na burii marinno sugata  gaf!
huge/gigantic blue marlin *s  form/figure (subj.)
“(appears) the form of a gigantic blue marlin!” (PL2)

Hageshii teru uokul!
violent/raging/furious tail walk

“(It does) a raging tail walk!” (PL2)

ending his exclamation with the subject marker ga implies a verb like arawareru (“appears™).
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Client:

Yatsu fo watashi no sozelsu-na foito  ga  hajimary!
that gny and/between I/me of grandfherioc fight (subj.)  begins

“The heroic fight betyeen him and me begins.” (PL2)

yatsu is a rough word for “that guy/fellow,” often used for referring to one’s enemy/rival, including, as here,
when the enemy/rival is not human.

Sound Fx:

Shubobo (effect of beer foamng/spurting from bottle)

Client:

Fir-
“w_lle%’,

Client:

Yagate sora ga vithi de akaoku  somaru koro. ..
by and by sky {subj.} eveningsun with red be dyed/stained approx. time

“By and by, about the time the sky becomes red with the evening sun, . ..”

vatsu wa  chikaratsuki sono  kyotai o watashino mae ni yokotneru.
that guy as-for exhaust strength-and that’s/his  gigantic body (obj.) Ume ‘s front tofat lay down

“his strength is gone and he lays his gigantic body in front of me.” (PL2)

akaku is the adverb form of akai (“red”). Sora ga yithi de akaku somaru is a complete thought/sentence (“the
sky is dyed red by the evening sun”) modifying karo, a noun meaning “about when/at the approximate time of.”
chikaraisuki is a continuing form of chikaratsukiru (“exhaust one’s strength™), which combines chikara
(“strength/power™) and tsukiru (“be exhausted/run cut™).

Sasaki:

Narvuhodo—.
“Yes, indeed.” (PL2-3)

naruhodo expresses one’s understanding of what has been said: “1 seefindeed/really.” Lengthening the last syl-
lable adds emphasis, implying not merely understanding but a measure of admiration.

Client:

Sore de, kimi, kaeri no kvabin kara riku no akari o mivarinagara
that with you refwrn s cabin  from land *s lights (cbj.} as gaze off at

kanpai suru maruchiini wa saikd nanda.
toast make martini as-for the best/tops (explan.)
“And then, you know, the martini I raise in toast as I gaze off at the lights on shore from the

cabin on my way home is simply the tops.” (PL2)

sore de, literally “with that,” is used as a conjunction to mean “and/and then/because of that.”

kimi is an informal word for “you™ used mostly by males for their equals or subordinates. In the middle of a
sentence like this it is very much like the English celloquialism “you know.”

miyaringgara is from miyaru (“look/gaze off at™), the stem of the verb miru (“look™) combined with yaru,
which connected to a verb stem indicates that the action is directed away from the speaker. The suffix -nagara
indicates that the action occurs at the same time as the next action mentioned.

Client:

Honté no tsuri tle  no wa sore ni  fusawashii chi-i o kyava ga
truefreal  fishing (quote) (nom.) as-for that to suitablefappropriate position/status and education/cultivation  (subj)

vokyii sarery, gurésufuru-nag supdtsu nanda yo.

he required graceful sport (explan.) (emph.)

“Real fishing is a graceful sport, which requires a commensurate status and cultivation (on the
part of the fisherman).” (PL2)

honté = “truth” and honto ne = “true/real”

tte no wa is a contraction of o iu no wa (lit. “as for the thing called . . .”’), which here is just a fancy wa (“as
for™).

AR — 7 supdtsu is the correct katakana form for both “sport” (singular} and “sports” (plural).

Hamasaki:

Chi!
“Cripes.” (PL1)

Hamasaki:

Chotto koku tsukuite!!
a little thick/densefstrong (please) make

“Make it a littie strong(er).” (PL2)

Client:

Soko iku 1o noriai  no isuribune wa dame da ne.
there go iffwhen shared ride of fishing boat(s) as-for no good isfare (colloq. emph.)

“Compared to that, shared fishing boats are just no good.” (PL2)

soko (e) tku fo literally means *if one goes there,” but the expression 15 used as a kind of conjunction to intro-
duce statements that involve some sort of reversal or contrast: “by contrast/set against that/but/however.”
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Client: Noriai-bune wa gyiigyil ni sushizume ni sarete . . .
shared boat  as-for (tight FX) be packed in like sush;
“Om shared boats you get packed in like sushi, and . . .

are ja rasshu awd no densha da  yo.
that with roshhowr ’s  frain  is {emph.)
“jt’s like a train at rush hour.” (PL2)

 sushizume ni sarete is the passive form of the phrase sushizume ri sury (“pack like sushi™), the Japanese equiva-
lent of “pack like sardines.” -Zume s from tsimeru (“stuffipack/cram in™; tsu changes to zu for euphony). This
is a reference to the kind of sushi that is packed in boxes, rather than that served as individual pieces.

Client; Marude Yomate-sen kara tsuri-ito ©  tarashite-ru mitai da.
exacily/practically Yamate train line from fishing line (obj.) are dangling s like
“It’s practically like dropping your fishing line from (a train on) the Yamate-sen.” (PL2)

Hostess: Ho ho ho (feminine laugh)

* the Yamate-sen loop is one of the busiest rapid transit train lines in Tokyo. The suffix -sen means “train line.”
* tarashite-(ijru is from tarasu (“suspend/dangle™), and mitai indicates that is “what it’s like/how it seems.”

Hamasaki: Unu—!
“Grrr? (PL1)

Hamasaki: Shacho, sore wa nai  desho!!
company president that as-for notexist surely

“Sir! You don’t have to talk like that!” (PL.3)

Client: Un?
“Hunh?” (PL2)

= shache literally means “company head/president.” It is standard for Japanese workers 1o address their corporate
superiors by title rather than by name, including those from other companies. In a case like this an American is
likely to use a name, or simply say “Sir.”

* sore wa nai (“that can’t be/does not exist™) is vsed to mean “that’s uncalled for/that’s going too far.”

Hamasaki: Sakki kara kiite-ru to yare karuch@ to ka yare guresufuruto ka eraso-nif!
a while ago from have been listening iffwhenfas (interj.} culture (quoate) (inter)) graceful (c:ofe) self-importantly
“As I’ve been listening, (vou’ve been talking) like a sneb, saying culture this and graceful that!”
(PL2)

+ the interjection yare is sometimes used in series of two or more like “this” and “that” are used when disapprov-
ingly describing what someone else has said: “(you say) so-and-so this and so-and-so that.”

= erasa is the adjective erai (“eminent/important [person]”™) with the suffix -s5 indicating “an air/appearance of,”
50 eras-ni implies “[act/speak] with an gir/appearance of importance/authority.”

Hamasaki: Tsuri dake wa mibun ni kankei naku minna  ga tanoshimeru mon nan  sul!
fishing omly as-for status to without relation everyone (subj.} can enjoy thing (explan.) is
“{But) only fishing is something that everyone can enjoy without regard to status”
— “Fishing is one of the few things anyene can enjoy without regard to rank or status!” (PL3
nformal})

* kankei naku is the adverb form of kankei {ga) nai (“have/has no relation to™).

= tanoshimeru is the “canfable to” form of tanoshimu (“enjoy™). Mon is a contraction of mone (“thing™).

= pa n suis a contraction of nag ne desu, the form explanatory #o takes after nouns, plus desu (“isfare™). Hamasaki
frequently drops the de in desu.

L

L

Client: Sasaki-kun!!.
{name-hon.)

“Sasaki!” (PL2)

L
N

Hamasaki: S6 desu vo ne, Kacho!
that way is (emph.) isn’tit? section chief

“Isn’t that right, Chief?” (PL3)

* ne shows he expects agreement, and yo emphasizes that expectation.

L
!

Hamasaki: On za rokku!!
“Om the rocks.” (PL2)

(7Y

(=2

Sound Fx: Don
Thunk (effect of “pounding™ his glass on the tabie)
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Hamasaki: Nani ga Yamare-sen kara tsuri-itc desu ka!!
what (subj.) Yamate train line from fishing line is ?
“What (kind of remark) is ‘Dropping your fishing line from the Yamate-sen?”
— “Dropping your fishing line from the Yamate-sen’ my foot!” (PL1-3)

* nani ga ... da/desu ka makes a very strong question challenging the truth/validity of the other person’s state-
ment, like “What kind of nonsense is . . .7" or “. . . my foot.” Note that Hamasaki continues to use PL3 forms but
is not exactly being polite: rani ga . . . da/desu ka falls into the category of “fighting words.”

Hamasaki: fttai  jibun o nani-sama da to  omotte-iru ndesu ka?
{emph.} self (obj.) what-(hon.) are {guote) think (explan.-?)
“Who on earth do you think you are, anyway?” (PL1-3)

* ittgi is an emphasizer for question words: “(What} in the world?/(How) on earth?/etc.”

* Rnani-sama is the question word rani (“what™) plus honorific -sama, the more polite equivalent of the respectful
title -san ("Mr./Ms.™), s0 nani-sama da to omotte-iru is literally “what sama/honorable person do you think you
are?” The expression is used when questioning a person’s inflated sense of self-importance.

Chient: Sasaki-kun, koitsu o nantoka shi-tamae.
(name-hon.} this guyffellow (obj.) somehow  do (command)
“Sasaki, do semething about this guy.” (PL2)
= koitsu is a contraction of kore varsu (“this guy/fellow/thing™), a rather rough way of referring to another person.
= shi is the stem of swru (“do”), and the suffix -famae makes a strong/authoritarian command.
Sasaki: Ha... O-kotoba desu ga watashi mo hitokoto.
yes/uhh  (hon.)-words isfare but I/'me also one word
“Uhhh . . . Those are your honorable words, but I, too, (wish to say) a word.”
— “Uhhh. .. 'm sorry to contradict you, Sir, but I have something to say, too.” (PL3-4 im-
plied)

* ki is a very tentative/uncertain hai (“yes”), in this case serving merely as acknowledgement that he has heard
what the client said while he momentarily considers how to responl.

« o-katoba desu ga, which could be translated literally as “those are your honorable words but,” 15 a polite phrase
used when preparing to overtly disagree with, or go against the wishes of, a person of higher status.

Client: Ng!
“Wha—2" (PL2)
Client: Nar da, kimi!?
what is/are you
“What do you think you’re doing?” (PL2)
Sasaki: Shackd.
company president
“Mr. President.” (PL3)
Client: D5 shita nda,  inai « dois “how/what” and shita is the past of suru
:’:’hﬁUhOW_ did  (explan.-7) {emph.) . " (“do™), so d5 shita is literally “what did you
What in the world is the matter with you? do,” but it is often used idiomatically to mean
(PL2) “what’s wrong/what’s the matter?”
Sasaki: Kuriizad de tororingu mo tanoshii de gozaimasho.
cruiser in  trolling  also enjoyable is probablymo doubt
“Trolling aboard a cruiser is no doubt enjoyable.” (PL4)
* de gozaimasha is a more polite equivalent of deshd (“probably/perhaps is™).
Sasaki: Kyabin de nomu maruchiini mo oishii desho.
cabin in drink martini also tasty/delicious probably/no doubt
“And the martini you drink in the cabin is no doubt delicious.” (PL3)
Client: Wakareba ii. Wakareba!!

if understand fine/okay  if understand
“It’s okay if you understand. If you understand.”
— “Just so long as you understand, So long as you understand.” (PL2)

kyabin de nomu is a complete thought/sentence ([ you] drink [it] in your cabin™} modifying maruchiini (*martini”).
wakareba 1s a conditional “if” form of wakaru (“come to know/understand™).
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Sasaki: Shacho!!
company president
“Mr, President!?” (PL3)
Client: Hai!
“Yes!” (PL3)
Sasaki: Shikashi ... sushizume  no funazuri ni mo lanoshimi ga  aru  no desu.
but/however  packed sushi style (=} boat fishing in also enjoyment (subj.) thereis (explan.)
“However, there’s also pleasure in fishing from a boat where you’re packed in like sushi,” (PL3)
Sasaki: Kaeri  no funaberi de nomu wan kappu no hiyazake mo
return home’s boatside at domk  one cup (=) cold sake also
maruchiini ni  makezu oishii mono desu.
martini to not losefbe no less than  delicious/satisfying thing  is.
“The cold one-cup sake that you drink at boatside on the way home is no less satisfying than a
martini.” (PL3)

* wan kappu is a katakana rendering of English “one cup,” and refers to inexpensive sake packaged “ready to
drink,” in glasses of about 180 ml. (6 fluid 0z.) with an aluminum seal across the top, and often sold in vending
machines.

= since it has long been standard custom to warm sake before drinking, you must specify hivazake when speaking
of cold sake. Traditionally, hivazake simply meant “unwarmed sake,” but today it can mean “chilled sake.”

e ... ni makezu is an idiomatic remnant of classical Japanese meaning the same as . . . i makenai de, “without los-
ing tofbeing defeated by . . . = “be no less than/not play second fiddle to . . "

Hamasaki: Warn kappu hivazake banzail!
one cup cold sake long livefhurray
“Hurray for cold one-cup sake?” (PL2)
Sasaki: Kami-san ga tsukutte kureta onigiri mo kekko umai  mono desu.
wife {subj.) made for you rice balls also quite gooditasty thing s
“Rice balls made for you by your wife are really quite tasty.” (PL3)
» kami-san is an informal word for “wife.”
Sasaki: Tsuri ni wa sorezore ni  tanoshimi ga... shi ga aru no desu.
fishing in as-for eachone for enjoyment/pleasure (subj.) poem/lyric (subj.) exists (explan.)
“In fishing, for each person, (his own) pleasures (and) poem(s) exist.
“Fishing brings to each person his own pleasure . . . and poetry.” (PL3)
Hamasaki: Kﬂf'har  Isugaseie kudasai. e gsugasete is from tsugu (“pour™) = tsugasery =
section chicf allow to pour  please i “causefallow to pour” = tsugasete kudasai =
“Chief, please allow me to pour for you.” (PL.3) “please allow me to pour.”
Sasaki: Un. ..
“Yeah.” (PL2)
Sound FX: Goku goku (gulping effect)
Sasaki: Fi—/
“Whew,” (effect of letting out deep sigh)
Sasaki: Jibunno tsuri o jiman suru no wa  kamaimasen.
oneself 's fishing (obj.} boasifbrag (nom.) as-for not object
“J have no objections to your being proud of your own fishing.” (PL3)
Shikashi, tanin notsuri made warukuin no  wa
but/however other people *s  fishing as far as speak badly of (nom.) as-for
onajiku tsuri o tanoshimu nakama 1o shite yurusu kote wa dekimasen!
similarly fishing (obj.) enjoy comradeffellow  as forgive thing as-for cannot do
“But when you go so far as to deride other people’s fishing, as a fellow fishing enthusiast I can’t
forgive it. ” (PL3)
Hamasaki: Kacho,  yoku ittal

section chief well said

“Well said, Chief!” (PL2)

ne wa in each sentence turns the action described before it into a noun and makes that noun the topic.
dekimasen is the PL3 form of dekinai (“cannot do™). The expression . . . kato wa (or ga) dekimasen can be thought
of simply as “cannot,” 5o yurusu koto wa dekimasen means “cannot forgive.”
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Sasaki:

Client:

Tanin no tsuri ¢ mitomerarenai  hito  wa  tsuribito jo nai.
other people s fishing (obj.) cannot accept person as-for fisherman is not
“A person who can’t accept other people’s fishing is not a (true) fisherman.” (PL2)

Sonna ne wa tada o sakana-tori desu.
that kind of one as-for a mere fish-catcher iy

“That kind of person is just a fish-catcher.” (PL3)

Ugigi—!
“Urghrgh,” (fuming in anger)

mitomerarenai is from mitomeru (“acceptirecognize as valid™) — mitomerareru (“can accept/recognize as
valid™) = mitomerarenai (“cannot acceptrecognize as valid™). Tanin no tsuri 0 mitomerarenai is a complete
thought/sentence (“cannot accept other people’s fishing™) modifying hito (“person™).

tsuribito combines tsuri (“fishingfangling™) and hite (“person”; h changes to b for euphony).

sakana-tori combines sakana (“fish™) and the noun form of roru (“take/catch™).

Hamasaki:

Hamasaki:

Burii marin ga  nanda. Dekaino ga i n nara . . .
blue martin  (subj.) what is? big one (subj.) good/desired (explan.} if

“What’s (so great about} a blue marlin? If big is what you want . . .”

hogei-sen ni nore, hogei-sen ni!
whaling boat on get on/ride whaling boat on
“oet on a whaler! A whaler!” (PL2)

asking a question with da has a very rough sound . . . ga nan da is a stock phrase for expressing one’s disdain
for something.

dekai is an informal word for “big/huge™; dekat no = “a big one/something big.”

. .. ga ii is used to express one’s choice/preference, and n nara (a contraction of the explanatory ro plus the
conditional nara, “if") can literally be thought of as “if it is the case that . .. ,” so ... ga ii n nara becomes
“if it is the case that you choose/prefer . . .” — “if you preferfwant . . .”

-sen (-fi) is a suffix meaning “boat/ship.”

nore is the abrupt command form of noru (“get on/ride”).

Client:

Ufutut.. .M
“Grrrer!”

Client:

Bakamon!!
idiot(s)
“You idiots!” (PL1)

Client:

Hamasaki:

Washa kaeru zo!!
as for me go home {(emph.)

“I’m going home!” (PL2)

Knere, koere, boke shacho!!
gohome go home Jocofkooky company president
“Go home! Go home, you dimwitted CEQ?” (PL1}

washa is a contraciion of washi wa — washi, 2 word for “I/me” used mostly by middle-aged and older men,
plus the topic marker wa (“as for”).

ze 18 a rough masculine particle used for emphasis.

kaere is the abrupt command form of kaeru {*gn/come home™).

Hamasaki:

Wahhaha hahha! (unrestrained laugh)

Sign:

Lantern:

Rl] HE PELY A5 H
Seishu Gessei Yakitori Kandagawa
refined sake moon-star [=brand name] skewered chicken Kanda River [=shop name|

Fine Sake Gessei Yakitori Kandagawa
PEED

Yakitori
Yakitori

yakitori refers to small pieces of chicken roasted on little skewers with a teriyaki-type sauce. Yakitori shops
have long been popular watering holes for students and salarymen, representing the opposite end of the scale
from Ginza hostess bars. This is the kind of place where Sasaki and Hamasaki would feel they could finally
let their hair down and unwind.

MANGAJIN 69




$10 237 @ EE ¢ Tsuri-Baka Nisshi

Yo (IR Y
Wadin 12"

B TEe WY
WMl 00 A e

70 MANGAJIN



SihsihHiE » Tsuri-Baka Nisshi

Hamasaki: Ume! Saiko ni  ume!
good/tasty highest degree tofin good/tasty
“Mmm, that’s good! That is supremely good!” (PL2)
* umé is a colloguial/slang version of wmai (“good/tasty™). The vowel combination ai changes to ef or  in certain
dialects and masculine slang.
Hamasaki: Boka Kacho o minaoshita su.  Akushu, akushu.
as for me section chief (obj.) formed new opinion of (collog.) handshake handshake
“T have formed a new opinion of you, Chief. Handshake, handshake.”
— “J underestimated vou, Chief. Let me shake your hand, shake your hand.” (PL2-3)

= boka is a contraction of boku wa, a masculine word for “I/me” used by boys and young men (or the younger of
the men in any given group), followed by the topic marker wa.

* mingoshita is the plain/abrupt past form of minaosu (“form new opinion of/come to think better of ”). Adding
dest to the plain/abrupt (PL2) form of a verb gives an informal/colloquial alternate for the PL3 form (in this case
mingoshimashita). Tt would be somewhere between PL2 and PL3 in our scheme of politeness levels. The infor-
mal feeling is reinforced by Hamasaki’s habit of shortening desu to just su.

Sasaki: Yappari...iu bekija nakatta,
after allireally say should/ought not have
“Really, I shouldn’t have said it.” (PL2)

= yappari is a colloquizal yahari, “as expected/after all/in the end/in retrospect.”

» beki da/desu follows verbs for the meaning “should/cught to (do)™; beki ja nai is the negative form, “should/
ought not (do),” and beki ja nakatta is the negative past form, “should/ought not have (done).”

Hamasaki: Iya, hontd no tsurishi nara zettai-ni it beki desu!
no  truefreal fisherman  if  definitely/absclutely say should/ought to
“No, if you are a true fisherman, you absolutely ought to say it.”
— “No, if you’re a true fisherman, you absolutely had to say it!” (PL3)

« the suffix -shi means “teacher/masterfexpert of -, so tsurishi can be thought of not just as “fisherman™ but “ex-
pert fisherman.” Given the way fsuribito was used above, it can be considered essentially the same as tsurishi,
but tsurishi suggests more of the master/“true”™ fisherman all by itself.

Hamasaki: Tabeyanse—, tabeyanse—
please eat please eat
“Please have a bite, please have a bite.”
Hamasaki: Tabeyo ka na. Soretomo chonchon-to karakatte asobo ka na.
willeat shall I? orfor instead (cutting/poking/clapping FX) rease/play with-and will play shall 17
“Shall I take a nibble? Or shall I just poke at it and tease it and play with it instead? ”

« Hamasaki does the song and dance representing a trolling fisherman and a capricious fish that they performed
for their client in the last episode. Tabeyanse is a premodern command/request form of taberu (“eat”) no longer
in general use. The first line is the fisherman’s. Tabeyo in the second line is a shortened tabeya, the form of rub-
ery showing willfintent. The second line is the fish’s.

= chanchan represents sounds/actions repeated lightly and easily, such as chopping something on a cutting board,
or “dotring” kana with two dots. Here it represents a fish “nudging/tugging at” the bait on a hook.

Hamasaki: Bakka mitai. Ha ha ha ha ha ha.
idiot  is like (laugh) = doubling the consonant of baka (“idiot™)
“It’s so idiotic. Ha ha ha ha ha ha.” (PL2) adds emphasis.
Sasaki: Washi wa kimi ga wrayamashii yo.
Ime as-for you (subj.)  enviable {emph.)
“To me, you are enviable.” — “Lreally envy you.” (PL2)
Hamasaki: Nande desiuka?
why is 7
“Why is that?” (PL2)
Sasaki: S6  yatte ashita rokoto o kangaezuni  iitai koto o ieru kimi ga  ne.
that way do  tomorrow about {obj.) notthink-and wanttosay things (obj.) cansay you (subj.)} (collog.)
“(1 envy) the you who in that way, without thinking about tomorrow, can say whatever you want.”
-+ “] envy you for being able to say whatever you want without worrying about tomorrow.”
(PL2)

s yatre is the -te form of yaru (“do™), so 50 yatte literally means “doing that way” = “in that way/manner.”

« kangaezu ni is an idiomatic remmant of classical Japanese equivalent 1o kangaenaide (“without thinking™).

* jitgi is the “want to” form and feru is the “canfable 10" form of fu (“say™).

the implied basic sentence here is kimi go wrayamashii, and the entire clause before kimi (“you” — generally
used only by males when addressing equals or subordinates) is a modifier for  kimi: “the you who . . .”
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Hamasaki: Kacho ni  sekinin wa nraisu yo. Anoboke ga warui  nsul!
section chief to responsibility/blame as-for not exist (emph.) that kook (subj.) bad/at fault {explan.)
“You aren’t to blame. It’s that kook who was bad.”
— “You didn’t do anything wrong. It’s all that dimwit’s fault.” (PL2)
Sign: R HT
Koshii Benjo
Public Restroom

» kaché (“section chief”) is being used here as a term of direct address, “you.” Japanese often use titles or per-
sonal names in addressing their listeners in situations where English speakers would say “you.”

 warui = “bad/wrong,” and the expression . . . ga warui means “. . . is the problem/at fault.”

Hamasaki: Nani ga norigi-bune wa ikan desu ka.
what (subj.) shared boat as-for nogood is 7
“What (kind of remark) is ‘Shared boats are no good’?”
— “What does he mean, shared boats are no good?” (PL3)
= nani ga . . . do/desu ka strongly puts down the quoted statement.
e ikan is a contraction of ikenai (“it’s no good/won’t do™).
Hamasaki: Nani ga Yamate-sen desu ka. Jodan itcha ikemasen yo— e rnda.
what (subj.) Yamate trainline is 7 joke must not say  (emph_)(quote} (explan.-emph.}
“Yamate-sen my foot. Stop joking around — is what I say!'.” (PL2)
FX: Buru buru! (shaking effect)

o itcha ikemasen is a contraction of itte wa ikemasen, the PL3 equivalent of itre wa ikenai, which is the prohibi-
tion (“may/must not”} form of iu (“say™). Jodan itcha ikemasen is more literally “You/He must not joke,” but
its use is often closer to the Fnglish expressions “You're kidding/you’ve got to be kidding™ rather than to
“Don’t joke/stop joking around.”

« te n da is a rather rough colloquial equivalent of 7o iu no da, a quotative “I say” with the explantory n da
added mainly as emphasis.

Hamasaki. N2 Kacho, soc  su  yo nel!
right? section chief that way is (emph.) isn’t ?
“Right, Chief? Isn’t that right?” (PL3)
» 50 su is a contraction of 57 desu (“that’s right”).
Sasaki: Kaerc ka...
let*s go home 7
“Shall we head home?” (PL2)

e kaera is the form of kaeru (“go/come home™) showing will/intent (“let’s/T' T/ think 1"11”). Though kaeru can

be either “come home” or “go home,” kaerd can only be “go home” (as with the command form kaere).
Sign: FRiTHH = [E3E53

Ryokd Kyokai Kokuietsu

Travel Association JNR

e Kokutetsu was the short name of Nifion Kokuyi Tetsudd (“Japanese National Railways”), the public rail sys-
tem, until it was broken up into several private corporations and renamed “JR” Jei-aru, standing for “Japan
Railways™ (the separate corporations are distinguished by suffixes indicating their region).

Narration: Sugitaru wa  oyobazaru ga  gotoshi. Jikan ga tatsu  ni tsure
overdoing as-for not enough/inadequate the sameas time (subj.)} pass with/in proportion to
koto ne  jiudai-sa ni kotoba mo denai futari  de arimashita.
thing/situation 's  gravity/seriousness infat words even not emerge two people were

Overdoing is the same as not doing enough. They were two people who became silent at the gravity
of the situation as time passed.

— It was a case of too much of a good thing. The two men fell silent as the gravity of the situ-
ation sank in with the passage of time. (PL3)

sugitaru wa oyobazaru ga gotoshi is a saying from classical times whose meaning and use is roughly equiva-
lent to the English expression “too much of a good thing.” Sugitaru is a classical form referring to a thing/ac-
tion/situation that is “too much/overdone.” Oyobuazaru is a classical form referring to a thing/action/situation
that is “not enough/inadequate.” The phrase . . . ga gofoshi is a classical form meaning “is like/the same as.”

In this case, Hamasaki feels that speaking up and confronting the client was the right thing to do (a good thing),
but now they are beginning to realize that they overdid it.

jitdai-sa is an alternative noun form of jizdai (“importance/gravity™). Because Jitdai is also used as an adjective

{continued on following page)
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fcontinued from previous page}

(jiidai da = “important/grave”), speakers often follow the convention for converting adjectives into nouns
by adding -sa.

denai is the negative form of deru (“emerge/come out™).

Jikan ga tatsu ni tsure koto ne jitdai-sa ni kotoba mo denai is a complete thought/sentence modifying fu-
fari.

de arimashita is the PL3 past form of de aru, a more formal/literary equivalent of desu (“isfare”™). Using
the more formal de aru here serves 10 emphasize the feeling of gravity.

Narration-

Soshite yokucho,  itsumo yori  ichijikan  mo hayaku
and next morning  alwaysfusual more than  one houwr as muchas early

shukkin shita futari de arimashita.
came to work  two people were
“And the next morning the two men arrived at work a whole hour earlier than usual.”

(PL3)

2 can be read vokuch or yokuasa.

yori is attached to the lesser of two things being compared — the two things here being “next morning”™
and “always.”

mo after a quantity/mumber implies that that is a lot.

hayaku is the adverb form of hayai (“early™).

shukkin shita is the past form of shukkin suru (“gofcome to work™). Depending on the context it can refer
to the departure from home, the arrival at the office, ar the trip in between.

the structure of the sentence is the same as in the last frame.

Names: %4 KRR B BWXRES EmF & ET ET Ul
Sasaki Ryasuke Hamasaki Densuke Teijirc Michiko Shino Masako Yohei Hiroshi
Hamasaki: Ohayo gozaimasu
“Good Morning.” (PL3)
Sasaki: Yo/
“Hey!™ (P1.2)
 phavi gozaimasu is the traditional “good morning” greeting. Though gozaimasu generally belongs to PL4
and sounds very formal and polite, its feeling in ohays gozaimasu can range down to a quite informal PL3
— or even PL2 when it is contracted as by the salaryman below.
Hamasaki
& Sasaki: Fu (sigh)

OL: Ohayd gozaima—su.

“Good Mo-r-ning.” (PL3 informal)
Salaryman: Ohayd su!f
“Mornin’!” (PL2)
« lengthening the ma in gozaimasu shows the OL's cheerful, informal tone. The salaryman’s su can be con-

sidered a contraction of the entire gozaimasu.

OL: Kacho, ohayo gozaimasit.
section chuef  good morning
“Good morning, Sir.” (PL3)

OL: Hamasaki-san ohayd!!
(name-hon.) good morning
“Good morning, Mr. Hamasaki,” (PL2)

OL: Nani vo, ano futari?
what is jt? those two people
“What’s with those two?” (PL2)

OL: He—n-na no.

odd/strange ones
“(They’re acting)} strange.” (PL2)

in colloquial speech female speakers often use yo in place of desu (“is”) or desu ka (*is 1t77)
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Dept. Head: 4 #E BE LI,
Ya, shokun, ohayo.
hifhello everyone good moming
“Hi, everyone. Geod morning.” (PL2)
FX: =
Niko (effect of bright, cheerful smile)
Dept. Head: f£4 AEH, wIH~< & ZHH S AN
Sasaki-kun, yibe wa gokurg-san!!
{(name-hon.)  last night as-for thanks for your labors/trouble
“Sasaki, thanks fer your labors last night.” (PL2)
Sasaki: /N, N1
Ha, hai!!
“Ye-yes Sir!” (PL2)

« gokuro-san (or -sama) comes from the word kuro, meaning “trouble/suffering/hard work,” with the honor-
ific prefix go- and the honorific ending -sama, and 1s an expression for thanking someone for their labors
or showing sympathy for their troubles/suffering/fatigue.

= kai in this case doesn’t really mean “yes™ in an affirmative sense; it simply indicates that he has heard
what the Department Head said, and shows that he’s not quite sure how to respond.

Dept. Head: 2% -6 T BE % MM Ih?
Sassoku  atchi  de hokoku o  kikd ka?
immediately overthere at report  (ob).) let’s hearflisten ?
“Could I hear your report over there, right away?” (PL2)

= atchi is an informal equivalent of achira (“that direction/over there™). He could be referring either to bis
desk, which is in the corner of the same large room, or to the reception room where he asked Sasaki to take
on the task of entertaining the client the day before. See firsi episode.

» kika is the form of kiku (“hear/listen™) showing will/intent (*Let’s/T'lI”), so kik& ke becomes *shall I/could
I7" As in English, posing what is essentially a command as a question makes it sound “softer.”

Sasaki: /y/y/h
Ha ha ha (effect of nervous laugh)
Sound FX: V- V-7
Riin riin
Rinnng, rinnng
Hamasaki: /v, B =# T7
Hai, Eigvo San-ka desu.
ves/hello sales  section three  is
“Hello, this is Sales {Division) Section Three.,” (PL3)
Hamasaki: 7 v
Al
“Oh!” (PL2)
Sasaki: £, €, EIE ...
Mo, mo, moshi-moshi . . .
“He- he- hello.” (PL2)
* the person who initiates a phone call always says moshi-moshi for “hello,” hut either hai or moshi-moshi
is possible when answering the phone or when called to the phone after it was answered by someone clse;
some even say hai moshi-moshi.
Sasaki: b v

Hi! (effect of sharply catching his breath at being startled/scared)
Sasaki: T

El

“Huh?” (expression of surprise)
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Sasaki: So, sonna ... Kochira koso. ..
th- that kind of I/we all the more
“Not at all. We’re the ones who must . . .* (PL2)

= sonng, meaning “that kind of,” refers to what the other party is saying, implying “You shouldn’t/don’t
need to say such things” — *“not at all.”

= kochira (literally “this side/direction™) is a common way of referring to oneself (“I'we™), and keso is an
emphatic particle, so kochira kose can be literally rendered as “I/we all the more.” The phrase is used in
response to greetings/expressions of thanks to mean, “the same to you,” and in response to apologies to
mean, “the same applies to mefus (even more)” — 1 am the one/we are the ones who must apologize.”

Sasaki: Ha, hai! Arigato gozaimasi.
“Y-yes, thank you very much.” (PL2)

Sound FX: Gacha

Click (sound of setting down handset)

Sasaki: Keiyaku okz da tte.
contract okay is (quoie)
“He says the contract is okay” — “He says he’s giving us the contract.” (PL2)

Sasaki: Yiabe nokoto o wazawazd wabite kita.
last night about (obj.) do specially/make a point of apologized
“He made a point of apologizing about last night.” (PL2)
Jibun no wagamama-na tsuri-kan o naoshite kureta to, o-rei made itte-ita yo.
himself’s selfindulgent  view of fishing (obj.) correct forhim (quote) thanks even was saying (emph.)
“He even thanked us for correcting his self-indulgent view of fishing.” (PL2)

* ... no koto is literally “things of . . . ,” but can generally be translated “about . . .”

« wabite kita is the -te form of wabiru (“apologize’™) and the plain/abrupt past form of kuru (“come”). A
form of kuru is often added to the -te form of & verb when the action is directed toward the speaker.

* jibun = “oneself,” or “me/myself,” “he/himseif,” “yon/yoursclf,” “they/themselves,” etc., depending on the
context. Jibun no makes it possessive: “my/his/your/their/etc.”

« naoshite kureta is the -te form of naosu (“fix/correct”) followed by the plain/abrupt past form of kureru
(“give” — to the speaker or someone close to him). Kureru after the -te form of a verb means the action
is/was done for the speaker, or, in this case, the person being quoted.

= jtte-ita is the plain/abrupt past form of itte-iru, from in (“say™).

Sasaki: Ka, Kacho!!
“Ch- Chief?’ (PL2)
Sasaki: Hama-chan!
“Hama-chan!” (PL2)

¢ -chan is a diminutive equivalent of -san (“Mr./Ms.”) used mostly with children, but it is also used affec-
tionately by adults among close friends/intimates. Sasaki is once again able to show the soft spot he has for
Hamasaki.

Sasaki
& Hamasaki: Kuivanse—, kuiyanse—.
please eat please eat
“Please have a chomp, please have a chomp.”
Tabeyoka na, soretomo chochoi-to karakatte asobo kana.
will eat shall I? orfor instead (cutting/poking/clapping FX) tease/play with-and will play shall1?
“Shall T take a nibble? Or shall I just poke at it and tease it and play with it instead?”
Dept. Head: Ki, kimi-tachi, ittai dé  shita no kane?

yo- you fellows  (emph.) what/how did (explan.} ?
“G-guys, what the blazes is going on?” (PL2)

they have changed the first line of the song and dance to the more informal word for “aa® { kuent) while
keeping the same pre-modern command form (— kuiyanse), so the meaning is essentially unchanged. The
FX word chochoi is also essentially the same as the previous chonchon.

kimi = “you” and the suffix -tachi makes it plural.

ittai emphasizes questions: “(what) on earth/the devil/ete.”

& shita asks for an explanation of something that seems out of the ordinary: “what happened?/what’s
wrong ¥what’s going on?” Asking a question with {no) ka ne is masculine.

2
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Vocabulary*Summary

From OL Shinkaron, p. 34

ik hasit fraction(s)
|54 hima free/spare time
ZHIZ kago ni alternately
g nayami trouble/worry
it % wakeru divide up/portion out
2z waru cut/divide by
From Tanaka-kun, p. 36
HAbhb furareru be jilted
oL kokoro heart
rarzavs kuyokuyo suru  mope/brood
A naku cry/weep
b L shitsuren suru  be hearlbroken/jilted
%9 warau smile/laugh
From Obatarian, p. 38
Bk L binkan sensitive
Sl donkan dull/insensitive
B jogi (measuring) ruler
(8% kusaru rot/go bad
EEEI muishiki-ni unconsciously
FiEh tejika within reach
From Crayon Shin-chan, p. 40
& ami net
BET5S henji suru answer/reply (v.)
E kippu ticket
fiz o muryd no charge/free
4{¥ nakusu lose (an object)
g nugu take off (item of apparel)
RN osu push
bk otona adult
B oya ' parent
Lt} shitsuke discipline/training/manners
Mg yaji toddler/preschooler
AFEY zubon trousers
From Sanshiré no Koi, p. 46
nyaly dekakeru £0 on an excursion/fouting
BLA5 kanjiru feel/sensefexperience (v.)
AHEL rasoku candle
e sewa aid/assistance/favors
NREK shosetsu-ka novelist/fiction writer
px taiya sun
&Y tekito suitable/appropriate
= to {sliding) door
YEAR umai tasty/delicious
#E ydshoku Western-style food
From 7suri-baka Nisshi, p. 56
i akushu handshake
HhfE chii position/status
&< doku move (oneself) aside
AbEI I eraso-ni self-impottantly
HdblLw fusawashii suitable/worthy
X futoi fat/thick

FLw
A
7
Wil
EE et
s
HEd3
TR
-GN
R2a
BTy
v g
B <
A%

hageshii
hen

hiroi
hiyazake
hogei-sen
hokoku
Jiman sury
Jjodan
Jjudai
kagiru
keiryiizuri
keiyaku
kiku

kot

koseki
kotoba
kyodai
kyoyd
makeru
massao
mibun
minaosu
mitomeru
mitsumeru
miyaru
nakama
naosi

oru

riku

saiko
sassoku
sekinin
shi
shinaru
shissd suru
shukkin suru
somaru
sora
sorezore
sozetsu na
sugata
sushizume
suwaru
tanin
tanoshimu
tarasu
totsuzen
tsugu
tsuri-bune
tsuri-ito
umi

unaru
urayamashii
usui
wabiru
yokyit suru
yitht
VUrusu
yisé

violent/raging/strenuous
strange/odd
wide/big

cold sake

whaling boat
report/information
brag/boast

joke

grave/serious

limit (to}

mountain stream fishing
contract

listen/hear
thick/dense/strong
wake (of a boat)
word(s}
hugelenormous
education/cultivation
lose (in competition)
deep blue

social status

form new opinion of
accept/recognize/admit
look at/watch
gaze/stare at
comrade/fellow
fix/correct
fold/break
land/shore

the besttops
immediately/instantly
responsibility/duty
poem

bend

speed/skim (along)
come/go to work

be dyed/stained

sky
eachfindividually
grand/heroic
form/figure

packed in like sushi
sit

other people

enjoy

dangle

suddenly

pour {into})

fishing boat

fishing line
seafocean
hum/groan/growl
enviable
thin/weak/diluted
apologize
require/demand
evening sun
forgivefallow
majestic/soul-stirring

[ The Vocabulary Summary is taken from material appearing in this issue of Mavcann. It’s not always possible 1o give the complete

range of meanings for a word in this limited space, so our “definitions”

are based on the usage of the word in a particular story.
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