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In background:
Jjitsen
housing finance companies

Caption:
AFky TrHroo B %
sukippu o fumitsutsu genba o
skipping spot/scene (obj.)
rxhH ¥ 7
saru  kage  futatsu
leave shadows two (count)
Two shadows that leave the spot
skipping along
Two figures skip lightly away from

the scene.

Artist: Ui A

Yamada Shin

FEERAERPEEE T 5 Y —
N Th

On direction sign:
(£
Jitsen
housing finance companies
Housing loan companies

By car:
Fo oy Frys
chikku takku chiku taku
ticktock ticktock
Ticktock Ticktock
Caption:

R R I 5
Jigen bakudan naizo- sha de  rarii
time bomb built-in  car with  rally
Rallying in a car with a built-in
time bomb.

NE B T 71—

« jiisen is an abbreviation of
Jitaku senmon-gaisha (£
T 9 & #k, “housing special-
ization companies” — “hous-
ing loan companies™). A
number of these firms have
become insolvent due to loans
made during Japan’s “bubble”
years that turned sour when
land prices plummeted.

s sukippu o fumu (lit., “step a
skip™) is to “skip,” and tsutsu
after the -masu stem of a verb
makes it “while ~ing.”

o sukippu o fumitsutsu genba o
saru is a complete thought/
sentence (“[they] leave the
scene skipping’”) modifying
kage (‘“‘shadows”).

* jigen bakudan naizo-sha is
literally “time-bomb-built-in
car” — “car with a built-in
time bomb.”

* rarii is the katakana rendering
of the English “rally,” refer-
ring to a long-distance car race
through unfamiliar territory. In
this cartoon, Hashimoto and
Kubo are racing as a team,
with Hashimoto driving and
Kubo navigating.

Artist: /s L)
Kojima Ko

top: © Yamada Shin. Al rights reserved. First published in Japan in 1996 by Asahi Shimbun, Tokyo. English translation rights arranged through SSKC.
bottom: © Kojima Kb. All rights reserved. First published in Japan in 1996 by Asahi Shimbun, Tokyo. English translation rights arranged through SSKC.
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Humorous Haiku

Poems submitted by our readers

lllustrations by Anthony Owsley

(original language appears first, followed by translation)

e

Shinnen no

EHIGO 1

shigoto-hajime wa

HHLHZ L

yameru koto

n\\j)

R
(92

Starting out
the New l{ea.r fresh by Yaichi Saito
by quitting Tokyo, Japan

Attained satori
when the ancient Zen temple
had Western toilet

iR R
Zen-dera ya

bk Sl N P
yoshiki toire ni

sED 9B

by Michael B. McFarland satori uru
LaGrange, IL

Around and around
the Yamanote Line—
coat caught in the door

Rl (s

Hasamareta

) R SR

koto to meguru

L TF56

Yamate-sen

by Richard Breedon
Davis, CA

(Pleasc: send submissions to Senryl, Mangajin, Inc., P.O. Box 7119, Marietta, GA 30065, or to senryu@mangajin.com.
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Otoko wa Tsurai Yo

It's Tough Being a Man
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Original Story by Yamada Y0ji
Written by Hayashi Norio
Art by Takai Kenichird

Cast of Characters

Kuruma Torajirdo is an unmarried,
middle-aged man who travels fromtown
totown peddling books and otheritems
at festivals. Tora-san is lovable but
lazy, and his family anxiously wishes
that he would settle down. “Home™ is
with his aunt and uncle in the Shibamata

Oi-chan. Tora-san’s uncle,
and Oba-chan, his aunt,
together own Kurumaya, a
shop selling the Japanese-
style dumplings called
dango. Since Tora-san’s parents

are dead, they serve as his surrogate parents.

section of Tokyo.

Sakura, his half-sister, is a
sweet-tempered woman who
worries incessantly about
her brother. Hiroshi, her
mild-mannered husband,
works for the Asahi Print

Shop.

Shacho-san runs the Asahi
Print Shop and is a friend of
the family. In this episode, he
is assisting in the search for a
woman to marry the wayward
Tora-san.

In the last episode . . .

Hoping to turn their black sheep into a family man, the Kurumas dispatch Shacho-san to
the home of a local family, where he broaches the idea of a match between Tora-san and
the family’s marriage-age daughter. Knowing Tora-san’s reputation, however, Shacho-
san wisely refrains from revealing the name of the prospective groom. The situation gets
sticky when the parents start asking questions.

“What line of work is he in?” asks the mother. “Sales,”
Shacho-san replies smoothly, glossing over the fact that,
when employed, Tora-san peddles cheap books at festival
bazaars. The next hurdle is education: “He had this educa-
tional philosophy, you see, that instead of attending some
useless college, he should get out into the real world.”

All hope for success ends when the father asks the sweat-
ing Shachd-san for an answer that can’t be fudged: the
marriage prospect’s name. “As it happens . . . his name is
Kuruma Torajird,” Shacha-san reluctantly admits. “Do you take us for fools?” shouts the father as his
daughter bursts into tears. Shachd-san is kicked out of the house and returns to Kurumaya with the
bad news. “There’s no point,” he notes, “continuing the search in Shibamata.” The situation
appears hopeless—until a new prospect appears.

© Yamada Y®ji, Hayashi Norio & Takai Kenichir®. All rights reserved. First published in Japan in 1994 by Gakken, Tokyo. English translation rights arranged through Gakken.
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Oi-chan: EXTxT, B AoT. | Fdorto%x0 T LT AFH. .

Okite kite, meshi  kutte, / agatta kkiri nani shite ndaka. ..
got up and came-and rice/meal ate-and went up[stairs] only what is doing (explan.-?)

“He got up and came [downstairs] and ate breakfast, then he just went back upstairs, and what could he be
doing?—[we haven’t heard a peep out of him since.]”

“He got up and came downstairs to eat, and then just went back upstairs. Who knows what he’s up to!”
(PL2)

okite is the -fe form of okiru (“wake/get up”), and kite is the -te form of kuru (“come”).

meshi, “[cooked] rice,” is also used as an informal word for “meal,” mostly by males.

kutte is the -te form of kuu, an informal word for “eat” used mostly by males.

agatta is the plain/abrupt past form of agaru (*go up”), here meaning “go upstairs.”

in colloquial speech, kkiri (or kiri) after a past verb implies that that is the only action that took place; it typically carries the

feeling of “and nothing else has happened since.”

* shite n da is a contraction of shite iru (progressive “is/are ~ing” form of suru, *“do”) and the explanatory no da. O, to mark
nani as the direct object, has been omitted.

* something like wakaranai (“don’t know,” negative of wakaru) is understood at the end of the sentence. An abrupt question

ending in ka, no ka, or n da ka followed by wakaranai essentially makes an indirect question: “I don’t know/can’t figure out

what ~.” In direct speech, da does not occur in abrupt questions; the desu ka of PL3 speech simply becomes ka in PL2

speech. But in indirect speech, the da can be used before the question particle ka. It’s largely because this usage is limited to

indirect speech that we can tell something like wakaranai is understood at the end.

letters

(continued from page 8)

They got lazy when it came to finding a replacement
interpreter. For one thing, Dallas has agencies that supply
professional interpreters (of spoken language) and transla-
tors (of written language). As a Bible Belt city, it undoubt-
edly numbers among its residents former missionary kids who
grew up bilingual and probably even rooted for a Japanese
baseball team in their youth.

Still, language ability is only a necessary, not a sufficient,
qualii"ication for a professional interpreter. I earn about half
my income translating written Japanese into English, read
Japanese mysteries for pleasure, enjoy unsubtitled Japanese
videotapes, and function comfortably in an all-Japanese
environment. Yet I refuse to interpret except in very infor-
mal social circumstances, because I can’t change linguistic
channels instantly. An experienced translator of my acquain-

tance, a former missionary kid whose language skills are
above reproach, interprets only reluctantly, because doing a
professional job of it is so mentally exhausting. On the other
hand, I’ve met interpreters who thrive on the rapid-fire give
and take of a live conversation and can’t imagine sitting at
a computer surrounded by piles of dictionaries. Even these
people specialize in particular fields or insist on a thorough
briefing before any assignment, and they turn down jobs for
which they don’t feel qualified.

Kent Brown did the best he could in an impossible situ-
ation, just like a high school baseball player thrown into the
All-Star game. The fault lies with Major League Baseball
for putting him in that position.

KAREN SANDNESS
Portland, OR N =]
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Sound FX:

Oi-chan:

Oba-chan:

Tora-san.” L e e e e e
“She’s been married before, but she’s quite a beauty, and besides, most important of all, she says she’s
_ willing to accept Tora-san.” (PL2) e e e e e

Zu zu!

b Bha 2o §F 0 & FoTETRSL MR Y AYic Lk W RAK 2,
Tomokaku orea kono hanashi o0  motte kite kureta gozen-sama ga honto ni hotoke-sama ni mieta ze.
atany rate as for me this proposal (obj.) brought-(for us) priest  (subj.) truly Buddha as saw (emph.)
“Ar any rate, for me, the Reverend who brought us this proposal really looked like the Buddha.”

“At any rate, when the Reverend came along with this proposal, it was like the Buddha himself had

appeared.” (PL2)

B DN E 7o,

Arigatai koto da ne.

thankful thing is (collog.)

“It is a thing to be thankful for, isn’t it.”
“It truly is a blessing.” (PL2)

orea is a contraction of ore wa, the rough, masculine word for “I/me” plus the topic marker wa: “as for me.”

hanashi, lit., “talk,” can refer to a wide variety of “talks/negotiations/proposals.”

motte kite is the -te form of motte kuru (“bring,” from motsu, “carry,” and kuru, “come”). Kureta is the plain/abrupt past
form of kureru, which after the -ze form of a verb implies the action is/was done for the benefit of the speaker or someone
close to him.

gozen-sama is a word used to refer to nobility (“His Excellency/His Lordship™), or to a person of revered status in the
community. Here Oi-chan is referring to the head priest of the local Buddhist temple, so it’s essentially like referring to
the pastor of a Christian church as “the Reverend.” Kono hanashi o motte kite kureta is a complete thought/sentence
(“[he] brought us this proposal”) modifying gozen-sama.

honto = “truth,” and honto ni is its adverb form, “truly.”

mieta is the plain/abrupt past form of mieru (“can see/appears”); ~ ni mieru = “appears/looks to me like ~.”

ze is arough, masculine particle for emphasis.

arigatai is the plain form of the adjective from which we get the expression of gratitude arigata (gozaimasu), and koto =
“thing,” so arigatai koto is literally “a thing that has/earns one’s gratitude” — “a blessing.”

, _Torasan  demo @i | fe .nda  kara na
 begin with (name-hon.) = evenifitis is OK/fine (quote) (explan.) because (collogy)
She’s been married before, but she’s quite a beauty, and besides, to begin with, she says

-

ere being used loosely to mean “a woman who has |

18 a slang term for a once-divorced woman, not a widow, as the

out” (from batsu, the name of the X symbol used for crossin
: name ge ed out ol usband’s family register when
e, these are not terms one
vh ifying an adjective
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[1] shacho

 Hiroshi:

- Oi-chan:

.

T foThaT CAh

Hyakuman nen mattetatte - konna
_million years . even if waited - this much
e BB Lo REL L
i hanashi mo - konai  yo.

good proposal as for again - won’t come (emph.)
. “Byen if he waited a million years, this

- good of a proposal will not come again.”

- “He could wait a million vears and never

see a proposal this good again.” (PL2)

SR b e i e #ao :

 Nido tonai  chansu desu yo .
“twice notoccur chance is (emph.) (colloq)
“It’s a chdnce that won’t occur a second
time, isn’t it.”

“Rl_ght—-—lt’s a once-in-a-lifetime opportuw‘

nity.” (PL3) e
WH mEmEEAGE A

Zettai . seiko sasenai'to | nal
; absolutely must make ‘succeed (colk)q )
. “We absolutely have to make it work!”’?

(PL2)

hyaku = “100," and man is the tenmthousands”'linii, $0

hyakuman = “one million”; -nen is,the counter suffix for
“years.’

mattetatte is a contractlon of matte itatte, a colloguial

‘equivalent of matte ite mo (“even 1f one waltshs wamng”),

from matsu (“wait”).
mo fellowed by a negative verb means “not anymore/not

. again.” Konai is the negative of kuru (“come”).

seiko is a noun for “success,” and seika suru is its verb form,
- “succeed.” Seiko sasenai is the negative of seiko sasery, the
causative “‘make/let” form of the verb. Ikenai is understood
_ after ro, completing the “must/have to” form of the verb:

 seiko sasenai to ikenai (*‘must make [it] succeed”),

kSakura §>7”_L¥> %’)

Sakura:

HoH, BAL Wiz D7
Ara, minna ita no?
(interj.) everyone was here (explan.)

“Oh, everyone’s here?” (PL2)
AT HEHEODPRL 2T &,

Nandaka ochitsukanakutte  sa.
somehow/vaguely was restless-(cause) (collog.)
“Somehow we just couldn’t sit still.”
(PL2)

ara is a feminine interjection showing sudden awareness/
surprise: “Oh!/Oh my!”

ita is the plain/abrupt past form of iru (“exist/be in a place”
for people and animate beings).

asking a question with the explanatory ro is common in col-
loquial speech, especially that of females.

ochitsukanakutte is a colloquial -fe form of ochitsukanai (“be
restless/ill at ease™); the -te form is often used to state the
cause of or reason for what follows in the sentence, but in this
case it’s the reason for the observed situation, so the rest of
the sentence can be left unsaid.

Sakura:

%D,
aa no.

Atashi mo . so
I also  that way (explan.)

. “That’s how I felt, t00.” (PL2)
FEEE 3 25 Ol kbrol,

Mada jikan wa aru  noni . kichatta.

~still  time as for have even though came ahead
“Even though 1 still had plenty of time, I
went ahead and came.” (PLZ) o

[4] Oi-chan:

.0ba-chan %’) o

@ Sakura 22,

7] Tora-san T AIED

. ataskz is a variation of warashz (“I/mc”) used mostly by
female speakers

» kichatta is a contraction of kzte vhzmatta, the re form of

- kuru (come”’) plus the plam]abrupt past form of shiman
- (“end/finish/put away”), which after the -t form of a verb
. can express the feeling that the speaker did the action im-
- pulsively/without being able to help herself.

VA .
li ka, Sakura.

good/OK (7) (name)

“Now listen, Sakura.” (PL2)

BER T N Y RAE DS 7
Omae dake ga tayori nanda kara na.
you only (subj.) hope (explan.) so (collog.)
“You alone are our hope, so [don’t let us
down].

“You’re our only hope. We’re counting

on you.” (PL2)

(b,

Qi-chan:

* il ka is literally “is it OK?,” but it’s also used when beginning

admonitions/instructions, like “Alright now, listen up!”

* omae is a casual, masculine word for “you” used for people of

equal or lower status.

* tayori = “reliance”—i.e., the person or thing one is relying

upon for some purpose — “hope.”

Fadan e

86 da yo, Sakura-chan.
.. thatway is (emph.) (name-dim.)
~ “That’s right, Sakura.” (PL2)

 typically used with the names of children, but also among .
close adu]t fnends and farmly

/ bhoTh b L,
E, ! wakatteru wa  yo.
yes/uh-huh know  (fem.) (emph.)
“Yes, I know.” (PL2)

* Zis a relatively casual “yes,” less formal than hai.

* wakatteru 1s a contraction of wakatte iru (“know/under-
stand”), from wakaru (“come to understand™).

* wa yo is a colloquial combination that provides distinctly
feminine emphasis.

7 Z‘) "t'): A & 35) fo}
Nandaka Urusé na.

. somehow/for some reason no1sy (emph )
“For some reason, it sure Is nmsy

Shachﬁ-.“ 3 /, ?ﬁ’é/v ,w,,tw;,_ f bal :m:

L Tora-san, iyoiyo da  nel

. hey!/yol (name«hon;)- imminent/at hand is (collog.)
“Yo, Tora-san, it’s imminent, isn’t 1t?”

“Yo, Tora-san! It’s finally the b;g day,

 + nandaka lmphes somethmg is Vague or unc!ear —+ “some-

how/for some reason:’

* urusé is a masculine slang/dlaiect version of urusai
(“noisy”). Nandaka urusai essentially implies “For reasons
that are unclear to me, you sure are/it sure is noisy.”” The
vowel combination ai often changes to & in masculine slang
and certain dialects.

_ * yo! is a very informal masculine greeting, like “Hey!/Yo!”
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Tora-san: #H

Oi-chan:

[1] Torasan: 1 %

Nani' ga?
what (subj.)
“What is?”
: “For what?” (PL2)
Shachs: EBR&W,
O-miai.
“Your o-miai.” (PL2)
Hiroshi: R & T &,
O-miai  desu yo.
o-miai is _(emph.)

“Yeah, for your ¢-miai.” (PL3)

» since he’s actually responding to iyo-ivo desu ne (“It is im-
minent, isn’t it?”), he says, “What is?”

o-miai (or just miai without the honorific prefix, as seen be-
low) refers to a formal meeting between the prospective bride
and groom in an arranged marriage. Mi- is from the verb
miru, “look at/see,” and -ai is from au, which after another
verb indicates that the action is mutual or interactive. The
purpose of a miai is exactly that: for the prospective couple to
look each other over and decide whether the other would be
an acceptable partner.

Tora-san: &%. Hi ...

A, are.
(interj.})  that

“Oh, that.” (PL2)

Sakura: brok., BRbei, ey
Chotto, o-niichan, doko e?
alittle " (hon.)-older brother-(dim.) where  to

“Just a second, Tora-chan, where are you
going?” (PL2)

AL BREAD
Nadai Kusa-dango

- famous grass/mugwort dumplings
Famous Mugwort Dumplings

Sign:

* dango are boiled or steamed dumplings made most com-
monly from rice flour but also from other flours. Kusa (lit.,
“‘grass”) in cooking generally refers to a green herb of some
kind; kusa-dango are flavored with an herb called Yyomogi
(“mugwort/wormwood”).

* 4t when read as myodai, means “agent/representative”; but
it can also be read nadai, meaning “famous/renowned.”
Nadai often appears on store signs and on product packaging,
whether or not the item in question is actually famous.

D B L

Asa no o-sanpo  yo.

morning of (hon.)-walk (emph.)

“For my morning walk.” (PL2)

FX: A v
Su! (turning abruptly to go)

REWE 2T o hn

Miai - da e noni  ka?

miai is (quote) even though .(?)

“Even though it’s [your]-miai [day]?”
*“Even though you have a miai today?”
(PL2)

* tte here is a colloguial equivalent of the quotative fo iu—in
this case not marking a true quote. ~ da fo iu no ni is often
used as an expression for “even though it is ~.”

@ Tora-san: Hi1-?

Are!?
(interj.)

“What’s that?” (PL2)

IE] (continued)

Oi-chan:

FX: <%
Kuru
(effect of spinning around on his heels)

Tora-san: Bu\WH A L,
Qi-chan, yo.
uncle (address)

“Oi-chan . ..”

are? is an interjection of surprise/bewilderment/confusion:
“Huh?What?/What's that?”

Oi-chan, which everyone uses as his name, is actually a
variation of oji-chan, a more familiar equivalent of oji-san
(“uncle”; the prefix o- is obligatory).

yo is sometimes used like this when directly addressing or
calling to someone, something like saying “Oh uncle/Oh
Oi-chan.”

Tora-san: ZN U %, %2 2w, ),
Sore ja, nani  kai, . ..
in that case/then what (@]
“Then what?”

Tora-san: RE&5V 25 H5 &
miai ga- aru to
niiai - (subj.) have " if
Bk Lbewilhv oT o
sanpo “shicha ikenai  tte  no kai?
walk mustn’t do (quote) (explan.-7)
““Are you saying that if a person has a miai,
ke shouldn’t go for a walk?” (PL2)

Oi-chan: #2A. ..

Tora-san. . .

“Tora-san . ..”

kai is a colloquial ka, for questions, but with a softer feeling.
Nani here is an interpolated question, not part of the main
clause of the sentence, and using kai after such a question is
a’kind of slang or dialect. Normally it would be just nani,
without ka.

fo after the plain non-past form of a verb can make a con-
ditional “iffwhen’’ meaning.

shicha ikenai is a contraction of shite wa ikenai, a “must
not”’ form of suru (“do”).

fre is again equivalent to the quotative fo ix, this time indi-
cating a true quote: fte no kai = “are you saying that ~7”

91k FHobe wihn 725,
SO wa itcha inai  daro.
that as for said-(emph.) have not surely

“I never said that.” (PL2)

* itcha inai is a contraction of of itte wa inai, from iu (“say”).
Itte inai is the negative form of itte iru (“have said™), and
inserting wa adds emphasis. Daro makes a conjecture
(“surely/probably”), but here it’s a fairly assertive one.

T LD, HbEwA,

Sore _ yori,  Tora-chan,

that . more than (name-dim.)

FTL bD LA FE .

kiteku mono nanda kedo sa. ..
wear-and-go ' thing ' (explan.) but (colloq.)
“More important than that, Tora-chan, is
what you’re going to wear ...” (PLJ)

Oba-chan:

“* 7 yori means “‘more than ~"'; in this case sore yori implies

not just “more than-that” but “more important than that.”

* kiteku is a contraction of kite iku, the -te form of kiry
(“wear”) and iku (“go”). Kite iku mono = “what you’ll
wear,”
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[1] Oi-chan: #7.

Oba-chan:

Tora-san:

Zh L, Zh,

S0, sore yo, Ssore.

that way/yes that (emph.) that

“Yeah, that’s it. That’s the question.”
(PL2)

O AN D BE B B AL
Kono hito no sebiro ga aru  nda
this person ’s  suit (subj.) exists (explan,)

&R T mn g
kedo, - sore de it kai?

but that  with good/OK. (?)

“We have Oi-chan’s suit, but will that be
OKf)!!

“Qi-chan has a suit. How about wearing
that?”” (PL2)

Bube A D2
Oi-chan no 2!
(name)

“Qi-chan’s sult!?” (PL2)

* kono hito, literally “this person,” is a reference to her hus-
band, Oi-chan. A similar expression is uchi no hito (lit.,
“the person of [my] house™), used to refer to one’s husband
when he is not present,

Tora-san:

AT = SO [ R/ AN

Soitsu wa, nani kai,

that thing as for what (?)

£ J i R Losn
mono wa  joto  na no kai?

goods/quality as for superior (explan.-?)

“That, what, are the goods superior?”
“What—is it a quality suit or something?”’
(PL2)

* soitsu, from sono yatsu, means “that guy/fellow/thing”—
here referring to “that suit [which you just mentioned).”

[3] Oba-chan:

g 51
Joto tte?
superior -(quote)

“Quality suit?” (PL2)

* the colloquial quotative #te is commonly used with the into-
nation of a question when repeating something the other
person has said to ask for clarification—something like
“what do you mean (by) ~7”

Tora-san:

¢+ Y[ (Eikoku) is the kanji name for “England”

o] A O A T s
Eikoku-sei  no  kiji de, / nanjaman
British-made that is fabric is-and several 100,000

) THEI R YAES H T DI
mo suru yo na shiromonoka tte no!
(emph.) costs  like goods  (7) (gte.)(expln.)
“I mean is it the kind of suit made of fab-
ric imported from England and costing
several hundred thousand yen?” (PL2)

; the katakana

name igirisu (1 F ') A, from the Portuguese Inglés) is more
widely used in most contexts.
* the suffix -sei appended to a place name means “made

in ~”
of ~ .7

* man = 10,000, so jiuman = 10 x 10,000 =

; appended to the name of a material it means “made

100,000, and nan-

Jiman = “several hundred thousand.” At current exchange
rates, ¥100,000 is about $1,000.

¢ suru after a monetary amount means “costs”

; inserting the em-

phatic mo implies the amount is large for the context.

Oba-chan:

Oba-chan:

FholEE o bk TciEitw bl
Sore hodo no koto de wa nai kedo
that ‘degree of thing s not but

“It’s nothing that fancy, but . . »

PREES BAL D L ETEH LD

sukunakutomo anta ' ga. ima kiteru mono

at least you (subj.) now wearing thing
) Heo2hon oams ap
yori wa mashi da to omou vo.

more than (emph.) prefrbl is (quote) think (emph)
““at least it’s better than the jacket you’re
wearing right now, | thmk A (PL2)

* mashi (“is better [than]/preferable [to]”) is typncaily used
when compang two'not-so-good items; yori marks the
lesser item in a comparison, so ~yori mashi da = *is prefer-
able to ~.” Wa has an emphatic effect, so inserting it gives
the feelmg of *at least” (in this case remforcmg :
sukunakutomo at the beginning of the sentence), |

@ Tora-san:

Tora-san:

Oi-chan:

Lro& BEELETH k.
Chotto  o-kiki shimasu ga  ne,
a little (hon.)-ask  but (collog.)

“I will ask a little question, but . . .”
“Let me ask you one wee little question.”

BEwaT @ i w» b #FTHIE
miai tte no wa i mono kitekeba
miai  (quote) thing as for good thing  if wear
IEL VL 0T D HOPW?
umaku iku tte mono na no kai?

go well (quote) thing  (explan.-?)

“Is a miai somethmg that turns out well if

c/utc _é: ;t nx 71797 e s
Sonna koto wa né daré kedo sa..
that kind of thing as for not exist prbly  but (colq.)
“I don’t suppose you could say that,
but...” (PL2)

* o-kiki shimasu is a PL4 humble form of kiku (“ask”). Using
a PL4 form in a PL2 sentence can sometimes carry a sar-
castic tone, as it does here.

kitekeba is a contraction of kite ikeba, a conditional “if/
when” form of kite iku (lit., «

wear and go”).

* né is masculine slang/dialect for nai (“not exist/have”).
Sonna koto (wa) ré is an idiom for denying the accuracy or
validity of what’s just been said.

Tora-san:

Tora-san:

tsukezu is a negamve form of kakko tsukeru, lit.,
pearanceb

Ve Eehg

U I
Ja, ' i Jane ka,
in that case/then good/OK  is it not?

“All right, then.” (PLZ) £
Ay a 2k, ?@iiﬂ) iah%

Kakko tsukezu ni yo, sunomamano ore o
appear. ‘w/o pufting on real/natural ~ me (obj.)

RTbb9. 2h T Ll ALw;em@?,
mite morau. ~ Kore de il n janaino?
have her/them see this with. OK (expl) 80t it?
“Instead of putting on appearances, let -
them see the real me. Isn’t that the way
it should be?”’ (PL2) .

put onap-

* kore de ii can mean elther “this is enough” or “this is how 1t"'
should be.” N ja nai no = “isn’t it the case that??

(continued on next, page ),4
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B {continued from previous page)

&@ﬁ' % '\) mo

So ne.
that way (collog.)
I suppose s0.” (PLZ)
Sakura: #7725 v @ BLLALY,
Sore ga i no. kamo shirenai.

that “(subj.) good/OK  (explan.)
“Maybe that’s best.” (PL2)

50 ne expresses agreement or Jacceptance, like “that’s true,

maybe

isn’tit/that’s a good idea, isn’t it” — “nght/OKlmaybe so/l

suppose so/good idea.”

Hiroshi: 2755 o WA #%
Aru ga mama no  nilsan 0
as he is who is brother (obj.)
RTH55 AT f,
mite morau n desu ne.
have them see (explan.) right?
“So we have them see Tora-san as he
really is...” (PL3)

Shacho: Zv: 20X 9w A Ushwv 07

Soitsu wa mazui n  janai  no?
that as for bad (explan.) isnot (explan.)

“Isn’t that a bad idea?” (PL2)

aru ga mama (or ari no mama) is an expression for “just as
it/he is.” No makes this a modifier for niisan (“brother”) —
“brother/Tora-san just as he is.”

mite is the -te form of miru (“see/look at”) and morau after
the -te form of a verb implies having someone else do the
action,.

soitsu (“that guy/fellow/thing”) in this case refers to the
plan/suggesuon as summed up by Hiroshi — “that idea.”

. Tora-san iy Ball 2o
Nanika  itta  ka, Tako?
something said (?) (name)

Shachs: #.
A

[4] Tor

Tora-san:

“Did you say somethmg, Tako"” (PL2)

v
Jiro

(effect of | giving Shacho a dlrty look)

¢ Tako, literally “octopus is Shacho s not-very- _comphmen-
tary nickname. ;

FX:

VL
iva. ..

(h'nerj.) no
“Er,no...” (PL2)

* j{ya is a more colloquial word for iie (“no”).

Ja na.
bye
“See ya.” (PL2)

BhRbeA ) L b 129
O-niichan, | atashi mo ko ka?
(hon.) brother ~  Ume ' also shall 0 (D
“Tora-chan, shall I go along"” (PL2)

« ja (a contraction of dewa) i literally “in that case/then/well
then,” but it serves ;dwmaucally as a casual/informal
“goodbye.” ;
* iko is the volitional (“let’s/l shall”’) form of iku (‘'go’). In'a
question it becomes “shall I ~2”

Sakura:

AT BEZ A DOWTLAZ X
Nande omae ga tsuitekun da yo?
why you (subj.) accompany-(explan.) (emph.)

“Why should you come along?”” (PL2)

(continued)

- Tora-san: D% %,

Sakura: 72T, 7L b BHEASW |12

Datte, atashi mo  o-miai ni
(conj.) I/me also (hon.)-miai at
AETA  ATE HA,

doseki suru nda  mon.

attend with (explan.) because

“Well, because I'll be going to the o-miai
with you.” (PL2)

nande is a colloquial naze (“why”™).

tsuite is the -te form of fsuku (“attach/stick t0”) and kun is a
contraction of kuru (“come”) plus explanatory rno, so tsuite
kun means “come along/accompany.”

the conjunction daite is often used to introduce explanations
or further elaborations on what the speaker has just said:
“because/after all/l mean ~.”

doseki, literally written “same seat,” refers to two or more
people taking seats at the same meeting; suru makes it a
verb: “attend/be with [someone at a meeting].”

n da mon is a contraction of explanatory no da, plus mono,
meaning “because,” altogether implying “because the situa-
tion is that ~.”

b g

Anonda, . . ore wa /chigaku o
look/you know: I/me as for junior high for
ZEI 5. AL Lilvt;:hx I
Juken suru shogakusei janai nda = zo.

take exam ' grade schooler am not (explan.) (emph.) -

“You know, I’m not some grade schooler

going off to take the entrance exam for
junior high.” (PL2) L

ano ndisa mostly masculine eqmvalent of ano né, an inter-
jection that can be spoken with a sharp, scolding tone, like
“Listen/Look here,” or with a somewhat gentler cauﬁonary
tone, like “You know/Hold on a minute/I hate to say this,”
when the speaker wants to set the hstener stralght about
something. o

s jukenisa noun that refers to takmg an admxssnons test/

Tora-san:

Tora-san:

entrance exam,” and adding suru makes it a verb. Chitgaku
o0 juken sury is a complete thoughtlsentence [Ihel will

take an entrance exam for junior high school”) modlfylng
shagakusei (“grade school student”).

‘L‘“ Fﬁdjﬂ /\/ 7;: 2 T o

Shinpai sun na tte.

don’t worry (quote)

“Don’t worry, I tell you.” (PL2)
= ~ T b Ak EREED I

Tera e wa chanto jikan-dori ni

temple to asfor properly on schedule
' < 7?‘ l:) J’- o
tku kara  yo.

will go because (emph.)

“I’ll be at the temple right on time.” (PL2)

shinpai is a noun for “worry/anxiety,” and sun is a contrac-
tion of suru, which makes it a verb: shinpai suru = “worry/
be anxious/fret.”

na after the plain form of a verb can make a prohibition/
negative command: “don’t ~.”

the colloquial quotative tfe can be used at the end of a sen-
tence for strong emphasis, like “~, I say/I tell you.”

chanto basically implies doing the proper or necessary thing
under the circumstances; its more exact meaning can range
quite widely according to context: “duly/properly/perfectly/
neatly/successfully/safely/as expected.”

-dori is a suffix meaning “(exactly) as/according to.” Jikan-
dori ni = “right on time/on schedule.”

To be continued .
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Garcia-kun

byTRZE / Takeuchi Akira

Garcia-kun depicts the life of a Colombian
laborer who has come to Japan to earn money
for his family back home. Foreign laborers
such as Garcia-kun are typically given the jobs
least desired by the Japanese (often called 3-K
[san-ké| jobs: “kitanai, kitsui and kiken"—
“dirty, difficult, and dangerous”) and are often
exploited as a source of cheap labor. Such
work, and the fact that the Japanese tend to
view foreign laborers with a measure of preju-
dice and mistrust, makes their lives in Japan a
challenge. But Garcia-kun, working as a janitor
and delivery man for a flower shop, is a virtu-
ous, hard-working guy who faces the hardships
with grace and humor.

Garcia-kun author Takeuchi Akira is a manga
artist and sign-painter in Akita prefecture,
located in Japan’s snowy north. Interestingly
enough, he denies any attempt to provide
social commentary or to raise Japanese con-
sciousness about racism. In fact, he has never
traveled outside of Japan and has no contact
with foreign laborers in the area where he
lives. He insists his goal is merely to create
humorous manga, because, as he says, “if it’s
not funny, it’s not good manga.”
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Florist: 74 Ltwz B o Bk,
Yoyaku = shiteita = hana-va desu  kedo.
reservation had done/made - florist = am  but
“I’m the florist who made reservations.” (PL3)

Signs: @R A% i
Onsen ; Sukii-jo
hotsprings = ski slopes

* TheSprings The Slopes :
¢ yoyaku = “reservation”; adding suru (“do/make”) makes it a verb, “reserve/make a reservation.” Shite ita is the past form of .
shite iru (“have done”), from suru (“do”). The employees at the flower shop where Garcia works are taking a company trip.
* Yoyaku shite ita is a complete thought/sentence (“[T) had made a reservation”) modifying hana-va (“florist”?).
sukii s the katakana rendering of “ski,” and -ja is a suffix meaning “place of/for,” so sukii-jo = “ski area/resort/slopes.”

Maid: =V B, TEI Tl
Toi  tokoro, gokuro-sama  deshita.
distant  place (hon.)-hardship-(thon.) was
“It was good of you to endure the hardships of such a long journey.” (PL3)
Florist: BH#FFIC%R Y 3,
O-sewa ni narimasu.
will receive favor/aid/hospitality
“We will be receiving your favor/hospitality.”
“Thank you for your hospitality.” (PL3)

* gokuro-sama combines the word kuré, meaning “trouble/suffering/hardship,” with the honorific prefix go- and the honorific
ending -sama that is usually used with names. It’s typically used as an expression for thanking someone for their labors or
showing sympathy for their troubles/suffering/fatigue, but here it’s essentially a welcome greeting to the visitors who have had to
travel a long way to get there.

sewa refers to “help/aid/favor,” and o-sewa ni narimasu is the PL3 form of sewa ni naru, meaning “receive help/aid/favor.”
O-sewa ni narimasu is the standard greeting used by inn guests or houseguests when first arriving, serving as a thanks-in-advance
for the hospitality they will receive. The same phrase is used in the past-tense form when leaving: o-sewa ni narimashita.

Maid: TESHE Bl
: . Gokurd-sama’ deshita.

(hon.)-hardship-(hon.)  was i o
“It was good of you to endure such hardship.” (PL3)

Kotani: vf, X5L<,

Hai, yoroshiku. _

yes/well well/favorably : id

“Yes, please take good care of us.” (PL2) L
yoroshiku is short for yoroshiku onegai shimasu, literally, “‘well/favorably” + ““(hon.)-request” + “do/make,” or something like
I request your favorable consideration/treatment.” It’s a standard expression used when meeting someone for the first time as
well as when one has asked for or is about to receive favors of some kind. : : ; -

Maid: T35 ... LT A TLx, HE T,
Gokura . . . shiteru n desho, Nihon de.
(hon.)-hardship are doing/having (explan.) right?  Japan in
‘“Such hardship . . . you’re experiencing, right?—here in Japan.” (PL3)

Garcia: 1?
Ha?

presumably because of stories in the news about hardships endured by foreign workers in Japan, the maid suddenly thinks of
the more literal meaning of kurd and winds up asking Garcia about his hardships rather than giving him the greeting she gave
the others. Kuré shiteru is a contraction of kurd shite iru (“am/is/are experiencing hardship™), from the verb kurd suru (“un-
dergo hardship/suffering™).

* desho with the intonation of a question is like a tag: “right?”
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Garcia-kun

byTnE , Takeuchi Akira

© Takeuchi Akira. All rights reserved. First published in Japan in 1993 by Futabasha, Tokyo. English translation rights arranged through Futabasha.
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Kotani:

; . jom desu S
= 1a(name—hon) ﬂower mrangmg skillful are (colloq} i
~ “You're so good at flower arranging, Ms. Kotani L

(PL3)
D fER
Hana—ya

 flower shoplﬂonst
- Florist

cct of jocu desu (sl

- ‘,;f;,'ﬁa.re s]gllfuI”) has been ommed i o
~ e the suffix -ya can refer to a shep or to the peraonlpeople runmng 1t goi
. hana-ya can be either “flower shop” or “florist.” i

ZAL D fHE X, ﬁH}‘ i Lo
Konna no  kantan  yo. Asameshi-mae yo.
this kind of one/thing easy (emph.-is) before breakfast (emph.-is)
“This kind of thing is easy. It’s a before-breakfast task.”
“QOh, there’s nothing to it. It’s so easy, I can do it
before breakfast.” (PL2)

(E: 5P
Ha.

yes
“Oh?” (PL3)

konna (“this kind of™) is often used to belittle the item referred to, and no

is like the pronoun “one” or like “thing,” so konna no = “this kind of thing/

something like this.”

* wa, to mark the nominalizer ro as the subject of kantan (“easy”), has been
omitted.

* the emphatic particle yo by itself can often stand for desu yo (“is/are” +
emphasis), especially in feminine speech.

* asa = “morning,” meshi = “rice/meal” (informal), and mae = “before,” so

asameshi-mae literally means “before breakfast.” Asameshi-mae is an ex-

pression like “it’s easy as pie” or “it’s a piece of cake,” essentially imply-

ing the task is so easy it can be done in a trice before breakfast. Although

meshi is mostly masculine, asameshi-mae is used by both sexes.

 AARAL hEn | &
- Ara,  gaijin-san, chtkaramocht he
| (nterj) foreipner-(hon.)  strong (colloq His)

""';;“Goodness, young man,

L
! .Ha— hai.
{‘ztammcr) yes

’ ~ “Reright. P'm beforé bréakfast 0 (B ‘

. * argis a feminine mtez]ecuon showmg sudden awareness or surpnse “Oh'/
. Oh myYGoodness!” = :
... = adding the respectful suffix -san to gmjm (“forelgner”) isa re!auvely pohte
way to refer to non-Japanese.
. chzkamm(;chl is written with kanji ; meamng strengt
“strong [person].”

Garcia:

:Woman ol

and posqessmg e

 * gohanis a more formal word far nce/meal and in most cases asagohan o

_can be considered a more.
‘he’s saying a more polite
-asameshi-mae is used for that meanmg——that

~_way she does in the next panel.

. Woman: £XT» T,
Tabetette.
eat-and-go

“Please eat.” (PL2)

* tabetette is a contraction of tabete itie, the -fe form of taberu (“eat”) and
the -te form of iku (“go”). A form of iku after the -fe form of a verb implies
doing the action before going/leaving. Using a -fe form with iku makes it
an informal request/invitation.

lite synonym for ¢

why th lady responds thé ;
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Garcia-kun

by E s Takeuchi Akira

kKushun! kKushun!
Ker-choo' Ker-choo! (sneezes)

Boss: B2 #kH WJVVTE D f?']'ﬁ“n";é e a‘ao
. Ovya? Dareka Garushia-kun no uwasabanashi o shiteru ne.

- (interj.). someone (name fam) ‘about  gossip {obj.) doing (coIloq)

“Aha, someone’s gossiping about you, Garcia.” (PL2)

. the standard FX word for sneezes 1s hakushon’ (S LzAY but there are a
‘number of variations.

* oya is an mter_]ectwn used when suddeniy nottcmg somethmg, often w1th a
feeling of mild surprise. =

* uwasa = “rumor/gossip,” and «banashz is from hanashi (“talk,” the noun form
of !mnasu “‘talk/speak’; /i changes to b for euphony). Adding -banashi
doesn t change the meaning.

Gggcla: < LwA!

kKushun!
Ker-choo!

Boss: 12H & MFE] . 228 & [Hvd
Hitotsu-me wa  “suki,” futatsu-me wa  “kirai)”
first as for like second  as for dislike/hate
320 X [EshTh] »T 5 AF X,
mittsu-me wa  “aisarateru”  Ite iu nda yo.
third asfor isfareloved (quote) say (explan.) (emph.)

“They say the first one means someone likes you, the

second means someone hates you, and the third means
someone loves you.” (PL2)

the counter suffix -me is for places in a sequence, “first/second/third,” etc
S0 hitotsu-me = “first,” futatsu-me = “second,” and mittsu-me = “third.”
aisaretery is a contraction of aisarete iru, from aisareru (“be loved”), the
passive form of aisuru (“love™).

tte is a colloquial quotative fo.

n da (a colloquial contraction of no da) shows he’s making an explanation.

23

. Garcia: Lod, 45H T e
Ja, : yoztsu me - wa nan desuka?
in that case/then  fourth = as for what isit?

- “In that case, what is the fourth?”
~ “Then what does the fourtb one mean"” (PL3)
- Boss: 40 FH? :

Yottsu-me?
fourth

“The fourth one?” (PL2) o
* jais a contraction of the conjunction dewa, “in that case/then/well.”

Garcia: I ~-><{ Lt A!
Ha-kkushon!
Ahhh-choo!
Boss: 7ihro7z, 4DH & BN 72X,
Wakatta.  Yotsu-me wa kaze da yo.
understood fourth asfor acold is (emph.)

“Oh, I know! The fourth is a cold.”
“Oh, I know! The fourth means you’ve got a cold.”
(PL2)

* wakatta, the plain/abrupt past form of wakaru (“come to know/under-
stand”), is used idiomatically as an exclamation for “I know!/I’ve got it!/
I’ve figured it out!”
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Takeuchi Akira
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Announcer: K% WL A IFr R&n
Kazoku  taiko karaoke  taikai!
family confrontation karaoke  contest
“Family feud karaoke contest!” (PL2)

Boss: 7L ¥ LT,

Terebi keshite.

vV turn off-(request)
“Turn off the TV!” (PL2)

h W

o i
i, Fti O Y TER

Kore, fafu no tori desuka?
this/these husband and wife that are birds are they?
“Are these birds husband and wife?”

(PL3)
#Aa rU o A L HILT

: i R
NN . s Dareka tori o soto ni dashite.
Garcia: E El 3BT ﬁf b!?‘_;’_,__?\'{m someone birds (obj.) outside to put out-(request)
Yo wa o..ma..ne..ki.. ita 6_!...1!6'... “Someone put the birds outside!” (PL2)
today as for (hon.)-invitation received-and

“(Thank you) for... in...vit...ing... me...
today.” (PL3-4 implied)

Arrow: A&
Memo
Notes
Boss: ## 13 wvww» b, &b, ENF-To
Aisatsu  wa il kara,  sa, agatte.

greeting as for no need because (interj.) ~ come in
“Never mind the formalities. Come on in.”

(PL2)
Daughter: L9 2%,
Yokoso. “Welcome.” (PL3-4)

« o-maneki itadaite arigato gozaimasu, which Garcia
doesn’t get a chance to finish, is a very polite and formal
“thank you for inviting me.”

« ii means “good/OK/fine,” but ~ wa ii is an idiomatic
expression for “~ is unnecessary” or “never mind ~.”

« agatte is the -te form of agaru (“go up/come up,” here the
latter); the -ze form is being used to make an informal
request/invitation (this use of -te forms is repeated several

times below). Since entering a Japanese home requires a R il
step up from the ground level to the floor level, agatte Garcia: BV L. .. D OFE Z D
(kudasai) is the way to invite someone to come in. Oishii. Kuni no kazoku ni mo
: 3 i delicious home at family to also
fERER D72 TT .
tabesasetakatta desu.
wanted to let eat

“1t*s delicious. I wish my family back
home could have had some, too.” (PL3)

Boss: F2o0 &9,
Katazukeyo.
shall put away

“Let’s clean up.” (PL2)
« tabesasetakatta desu is the PL3 past form of tabesasetai,
the “want to” form of rabesaseru (“make/let eat”), from

taberu (“eat”).
o katazukeyd is the volitional (“let’s/l shall”) form of
katazukeru (“tidy up/put away”).
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.

Y (/AN B ALV i Iz
Sore ga, nan dai. Setsubun ni
that (subj) what isit? day before spring on/for
BEFD ¥ ¥ HoTHkd L,
okashino mame o  katte kuru shi,
snack beans/nuts (obj.) buy-and come and

“But look what you do. For Setsubun you
go out and buy snack peas...”

Ed,

Ha.

(interj.)

“Yes, ma’am.” (PL3)

asking a question with dai can sound quite rough and is
generally restricted to male speakers—though in certain
informal situations and when speaking from a position of
authority, female speakers can use it as well.

Setsubun is the last day of the year on the traditional Japa-
nese solar calendar, around February 3 on the Gregorian
calendar. On this day, Japanese scatter beans—usually soy-
beans—inside and outside their houses to drive demons
away, chanting fuku wa uchi, oni wa soto ({81379, SRi4Y,
lit., “good fortune in, demons out™).

katte kuru is literally “buy and come,” but it’s used like
the English “go buy.”

shi is an emphatic “and/and moreover” for connecting
clauses of a sentence. Her sentence continues all the way
to the 5th panel. It’s a PL2 sentence as a whole.

hd is a tentative and uncertain hai (“yes”), here used mainly
to show politely that he hears what she is saying.

Garcia:

LaSn oT Sorb

Landlady: 53 &
mamemaki shinasai tte ittara
bean scattering do-(command) (quote) when said
+ D oF o EDBE L,
tsuchi no naka ni wmeru shi,

soil/ground of inside in bury and
“when I said to scatter the beans, you
planted them in the ground!” (PL2)

EdHo
Ha.

“Yes, ma’am.” (PL3)
* mamemaki is the term for the “bean scattering” custom
mentioned in the note above, and adding suru (“do™)

makes it a verb; shinasai is a relatively gentle com-
mand form of suru.
* tte is a colloquial equivalent of the quotative 7o.
* tsuchi = “dirt/soil/ground” and naka = “inside,” so
isuchi no naka is literally “in the soil/ground.”

Garcia:

[6] G & Friend: & B
wa
good fortune as for outside demons as for inside
“Good fortune out, demons in!”

ﬂ\ ﬁ

soto,  oni

Mo

wa uchi.

(PL3)
Landlady: #2 . Bokd AlLe~~1

Chigau  to ittoru n ja—!

different (quote) am saying (explan.)

“That’s not it, I tell you!” (PL2)
Landlady: 7" v ~!

Torya—!

“Hai-yaaa!”
* Garcia and his friend manage to screw up again by get-
ting the chant backwards.
* irtoru is a contraction of itte oru, equivalent to itte iru
(“am saying™), from iu (“say”).
* 1orya is a shout uttered to direct one’s energies for a
major exertion, such as this flying karate kick.
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@m@@@@ﬁ@ B ;;F (girlish chatter)

Husband: ©&, A wmO by
Sore demo Megezy! Wa, seijinshiki -gaeri  ka.
(exclam.) coming-of-age ceremony coming home  (?)

Nevel" Say D|e! “‘Ahh, they must be on their way home from the

coming-of-age ceremony.” (PL2)

FX: 7+
Gui (effect of taking firm hold of his arm)

Wife: & o 7, @08tz  bil,
Hana no shita, ' nobiteru wa yo.
nose  of under isstretching (fem.emph,)
“The space under your nose is stretching.”
“You’re starting to drool.” (PL2)

* seijin is a noun for “coming of age/reaching adulthood” (adding suru
makes it a verb meaning ‘‘come of age/become an adult”) and -shiki =
“ceremony,” so seijin-shiki = “coming-of-age ceremony.” January
15th is Seijin no Hi (“Coming-of-Age Day”) in Japan, a national holi-
day on which towns and cities hold ceremonies to formally welcome
20-year-olds to adulthood.,

* -gaeri is a noun form of kaeru (‘return home”), so seijinshiki-gaeri
refers to their being on their way back from the ceremony.
nobiteru is a contraction of nobite iru (*is stretching/has stretched”)
from nobiru (*[something] lengthens/stretches”). Hana no shiwa (ga)
nobiteru (lit., “[the space] under your nose is stretching’) draws on the
expression hana no shita ga nagai (lit., “[the space] under his nose is
long”); used to describe a man who has a soft spot for women or exces-
sively amorous inclinations.

Wife: o> A4o ) 1k 204 & @EC
Onna no hontd no miryoku wa hatachi o sugite
woman’s true charm as for age 20 (obj.) having passed
PE D Leehrs O TY,

kara no shinayakasa nano desu.

after of grace/refinement (explan.) is

“A woman’s true charm comes with the grace she
acquires after age 20.” (PL3)

Husband: 77,

Ho.

(interj.)

“Hmm.” (PL2)
* sugite is the -te form of sugiru (“pass by/go past”), and kara after the
-te form of a verb means “after [that action takes place/has taken place].”
shinayakasa refers to “pliability/suppleness,” but unless the subject is a
contortionist, “grace” seems to fit better when speaking of general
feminine characteristics.

Husband: L 7%5& (T B,
Shinayakasa  ni  kanpai.
grace/refinement 1o toast/cheers
“Here’s to a woman’s grace.” (PL2)

Wife: 7>,
Un. “Right!” (PL2)

by I3 —*4 / Kawabata Issei

Wife: ot % o7z,
Yoichatta.
became drunk-(regret)
“I'm drunk.” (PL2)

Husband: L7-7-2& [N -7 O
Shitatakasa ni  kanpai.
excess/ferociousness o toast/cheers
“Here’s to a woman glazed!” (PL2)

* the humor is in the two words that sound similar but have diametri-
cally opposite meanings (an effect we can’t quite duplicate in English
here). When speaking of drinking, shitataka implies heavy drinking
or becoming extremely drunk; when describing a person it implies
great strength and ferocity. On both counts, it’s quite the opposite of
grace and refinement, and even the “pliability” that comes with
drunkenness is not the kind normally associated with shinayakasa.

© Kawabata Issei. All rights reserved. First published in Japan in 1995 by Futabasha, Tokyo. English translation rights arranged through Futabasha.
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@m@@ [0} hese wolmnl g R R
- Yappari  dokomo - mamemaki vattenai. | na.

as expected [not] anywhere bean scattering  not doing (collog.)
 "As expected, nowhere is doing bean-scattering,
Sore demo Megezu! L e .

N ever S ay Die ! o - “Justas1 thmmﬁ"t,‘ no’éﬁé’s séﬁttéﬁngfbeans,fi {PL2)

Employee: 5% AL e
by |ll¥s—%4 / Kawabata Issei L Sl o gnaiiike
can’tbe helped (explan) = isn’tit? =
“Isn’t it the case that it can’t be helped?”
“Times have changed.” = ;
(PL3-informal) e

. * vappariis a colloquial yahari, which implies that a situation or out-
come fits one ’.:snexpe«ctations':*“sureﬁcnoughlaf;t_ér all/just as T thought,”
* doko mo can work together with a negative later in the sentence to
. mean "not anywhere/nowhere.” :
_* mamemaki (literally, “bean scattering”) refers to the custom of scatter-
ing beans—usually soybeans—in and around one’s house on Setsubun,
_ the last day of the year on the traditional Japanese solar calendar
 (around February 3 on the Gregorian calendar), in order to drive away

evil and encourage the entry of good fortune. =~
_ * Yattenaiis a contraction of yaite inai, negative of yatte iru (“are do-
~ ing”), from yaru (an informal word for “do”). i .
* shikata nai (or shikata ga nai), literally, “there is no means of doing,”
1s an expression for it can’t be helped/it’s unavoidable.” ' ‘
_ * ja nai su ka is a contraction of ja nai desu ka, which asks, “isn’t it the
case that ~ 7" Often the question is purely rhetorical—essentially a
less direct or softer way of making an assertion. -

Empl: bH7:L %“AD 40 2 2N
Watashi nanka kyo wa seidai ni
I/me as for  today as for grandly/magnificently

TWTEFLA FE A,

maite kimashita  kedo ne.

scattered-and-came  but (collog.)

“I did some liberal scattering of my own earlier
today, though.” (PL3)

Boss: 4 H AN ARCRALY
Kyo  wa sotomawari dattaro?
today as for outside work/client calls was/were, right?
“You were out making the rounds today, right?”
(PL2)

nanka is a colloquial nado (“something/someone like”), here essen-
tially functioning to mark the topic, like wa (“as for”).
maite is the -te form of maku (“scatter/sow™), and kimashita is the PL3
past form of kuru (“come”). A form of kuru after the -te form of a verb
typically implies “go/went to do the action” or “do/did the action and
A come/came,” but in this case we find out it’s more like “did the action
A\ while out and about.”

N sotomawari refers to work that takes you away from the office, such as
calling on clients.
— * dattaro is a contraction of datta, past form of da (“is/are”), plus the

conjectural dara, which when spoken with the intonation of a question

\ 2 is often like the tag question “right?”

.

1‘\\\" 2| »'1"5 Empl: 8 = i@~ A 55— o
¢

~ w Buli | wa uchi omwonol
| [j“ ; good fortune as for' inside I'say (emph)
o ((,..__: & . “Good fortune in, I say!” (PL2)
R e ] Sewmdbx 2o oz o

Y@ o1 3:-)-‘ Sukon . Sukon | i .

} Eo v % 5 ¢ QH Plunk plunk (effect of pachinko balls dropping into
z 3 R '3 o g hOIeS) L = w;yﬂ;»

\ * the custom is to chant Fuku wa uchi, oni wa soto (lit., “Good fortune

-
FAV

in, demons out”) when scattering beans in mamemaki. . S
* isi s a slang contraction of ro iu (quotative 1o plus iu, “say”), and no

AT b herg‘(s:erves as emphasis.
, i 3

© Kawabata Issei. All rights reserved. First published in Japan in 1995 by Futabasha, Tokyo. English translation rights arranged through Futabasha.
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SREIUY

Sore demo Megezu!
Never Say Die!

© Kawabata Issei. All rights reserved. First published in Japan in 1995 by Futabasha, Tokyo. English translation rights arranged through Futabasha.
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Empl.: b, i BoENW L
Wa, ume ga  kirei . da.
(exclam.) plum blossoms (subj.) pretty ' are i
“Wow, those plum blossoms are pretty.” (PL2)

Boss: & B adbe e =
Mukashi wa  hana to | ieba
long ago  as for flowers (quote) if/when say :
HE el ve ULyl
ume no koto datta  so daga,

plum blossoms of thing  was (hearsay) but T
“In the olden days, if you said ‘flowers’ it meant
plum blossoms, but .. .” :

* ume refers 1o a “Japanese plum” (a.k.a. “Japanese apricot”), whose
fruit is somewhat smaller and less sweet than European plums and apri-
cots. Its blossoms are welcomed as one of the first signs of spring.

* ~ no koo is literally “things of/about ~,” and datta is the past form of
da (“is/are”), so ~ no koto datta = “it was about ~ — “it meant ~.”

* 0 da implies he is repeating information he has heard from someone
else or that comes from a secondary source of some kind.

Boss: 4 & 1k ‘A= A P4 72
ima wa hana to ieba sakura da.
now as for flowers (quote) if/when say cherry blossoms is/are
“if you say ‘flowers’ now it means cherry blossoms.”
(PL2)

Employee: %9 Fild, M D TER 2T

So ieba, ume no  hanami e

that  if/when say plum blossoms of flower viewing (quote)
A ZnwTyT h,

kikanai desu ne.

don’t hear (collog.)

“Now that you mention it, you never hear about
flower viewing parties for plum blossoms, do you?”
(PL3)

* the boss’s remark is correct if mukashi applies only to the earliest
period of Japanese history, but the shift to “flowers = cherry blossoms”
actually took place by around the 11th century, a time most of us
would include in mukashi.

except when the speaker specifically says otherwise, hanami (lit.,
“flower viewing”) always refers to viewing cherry blossoms, usually
while having a party or picnic beneath them.

kikanai is the PL2 negative form of kiku (“hear”) and desu makes it
PL3. More properly, the PL3 negative form of kiku is kikimasen.

Empl: birolk bwnwtih & b 5 iy,
Chotto kawaiso na ki mo sury na.
a little pity/sorry for  feeling even have (collog.) -
“It makes me feel a little sorry for them.” (PL2)

Boss: klL! 40 & 3% T MERE 59,
Yoshi!' Kyo. wa . uchi  de umemi-zake = yars.
OK today - as for my house at plum-viewing sake let’s do
“All right! Today let’s have some plum-viewing
sake at my house.” (PL2) : :

* ~ kigasuru or ~ ki mo suru after a word describing an emotion means

“feel ~/have feelings of ~.” Kawaisc na ki mo suru = “feel sorry for.”!

* yoshi! (or yashi) is an interjectory form of ii/yei (“good/OK”), often used

when declaring what one has decided to do.

*-zake (from sake, “rice wine”) attached to a word describing an activity

refers to enjoying sake while doing that activity.

Both: 7 2 /¢— 11

Kanpai!

“Cheers!” (PL2)

* kanpai means “a toast,” and it’s also used like “Cheers!/Bottoms up!”
* instead of viewing plum blossoms, they are drinking umeshu (“plum

wine”) while looking at the large jar of umeshu on the table between them.
Umeshu is a sweet alcoholic beverage made by pouring shachi (a distilled
spirit made from grain or sweet potatoes) over green ume and sugar and
letting it sit for about 3 months.



Kono Hito ni Kakero
— Bet on this Woman —

XS
»1E-BRE Story » Shii Ryoka
H - 25 —F Arte Yumeno Kazuko

In events preceding this episode,

‘i 5?{ 30-year-old Harashima Hiromi is

B transferred from the head office of

;gak) Yotsuba Bank to a failing branch

tEH office. Her new position is Com-

A i g mercial Services representative—
T essentially a door-to-door “salesper-
5 » e son” for the bank.

S

&

Harashima’s unconventional
ways and forthright manner are
shocking to her new colleagues. A
rivalry soon develops between her
and Mr. Kato, the star of the Commercial Services department, who despite two years of work has
not been able to land the Shinwa Enterprises account. When Harashima brashly accepts the challenge
of landing Shinwa in only two months, the tension between them escalates.

LK

NI
VN
ﬁ%ﬁﬁ%@‘

SN NN Y

%

Harashima bumps into Kamiya and his son, Ryiiichi.

She researches her region—and Shinwa—by spending a few weeks just getting to know the
neighborhood. While doing this, she comes across some interesting gossip: the president of Shinwa,
Mr. Kamiya, is an art aficionado who has two sons working for him, one of whom is the product of
an extramarital affair.

In Harashima’s first meeting alone with a
Shinwa executive, she is warned that the president,
Mr. Kamiya, is fiercely loyal to their current bank
and will never make the switch to Yotsuba. She is
not given the access to Kamiya that she had hoped r” i
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SYHAVCEEH
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|

i
<A BB

AR
fre:} SIS RURN

for, but then, on the way out, she has the good for-
tune to bump into him. Preferring to take an indi-
rect approach, Harashima chats with Kamiya about
his art collection. Kamiya suggests that she contact
the vice president who is in charge of the collec-
tion—his legitimate son—for a tour.

]

vk dpel 3

SOTE N T ROy

-3 e on ey o

i ey

It's an important meeting, a chance to reach the
president through his son. Harashima decides to ask
the hostile but knowledgeable Kato to accompany
her. “So you can get a feather in your cap?” he
retorts. “I can’t believe you're the kind of person to
get hung up on something like that,” she argues—
and wins his reluctant support. Harashima convinces Katé to come along.

A&

© Shi & Yumeno. All rights reserved. First published in Japan in 1994 by Kodansha, Tokyo. English translation rights arranged through Kodansha.

50 Mangajin



Preview Page

Here are some of the key vocabulary and grammar constructions found in
the following story. We suggest previewing this section before you begin
to prepare yourself for words, kanji, and patterns that are new to you.
Many of these items do not appear again in the notes.

VDGABULAHY
page 52 page 53 (continued)
A fushin doubt/suspicion/question I L3 % tandeki suru indulge in/become addicted to
E1EY insho impression & AHHE ushirodate  backing/support
X595 kubetsu suru distinguish/separate
FHT marude entirely/completely page 54
LA nesshin na serious/devoted YD bonta suru  become absorbed in
Huwox omoitsuki whim/random idea TF'H_‘ZJ makaseru  entrust/leave to
T téma theme A naishin innermost/true desire
tana shelf (n.) A oboreru drown/be drowned
tekibishii demanding/severe/harsh
page 55
g hara abdomen/belly
hametsu destruction/ruin *'JWF'@L % handan suru judge/make a judgment
jigyo undertaking/business < isogu rush/hurry (v.)
keieisha manager/businessperson ?fn Al ketsuron decision/conclusion
kido trajectory/track i reisei ni calmly/realistically
kyokuron extreme argument/view ok shorai future (n.)
oku interior/innermost recesses TCEE sugusama  immediately
oyaji dad/old man Fii o takusuru entrust
ozei numerous/many people M- 254 % yobiyoseru  summon/send for
saing ability/talent
Sennen sury give undivided attention to page 56
shisan assets/property/wealth I A< uketsugu inherit
soshitsu constitution/aptitude BN TS @ yuzuriukeru receive/obtain/inherit
WA Z2N[B] . (LA] 1 t5u7€ [B]) toiiiiiiiiiiieeee e e, “[B] takes place in conjunction with/at the same time as [A)”
~IZTEFERA o, (7 U SUZIMIASEN) .ot ettt ee e s e et “is only/is no more than ~”
BV +_ETT o, (V + beki desu) ... “must/should [do the action]”
B~DFTF o, (77 WK AOSUY vttt ettt “the situation is that ~
B-~2b LAz (7 KAMO SRIFENALY oo ettt “might/may possibly be ~”
[ NP o b= & T S (= KOO W@ RQEY ..o, “there’s no need/reason to ~”

KANA QUICK REFERENCE

When a small circle is added to the
upper right corner of the H-syl-
lables, the first letter changes to a
P-sound (e.g. 13 ~ (X = ha > pa).

When the “voicing mark” (two
lines that look like a double-quote
mark) is added to the same position
on K-, S-, T-, and H- syllables, the
following sound changes occur:
K>GS~>ZT—D, andH ~ B
(e.g. = > T =ko — go).

The irregular consonants in shi,
chi, and tsu make their voiced
equivalents irregular as well:
L= U=shi~ji, 5 » B =chi—~
ji,and 2 = D = tsu —> zu.

Hiragana

HA PKA ESA TA HNA FHA FMA YA 5RA DWA AN
W] XKl LSHI BCHL INI OH &M ) RI

JU <KKU TSU #NU &»FU &MU WYU 5RU

ZE TKE ¥SE TTE #ANE ~HE ®ME N RE

BO IZKO £SO ETO ®ONO FHO MO XYO ARO #0
Katakana

TA HKA HSA #TA FNA "HA ¥MA Y YA SRA WA N
A1 FKI ¥SHI FCHI =N EH 3IM 1) RI

77U ZKU ASU YTSU XNU 7FU AMU YU JRU

LE #%KE +*SE FTE #NE ~HE £ ME L RE

0 2aKO VSO FTO /NO K HO £MO I YO HRO 0
Combinations

Ex KYA L#®SHA B2 CHA (2% NYA 0% HYA &% MYA b RYA
EwKYU L#SHU %@ CHU (2w NYU 0w HYU &4 MYU ©w RYU
ELKYO LXLSHO %4 CHO (2iNYO Ot HYO 4fMYO bt RYO
FvKYA Y¥SHA F¥CHA =¥ NYA E+vHYA 3I%MYA Y¥RYA
F2KYU Y=2SHU F2CHU =aNYU bxHYU 3IaMYU V-zxRYU
F¥2KYO “3SHO F3CHO =a3NYOQO kaHYO 3aMYO '3 RYO
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Z DL Z B\ A e Kono Hito ni Kakero

. Vice President:

S TRI s L

sy
“A point of doubt about somethmg"”

s

 Harashima:

dates are compietely scattered

‘ @uxo%fjﬁf\#c}: o &Eﬂ%’a‘:"ﬁ‘h‘i Lt

e
: “and I got the 1mpress1on that [the plCCCS]
~ have been arranged by whim, so . '

; “This shelf seems to be a complete hodge-

: u.podge of themes and dates . . . as if the
i pleces were placed at random,” (PL3)

.

_to anythmg one might find qaestmnabie or
- mysterious. = is an honorific prefix.

‘I

era/historical date.”
/37737 represents a scattenng effect and is often

 used as an adverb, but here it implies /57 /85 72,
- which means the items under dlscussmn are

scattered/dmparate in location or nature.
SF 7z 15 the plain/abrupt past form of -5
~ (“arrange/set side by side”). & 9 2 ([is] like?)

makes B\ o & Tip <7 (“were arranged by

whim’) into a modifier for Fl% (“1mpress1on”)

receive?).

. Vlce Presndent.

< 0)1_. NTY,
“It is exactly so0.”
“That’s right.” (PL3)

» ZDH Y = “exactly as/in the manner of that” —
“exactly that way/exactly 50.

E] Vlce Presldent-

2 f Ay s . i Bl
L._ﬂf‘)"ﬁcd)'f“t@'ﬂ l/ﬁ/a/quo :
_ “This is the collection from my father’s era.”
“This is my fath‘er!’ks‘ collec;ion.’_’ (PL3)

Harashima.

1@”%EHO%DE%&§&&AT BiH

= bJ(T L'C'é‘w,in/u%ﬁ Lw@’(*ﬁ“m
pwceswﬁthat’s being awfully severe with
~your father, isn’t it?”
: “That seems awfully harsh on your fa-

_ from the others.” (PL3-4)

e X = “distinction,” and % & 5 is a PL4 equiva-
. lent of the verb § %, so FEU& 25 = E?U'ﬂ‘% =
““distinguish/separate.”

. and essennally implies “as for the act of ~.”
e LT is from Y5, whlch hteraily means

52 Mangajin

“You look puzzled about somethmg 5

x;ga@m; TH7%$ﬂ%iéﬁN§A

.“As for thls shelf both the themes and thei

AR = “doubt/suspicion/question,” and % &
1s literally “point of doubt/suspicion’—referring

4% means “date” in the broader sense of “penod/ :

ZPE LI isthe PL3 past form of AT B (“get/ o

7¢ AC here can be thought of as equlvalent o 0) =

4

% 2R FF s o
D F<wv3lB =~
bt} FheoT=H =
h F(Lezgrvo :
T 1235 TS EM &
¥ Dk NI R
TEp 3
a H
e

B ODF it
PR Y TWwLa 2D
b THRME D
23 hAlZXb L

5 v FHARX

D 28 mLTH

#® %3 LT

[ L

B T

C L

(S

5

L\

f

(commued) ‘ : T e e
“face off/be face to face with” but often is usad as an expressmn 10 marl( the '
target or receiving end of an action: “offor/with.” = .

+ Pkl v means “demanding/severe/harsh” when speakmg of the way
_ someone is treated or judged. = - ,

E Vlce Presxdent
5&% a’béhﬁﬂifi M@’Zc:!lzﬁy TL7Z, 4\@1¥trt<%

l'l 3 ja o

“My father, too, until a certain time, was a devoted collector. About
the same as the present me.”

“Up to a certain point in time, my father was a serious
collector—no less than I am now.” (PL3)

Ll

53 refers to a “period in time” or a vague “point in time.”

¥ C after a word referring to time means “until [the designated time].”

[{] L = “the same,” and { & \» = “approximately/about,” so [{] L { H\» =
“about the same/to about the same degree”; & marks the object of
comparison.



CDLIZE T A «» Kono Hito ni Kakero

[1] Vice Presndent ’ e
Ll %%ﬁ&Lk%% oty fhisic

BRRA

%MLI7&&%LL@?L;7°

“But as his business began to grow, he
apparently decided he needed to give his

undivided attention to work.” (PL3)
Y__ice Pres:dent.

w e o

?o

“He discarded his interest in art, SO to _

speak ? (PL3)

« L3 refers to a track or path of travel (most o
typically of a train or spacecraft/celestial body),
and % % means “get on/nde,” SOWLE ICHA s

literally “get on track.” When speaking of busi-
ness ventures, the éxpressmn typically implies
not just getting started but gaining momentum.
o B X 9 is the volitional (“let’s/I shall’”)
form of B4 ¥ % (“give undivided attention”).
o L7 isthe plain/abrupt past form of 3&%?‘
% (“decide/make upone’s mind”). = ,

. [2] Kato: »

%him Ti%@iﬁ%ﬁﬂ h%@ ﬁ

o ANITY 2 e I
“Isn’t that going a little too far? Many
business owners have found ways to turn
their fields of interest into profitable ven-
tures.” (PL3)

A is literally “extreme argument/carrying
logic to extremes” — “going too far.”

HRIF is often translated “hobby” (see below) but
it also has a somewhat broader meaning, refer-
ring to more general interests/tastes.

{t is a suffix that implies “changing/turning
into,” so F¥{t = “turning [something] into a
business,” and adding a form of ¥ 4% (“do”)
makes it a verb; L T\ 4 is the “has/have done”
form of 4 %.

E] Vice Presuient..
: 2nm J
%hﬁ ﬁﬁ@? uuiht\ﬁkw

Vi

“HONE T E A,

“That is only the small pemon of people
who are blessed with wealth and talent.”
“That’s limited to those very few who are
blessed with both wealth and talent 2
(PL3) »

Vice Presndent'

Tlieo L

S B, _

- “As for art, the inner reaches are deep.”
“The world of art is deep.” (PL2)

Vlce Presndent'

ktﬁiﬁ%&éﬁ%&w®k‘%ﬁtff

e ke
%%@ﬁ)ﬁ#ﬁf'&;e e
‘It can ruin you if you give yourself over
to it when you have limited aptitude and
backing.” (PL3)

maﬁ%z w%%rt@%_

OB
c¥c

v C b I TR
SY TN
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]
T
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o o D 2

T ACTRNR
(533 EACE ¥ )

L T A

STABRT A

Ya kR
§ 2
iR || amux COE i
T 85 DE#H L —
I BL AT WmIE

To || Bl b X DR

TH R’ e 4

R ¢ 3 (RSE N

T % X

SR

i

-~

&

. [3] (continued)

« FF L7z (“be blessed”) is the plain/abrupt past form of ,@ I, the
passive form of & (“bless/bestow favor’). |2 marks what the person is is
blessed with.

13 A.D is used with words implying small amounts/numbers to mean “a
mere ~/the merest ~ " —#} = “one part/pomon Y50 EAD— "‘E = ‘the
merest one part” —* “a very small part.” ;

* A4 isa plural form of A, “person”; %% -FEEICH £ 4L7: is a complete
thought/sentence (“[they] are blessed with wealth and talent”) modlfymg Ii :
AD RO N % (“a very small part of the people?).

o Ji55 is a noun for “indulgence/addiction,” and adding a form of § % (* b
makes it a verb; L 72 & is a conditional (*if/when’) form of ¢ 6 :

Vice Presxdent'

BRL TwE t

AR OHER T, BRI L ST B CNE R AT,

“A businessman of my dad’s means should be content to let art
remain a hobby.” (PL3)
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Z DEIZBE T A » Kono Hito ni Kakero

. Harashlma.
B ﬂﬂ ﬁ i

- “And your father warned you that you
- shouldn’t become too caught up in art ei-

.

.

- Vice President:

L%Ofubo.}fc‘j—ﬁo: 2

“And the situation is that your father also

 told you not to get addicted, didn’t he.”

ther"” (PL4)
B 0kk (or the less formal ioi& S A)is the proper

~ way (o refer to another person’s father, while 2
(sce next panel) is the proper way to refer to

one’s own father. Male speakers can also use the

quite informal &1, seen above, to refer to their
own father——though it can sound msrespectful .

when used in a relatively formal conversation

like this. Note that the vice president uses it

‘when he is in effect belittling his father.
4L % means “drown/be drowned,” but it's also
used idiomatically to mean “indulge in/become
addicted to/give oneself over to.” 7% after the
plain, dictionary form of a verb can make a pro-
hlbmon/negatlve command: “don’t —~.”

L is quotative, and 35 5 L - 72 is the past form

of 35 L % %, a PL4 honorific verb for “say.” b
marks #5415 7% as the content of the quote; iC
marks & % 7: (“you”) as the person to whom it
was said,

* # = *toofalso.”’ -

~ b3 isused in making explanations: “the
situation is that ~”; # is like a tag question that

assumes agreement from the listener: “n ght"/ _

isn’t t‘?/dldn the?”

b GwlA BiokA bEL Le

"iWL\ E%@H\Lﬁ&%ﬂﬁ’( EI&J
;E_lbﬂq L‘E Lichrolzond LivEd

Ao

“It may be that, in his heart, my father
wanted to leave the presidency [of the com-
pany] to me, his eldest son, and immerse
himself in his hobby.”

“I suppose what my father really wanted
was to leave operations of the company to
me so he would be free to throw himself
into his true interest.” (PL3)

Sound FX:

o I e
Click click (sound of shoe heels clicking
against floor)

ML is strictly speaking a noun for “one’s
innermost/true desire,” but the word often func-
tions more like an adverb: “inwardly” — “in his
heart.”

Fe5 means “eldest son.” @ here marks &5 and
#4 as referring to the same thing: “I who am his
eldest son.”

12T is the -te form of ¥ % (“entrust/leave
to”).

B4 = “oneself,” and it becomes “me/myself,”
“he/himself,” “you/yourself,” etc., depending on
the context

&l 1mmer§10n/belng absorbed in,” and 1%5H
L7 75") 7z is the past form of %f L 7z\», the
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(continued)
“want to” form of %957 % (“immerse oneself [in]/become absorbed [in].”
2 marks what the person is immersing himself/herself in.
* @ is used when making explanations—in this case it is a tentative/
hypothetical explanation.
s 25 LIS # A is the PL3 form of #*% L%\ (“might be/may possibly
be”).

[3] Vice Pres:dent. G ‘ s o

Ll ?Al #i%%@? 75‘?3‘#0 710 %ﬂf)‘Fﬁ@’C'ﬁ“e :
~ “But I had no aptltude for business. That was the problem.”
(PL3)
sl = hat :
_ * o 7t s the plain/abrupt past form of 7% V¥ (“not have/not exist”).
» [ = “problem/difficulty.”



Z DR T A » Kono Hito ni Kakero

[7] Kato: s g .
FlERe R b £h) '26/»
k#L‘@ﬁﬁuiﬁﬁ%w ZIfEmE
abhnssFrn el o,
“But the vice president is still young.
Surely: there is no reason to rush to a con-
- clusion so hastily.”

“But you are still ymmg, sir. Don’t you
think you’re jumping to conclusions?”
(PL3-4) e

“
’

< v i
THAPAOIVY

prarg g

b 2 RRA L
SREEcCYC

GA>TTCHRE

FreIEE
R oA

Vice President:

L,
“NO »”
“Not at all.” (PL3)

&l- is a prefix for t1tles meamng “assistant/
deputy/vice ~,” and £t = “company presi-
dent,” so the combination is “‘vice president.”
Japanese speakers often use their listener’s title
or name m sltuatlons where an Enghsh speaker
would say “you.”
HW =young'; placmg the hononflc prefix &
before the plain form of an adjective makes it .
oy polite..
5w = “conclusion,” and 2% 4L 5 is an honor-
ific form of the verb & ¢ (‘rush/hurry?); i %
£ ¢ = “rush to'a verdict/jump to a conclusion.”
Z L3 7% v after a non-past verb can mean
“there’s no need/reason [to do the action].”
T L & » makes a conjecture, like “surely/prob-
ably”; after a negative it becomes “surely/
probably not” — “surely there’s noneed ...”

. Vlce Pre51dent' _
"i /T\AC .i//'?U)fH/{éﬂin{.tL?lbl

FIA A

IIJIHI L7izATY, wikllih,

“My father judged that he could not entrust
the future of Shinwa to me. Cool-
headedly.”

“My father determined that he could not
entrust the future of Shinwa to me. He
was being realistic.” (PL3)

TrAGER | &

.

Vice President:
hejub X ps
FLT, $CSEBEFUFEL,
“And he immediately summoned Kato:

—e s 99 DRSS
I{Eyu:chl. (PL2) ) % A
o it#7v is the negative of #¢ %, potential form “ ichi?” S :
of 345 (“entrust”). Yoo LD |
« i L7: is the plain/abrupt past form of 44 « the suffix = A (“Mr./Ms.”), which is added to people’s surnames for
% (“judge/make a judgment”); & marks (213 politeness, is also quite commonly used with given names—much more
3 27 OIFk 1L EEE 72 W as the content of the than “Mr.” and “Ms.” are used with given names in English and thhout
judgment. _ any feeling of humor, incongruity, or affectedness. -
+ A T¥ shows he is making an explanation. :
* 5% is a noun for ¢ coolness/wmposure/seren— Vlce PreSldent Cion
ity,” and % §Z is its adverb form: “calmly/cool- ]jg LASND B ,f—', CEBETT,

headedly/dispassionately” — “realistically/

13 - 3 3 2"
objectively.” This is added as an afterthought o My younger half-brother . . . the managing director.” (PL3)

modify HJ#r L7z, » JiZ = “abdomen/belly” and & %%\ is a noun form of H4%9 (“differ/be
« 2 adds colloquial emphasis. different™), so i &A% 1@ literally means “of/from a different belly” — “of
+ Z# L C =“and/and then.” a different mother.”

o ¥ 8 F =9 ¢ = “immediately/at once.”
« [f:00%8 7 is the plain/abrupt past form of F-0¥
%4 % (“summon/send for [someone]”).
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Z D ZIZEE W A e Kono Hito ni Kakero

n (1] Vice ] Presndent

Tw3hE )
CO®— 1, xw%%%kbf®ﬁ§%%,
FL T, ‘
“That Ryfiichi had mhented my fathers'
abilities as a businessman.”
~ “Ryiuichi inherited my father s mstmcts
as abusmessmani” {PL3) T

N
4

&
¢
A NLY

N
¢

o Jud ]

=

<A
IO AITHRSR

RE|MND OB
SACHSHENES

L

O AT T B W

Harashlma. e _' L ™ /
eh ESH‘:t"EEi ﬁi&ﬁf@%ﬂ@?}"ﬁ‘é%;ﬁ h

'.'W-H'(iof’oﬂi’fo S . s

“But you have received a dxfferent talent ef d

your father’s.” : =
“But you have inherited another glft : :

from your father.” (PL4) ~ ~ i 3 ol s ]

% ® refers back to what has j_ust been ' '

mentioned, so £ % is something like saying
- “the aforementioned Rytiichi”’; but this use of #

- @ is far more common m'Japanese than use of
“the aforementioned” is in Enghsh : :
5L is possessive (“my father’s”). and it modi-
fies HERE L TCORE (“instincts as a busi-
nessman’’). : - i

El e s g :

S TRk T 18 the ~fe form of ﬁ’#)‘sﬁ*( (“m ;
herit”), and \*7: makes it “had inherited” (past
formof TV THE, “have/has inherited?).

@ = “other/another,” .
RS TC s the -te form of i%ff) "E’H“% (“re-

ceive/obtain/inherit”), and B 5N ¥ is the

polite form of 4 & 1.5, an honorific equivalent
of V% which after a -te form can make the

“havc/has ~" form of averb — ‘have received/
inherited.”

Harashima:
évv&omzzvéw LER, B
@t@ﬁmfd%biﬁh#?
“To build another Shinwa . . . isn’t that
your mission?”’ (PL3)

.

[l

i

b 9 before a number or quantity means “[that
much) more,” and 0 &2 =“one,” so & 9 U &
2 = “one more.” When ? is added to make it a
modifier for another noun, the meaning changes
to “another/the other.”

£ % = “make/build.”

£t = “that”—referring back to the previous

sentence. #* marks it as the subject of the second .
entence. To be continued . ..
» Hr7z ="you,” and & 7% 7= is the possessive:
“your.”
* {6y = “mission/calling.”
. Tiié’)@i"é‘/\/ﬁ‘(PLﬁ— L 2w (PL2) =
“is it not?”

[3] Vice President:
gl e
~ “Another Shinwa?”’ (PL2)
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Kasai no Hito, first serialized in the weekly maga-
zine Big Comic Original in 1989, centers on the life
of Kawata Yoshio, an eccentric judge. The series has
since been dramatized for TV, and the stories, which are
still being written, now fill 13 tankobon compilations (each
over 200 pages).

The popularity of the series seems to stem from both the
good-natured wisdom of the series’ hero, Judge Kawata,
and the glimpse the series offers of Japan's judicial sys-
tem as it deals with current social issues ranging from
divorce to substance abuse.

— . Story:
Hpﬁz—‘-z’ —& Moh}ll'i Jinpachi udge Kawata Yoshio is considered a “rather strange
| P fellow” by his colleagues. As the son of a Supreme
Art: Court justice, he has an excellent chance of advancing
f Uoto Osamu to the upper echelons of Japan’s judicial system, but he

couldn’t be less interested. He remains instead at a low-
level family court in a remote city where the rural setting
gives him the opportunity to pursue his true love—plants.
In between hearings, on lunch breaks, and just about
any time he isn't in court, Kawata is squatting in nearby
flowerbeds, running his fingers along bushes, or staring
off into space in a park.

b ?

He may be strange, but the lessons Judge Kawata learns
from his experiences with plants come in handy when
dealing with people as well. Many of his cases deal with
wayward children, divorce, and the general trauma of
human relations gone awry. Seeing parallels in the way
both plants and people respond to love and attention, he
maintains a perspective that often leads to more humane
solutions in the courtroom.

In this episode . . .

J udge Ishimine Wataru has just been transferred from Tokyo
to Harukawa City, a major detour in his career. Assignments
to small regional courts outside of Tokyo typically mean being
sidelined from promotion to the highest ranks.

|shimine’s wife, Sara, is a French national who is fluent
in Japanese and well versed in Japanese culture. Unlike
Ishimine, she is looking forward to starting a new life away
from the bustle of Tokyo.

The word kasai means “family court” when written
_as %4k, an abbreviation for katei saibansho (REEK
¥ 57). The authors of this manga have created a pun
of sorts by replacing # (sai, "judgment/decision™)

© Mohri and Uoto. All rights reserved. First published in Japan in 1993 by i i i RnERY &
Qogakukan. Tokyo. English translation rights arranged through Shogakukan. with ;Fl)z (Sal,: plantmg ). -
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Letter:;

Letter:

Letter:

Letter:

Letter:

i % %* E
Harukawa -hatsu dai-isshin
(place name) from no. | message

From Harukawa: Letter No. 1

R

Haikei

(salutation)

Dear Professor, (PL3-4)

g = BILA T 27

Sensei, o-genki desu ka?

teacher (hon.)-healthy/well is/are (?)

“Professor, are you well?”

How are you? (PL3-4)

Wiwnk ®WIR % #ns H # -T&F L7k,
Iyoiyo Tokyd o  hanareru hi ga  yatte kimashita.
finally Tokyo from separate/leave day (subj.) has come
Finally the day of leaving Tokyo came.

The day of my departure from Tokyo finally arrived. (PL3)

Hh EORE O mE 25 GR oo Fol H5b
Watashi wa Tokyo Chisai kara Jii-ken no Harukawa-shi ni aru
I/me as for Tokyo district court from G prefecture in  (name)-city  in exists/is located

= R L
Iwasaki Chikasai Harukawa Shibu ni
(name) district & family courts (name)  branches to

I HAH ELT #fET S Zk iZ%oi OTT,

hanjiho to shite tennin suru koto ni natta no desu.

assistant judge as transfer  thing/situation  became (explan.)

It has come about that I have been transferred from Tokyo District Court to serve as an assistant judge
in the Harukawa branches of the Iwasaki District and Family Courts, located in Harukawa City in G
Prefecture.

I have been transferred from Tokyo District Court to Harukawa City in G Prefecture, to serve as
an assistant judge in the Harukawa branches of the Iwasaki District and Family Courts. (PL3)

the suffix -hatsu after a place name designates a point of departure; after a time it designates a departure time.
haikei (meaning something like “I respectfully submit”) is one of the most commonly used salutations (there are
many) for starting a personal letter. It’s used without the addressee’s name (which is placed at the end of the letter),
but it essentially corresponds to the “Dear ~” salutation used in English.

sensei (“teacher/professor”) is here being used for direct address in place of a name, just as it is in spoken conver-
sation. Using this kind of direct address at the beginning of the letter body (never with the salutation) is purely
optional in a Japanese letter.

genki is a noun referring to both good spirits and good health, so o-genki desu ka essentially asks “are you well?”
It’s a very common opening line in personal letters.

iyoiyo is used when referring to an event that is “imminent/near at hand” or has just occurred “finally/at long last/as
fated.”

ivoiyo Tokyd o hanareru is a complete thought/sentence (“[I] finally am leaving Tokyo™) modifying hi (“day”™).
vatte kimashita is the PL3 past form of yarte kuru, in which kuru means “come”; yatte kuru in reference to an event
or day implies the event or day came “at length/after considerable time.”

chisai is short for chihd saibansho (Fb77EHPT, “district court™) and kasai is short for katei saibansho (FIEBHIPT,
“family court”); chikasai combines the two to refer to “district and family courts.” Japan has 50 district and family
courts, each with 201 shibu (“branches”). Above them are eight kdto saibansho (%37, “high courts”) and a
saiko saibansho (@ EHFr, “supreme court™).

-ken is a suffix for designating “prefectures” (which can be thought of as roughly corresponding to American
states—though their constitutional status is different) and -shi is for designating “cities.” The prefecture and city
names are fictitious.
hanji = “judge,” and hanjiho = “assistant judge.”
tennin is a noun for “transfer/reassignment” to a new post by one’s employer. Adding suru makes it a verb.
~ koto ni natta is an expression that means “it was decided/arranged that ~” or “it has come to pass that ~,” but
it’s often just an indirect way of saying that the stated action or event took place.
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1] Sara: BHFT 0 AE A~ O BARY, KU AL = e e
- Saibansho no hito-tachi e  no ' o-mivage, hontoni  anna  Jkukkii ke L e
court of people to/for thatis gift  wuly/really thatkind of cookies with ﬁnel@l( (explan.)
_ ““Are those cookies really the right kind of gift for the people at the court?” (PLZ)

Sound FX: 7 —
Ga .
Vrrrooom (sound of car speeding along)

s hito can be either “person” or “people”; hito-tachi = “people.” The suffix -tachi can makc auy noun or pronoun refemng
to people into a plural. e
‘honto = “true/truth,” and hontd ni is its adverb form. Honto wa (next panel) = “as for thc tm
anna (“that kind of/like that”) can imply that the item it modifies is inferior. Sk
~ de i (lit,, "is good/fine/OK with?) is an expression meaning “~~ is adequate[acceptable/ﬁne e
explanatory no is often used to ask questions in informal speech, especxa]ly by females. Sy

Ishimine: 5 A. K oo HE 1 Hw AR
Un, senpai  no  hanji  ni kiita nda.
yes/uh-huh my senior whois judge (target) asked (explan.)
“Uh-huh, I asked a judge who is my senior.”
“Uh-huh, I asked an experienced judge.” (PL2)

" — “actually

e

Ishimine: 74 BifEH o A WL R=Em PhAe
Hontd wa zennin-chi no chiho-shoku ga  deta mingeihin  ka nanka  ga
as for truth/actually previous post of regional color (subj.) shows folk craft or something (subj.)
A VYA N5~ SR > S DA /) BT LA 27T,
ii nda kedo, Tokyo wa muzukashii kara kashi ni shiro  tte.

is good/best (explan.)  but Tokyo as for  difficult because/so sweets/pastries make it (quote)
“Actually, the best thing is some folk craft or the like representing the local color of your previous

post, but that’s difficult for Tokyo, so he said I should just get some sweets.” (PL2)

* senpai refers to a person who is one’s “senior” in a given group.

* Kkiita is the plain/abrupt past form of kiku (“ask™).

* zennin-chi no chihd-shoku ga deta is a complete thought/sentence (“(it] shows the regional color of the previous post™)
modifying mingeihin (“folk craft”).

* ~ gaii literally means “~ is good,” but idiomatically it’s used to indicate what one considers “the best/most preferable.”

* shiro is the abrupt command form of suru (“do/make”); ~ ni suru = “make it ~" in the sense of making a choice.

« 1te is a colloquial equivalent of quotative fo, indicating that he is repeating what his senpai told him.

[3] Sara: 7575 Lok Bulw A—%— % HoTl O,
 Dattara  motto  oishii meka o0  shiteta  noni.

in that case’  more delicious maker/brand (obj.) knew even though

_ “In that case ] knew a tastier brand. (You should have asked me. )”

s dattaraisa cond:tional “1f” form of da (“isfare”) so it hterally means “if it 1s” used like this at the begmmng of asen-
~tence it implies “if it is that way/so” —* “in that case.”
= motto before an adjective makes the “‘more” or “~er” form of the adjective mon‘o
* shitteta is a contraction of shitte ia, the plain/abrupt past form of shitre iru (“kno’
« noni (“even though) often expresses disappointment or regret at something the s
have done but didn’t. Here she’s disappointed that he failed to consult her about the br

Ishimine: 2 A OHLY AT X,
Soko ga muzukashii nda yo.
there/that part (subj.) difficult  (explan.) (emph.)
“That’s the tricky part.” (PL2)

Ishimine: & % ¥ =T v s TH wWithw L, #HEr o fEL A J@oTh
Amari maniakku  demo ikenai  shi, saibansho no daremo ga  shitteru
too much maniacal/excessive ifis nogood and court of everyone (subj.) knows

A—=H— T, Fh O KA -T &,

meka demo, mata dame nanda tte sa.

maker/brand  ifis  again nogood (explan.) (quote) (collog.)

“He said it’s no good if I'm too excessive, but it’s also no good if it’s a brand that everyone at the court
knows.”

“He said it wouldn’t do to go too far overboard, but that I also shouldn’t get a brand that everyone

. mks the other person should
nd of coo]ues

at the court is likely to know.” (PL2)

* maniakku is a katakana rendering of the English “maniac.” It’s used in Japanese both for the person who goes to ex-
cess in pursing some goal or interest and for the excessive actions themselves.

¢ ikenai and dame both express disapproval: “it won’t do” or “it’s no good/unacceptable.”

* dare mo followed by a negative means “no one/not anyone,” but dare mo ga idiomatically means “everyone.” Shitteru
is a contraction of shitte iru (“know”), so dare mo ga shitteru = “‘everyone knows.” Saibansho no dare mo ga shitteru
is a complete thought/sentence modifying meka (“maker/brand™).

(continued on next page)
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(continued from previous page)

Ishimine: ZZ#Z Hx 2 #lLw A »  &fF< {BVo
- . Sokosoko Tokyo ni kuwashii  hito.  ga = kizuku kurai no
~ somewhat Tokyo with isfamiliar person (subj.) notice/recognize about enough for
- KAE A e B b Lane
ydmeisa . ga i roshii yo.

- degreeof fame (subj.) is good/best apparently (emph.) - e : . o
_ “It apparently needs to be just weil enough known that those who have a passing familiarity with Tokyo
will recopnize i for whatitis” (PL2) .~ =~ e
 Sara: RBXY. ETAZY.
 Taka-sugizu, yasu-sugizu.

B V,‘fNot'too"ewive, not too cheap.” (PL2) » kuwashii means “detailed/minute,” but when a person ‘is de-
& cosi B e e e T : - scribed as ~ ni kuwashii it means he is “conversant with/in-
w28 s et tepic o
- o fggﬁ{‘&@ ":yé'sl’t:;;‘; wa} o i * X kurai no Y means *"’:abm;t-,enoqgh Y f;m" X to occur.,” "
aa .“Exacﬂy > V'{VPL,'Z)Q o S e * - yimei na = “famous,” and yamei-sa = “fame/degree of fame.

: s el . s Ee . * taka-sugizieand yasu-sugizu are negative forms of taka-sugiru
_ and yasu-sugiru, the stem forms of the adjectives takai (“high/expensive”) and yasui (“cheap”) plus the suffix -sugiru, which
- means “too ~/fexcessively ~” . S o - - o '

Sara: LA HD PR B D 1, e e
- Nandaka mendokusai no ne. . m{ndaka is a “softener” for statements abou} how some-
somehow/vaguely troublesome/complicated (explan.)(collog.) thing seems: Eomehowlsomcwhat/sorl of/vaguely [it
“It sure seems complicated.” (PL2) seems like] ~.

e sl ' : ; : g
nine: ZALoT, L0 BHEr & BB T b . HIB A KB TIEei+or. ok,
Nantatte,  uchino kaisha wa  o-yakusho ~desu kara, zenrei  ga daifi de gozaimasu yo,  to.
afterall - our  cocourt asfor (hon.)-gov. office is because/so precedent (subj.) important is -~ (emph.) (quote)
““After all, our shop is part of the government, so precedent is everything,” he said.” (PL2)
¢ nantatte is a colloquial equivalent of nan to itte mo (“after all/when all is said and done”™). . :
* aJapanese judge referring to his workplace as kaisha (“company/corporation”) is something like an American judge speak-
~ ingofhis “shop” or “business.” The kanji for saibansho (“court”) are provided to clarify exactly what kaisha refers to here.
~ * yakusho means “govemnment/public office.” With this word the honorific o- invariably carries an ironic tone: it’s added to
_ show disdain for the kind of hidebound bureaucratic inflexibility so typical of government organs. _ e
_.* de gozaimasu is a PL4 equivalent of desy (“is/are”), making the quoted sentence PL4, but this ioo is part of the ironic tone.

~ Using only a o to quote another sentence is possible at any level of politeness, but Ishimine has been speaking informally,
~ sohissentence as a whole is best considered PL2. e = : - ,, _ :
Letter: #:if il & WITEMER ChE Bk k<, AT SHISHA o #E i 4.
Harukawa-shi wa  kenchd shozaichi  de aru Iwasaki-shi ni tsugu,  jink0  nijasan-mannin no chihd toshi desu.
(name)-city as for prefectural gov’t seat which is (name)-city second to population  230,000-(count) of regional city is

Harukawa is a regional city with a population of 230,000 and is the next largest city after Iwasaki, the pre-

fectural capital. (PL3)

SURCN HL ] O HRE T LT ALl AT BAETCEY.
Kinnen, Tokyo -ken no  eisei toshi to shite  jinko ga Sfue-tsuzukete ori,
in recent years Tokyo sphere/radius within satellite city as  population (subj.) continues to grow-and
DI BME R KR FM d M M chd E Blucwgd,
shonen  jiken  ya kaji Jiken wa z0ka  keiko  niaru to kiite imasu.
juvenile incidents and domestic incidents as for increasing trend  are infon (quote) have heard

In recent years, as one of Tokyo’s satellite cities, its population has seen steady growth, and I understand

that juvenile and domestic cases are on the rise. (PL3)

Letter: LA L #HE o # i s ofFF EiEsNTBEY,

Shikashi saibankan no kazu wa  gomei no mama sueokarete ori,

but Jjudges of number as for 5-(count) as is has been left as is-and

L ooy Berler & g BT o BN BB % Wh Shd Sk 0k ZH T,
watashi wa chiho saibansho to katei saibansho no saiban Jjimu 0 ryoho konasu  koto ni nariso desu.

Ime as for district court and family court of trial procedures (obj.) both handle situation it seems will become
However, the number of judges has remained the same, at five, and it appears I will be handling decisions

in both the district and family courts. (PL3)

* ken = “prefecture,” and kencha refers to both the “prefectural government” (its organs) and “prefectural office” (the
building[s]). Kencho shozaichi means “prefectural scat/capital,” and kenché shozaichi de aru is a complete thought/sentence
(“[it] is the prefectural seat™) modifying twasaki-shi.

* - ni fsugu means “comes next after/ranks second to ~; kencha shozaichi de aru Iwasaki-shi ni tsugu is a complete
thought/sentence (*“[it] ranks next to Iwasaki, which is the prefectural seat”) modifying jinkd nijiisan-mannin no chiha toshi
(“regional city of population 230,0007).

* fue-tsuzukete is the stem of fueru (“increase”) plus the -ze form of tsuzukeru (“continue™). Fue-rsuzukete ori here is equivalent
to fue-tsuzukete ite, a conjunctive form of fue-tsuzukeru (“continue to grow”) — “continues to grow, and . . .”

(continued on next page)
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[81 (continued from previous page)
* the -50 (da/desu) ending of a verb implies “it seems/looks/feels as if [the action will occur].” ~ koto ni narisé desu is a
form of the expression ~ koto ni naru encountered on page 75.

Ishimine: S (2 NG 720LC EHAV 26 b & 255 3L, & ww W 72 &,
' Tokyo ni kurabetara taishite omoshiroi koto mo nai  daro kedo, kekkd i machi da yo.
Tokyo with if compare [not] much interesting things (emph.) not exist probably but quite good/nice town/city is (emph.)
“I suppose it doesn’t offer much of interest compared to Tokyo, but it’s a fairly nice city.” (PL2)

Sara: DAV TESL L (Y %
Nonbiri dekiru to i na.
can relax/take it easy if is good/desirable (collog.)
“I hope we can relax our pace a bit.” (PL2)

* kurabetara is a conditional “if” form of kuraberu (“compare™).

* taishite works together with a negative later in the sentence. When it modifies a negative adjective it gives the meaning
of “not very/not particularly [the stated quality],” but the negative can also occur in a longer phrase containing a regular
adjective, in which case the negative emphasis shifts somewhat. Taishite omoshiroi koto mo nai is literally “interesting
things do not even exist very much” — “there’s not much that is of interest.”

* kekko as a modifier for an adjective means “quite/considerably.”

* nonbiri dekiru is the potential form of nonbiri suru (“relax/take it easy”). .

* Io after a plain non-past verb can make a conditional “if/fwhen” meaning. ~ to ii na (literally, “if [the described situa-

tion/action occurs], it is good/desirable”) is an expression for stating a wish or hope.

[1] Sound FX: /%2 %1 v
Pashari!
(sound of camera shutter)

(continued on next page)
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(3] Sara: 3 A ALSDIE &' A R,
Un, hisashiburi ni sora  ga hiroi.
yeab/uh-huh for first time in long time sky (subj.) is wide/broad
“Uh-huh, for the first time in a long time the sky is wide open.” (PL2)

* hisashiburi is a noun referring to something occurring for the first time in a long time, and hisashiburi ni is its adverb
form. Coming from Tokyo, she hasn’t had such a wide open, unobstructed view of the sky in a long time.

Sound FX: /X2 v 8T %) Ny %1)
(in present) Pashari  pashari  pashari
(sound of camera shutter)
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 Letter:

) -~C'hakum%i aisatsu made no gida, dokoka betsu no.

Our househol

hotel hvmg is
 we are hvm” in a hotel for

oving  of lugﬁage/frelght (Sllbj) [not] yet”ofﬁc:ai residence at  not arrived |
effects have not vet amved at the resndence Drowd

(PL3)
B if@ﬁﬂ 3:. ﬁ‘ -

machi ni kumogakure SUrd te  mo aru nodesu ga,
Hhasie takmg up post grecting  the time until somewhere another town to. dlsappear course/opnon also ex1st5 (explan) but i
o N B e i el Do e

,.ffWe could have chosen to slip away

%fﬂﬁ?: @ bEbE ETFW ELT mELE

tsuma  to | futari, atamshn machi no tanken-gokko to

ife  with 2pers.ons new  town: of eproratggn play {result)

b ;
to some other town until the day I am to fo aﬂ _preser
and take up my post, but my wife and I decided to start right in exnlormg the Clt}[. (PL3)

shi wa motomoto jokamachi to shite hattatsy shita
as for originally Castletown

D Bhch »gam BRETIL

no  achikochi Jurui tatazumai - ga nokotte imasu. el

 within the city of here and there. atlm old  appearance (subj)  remains - :
- Harukawa originally deveioped asa castle town. and vestiges of thﬂse tames can stﬂl be seen herg d
~ there around the city. (PL3) - :

GE LLCBRESHCOS IR B 0 HUEY 0 EE 2E . menmoLs <.

. Koen toshlte hozon sarete iru. Edo  jidai no  horiwari no fikei  nade  nakanaka no mono de;
ipark s preserved . Edo era/pennd of canal/waterway of scenery sometlung like acoﬁmderabiefﬂne thmg is-and
e Yy W B E'wa’t.%f*w e st,‘; R oEl s i

sensei m- mo  zehi  ichido = mile itadakitai  mono da tsuma  fo hanashz-a;maskzza

once want to have [you] see thing s (quofe) wife with

teacher/you by also by all means -~ discussed

 The old Edo-period canals set aside as public parks present an lmpresswe SE ctacle and both my ife

i and I gggee vou reallv must come see them sometnme. (PL3) e

:pr(mded by the government for its off’ cxals and emp]oyees o
- todokanai is the negative of todoku (“be dehvered/amve”), ni marks the desunatlon !
kumogakure suru (lit., “hide behind clouds?) is an expression for “dlsappear/dmp out of mgh Hita

te (lit.. “hand”) can refer to a “method/means/course of actwn' - and the express:on T e mo aru is hke “havé'thé option

. - Oh eouldidideceioin e e B e
 tanken = exploratxon - and —gokko isa sxzfﬁx refemng to “pretend p]ay,” 50 the nmm tanken—gakko 1s hteraﬂy “pfaymg
, explorauon/pretendmg to be explorers” — “exploring the city.” W

the preﬂx ai- qlute frequently occurs as a rhetorical flourish without any 51gn1ﬁcant meamng in Tetters. At—nartmmhzza

here is the same as narimashita, the PL3 past form of naru (“become’).

Letter:

T s

Ishimine:

Ishimine:

- nakanaka'is an adverb meaning “‘considerably/highly,” and nakanaka no is its f
. able.” Nakanaka no mono (lit., ‘a considerable thmg”) usuauy 1mphes “rcma;rkably goed/ﬁnehmpresswe e

 hattatsu shita is the past form of hatratsu suru (“develop?); motomoto ;okaniéckz to shzte hattatsu shzz‘a isa complete
thought/sentence (“[it] originally devefoped as a castle town”) modifying roshi (eity?). - -
- nokotte imasy is the PL3 form of nokotte i iru, from nokoru (“‘remain/be left’).

hozon sarete iry is from hozon sareru, passive of hozon suru (“preserve’)). Koen to Slute hozon sqrete iryis a compiete
thought/sentence ([they] are prcsarved as parks”) modifying Edo ﬁdm no foriwari (“Edo-pe; anals”). -
'm for modifying nouns: “conmder—

mite is the -fe form of miru (“see”), and itadakitai is the “want to” form of ifadaku ('receive’?); itadaku after a-te fnrm o

- means “‘have [someone/you] do [the actlon]” w1th ztadakww it becemes “want to have [someone/you] do [the actxon] Tt

EZAT, £0 A & DRI, NE A A CRWE Lz,
Tokoro-de, sono shinai sansaku no aida ni,  fushigi na Jinbutsu ni aimashita.
incidentally  those within city walks/meanderings during  mysterious/unusual person/personage met/encountered
Incldentallv, in the course of our meanderlngs about town, we came upon an unusual person. (PL3)

 Matte  yo,  piichan! 5 L
wait (emph ) older brother hhaE younger sxblmgs generaﬂy refer to their older slblmgs by their kmshlp
 “Wait for me, older brother!” nties (o-nnsan, “older J:other " or 0~nesan, “ofder s1stcr” the honor-
“Watt Slow down‘” (PLZ) - al in =
X tD Lol BOPITT AL H * oikakete is the -te form of oikakeru (“pursue/
{Z ﬁI{ gl’de) Chl{)tgeo C?};’Z‘;’;efigr S t’l’;ﬁ‘*’a f‘l’r ; ) chase”), and miyd is the volitional (“let’s/l
acl " 5 , 1” in a question, “shall we ~7”) form
“Ha ha, shall we try going after them?” (PL2) of i (506" ) Torm o s e he
FEVOA BE s b LAk, form of a verb implies “try [doing the action]”
Omoshiroi  shashin toreru  kamo shirenai. or “do [the action] and see what happens.”
interesting  pictures can take maybe * toreru is the potential (“can/be able t0) form
“I might be able to get some interesting pictures.” (PL2) of toru (“take”).
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[l Birds F1— FFF ...
o Chii— Chi-chi-chi ‘ e
“Tweeeet tweet-tweet-tweet” (PL2)
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e R e s R e

dari. no kodomo o mita foki, = futo Daian Abasu no shashin ga  atama o  kasumefte,
WO persons (:)‘fchildfen»(obj.; saw when suddenly ‘(name) . ’s’ photos (subj.) hgad/lf_niﬂd ('obj.}vskim.med%nd E

bl e & B OTCLL,

tsuma. 0 issho ni kodomo-tachi o oikaketa  no deshita. e .

ife  togetherwith  children  (obj)  chased . (explan) oo P e e s i
 When I saw the two boys, Diane Arbus’ photographs came flitting through my mind, and my wifeand I

_ chased after the boys together. (PL3) e e L

FE @k 2p—®mT b Blwv BE 0 K&hay O Kol E Aot FE i,
- Kodomo-tachi wa sono ittai de  mo  mezurashii sithon no Okina kashi no  shigeta miwa e haitte ikimashita.
children  asfor that area in(emph) rare. several (mod.) Targe = oaks (subj.) grew lushly garden to - entered-and-went

The boys went into a lush garden with several magnificent oaks, which are unusual in this area. (PL3)

D s e S or By ot BBEenl 0
fo. itemo, hitono e de  seirisarete iru kehai ~ wa  mattaku  arimasen.
evenif sav. human hands by arranged  sign/indication as for completely/atall otexist
arde here was no indication that it had been shaped by human hands. PL3) =
T L e

. ya  mbsochiku  ni kakomareta shikichi no nakani ‘
-leaved tree and thick-stemmed bamboo by ' surrounded site/grounds - within e e b
- N e e s e e
20850 © no  oishigetta . akichi ga ari, . koke to tsuchi no tsuyoi nioi  ga shimashita.

 weeds/wild grasses (subj.) = -ew densely open land (subj.) existed-and moss and  soil of swong smell (subj) did/smelled

'Within the grounds - .crounded by glossy-leaved trees and moso bamboo was a clearing where wild grasses

grew thick, and a strong smell of moss and earth filled the air, {BLy). 0
OB e R oRlsAn Ty s HoK S S5k & RELCLIE,

ja no  sumi  ni wa, takusanno shida ga, tagaini kisou yoni ha 0 ‘nobashite imasu. 0

den of corner/edge at as for ' abundant fems “(subj.) mutually compete asifto leaves (obj.) are stretching out/spreading

At one side of this garden, a profusion of ferns grew, stretching their leaves up as though in mutual

. compefifion. (PL3) | = e
futari no kodomo o mita is a complete thought/sentence (“{1] saw the two children”) modifying toki (“time/time when™) = .
“‘when I saw the two children.” oo e s
kasumete is the -te form of kasumeru (“graze/brush past/skim/skirt”).
otkaketa is the plo* ‘abrupt past form of oikakeru (“chase/pursue’). e Lo
* sono ittal de mo -wwashii is a complete thought/sentence (*[they] are rare/unusual in that area”) modifying kashi (foak”).
. Suhon no (“severa, “oki na (“large”) also modify kashi, so sono ittai de mo mezurashii sithon no oki na kashi = “several larg:

- oaks, which are un in that area.” No marks this as the subject of shigerta (past form of shigeru, ‘grow loshly?). =~
sono ittai de mo mex.:, Jshii sithon no oki na kashi no shigetta is a complete thought/sentence (* several large oaks, whichare
unusualin the area, grew lushly [there]”?) modifying niwa (“garden”). Niwa could perhaps be translated as “arboretum’ in this
case, but we've left it as “garden” because of the way he qualifies the term. o i

- haitte is the -te form of hairu (“go into/come into/enter”), and ikimashita is the PL3 past form of iku (“go”), which clarifies =
that hairu in this casr means “go into” instead of “come into.” T e 4

o itte moisaconditi- . sven if” form of iu (“say’). ~ fo itte mo is a common way of qualifying what one has just said.

s seiri sarete iru is1 ' seiri sareru, passive of seiri suru (“artange/reorganize”). Hito no te de seiri sarete iru is a complete
- thought/sentence (“}i., has been shaped by human hands™) modifying kehai (“sign/indication”). _ e

+ mattaku = “completely,” or when followed by a negative, “Inot] at all.” Arimasen is the PL3 negative of aru (‘fexists”).

-+ shoyoju (lit, “slossy-leaved trecs”) refers to broadleaved evergreens such as laurels and camellias whose leaves have a shiny,
. glossy appearance. e ‘ i v L
kakomareta 1s from kakomarerw, passive of kakomit (surround”); ni marks what the person or thing is surrounded by. Shoyoju
ya masochiky ni kakomareta is a complete thought/sentence modifying shikichi (“the site/grounds”). . :

‘oishigetta is the plain/abrupt past form of oishigeru (“grow thickly/luxuriantly™); zasso no oishigetra is a complete thought/

sentence (“wild grasses grew thick {there]”) modifying akichi (“open lot/clearing™). o s

" 1o makes koke to tsuchi (“m~ © and earth”) a modifier for nioi (“smell”); tsuyoi (“strong”) also modifies nioi. ot

> nioi ga shimashita is the P’ t form of nioi ga suru, which is essentially equivalent to the verb “{something] smells.” o
 kisou = “vielcompete”; y0 "4 verb means “as if to ~,” and in effect makes the verb into an adverb describing the manner

" of the sentence’s main vert, oashite imasu is the PL3 form of nobashite iru (*is/are stretching,” from nobuasu, “stretch”), so.

 tagaini kisou yo ni ha o nobashite imasu = “are stretching their leaves as if to mutually compete.”

Letter: {4 /B - S il LedAhIATwE OTY,
Kudan no jinbutsu va sono mae ni shagamikonde ita no desu.
the afor-mentioned  persor . {or that/those in front of was squatting (explan.)

The a_jrementioned p--vi was squatting in front of these ferns. (PL3)

o kudan no, like the English *1 - aforementioned,” has a rather stiff and formal feeling, and is not generally used in colloquial

conversations.

s shagamikonde ita is the past [ rm of shagamikonde iru (“is squatting down/has squatted down”). Shagamikonde is the -te form
of shagamikomu, combining -hagamu (“squat down™) and komu, which as a verb suffix can imply the action is done fully, at
length, or with particular intesity. Shagamu tends to refer straightforwardly to the act of squatting down, while adding -komu
suggests there’s a particular ¢ -ality about the act, or that it carries some special significance.

To be continued . . .
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HOBRES, T NEED YR LSO T WANT NI TO EAT WHAT \F THE CAFETERIA
HELP. THAT BullY MOE COME TO SCHOOL AND LADIES WONT LET Mt

KEEPS PUSHING ME EAT HIM, OK? HIM? SURE! TIGERS USE THE ONEN T
e \ A e
3 B\

;: au \\M,\' o

& T

=
=

ah
o
h®

\Y

Z_-i‘z N wuam-

The Essential Calvin and Hobbes, © 1988 Universal Press Syndicate. All rights reserved. Reprinted/translated by permission of Ednors Press Service, NY.

Calvin: “Hobbes. | need your help. That bully Moe keeps pushing me around.”
L e el Sl g s AR G & B g B

 Hobbusu, tanomitai = koro ga aru nda.  Gaki -daisho no = Mo no yatsu  ga
(name) want to request - thing (subj.) exists (explan.) rude kld leader whois (name) whois that guy (subj.)
e e o e d WwEH % Rz
boku no koto, shitsukoku _ ijimeru nda.

I/me regardmg aggrcsswcly/perststent]y ‘harrasses/pushes around (emph.)

 « buly [ﬂ#ﬂrf/wwboﬁ ! I
~ * push... around [ (J\’%) V*L&bé/\_‘ﬂéib‘fj keep .. .ing (4 [ L 5] = &:"%U)ﬂk ﬁ‘a%ﬁ‘i‘%
- l,ﬂ.?ﬁ‘o'( keep pushing me around Li e E\ﬂLbﬁv}’E B AWLBLADERDE] 4 '

Calvin: “...So | want you to come to school and eat him, OK?”
Pt BEz. K IC RT dwo EHEoTIRL L %2
Dakara  omae, gakko ni  kite aitsu o  kutte kure  vyo, na?
therefore you school to come-and that person (Ob_]) eat for me (emph)(wlloq)

R

* come ;B‘jttﬁeat i3 &bz, Iwantyouto Dtol cEE, BT ?ffx ITETIE LW, %L’m&%fé‘«f
W DEBKR.

: “Eathim?’
ooy
Ka?

eat

£ e s Al
So sal! Tora wa hito o ki mon  daro!
that way (collog.) tiger as for people (cb_;) eat thmg 1s surely

. ssure [BBAA/E) Lblke, ?ﬁv‘ﬁ%%ﬁbff&éhi <}¥JWZ>O‘;
all the time { 2 [woCh] Eh, G vl i kLTE@?‘?I&*’&moTb\ b D,

Hobbes: “What if the cafeteria ladies won’t let me use the oven?”
EPE. BE O BESA K F—T¥ v flbe T NGl E9TH )] 37
Dakedo, kyitshoku no obasan  ga obun tsukawasete kurenakattara da suru no sa?
but school lunch of ladies  (subj.) oven if don’t let me use what will [[/we] do (explan.) (collog.)

o Whatif... [H L. ...L7zbEIRBH] .

« won't = will not.
Ewylrd BB
* cafeteria |ad|es *D@%&’C (i jfﬁtt'?’g 3T 2 TCRAR L L — AD% ., cafeteria ladies &\ 2

5 uAm’gﬁ@;ﬂiéA *E“’T%o
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NO MAN CAN
SCOOP A MEAL OUT
OF A CAN LIKE
THAT MAN CAN

THANK 40U,
THANK Y00

S0, GARFIELD, HOW WAS
WOUR DINNER?

BM DAVES -

i 6?% 74mw
Tokora de

s T/8T| OBk,

“Perfect, as usual.”

Wob EBD, e 7
Itsumo dori, kanpeki da  ne.
as usual/always perfect is (collog.)

Garfield:

“Thank you, thank you.”

HYAES,
arigato.
thank you

Jon:

L. YL,
Ya,
(interj.)

asusual [vwwo3i tﬁ)ﬁ%/woﬁ EBY |

arigatg,
thank you

e
na.

)

wa

nai.

: person as for doesn 't exist (colioq)

: ' %}]R}a 3%5@6‘3“ ‘ihﬂjﬁﬁgm-&bﬁnjtﬁ) 2§ﬁﬁiﬁ‘riﬁ§0)%iﬁio e A L }‘03‘3} @k..ko
. No man can ~ lfke that man can (~ ). W)GJ%’/’J*?@ & I)f& L s T# ) " Z)%liﬁﬂ(,_bx#hj o
: - 1 s : eu‘ghrfmww
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BASIC lAPANESE through comics

Lesson 53 « Never stop trying: ganbaru

The Japanese are famous for working hard, and ganbaru is the word that keeps them
going. It basically means to “strive hard” or “be dogged/unflagging” in pursuing a goal
or facing a challenge or obstacle, though how you actually translate the word must be
tailored to fit the context.

Ganbaru is most commonly used, in request or command form, to give encourage-
ment. Situations range from cheering on a baseball team to cheering up a friend. And
of course, ample opportunity is provided by the battalions of late-night workers in
offices throughout the country. Other uses include expressing determination (plain or
volitional forms) and offering congratulations, praise, or acknowledgment of a job
well done or at least a good effort made (past tense).

Besides the translations of ganbaru featured in this lesson, some other possibilities
are “be aggressive,” “show us what you can do,” “show some spirit,” “may the best
man win,” and “rise to the occasion.”

Come on!

The manager of the flower shop where Garcia works just noticed that Takanohana, a well-loved
sumo star, and Akebono, a Hawaiian-born wrestler, are facing off. The man in the middle is
concerned that the manager’s seemingly ethnocentric cheers might offend Garcia.

Manager: ¥ ./ 1k TNy,
Takanohana ganbare!
(name) try hard
& LA R BN,

Akebono nanka  yattsukeroi.
(name) someone like  finish off
“Try hard, Takanohana! Finish off that Akebono!”
“Come on, Takanohana! Blow that jerk Akebono
away!” (PL2)
TV: 7—"7—
wa wa
(sound of crowd cheering at sumo tournament)

s ganbare is the abrupt command form of ganbaru. It’s a very
common cheer at athletic events, especially when the player
or team is struggling.

* nanka here has a belittling or derogatory feeling.

© Takeuchi Akira / Garcia-kun, Futabasha * yattsukeroi is a colloquial variation of yattsukero, the abrupt
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command form of yattsukeru (“do in/finish off”).




BasiceJapanese
L

Go for it!

Michiru was just demonstrating his skill at cat’s cradle. Tonight all the younger employees at
his company have to participate in a talent show, and one of the older employees thinks Michiru
has a good chance of winning a prize for his unique talent.

Older employee: 457  #° Ba 2 k. @R Xn
Kon’ya ga shobu  da na.  Ganbare yo!!
tonight (subj.) decisive point is (collog.) do your best (collog.)
“Tonight’s the real test. Go for it!” (PL2)

Michiru: 7, 9 Al
U, un!
(stammer) yeah/OK
“Y-yeah!” (PL2)

* shobu, written with kanji meaning “win” and “lose,” refers to
a “match/contest/showdown,” or to the “decisive moment” in
a match.

* shouting ganbare! as a cheer during an athletic contest is not
restricted by sex, but using the abrupt command form in other
situations can be considered mostly masculine. Female
speakers might use it in informal situations but usually are
more likely to use the -fe form (see next page).

bl S - 3
IR e

FNIER
QYK

© Kubonouchi Eisaku / Tsurumoku Dokushin Rya, Shogakukan

Good luck!

After one year as an office worker at a large company, Sara is fed up with the politics and stress
of his job. He has just told his boss that he has decided to quit and pursue his life-long dream of
becoming a potter.

Boss: Miko>T {# &0,
Ganbatte kudasai.
strive/try hard (request)

“Good Iuck!” (PL3)
HhhL)TTET,

Arigato gozaimasu.
thank you

“Thank you.” (PL3-4)

* ganbatte is the -te form of
ganbaru, and kudasai after the
-te form of a verb makes a
polite request.
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© Hayashi & Takai / Yamaguchi Roppeita, Shogakukan

Do your best

This man has been “promoted” to a position in remote Niigata, a city north of Tokyo on the Sea
of Japan. He is not too happy about this sudden change in his career path, but his boss acts as if
it’s a great opportunity.

Boss: B®OTL S, mWE->T <
Omedeto. Ganbatte kure!!
congratulations do your best (request/command)
“Congratulations. Please do your best.”
“Congratulations! We expect great
things of you!” (PL2)

© Hirokane Kenshi / Kacha Shima Kosaku, Kodansh:
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We’re counting on you

Hira and these girls are stranded in the desert. Someone sabotaged the car, and their lives now
depend on Hira getting it running again.

Girl: HURETX - T, ..
(thinking) Torishimariyaku, ganbaite . . .
director try hard-(request)

Mr. Hira, please give it your best.

We’re counting on you, Mr. Hira . . .
(PL2)

e torishimariyaku refers to a “director” on the
board of directors of a company. Japanese
speakers often use titles where English
speakers would use names.

 the -te form of a verb is used as a relatively
abrupt request or gentle command. Here
she’s thinking it to herself, almost like a
prayer, but she could just as easily be saying
it aloud to Hira to encourage him.

© Niita Tatsuo / Torishimariyaku Hira Namijiro, Shogakukan

Hang in there

The first OL is hiding her lunch of konnyaku noodles behind an open folder because she doesn’t
want anyone to know that she’s dieting. Konnyaku is a relatively tasteless, calorie-free food
that is often eaten by dieters. The second OL unwittingly discovers her secret.

o

Ll: & %o, s 20 Lol ‘
Suki nano. Suki nano yo! ‘
like (explan.) like (explan.) (emph.) J
“It’s that I like it. It’s just that I like it.” i
“I’m eating it because I like it! I like it!”” (PL2)

QJL____Z. f% f)} e f Zo
Warukatta.
was bad/(apology)
“Sorry.” (PL2)

OL2: A>T {hicE Z,
Ganbatte kuretamae.
try hard (command)

“Please do your best.”
“Hang in there.” (PL2)

 warukatta is the plain/abrupt past form of warui (“bad”); warui
and warukatta are both used to apologize informally: “it is/was

© Akizuki Risu/ OL Shinkaron, Kodansha bad of me” — “sorry/forgive me.”

« kuretamae after the -te form of a verb makes a relatively formal
and authoritarian command, so commands in this form shouldn’t
normally be translated with such an informal colloquialism. But
coming as it does here from a peer rather than from a boss or so-
cial superior, it has a humorous effect, so a colloquial treatment
does not seem out of place.
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I’'ll do my best

This young employee is undergoing a performance review with his boss.

Employee: F/5 ki T A, ALY FA4,

Tk 2 Mada mijuku  desu ga, ganbarimasu.
THRTRY still  inexperienced is/am but will try hard
U “I’m still inexperienced, but I’ll do my best.”
b (PL3)
Boss: 9 72 fa,
Sa da ne.

that way is (collog.)
“Yes, (that’s the spirit).” (PL2)

* when used in regard to the speaker’s own actions,
ganbaru or ganbarimasu (i.e., the PL2 and PL3 non-past
forms of the verb) expresses the speaker’s determination
to do his/her best.

* 50 da/desu (literally, “it is that way/it is 50) serves
broadly as an affirmative response, often used where an
English speaker would simply say “yes.”

;lﬂlJJ'WIIMlhln”"ifllu
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© Hayashi & Takai / Yamaguchi Roppeita, Shogakukan

I’'m gonna do it!/Let’s do it!

Godai is studying for university entrance exams and is having trouble making himself concen-
trate.

FX: ¥ av
Kyu!
(giving his head a quick squeeze/massage)
Godai: A*AIEA— -
Ganbara!
shall strive hard

“I’m gonna do it!’ (PL2)

* ganbard is the volitional (“let’s/I shall”) form
of ganbaru. It expresses a strong determination
to do a good job, meet a challenge, or over-
come an obstacle. If the subject were plural, it
would be like “let’s do it!”

© Takahashi Rumiko / Mezon Ikkoku, Shogakukan
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Basicodaﬂanese

Well done!

Hermes had never succeeded at anything, and his successful father was disgusted with his con-
stant failure. Determined to finally win at something, he trained hard for a major race and
managed to come in first place.

Narration: 3RO R oY) &

EFEH Ovya no nanahikari  to
[P parent’s seven lights (quote)
;{';jé I ENT AL X A
’ A baka ni sareta Herumesu!
e was ridiculed (name)

Hermes who was ridiculed as
receiving his father’s sevenfold
light.

Oh, Hermes!—so long ridiculed
as merely riding on his father’s
coattails.” (PL2)

Narration: & < PBAE o721
Yoku ganbatta!
well/admirably worked hard/persevered

Well done! (PL2)

« the old saying oya no hikari wa nanahikari (lit., “parents’ light is seven lights”), or just oya no
nanahikari, is used to speak of offspring who have few talents or accomplishments of their own but
bask in the light of their parents’ achievements and social position.

o ganbatta is the plain/abrupt past form of ganbaru. Yoku ganbatta can be used both to congratulate suc-
cess attained at some effort and, with appropriate expressions of commiseration added, to praise the
effort itself when the outcome is more disappointing.

© Okano Reiko / Fancy Dance, Shogakukan

He stuck it out

Roppeita has just explained to the president of his company that the first student to receive aid
under the company’s new college scholarship program has decided to join a rival company
after graduation rather than their own.

President:
Eig-72 o»T @ A OFRE A, 1EA?
Ganbatta tte no ga mondai nanda. | Daro.
worked hard (quote) (nom.) (subj.) issue  (explan.) surely
“That he worked hard is what’s at issue. Right?”
“What really matters is that he stuck it out. Right?”
(PL2)

Roppeita:
T3
Desu.
1S

=R i “It is s0.”

[ e —e “Right.” (PL3)

© Hayashi & Takai / Yamaguchi Roppeita, Shogakukan * tte no ga is a colloguial equivalent of to ix no ga, which can
make a preceding verb into the subject of the sentence.

* daro/daré and desu can sometimes stand alone in colloquial
speech when used as abbreviated forms of 5a daro/so dard (“it
is so, right?” or a conjectural “it is probably so,” depending on
the context) and s& desu (“it is so/that is correct”).
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Working hard

The man on the right is witnessing a flashback to a crucial juncture in his life: just prior to a
marriage that helped his career but left him lonely. The woman here, an actress, is the one he
truly loved.

Man: &£95? &% o %, @E-T5%9
Do?  Keiko no ho, ganbatteru?
how practice of side working hard
“How’s it going? Working hard on the rehearsal front?”
“How’s it going? Working hard at rehearsals?”’ (PL2)

Woman: X2, ZAE®D BERE, @i B

E. Kondo no  o-shibai,  ugoki ga

yes/uh-huh this time’s (hon.)-play movements (subj.)

FEFL< T T2WANAL L

hageshikute tathen.

intense/strenuous  troublesome/hard going
) | “Uh-huh. As for this play, the movements are strenuous
_ ‘ and it’s hard going.”
> ' : S22 ’ ; “Uh-huh. The stage directions for this play are really
© Fujiko Fujio A / ¥itmu, Shogakukan wild, so rehearsals are grueling.” (PL2)
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* wa, to mark the topic, has been omitted after keiko no ho (lit., “the rehearsal side [of things]” — “on the
rehearsal front™) and o-shibai (“play™).

* ganbatteru is a contraction of ganbatte iru, the progressive (“is/are ~ing”) form of ganbaru.

* kondo no (literally, “this time’s” or “of this time”) can often be translated simply as “this.”

* hageshikute is the -te form of the adjective hageshii (“intense/strenuous™), which in this context could
refer either to a large quantity of movement or to particularly vigorous/lively/wild movements. The -te
form is being used to state the cause of or reason for what follows: why the rehearsals are taifien (“hard
going/grueling”).

Doing well

On their day off at the beach, Tabatake and Shota are listening to the radio and happen to hear
asong by someone Tabatake knows, an acquaintance who used to live in his company dormi-
tory.

Tabatake: %+ @ %o @WiE-T2 by
Satoshi no yatsu ganbatteru yo na!
(name) (=) guy doing well (emph.) (collog.)
‘“That guy Satoshi’s really doing well, I guess.” (PL2)

Shota: 2!7 H->TZ N #A TF v
El?  Shitteru hito  nan desu ka?
(interj.) know person (explan.) is (?)

“Huh? It’s someone you know?”” (PL3)

* no makes Satoshi into a modifier for yatsu, an informal word for “guy/fellow,”
which often sounds quite rough, but in this case has more a feeling of endear-
ment; the combination is like “that guy Satoshi.”

* shitteru is a contraction of shitte iru (“know™), from shiru (“come to know/
learn”). This verb modifies hito (“person”) — “a person whom you know.”

* nandesu = na no desu, which is used in giving or asking for explanations.
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© Kubonouchi Eisaku / Tsurumoku Dokushin Ryd, Shogakukan
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vocabulary summary

From Otoko wa Tsurai Yo, p. 25
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iyoiyo

okiru

meshi

agaru
tomokaku
hanashi
kekko

bijin

zettai

seikd suru
ochitsukanai
Jikan

tayori

asa

sanpo

kiru

sebiro

jote

-sei

kiji
sukunakutomo
tsuire kuru
doseki suru
chiigaku
Jjuken suru
shogakusei
shinpai suru
chanto
Jjikan-dori ni

at hand/imminent
wake/get up

rice/meal

goup

at any rate
talk/negotiation/proposal
quite/considerably
beautiful woman/a beauty
absolutely

succeed

be restless/ill at ease
time (n.)

reliance/support

morning

walk (n.)

wear (v.)

suit (n.)

superior

made in ~

fabric

at least

come along/accompany
sit with/be with

junior high school

take entrance exam
elementary school student
worry/be anxious/fret
properly

right on time/on schedule

From Garcia-kun, p. 38

yoyaku suru
hana-ya
onsen

tai

ikebana
asameshi
gaijin
chikaramochi
asa gohan
dareka
uwasabanashi
aisareru
kaze
sabishii
taiko

taikai

kesu

fifu
shogatsu
oya-san
gyaji
oboeru
mame

daizu

iru

tsuchi
umeru

reserve/make a reservation
florist/flower shop
hot springs
distant/far away
flower arranging
breakfast
foreigner

strong person
breakfast
someone

gossip (n.)

be loved

cold/flu
lonely/lonesome
confrontation
meeting

turn off/extinguish
husband and wife
New Year’s
landlord/landlady
observance

learn

bean/nut

soybean
roast/parch
soil/ground (n.)
bury

151 s
— 5 Wi
i
A

nasakenai discouraged/pitiful
isshokenmei very hard/earnestly
fuku good fortune

oni demon

From Sore demo Megezu, p. 46
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seijinshiki coming-of-age ceremony
nobiru lengthen/stretch
miryoku charm (n.)

sugiru pass by/go past
shinayakasa grace/refinement

you become drunk

shitatakasa excess/ferociousness

seidai ni grandly/magnificently
maku scatter/sow

ume plum/plum blossom
mukashi long ago

hanami flower viewing

From Kasai no Hito, p. 73

hanareru separate from/leave
chisai district court

kasai family court

hanji judge (n.)

tennin suru transfer (to a new post)
saibansho court/courthouse
zennin-chi previous post
chiho-shoku regional color
mingeihin folkcraft

kashi sweet/pastry

~ni kuwashii  be familiar with/know well
kizuku notice/recognize
yakusho government/public office
zenrei precedent

kencho shozaichi prefectural seat/capital
jinko population

-ken sphere/radius

eisei toshi satellite city

fueru increase/grow

shonen juvenile

kaji domestic matter

sueoku leave unchanged/as is
saiban jimu court procedure/business
konasu manage/handle
kuraberu compare

nonbiri suru relax/take it easy

dohan suru accompany

tekkai suru retract/withdraw
kumogakure suru disappear/drop out of sight

tanken exploration

Jjokamachi castle town

hattatsu suru develop/grow

fushigi na mysterious/unusual
oikakeru chase/pursue

kasumeru skim/graze/brush past
seiri suru arrange/reorganize
oishigeru grow thickly/luxuriantly
kisou vie/compete

shagamu squat (v.)

range of meanings for a word in this limited space, so our “definitions” are based on the usage of the word in a particular story.

{ The Vocabulary Summary is taken from material appearing in this issue of Mangajin. It’s nor always possible to give the complete }
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