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MancadN is a made-up word combining manga (“comics/cartoons™} and jin (“person/people™). It
sounds almost like the English word “magazine™ as rendered in Japanese—magafin. All of the Japa-
nese manga in ManGasiN were created in Japan, by Japanese cartoonists, for Japanese readers.
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Editor's Note

My position on sake has always been rather neutral: I don’t
especially like it, but I don’t hate it. While working on this issue 1
spent a lot of time reading about sake (really, Nikion-shi), and it just
happened that we had a couple of bottles around the office. Late one
night, I decided to break one open.

In spite of all I had been reading about “the drink of the gods,”
and “dewdrops from chrysanthemum blossoms,” it tasted awful. (Of
course. I was drinking it cold, out of the bottle.} It was strange,
because just a couple of weeks ago. at Atlanta’s own Yakitori Den-
chan, we had tried several types of sake, all of which I thought tasted
remarkably good. I think the point is that sake isn't meant to be
drunk alone, at the office.

If you feel like trying some sake after reading the feature siory,
my advice would be to try two or three brands or types. The qualities
and tasting terminology seem to make much more sensc when you
can tie them to your personal experience—language leaming at its
best.

Manaasiv fights inflation! Doing its own part to help jumpstart the
Japanese economy, Sekai Shuppan Kenkyu Center, MANGAIIN'S
exclusive agent in Japan. has announced that it is lowering the price
of single copies of Mancann (from ¥1.030 to ¥950). They are also
offering a special subscription rate for people who are learning
Japanese — ¥8,000fyear (10 issues). The regular rate is ¥9,000/year.
and includes the “Reader’s Guide,” a newly expanded 12-page insert
for Japanese readers.

No price drops in the US, but we do have a way for subscribers
1o extend their subscriptions at no cost. We rely heavily on word-of-
mouth advertising, and to encourage you, our subscriber, to keep on
advertising, we will extend your subscription by two issues if one of
your friends subscribes. In fact, all US subscriber copies of this issue
contain a “Free-to-a-Friend” coupon with all the details of this

amazing offer.
4,4@“.@.\@“%._.

The name MANGAJIN is registered in the U.S. Patent & Trademark Office.

Copyright © 1993 by Mancaun, Inc. All rights reserved.

« Calvin and Hobbes, by Bill Wattersan, from Calvin and Hobbes, copy-
right ©1987 Universal Press Syndicate. All rights reserved. Reprirted/
translated by permission of Editors Press Service, N.Y. - Kuriko-san,
Konnichi-wa, by Terashima Reiko, first published in Japan in 1989 by
Take Shob8, Tokyo. Publication in Mancaun arranged through Take Shobo.
- Obatarian, by Hotta Katsuhiko, first published in Japan in 1990 by Take
Shob®, Tokys. Publication in Mancaun arranged through Take Shobo.
Tanaka-kun, by Tanaka Hiroshi, first published in Japan in 1989 by Take
Shob®, Tokyo. Publication in Mancain arranged through Take Shobo.
Bar L emon-Hart, by Furuya Mitsutoshi, first published in Japan in 1989 by I
Futabasha, Toky6. Publication in Manceun arranged through Furuya
Mitsutoshi. = Political Cartoon (untitled, p. 7) by Hari Sunao, first pub-
lished in Japan in 1993 by Asahi Shinbun. Publication in Mancain ar-
ranged through Asahi Shinbun.
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Read what the

Japanese are saying
to one another

The Asia Foundation’s new publica-
tions keep you up-to-date through
translations of the best and most pro-
vocalivecommentary straight fromthe
most respected journals, newspapers
and magazines in Japan.

Japan Views— a monthly selection
of lively and influential opinion on
current issues.

Japan Views Quarterly—in-depth
coverage of debate on a specific issue
facing Japan today, e.g., Business After
the ‘Bubble,” and The Greening of Japan.

Subscribe to both publications at
a special introductory rate of
$75 per year. Contact:

The Asia Foundation
Japan Translation Series
465 California Street,14th Fioor
San Francisco, CA 94104
415-982-4640

Meet the Japanese with

Grace and Confidence
with

WEST MEETS EAST: IN JAPAN

A comprehensive video training course on
Japanese etiquette for Westerners

This engaging 37-minute video follows a
likeable “cvery-Westerner” as he interacts
with Japanese people in public, at a banquet,
and at work. When he encounters confusing
moments along the way, the Narrator helps
him learn to make the right impression towin
over the Japanese.

WEST MEETS EAST is used by:

AT&T = Bechtel Corp. = Ford Motor Co.
Coopers & Lybrand » Eastman Kodak =
Philip Morris = Harley-Davidson = Chevron
Nalco Chemical » The Upjohn Co.
Matsushita Electric « Mitsubishi Corp.
Sanwa Business Credit Corp.

“A superb training videa for commercial
travelers new to Japan. It identifics, explaing
and illustrates far better than spoken or written
words the fundamental patterns of social and
business efiguette in Japan.”

—John Q. Haley, Professor of Law and East

Asian Studies, University of Washington

West Meets East Productions
1904 Montecito Drive,
Los Angeles, CA 90031-1650
Tel/Fax (213) 223-3212
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Letters

Letters to the Editor

Mancann welcomes comments by let-
ter or fax, although we reserve the
right to edit for clarity or length.
Please address correspondence to:
Editor, P.O. Box 7119, Marietta, GA
30065-1119. Fax: 404-590-0890
HAZEO#RLE O KB Ty OFEE
ORI v ¥ o T
BBV TRE T T I0TH SR
WE12-18-9, Fax: 03-3479-4436

In defense of Murakami
Concerning John Urda’s review of
Yoshimoto Banana’s Kitchen (Manga-
jin No. 23): I object to Mr. Urda dis-
missing Murakami Haruki as a superfi-
cial stylist. Although many of
Murakami’s novellas and essays are
lightweight amusements, some of his
novels are real literature, Alfred Birn-
baum’s translation of Murakami’s A
Wild Sheep Chase received high praise
from “serious™ rTeviewers across
America, including The New York Times
Book Review and The Atlantic. There is
a lot more to Sheep Chase than superfi-
cial style.

In Japan, Murakami’s Neruwei no
Mori (“Norwegian Wood™) has sold
more than four million copies—in hard-
back, no less. Norwegian Wood is very
popular among young Japanese readers
who relate to its story of an aimless and
confused college student coming of age
in the 1970s. Norwegian Weood is a kind
of Japanese Catcher in the Rye. But Mr.
Urda may also regard J.D. Salinger as
yet another emotionally and intellectu-
ally superficial stylist.

KIRKX MARTINI
Charlottesville, VA

We figured the comments on Murakami
would be controversial. Actually, we
guestioned John Urda about this point
before publishing the review, and in the
end, decided that including it would
help put the rest of his views in perspec-
tive. Mr. Urda’s healthy irreverence
was one reason why we asked him to do
a review for us. We'd like to hear some

other opinions on Murakami, or on,

Kitchen and the Yoshimoto Banana phe-
ROMENON.

The Un-alphabets
This letter is concerned with an inaccu-
rate description of the writing systems

1

of Japanese found in the article by
Caldwell and Toshiya: “Running Japa-
nese Software on the American
Computer”(Mancainy No. 22). Accord-
ing to them, Japanese has “four alpha-
bets” including “the kanji alphabet.”
However, kanji and kana are not alpha-
bets at all. Alphabet by definition refers
to a writing system symbols of which
graphically represent individual sounds
only, such as a’s and b’s. In contrast,
kanji and kana are syllabaries represent-
ing syllables, typically consisting of a
vowel, a syllabic consonant, or the com-
bination of a vowel and a consonant,
e.g., a, me, ri, ka, n, etc. Kanji is
logographic, each character of which
represents a syllable and meaning si-
multaneously. If Japanese uses an alpha-
bet at all, it is restricted to tomaji, which
is not part of the native Japanese writ-
ing systems.

Fukustima KaZUHIKO

Assistant Professor of Linguistics
Michigan State University

There you have it. We used the word
“alphabet” as a kind of shorthand,
since the situation we were describing
was already a little complex, but if’s
nice to have the straight scoop.

Political Cartoons

I am curious as to whether }apanese
newspapers or magazines have cartoons
in the same way US ones do—political
or humorous. It would be interesting to
me and maybe other readers to se¢ some
of these—1o see either the Japanese
sense of humor or how they see their
own or foreign politicians, etc.

ANDY JONES

San Mateo, CA

Japanese newspapers generally have
one political cartoon toward the front
and one 4-frame “general interest,”
manga toward the back. In fact, we be-
gin a series of political cartoons from
the Asahi Shinbun in this issue (see
page 7). The 4-frame manga Sarari-kun,
which occasionally appears in MaNGA-
1N, is from the Sankei Shinbun, a busi-
ness/economic newspaper. Most daily
papers don’t have a comics page, but
some are starting to include a color
supplement, including manga material,

in the Sunday edition.



We’ll send you a ManGanv T-shirt
if we publish your language
(Japanese or English) blooper.

Those nosy bank tellers

When my Japanese minister friend first came to the US, he needed to pur-
chase some traveler’s checks. He gave the bank teller $1,000 to pay for the
checks, and the teller asked him “What denominations would you like?”
Puzzied by the question and wondering what relevance the teller’s question
had on the transaction, he replied, “Lutheran.”

Paur. HENRY KRIEGER

Stockton, CA

Strange religious beliefs

Foreign missionaries in Japan make a lot of language
mistakes in their preaching and teaching. Many errors
by Americans are related to indistinct vowels in an
unstressed syllable, like saying kame no ko (“son of a
turtle™) for kami no ko (“Son of God™). My favorite was
from a sermon on repentance in which the exhortation
Tsumi o sute, Kami ni shitagai-nasai (“Forsake your
sins and follow God™} became Tsuma o sute, kame ni
shiragai-nasai (“Forsake your wife and follow a turtle™)
MATSUMOTO SABURO

{ g L Ann Arbor, MI

Attention US Software Developers...

Finally, the tools you need to develop Japanese applications

Pacific Software Publishing, Inc. has the tools you need to develop and test
Japanese versions of your existing MS-DOS and Windows applications.

» Kanji386 Bilingual DOS & Windows Operating System
= Japanese Printers for Compatibility Testing

= Technical Reference Books

* T'raining

There is a demand for your products in Japan, the world's second largest software market. PSP can help you meel it.

PSP offers a comprehensive list of services to sofeware developers interested in entering the Japancse market.
We can help with all of your software localization needs, from training your engineers 1o complete localizations.

Qur experienced translation staff focuses solely on English/Japancse translations of computer related documents.
If you've been looking for the tools. translation facilities. technical consulting. or marheting assistance you need to sell ‘

your software in Japan, Pacific Software Publishing is here to assist you.

* Localization Project Specification ‘

; ~ ; ifi ishing, Inc
e Marketin » Consultin - - Pacific Software Publishing, Inc.

) & e 2737 77th Ave SE. Mercer Inland. WA 98040
* Documentation Translation Dable Byie Specialisis Tel. (206) 232-3989 Fax (206) 236-8102
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Events Calendar

through June 27—NEw YORK, N.Y. Japan Society of New
York: Japan Society’s Gallery presents Rain and Snow: The
Umbrella in Japanese Art. The umbrella made of bamboo and
paper or silk, a simple object in daily life, embodies the spirit of
Japanese culture. The exhibition, which will only be shown in
New York, features approximately 140 objects dating from the
17th through 20th centuries, including paintings, ukiyo-e prints,
illustrated printed books, period photographs, textiles, stencils,
netsuke, sword fittings, ceramics, and export silver. Information:
212-832-1155.

through May 30—)L.0s ANGELES, CA. Asobi: Play in the
Arts of Japan. Exhibition of over 70 works in a variety of
mediums, dating from several periods of histery, highiight play-
fulness in Japanese art. Includes screens, scrolls, masks, decorative
pieces, games and sculpture. Los Angeles County Museum of Art,
5905 Wilshire Blvd., Los Angeles. Information: 213-857-6111

through May 30—WAaSHINGTON, D.C. The Japanese Govem-
ment Ministry of Education, Science, and Culture (MESC) an-
nounce the 1993/94 Monbusho Scholarship competition.
The Ministry works in cooperation with national, local-publicand
private universities to promote scholarships. There are three
scholarship categories for U.S. citizens funded by MESC. The
Japanese Studies Scholarship is for undergraduates to study
Japaneselanguageand culture. The In-service Training for Teach-
ers Scholarshipis for precollegiate Japanese instructors to train in
methods of teaching Japanese asa forcign language. The Research
Fellowship is for post-graduates who research a broad range of
topics in Japanese universities and educational institutions. Ail
sixteen Consulates-General of Japan in the U.S. are currently
accepting applications and wiil administer interviews and a Japa-
nese language exam toscreen qualified individuals for recommen-
dation to MESC. Deadlines vary by Consulates-General. For infor-
mation contact Mr. Shinichiro Hori or Ms. Debbie Clearwaters at
202-939-6738.

13—Nrw YORK, N.Y. Japan Society of New York presents A
Plague O’ Both Your Houses by Glenn S. Fukushima with
Tracy Dahlby presiding. Mr, Fukushima will explore the rolesof
government, business, acadernia and mass media in shaping
current tensions in US-Japan relations. Concerned with the grow-
ing gap in consciousness between Americans and Japanese, Mr.
Fukushima will share his thoughts on “The Politics of U.S.-Japan
Economic Friction,” the title of his recently published book in
Japanese. Information: 212-832-1155.

15—Los ALTos HILLS, CA. Communications Japan ‘93; An
Exposition. Multimedia and software conference and expo for
those interested in better communication in the Japanese lan-
guage. 20+ exhibits; demos and Japanese software, books, CD-
ROMS, fonts electronic mail; Connect with Japanese clubs like
Kaisha Society and Japanese-English Toastmasters, lectures on inter-
cultural relations and learning Japanese. Sponsored by Japanese
Cultural Center at Foothill College, Los Altos Hills, CA. (between
San Francisco and San Jose). Information: 415-949-7302.

19—New YORk, N.Y. Japan Society of New York presents
Free Trade: Challeages & Opportunities by David
Rockefeller with Pani A. VolKker presiding. Mr. Rockefeller
one of America’'s best known and highly-respected business lead-
ers, will discuss the political and economic obstacles to free trade,
with particular reference to recent developments in the Pacific
Rim. Information: 212-832-1155.

6—ToKy0.34th Annual Foreigners’ Speech Contest. Spon-
scred by the International Education Promotion Council. En-
trants will speak in Japanese for seven minutes on a subject of their
choice, after which they must field questions from the judges.
Awards and prizes: The Foreign Minister Award, the Education
Minister Award, and International Education Center Award. Re-
quirements: native language not Japanese; 15 yearsorolder on the
contest day; not having won the 1st prize, Ministry of Foreign
Affairs Award or Ministry of Education Award in previous contest.
Contestants will be selected based on an evaluation of the
applicant’s recorded speech and manuscript. Contestants will be
informed no later than June 5. Number of contestants limited to
10-13. Application deadline: May 6. Admission free, but limited
to 1,000 people. Contest to be held at Toronomen Hall; Chiyoda-
ku, Kasumigaseki 3-2-3, from 1-5 PM. A special performance of
Thai dancingis scheduled. Address correspondence to Culture and
Exchange Section; International Education Center; 21 Yotsuya 1-
chome, Shinjuku-ku, Tokyo 160. Tel: 03-3359-0561.

6-13—PHOENIX, AZ. America-Japan Week, in conjunction
with the Japan-America Society of Phoenix. The sights, the sounds,
the flavor of Japan in the Valley of the Sun. Featuring more than
2000 performers from Japan in various cultural exhibitions—
artisans, athletes, calligraphy, craftspeople, festival dancers, flower
arranging, folk songs, Japanese kites, kagura, martial arts, taiko,
tea ceremony and more. Information: 602-648-123

6-13—PORTLAND, OR. TJFL Workshop. Portland State offers
its 9-credit Japanese coursein an intensive 4-week format. The goal
of the workshop is to familiarize participants with the principles
of instructional methods in teaching Japanese to speakers of
languages whose orthogtaphy is not kanji-based, particularly the
methodology underlying the textbook: Japanese: The Spoken Lan-
guage, by Eleanor Jordan with Mari Noda. The workshop includes
lectures, videos, and reading on pedagogy, as well as observation
and teaching in an actual classroom setting. Recommended back-
ground: familiarity with basic linguistic concepts; for non-native
Japanese speakers, at least three years of Japanese language study;
for non-native English speakers, a TOEFL score of at least 550.
$1069 for nine graduate credits leading to a certificate of comple-
tion. Deadline for applications is May 31. Information: Prof.
Patricia Wetzel at (503) 725-5277.

13-15— SEATTLE, WA. US-Japan Fair in Seattle ‘93. The
Japan-America Friendship Foundation of Los Angeles, CA,, the
producer of “Japan Fxpo” which is held annually in that ¢ity, and
Uwajimaya, Inc. of Seattle WA. have combined their efforts and
expertise to produce “USJapan Fair in Seattle ‘93.” The objective
of the fair is to create and provide an avenue in which deeper
understanding and appreciation of the people, businesses, cul-
tures and other aspects of the U.S.A. and japan may be further
nurtured through activities and participants in the 3-day event.
Also, the fair is designed to assist in creating mutual trade oppor-
tunities for businesses/services in the U.S.A. and Japan, particu-
larly of those based in SeattlefWashington State and Kobe/Hyogo
Prefecture. Prefectures, cities and businesses from other sectors of
Japan, including foods, products, entertainment and culture will
be presented at the fair. Information—Japan-America Friendship
Foundation: 310-329-7547; Uwajimaya: 206-624-6248.
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A Political Cartoon

Fromthe April 4, 1993 Asahi Shinbun, this cartoon seems
to be poking alittle fun at the Japanese government’s reluctance
to provide economic aid to Russia. Putting Prime Minister

Miyazawa and Foreign Minister Watanabe in the audience
reflects a popular perception Japanese people and politicians
have about themselves—that they tend to be spectators rather

than participants in global politics.

The objection that Foreign Minister Watanabe (who has
recently resigned) is shouting out here (“It won’t do any good
unless you start coaching from the very fundamentals of punch-
ing”) can hardly be taken lightly—the Japanese model of
economic development is certainly as good as that of the US.
Japan’s doubts about Russia’s ability to develop a market-based
economy without making fundamental changes in their sysiem
are valid, but there is little doubt that the long-standing dispute
over the “Northern Territories™ also affects the Japanese atti-
tude. The “Territories” are islands north of Hokkaido that
Russia occupied after WWIL. In the past, the Japanese have
made the return of the islands a condition for improved relations
with Russia. Frustrated by his lack of progress in discussing the
issue with Yeltsin last year, Watanabe has been guoted as
saying that Japan would not provide any assistance if Russia
rejects their demands about the islands.

Two days later, the cartoon in this spot (from a different
artist) showed Yeltsin bandaged from head to foot, as though he
had escaped from an intensive care ward. Clinton was shown
smiling and handing him a package labeled kaze-gusuri (“cold
medicine™). Onthe sidelines, Miyazawa was furtively checking
his wallet.

The artist’s name, Hari (£}, is a pen name, or really a kind

NERZO—T gt Br38 of “pun name,” since hari means “needle” in Japanese.

>

Banner:

Watanabe:

Bags/Gloves:

Caption:

oy iE e Y4 F0 <y F
Roshia seiji 1050 taitoru. matchi
Russia  govtfpolitics fight/struggle title match

The Russian Political Battle: Title Match

— Fight for (control of) the Russian Government

VAR SN NN ¥ pha—F LiEx Z-Allb 258w F—0o
Panchi no kihon kara kachi  shingkya  nannimo naranai zo!
punich  of basics/fundamentals from coach ifdon’tdo anythingatall won’t become (masc. emph)

“It won’t do any good unless you start coaching from the fundamentals of punching!”

I
Keizai S’_‘ie” . « shingkya is a contraction of the conditional shinakute wa,
Economic Support/Aid meaning “if (you) don’t do,” from suru (“do”).
*  Adn ni mo naranai is a contraction of nani ni mo naranai

1 P >
57{'%‘ . 7 D_ 7 literally “won’t become anything™ — “won’t do any good.”
Gazko_kuset gurobu He has lengthened the na for emphasis,
Foreign-made Gloves
8 b

Hari  Sunao (Name of the Artist}—a “pen” name

© Hari Sunao, first published in Japan in 1993 by Asahi Shinbun. Publication in Mancaun arranged through Asahi Shinbun.
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CORRESPOND WITH
YOUR BUSINESS
ASSOCIATES

IN THEIR

NATIVE LANGUAGE

NOW AVAILABLE IN ENGLISH/JAPANESE, ENGLISH/FRENCH, ENGLISH/SPANISH and FRENCH/JAPANESE

Ambassador, the Bilingual Document
Svstem. allows both you and your
intcrnational associates to compose and
format lerrers in English, French, Spanish
or Japanese, even without speaking a word

of the other’s language.

How Ambassador works

Select from more than 200 Readymades
{preformatred letters and forms) and 450
Templates {sentence- or paragraph-length
unirs of text), filling in the blanks to
customize your document. Saluration,
complimentary closings, and common
phrases are culturally appropriate, allowing
you to address any subject with toral
confidence.

Readymades cover a wide range of
topics — from detailed product informarion
and banking documents to meeting
agendas and quick personal notes. You can
also create and personalize your own
documents by mixing and matching text
from Ambassador’s 450 "T'emplates.

e Eo r,al [oqumenis Wnguw L eqieqe
g g Travel Flons (EGQRSD G =]

, ) on {ina | [1]@ 1595 B fresee e
A wilh uur.ng [rgdstoy Nvinste [ T v
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5-3272-3630
e
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moaiiRg fa

“DEWEI[EE_.L. Reveter |
B ARRETRE A BDSELRECRERLETT, |0
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E Gk Wgelede  03272-g6d0, Y.

[ ®& oo ngSY

L |

(R Eisr C5batALal LEBSTT LI

Choose wores n:f;hnm’s from popup menis to

CUSLOPRIZE YOUT AOCHINERE.

What's more, Ambassador allows you to
choose between dual language menus and
belp fikes, making for a wruly bilingual
program. This fearure enables you 1o
reverse the process. producing English
letters from Japanese, French or Spanish.

Increase your effectiveness as an
international manager by creating well-
written documents in the language of your
associates. Ambassador makes it possible.

To find out more about Ambassador,
call us ar 617-489-4000. We look forward
to hearing from you.

System Requirements

« Kanji Lalk for displaving Japanese on the Maciniosh
* DOS-V For displaying Japanesc on 1BM PCs and
companbles.

Call 617-489-4000

AMBASSADOR Available in
THE EIF &L English/Japanese
I /' English/French
English/Spanish
$295 French/Japancse

LANGUAGE ENGINEERING CORPORATION

* AROAC



Weatherhill

PUBLISHERS OF YINE BOOKS ON ASIA AND THE PACIFIC

BUTTERFLIES OF THE NIGHT
MAMA-SANS, GEISHA, STRIPPERS,
AND THE JAPANESE MEN THEY
SERVE 6y Lisa Louis

A [ascinating tour of Japan's infamous mizu
shofai—the nightlife industry that caters to
the sensual needs of Japanese men From
cabarets to the most refined gelsha houses,
Lisa Louls exposes a complete portrait of
lapanese nightlife Wide-ranglng interviews
paint a surprising plcture of the women of

ewtﬁuBookj

A NEW WEATHERAILL IMPRIST

JAPANESE STREET SLANG
by Peler Constantine

The only comprehensive compendium of ja-
panese slang as it is used on the streets of
lapan today. A useful tool to help non-native
speakers of lapanese understand the force-
ful and colorful Twists and turns of “street”
Japanese, which also offers the general
reader amusing and informative insights
into japanese thought and speech.

206 pp 5V x 8. ISBN 0-B348-0250-3 $9.95

this world, the men they serve, the mob con- BL"I"]‘FRFUF‘S . {SOFT)
nections, and the kteze shobar’s erucial role in g NIGHT
Japanese life and business. p
o e Thee St
224 pp. 6Va % 9V ISBN 0-8348-0245-X $19.95 ﬂ“—‘—“”":’;—.‘?—
{HARD) .
ESSENTIAL RANJI by pG. O'Neilt

[BFEEng ."'_)f"i‘ The classic guide to learning kawji, rigorously tested and refined by years of use in university

|ﬂw pnm‘f"'"f ! classes. An integrated course for learning toread and write the 2,000 basic Japanese characters now

ﬂ:{ﬁﬁg}n‘;ﬁg in everyday use, a mastery of which makes it possible 1o read most modern lapanese

lEr'go BiE 2(pers(ﬂ 328 pp. 5 % T 15BN 0-5348-0222-8 $16.95 (SOFT)
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(iomanyis THE PRACTICAL ENGLISH-JAPANESE DICTIONARY 6y Nack S. Branen
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420 Madison Avenue, 15th Floor. New York. New York 10017-1107

To receive a catalogue or place an order:

orh S.Brannen(a

| Moa Esu Buranen
AT .
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A pocket-sized dicticnary containing nearly 8,000 entries both in romanization and Japanese
characters. Introduces up-to-dete, colloquial. and natural-sounding expressions to meet the needs
of students, residents of lapan, and visitors. Includes a guide to Japanese grammar and pronuncia-
tion, a date conversion table, a listing of suffixes used in counting, and verb conjugation tables.
412 pp. 334 X 6. ISBN 0-6348-0187-6. Appendices. $12.95 {SOFT)

JAPANESE NAMES 6y pG. O'Neill

The problems of reading Japanese names sometimes confound even the Japanese themselves.
lapanese Names is a comprehensive dictionary of some 36,000 Japanese names by character and
reading “indispensable Easy to read and commendably exhaustive™—Tismes Literary Supplement
376 pp. 5 X 714, ISBN 0-8748-0225-2 $22.50 (SOTT)

JAPAN'S MODERN MYTH
The Language and Beyond by Roy Ardrew Mifler

Professor Milier analyzes the Japanese through their language and the myths and misconceptions
they have built up arcund it. “A spirited new exploration of the fapeaese obsession with their
language  provocative, amusing, and in the end disturbingr—Asian Wall Street lournal.

312 pp. 6V4 X V4. ISBN 0-8345-0168-X Selected Bibliography. Index $22.50 (HARD}

Tel: 212-223-3008 Fax: 212-223-2584
300 Long Beach Blvd, Stratford, CT 06497 1-800-437-7840
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According to the Kojiki, an account
of Japan’s myth of creation, the gods who
created Japan were quite fond of sake.
Their drinking was not just of the quiet,
contemplative type, either. Some of them
got rowdy and obnoxious after downing
too much sakae-mizu, (5K, literally
“prosperity-water”), as it was called at
one time. This kind of divine endorse-
ment of drunken behavior seems to have
influenced Japanese perceptions of drink-
ing in a way that persists even today.

In the early days, sake had a pro-
found social and religious significance—
even brewing sake was a ritualized pro-
cedure. The earliest type of sake, called
kuchikami no sake (literally “chew-in-
the-mouth sake™), was made by chewing
steamed rice, then spitting it out into a
vat or tub. Enzymes in the saliva turned
the starch into sugar, and yeast from the
air completed the conversion into alco-
hol. The finished product had a consis-
tency like thin oatmeal and had a fairly
low alcohol content.

Sometimes the entire village would
pitch in and chew, but in one variation,
the rice was chewed by young virgins,
and the resulting sake was called bijinshu

Mangajin tells you
much more than

you really need to
know about Japan’s

“drink of the gods.”

(“beautiful woman sake™). No matter
what the method of brewing, the trans-
formation of rice into alcohol was con-
sidered a miraculous event, and sake was
considered to be a gift from the gods.

The current method of brewing in
which a mold is used to convert the starch
into sugar (see facing page) apparently
developed, or was imported, around the
7th century. This mold, now called £ji,
was thought to develop as a result of the
gods partaking of the rice.

Since sake was a gift from the gods,
it was considered fitting that it be con-
sumed in the presence of the gods. That
is, much of the early consumption of sake
was done in religious rituals and festi-
vals. In some ceremonies, or especially
festivals, drunkenness was encouraged,

and it was thought that the sight of exu-
berant youths, intoxicated with sake, was
pleasing to the gods. The idea was that
by partaking of this wonderful brew, hu-
mans could assume god-like qualities.

With this kind of background, it’s
not surprising that Japanese people are
relatively tolerant of drinking and
drunken behavior. Although they com-
plain about obnoxious public drunks like
anyone else, transgressions, or even
crimes, committed while under the influ-
ence are more likely to be excused than
in the west. It's almost as if drunkenness
is a kind of temporary insanity during
which the individual is not responsible
for his or her actions. For the disgruntled
company employee who is not allowed
to express dissent on the job, after-hours
drinking sessions are an opportunity to
say what’s really on his mind without fear
of retribution the next day. (Drunken
driving is the one exception to this toler-
ant artitude toward sake. Japanese DUI
laws are stricter than most in the US.)

Although these attitudes toward
drinking may have originated in the sake
culture, they now apply to all alcoholic
beverages. Since WWIL, the influx of
western-style libations (i, yosku, as
opposed to A AR, Nikon-shu) has given
the Japanese imbiber a much wider range
of choices, and consumption of sake has
dropped considerably (there was a slight
rebound toward the end of the 1980s, but
no substantial recovery). Still, sake is the
drink of choice when the occasion has
special significance.

Perhaps because sake is made from
rice, and thus has a direct link to what is
considered to be the very source of life,
the link between sake and sacred rites and
festivals is still strong. The sake casks in
front of Shinto shrines are typically do-
nated by members of the shrine and are
for use by the priests in sacred ceremo-
nies, or for consumption at festivals.

{continued on page 71}

In contemporary Japanese, ;& sake is really a generic term for
alcoholic beverages in general. Nihon-shu (B A&, “Japanese
sake”) is the specific term for what is called “sake” in English.

» myth of creation = H3% ) 658 keonizukuri shinwa = rowdy and cbnoxious = Bl CTEUE ranbs de shituku « partake = 55/ H 30 % wbern/
azukary e exuberant youths = 1553 51070 BALMT BF kakki afureta/neklyo-teki-na wakamono « intoxicated with sake = FBIZEF > T\ 5
sake ni votte-iru « wansgressions = & {%. ihan « white under the influence = B - TV B BE yorte-iru toki = disgrontled = R % F TV 2 fuman o
motie-iru * 10 express dissent = £ 8 "REFEE L&k 2 D iken/igi 0 tonaeru « retribution = H8. /B E hofula/chobatsu * DUT laws = #LFE &1
4 55 inshu unten ni kansurn horvitsu » libations = il . 8 U CEN A% shinshu, tenjite shurui ippan = imbiber = ilifif.& sake nomi
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National brands

Most connoisseurs agree that the finest sakes are to be found among the ji-zake (“local sakes”} produced by
smaller brewers, but the labels we are showing here are all major national brands—part of the popular culture.

K
Ozeki
Ozeki

Ozeki is a sumd ranking gen-
erally translated as “cham-
pion” in English. It’s written
with kanji that mean “great/
large barrier.”

Hi

Kizakura
Yellow Cherry Blossom

The name Kizakura is written
in smaller kanji off to the right.
The center of the label says
Hon-zukuri, one of the types of
sake described on page 13.

H#
Hakutsuru
White Crane

The crane is an auspicious
symbol of longevity.

3

I o]

RE &
Gekkei-kan
Laurel Crown

B 7

Nihon-sakari

Nihon-Sakari

Kiku Masamune

Kiku Masamune

»
@ &

.

The laurel crown, or wreath, a
purely western symbol, was
adapted in 1905 by an old, es-
tablished (since 1637) sake
brewer. The company was in-
novative in its brewing and
marketing, and is still one of
the top brands in Japan.

Sakari can mean “zenith/prime/
prosperity,” and it’s hard to
give a translation that covers
all the implications. “Peak of
Japan” is one possibility

The name Masamune js well
known to fanciers of Japanese
swords. The maker claims that
thereis a lin’g_uistic link since
the Kkanji 1F7% can also be read
seishii — seishy (TE1E).

miRONSAKARI . TiE
o

b
l
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s
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How sake is brewed

To understand sake labels and terminclogy, you
have to know a little about how it's brewed.

The secret to making alcohol out
of a grain is in converting the starch
to sugar. Yeast can then convert the
sugar to alcohol, just like it does in
wine. In sake, the conversion to sugar
is done through the action of an en-
zyme produced by a kind of mold
called aspergillus oryzae, This mold,

called koji-kin (#81#) in Japanese, is a
close relative of penicillium. The mold
is cultured on steamed rice to produce
what is called kgji (#8). The word kaji is
sometimes translated as “malt,”and it
does perform the same function that malt
does in the production of other alcoholic
beverages, but kgji is really a different

animal. The type of kaji spores used
will influence the taste and quality of
the finished sake no less than the type
of yeast, so the selection and/or blend-
ing of kgji is part of the sake-maker’s
art.

When the kaji is made (it takes
about two days for the mold to grow
on the steamed rice), it’s mixed with
plain steamed rice and water, and
yeast is added to produce a starter or
seed mash called moto. After this be-

fcontinued on page 13)

+ connoisseurs = 18 tsi7 = implications = F%} O EBK gengai no imi « auspicious = & T\ /IR O L\ mederaifengi no voi = longevity = R#F
| - TETARA o, D OT VT — VL tenkan (suru), koko de wa denpun no t6ko, tobun no
| arukdruka = close relative = FT M kinshin — W38 dorui = (kaji) spores = GAWE O (kaji-kin no) hoshi

chaju = conversion/convert = BL35E(T &),

—
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Reading sake labels

There is plenty of information on sake bottles—if you know a few basic terms.

el $ﬁf‘£ other types of sake are listed on p.13
Tokubetsu Honjozo

Special Honjozo

Depending on the ingredients used and the characteristics of the final product, the
Japan Sake Brewers’ Association recognizes eight special designations which may
be listed on the label. Actually, the eight designations are variations on the first three
basic types, described on the facing page.

i

Seishu

Pure/Refined Sake

Strictly speaking, this means “refined/purified sake,” a reference to the filtering pro-
cess that removes yeast and other solids from the finished product. Since almost all
sake is purified this way, seishu is sometimes used like a synonym of sake. The ex-
ception is a type called nigori-zake (1= Y i, literally “cloudy/impure sake™) which
is purposely filtered incompletely to leave in some of the solids. Nigori-zake has a
cloudy, white appearance.

pUkEREs

Chao-Tokusen

Extra-Special Select

Under a new system started in 1992, sake brewers can assign “grades” to indicate the
relative standings of sakes in their line. Since these are not intended as a means of
comparison with other brands, the choice of words is up to the maker, but in general,
the terms used are:

kg i b3 i
Chi-Tokusen Tokusen Josen Kasen
exira-special-select special-select top-sefect good-select

The old rating system of Nikyit (__#%, “Second Class”) Ikkyu ~-#%, “First Class™),
and Tokkyir (F5#%, “Special Class”) was discontinued in Heisei 4 (1992), primarily
because it was becoming increasingly unreliable as a way of distinguishing sakes.
Under this system, makers submitted sakes they wanted graded to a branch of the
National Tax Administration Agency responsible for alcoholic beverage control.
Sakes not submitted for testing were automatically designated Second Class. One of
the problems was that the tax on sake depends on the grade—the tax on a bottle of
Special Class was nearly four times as much as on Second Class. For that reason,
many small sake brewers accepted the Second Class rating to avoid the additional
tax. Many excellent sakes, especially among the local sakes that were becoming in-
creasingly popular, were included in this category, even though they could have eas-
ily passed the test for First Class or even Special Class. The tax is now a flat rate that
does not depend on the grade/quality.

Other information (in smaller type on the lower part of the main label)
FAI—NG 160E  BLE 17.0F K

Arukéru-bun  joroku-do ijo  jinana-do miman

zalcohol content 16% more than 17% less than

Alcohol content between 16% and 17%

B4 ES K28 BeoE 7L a—
Gernzairyomei kome  kome-koji Jjozd arukoru
basic-ingredient name(s)  rice  kgji grown on rice  brewing alcoholfraw alcohol
Ingredients: rice rice koji alcohol

wyE %A F-BR41E 10H

Seizo mengelsu Heisei yonen Jigatsu

making year-month (era desig.) 4th year October

Date of manufacture: October 1992

12 MANGAUJIN
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Types of Sake

Depending on the ingredients and brewing methods,
sakes can be given one of the following designations.

KT

Junmai-shu is sake made from only rice, kgji, and water, i.c.,
no alcohol or sugar is added at any point in the process. The
rice used to brew junmai-shu must be milled to 70% or less of
its original weight. # (jun) means “pure,” and X (kome, read
mai or bei in compounds} is “rice.” The kanji i (sake) is read
-sht in this combination.

ARRRIE

Honjoza-shu, which may also be called hon-zukuri or hon-
shikomi, has raw alcohol added, but no more than 120 Iiters
per metric ton of white rice. The alcohol must be added to the
moromi mash (before pressing and filtering), so it picks up the
flavor elements of the mash. As with junmai-shu, the rice must
be milled to 70% or less of its original weight. This type of
brewing is said to produce a milder type of sake. For tokubetsu
honjozo-shu T892 BE5iE, the rice is milled to 60% or less,
and a special brewing process may be used.

W B

Ginjozo, or ginjo-zukuri, is made from rice that has been milled
to 60% or less; special yeasts are used, and the restrictions
concerning added alcohol are the same as for honjozo-shue. Fer-
mentation is done slowly, resulting in a characteristic “nose”
and taste. In dai-ginjishu (KI5 BEH), the rice is milled to 50%
or less. There is also a jurmai-ginjoshu in which no alcohol is
added.

pR1L]
Genshu is sake that has not been diluted with water. Most sakes
contain about 20% alcohol after the filtration process, but be-

cause lighter sakes are preferred now, they are usually diluted
with water to bring the alcohol content to between 15% and
17%. Genshu has a higher alcohol content and a full-bodied
flavor. JC, read gen, gan, or moto, means “origin/beginning.”

7z i

Nama-zake literally means “raw sake,” i.e. sake that has not
been pasteurized. Draft beer is called nama-biiry, and so nama-
zake is generally called “draft sake.” Nama-zake has a short
shelf life, and is generally drunk chilled.

ARt

Taruzake: taru (%) means barrel or cask, and raruzake is sake
that has been aged in a wooden cask. Taruzake is sometimes
sold in the cask and sometimes bottled before being marketed.
The wood from the cask adds flavor, color, and fragrance to
the sake. Sugi (42}, Japanese cedar, is the wood generally used.

Ki-ippon is a junmai-shu sake produced entirely at one brew-
ery (—DDEEY hitotsu no seizgja, “a single ‘production
place’,” is the term used by the Sake Association). Large brew-
ers frequently buy sake from subcontractors to blend with their
own sake, but a ki-ippon is unblended. The kanji #:, read ki
here, has the meaning of “genvine/pure/unmixed,” quite dif-
ferent from its meaning of “raw” in 4if, nama-zake.

Bl

Koshu literally means “old sake.” Sake does not usually im-
prove with age, and most sakes are considered to have a shelf
life of only about one year (unopened)—the sake doesn’t re-
ally “go bad,” but the flavor and aroma begin to deteriorate.
Some of the better quality ginjo sakes are considered to take
on a distinctive mellow taste with time, and are aged for two to
three years before bottling. Hizoshu FEHE is aged at least
five years before bottling.

How sake is brewed
(continued from page 11)

gins fermenting, more steamed rice,
water, and kgji are added in three
stages. This main fermenting mash is
called moromi (E8). In the moromi,
there are two processes going on si-
multaneously: the kgji is converting
starch to sugar, and the yeast is con-
verting the sugar to alcohol. This type
of “parallel fermentation” is unique
to sake, and is the reason why sake

has the highest alcoholic content of any
naturally fermented beverage—about
20%, undiluted.

When the fermentation is complete,
the moromi is pressed to separate the sake
from the lees. The sake is then filtered,
pasteurized and bottled.

One factor in determining the qual-
ity of sake is how much the rice is milled.
Ordinary “white rice” for eating is usu-
ally milled to 90% of its original weight,
but even for cheap sakes the rice is milled
to 70% — 80%. Milling removes the bran

and germ which contain proteins and
oils that are considered to have a
negative cffect on the flavor and
color of the sake. For the special clas-
sifications above, the rice is milled
to 50% — 70% of its original weight.
Another major factor is the wa-

ter used. Miyamizu, (£7K), under-
ground water from the area around
Nishinomiya in Hytgo prefecture,
has a natural mineral balance consid-
ered ideal for sake making.

3

5]

| = milled to 70% = 3 B E70% seihaku-ritsu nanajuppasento = shelf life = Rrigidrdy — BRI choz
FALY % teika/akka suru » simultaneously = [l 2 ddji ni = nawrally fermented beverage = B #3102 1 nii
| (shujinrya = press = LIZ% shiboru = pasteurize = KA NT B /3H § D hi-ire surn/sakkin suru » bran = 8 nuka » germ = &% haiga

& jurmys —» showmi kikan * deteriorate = i ./
3}5 B2 2 N A-(iP)YBH shizen ni hakkd sareta
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Sake-tasting

FeaturesStory
]

terminology

Many of the same terms used in wine tasting are used to describe sake.

Sake tasting terms are very subjective. Even the most
basic distinction:

Hr 0
amakuchi vs. karakuchi
“sweet mouth™ “spicyfun-sweet mouth”
Sweet Dry

can be confusing. There is a measure called the Nihonshu-do
( H AIEHE), or “sake meter value,” which is based on the spe-
cific gravity of the sake. Since alcohol is lighter than water,
and sugar is heavier, a positive value (values generally are in
the range -10 to +10), indicates relatively more sugar (sweet),
and a negative value, less sugar (dry). There are other factors,
however, that affect the perceived sweetness/dryness. The main
one is acidity (BEFE, sando), mostly from succinic acid. A higher
acidity can make a sake with a positive sake meter reading
taste dry, and personal perceplions may vary as to whether a
particular sake is really sweet or dry. The answer, according to
one book on sake, is:

HoouxELLZ L

Jibun no shita o shinfiru koto

“Believe your own tongue”

Fragrance, or “nose,” is as important to sake as it is to
wine. Kaori (& 1) is the general/all-purpose word for “fra-
grance/aroma,” and it can be used In describing sake. For ex-
ample, one book on sake describes ginjo sakes as having:

MWEOITN—F 4 LEY

Dokuji no furiiti-na kaori
“A distinctive fruity aroma”

Fundamental Japanese

A=P:N-"PN g

Japanese Language Education Software

Interactive, Multimedia CD-ROM Application for IBM PCs
High Quality Sound by Professional Narrator
Animated Stroke Order of Characters is Shown
Interactive Role Playing and Dialogues

Record and Replay your Voice with Microphone
Challenging Lessons, Quizzes and Games

We also carry BIKAN JALM & KanjiMaker (Japanese fonts for Windows

KRO& Computer Systems  (619) 5350771

FAX 6191 hi3a0773

10055 Barnes Canyon Read, 3K, San Diego, CA 92121 USA
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30, phis o wide variety of Japanese software for Windows and Macintosh.

Please call for free catalog, demo disk & more info!

The word hana, literally “nose” is also used in a number of
combinations to describe smell. For example;

X% i S
Koji-bana Hara ga wakai
“A smell of kaji”  lit. “The nose is young”

Both of the above terms would be used to describe an “un-
seitled” new sake.

Here are a very few of the multitude of terms used to de-
scribe the taste of sake. We can provide clues as to the mean-
ing, but to understand the true significance of these words as
sake tasting terms will probably require some sake tasting.

sawayaka (% ) “refreshing/bracing” & This word
gets a lot of use in advertising copy for all sorts of prod-
ucts. Its close relatives, &X'V (sappari) “refreshing/
plain & simple,” and 3" > & U (sukkiri) “refreshing/clean,”
are equally popular, and distinguishing between these terms
can drive translators to drink.

nigiyaka (1~ % %4) “lively/cheerful”

Searches for
kaniji and
jukugo by
radical and
stroke count.
Inputin
katakana,
hiragana
or romaji.
Built-in
memory.
240,000
entrics.
Japanese-to-
English.
English-to-
Japanese.
Expansion
cards.

2 models to
choose from.
From $295.

When you're serious -
about Japanese

For more information, call GITCO
toll-free at 1-800-527-2607. That's .

== 1-800-JAPAN-07 @&
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koku ga arn (Z { % %) *“has body” &= Suitable for de-
scribing any number of foods or beverages.

koshi ga aru (JE7°% %) “has (a strong) waist/hips™
The word koshi can mean “waist,” but it also includes the
hips and pelvic region. The koshi is very important in sumoé
wrestling.

marumi ga arn (3 2453 4) “has a roundness™
dansei-teki (5 1%117) “masculine/manly”

Josei-teki ({c1%:69) “feminine/lady-like”

karui ($:\~) “light” s This generally refers to the weight
of something.

tanrei (i} ) “refreshing/bracing”™ o= Written as ¥ B8, tanrei
means “gracefelegance” or “graceful/elegant beauty.” %
means “light/pale/faint” in a positive/appealing way, so ik
F& is like “subtle elegance/grace.”

[ <

On the negative side, we have terms like:

kudoi ({ &) “(too) thick/tedious” &= In its literal sense,
this word means “wordy/garrulous.”

shitsukoi (L2 Z\) “cloying/persistent” & A salesman
who keeps relentlessly hammering on a prospect would be
called shitsukoi.

zatsu-mi ga aru (04 % ) “has off-flavors™ = Zatsu-
mi combines the kanji (#) “various/miscellaneous™ with
(%) “taste/flavor.”

=Story

The way the sake passes down the throat is called
nodogoshi (Wx& L). Nodo means “throat,” and -goshi comes
from the verb kosu, meaning “Pass/go through.” If you like the
way a sake goes down the throat, you can say:

Wk LA (TY)
Nodogoshi ga ii {desu)
The rodogoshi is good. — “It goes down smooth.”

The taste of a good sake will linger on the palate after it is
swallowed. This quality of having “a tail” is referred to as:

(LY)FADD S
{shiri)pin ga aru
Has (shiri)pin. — “It has a tail/lingers on the palate.”

For more information on sake, check out Sake, A Drinker’s
Guide, by Hiroshi Kondo (Kodansha). It’s really a compre-
hensive overview of the entire sake scene. If you think you
might want to try brewing sake at home, get Sake (U.S5.A.}, by
Fred Eckhardt, P.O. Box 546, Portland, OR 97207. Fred also
publishes a newsletter for sake aficionados called Sake Con-
nection, available at the same address.

N
Y4

A Breakthrough in Japanese Instruction

Learn to speak, read
and write Japanese
in 8-10 weeks

A BREAKTHROUGH

—PC Magazine

Portable sound adapter (which connects to
Includes P> your PC printer port), pocket dictionary,
exercise books and flash cards.

Bayware Inc 1-800-53 TUTOR

Tel: 415-312-0980 Fax: 415-578-1884

“ m The lessons are so elegantly designed and such a joy to
complete, you may not even notice how much you're learning.
—PC/Computing Magazine
W ...an extroordinary language tutorial package...Power Japanese
really impressed us: It's the most clever and truly useful version
of multimedia technology we've seen so far.
—~Computer Buyer’'s Guide and Handbhook
iN JAPANESE INSTRUCTION | m When Microsoft Corporation transfers software engineers for a
: 'k stint in its Tokyo office,
‘Power fopanese’ made by Bayware, Inc.
—The Wall Street Journal
m Power Japanese, a windows-based instructional tour de force in
speoking, reading, and writing fopanese.

Power Japanese
for the PC with Windows

it gives them a computer disk called

PC/Computing
Magazine

A multimedia approach to
learning that integrates
speaking, listening, reading
and writing Japanese.

As used in these
and other corporations:

American Alrlines » American Express = AT&T = Boeing
Canon « Dell » Eastinan Kodak ¢ Ford Motor « Hitachi
Hewlett Packard = IBM » Intel « Konamatsu » Kyocera
Microsoft « Mitsubishi » Motorola » NASA « NCR » Panasonic
Pfizer » Poluroid « Procter & Gamble » Ricoh «Sharp « Sieko
Sony = Suburn o Toshiba = Toyela = Unisys  Verbatim
Viewlagic Systems » Xerox
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The

japanification
of American
Fast Food

When my daughter, Rena, was growing up in Tokyo in the
1970s, we lived in Ogikubo, a short walk from the train sta-
tion. On her way to and from yochien (217, “kindergarten”)
we would pass through the old marketplace, a maze of alleys
with stalls selling household gadgets and food. Just beyond
was our local Seiyu depato (7'7¢— |, department store),
snugly set into a block of fast food restaurants. Among the
rizmen noodle shops were McDonald’s,

A Taste of Culture

by Elizabeth Andoh

they began with a very selective, fairly “authentic” and con-
servative menu, presented and priced to meet Japanese expec-
tations. At this introductory stage, the very “foreignness™ of
the food seemed stylish and appealing to the Japanese.

By the late 70s, however, interesting hybrid variations
began to crop up. Mister Donut introduced an (% A, “sweet
bean paste”) as an aliernative to jelly in its donuts, and “317

Mister Donut, Kentucky Fried -
Chicken, and Baskin Robbins, known
as saté wan (7 — 7 »,“317) for the
31 flavors of ice cream it supposedly
sold, although Rena and I counted only
10 flavors.

At the ume, the Japanese menus
at these “American” restaurants were
not significantly different from their
true American counterparts on the
other side of the Pacific, although there
were some Japanese peculiarities. The
most frustrating of these for Americans
was not being able to order according
to personal preference. Hamburgers al-
ways came with mustard, ketchup, and
onions. Drumsticks and wings always
outnumbered breasts (the Japanese
think that dark meat is tastier than
white meat). This never seemed to
bother Rena’s Japanese friends, who
ate the burgers and chicken as served.
To the horror of all those watching,
Rena would pick off the onions, one
by one. She did learn to like dark meat
chicken, however.

For the first five or six years of op-

A match made in Japan: Kentucky
Fried Chicken and grilled riceballs

— ™

Kentucky Fried Chicken is affec-
tionately known as Kentakkii (7 7
# = ¥ —) in Japan. (TV commer-
cials generally feature strains of “My
0Old Kentucky Home™ at some point.)
The chicken itself is identical to that
served in the US, but as of 1ast fall,
vaki-musubi (“grilled riceballs™) re-
placed biscuits in the dinner sets. This
banner outside the KFC Ginza branch
reads:

FrFodx— A FI k., Tl
Kentakkii ni au  na, kore.
This goes with KFC, doesn’t it.

This slogan is an example of “in-
verted syntax,” a colloquial touch.
The normal word order would be
Kore (wa) Kentakkii ni au na.

erations in Japan, most American food
outlets followed a similar approach:
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offered matcha (#£7%, a kind of green
tea} and ogura (B <5, “sweet ted
bean™) ice cream. This was more than
Just the coincidental borrowing of an in-
digenous flavoring to make American
donuts and ice cream appeal to the Japa-
nese. For such hybrid foods to survive,
and thrive, they must satisfy some deeper
cultural “logic.”

In Japan elaborate sugar and rice
flour confections have been consumed
with tea (both ceremonial matcha and the
more ordinary sencha §i7) for centu-
ries. Since many of these tea cakes are
filled with sweet bean paste, an-filled
donuts make sense to the Japanese. Simi-
larly, the Japanese have enjoyed kaki-
gart (H &R, shaved ice drizzled with
sweet syrups) for a very long time. In
[act, there are tales told of transporting
huge blocks of ice from the mountains
to satisfy the noble appetites of the
Shogun in the 18th century! Since one
of the most popular kaki-gori flavors is
Uji Kintoki (Uji, the name of a place,
near Kyoto famous for its tea, refers to

TasteepfeCulture
.=

the tea-flavored syrup on top, and kintoki
refers to the sweet red beans on the bot-
tom) it’s not surprising that the Japanese
came up with this flavor for ice cream.
Recent additions to the Mister Do-
nut menu follow a similar pattern of ad-
aptation and assimilation. A Japanese
turn-of-the-century snack that continues
to be enjoyed today is called daigaku imo
KiFwv b or “University Potato.” The

name refers to the students who first
popularized this snack consisting of
chunks of fried sweet potato, glazed in a
honey-like syrup and sprinkled vith
black sesame seeds. In the fall of 1992,
Mister Donut introduced a new Ime of
muffins. What do you think the most
popular flavor was, particularly among
college kids? You guessed it, sweet po-
tato with black sesame!

-

At McDonald's in Japan,
you can choose from nori
(a kind of seaweed popular
as a furi-kake topping for
rice), curry, barbecue, and
Mexican. The fries are
called v % 75 4 &F b

Makku Furai Poteto.

g

“Would you like some seaweed with your fries?”

*ReH B
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JAPANESE FOOD SPECIALISTS
01 LOVE SUSHL...SUSHI FOR EVERYONE

Step-by-step video for sushi lovers!
Making sushi is a lot of fun.
Serving sushi is very impressive!

$19.95 ea.

Order by mail, fax, or telephone

Send name, address, & phone
0 Check Q Visa/MC
CHEF-SAN, Dept. MJ13

1-800-755-7554

Tel(619)755-0945

P.O. Box 2390, Del Mar, CA 92014-16%0
Fax(619)755-7214

CHEF-SAN's high quality videos a

ORDER NOW!

* Preparation
* Arrangement
* Serving

L THE JAPANESE BREAKFAST includes: $250.00 ea.

* Preparation, Arrangement, & Serving

* Japanese Breakfast Handbook

* Laminated photos of tray arrangement & table setting
* Japanese menu samples & chopstick cover sample

re used by major hotels & restaurants

TRAINING VIDEOS FOR PROFESSION AL CHEFS:
O SUSHI FOR PROFESSIONAL CHEFS

$149.95 ea.

with Master Sushi Chefs!
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This type of functional adaptation is not limited to sweets
by any means. McDonald’s, which began operations in Japan
in the summer of 1971, has been selling its french fried pota-
toes without ketchup to the Japanese public from the start (most
Japanese think ketchup is too messy for finger food). Last fall
they decided to spice up their fries by offering customers a
choice of four different seasoned salts: nori (9 ¥, a kind of
seaweed), curry, barbecue, and Mexican. I couldn’t get statis-
tics from the company to either confirm or deny my hunch that
the most popular flavor was nori, but 1 do know that most chil-
dren brought up in Japan, regardless of their nationality, adore
rori flavored potato chips and o-senbei (B-¥ A\, “rice
crackers™).

In addition to the functional adaptation of ingredients and
cooking techniques, there is another important factor in the pro-
cess of culinary acculturation: ritual association. In other
words, the Japanification process requires that American foods
find a cultural niche in some Japanese ceremony or event. In
this respect, Kentucky Fried Chicken was the first, and argu-
ably the most successful, American transplant in Japan. From
the start in the fall of 1970, the joint venture of Pepsico and
Mitsubishi Trading Company seemed to understand and ap-
preciate the dietary quirks and marketing challenges of Japan.
They immediately expanded their menu to suit local rituals.
The first major accommeodation was the introduction of roast
chicken at Christmastime.

TasterofsCulture
=

Those of you with a quizzical expression on your face right
now probably have not lived in Japan within the past 20 years.
While those of you who are chuckling softly, remember bur-
nished brown chicken legs, tied decoratively at the “ankle” with
silver foil and red ribbon, that would appear during the month
of December at KFCs throughout Japan. In the Japanese
scheme of things, Christmas is a secular holiday and the menu
consists of roast chicken legs and dekoréeshon kéki (73 L —
i3 ¥4 —%, cake with gobs of decoratively piped
buttercream). The fact that this Japanese ritual (Kurisumasu 7
1) A7 ) originated in a foreign land makes it only more “logi-
cal” for the Japanese to celebrate it with foreign foods.

In the cross-cultural culinary business, sometimes indig-
enous foods get repackaged, too. Last year, Nihon KFC trans-
formed Hokkaido salmon, which is usually salted and savored
in grilled chunks, into a fried fish sandwich, similar to
McDonald’s popular Filet-o-Fish.

Market pressure to remain responsive to food fashions of-
ten produces strange, multi-cultural hybrids, Perhaps the most
ridiculous, by American thinking, was the brief popularity of
Nihon KFC’s tira misu 5 4 7 3 A, a gooey pudding-like con-
fection inspired by the Italian dessert that goes by the same
name.

More important to the Japanification process than mere
food fads, though, was Nihon KFC’s efforts to incorporate

{continued on page 27)
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Easy-to-use, colorful, complete ...

Equivalent to 4302 flashcards !
Combines the proven effectiveness of
flashcards with the seduction of a video
display and a computer’s flexibility.

~

Options allow
« Fuil testing  Pronunciation or meaning
testing only e Viewing only e Adjustable retest
frequency on missed words e Meanings tested
by muitiple choice or explicit entry e Saving
missed words to disk for later retesting

Kaniji-Flash Softworks
P.O. Box 3119, Gaithersburg, MD 20885-3119
= 301-279-2678 FAX: 301-279-2598
e-mail: 70530.704@CompuServe.com

. With 1000 single KANJI words ...

Scientists & Engineers

Learn the 500 most common KANJI used in physics, chemistry, biology, and related engineering disciplines.

ﬁMMWMV\MNW&WW, For PC-compatibles with VGA/EGA graphics
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A Flashcard Companion to
the UW Press Textbook

Basic Technical Japanese

Quality Software
at Reasonable Prices

. and 2438 KANJI compounds M

Both 54" & 3" diskettes supplied
Uses ordinary DOS system

In U.S., only $79 (+$2.50 S&H)

for software
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In Japan: Brainy Institute

Tachibanadai 1-5-51, Midori-ku, Yokohama 227
7 & FAX 045-961-9508
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NEW FROM MANGAJIN

The Works of Yamaguchi Seishi,
Japan's Master of Modern Haiku

he Essence of Modern Haiku presents, for the first time in English, the

pioneering work of 91-year-old Yamaguchi Seishi, known as the master of
modern haiku. Breaking free from the centuries of poetry limited to nature
themes, Seishi has modernized haiku while at the same time retaining the
elegant beauty of the classics.

The unique approach of this collection also has appeal for students of
Japanese language and culture. The original poems are presented in kanji and
kana with romaji transliteration, annotated in the Mangajin style. Linguistic
notes explaining vocabulary and grammar points accompany the poems.

Jointly translated by Kodaira Takashi and Alfred H. Marks, The Essence of
Modern Haiku features 300 poems representing Seishi’s life’s work. This book
is a practical learning experience as well as an artistic milestone.

» “For any serious student of haiku, this an invaluable text.”
—L.A. Davidson, Founder, Haiku Society of America

* “A wonderful book! For the first time western haiku poets have a chavice to read,
study and savor a comprehensive collection of haiku by a major Japanese poet...”
—Elizabeth Searle Lamb, Editor, Fregpond

» “Seishi [is] the foremost elder haiku poet now writing, and this beautifully-printed
and nobly produced volume of work he has chosen himself is a vatuable contribution
to our understanding of the true nature of haiku

—James Kirkup, President, the British Haiku Society

W The Essence of

MODE
HAIKU

300 Pocms by Seishi. Yamaguchi
i Tad Kooke?
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The Essence of Modern Haiku features:

Hi#k® F 2O BRL

Hioi ya  kinema no chimata utsuzen fo

A row of awnings—
darkness settles down upon
the movie district.

1927

Datonbori, the movie district of Osaka. The strect is dark under a row of
awnings. It was like the darkness under a deep sea. 1 had graduated from
the university and was working for Sumitome and living in the company
dormitory in Unagidani. I often visited Datonbori.

Season word: kioi, “awnings” Summer, life.

Vocabulary:
* wisuzen-to is an adverb that can mean either “gloemily/cheerlessly™ or *in
a lively/flounishing/energetic manner.” While descnbing how dark the
street seems under the awnings, it also suggests the possibility of a street
crawded with moviegoers.

Other points of interest:
= Dttonbori has beena famous entetainment district since the Tokugawaera
(1600-1867), stretching formile and a half through central Osaka along the
southemn bank of Dotonbort Canal.

—71— Seishi's original Japariese

— Romaji transliteration

English translation

Seishi's own notes help readers see
how a poem is constructed, enabling the
aspiring haiku writer to see how a modern
master creates.

Translator's notes provide vocabulary
as well as cultural and linguistic insights,
adding new dimensions to the reader's
understanding of Japanese.

Avdilable from Mangajin—362 pages: $24.95 Hardcover/19.95 Paperback/¥3000 in Japan
Call 1-800-552-3206 in the U.S. or 03-3479-4434 in Japan to order your copy today!



Book*Review

Japanese Street Slang

Peter Constantine. New York: Tengu Books, 1992.
216 pages, $9.95 (paperback).

Students of any foreign language
seem to take great satisfaction in digging
out the slang and dirty words they know
must certainly exist in the culture they
are studying. For students of Japanese,
this quest can be frustrating. The Japa-
nese, especially those in the teaching pro-
fession, sometimes seem reluctant even
to acknowledge the existence of language
other than that suitable for discussing the
intricacies of the tea ceremony or the
finer points of Noh drama. Now, Peter
Constantine’s Japanese Street Slang fi-
nally opens the door to gutter language

and makes it easy for even the beginner
to be as foul-mouthed as the most de-
praved of native speakers.

A veritable dictionary of dirty words,
Street Slang introduces terms and expres-
sions covering anatomy, bodily func-
tions, sexual antics, and illegal activities.
The material ranges from words heard
every day to shockingly harsh expletives.
Many of the expressions are localized to
aspecific sub-culture (drug users, for ex-
ample) and consequently would probably
not be readily understood by the average
Japanese.

g JPMNESL

A

Samplc usage sentences are writlen
in italicized romaji, and while there are
references to kanjt, no actual Japanese
text appears in the book. Having the ex-
amples in Japanese as well as romaji
would have been a nice touch. and might
have heiped 1o make the words more

= intricacies = #i3£ & fukuzatsusa « gutter language = [1 &4\ % kuchigitanai kotoba = foul-mouthed = Fahd x5 gehmn-na kotobau o
tsukan = a veritable = 3CF 3 B @ /F Y4 D mojidari nofhontd no « antics = 5 S A-T b fuzaketa koto « expletives = (LEEZ) @ L0, § 1
(muimi-na) nonoshiri kotoba = localized = §7{b L #- tokka shita = nice touch = T & iV £2ACRE weketodoita hairyo

[
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Unitil now, Mangajin could only sell
back issues of The Nihongo Jowrnal;
but now we are proud to offer yearly
subscriptions to all Mangajin readers!
Forget abour monthly trips to the Jap-
anese bookstore. Forget about calling
every month and ordering the latest
issue. Receive The Nihonge Jowrnal

directly ar your doorstep, withour any
hassle or delay!

The Nihongo Journal is a refreshing
language aid for both classroom and
independent study. All exercises are
arranged according to monthly topics
and reading levels. Featured subjects
cover business language and writing,
Japanese Language Proficiency Test
preparation, rips for memorizing
kanji, and much, much more!

Sl

The Nihongo Journal

A deal for Mangajin subscribers:
Get $5.00 off your subscription to
The Nihongo Journal! Just another
bonus for subscribing to Mangajin!

: [ YES! 1 want to subscribe to The Nihongo Journal. | understand rhat,
® as 1 Mangajin subscriber, I'll get 1 year (12 issues} for only $95.00.

: L 'm not a Mangdjin subscriber, but I'd like to get the next 12 issues of
The Nihongo Journal for $100.00.

o Name

Subscriptions
Now Available!

Send your order along with payment
to: Mangajin. Box 7119, Marietta,
GA 30065. Or call 1-800-552-3206
with Visa or MasterCard orders!

o Address

State

City

O I'llpayby... dVisa
Card No.

O Check or Money Order enclosed.
0 Mastercard

Zip

Exp.date

_Tel. #:

e Signature

[ ] Sorry, oner vahd in the v, ooy

TPhoin

conquired for 2.8 L edir card andes
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Book*Review
R

memorable—if any help is needed. The English translations of
the examples convey the feel of the original language well. They
tend 1o be rather loose. resulting in natural sounding English
but sacrificing strong language parallels. The Japanese examples
are written as they would really be spoken and thus require a
good knowledge of colloguial speech and contractions to be
completely understood. The book is indexed by Japanese words
and by topic, making it a useful reference tool.

Constantine cautions the reader not to use the slang indis-
criminately, and his English translationfequivalents are helptul
in putting into perspective how “usable” the words actually are.
You may have heard non-native speakers of English tossing
around cusswords in an attempt to be “with it,” and if you're
tempted to use the juicier selections from this book, remember
that you will sound no better. =)

>

\\
Asking Jack Seward ke author of Outrageous Japanese,

o comment on Yapanese Street Slang is something like ask-
ing Johnny Carson to review “Late Night With David
Letierman.” But then, we thought it would be interesting to
hear what he had to say. Here it is.

The work under review should really be called How 1o Talk
Dirty in Japanese. (Its publisher tells me it is doing very well.)

Anyway, about How to Tatk Dirty in . . . oops, | mean
Japanese Street Slang: Along with the hardcore profanity,
there are many standard words (baka, ai, shaben, suri, mune,
g0t0, erc.) as well as some idiomatic expressions that are not
really “street slang™ (kechi, chimpira, busu, okama). The best
part of the book is the etymological explanations given for
many of the entrics,

In each of the subdivisions under specific entries are listed
example usages of the words and their derivatives or rela-
tives. In these usages can be found the dirty words, and there
are 4 god’s plenty of them.

Don’t get me wrong. I'm not at all opposed to such speech
per se, but it is hard o imagine just where the learner would
use {or hear) most of the warui kotoba in Constantine’s book.
I freely admit that when my fellow students and I entered
Japanese language school in 1943, we thirsted to leam such
words. That thirst was never adequately slaked and itis prob-
ably just as well; where would we have put them to good
use? Iater spent countless hours in Japan’s bars and bordel-
los (and on its streets for one disreputable purpose or an-
other) but I don’t recall encountering many expressions like
these. The bar girls and geisha (including those of the daruma
species) all spoke to me in fairly standard Japanese and I an-
swered in kind.

[ suppose there are students who will be titillated by the
“warui kotoba” in Japanese Streef Slang, but—even as the
author himself wams—they should be very, very careful about
using them.

. A

* put into perspective = (“EFN9I7) IE L IS 2 cenrai-reki ni
tadashike he'chi sury * cusswords = OO L) G % nonoshiri kotoba
* hardcore = 54 2 sekirara-nu = profanity = A% 1FA53 2 &
shinsei o kegasu koto « etymological = g% gogen-teki-na »a god's
plenty = 512 % £ @ hifé ni oku no = slake = %} 3¢5 manzoku
sesery « ttillated = € € 5 4L 5 sosorarene

SITUATIONAL

JAPANESE

TSURKUBA LANGUAGE GROUP

FUNCTIONAL
<Volume One>

Notes ¥3,000
Drills ¥2,600
Notes Tapes ¥3,200
Drills Tapes ¥3.,200

< Volume Two>>
<Volume Three>>

Notes ¥2,800
Drills ¥2 600
Notes Tapes ¥2 400
Drills Tapes ¥3,200

| IN PREPARATION | <Teacher’s Manual>
¥2,800

SITUATIONAL FUNCTIONAL JAPANESE was written for
learners with no previous knowledge of Japanese. It has, however,
also been shown to be effective as a review text giving language
skills useful for life in Japan to those who have studied Japanese
outside Japan using noncommunicative approaches such as the
structural or grammar-translation methods.

® For more information, contact as below.

2BONJINSHAco. 1.

OVERSEAS ORDER DEPT. JAC Building 5-5-35, Kahnan, Minato-ku, Tokyo $03, Japan

TELEPHONE: 03-3472-2240 FACSIMILE: 03-3472.2123

CD-ROM for
Macintoshd

developed by

raquires sty
Macintosh® Pus or K. re?kajim.al
higher and CO-ROM drive University of Toronto

CD-ROM based KanjiCard combines graphics,
sounds and animations to create an effective
and fun to use program for learning Kanji.

* 300 KanjiCharacters

» over 5,000 digitized
words and sentences

= over 1,200 self testing
questions

CALL FOR MORE INFORMATION

Hahn Computer Institute
| qu TEL: (416) 633-8600
b | FAX (4166552000

_
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The all-important
meishi exchange ritual

In the last issue, we discussed the place of meishi &l |

(name cards or business cards) in Japanese culture, as well

as the practical details of meishi storage. Now it's time to |

get down to business.

The meishi exchange

You should exchange meishi while standing and bow-
ing, unless you are in a Japanese-style room and everyone
is sitting on the floor. i seated in a chair, rise as if you were
about to shake hands. Bowing (gjigi 3 £4%) demonstrates
respect toward the cther party and your own confidence in
thus assuming a position of defenselessness. There are
three possible angles for a bow: 15, 30 and 45 degrees,
depending upon whom you are meeting. The higher the
standing of the other party, the greater the angle becomes.
Also, the bow may be held for different periods of time—
two, three or five seconds. If you raise your head to find the
other party is still bending, repeat the bow. If he sees that
you are still bowing, he will bow again. This can seem to go
on forever; sometimes | feel like the toy bird bobbing its head
in water.

In business, you must bow many times each day: at
least twice when meeting someone, and at the beginning
and end of a meeting. If you meet 20 people a day, you bow
at least 40 times. Bowing like this for years can cause lum-
bago, a pain in the hips, which is said to be an occupaticnal
disease of the Japanese salaryman. A survey has revealed
that eight out of ten people either have lumbago or have
had it at one time. it seems to me that the cause is continual
bowing. You can tell from a person’s bow whether or not he
has lumbago—he will usually bend the knees and head rather
than the hips, in order to avoid pain.

We usually introduce curselves saying something like
Hajimemashite. Nippon O(C (maru-maru) ho Sawane desu.
Dazo yoroshiku. #1863 LT, BEOQOOERTY, &I
k21 <{, {(*Howdoyoudo.lam from Nippon CO com-
pany; my name is Sawane. Pleased to meet you.”) The Japa-
nese usually give the company’s name first, before the indi-
vidual name. This has been explained as group solidarity,
but | believe that it is based on a sense of modesty. Well-
known business pecple who are active outside their compa-
nies normally give only their own names.

Listen carefully when the other party gives his name,
for if you forget the pronunciation you will have to rely on
the characters with which it is written. | once made a big
mistake when meeting a magazine editor. He gave me his
meishi, saying, “My name is Hanaue.” On his meishi, his
name was written in two characters, hana (1) and uve, also
read as kami (_I-). A beautiful name indeed. Perhaps his
ancestors had lived on a hill above a field of flowers. But
soon after that, 1 called him Hanagami—the same pronun-
ciation as tissue paper for blowing your nose—and the edi-
tor indignantly corrected me.

In Japan, it is important to give or receive an object us-
ing both hands, for this shows sincerity and respect. An air-
line employee orce told me that some older Japanese pas-
sengers have complained when non-Japanese attendants
passed them a meal using only one hand. It is difficult to
reach a window seat with both hands on a tray, but most
Japanese attendants try to do so anyway. You must also
take care with the positioning of your hands—unless they
are higher than your chest, you will be seen as impolite. i
you are accompanying a boss or superior, remember that
his meishi exchange should precede yours.




Take a good look

If you are a visitor, you will be asked to sit down after meishi
are exchanged. When seated, you should examine carefully
the meishi you have just received. To pocket it immediately
would show disrespect to the other party. Allow about half a
minute to lock over the meishi. First, note his or her title. Per-
haps it is kachG ## &, “section chief.” In larger companies,
employees usually reach this position in their forties. i the per-
son looks younger than this, he may be a star achiever. Or
perhaps he is married to the daughter of an executive. If he is
older than this, you might presume the opposite.

Remember the name, but use only the family name when
addressing him. Usually, only family relations or close friends
use the given name. Read the address and name of the build-
ing, so that you can make an appropriate comment on the area
where his company is located.

In most companies, people are called by their titles; if, for
example, there is more than one department head {(buchd &f
%), the famity name is added to the title, like Yamada buchd or
Satd kacho. However, some titles, like kachd hosa (assistant
section chief) are not so clear cut. With people from another
company, simply add -san to his name and title, as in Yamada
buchd-san,

Qutside business, the most often used sign of respect is
sensei 757k, originally for teachers, but more widely used for
people who are regarded as leaders. This has become so over-
used that it is sometime employed to treat someone lightly or
with contempt. As we can see from the expression Sensei fo
yobareru hodo baka de wa nai 7o/ F IR L BIEHh TS
w3 (“l am not such a fool as to be called senser”), the honorific
is used in a completely opposite sense. In Japanese pubs,
called akachGchin #t & 9 & A for their red lanterns at the
entrance, customers are often called sensef or shacho, com-
pany president. Another group of peopie are also called sensei
day and night: politicians. Personally, | do not feel comtortable
with titles, and almost always only affix -san to a person’s fam-
ily name, regardless of his title, but it may be that others think
this disrespectiul or impolite.

Don’t forget to put it away—carefully

Once you have read the meishi carefully, quickly put it
away. Some people leave it on the table and glance at it while
talking, but this is not recommended. You might appear un-
able to remember what is printed on the card, and thus not
very able or reliable in business, so put the meishi away after
you have read it. The one time it is permissible to leave out the
meishi is when you meet more than two or three people at a
time. In this case, take care not to rake them up like playing
cards when the meeting is over. Each meishi should be put
away with respect, in a pocket of your shirt or jacket, or in your
meishi case (meishi-ire 2§l A 11). Many meishi-ire have sepa-
rate pockets for your cards and those you receive. If you put
the meishi away promptly, you will not suffer the embarrass-
ment of forgetting it. It is upsetting to go back to retrieve a
forgotten meishi. The person who gave it to you will justifiably
feel that you have not paid proper attention to him.

Next issue: more meishi etiquette

by Sawane Fumitoshi
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Mizuki Shigeru
& the Spirit ‘World

This 70-year-old artist exorcises the
ghosts of his past by creating manga
filled with endearing oddities.

by Frederik L. Schodt

1 met Mizuki Shigeru once briefly over
10 years ago. It was at a gathering of car-
toonists in Japan, yet he siood out among
the scores of people there. In an industry
where many artists are in their late teens
orearly 20s, he was nearly 60, and the left
arm of his coat hung empty. But more
than that he exuded a special charisma
and vitality.

Mizuki was born Mura Shigeru in
1924, in the town of Sakaiminato in
Tottori Prefecture on the isolated west-
ern seaboard of Japan. He exhibited a pre-
cocious drawing ability as a child, even
garnering a mention in the local Mainichi
newspaper. Later he attended the presti-
gious Musashino Art University in To-
kyo but fortunately was not ruined by the
experience (formal schooling emphasizes
convention and can destroy the original-
ity required for good cartooning). Instead,
the training helped him develop an even
more unigue style. Today he often draws

highly realistic, detailed backgrounds,
while rendering human characters in
quirky, “cartoony” shapes.

From an early age, Mizuki’s
cartooning ability was aided by his vora-
cious curiosity about the world, about life,
and about the supernatural. Through a
local woman called “Auntie Non non”
who befriended him, he developed a pas-
stonate interest in the spirit world, and
especially in local tales of goblins and
ghosts. Later, this would become one of
his manga “trademarks.”

Mizuki’s other most formative expe-
rience was war. In 1943, he was called
into the Imperial Army, and sent to
Rabaul. on the island of New Britain, in
what is now part of Papua New Guinea.
As one of the lower-ranking, late arrivals
inahierarchical and feudalistic command
structure, he was regularly beaten by his
superiors. During a raid by Allied air-
planes, he was wounded and lost his left

£ = o T ——,
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Kitaro's father, embodied in an eyeball,
Joins him for a bath in Ge ge ge no
Kitaro,

He’s no Mickey Mouse:
Nezumi-Otoko (“Rat-Man”}

arm. On the verge of death, and baitling
malaria, he was nursed back to health by
local natives whom he befriended, and
during this time he claims that he realized
that a spirit force was guiding his life.

After repatriation to Japan, Mizuki
worked for a time drawing for the
kamishibai $L %% (“paper-play”) mar-
ket—an inexpensive form of street enter-
tainment in the days before television,
wherein raconteurs enlivened tales with
a sequence of illustrated panels. He also
drew stories for the manga pay library—
a series of for-profit libraries that lent
manga (and books) for a small fee to en-
tertainment-starved readers. His debut
work, published in paperback form in
1957 when he was already 33 years old,
was entitled Rocketman.

Commercial success and recognition
eluded Mizuki until 1965, when he drew
a story called “Terebi-kun™ ( “TV-kid™)
for a supplement of Shitkan Shonen
Magajin GATIVFE~ 7Y »“Weekly
Boys' Magazine™). “Terebi-kun” was
about a young boy who discovered how
to enter his TV set, steal the products dis-
played on commercials and give them to
his poorer real world friends. The only
people who could see him do this on the

» hung empty = GETIE & 7 {) BT A o T iz (Elid e o L) (tdsu ude mo rmku-) tare@am’-im (kid’ar?m;e_ga nakatta) © cxude = -1k b

BSOS reikon no sekai = goblin =

tales = WEE % iG55 S8 5 /5| 330 T % monogatari o kakkizukaserw/hikitatern

BB BN ED tadayowaserwiafuresasers = gamer = {35 ury = voracious = & { Z & T HIL B\ aku koto o shiranai « the spirit world = &

oni +on the verge of death = FE3EOXET seishi no sakai de = vacontewr = 3% U hanashi-ka = enlivened
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screen, though, were children who
watched television. It was a novel plot,
and with a huge boom in TV sets inJapan
after the Tokyo Olympics, a formula for
success. It won the prestigious Kodansha
Manga Award the next year.

Thereafter, Mizuki began to win the
hearts of Japan, especially with his ghost
and goblin stories. He draws heavily on
Japanese spirit traditions, but the
paranormal world he depicts is completely
his own, and the monsters and goblins
that populate it are, rather than scary, re-
markably endearing. Kitard, his most fa-
mous creation in the series Ge ge ge no
Kitaro 7% ¥ O R A (“Kitaro the
Spooky™), was born of a family of ghost-
goblins (his father was a mummy), the
lastof their kind onearth. Both of Kitaro’s
parents “die” but the father’s eyeball sur-
vives (with little arms and legs) and be-
comes Kitard’s guardian, Since Kitard
himself only has one eye, the father’s eye

sometimes hides in
Kitard’s eye socket.
Kitarg lives in mod-
ern, normal human
society, but along
with a character
called “Rat-Man”
(Nezumi-Otoko 1
%) he is poverty-
stricken and an out-
cast. With his super-
natural skills, he of-
ten helps people.
This blend of the
weird and the normal
has proved tremen-
dously popular. Ge ge
ge no Kitard was ani-
mated for television
in 1968. Aloosetranslation of aline from
the theme song lyrics (written by Mizuki)
illustrates one reason children loved it:
“Boo, boo, boo boo-boo-boo-boo . . . in

with a Purple Ribbon = S5 2 B & shijuhosho

N TS
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From Mizuki’s anti-war manga “The Banzai Charge”

the morning 1 am snoring inmy bed . . .
Oh, it’s so much fun, it’s so much fun,
goblins don’thave to goto school oreven

{continued on page 26)

» draws heavily = KV ZFIY % &1 ni riyd surw » paranormal world = 8 1E % #E 5 chaseifo sekai = poverty-stricken = 8 L 2473 L 47 mazushisa ni |
furushimu = squander = $EELZ 92 /3042 % muda ni surw/shinaseru = folk beliefs = EFE0.7 {348 minkan shinkd/zokushin » Medal of Honor
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{continued from page 25)
take exams . . .”

Not all of Mizuki’s stories are about
goblins or ghosts or even for children.
The other genre in which he excels is war
stories. Of these, his 1973 Séin Gyokusai
Seyo! #BE#E X! (“The Banzai
Charge”) is surely his best. It recounts the
story of aunit that miraculously survives
a*“banzai” charge on a Pacific island, but,
since their “glorious death” has already
been reported to headquarrers, is again
sent to the front with orders not to return
alive. In the story’s gruesome detail, and
obvious angerover the way arrogantJapa-
nese officers squandered the lives of their
men, it is one of the most powerful anti-
war comics ever created. And, one sus-
pects, it is something very close to what
Mizuki himself experienced.

Next year Mizuki will be seventy
years old, but he is still going strong, and
with a renewed interest in psychic phe-
nomenon and the spirit worldamong Japa-
nese, his popularity only increases. In ad-
dition to comics, he publishes essays and
books on Japanese folk beliefs. In 1991

and 1992, a story by him about “Auntie
Nonnon,” who taught him about the spirit
world, was broadcast as a prize-winning
TV drama on the public television net-
work, NHK. Around the same time, he
also received the highest recognition any
Japanese cartoonist can hope for—the
Medal of Honor with a Purple Ribbon,
presented by the Emperor of Japan.

Frederick L. Schodt, author, translator,
and regular contributor to MaNGATIN, Op-
erates out of San Francisco.

Use MAaNGAJNN to your advan-
tage! Our classified ads are free
(up 1o 30 words) for Pen Pals,
Notices, Club Events, and Club
Information. If you have some-
thing tosell, or want to advertise
your business, a display ad is a
marketing bargain. Please see
our classified section for spe-
cific details.
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{continued from page 18)

deeply rooted Japanese culinary practices into their “Ameri-
can” menu. The most significant of these was the introduction
last fall of yaki musubi (814 TF, woasted riceballs) as a re-
placement for biscuits with their fried chicken.

Indeed, Japan KFC seems to be coming full circle in the
acculturation process, with the creation of a subsidiary to pro-
duce and sell their version of yakitori (35, chicken grilled on
skewers). And, their PR people tell me, the next move will be
to open a wa-fii bentd ten (FIJEFF %1k, Japanese-style boxed
lunch shop) near their headquarters in Ebisu. This experiment
is scheduled to begin in November of this year.

Similarly, McDonald’s Japan recognized the importance
of rice when it introduced two types of kar€ raisu (41— 7
4 A, “curry rice,” white rice served with a thick curry-flavored
gravy): beef and chicken. Although the origins of this thor-
oughly Japanese dish might have been in the sub-continent of
India more than a hundred years ago, the currently popular dish
bears little, if any, resemblance to true Indian curries. Japa-
nese curry rice is, however, a cheap, convenient meal for har-
ried housewives and mothers, students cramming for exams,
and salaried bachelors.

A further indication of the Japanification of McDonald's
is the less publicized fact that, in their shop near the Imperial
Hotel in Tokyo, omiotsuke (33 5» 3 21F, “miso soup”) is avail-
able from 7-9 a.m.

Americans living in Japan often speak wistfully of the

original fast food chains, not understanding that their compa-
triots across the Pacific are equally responsible for similar
changes to Japanese food in the United States. Just fifteen years
ago the avocado was inspiring a new kind of sushi, the Cali-
fornia roll, and fresh shiitake mushrooms were being cultivated
in America to join other types of “wild” mushrooms in conti-
nental-style soups and sauces.

More significantly, the service and presentation of Japa-
nese food in the United States has changed to accommodate
American eating habits: soup is brought to the table at the be-
ginning of the meal, and single picces of nigiri-zushi (180 7
], the familiar ovals of vinegared rice with slices of fresh fish)
are served. The custom in Japan is to serve soup at the end of
the meal, and, due to an unforunate culinary pun, rigiri-zushi,
are traditionally served in pairs (1 piece, hito kire, can also
mean “to cut a man down”).

With all these mutations and hybrids, what is “real” Japa-
nese food anyway? In the next installment of “A Taste of Cul-
ture” we’ll explore one truly Japanese phenomenon: ekiben 5R
##. the boxed lunches sold at railway stations throughout the
country.

Correspondence to:
Elizabeth Andoh, c/o MANGAJIN,
PQ Box 7119, Marietta, GA 30065-1119
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Lesson 25 « Gestures & Body Language (I)

Non-verbal communication occurs in all cultures, but it seems to play an espe-
cially important role in Japan. This bas been ascribed to the Japanese fondness for
stylized gestures (as in kabuki), the fondness for transmitting ideas without resorting
to direct speech (witness terms such as PhL{z0s ishin denshin or == haragei), or a
kind of distrust of words due to the ease with which they may be manipulated; but
whatever the reasons, Japanese is rich in these non-verbal signals.

As a non-Japanese, you are especially likely to encounter these because of the
somewhat illogical belief on the part of some Japanese people in the universality of
“sign language.” This alone is good reason to become familiar with them, but as Jack
Seward points out in his book Japanese In Action, learning and using these gestures
can also be an effective way to give the impression that you are deeply steeped in
Japanese culture (should you care to give such an impression).

The visual nature of this kind of communication lends itself well to study through
manga. Although our research did not turn up examples of every conceivable gesture,
we found more than could be covered in one lesson, so here we present Part T of our
lesson in Gestures and Body Language.

A sign of embarrassment

The hand to the back of the head (scratching optional) is a sign of embarrassment or
puzzlement, and it gets heavy use in manga. Here Tabatake, not exactly a ladies” man, is
inviting his librarian friend for a walk. He saw her with another man the day before, but he is
hoping that he has a chance with her.

© Kubonouchi Eisaku / Tsurumoku Dokushin-Rya, Shogakukan

Tabatake: *... %% 4H #%F K4 T X, I Ebeof .
Bo...Boku kyo shigoto yasumi de sa. / Kichatta . .. ..
Time today work/job rest/day off is {and) (emph.) f came
«] . .. I have today off, you know, (so) / Idroppedby...” (PL2)

« the particle de acts as a continuing form of the verb desu.
» kicharta is a contraction of kite shimatta. The -te form of a verb plus shiman means to do
completely, and often implies, “went ahead and . . .”
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Indicating yourself

To refer to themselves, Japanese people point to their nose instead of their heart. In this scene
from Be-Bop Highschool, a rather large and tough-looking girl has just informed two boys that
they are going to pay for making fun of her name, but Hiroshi feels he should be let off the hook.

="
\ */

e

Hiroshi: z? ; & #92

E? / Ore mo?

huh / LU/me also
“Huh? Me too?” (PL2)

ore is a rough, masculine word for I/me.
« the girl's name is #¥F (Tacko), and the kanji &
Ay oy J (which actually means “cleverfadmirable,” or some-
i % ) times “mysterious™) is made up of the two radicals
o {onna, “woman/female™) and (sukifnail, “a small
o \ quantityflacking™). The boys laughingly commented
that her parents should be commended for giving her
L such an appropriate name, since sbe is so lacking in
femininity.

L] N,

e =
L]

® Kiuchi Kazuhiro / Be-Bop Highschool, Kodansha

Five rival girls have just been chosen to represent Japan in Olympic judo. A reporter has just
asked how they feel about being selected, and Sayaka, the rich and arrogant “bad girl” of the story,
is talking about the gold medal she expects to bring back.

(4109

vus f ¢

e

© Urasawa Naoki / Yawara!, Shogakukan

Sayaka: A %N & P&HH KELGLV AN 2T, 9 i wIgAdon
Kin medaru ga niau Joorashii  hito  te, 55 wa  imasen  mono!!
gold medal  (subj.) becomefsuit queen-like  person {guote) somany as-for notexist (explan.)

*“There aren’t that many queen-like women that a gold medal would be becoming to!? (PL3)
Sound FX: Fk—&k vk vk
Hé ho! ho! ho!
(effect of a ferninine laugh)
Yuki: 22 2 vwi ., P g |
Koko ni  iru wa, koko ni!!

here at exists (fem. collog.) here at
“Here, there’s one right here!™ (PL2)
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Come here

Basic*Japanese
. _____________________________}

Extending the arm, bending the wrist to angle the hand down a bit, and then waving the fingers
is the sign for “come here” in Japan. The similarity of this gesture to the western “good-bye” wave
can be a source of confusion in culturally mixed company.

In this example, Yowatari-kun has just transferred from another school, and is introducing
himself to his new classmates. His attempts to impress them don’t seem to be working, and his
teacher is calling him back to his seat.

Yowatari-kun:

© Kubo Kirike / fmadoki no Kodomo, Shogakukan

Teacher:

BhLwy &, Ziwv.

Okashii na... ukenal

strange (collog.) isn’t well received

“That’s odd . . . They’re not impressed.” (PL2)

jusl EEN HOM 3 20{bw LT,
Yowatari-kun, jiko shokai ~ wa  sono kurai ni shite,
(name) self-introduction as-for about that much make/leave at
B I AEL v,

seki ni tsukinasai.

seal to arrive

“Ygowatari-kun, leave vour introduction at that and
come to your seat, please.”” (PL3)

tkenai, is from the verb ukeru, which, in addition to its primary
meaning of “receive,” is used to mean “be popular/be well re-
ceived/appeal (to the public).”

when referring to a seat, the verb tsuki means “sit/take a place ar.”

The yakuza (“gangster”) in this scene has just bribed some people to leave their seats so that he
and his new friends can enjoy a good view of the horse race they have bet on. Here we see a front
view of the “come here” gesture.

30 MANGAJIN
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Yakuza: (I—5H, Zob Zob
Hora, kotchi  koschi
hey here here
“Hey, over here, over here.” (PL2)

P AN O B %
Shinsetsuna hito  pga seki o©
kind person (subj.) seal {obj.)

@1}0( iz o

yuzutte  kureta zo.
givefoffer  (favor) {masc. emph.)

<Some kind people have given us their seats”
(PL2)

= hora, in this case elongated to Adra, is a word used to
get someone’s attention, and has the feel of, “look™
or “hey.”

» yuzutte is the -re form of the verb yuzuru (“offer/
yield/give [up] to someone else™).

= zois a rough masculine emphatic ending.




Basic*Japanese
.

The negative response/Just seying “no”

Declining an offer or saying, “no” is often accompanied by waving a hand back and forth in front of
the face. This is the gesture of choice for non-English-speaking Japanese people when approached by
a foreigner that they assume doesn’t speak Japanese.

In this example, Yawara has gone to a disco for the first time, and some of her friends are trying to
get her to come out and dance, but she hasn’t worked up the courage to hit the floor yet.

Sound FX: F5 >
Dodan
(effect of loud [disco] music in the background)

Yawara: &... 22, H7-Li%E FHF v T

A. .. e atashitachi mada i desu....
ah, we still  OK/good is/are

no
“Uh, no, we’re nof quite ready yet.” (PL3)
o, By Al

Ne! Fujiko-san!
right/correct  {name})

“Right, Fujiko?” (PL3)

* qashi is a feminine equivalent of wazaski, (“1/me”)

© Urasawa Naoki / Yaara!, Shogakukan

Yamamoto has been waiting for Kuwada to show up for a meeting, and is a bit miffed to see him
approaching through the garden at a leisurely pace. When Kuwada makes his entrance, Yamamoto
keeps his temper in check.

Kuwada: & — 3! FhELE A7
Daomo! Muachimashita ka?
thanks/well/sorry waited &)

H
? %
J 3 “Sorry, did you have to wait?” (PL3)
- % L Yamamoto: V21 b—o kit
i

--@-—m

Le! Chi—ttomo!!
no not at all
“No, not in the least!”

A 1
Nanmo da
not at all is

“Not at all.” (PL2)

= domo spans a wide range of meanings, from *“very” to
“thank you™ to “excuse me.” (See Basic Japanese #8)

* chittomo followed by a negative form means “not even
alittle. . .” The negative form of the verb matsu
(“wait”) is simply implied here. Yamamoto lengthens
chittomo for emphasis.

* nanme is used to mean “not at all,” and essentially im-
plies nanimo sonna koto wa arimasen. Da is some-
times added as an informal/colloguial touch.

© Mori & Uoto / Kasai no Hito, Shogakukan
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Yayoi: d—.. . BodLw

Yayoi: & @ ¥, ¢ ko

Tabatake: ¥ v... ¥ ¥ &7

Kakaricho:

Woman:

MANGAJIN

The “OK” sign

The familiar signal for “OK” is also used in Japan, although it is a relatively recent import
and more likely to be used by young people. Here Tabatake, an unrefined sort with a flair for
the dramatic, has just offered his date a rose and his love. She thinks he is making a joke,

Ha- ... okkashii!
ah funny
“0h, that was funny!” (PL2)

Ima no gvagu. Gu  yo. Gu!
now ’'s  gag good (emph.) goed

“That was a good gag. Good!” (PL2)

Gya. .. Gyagu?
“G-Gag?” (PL27)

= pkashii means “funny/hilarious.” She adds
emphasis by saying okkashii.

= gyagu is the katakana rendering of “gag.”

= gu 15 taken from the English word “good.”

%

N EE) ¥l
© Kubonouchi Eisaku [/ Tsurumoks Dokushin-Ryo, Shogakuka.

Money

The clder and more traditional meaning of the same sign is
“money.” Context will usually make this distinction clear. In this scene,
a woman is asking someone how much he won gambling.

AT Boiz?

Nanbo  katta?

how much won

“How much did you win?” (PL2)

* nanbo is dialect for *how much (money).”

& Hosono / Mame, Shogakukan

Drinking

Altering the form of the OK/money gesture so that the thumb and index finger are open and the other fingers
are curled in, and then giving a tipping motion is a reference to drinking. This gesture is taken from the shape of
a small sake cup, bul can refer to partaking of any kind of alcoholic beverage.

Lok = oThhid,
Chotto ippai  yattekanéka,

a little one cup won't {(you) do-and-go
Bls %,
ogoru z0.

treat {masc emph.)

“Wanna stop for a drink on the way
home? It’s on me.” (PL2)

~

He!

“What?” (PL2)

yatiekané ka is a rough/masculine contraction of

yatte ikanai ka, from the -te form of yaru (“do™)
and the plainfabrupt negative of iku (“go™).




Basic*Japanese
T

Insulting gestures

A circling motion with the forefinger around the ear or temple indicates that the one
referred to may not have both oars in the water. Strictly speaking, the motion should be counter-
clockwise, since the term hidari maki (literally, “left winding” — *“‘counter-clockwise”) is
used to mean “crazy/a screwball,” or “eccentric,” but in practice, any kind of circular motion

will convey the meaning.

The family in this example is trying to develop their son’s aesthetic sensibilities by hav-
ing him listen to classical music and look at pictures of masterpieces of art, but it seems to be

lost on him.

© Kubo Kiriko f frmadoki no Kedomao, Shogakukan

Mother:

Sister:

bl I ARSY A

Do dana?

how was

“How’d it go?” (PL2)

bdALwv 20T,

Wakannai datte.

doesn’t understand  {quote}

O F FA LA Leh—wn?

Ano ko dame nan jana-i?

that child no good {explan.) isn’t (he)

“He says he doesn’t get it. Looks like he’s
hopeless.” (PL2)

wakannai is a contraction of wakaranai, the plain/
abrupt past negative of wakaru (“understand™).

“Akanbé&”

Pulling down one eyelid to show the red of the eye, a gesture called akanbé, is some-
thing like the “moose antlers” sign in the U.S. The gesturer can say the full akanbe, or

shorien it to simply bé, and sticking out the tongue is an optional finishing touch.

Miyuki: A @ s3A41
Shata no bakal!
{name) *s  idiot
“Shota, you idiot!” (PL1)
A=
Beda
(The noise accomparnying the
gesture)

¥ 9MH

To be continued in the next issue of Mangajin.

Look for gestures such as “girlfriend,

EL

the apology/

supplication,” “leave it to me,” elc. etc.

NS
S
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CalviN v HObDES

NO, WST LEMNE
HiM HERE.

I YOU CAN'T WiN
BY REASON, GO
FOR NOWME.

CMON, CALVIN. WERE
GOING TO THE STORE.

;
:

EI Mom: "C’'mon Calvin. We're going to the store.”

BUT T WANT
HMTO COME
WITH US

'N

>

2] [4]

2 VWholew, ANT4Y, Hel 12 74 b £
Irasshai, Karuvin. Kaimono ni  iku wa yo.
come Calvin shopping to go (fem. collog.) (emph.)

Lralleq

wE x o
e CmonttERE L /- comeon = & T, ﬁﬂikli Hs\r‘“fl’ﬂ‘ 31 %;ok%,b‘ftiLb\%L:ia;({%’)o

Calvin: “Can Hobbes come?”
S Ry 77X b ET vwn?

Hobbes mo kitte  ii?
{name) also come good/ok

Mom: “No, just leave him here.”
> 28, I ENTEEL SN,

Dame. Koko ni oite okinasai.
bad/no good here  at set/leave

- T come Lgolild LTl 2 BEN B, THITFC I LB bIZE AL come &8 4,
BN 1 gt EoThERL (i,

E Calvin: “But | want him to come with us!”
> TH —#IZ RTELW ATZL L

demo issha ni kite hashii nda
but together want [someone] to come  {explan.)

[Z\ Calvin: “If you can’t win by reason, go for volume.”
> Hif T BTHVwE B F o KE& T BELA,

Rikutsu de  katenai toki wa koe no okisa  de shobu shiro
logic/reason w1th can twm tlme as-for voice s blgness with fight/compete/contest

s volume ld. ﬁi*ﬁ E@%H—(%}ﬁ)éﬁ‘\ ::f’li)ﬂ@ﬂ"}l TN
-ijfxmﬁéuﬁWE/@bﬁLlU@th5A®F7fﬁ ﬁ%mﬁweyﬁﬁmfﬁw&wk%
tn‘$%®b7h&ofwwt/tﬁﬁéﬁwéo

Calvin & Hobbes, copyright © 1987 Universal Press Syndicaie. All rights reserved. Reprinted/translated by permission of Editors Press Service, N.Y,

34 MANGAJIN



Calvin = HobpE s

WA
TOMMY TOLD A FUNNY WELL, ACTUALIN ~ T WAS THE WAY HE WAS DRINKING MILK.
STORY AT SCHOOL TODAY. TESON |[ wTOWw . AND WHEN HE LAUGHED,
T ALMOST DIED! ITSELE WASNT 1T CAME UP WIS NOSE!
— SO FONNY... | | How DID We

TEIL IT?

Calvin: “Tommy told a funny story at school today. | almost died!”

> F3I— A HSHER TBLLAY F % LI AL b9 B dh LB L

Tomii ga kyo gakko de omoshiroi hanashi o shita nda. MO shinu
(name)  (subj.) today school at  interesting story {obj.) did (explan.) (exasp) die

ka toomotia  yo.
{7 thought (emph.}

Hobbes: “Tell it to me.”
> Fh 2y FLT L.

Sore boku ni mo hanashite  yo.
that I'me to also tefl/speak (emph.)

Calvin: “Well, actually the story itself wasn't so funny . . .”

2> A FE I OF BRI EFRE BRPL P A E
Un, fJitsu wa hanashi jitsi wa sore hodo  okashikunakatta n da
yeah/ok reality as-for story itself as-for that extent wasn't funny (explan.) is

F&...
keda. . .
but

Calvin: “. .. it was the way he told it.”
=2 FZELK B O BLLAEho AT,

Hanashikata ga omoshirokatta nda.
way of speaking/telling (subj.) was interesting/funny  (explan.)

Hobbes: “How did he tell it?”
S FALRLHIIC BLE O

Donna funi hanashita no?
in what way told (¢4

Calvin: “He was drinking milk and when he laughed, it came up his nosel”

2> FOE T3 % BATT h, Eo21b6 B o F3 K WMTEL AL

Sono toki gyinyii ¢  nondete ne, warattara hana kara gyiinvii ga dete kita  nda!
that time milk (obj.) was drinking (colloq.) whenlaughed nose from milk (subj.) cameoutof (explan.)

. comeup HEAE SR EOBERDbBE, B BRRABATELESNL LI FICbohbRA,
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CalviN = HobbE s

)

HOCUS-POCIS,
ABRACADABRA! ) TO DO TSELF!

T COMMAND MY HOMEWORK

HoMEWORK, BE DONE!

“Hocus-pocus, abracadabral”

KR ARK—F A, TTIHTT71
Hokasu pokasu aburakadabura
hocus pocus abracadabra

LeoL Cw

2 bA
Hocus-pocus % abracadabra {3 277 i O 32,

][ calvin:

>

“| command my homework to do itselfl Homework, be donel”
vizg:l P oefH VEHTIE TETLEIZLE B O&GETAE!

Shukudai ga zenbu  hitori de ni dekite shimau koto o meirei suru!
homework (subj.) all  spontaneously/by itself  be finished/done {obj.) command/order
15/ . TECTLER!

Shukudai  yo, dekite shimae

homework (address) be finished/done

Lapdddn

The X (yo) after T8 #E (shukudal) is a form of direct address.

Sound FX:

“Flip Flip Flip”

3>

INTF L INTF N T
Para, para, para
(effect of flipping pages)

E] Calvin:

>

“Rats.”

B
Chikusha
damn/drat
Fo1)) s Ed e - b oA .
rtsil, FICFERIMEIEVWEKRD [B{Lr3  bal o
B{LES

The word % 4 (chikusho) frequently comes out sounding like T & L & % (chikishd).
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CH T EA @@

Kuriko-san
b
58 47

Terashima Reiko

T¥

>

aunw

Klll'ik(l: '5 /\/o l B\-" L ‘f‘o "C’ g f:o
Un. / Oishii. Dekita.
yesfuh-huh /  delicious/tasty  is finished/done
“Uh-huh, that’s good. It’s done.” (PL2)

s dekita is the plain/abrupt past form of dekiru, meaning *be finished/done/
ready™ for things that are being made, such as food/a meal.

Kurike: BH—8A K #FoToThIT LI,
Okasan ni mottette ageyo.
mother to shall take-and-give
“I’1] take some to Mother.” (PL2)

Kuriko: BFF) &

o-toshiyori  to  wa
(hon.)-elders with as-for

A—=F 0 sHhv JEH T BoZddn
siipy  no  samenai  kyori de o-tsukiai

soup  (subj.} notgetcold distance at (hon.)-relationship
“Maintain relationships with your elders at a
distance (close enough) that soup won’t get

cold.” (PL2)

* moitette is a contraction of motre itte, the -1e form of motte iku (lit.
“take and go” —+ “take™), and ageyd is the form of ageru (“give’) show-
ing intent (T think I'IV/1 shall”). Ageru after the -ze form of a verb
means the action is being done to or for the benefit of someone else.

¢ toshiyori (“elderly persor/the aged™) here refers in particular to one’s
own parents and in-laws.

« samenai 1s the negative form of sameru (“cool down/grow cold”). Stipu
no samenai is a complete thought/sentence (“soup does not chill/get
cold™; no marks the subject, like gr) modifying kyori ("distance™).

« sukiai refers to “socializing/maintaining social relationships™ of all
kinds. An action noun with the honorific prefix o- is sometimes substi-
tuted for the volitional (“let’s . . .**) form of the verb (in this case
tsukia& or tsukiaimashg) in slogans/catch phrases of this kind. The slo-
gan in effect urges people to stay relatively close to their older relatives
even if they don’t want them in the same house.

Mother-in-Law: \»%&%—. 0L,
ya-, arigato.
(inter).) thank you
“0Ohh (how nice)! Thanks.” (PL2)

Kwiko: 77 %> A—7 T¥,
Guratan  siipy  desu.
gratin soup is

“It’s an au gratin soup.” (PL2)

* fya or iyd, literally meaning “no” or “disagreeable,” is also used as an
interjection or verbal “warm-up” when expressing one’s approval/de-
light: “well, well/indeed!/ch, how nice!”

Mother-in-Law: - 555 E5E5E5E5E
A—ji ji ji ji ji ji ji i (cry given when burned by some-
thing too hot)

Kuriko: ®-EDETES, 1227285 Xl
Yappari chikasugiru. Nietagiru  naka ya na.
actually woclose  boil/boiling relationship is, isn’t it
“Actually, we’re too close. It’s a simmering
relationship. ” (PL2)

* g jijiis less common than a chi chi, but both of them are from achii,
which is a colloguial form of atsui (“hot™).

» vyappari is a colloquial yghari, meaning “after all/in the end/when it ac-
tually comes down to it.”

» -sugiru is a suffix that means “excessively/too (much).”

 nietagiru is from njeru (“[come to a] boil”) and tagiru (“seethe/foam/
bubble™), so it gives the image of quite a brisk boiling. This verb modifies
naka, which refers to relationships between people when written {1

© Terashima Reiko, All rights reserved. First published in Japan in 1989 by Take
Shobd, Tokyo. English translation rights arranged through Take Shobo.
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Kuriko-san

by
5B ST

Terashima Reiko

:f‘ - b *‘ v
Lo L
1 T *
M < n
: e L B ¥ )
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Yaoichi: ¥—n &, #Ww Lo/ 277 LT
Biiru ko Samui na. Atsukan  ni shite.
beer isit? cold {collog) warmed makeit
“Beer, huh, It’s kind of cold. Get me warmed

(sake) instead.” (PL2)

Kuriko: 44,
Hai  hai.
“Okay.” (PL3)

samui (“cold) refers to ambient temperature and to Yoichi himself feeling
cold, not to the temperature of the beer. “Cold” for beer would be tsumetai.
atsukan, or just kan, refers specifically to the heating/warming of sake for
drinking. Kan (o) suru is the verb form, “to warm some sake.”

... ni sury means “make it . . JSchange it to . . .” and the -te form (. . . ni
shite} serves as an ioformal request/gentle command —~ “get me . . . in-
stead.”

Yoichi: B—3%iZ,
Okini.
“Thanks.” (PL2)
Kuriko: Lok #-TT #a,
Chotto matte-te  ne.
a little be waiting okay?

“Wait just a minute, okay?” (PL2)

okini is Kansai dialect for “thank you.”

mattete is a contraction of matte-ite (“be waiting™), from matsu (“wait™).
Again the -f¢ form serves as an informal request/gentle command.

ne at the end of a request or command urges compliance/obedience, like
“[do it], okay?”

Yoichi: ¥— 1 % #3456 & X!
Biiru o kansuwru na  yo!
beer (obj.) warm/heat don’t (emph.)
“Don’t warm the beer!”’ (PL2)

Kuriko: ® didiX, I—\v,
Wa ho ho ha,  ha—i.
(laugh) yesfokay

“(laugh) Okay.” (PL2)

na after the plain/non-past form of a verb makes a fairly strong prohibi-
tion/negative command, “don’t.”" Yo adds further emphasis, especially
with the small tsu indicating that it is spoken quite sharply.

Kuriko: /4
hai  “Yes” — “Here.” (FL2)

B—=2A % B L&Y L,
Yoichi-san o o-kan shitari shite.
{name)-(hon_}{obj.) (hon.}-warming doing things like

“I’m warming you (instead).” (PL2)

=l @ty dwnwbsrsosfls bA L.
Biiru  no sen nuichatta mon na.
beer 's cap pulled/removed (regret) (explan.) (collog.}

“I’d already opened the beer (so what else
could I do?)” (PL2)

shitari is the -tari form, and shite is the -fe form, of suru (“do”). The ex-
pression -tari suru implies the action is only one of several possibilities,
s0 it can often be translated as “doing things like . . . With the -ze form
here implying a sentence ending that inciudes a word like okashii or hen
(both meaning “strange/funny/silly™), it has the feeling of “(I'm) doing a
(silly) thing like . . "

sen = “stopper/bottle cap,” and nuichatta is a contraction of nuite
shimatta, from nuku (lit. “pull/extract™) plus the past of shimau, added
to verbs to show that the action was somehow regrettablefundesirable.
mon is a contraction of mono, here being used as an explanatory form im-
plying “because the situation is that .. .”




(W ZEA
Kuriko-san

by
B ST

Terashima Reiko

Yoichi: 3h~, v @ E2if,
Uwa~, saba no  nitsuke.
(excl) mackerel of soy-boiled
B oo Ef rEYLRLE R
Hiru no teishoku  toonngji  ya.
noon s setlunch the same as s

“Ugh, stewed mackerel. That’s what I had
for lunch.” (PL.2)

Kuriko: #56 T —FA
Sora mata  gifzen.
as for that {(emph.) coincidence
“What a coincidence!” (PL2)

* uwi is an interjection/exclamation whose meaning can range from
mild surprise to dismay.

* nitsuke refers to simmering vegetables or fish at length in a broth fla-
vored with sake and soy sauce or miso (bean paste).

e teishoku is literally “set meal”; hiru no teishoku = "set lanch.”

* onmaji is a variant of ongji (“the same,” usually written [ C), and ya
is Kansai dialect for da/desu (“is/are™).

Yoichi: 22 {fwv k~, 7 << ...
Tabetakunai yo~. / Kukuku...
notwant toeat  {emph.} /7  (sobs)
“] don’t want to eat (this). Boo hoo.” (PL2)

Kuriko: i & LA 4o
Nakinahan  na.
“Don’t cry.” (PL2)
B H . BE [+

Ashita kara o-hirn wa
tornorrow from  (hon.)-noon as-for

A frofi¥s b
o-bento tsukuitageru wa
{hon.)-box lunch will make for you (fem. colleq.)

“Starting tomorrow, I'll make you a lunch.”
(PL2)

e nakinahan na is dialect for nakinasaru na, from naku (“cry”) plus
nasaru (“do”) plus the prohibition particle na (“don’t™).

« hiry literally means “noon,” but it’s often used to mean “noon meal”
—+ “lunch.” Bentd (shortening it to bento is dialect) refers to a take-
along lunch, traditionally a box lunch of rice and side dishes. A bag
lunch is also called a bentd.

s tsukuttogery is a contraction of tsukutte agern (“make for you/some-
one”).

Narration: ¥ H

Yokujitsu Next Day
Yoichi: &—. [= o
\Ye hiru ya.

well now/okay noon/lunch is

“All right, it’s time for lunch.” (PL2)
FHEX WE - k-

okazu wa na-ni  kana—

side dish  as-for what 1 wonder

“I wonder what my side dish is?” (PL2)
Co-worker: % ~rboh

Alsai bento  ka.

loving wife box lunch is it?

“A loving-wife lunch, ¢h?” (PL2)

« rice and soup makes a basic meal in Japanese cuisine, and any other
dish added to the meal for variety/flavor/texture/color is okazu.

Arrow: HiDIZ0
Saba no nitsuke Stewed Mackerel
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by ¥EH DU & / Hotta Katsuhiko

The name Obatarian was coined from the two words ebasan (literally “aunt™
but also used as a generic term for middle-aged/adult women), and Batarian (the
Japanese title for the American movie Return of the Living Dead—a reference to
the “battalions™ of zombies in the film). It refers to the type of middle-aged terror
shown in the manga, and has now become a part of the Japanese language.

Narration: [ L Iy V=AY T -y}
Kuchibeni  konpakuto soingu setio
Lipstick, compact, sewing set/kit,

L—2AO NrHF etc..

FZsu ho hkarnkachi  etosetora
lace handkerchief et cetera
lace handkerchief, etc. . . .

kuchibeni combines words meaning “mouth” and “red/crimson.” The other
words are all katakana renderings of the English.
“etc.” is read (and sometimes written) T. |t I 7 erpsetora in Japanese.

Narration: /> Fo¥» F i3 &td #7200 #BEHo 5.
Handobaggu wa josei dake no himitsu no sekai
handbag as-for female only s secret  world

Handbags are a secret world for women only.

ro can reflect a wide variety of relationships between two nouns, but basi-
cally makes the first noun into a modifier for the second. Here, the first ne
can be thought of as possessive: josei dake no “women only’s” = “of/for
women only.” The second no shows that himirsu (“secret”) is a characteris-
tic/attribute of sekai (“world™) * “secret world.”

ending a sentence with a noun implies da/desu (“is/are™) at the end — or the
more formal/“literary” de art most frequently used for the narration in this
series.

Narration: 3% 1 F i3 ...
Obatarian wa . . .
Obatarian ...

Sound FX: 7%
Baki!
Snap (sharp sound of breaking something long and
slender and relatively rigid/crisp)

Narration: *% T ARz,
negi  made ireru.
lecks as far asfeven putin

+» . €ven puts in leeks. (PL2)
Arrow: 22 Y

Futatsu- ori

two folded

Folded in two
Sign: AB A

Yaohachi

Greengrocer Yachachi

Japanese negi are similar to leeks — generally longer, thicker, and stiffer
than the “green onions™ commonly seen in American supermarkets.

the word for “greengrocer” is /AT E yaoya, written with kanji meaning
roughly “shop of eight hundred/many (things),” while /\ hachi is often
used as an abbreviation for the name A& Hachibei, a common name of
the pre-modern period that came to be used idiomatically like “common
Joe” {often with derogatory implication, but not always). So the name
Yaohachi can be thought of as an abbreviation of Yaoya Hachibei. Since
/\ can also be read ya, A\ /\is also a kind of kanji pun.

© Hotta Katsuhiko. All rights reserved, First published in Japan in 1990 by Take Shob®, TokyG. English translation rights arranged through Take Shobd.
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OBATARIAN

)

A

?{%

7
/R

(II

/N

7

A
)

by ¥EEH H» 2O Z / Hotta Katsuhiko

Young Woman 1: 3 T & fa—, ] v
Suteki ne /! Kiro—
lovelyfwonderful is+{emph.} / good/nice color
“It’s lovely! Such a nice color!?” (PL2)

Young Woman 3: Il &> TH—,
Niatte-ru—
is befitting/suits well
“It suits you.” = “It looks great on you!” (PL2)

* in colloguial feminine speech, e by itself often takes the place of desu
ne, in which desu = “is/are” and the particle ne implies the speaker ex-
pects confirmation or serves as colloquial emphasis. Here it seems to be
mainly for emphasis.

+ the long marks on the end of each statement represent young women’s
speech style—an elongated last vowel and rising intonation.

Obatarian: b5, F4h L H?
Ara, sore ikura?
(interj.) that how much
“Say, how much did that cost?” (PL2)

Narration: /3% V7> & < filx & H<.
Obatarian wa sugu nedan o kiku
middle-aged women as-for right away price (ob).) ask

Obatarians immediately ask the price, (PL2)

* garais an interjection showing sudden recognition/notice of something,
“oh/oh my/hey.”

* wa, to mark the topic of the sentence, has been omitted after sore (“that™).

* ikura can ask “how much” for just about anything, but it’s often the ques-
tion “how much does/did it cost?”

Young Woman 1: ° — fa—
Yd ne
disagrecable/distasteful is+(emph.)
“How disagreeable!” — “How crass!® (PL2)

Young Woman 2: 7t 4 F3FLw @ I
Hinsei ga  mazushii no yo ne
character (subj.) poor/destitute {explan.) (emph.) (collog.)
“She’s so meager in character, isn’t she?”

— “She’s so petty.” (PL2)
Young Woman 3:ff1iC [H<{ 2 & v @ L b,

Hoka ni kiku koto  nai no kashira

other ask thing nothave (explan.) 1 wonder if
“Doesn’t she have anything else to ask?”

— “Isn’t she interested in anything else?” (P1.2)

* ya is a colloquial variation of iya (“disagreeable/distasteful”).

= hinsei basically refers to a person’s “character,” but in this case it is
mainly a question of “taste/judgement/sensibility.”

= with the explanatory ro, the phrase nai no kashira could more literally be
rendered as “I wonder if it isn’t the case that she doesn’t have . . . »
“don’t they have . . . 7

Obatarian: 5, ¥ @ /N—4 7
Ara, doko no bagen?
(interj.) where ’s bargain/sale
“Say, bargain(-priced) where?”
— “Where’d vou find that on sale?” (PL2)
o N4 v — M bagen seru, from English “bargain sale,” is commoenly

used to designate a “sale” in Japanese, so to refer to something as bagen
is to sayfimply it was “bargain-priced/discounted/on sale cheap.”
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H][IJ(A/ by ®F 5 k0O / Tanaka Hiroshi

Title: ~% o gaXF

Heta no Yokozuki
Ta n a ka -k un inept/unskillful *s  inordinate/misplaced fondness
Lousy but Love It

" * heta no yokozuki is an expression referring to people who are incrdinately
/\ I I z fond of things they aren’t good at. Heta means “unskillful/inept,” but

here refers to an “unskilled pexson”; yokozuki is from yoko (“side™) and

suki (“to like™; s changes to z for euphony), and is literally “side prefer-
ence,” i.e., being fond of things cutside one’s training/specialty/skills.

Sound FX: 75—
Kachii—n (sound of golf club hitting ball}

Co-Worker: - & Yo Ho—,
Yatto atatia na—.
finally/at last hit (emph.)
“You finally hit it?* (PL2)

* atatia is the plainfabrupt past form of ataru (“hit”).
* nais a mostly masculine equivalent for the colloguial re, in this case used
for light emphasis.

Golf Ball: ~ % 7z TN7 LA,

Heta-na gorufu  shiyagatte.
mept/unskillful  golf do-(derog.)
“Playing such lousy golf, (the jerk)?” (PL1)

li -aj f\P L ‘/ A & ™o

Hazukashii no—.

be embarrassed (emph.)

“I’m so embarrassed!” (PL2)

GolfBall: X 4% &H-706 A0lw X,
Ana ga attara hairitai yo.
hole (subj.) ifexisted wanttoenter (emph.)
“If I could find a hole, I'd like 1o crawl into it.”

(PL2)

* heta-na is the adjective form of heta, which is, strictly speaking, a noun.

» shiyagatte is suru (“do™) with the derogatory/insulting verb ending
-yagaru in the -te form.

s attara is a conditional *“iffwhen™ form of arn (“exists” for inammate
things), and hairitai is the “want to” form of hairu (“enter/go into™). Ana
ga atiara hairitai is a common expression for extreme embarrassment.

Sound FX: T 17311
Koro koro (effect of small, relatively light object rolling}

GolfBall: -7, H-7:
Arta, atta.
existed existed
“] found one! I found one!” (PL3)

* arnta is the plain/abrupt past form of aru (“exist™), so it’s literally the
statement “[It] existed.” It’s often used idiomatically as an exclamation
for when one finds what one is looking for, like English “I found it!”

Voice: F— A>T T~
Hory in wan desu—.
hole-in-one is

“It’s a hole in one!” (PL2)

“Sound” FX: F K1)
Pori pori (effect of scratching head, a gesture of puzzle-
ment/amazement/not quite knowing what to think)

Sound FX: X~
Zun
Kathunk (slapstick effect of keeling over)

® Tanaka Hiroshi, All rights reserved. First published in Japan in 1989 by Take Shobd, Tokys. English ranslation rights arranged through Take Shobd.
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KA

Tanaka-kun

o H

by ®FH kRO Add Tanaka-kun to your
Tanaka Hiroshi library! See page 83

Title: W BN
Ame-  agari
rain  fresh from/fjust after

After a Rain

* -agari is a suffix meaning “fresh from/just after”; it is essentially the
noun form of the verb agaru in its meaning “be over/come to an end.”

Tanaka-kun: 774+ 774}
Faito, Jaito
“Hutt-two, hutt-two.” (PL2)

* faito is a katakana rendering of English “fight,” often used to count the
beat for calisthenics, jogging, etc., and as a cheer at all kinds of athletic
events, In Japanese the word essentially means “fighting spirit,” so when
used as a cheer it's like saying “show your fighting/competitive spirit.”

Tanaka-kun: 774 F 774 F
Faito, Jfaito
“Hutt-two, hutt-two.”
OnCar: % 72—
Takushii
Taxi
= rakushii is a katakana rendering of English “taxi.”

Sound FX: /33 % !
Basha! (effect of splashing water/mud)

Taxi Driver: B! HE2DHA NA¥YDO—,

Oif Ki o tsukero! Bakavard,
hey! be carefuifwatch out foolfidiot guy/fellow
“Hey! Watch what yvou’re doing, you idiot!”
(PLD)
Tanaka-kun: " A%Z BE5 b HE AL Lo
(thinking) Konna ba’ai  mo aru  nda na.

this kind of situation alsofeven exists (explan.) doesn’t it

“This kind of thing can happen, too, I guess.”
(PL2)

“Sound” FX: K K1)
Pori pori (effect of scraiching head, a gesture of nervous-
ness/bewilderment/not quite knowing what to think}

* ki o tsikero is the abrupt command form of ki o tsukeru, “be careful.” Ki
is “mind/heart/spirit,” and tsukeru means “attach™ to attach one’s mind
to something is to be careful about it.

* baka is one of the most widely used insults in Japanese, and though its
literal meaning of “fool/fidiot™ sounds rather mild, it can be said with a
forcefulness that gives it the impact of much stronger words in English.
Yaro can mean simply “guy/fellow,” but it’s also very commonly used as
a suffix when calling someone names.

* konna ba*ai mo aru means “even this Kind of situation exists” or “this
kind of situation exists, too” —+ “this can happen, t00.”

¢ nais a less formal and mostly masculine equivalent to ne, which expects
agreement/confirmation from the listener. When speaking/thinking to
oneself, it’s used (by females as well as males) as a kind of self-check/
confirmation: “that seems to be the case, doesn’t it?”; “that’s the way it
is, I guess.™

@© Tanaka Hiroshi, All rights reserved. First published in Japan in 1989 by Take Shobd, TokyS. English translation rights arranged through Take Shob3,
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A

by 2 F 7 b0/ Tanaka Hiroshi

Tanaka-kun

Tite: Y4
Bento
Box lunch

+ bent can refer to any take-along lunch, but it’s predominant image is a
lunich of rice and a variety of condiments/side dishes packed neatly/tightly
in a box — whether brought from home or purchased at a bentd shop.

Tanaka-kun: =&, fY BL ok,
L7 bento tabeyo  to.
well/okay lunch  shall eat (quote)

“Well, I think I’ll eat my lunch.” (PL2)

A I

Paka! (effect of box/case/pursefetc., opening wide}

= s@is often used like “well now/all right” to prepare cneself for action,
= the particle o, to mark the object, has been omitted after benzo.

s tabeye is a colloquially shortened tabeys, the volitional (“let’s/I shall™)

form of taberu (“eat™).
= o (a colloquial versicn of quotative fo} is used here simply as emphasis.

Sound FX:

Tanaka-kun: - i1} N Emhl,
Ikkene! Hashi wasureta.

is no good/won’t do chopsticks  forgot
“0Oh, no! I forgot my chopsticks.” (PL.2)

OL: #. HoThd o
Wataski motte-ru yo.
L'me have (emph.}

“I have some.” (P1.2)

ikkene is a colloquial/slang equivalent of ikenai (“is no good/won’t do”).
the particle o, to mark the object, has been omitted after hashi.

wasureta is the plain/abrupt past form of wasureru (“lorget”).

the particle wa or ga has been omitted after watashi. Either is possible in
this context — ga for the implication that she will lend him her chep-
sticks; wa for the implication that she has chopsticks for her own use. The
amnbiguity is part of the humor here, since the reader. along with Tanaka-
kun, assumes she means the former.

= motte-{(i)ru is from motsu (“hold/carry™); it can literally mean “am/fis/are
holding” but is more commonly used to mean “own/have/have with me.”

OL: # %!
Hora-!
“See!” (PL2)
Tanaka-kun: #—
Wa
(exclam.)

“Great!” (PL2)

« hora is used to call a person’s attention, like “here/loock/see/watch.”

Tangka-kun: AT 5 %4 D7
Nande 5 naru no!?
why that way becomes (explan.-7)
“Why does it turn out like this?*” (PL.2)

“Sound” FX: 4 < Aoy
Mogu mogu mogu Paku paku
(effect of chewing) {effect of taking more bites)

= nande is a colloquial/informal ddshite, “why?”

= 35 naru = “become that way/like that” and no asks for an explanation:
“why does it become that way?” — referring to the result pictured,

= mogu mogu represents chewing with one’s mouth closed, while paku
paku represents a mouth opening and closing repeatedly.

© Tanaka Hiroshi, All rights reserved. First published in Japan in 1989 by Take Shobo, Tokyd. English translation rights arranged through Take ShobG.
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EHI:P(A/ by ®F 70 / Tanaka Hiroshi

Tanaka-kun Tile: &7

The Vow
‘6 b\ L \ *+ chikai is the noun form of the verb chikau (“vow/swear/pledge™).
Sign: &7
— Hoteru
- Hotel
Tanska-kun: Lok T2 CHRAETL £ — 59
Chotto koko de yasumimashis  ka?
a little here at shall rest ?

“Shall we take a little rest here?” (PLB)

* koko = “this place/here” and koke de = “at this place/here” when speak-
ing of actions. The particle de marks the place where an action occurs.

= yasumimashd is the volitional (“let’s/T shall”) form of yasumu (“rest/take
time off™). In a question, the volitional form becomes “shall I/we?” Us-
ing the katakana long mark with hiragana can be considered a kind of
“pop” spelling, something like writing “nite” for “night” in English.

Tanaka-kun: H- ... Z£f# LEWwT,
Al gokai shinai de.
Ch! misunderstanding please do not do

“0Oh, don’t get me wrong.” (PL2)
fir LEXA 6.

Nani mo shimasen kora.
(not) anything won't do because/so

“{Because) I won’t do anything.” (PL3)

* ¢! is an exclamation of sudden awareness/realization.

* gokoi is a noun meaning “mistaken understanding™; gokai suru is its verb
form (surwe = “do™), and gokai shinaide 1s its negative -re form, The -te
form of a verb makes an informal request or gentle command, so the
negative -fe form becomes a request/command not to do something,

* nani mo is followed by a negative 10 mean “not (do/have/etc.) anything.”

Yiko: U # O BEE I EoT?
Ja kono seisho ni chikatte?
thenfin that case this  Bible on please/will you swear
“Then will you swear on this Bible?” (PL2)

Tanaka-kun: ¥—7! Z50V5 B O 7-HiC
(thinking) S0 ko! Koiu  toki no tame ni
that way is it? this kind of titme *s for sake of

ATV EE F Bwidbd A,

hoteru ni seisho ga oite-aru nda.

hotels  at Bibles (subj.) are placed (explan.)

“So that’s it! It’s for times like this that they have

Bibles at hotels.” (PL2)

& & %’ Fa *» seisho is written with kanji meaning “holy/saintly” and “book/writings,”
3 ‘7_' % TE2 but usually refers specifically to the Christian Bible rather than to the

w 14 f[ 5 scriptures of religions in general.

o om TER * chikotte is the -te form of chikou (“vow/pledge/swear™), making a gentle

command (“Then swear on . . .™), but the use of a question mark implies a
rising intonation that makes it a question, “Will you swear on this Bible?”

* 50 ko can also be a question (“Is that right?™"), but here it expresses a sud-
den understanding/realization: “So that’s it!/Oh, I get it!”

* ... notame ni means “for/for the purpose offfor the sake of.”

——] * oite is the -te form of oku (“place/keep/store™), and aru means “is/exists”
(for inanimate things) so it is literally like saying something “has been
placed, and exists in that place™ — “have/keep on hand/provide.”

* ndais a contraction of explanatory no plus da (“isfare”). He is essentially

\JT figuring out the explanation for himself.

&
e .,O?

© Tanaka Hiroshi, All rights reserved. First published in Japan in 1989 by Taka Shobd, Tokyo. English translation rights arranged through Take Shoba.
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- Introducing -

In keeping with our theme this issue,
our feature manga is a story that highlights
sake (really, Nihon-shu, see page 10). IUs
fromi Bor L& »ex— b (“Bar Lemon
Hart”), a manga series that centers around
a bar (named after a brand of rum) and the
bartender and patrons. The stories always
have an educational touch, featuring in-
depth information on various alcoholic
beverages and how to enjoy therm.

The bar usually locks like this:

The artist, Furuya Mitsutoshi,
owns a real bar in Tokyo which
caters to liquor connoisseurs by
offering a huge selection of
brands from all over the world.
The fictional Bar Lemon Hart,
coincidentally, has an excep-
tional variety of brands.

Depending on the story, Bar Lemon Hart
appears in various forms. For example, in a story
about bourbon, it might take on the appearance
of a saloon in the old American West. Since the
story this time is about sake, it naturally becomes
a traditional Japanese F5iBE (fzakava).

© Furuya Mitsutoshi & Family Kikaku. First published in Japan in 1988. English translation rights arranged through Furuya Mitsutoshi,
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Title: BEFi® @ Bwiw #hakl iZowTo ME (58]
MNihon-shu no  Oishii Nomi-kata ni tsuite no Hatsuyume fUmenishikif
Japanese sake s delicious/tasty drinking method about/regarding ycar’s first dream  (sake name = “plum brocade™)

A New Year’s Dream on the Best Way to Drink Sake [Umenishiki]

* when pishii (“delicious/tasty”} modifies words like nomi-kata (“way/method of drinking™) or rabe-kaia
(“way/method of eating”) it refers to the best way to prepare/serve/complement a drink or food in order to en-
hance the culinary experience not only in flavor but in overall satisfaction.

* hatsuypme (hit. “first” + “dream™) refers to one’s first dream of the new year, variously placed on the night of
December 31, January 1, or January 2. According to tradition, if you go to bed with a picture of a treasure ship
under your pillow, you will have a propitious dream. People often speak of harsu-this and harsu-that at New
Year's, essentially expressing the idea of putting one’s best foot forward for the coming year.

* ... niisuite (no} means “about/regarding/concerning”; fsuite is from tsuku (“adheref[to}/touch [on]™).

* ume (“Japanese apricot” in the dictionary, but more commonly known as “plum™) in this case refers to ume
blossoms, so the sake brand-name Umenishiki is intended to evoke a brocade of plum blossoms, not fruit.
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HH

hiAlZ—L - Remon Hato

Sign:

FBilEE hiArlEd-—&
Fzaka-ya Remon Hato
tavern/pub  lemon hart
Tavern Lemon Hart

= both izaka-va and sakedokoro refer to small neighbor-
hood drinking establishments, usually with a traditional
atmosphere. fzaka-ya is the term more likely to be used
as a generic term for such places in conversation, while
sakedokore is mostly seen on shop signs. The kanji l¢ i

Lantern: &% Fé‘ iza_ka—ya literally mean “be/exist” + sake + “shop.”
T Sakedokoro implying a shop where one can “be with sake.” in con-
sake/drinking piace trast to a plain i [# saka-va, or “sake shop,” which re-
Sake House fers to a package liquor store.
T « the stories in this manga series always center around a
. — bar called Lemon Hart, named after a brand of rum. The
Banner: Eioiu;{iﬁ - L bar is usually depicted as a fairly standard drinking es-
tablishment. but depending on the story, it appears in dif-
Lemon Hart ferent styles. Since this story is about sake. the bar has
taken on the look of a more traditiona] drinking estab-
lishment. Even though katakana is usually used for loan
words, “Lemon Hart” is rendered in hiragana in this
story to give the name a more “Japanese™ feeling.
Sound FX: #' 7 v
Gara! (the “rattle” of the door sliding open)
Proprietor: 10 ..
fra...

Proprietor:

“Come ri—" (PL2-4)

BbehA, Y5 Lz 0,
Maichan, do shita  no, sono  kakkd?
nane-(dimin.y what/how did (explan-?) that appearance

“Matchan, what’s with that outhit?” (PL2)

the proprietor is beginning to say frasshai, the standard greeting with which shopkeepers welcome customers.
Irasshai is the abrupt command form of the verb irassharu (“come™). Female speakers usually add the ending.
-mase (irasshaimase) for a softer sound and extra politeness, although it is not uncommon for men o say
irasshaimase in a “classier” establishment.

-chan is a diminutive equivalent of -san (“Mr./Ms.”) used mostly with children, but it is also used affection-
ately by adults among close friends/intimates.

dd 1s “how/whar” and skira is the past form of suru (“do/make”), so it looks like “what did you do?” but do
shita s often an idiomatic expression meaning “what's the matter?/what’s happened?” Asking a question with
ne shows he is asking for an explanation.

kakk& can refer to various aspects of a person’s appearance, but in this case it refers 1o his dress. The syntax is
inverted; normal order would be sono kakks (wa) do shita no?

O P57

Matsuda:

Matsuda:

e A Y
Nani kai?
what is it?

“What?” (PL2)
FL A EFW B BRLV T

Ore ga kimono kitara okashii  kai?
I/me (subj.) kimono ifwear strangelodd isit?

“Is there something wrong with me wearing a kimone?” (PL2)

nani kai here has the feeling of “what are you suggesting/implying?” Kei is a colloquial version of the ques-
tion particle ka, with a softer, friendlier tone.

ore is an informal/rough, masculine word for “I/me.”

o, to mark the direct object, has been omitted after kimono.

kitara is a conditional *iffwhen™ form of kiru, meaning *put on/don/wear” for clothing that involves putting
arms through sleeves. (Cf. kaburu, haku)
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49



b Ald— & - Remon Hato

10

YN o
&

= R 165l

=L M ST —
I N
-
ll.“-f?%%

FIa0&1)a0 8

Do K —
B—8 AN RS S TP
RO+ R M
WO HE Y
B3 O\

-
.._.“.sn..nm
Ao

e

I
PR t) S~

s
3
M%
R
3
L3
R
13N
>~

PYRAY—N % A
#4158 2

%
F i oYy \\%&
G0 &2 AR ﬂu > . // |
¥ 828 2510 7| gy
¢ S Llaum O W \ \
a3 HMWWM %%%%//,

50 MANGAJIN



(] []

Y AlE—& - Remon Hato

Proprietor: W% [ FATL &V, X< E-TET L,
Iva iva, / tondemonai. Yoku nialte-masw  vo.
no no { notat ali/by nomeans  goodiwell is suited (emph.)
“No, no, not at all. It looks good on you.” (PL3)
Matsuda: [ I (RN b BwkI i  FLTLAL,
Sejfi wei i kara havai toko  sake ¢ dashite kun-na,
compliment/flattery  as-for enough/unnecessary  so quickly  sakefdrink (obl.)  serve me
“1 don’t need your flattery. Just hurry up and give me a drink/some sake.” (PL2)
Sound FX: # 5 v
kachi! (the click of a lighter)
* voku is the adverb form of iifyoi (“good/fine™), and riatte-(ipmasu is the PL3 form of niatte-iru, from niau
{“surts/becomes/matches well™).
= diis “good/fime.” but . .. wa ii often expresses impatience/lack of interest: “as for . . . 1 don’t need/want any.”
* hayai = “quick/fast” and toke 15 a contraction of fokoro, literally meaning “place™ but here used more ab-
stractly to mean “situation/manner” — “quickly.”
* dasthite is the -te form of dasu (“take/put out™) and kun-na is a contraction of kere-na (a colloguial, masculine
kure-nasai), which is a gentle command form of kure (“give [to mel/do [for me]™).
Proprietor: w0 & L /- fa, EFrx90 BbrA, AN AL EFoTET AL
Meairimashita ne, kva no Matchan, nanka  hen-ni kimaste-masu ne.
be at & loss/dumbfounded (collog.) weday s (name) somehow strangely cut a dashing figure (vollog.)

“1 don’t know what to say. Somehow you cut an unusually dashing figure today, Matchan.”
(PL2)
mairimashita is the PL3 past form of mairy, “to be dumbfounded/at a loss/baffled.”

kimatfe-(i}masu is the PL3 form of kimaite-iry, a colloquial expression meaning a person’s appearance/behav-
iot/mannerfetc. are “just right/with it” — “dapper/dashing/smart.”

Proprietor: ¥ oA LEL *_;J e = since Matsuda usually does not drink
Sake  wa nan wni  shimashd. Nihon-shu, the proprietor assumes he
f‘akcfd"“k as-for what to shall I make " was using the word sake in its generic

'What shall I give you to drink?” (PL3) meaning, “alcoholic beverage.”
Matsuda: =12 1) it & 2 LR, = junmai, here treated as part of a proper
Ehime no  Umenishiki  Junmai o kure. name, 1s a sake term me.":mmg IOU.%
(prefecture} from plum brocade pure/all rice (obj.} give me RI_Ce. Fer more on the sake terms n
“(ive me some Umenishiki Junmai from Ehime.” (PL2) this story, please see the feature article.
FX: ¥xb~7
Gyahii-n (effect of astonishment)

Proprietor: A A S A, Bwiz? P4 AF 7T HEH @O+ megune means “eyeglasses,” and
Megane-san.  kiita? / Uisukii uroncha-wari no Me&’f_”}?'-“ﬂ" 154 mckr}ame. . ]
glasses-(hon)  heard? {  whiskey mixed withoolongtea (=) * -ward is a suffix for things mixed with

Megane:

. J : hisk ther spirits when so speci-
HOobea N, BE 0 HESHE Ko7, ;’;’m;ﬁ & gg o ;&’wh?si‘;;ﬂi‘;;
ano Machan  ga, Ehime no Umenishiki Junmai da tre. water.” It.C(‘)'me: from the verb vweri
that  {name)  (subj.) (prefecture} of {sake name} is {quoie) “ diVi-de fspli U'Cl;U' dilute™)

“Did you he he"ar".t hat, MF Mga.ne", The (Sam?} Ma !qhan s rekisiy lt;a kenvaru is liler.al]y “history
who always drinks whiskey with oolong tea is asking for changes,” meaning “history enters a
Umenishiki Junmai from Ehime.” (PL2) new era” — “is historic.”

ZhlE TIwy By o b2, ERETEE ok S0, gamen, literally “year of origin,” refers

Kore wa  sugoi! /Rekishi wa kawaru, Heisei gannen no yoni. 10 the first year of an era— in this case
this as-foramazing / history as-for changes Heisei year 1 like the era of the current emperor.

“This is amazing! It’s a historic change, like the advent  ° - - 20 vo ni after a noun means “like/in

of the Heisei Era.” (PL2) the manner of . . .

Matsuda: ZH 5 Zh o Lo ThWVT) R B LT X, ®gocha godia is an FX word for “messy/
Gocha gocha itte-naide 7 Umenishiki hayakushite  ya. fllSOI’deI'ly. and goc_‘ha goc'h_alm Teans
disorderlyfmoisy  without talking  / {sake name) quickly make it (emph.) ‘_la]k{cha_tter confl_lsmglyln()lslly - Inte-
“&)p s_h@ting off your months and hlll‘l‘]v’ up with my ( inaide 184 lllegatlve -l‘e, form of irre-
Umenishiki” (PL.2) iry, from i (“sayfspeak™).

o e shite is the -te form of sury (“dof
Proprietor: ~ 1 ~4 7=75wE, rake™), here being used to make an in-
o Hei hei,  radaima. formal/abrupt request. Hayaku shite =

yes  yes just/exactly now “do it quickly/make it quick.”

“Yes, yes, right away.” (PL2) * heiis an informal hai (“yes™) often

used by male shopkeepersitradesmen.

MANGAJIN 51




d Ald— & - Remon Hato

12

13

!
T %) ——xp=—

1) G RI B EIR R RO
SUERNY VORGRUN
WERNISCESd RN
PrLogULG BE IS
B RERENeEVE
4 HESHNEwH
Eov e ERodUHE
SRR -
gt Sy oKl X%
K v Rive | HI ¢
P OME TN RN«
BXECRIVE-—O X
WET W OfedU<L{ S
R BREN—JCHECEEY
S BK Kl g
W= v R e

KR 8% (| 8) oK
ERXSrh=2nN—2kT" ol
FAME ok G Rk EE"

8 L AN ET 0 T BT ST K
Un B 330 L e
MCIHJ|wEL EORS
= m%o

BHRUH SPemoHB
Re 0 EE L OHER
wi YV EeRBWMIS | &
HoCHEBEO V5 e°

52 MANGAJIN



Hd Aik—E - Remon Hato

Narration: Hg457 ELt, 7 * hitosuji literally means “a single
Umenishiki Junmai-shu Umenishiki 100% Rice Sake (straight) line,” and is used to refer to
L= - W = “singlemindex dedication” to an art/
Top Label: 5 l'_“ L 5 ﬁ*ﬁ & I fluted . craft/occupation. Here it is being used
Umenishiki Junmai Genshu Umenishiki Undiluted 100% Rice Sake as a proper name — for a particular
Bottom Label: & —#5 HEER A EGE variety/label of sake produced under

Sake Hitosuji Umenishiki Junmai Genshu the Umenishiki brand name.

Sake Hitosuji Umenish’%i Undiluted 100% Rice Sake

Memo:

Sentence 1:

Sentence 2

Sentence 3

Sentence 4

Sentence 5

Sentence 6

Sentence 7

Sentence 8

sl FiE0 | AE
Seishu “Umenishiki” Memo Refined Sake “Umenishiki’ Memo

COBEE 3 ET O HELTwL: BEE. FoB O 12 8 % 8ib

Korno shumei wa kuramoto ga shoyii shite-ita umezono to, sono ume no hana ni nishili o kazaru
Ev) v ¥ ot fgddshisbo,

toiu  negai o komete nazukerareta mono.

This sake brand was named “Plum Brocade” after a garden of blossoming plum trees owned by the

brewer, who wished to “decorate” the garden and its blossoms with brocade. (PL2)
BT - i B L, BIE 1 B S T 10044F.

Ruramoto, Yamakawa Shuzo wa, sogyd wa Meiji gonen de, hyaku-yonen,

Z# © FHEHE ¥ EZDEITHWE,

dentd no tezduri-shu o okuri-tsuznkete-iru.

The brewery, Yamakawa Sake Brewing, was founded in 1872, and for over 100 years has heen produc-
ing/delivering to market its traditional handmade sakes. (PL2)

FEf1 o o £E Hil #WEFS T BUT it k&b,

Showa kyiinen ni zenkoku shinshu kanpyo-kai de dai ichi-i ni nari,

In 1934 it won first place at the National New Sake Contest, and

B T C8SFE ORERE, MKE., 2hEh CHEH 2 Ih3{ oT oY FRARFTH.
Kinnendewa hachijfigonen no honjozo, junmai-shu, sorezore nibyaku-yoshy o yorisugutte  no kontesuto demo
in recent years, in a 1985 contest among a select group of honjozs and 100% rice sakes, including more
than 200 varieties each . ..

MORIE o B T M. FEEE BP TL OS8R 10 AoTuh,

Junmai-shu no bumon de dai ichi-i, honjozd bumon de mo doi hachi-i v  haitte-irn.

it came in first in the 100% rice category and eighth in the honjozo category. (PL2)

Wil 7-L0 @ OO Ok LT, Mk, KEEE LY R 2U-FLT AL RS
Jizake bitmu  no rishi no yokozuna to shite, junmai, honjozé nado sake-tsii o riido shite kig sakagura da.

As the western-Japan yokozuna (champion) of the boom in local sakes, the brewery has been a leader

(in producing) 100% rice and honjozo sakes for sake connoisseurs, (PL2)
W W mH ) % 100% @ ThaI— L5
Sake Hitosuji Umenishiki (lkkyi) wa kome hyaku pasento no  arukdru-bun

17.08 I 18.08 Fiti O MKEE,

Jitnana ten reida ij6,  jithachi ten reida miman no junmai genshu,

Sake Hitosuji Umenishiki (First Class) is an undiluted, 100% rice sake with an alcobol content of he-
tween 17 and18 percent. (PL2)

Foo GERE b HE.

Mata, ginjo-shu mo shiisu.  (The brewery’s) ginjo sakes are also superb. (PL2)

Rk 1 Bk, Bk kb EEEE o

Genryomai ni wa kiffimai, kakemai tomoni Hydgo-ken san no

LB v, WOE 3 K 50%.

Yamada Nishiki o tsukai, seihakuritsu wa yaku gojuppdsento.

Yamada Nishiki rice grown in Hyogo is used both for k5ji rice and for the rest of the brewing process,
milled fo approximately 50%. (PL2)

I FOZE, wihd &8 P EoT. BEE L %EE .

Kéjimuro ga mi-muro, izuremo futckdii ga atte,  ginjo-shu kare fasi-shu made,

TRTCO W & 20 ~H@EY © FH T E-TwA,

subete no kiji o kono issho-mori no futakdji de tsukutte-iru,

Three malting kiins are each equipped with malting boxes. For all (of the brewery’s) sakes, from ginjo
to ordinary, the kdji is prepared in these 2 guart/1.8 liter malting hoxes. (PL2)
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Proprietor:

ey T W TEh?

Hiva de  iidesu ka?

cold  with goedffinefokay isit?

“Is cold okay?” (PL3)

hiva in connection with sake means “coldunwarmed.”

... de ii (it “is goodiokay with™) is an expression meaning “. . . is adequate/acceptable/okay.”

Matsuda:

iz vioTA O ;f bbBEAMW TY k. /oW W
Nani  itte-n no? / Mochiron kan desu yo. / Kan, kan
what are saying (explan.-?) / ofcourse warmed is (emph.} / warmed warmed

“What are you talking abont? Of course I want it warmed. Warmed, warmed.” (PL2-3)

itte-r1 is a contraction of itte-iru (“are saying™) from iu (“say”). Asking a question with no is very common in
informal speech.

mochiron = “of course/naturally/without question/needless to say™

kan (often o-kan) refers specifically to the heating/warming of sake for drinking.

Proprietor: ~4. #HH wobh . « a shopkeeper’s hei (or hai) ofien has the feeling
Hei, aisukan itcho. of “coming right up.”
yes  hot-warmed sake ome item = atsukan usuaily means the same as kan, which is
“Coming right up, one hot sake.”” (PL2) why the proprietor uses the word here, but as we
see in the next frame, a distinction can be made.

Matsuda: ¥ A¥—, " wsTALxZW O, * itcha is ichi (“one”™) plus -k, the counter suffix
Masuta, baka itte n ja rai no. used for food/drink/menu items,
proprietor/chief fool/idiot  don’t be saying (emph.)
“(Hey,) Chief, don’t be saying such stupid things.” (PL2)

Matsuda: “JA i3 Al Choid i TRAT Lo
“Kan wa hitohada,” kore wa Joshiki de yansu  yo.
warmed sake as-for humanskin  this as-for common sense/established rule is mph

(ernph.}
“‘Warmed sake should be at skin (body) temperature’ — everybody knows that,” (PL2-3)

< A ¥ — (“master™) is a common bar term for the owner of the establishment.

itte n is a contraction of itte-iru no, from iu (“say”); baka {o) iuis “say a foolish thing.” The phrase -te{-iru) n
ja nai is a colloquial prohibition/negative command. The final no can be thought of simply as emphasis.
hitohada is written with kanji meaning “person” and “skin,” referring most directly to the temperature of 2
person’s skin. The idea is that the sake will feel like it’s about at “body temperature” when you touch it. The
word used when actually measuring a person’s temperature is 4% faion, literally “body temperature.”

. .. wa joshiki da/desu is an expression meaning “. . . is common sense/everybody knows . . ."; it often has
the tone of an admonition — “don’t you know that . . ."— especially when the emphatic ye is added.

de yansu is a dialect equivalent of desu (“am/is/are”}.

Proprietor:

e—w [ XFOF EEIF Hriradx,

Hie—! /  Odoroki momonoki sanshono ki

(exclam.) ! surprise  peachtree  Japanese pepper tree

“Surprise, door prize, grand prize!” (PL2)

hi&! (or hie!} is an exclamation of astonishment/shock/fear.

odoroki is the noun form of edoroku (“be surprised/astonished”). Memo no ki (“peach tree”™) and sansho no ki
(more properly sansho no ki, “Japanese pepper tree”) have no real meaning in this cliché of surprise; they are
added for their rhythm and rhyme as a flourish that emphasizes the speaker’s surprise/astonishment.

Proprietor:

AL %, E3 T AL -T o @& 7 AH o BE i3

Hon ja, ma, sono hitohada  tte no wa [/ ningen no ondo wa

then/in that case well/ler’s see that human skin {quote) (nom,) as-for / human ’s temperature as-for

36.5F LT BE o BE b 365K 2T ZETRATH A2
sanjiiroku ten godo to shite o-sake no ondo mo sanjirokutengodo tte  koto deyansuka ne?
365 since it is (hon.)-sake ’s temp. also 36.5° (quote) thing isit? {collog.)

“In that case, let’s see, for what vou called hitohada, since the body temperature of humans is
36.5°, does that mean the sake’s temperature should be 36.5°, too?” (P1.2-3)

hon ja is a colloquial/slang version of sore ja/sore de wa, literally “if it is that/if that is the case.”

ma (or mid) is used as a kind of “verbal pause,” like “well/you know/I mean/let’s see.”

... tte no wa is a colloguial contraction of . . . fo iu no wa (“what is called . . ./what you termed . . ).

FE de in the context of alcohol refers to “percentage” (sec above), but in the context of temperature it means
“degrees (centigrade).” Japanese usually measure their temperature under their arm, so their “normal” tem-
perature is about 1° F below what Americans consider normal (36.5°C = 97.7° F).

- . - to shite can mean either “suppose . . .” or “since/because (it is) . . .” depending on context.

using only the abrupt &z to indicate a question can sound quite rough, so adding re softens the question. Here
the dialect de yansu also helps soften it.
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Matsuda; %, 40/& Bl % 2T I i, * zengo, written with kanji meaning “before” and
Iva,  yonjido zengo tte toko kana? “after,” literally means “(within) a little before or
no 40°  aboul/approximately ({quote) place perhaps it is after/a little more or less” — “about.”

“No, I'd say maybe around 40° [104°F].” (PL2) * toko is a contraction of rokoro, literally “place”
but here used more abstractly to mean “extent.”
Proprietor: T L % AE OnT oo H»5 B O AN Thv,
Sore ja kaze hiite netsu no aru toki no  hitohada de nai no.
thenfin that case acold has caught-and fever (subj.) have time of body temperature 1y it not?
“In that case it’s (your) body temperature when you’ve caught a cold and have a fever.” (PL2)

* kaze = “a cold,” and hiite is the -te form of hiku, “catch (a cold).” Kaze (o) hiite netsu no aru is a complete thought
(“catch a cold and have a fever”) modifying toki (“time when™). The #o then makes foki a modifier for hirchada.

* de nai no is a colloquial version of de wa nai no ka, “isn’t it the case that? The question is rhetorical, though, and
the sentence feels more like an assertion: “Isn’t it 507 You know it is,” Matsuda’s ya nai no and ya nai ka in the
next frame are dialect versions of the same phrase, and they, too, are more assertions than questions.

Matsnda: 7xv, Fa2 12 ECE JHE bwv il FHEL Rhuvo,

Aho! Choko ni  tsuguio godo gurai  wa sagari Yo RaE Ro.

foolfidiot  sakecup inte whenpour 5° about {emph.} goes down does it not?

“Idiot! When you pour it into your sake cup, the temperature drops about 5° [9° F1.” (P1.2)
Lok MNAL iZhd A Fhuvd

Chido hitohada ninaru n  yanaika

exactly body temperature  becomes (explan.)does it not?

“It becomes exactly body temperature.” (PL2)

= to after a verb can have a conditional “iffwhen™ meaning.

= guroi means “about/approximately”; wea adds emphasis, so guraé wa often means “at least” — though that seems a
bit strong in this case.

FX: 7>»71)
Anguri (effect of mouths open wide in disbelief/astonishment)
* offo is an interjection used when someone has
. - - madefis about to make a mistake.

Matsuda: - &, ST, (2ah 22U = wasurefe-(ijta is the plain/abrupt past form of
0"'?’ wastrete-1a. Masaka koko wa wasurete-iry, from wasureru (“forget”).
oops/oh no had forgotien  surely not here as-for i = masaka followed by a conjectural ending (dard/
BflLryy T mEHihLiEw TLiH 4, elesh) means “surely not/not by any chance.”
denshi renji  de  atatametari shinai deshc  ne. = gtatgmetari is from atatamers (“to heat/warm
microwave oven with not do things like warming  surely  (collog)  [something]™). The -tari ending of a verb implies
“Oh, I forgot. You don’t warm (the sake) here in a mi-  (hat the action is one of several possible actions;
crowave by any chance, do you?” (PL3) it’s followed by a form of suru (“do” — shinai is

its negative), so it can literally be thought of as
“do things like -
Proprietor: V2. 9% i YHhr T,
le, uchi wa vakan  desu. » uchi literally means “within/finside™ but is used o
no this shop/here as-for kettle  isfarcfuse mean “our house/shop/company.”
“No, we use a kettle.” (PL3)

Matsuda: 5 A, €D 1355 v = (no) hé ga is used to make comparisons; it fol-
Un, sone  hoga ii. lows the item that is more/greater in the compari-
yesfuh-huh - that  {comparison) good/better s0m, 50 sono ho ga i = “that (way) is better.” Since
“Ub-huh, that way is better.” (PL2) ho literally means “direction/way,” . . . no ho can

Matsuda: E+L 3 1t EHRZ Ty, $Ht o F #F also simply point out a direction/area: soko ne hi

" Denshirenji wa bemrida kedo choshi nowe ga = \hedirection/area of the bottom.”
microwave as-for is convenient but decanter ’s top (subjy choshi relfer 5 ;gthefdecanlle.r slser\t';]r;% b;ftttl]es, most

N comimonly made of porcelain or other earthenware,

BT K 0 @I)HF wddholzh¥iLATHR whichzake is wagmed.
atsukute mo soko no  hit ga  nuwrvkattari suru nde ne. nurukatiari is the -tari form of rurui, which can
E‘veBn if hot bottosn s direction/part can bec?uler because {colig.) mean either “not hot enough” or “not cold enough”

(Because) microwaves are convenient, but even when dependling on whether the item is supposed to be
the decanter is hot on top, it can be lukewarm down at ot or cold.
the bottom. (PL2)

Proprietor: Z® A, F4IT BbeA?

Kono hito, honténi  Matchan?
this  person reallyfiruly  (name}

“Is this person really Matchan?” (PL2)
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Matsuda:

0 K., #T % Yhry hE O B T BHBE I
Sonc  ften, choshi o yakan nado no o-yu de atatameru higa
that point/score decanter (obj) kerle etc. 's  hotwater with warmup (comparison)

FHhNnH Tk A i) i Vi,

57 i koto ga nai kara iL

that kind of thing (svbj.) doesn’t existioccur because/so is good/better

“On that score, (when) warming the decanter in hot water in a tea kettle or such, that kind of thing
doesn’t occur, so it’s better.” (PL2)

chshi o yakan nado no o-yu de atatameru is a complete thought/sentence (“warm a decanter in the water of a
kettle, etc.”) modifying A&, once again marking the “better direction/way” (hé ga . . . ii} in a comparison.
50t koto ga nai kara (“because that kind of thing doesn't exist/occur™) is inserted to give the reason why the
stated way is judged to be better.,

Matsuda:

L. BB % hEEEL 2B 2 1o
Tadashi, o-yu o Jurtd sasechau noe wa kinmotsu ne.
but/however hot water (obj.) cause/allow to boil (regret) (nom.) as-for 1o be avoided/taboo (collog.)

“However, letting the water boil is taboo.” (PL2)
g+ o 4B v T 2hD L3 Th e W FE,

choshi no nanabunme gurai  made  tsukoru Y& ni suru kato  ga  kanjin,
decanter of 7/10ths point/line about asfaras is submerged make itsothat thing/action (subj.) is crucial
“Making it so that the decanter is about 7/10ths submerged is crucial.” (PL32)

Jutto sasechau is a contraction of futt sasete shimau, from the causative (“make/let”) form of furt suru
(“boil”). As is often the case, shiman after the -te form here implies the action is or would be undesirable/regret-
table. No turns the entire preceding clause into a noun, and wa marks it as the topic.

4, read by or bun depending on the context, refers to “tenths,” and —me indicates a point in time or space, so
nanabunme refers to the “7/10ths point” = “7/10ths”™ or “70%.”

- .- ¥0 ni suru is an expression meaning “doing like . . ./making it so that . . »

kato is literally “thing,” but here it is an abstract noun referring to an action, so y& ki suru koto can literally be
thought of as “the act of doing like/making it so that . . .”

Matsuda:

VAY—, HRAVTY o K HF KETELW L5 #HE LT X,
Masuta, gasurenji no hr ga Oki-suginai  yoni  chosetsu shite  yo.
proprietor/chief gas range s flame (subj.) not too big sothatis  adjust (please) (emph.}
“Chief, be sure to adjust the flame on the gas range so that it’s not too high.” (PL2)
Yoyl @B F BYENC 35 of av £ RS h

Jiwajiva-to sake o  kamosuyani suwru noga katsu da kara ne.

(slow but sure FX) sake (obj.) like brewing do (nom.) trick is  because {collog.}
“(Because) the trick is to warm the sake slowly, like in brewing.” (PL2)

oki- is from okii (“big/large”™), and -suginai is the negative form of -sugiru, a suffix meaning “too (much)/exces-
sively,” so oki-sugiru = “too big” and oki-sugirai = “not too/excessively big.”

v ni after an affirmative verb means “like/as if/so that™; after a negative it’s easiest to think of it as “so that it’s
not.”

chosetsu shite is the -te form of chosetsu suru (“adjust™); in informal speech the -te form can be used as a rela-
tively abrupt request or gentle command: “do it (please)/do it, will you?”

no after suru turns the entire preceding clause into a noun, and ga marks that clause/noun as the subject.

Proprietor;

NnANA | EFO ~NA G Wadp e ¢ LAl RoTHBYRY,
Hai, hai, sono  hen wa nukarinaku chan-to Yolte-orivasu.
yes, yes that area/part as-for without blunder/slip-upfoversight properly am doing.

“Yes, yes, I'm doing that part properly, without any slip-upa,”
— “Yes, yes, I’ve got that part fully under control.” (P1.3-4)

nukari refers 1o a “blunder/slip/oversight,” so its negative form is like saying “without any slip-ups/without
missing a beat.”

yatte-oriyasu is a dialect form of yatte-orimasu, the PL3 equivalent of yatte-oru. Yatte is the -te form of yaru
{“do™), and oru is a humble equivalent of iru (“be/exist” for animate things), used 1o create the progressive
forms of verbs (“is/are —ing™).

Matsuda:

Bolk, [ XYAr® 75 K #H ok PREE2TLH Lrhvd,
Orto, yakan no futa ga tokkuri noueni  kabusatte-ru Janai ka.
oops/ch no kettle °s  lid (subj.) decanter ontopof is covering is it not?

“Uh-oh, (you’ve got) the kettle lid covering the top of the decanter! (PL2)

* tokkuri is another word for the decanters/bottles used for warming sake.

kabusatte-ru is a contraction of kabusatte-iru, from kabusaru (“cover/hang over”).
Ja nai ka ts another rhetorical question (see above), here with the feeling not only of assertion but accusation.
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Matsnda:

Fiv & FAL Tk LA r wofwy,  « shirois the abrupt command form of suru
Dare ga  sonna  koto shire to ittai. (_“d?'_')- L

who  (subj.) thatkind of thing do (quote) said/told * ittai is a colloguial/dialect form of itta, the
“Who told you to do anything like that?” (PL2) plair/abrupt past of fu (“say/tell”).

Proprietor:

R0 9 LEewidiy 07
E! Ko shicha ikenai no?
huh?/what?  this way mustnotdo  (explan-%)

“What? Am I not supposed to do this?”’ (PL2)

shicha is a contraction of shite wa (lit. “if [1] do™) from suru (“do™), and ikenar is an expression meaning “is no
good/won’t do,” so shicha ikenai is literally “is no good if [1] do™ = “[I] must not do/[I’m] not supposed to do.”

Matsuda:

hi:hwz o zraorsbix L,

Ararime no  konkonchiki  yo.

of coursefobvious of  (slang emph.) (emph.}

“That ought to be as plain as the nose on your face! (PL2)

atarimé is a slang version of azarimae, an adjective meaning “is common sense/a matter of course/obvious.”
The vowel combination ae can change to & in certain dialects and masculine slang.

konkonchiki is a slang word for “fox,” but it"s also used as an emphatic flourish having nothing to do with
foxes — in this case emphasizing the claimed obviousness.

Proprietor:

L EILT,
Do, doskhite.
“Wh- ‘_’VM” (PLZ)

Matsuda:

H o BT vybEois wiy & BLTRE O N

Derai to  omotte tachi-noboru yuge o dashite yaru no  ga
want to go out {guote) think-and rise up steam {obj.) letout (nom.} {subj.)
ME ->T A TLEI,

ninjo tte  mon  desho.

compassion {quote) thing  is surely
“Letting out the steam that rises up thinking it wants to escape, is surely what is called ninjs.”
“Letting out the steam that rises up wanting to escape is surely what ninjo is all about,” (PL2)

detai is the “want to” form of deru (“come out”™); omotte is from omou (“think™). Detai to omotte is “thinking
[it] wants to get out™ The phrase works like an adverb to modify rachi-noboru, telling why the action happens.
tachi-noboru is from tatsu (“stand/rise”) and noboru (“climb”). Detai to omotte tachi-noboru is a complete
thought/sentence (“rises up thinking [it] wants to escape”™) modifying yuge (“steamn™).

dushite is the -te form of dasu (“put/take/let out”), and yaru after the -te form of a verb implies that the action
is a favor. The particle no after yaru is a “nominalizer,” which makes everything up to that point into a noun (a
little like saying “the act of letting out the steam that . . .™), and ga marks this noun as the subject.

ninjo is literally “human feeling,” referring to a wide range of positive feelings: “kindness/humaneness/tender-
ness/compassion/sympathy/love/etc.”

ire mon is a colloquizal equivalent of fo iu mono, “a thing called . . ./what is called . . .»

Proprietor:

Hy— 2t
Gya—n!
“Aack” (scream)

Proprietor:

Megane:

oA BhlLw I,

Matchan okashii yo.

{name) strange/funny is (emph.)

“Matchan is acting strange/has gone wacko!”

— “Something’s wrong with Matchan?’ (PL2)

Ivn BhLihv X, FhHair Tk B, ZholBob b woThny,
fyal Okashikunai  yo.  Machigatta kote wa  koreppoichi mo  itte-nai
no not strange (emph.) mistaken  thing(s) as-for  thistinybit even has not said

“No, nothing’s wrong. He hasn’t said the tiniest little thing that’s not true.” (PL2)

okashii can mean “strange/funny” as in “unusual” or in the sense of “out of order/not funcrioning properly.” It
can also mean “humorous,” but it doesn’t here. Ckashikunai is the negative form of okashii.

machigatta is the plain/abrupt past form of machigau (“ert/fmake a mistake™); machigaria koto = “mistaken/
erroneous thing™ — “thing that’s not true.”

koreppochi (or koreppotchi) is a colloquial word equivalent to kore bakari (“about this much”); it’s usually
used with a negative to mean “not an ounce/not the tiniest bit {of) . . .”

itte-nai is a contraction of itte-inai, the negative of itte-iru (“is saying/has said™).
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46

3] [g] [2]

Proprietor:

2o Birlvw 2T wotl A TLLI
Dakara okashii tte itte n desho  ga.
because of that is strange/funny {quote) am saying (explan_} is surely (emph.)
“ Surely it’s because of that that I'm saying something’s wrong.”
“That’s why I'm saying something’s wrong?” (PL2)

Megane: 4 & wiid,

Sore wa  ieru.
that  as-for can say
“(You) can say that.” = “You’ve got a point there” (PL2)

* ite n is a contraction of ifte-iru no, the progressive (“am/is/are —ing™) form of ix (“say”) plus the explanatory ro.

= desh¢ essentially makes a conjecture, “probably/surely” but here it is similar to a rhetorical question and has
more the feeling of an assertion. Ga serves to further emphasize that assertion.

Megane: &4 T H# LTzxhk & % F0FF woTi B Uehuo?

Dokoka de shuzai  shite kita  koto o  sonomama  itte-ru dake  ja naino.
somewhere at data collection did-and-came things (obj.) asis/directly s saying justonly s it not?
“Isn’t he just parroting information he dug out somewhere?” (PL2)

* shuzai is a noun referring to “gathering data,” and its verh form is shuzai suru. Shite is the -te form of suru
(“do™), and kita is the plain/abrupt past form of kuru (“come™). Shuzai shite kita is a complete thought/sentence
(“[he] gathered and came™) modifying koto (“things,” or in this case “information™).

* sono mama means "in that same state/as is/unchanged/directly.” Sono mama iu means “say as is/repeat/parrot.”

Proprietor: A E AT H#kic Ledotwd Ak,

Memoe mo minaide shizen-ni shabette-iru nda yo.
memo even without looking at naturally/smoothly  is speaking (explan.) (emph.)
“(But) he’s speaking naturally without even looking at notes.” (P1.2)
HE L LAih TEHZRELA LRV 3 AHFEIA Fol HaolTwd TLI.
Anki nanka dekiru Matchan janai no wa Megane-san datte  shitte-iru desha.
memorization things like can do {name) isnot  {nom.}as-for {name)-(hon.} ioco know probably/surely

“Y ou (too) know that Matchan is not one who could memorize (all that).” (PL2)

minaide is a negative -te form of miru (“seeflook ar”) — “without looking.”

shabette-iru is the progressive (“is —ing”) form of shaberu (“speak/talk™).

anki nanka dekiru Matchan ja nai is literally “is not a Matchan who can do a thing like memorization™. ne
makes this entire clause into a noun, and wa marks it as the topic.

datte here is like mo (“too/also™), so Megane-san datte = “Mr. Megane, 100™ = “you, 100.”

Proprietor: 5l A »?
, °
ﬁ‘ﬁgﬁfwm fcsa"q = machigai is a noun form of machigau (“err/make
“Is it a different person?” (PL2) a mistake™), and naku is the adverb form of nai
(“not exist™) — “without error/certainly.” Normal
Megane: W%, Hh i3 ML ATYT &, J TEHFL syntax would be Are wa machigai naku Maichan
Iya, are wa Matchan desu yo, machigai naku. desu yo.
no that as-for (name) is (emph.) without errer/certainly
“Nao, that’s Matchan, for sure.”” (PL2)
Proprietor: X — L1 29 Teoibh | Falfwio Nyol BHELTRA,
Yo—shi! K& rattara zeltai-ni bake no kawa hagashite yaru,
okay/all right  like this if/since became absolutely/definitely  disguise will strip efffexpose
“All right! Since it’s come to this, I'm going to strip off his disguise for sure. ” (PL2)
* bake no kowa o hagasu is literally “strip off a
Proprietor: B:H 2 A, skin of disguise,” essentially equivalent to the
Matsuda-san.  “Mr. Matsuda.” (PL3) English, “make someone show his true colors.”
Matsuda: % A 727 = kuwashii means “detailed/minute,” but when a per-
Nan dai? “What?” (PL2}) son is described as . . . ni kuwashii it means he is
N “conversant with/well informed about™ the topic.
Proprietor: A P4l BEE (2 <{(bLwv LI3TT  +ysdesu after an adjective means “seems/appears

Matsuda-san kanari Nikon-shu ni kuwashii  ya desu to be”

(name}-(hon.} quite I sake about well-informed it seems * fro-iro is more commonly used as an adjective
& 45 BHEELTIALWLTLLESH? (“various/diverse™), but strictly speaking it is a
kedo  iro-iro  o-kiki shite yoroshii  deshd ka? noun meaning “various things,” or, in this context,
but  vapious things all right to ask is it perhaps? “various questions” > “a few/several questions.”
“Y ou seem to be quite well-informed abont sake, * o-kiki shite is the -te form of o-kiki suru, a PL4

equivalent of kiku (“ask™). Yoroshii is a PL4
equivalent of iifyoi (“good/fine™), so o-kiki shite
yoroshii = “good/fine/okay to ask.”

but would it be all right if I asked you a few ques-
tions?” (PL4)
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Matsuda: +-. %#ATH BT h, [HoTHoE It . 5_i_s a_colloquial, masculi.ne “‘yeslspre.”_ .
0, nandemo  kiite kure. Shitie-ru  koto wa * kiite 15 the -te form of kiku (“ask/inquire™), and
yesfsure  anything ask me know  things as-for kul: et a{;er [:’IB -te f(:”(n of a \lf_erb) makes a some-
s - . . - what abrupt request {masculine).
HrH KW B o b BEXBe 9. * shitte-(ijru is a complete thought/sentence in it-
kotaeru  ga,  shiranai koo mo  kotaechan. self (“I know™) modifying koto (“thing[s]™);
will answerand/but not know  things also  will answer shiranai is the opposite, “T don’t know,” again
“Sure, ask me anything. I’ll answer what I know, modifying koto. ’ '
and I’ll answer what 1 don’t know, too.” (PL2) » kotaechau is a contraction of kotaete shimau, the
Somnd FX: F > -1e form (.)fkoraeru (“answe.rlreply”) plus shimau
- Don (“end/finish/put away™). Shimau after the -te form
Thump (sound of pounding once on chest) of a ver_b often lmphes_the action is undesirable,
or in this case, simply inappropriate.
Proprietor: 7/ L L, wEET L, * yoshi is an exclamatory/interjectory form of the
Ahahaha.  Yoshi, ikimasu  yo. adjective ii/yoi (“good/fine”), often used to
(laughy  goodickay willgo ~ (cmph.) show that one is ready to begin an action
Ha ha ha. Okay, here goes.” (P1.3) (“okay/all right, I'm gonna do it”).
Proprietor: #2552 A 0 KiFE% @ © @ % Jb o JilEE 256 JEZ woT{EEw,
Matchan  no daisuki-na sake no meigara o  kita no Hokkaidd kara junni inte kudasai.
(name) 's  favorite sake of brands {obj.} north (=) (place) from morder please say/state
“Please name vour favorite sake brands, in order, starting from the north with Hokkaido.” (P1.3)
Matsuda: ZA % & e BRIW LS5 7
Sonna koto ke Oyasui goyo  da.
that kind of thing  is it? easy/simple job/matter is
“Is that all? Nothing to it.”” (PL2}
= itte kudasai is a PL3 request form of iu (“say/state”). Jun ni it means “state in order/sequence.”
« sonna koto ka in response to a request implies the request is trivialfinsignificant: “Is that all?”
» Ovasui (with or without goyd da) is an expression like “Nothing could be easier!/No problem!” It comes from
the adjective > yasui (“easy/simple™), but the honorific prefix o- is obligatory in this idiomatic use.
Matsuda: ki NI FR AL FXH i&iEAl
Hokkaidd “Otokoyama,” Aomori  “Momokawa,” Akita "Takashimizu,”
{prefecture) male mountain  (prefecture) peach river {prefecture)  high spring
“From Hokkaido {I like) Otokoyama, from Aomori, Momokawa, from Akita, Takashimizu . ..”
(PLZ)
1177 X I iERE o ENINFEY] ) EE lH&El EE [FIL]
Yamagata wa “Furuzaka-ya  no  Hitori-yogari,” Mivagi “Uragasumi,”  Fukushima “Suehiro.”
(prefecture) as-for old sake shop/imerchant s self-satisfaction (pref.) inlet/bay mist/haze  (prefl) unfolded fan
“from Yamagata, Furuzakaya no Hitori-yegari, from Miyagi, Uragasumi, and from Fukushima,
Swuehiro.” (P1.2)
Matsuda: >3 [HE, / EScy Ko
Tsuzmite Kanto. Mazu Iharagi.
continuing/next (region) first/to begin with (prefecture)
“Next comes (the) Kanto (region). First there’s Ibaragi.”” (PL2)
» tsuzuite is the -te form of tsuzuku (“continue/go onffollow™), implying “what follows is . . .” — “next comes ., . "
» Kanto can theoretically refer to all of Japan east of (roughly) Lake Biwa, while Kansai can refer to all of Japan
west of there. In general usage, though, KantG refers to Toky® and surrounding prefectures, while Kansai refers
to Osaka and surrounding prefectures, including Kydto.
Matsuda:  Fbi i Ak wotTl HESH a0 HE,

Ibaragi  wa nanto itemo  Furuya Mitswtoshi no  kyori

(prefecture) as-for whatever one says (name}) *y  birthplace

“Ibaragi, first and foremost, is Furuya Mitsutoshi’s birthplace.” (PL2)
=z 2] ...

Soko ne sake wa...

therefthat place s sake asfor

“As for Ibaragi’s sake,...”-

nan to itte mo 1s literally “no matter what {you) say”; the expression is used to preface what the speaker
thinks is the most important point, so it corresponds to English expressions like “most importantly/first and
foremost/above all/last but not least/etc.”

Furuya Mitsutoshi is the author of this story.
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Matsuda: [#E )
“Buyi.”
martial valor/bravery
(. . - there is} Buyn.” (PL2)
Label: 4§53 Mg 3
Tokubetsu Ginjo Buyit
Special Ginjo (sake) Buyii
Matsuda: &5 0022, [—AE]
Mg hitotsw, “Hitori-musume.”
more one single/only daughter
“And one more, Hitori-musume.” (P1.2)
Label: — AfR
Hitori-musume
Hitori-musume
= ma before a number or quantity means “(that many/that much) more.”
Matsuda: #57R JUEES 2| R, HE., TE. #EN & LWL,
Tochigi “Shikizakura,” Gunma, Saitama, Chiba, Kanagowa o  tobashi,
(prefecture) four seasons cherry blossoms(prefecture) (prefecture) (prefecture) (prefecture) (oby.) skip
B 3 w’Eh o 20 Hi2j
Tokyo wa Fussa-shi no “Tama Jiman.”
(prefecture) as-for  (city) ’s  (place)/brim full/overflowing pride
“From Tochigi, there’s Shikizakvra, and skipping over Gunma, Saitama, Chiba, and Kanagawa,
from Fussa City in Tokyo, there’s Tama Jiman.” (PL2)

¢ robashi is a continuing form of tobasu (“skip/jump over/omit”).

» Fussa is in western Tokyo, and Tama, written 2, is a name that has for centuries been associated with the re-
gion that is now western Tokyo. The makers of the sake would seem to be playing on the regional name by sub-
stituting & kanji that means “brim full/overflowing™ to evoke the image of filled sake cups,

Narration: % i H1%
Tama Jiman
Tama Jiman

Matsuda: £E5F 3 oman A F HA ITEBE ER OO0 H [EE)

Nagano  wa shirw hito  zo  shiru nanag& kobo hasshd no  hkurg, “Measumi.,”
(prefeciure) as-for know person (emph.) know no.7 yeast  birthplace (=) brewery true transparent/crystal
“As for Nagano — those who know, know — there is Masumi (from) the brewery that gave us
yeast number 7.” (PL2}

= shiru hito zo shiru is a famous line from a classical poem, literally meaning “the person who knows, knows™ —
i.e., “the knowledgeable/discerning person knows.” Using an emphatic zo in mid-sentence is relatively rare in
modern Japanese but was common in classical. The line is inserted for rhetorical flourish here, as an indepen-
dent clause.

= hassho most commonly occurs in the term F$f: 8 hassho-chi (the suffix -chi means “place/area/region”), mean-
ing “the birthplace/cradte of (something).” In this case chi has been replaced with kura.

* kura actually means “storehouse/warehouse,” but here it stands for i sakagura, “wine/sake cellar” — “sake
brewery,” Strictly speaking, Matsuda uses Masumi as the name of the brewery rather than its sake.

Matsuda: 37T, WlIwlk RH 8 o BB Ky, F5 LE.
Sate, iyo-iyo mondei no Niigata dakedo, do shiya.

now then  finally problem/place in question of (prefecture} is but what/how shall I do
“Now then, finally (I come to) the problematic/troublesome Niigata, but what shall I do?”

— “Now then, I finally come to the place of greatest interest, Niigata, but what shall 1 do? ” (P1.2)

sate implies the speaker is about to begin something.

iyo-iyo is used when referring to an event that is finally/at long last about to occur.

mondai literally means “problem/issue.” The expression mondai no . . . means “the . . . that is the problem/at
issuefin question,” but it can also mean “the . . . of greatest interest,” so in this particular context it’s difficult 1o
tell whether he’s saying Niigata presents special problems or merely acknowledging that Niigata is of greatest
interest. Actually, in Japanese it can be both, Since iyo-iyo gives the feeling that he has arrived at a “long
awaited” part of his listing, we’ve settled on the latter for our final translation.

shiyé@ is the form of suru (“d¢™) that shows will/intent (“let’s/l shall,” or in a question, “shall I/we?”) — do
shiya (ka) = “what shall [ do?”
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Matsuda: i @ EE #iE 0 45, Bveosl il T AL
Jizake no okoku Niigata no sake, omoi-isukumamani agete miyd ka.
local sake s kingdom (prefecture} 's  sake, as come to mind raise/list up shall I iry/do and see
“The sakes of Niigata, the kingdom of local brews — perhaps I’ll just try listing them as they
come to mind.” (PL2)
s ... no gkoku (“the kingdom/realm of . . ") is frequently used to refer to a province/prefecture/country that is the
leading producer of a product or a reknowned center of an activity. Jizake no okoku modifies Niigata.
» agete is the -fe form of ageru, here meaning “list/enumerate/cite,” and miya is the volitional (“let’s/I shall”) form
of miru (“see”). -Te miru makes an expression meaning “try (doing)” or “{do it and) see what happens.”
Matsuda: TkiEe] I #5RE] (5 LCoHi
“Taiyo Sakari™ “Shimeharizuru” “Fujing 1"
great sea zenith/prime/prosperity seal stretch/spread crane wisteria (place name) spring/well
RSN fsABbug) THFS
“Nihon Nishiki™ “Asahibare” “Amasame”
Japanese brocade morning sun fair/clear sky — “Fair Sunrise” sweel rain
[ATER] [4fEw] A2k 3|
“Funae Masamune” “Imavo Tsukasa® “Koshi no Hana"
boat bay {common sake name) contemporary official Niigata flower
(o) B A6 Hoopd]
“Koshi no Kanbai™ “Nihon-kai” “Koshi np Seki”
Niigata winter plum Japan Sea Niigata gate/checkpoint
841 okl (J=F:9)
“Hogaraka™ “Tsuru no Tomo"' “Shiratsuyu”
serene/bright/cheerful crane’s friend/companion white dew
I et | Frgl ) [EAE L]
“Kirin" “Hakkaisan™ “Asahi-yama”
dragon eight seas mountain morning sun mountain
(i A %—1E5] FEH
“Fukugan ™ “Sukii Masamune " “Omon”
happiness face ski {common sake name) king/royal crest
4541 (&3] [HAE:]
“Kikusui” “Kanemasu" “Nihonzakura™
chrysanthemum water gold measuring box — “A Measure of Gold” Japamese cherry blossom
(i) }=E) M4 5]
“Setchitbai” “Hakuryit” “Yoyoigumi™
plum in the snow white dragon generations spring/well = “Eternal Spring”
)38 AU IEo%E]
“Suisei” “Takara-yama” “Kuni no Hana"
intoxication star/planet treasure mountain countryfprovince’s flower
(B iR | [Imssss] [Tl
“Echigo Toji” “Kamo Nishiki” “Yuki Tsubaldi”
{place name) brewmaster {name) brocade snow camellia
§=¢7:1
“Kagetora” * Koshi is an old name for
shadowfimage tiger (the name of a famous historic figure/hero of Niigata.) what is now Niigata
Matsuda: [ 6L EDE] (Fizf:d (ER] F#HEss
*Yasuragi no Saic” “Hakuro” “Chorys” “Hatsuhi Masamune™
rest/serenity village oak dew long imperial tomb/hill  first day/sun (common sake name)
[0 =1 &40 IB%&...]
“Yoshi no gawa” “Kome Hyappyd” “Takachiyvo”™ “Ofuku . ..”
good fortune river rice hundred bales high thousand ages {hon.)-happiness . . .
Proprietor: . b ot/ 9 W T, » wakatta is the plain abrupt past form of wakaru (“come to
Wa, wakaita. / Mo it desu know/understand”). Here it implies “I see how much you
u- understood { already good/fine is know.” M@ i is literally “already good/fine,” meaning
“I- I see, That’s enough.” (PL3) “that’s enough.”
- . . . . = jrtoi is an emphasizer for question words: “who/what/how in
Proprietor: 2% ¢ A, okt K LEeolk 0)!?!' the world/where the blazesfete.”
Matchan, it do shichatta 107! o 45 opiohana is a contraction of do shite shimaiia, from do
$‘23{,“ﬁ) ¢ th b(l;ml"‘-)h l‘fga‘”"’l‘;’ :’i‘d t(fe"gﬁ"-"-’) shita (literally “what did you do,” but idiomatically “what
# as happened (to you), happened?what’s wrong?”). Shimatta reinforces the feeling
Matchan?” (PLZ) that something is strangefout of whack.
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Sound FX: #723v

FX: ny

Gaba! (effect of suddenly sitting up — or a similar large movement of the body)

Ha! (effect of waking up/coming to with a start)

Proprietor: & ...
Yume ka. ..
dream was it?

guess fit seems.”

“So it was a dream.” (PL2)

» the questlon indicated by the particle ka is strictly thetorical. The question form is often used like this when a
person has just reahzed/flgured out/clarified something in his mind, with the feeling of “Soit’s .

L is A1

{eontinued from page 10}

Rumor has it, however, that the priests
are not reluctant to take personal advan-
tage of this fringe benefit of their occu-
pation. (Actually, the casks you see lined
up are usually empty, left for decoration
only.)

Shintd priests sprinkle sake on a
building site before construction begins,
to pacify the gods or spirits who dwell
there, apologize for disturbing them, and
thereby ensure the safety of the construc-
tion workers and the building’s future oc-
cupants.

In traditional Japanese wedding cer-
emonies, the bride and groom alternate
drinking from three sake cups, in aritual

FeatureeStory
T

called San-san-ku-do. Afterwards, the
newlyweds will break open a whole cask
of sake for the guests in a manner simi-
lar to the western custom of cutting a
wedding cake.

Victorious sumd wrestlers celebrate
their success in big tournaments by
downing sake from ahuge cup, about the
size of a satellite dish.

Just about every household in Japan
rings in the New Year with o-foso, a sake
steeped in medicinal herbs and spices on
New Year’s Eve and served the next
morning for good luck and good health
during the coming year.

There are countless other occastons

for drinking sake in Japan—if the moon
is out, if it’s snowing, if the flowers are
blooming, if it’s been a rough day at the
office, or a good day at the office. To cel-
ebrate, to consecrate, to commune with
each other, or to bond with the gods who
gave us this great libation—there’s al-
ways areason to lift up your cup and say,
“kanpai.”

For insights into the technique of heat-

ing and serving sake, see our feature
manga, page 47.

&

» are not reluctant = 3EE L 4\ enrye shinai » pacify = $i¥ % shizumern = consecrate = Fi82" % shinsei ni surw » commune with = L& #EH Y 1
kokoro o kayowasu = bond with = & T4 THLE kizuna de musubu

l

-
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Sign: BiliE hbA 3L
Iraka-ya Remon Halo
tavern/pub  lemon  hart
Tavern Lemon Hart

Lantern: &L
Sakedokoro
sake/drinking place
Sake House

Banner: b A [3—¢&

Remon Hato
Lemon Hart

Proprietor: & Vg e > Hfr A TRAT,
To i hatsuyume o mita n de yansu.
(quote) say first dream of year {obj.) saw/had {(explan.) isfare
“I had a first-of-the-year dream of that kind.”
“And that was my first dream of the year.” (PL2-3)

Megane: ~—. #brA % OFE Ot {(bLv F R
He, Matchan gu  Nihon-shu no kotoni  kuwashii  yume ne.
gee/wow  {name) (subj.y I sake about well-informed dream (colloq.)
“Imagine that! A dream where Matchan knows all about sake, huh?” (PLZ)

Sign: \Wioh ¥250
Itowasa nihyakugojii-en
steamed fish cake/kamaboko with horseradish ¥250
Itawasa ¥250

Matsuda: #1L & <AY— o E @ Bl HT{(H L5 ULx, KFL i tr¥ o150l

Cre mo  Masutd  no yume no nakani dete kuru  yo Ja. daiji-na  somzai g wake da.
I/me also proprietor/Chiefl ’s  dream of inside appear situalion if itis importam exislence/figure (explan.)
“If the situation is that I, too, appear in Chief s/your dreams, it means I am an important figure.”

= “If I’m appearing in Chief’s dreams, it must mean I’m pretty important.” (PL2)

the quotative fo iu refers back to the entire preceeding story, and in effect makes it into an adjective modifying
hatsuyume (“first dream of the year™). Quotative forms in Japanese can be thought of as marking the preceding
words/description/account as the specific/detailed “content/mature™ of the next mentioned item/action/situation/
etc. — in this case hatsuyume.

... no koto is literally “things offabout” (in this context “things™ = “information™) but is often hest thought of
simply as “about.” Nihon-shu no kete = “thingsfinformation about sake™ — “about sake.”

Muaichan ga Nihon-shu no koto ri kuwashii is a complete thought/sentence (“Matchan is knowledgeable about
sake™) modifying yurme (“dream™).

it (lit. “board™) is a slang name for the kind of kamaboko (referring to a wide variety of “fish cake™ made from
steamed or baked surimi, “fish paste/dough”) that comes on a liitle rectangular board in a mound about the size
and shape of a soda can split vertically in half. Wausa refers to wasabi, the green, grated Japanese horseradish
familiar to sushi lovers everywhere. Itrawasd is a popular item on neighborhood tavern menus.

yume no naka ni is literally “in the inside of a dream” — “in a dream.™

dete kuru is from deru (“comefgo out”) and kurk (“come™), and with things like dreams/movies/television it
means “appear (in).”

y& often refers to “appearance/manner,” but here is better thought of as “situation.” Ju is a contraction of de wa
(“if sofif itis .. .™), so. . _ ¥& ja = "if it appears that . . /il it is the situation that . . .”

sonzai is literally “existencefbeing™; referring to people as sonzai often has the feeling of elevating them to a
special/elite status, with modifiers like daiji-na (“important”), kichs-na (“precious/valuable™), kakasenai (“can’t
be without/indispensable”), etc.

wake = “reason/canse/meaning/explanation,” and wake da at the end of a sentence is literally like saying “the
explanation/meaning is that . . .”” — i.e., it’s essentially similar to the use of the explanatory neo da sentence
ending. As with the explanatory no, a na must be inserted when wake follows a noun.
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Proprietor: \2X°&., BEXrAw/i oA 0= T,
ha, odoroita RO RANNGO Re.
(interj.)  was surprised immenscly/hugely
“Boy, was I surprised!?” (PL2)

Megane: ¥h » BLA{ EZ5, 2o b A 1 @ 10 {bLubi}l ¥ #Ho,
Sorya odoroky  dard.  Kono Matchan ga  sake ni kwwashii wake da  kara,
as for that be surprised surely this {name) (subj.)} sake abouwt well informed is  becauselso
“Of course yon’d be surprised! (Because) this Matchan was (actually} knowledgeable about sake.”
(PL2)

Matsuda: 7%, & A 72 L9
Na, nan da vo?
wh- what  isit (emph.)
“Wh- what’s that supposed to mean?” (PL2)

* ... nonanno (ite) is a colloquial phrase used for emphasis after words expressing strong emotion, such as
odoroita (“was surprised”), vorokonda (*rejoiced™), okotta (“got angry™), etc.

* sorya odoroku darg is literally “As for that, you would surely be surprised,” with the feeling of “of course you'd
be surprised.” Sorya . . . dard/deshé makes an emphatic/exclamatory expression meaning “that’s exactly/of
course what you’d expect.”

Megane: Zh (i LA TAY— I B 0 H#E HHE  H,

Kore wa  kekkyoku Masuwta  ni sake no chishii  ga aru ketra,

this  as-for finally/intheend proprietor in sake of knowledge exists/has hecausefso

BbxA %t BLT 23wy B %2 Wi -T Itk hh B9
Matchan o toshite sGiu yume o milg e koto nan  dard na.
{name) (obj.) going through that kind of dream (obj.} saw/had (quote) thing/situation (cxplan.}is probably (colleq.)
“In the end, this is probably a case where, because Chief has knowledge of sake, he had that kind of a
dream (in which he expressed his knowledge) through Matchan.”

— “What it probably comes down to is that Chief was expressing his own knowledge of sake
through Matchan in his dream.” (PL2)

* ... o1oshite (from tosu, “put through™) is an expression meaning “(do something) through (something else)™;
strictly speaking this works as an adverb modifying mita in yume ¢ mita (“saw/had a dream™), for the meaning
“had that kind of a dream threugh Matchan,” but the intended meaning is “that kind of (knowledge was ex-
pressed in a) dream through Matchan,”

* ... #te koto is a colloquial equivalent of . . . fo i koto, literally “a thing called/that can be described as . . .”

* na nfo) dard makes a conjectural explanation, “it must be that/it’s probably that . . .~

* the final na is a less formal and mostly masculine equivalent to ne, which expects agreement/confirmation from
the listener. Na is also used when speaking/thinking to oneself as a kind of self-check/confirmation of what one
has observed/figured out — “that seems to be the case, doesn’t it?”; “that’s the way it is, T guess” — and the fin-
ger on the chin (a thinking/pondering gesture) here suggests that may be the stronger meaning in this case.

Matsuda: 7% w35 & ZATS HWMoT AL Kk,
Hontd  futo ne, nan demo shitte nda yo.
truth  if sayftell (colloq.) anything/everything know {explen.) (emph.)
“To tell the truth, I (really) know all (about sake).,” (PL2)
&5 B @ M EY] oT A
“NG aru taka wa  Isume kakusu” e ne.
brain has hawk/falcon as-for claws hides  (quote) righi?/you know
“You know how they say ‘A smart falcon hides his claws’.” (PL2)

* shitte nis a contraction of shitre-iru (“know,” from shiru, “learn/come to know™) plus the explanatory no.

* no (ga) aru is literally “have/has brains™ — “is smart.”

* tsume is also the word used for human “fingernailsftoenails.”

Megane: Th U % HOKE F AigE o L4000 (12 = chigai is the noun form of chigau (“is different™.
Soreja  junmai-shu to honjozd no chigai  wa? = since the particle wa comes at the end, the sen-
inthat case (sake type) & (sake type) ’s difference asfor tence is actually only a statement of the topic.
“Then (what is) the difference between junmai- The implied question is something like chigai wa
shu and honjozo?” (PL2) nan desu ka, “what is the difference?”

Matsuda: 2 -7

Ei? “Huh?” (PL2)

{continued on following page)
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{continued from previous page)

Matsuda: LA 77 ol}? * da kke means the spesker is trying to recall something from
Nan da kke.? the past, so by using this sentence ending Matsuda implies
“What was it, now? (Let me think.)” (PL2) that he knows the difference (or at least did before) and just
needs a moment to recall the details.
All: »~ v v

Hahahahaha  (laugh)

Proprietor:

Matsuda:

VD, g, EAT ZF BboA A b,
i no, ii no. Sorede koso Matchan nan  dokaro.
is fine is fine with that (emph.) (name} (explan.) (because)

“That’s okay, that’s okay. (Because) that’s precisely what makes you Matchan.” (PL2)

S L LT v,
Ki ni shinakute i 1o,
not worrying is fine/okay

“Don’t let it bother you.” (P1.2)
biosk oy 2 VEY L y—0rEE ARTRAD?

Chotte  kono sake ni remon to  Gron-cha irete kureru?
alitle/say this sake in lemon and colongtea will you put in please?
“Say, could you put some lemon and oolong tea in this sake for me?” (PL2)

ki ni shinakute is the -te form of ki ni shinai, which could be literally translated as “do it no mind.” from ki
{“mind/spirit™) and the negative form of surn (“do™). Ki ni sury means “worry/be concerned/be bothered about,”
and the negative means “not worry/not mind/not let bother.”

- - . -fe i (or -te mo i) is the form for giving permission. Following a negative, it means “it’s okay notto...,” s0
ki ni shinakute ii is literally “it’s okay not to mind/let it bother you™ = “never mind/don’t let it bother you.”
chotto is literally “a little,” but it’s also used as an interjection to get someone’s attention, like “say/look here.”
irete is the -te form of ireru (“insert/put into/pour into™). Kureru (“give [to me]”) after the -te form of a verb in-
plies the action will be done for/to the speaker. When . . . -te kureru is spoken as a question, it becomes a gentle,
informal request that can be used by both males and females. By contrast, the form . . . -te kure makes a much
more abrupt request for male speakers only.

Proprietor:

Proprietor:

Matsuda:

Megane:

A—on
E-!
“What?* (PL2)

BheA, Llhdv, 29v9  #MAF £ 3 nhiwn,
Muatchan, yoshi-nasai, SO iu nomi-kata  dak wa  vame-nosai.
(name) quit/stop that kind of drinking method just/only (emph.) stop/forego
“Matchan, stop it. You must stop/forego at least that way of drinking.”

— “Matchan, don’t. Anything but that.” (P1.2)

BE B fRELE T wsT A Ehn B ¥ TLx SN
O-kyaku ga nomi-tai fe itte n  dakara katte desho!
(hon.)-customer (subj.) wants to drink {quote) is saying (explan) so choice/prerogative is surely

“Your customer is saying he wants to drink it (that way), so that’s his prerogative.” (PL2)
i ot B A VG Ik wH AT,

Weakarta, Tokidaki koiv koto in nde

understood  sometimes/occasionally this kind of thing say because

YAF - Ak T &z AT

Maswta  ga anna  yume mita  nda.

proprietor (subj.) that kind of dream saw/had {explan.)

“I get it. It’s because he sometimes says this sort of thing that Chief had a dream like that.” (PL2)

yoshi-nasai is a gentle command form of yosu, and yame-nasai is the same form of it’s synonym yameru. Both
words mean “quit/stop/forege,” so their command forms often serve as a basic negative command, “Don’t!”
dake = “justfonly,” but dake wa followed by a negative command makes an expression meaning “at least
don’t..." or “do anythingbut . . .”

katte refers to “one’s own way/one’s own convenience,” so katte da/desu means “it’s up to one’s own choice.”
Strictly speaking, desha is a conjecture (“surely/probably™), but, as the exclamation poinis suggest, Matsuda is
actually making quite a strong assertion. He is essentially declaring “I'm the customer so it’s my right to have my
drink whatever way I want.”

1 de is a contraction of re de, “because.”

mila is the plain/abrupt past form of miru (“see/look at,” or in the case of a dream, “have”). The abrupt explana-
tory ending »{o) da shows he’s convinced he bas finally found the explanation for the proprietor’s bizarre/incred-
ible hatsuyume.
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Businessman 1:  Na,naniii!? The Yomiuri Shimbun, providing a morning circulation of
"Wha,whaat!?" 9.7 million and 4.7 million in the evening, is the most read
Businessman 2:  Tanoshimi ni shiteta newspaper in Japan. It is unquestionably the country's most
terebibangumi ga kyanseru ni prestigious and influential newspaper. Today, The Yomiuri
natta dakede. Shimbun Satellite Edition can be read in the U.S., Canada,
“It’s just that the TVprogram South America, and Europe via an undersea optical fiber
he was looking forward to got communications cable across the Pacific, which enables our

cancelled.” audience to read the news at zero time differcnce.
FX: GAAAN The Yomiuri Shimbun. Delivering world news to all of

the world.

(an FX word indicating

shock or realization)
‘,}E“, ‘;i'i }251

THE YOMIURI SHIMBUN

THE YOMIURI SHIMBUN  1-7-1 Oternachi, Chiyoda-ku, Tokyo, 100-55, Japan Tel{(03)3242-1111 Fax: (03)3246-0455
YOMIURI AMERICA INC. 666 Fifth Averue, New York, New York 10103 Tel:(212)765-1111 Fax:{(212)765-1610




New Anime and Manga Monthly Magazine Bridges Pacific Rim!

Anime & Manga Monthly

I it's Anime in America, it's Gotla be ANIMERICA!

‘e'Rumiko Takahashi, 1993

RECEDENT
{CA: THE UNP
ll\lllnl'l,l‘lrl(iﬁ: MONTHLY MAGAZINE

: '
contics in each issue:

ANIMERICA ANIME FEATURE: COMPLETE COVERAGE

sta nime aﬂd

ANIVERICA: TWO MANGA EPISODES IN EACH ISSUE

ANIMERICA: THE HOTTEST ANIME NEWS SECTION IN
NORTH AMERICA

ANIMERICA: VIDEOS, MANGA, CO’S, VIDEOD
GAMES—WE COVER THEM ALL!

Wl@

ANIMERICA, Anime & Manga Monthly
{Monthly 64 pages)
$4.95 USA/S$6.50 CAN

GOMIGS..

LA

. B e i
e L LGN T LT Y P LY L e vy =

¢ Big WestiMacross Production Committee, 1993
3 M’-w-‘f-‘-“’-&‘.'.“‘

ANIMERICA SUBSCRIPTION FORM

1. Mark one box for the subscription period.

2. Make your check or money order payable to Viz
Communications, Inc.

3. Print your name and shipping address legibly
below.

4. Enclose this form and your money order or
check in an envelope and mail to:
Viz Comics
PO. Box 77010
San Francisco, CA 94107

Yes! I Want:
One Year Subscription
12 issues  $48.00 (save 11.40)
Two Year Subscription
24 issues $89.00 (save 29.80)

Name:
Address:

City: State-  Zip:
D;J_)’ Phone No. { )

The subscription to ANIMERICA is
available only in the U.S.A. and Canada.




MANGAJIN presents
The Third BABEL International

Japanese/English Translation Award

Contest Objectives:

With rapid globalization comes an urgent need for understanding
between Japan and the US, but the language barrier still prevents
the smooth communication that both parties would like to have.

Translation overcomes the language barrier and facilitates
communication, connecting countries and peoples by intermedi-
ating between different cultures and languages and promoting
understanding between them. Translation is indispensable to the
exchange of culture, technology, or information.

“The Babel Translation Award” is a contest targeted mainly
at US residents, held each year to scout out and nurture able but
unknown translarors. We hope that it will promote the understand-
ing of Japanese language and culture by the US and that it will
contribute 1o the further development of US-Japan relations.

Contest Instructions:

Translate the Japanese essay that follows into English. Type your
translation on standard 8% x 11 paper. Cut out or copy this page
and fill out the entry form. Mail the translation and completed
entry form to Babel Incorporated at the address that follows. No
manuscripts will be refurned.

+ COMPETITION SITE: The USA and Japan.
« ENTRY: A Japanese essay, translated into English.

« AWARDS:
1st PRIZE: ‘Trip to Japan, $1000, Hardcover copy of The
Essence of Modern Hailtu, 1-year Subscription to Honyaku ro
Sekai, Dictionaries, Certificate and Plaque. First prize winner
will be asked tomake a report, in English, on his/her trip to fapan.
2nd PRIZE: $700, Softcover copy of The Essence of Modern

Haiku, 6-month subscription 1o Honyaku no Sekai, Certificate
and Plague.

RUNNERS UP(5): $200, Half-year subscription to MANGAJIN,
Certificate and Plaque.

QUALIFICATIONS: Any person, regardless of national-
ity, age, sex or background, who is a resident of the US or
Japan and whose name has never been credited as transla-
tor or co-translator in any publication may enter. For
further information, please call (212) 808-5335, Wednes-
day through Friday between 10 AM and 3 PM Eastern
Daylight Time. To contact us by fax, use (212) 697-4738.

JUDGING: Entries to be judged by ATJ President Hiroshi
Miyaji, of Middlebury College, and Paul Schalow, of
Rutgers University.

SCHEDULE: All entries must postmarked before June 30,
1993 to be considered. Final judging will be done in
August, and the award winners will be contacted person-
ally by mail around the end of September. Winners will
also be announced in Mancann No. 30.

SUBMISSIONS: Candidates must submit their English
translation of the Japanese essay by mail, along with their
completed entry form, to the address below. Please be sure
woindicate your name and address clearly when completing
the form. Address all correspondence and submissions to:

Babel Incorporated
/o Kawamura Cultural Foundation

90 Park Avenue, Suite 1710
New York, NY 10016

! Entry Form
Name
Address
Phone Age Sex
Occupation

.

/

Sponsored by Japan Airlines (JAL) and Brother International Corporation.
Organized by Babel Incorporated with special cooperation by Mancan, Inc.
supported by The Japan Foundation.
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Vocabulary=Summary

From Basic Japanese, p.28

H O
ZREL LW
i
ESATIRN
R
w35

hoh v
ERBE
¥a {

L v
AL

253 h)
W

&
VR R
stk
53
FFLW
{EE

L —*
5

Jjiko shokai
joorashii
shigoto
shinsetsu-na
yasumi
VHTHYY

self-introduction
queen-like

work/job

kind/good

day off

offerfgive [up] to someone

From Kuriko-san, p. 37

atsukan
kyvori
nuku
sen
tagiru

warmed (sake)
distance
pull/extract
stopper/bottle cap
seethe/foam/bubble

From Obatarian. . 40

futatsu-ori
himitsu
iro

iva-na
hinsei
kuchibeni
mazushii
nedan

resu

sekai

VA TRy b sdingu setto

folded in two
secret

color
disagreeable/distasteful
character
lipstick
poor/destitute
price

lace

world

sewing kit

From Tanaka-kun, p. 42

EmHT 5
BihLw
A~y
x0T 5
B<{

ooy
Eh5

ana

ataru

baai
benté
chikau
gokai suru
hazukashii
heta-na

ki o tsukeru
oku

seisho
wasureru

hole

(be) hit
situation

box lunch
vow/swear/pledge
misunderstand
embarrassed
inept/unskillful
be caretul
keep/place/store
Bible

forget

From Remon Hato, p. 46

R
B b
nEOE
e
BA
FETT 5
%+
FiFE L
o
TE
ET %
wEE
ML

anki
atatameruy
bake no kawa
benri-na
bersujin
chishiki
choselsu suru
choshi
daisuki-na
denshi renji
futa
Jutto-suru
hatsuyume
hitohada

memorization

warm up
disguise/sheep’s clothing
convenient

different person
knowledge

adjust

(sake) decanter
favorite/well-liked
microwave oven

lid

(come to a} boil
year’s first dream
body/skin temperature

fEiBE
Big
il
Hk
JELZv 5
PEIE
ol

(=¥

R
BiE
B
TAH%
L
HEE
=gl
w1
L%
B
FHR
it
Rkt

ThEDITE
i 4

iy
fEF

rie
o5

Ji

07 AF-—
X h
ly i

Ttk

£

izaka-ya
Jiman
Jizake
joshiki
jun ni iu
kabusaru
kakko
kakusu
kamosu
kanfin-na
Eatte
kaze o hiku
kinmotsu
kdbo
kotaeru
kuwashii
kyéari
machigau
mairu
megane
meigara
miman
mondai
musume
netsu
niau
Nihon-shu
RINGO
nukari
Aurui
odoroku
okashii
ondo
o-yu
rekishi
sagary
sakedokoro
seihakuritsu
seishu
seji
shaberu
shizen-ni
shiitsu-na
shumei
shuzai
soko
tachi-noboru
take
tobasu
fokkuri
isugH
tsukaru
tsume
niswkii
yakan
yuge
zengo
zenkoku

pub/tavern

pride

local sake

COMMON Sense

state in order/sequence
coverfhang over
(personal) appearance
hide/conceal
brew/distill
crucial/essential/vital
choicefprerogative
catch a cold

to be avoided/taboo
yeast

answer/reply
well-informed
birthplace/hometown
err/make & mistake

to be dumbfounded/baffled
eyveglasses

brand (name)
under/less than
problem/fissue
daughter

fever
suits/becomes/matches well
Japanese sake
compassion
blunder/slipfoversight
not hiot enough/cold enough
be surprised
strangefodd
temperature

hot water

history

go down/lower/fall
sake/drinking place
degree of milling (of rice}
refined sake
compliment/flattery
speak/talk
naturally/smoothly
superb

sake brand

data collection
bottom

rise up

hawk/falcon
skipfjump over/fomit
{sake) decanter

pour

be submerged

claws

whiskey

kettle

steam
about/approximately
national/nationwide

range of meanings for a word in this limited space, so our “definitions” are based on the usage of the word in a particular story.

[ The Vocabulary Summary is taken from material appearing in this issue of MANGAJIN. It’s not always possible to give the complete

|
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