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o Afler Zero

by [ I X B / Okazaki Jird
— The Devil’s Seeds, Part 2 —

Subtract the dark, Cold War Era edge from the Twilight Zone, add a *90s Japanese backdrop—plus too much Kool-
Aid before bedtime—and you have a typical short manga “episode” of Okazaki Jiro’s After Zero. Like any bizarre
dream, the plotlines are often less than watertight, but distinctive artwork and fantastic stories make After Zero a
timeless classic. Debuting in 1990 in the weekly magazine Big Comic, the After Zero stories are now published as
independent volumes of collected shorts by Shogakukan. “The Devil’s Seeds” is the fourth Affer Zero episode to ap-
pear in Mangajin (issues 22, 30-32, 41-43).

Umezawa is a greedy man with big ideas. His key to fame and
fortune lies in an ancient seed recently unearthed in an archeo-
logical expedition. Legend has it that the seed produces a robust
grain that can grow in any soil. Unfortunately, Umezawa lacks
the brains to unlock the seed’s potential.

At first, he tries to exploit the genius
of an idealistic young biochemist,
Konoue. Already wary of the seeds’
purported curse, Konoue is turned off
by Umezawa’s self-serving scheme.

ETLY
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Almost 20 years later, Umezawa is the president of a
large chemical company. He has finally found the genius
who can make his dream a reality:

the young and lovely Dr. Kamimura.

e GO MR T (1

The broody Kuze, high-level executive and moral con-
science of the chemical company, steps aside to allow
Dr. Kamimura to head the company’s most important
project: cultivating the miracle seeds they call MR-99.

[ © Okazaki Jiro. All rights reserved. First published in Japan in 1990 by Shogakukan, Tokyo. English translation rights arranged through Shogakukan. j
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2 osins ol ‘ © e Kiniparwis an expression for “[something]

oshi kininaru koto ga... ' . bothers me/is a sticking point/weighs on [my]

pres. alitlle bothers me thing (subj) ; Ha . mind.” and here the expression modifics koo
‘Si , there’s something that still bothers me a little.” (“thing™) — ki ni naru koto = “something that
: (PLS lmplied) L Teln i : - bothers me.” e T

Umezawa: 37 {z@i @ 3  #» .  Af-E?
Mata densetsu no hanashi ka ne, Kuze-kun?
again  legend of talk (7) (collog.) (name-fan.)
“Is this again talk about that legend, Mr. Kuze?”
“Are you talking about that legend again, Mr. Kuze?” (PL2)

* hanashi is a noun for “talk/talking,” so densetsu no hanashi = “talk offabout the legend.”

* -kun is a more familiar equivalent of -san (“Mr./Ms.”), used mainly with male peers or subordinates (in a corporate setting
superiors use it with subordinates of both sexes).

* asking a question with ka ne is mostly reserved for superiors speaking to subordinates,

. Well,yes, .2 (P13) | : . | * haisavery tentative/uncertain hai (“yes”).
MEL & 25, #b%4 EE #e Loowd BALWY EE % o @ i,
Nando mo iu ga, somo-somoakuma nado to iu  osoroshii densetsu o tsukutta no wa,
repeatedly say but to begin with devil things like (quote) say/speak  scary legend (obj.) made (nom.) as for
SO MY % BB I Llhor pn 75,

kono shushi o himitsu ni  shitakatta kara da.

these seeds (obj.) secret into wanted to make because is
“I’ve said this before, but the reason they created the scary legend of the Devil’s Seeds in the first place

was because they wanted to keep these seeds a secret.” (PL2)

Umezawa: MR-99 O B 2. AL BE R b0 BT AAR %,
Emu-aru kyjikyz wa, kimi, akuma dokoroka, Jinrui  ni  fukuin o motarasu shushi nanda  zo.
(seed variety) as for you devil far from humanity to good news (obj.)  bring seed (is-explan.) (emph.)

“Far from having anything to do with the devil, MR-99 is a seed that will bring good news to all
humanity.” (PL2)

* nando = *how many times’’; nando mo = “over and over/repeatedly/time after time.” Nando mo iu literally means “I say
this over and over” — “I’ve said this before.”

* akuma nado to iu (lit., “[it] speaks of things like the devil”) and osoroshii (“fearsome/scary”) both modify densetsu (“leg-
end”): “the scary legend that speaks of things like the devil” — *the scary legend about them being the devil’s seeds.”

* tsukutta is the plain/abrupt past form of tsukuru (“make/fabricate™).

* ho is a nominalizer that turns the complete thought/sentence akuma nado to iu osoroshii densetsu o tsukutta into a noun,
and wa marks that noun as the topic: “as for the making up of the scary legend about . . .”

* Shitakatta is the plain/abrupt past form of shitai, the “want to” form of suru (“do/make”); ~ ni suru is an expression for
“make [something] into [something),” so shushi o himitsu ni shitakatta = “wanted to make the seeds into a secret” —
“wanted to keep the seeds a secret.”

¢ the X dokoro ka Y pattern is equivalent to expressions like “far from X, Y,” “far from X, not even Y’ or “not even Y, much
less X.” Akuma dokoro ka is literally “far from the devil,” implying “far from having anything to do with the devil.”

* fukuin is also the word used to refer to “the (Christian) gospel,” but here it’s being used more generically to mean “good
news/glad tidings.”

* Jinrui ni fukuin 0 motarasu is a complete thought/sentence (“it brings good news to humanity™) modifying shushi (“seed™).

el R e e T o :

Mottomo,  sono fukuin = o atieru  no . wa konowatashi nanda ga me.

-ofcourse  that good news (obj.)give/bestow one as for this T/me  (is-explan.) but (collog.)

“Of course, the one who will give them the good news is me.” (PL2) - L e
_ * noafter ataery is like the pronoun “one,” and soro fukuin o ataerit modifies it: “the one who will give them that good news.”

[¢] KiE. KK 0 EEE OHEs oo g4 i EEfor ATY,
Jitsu wa, Ké-dai no Kokogaku Kenkyi-shitsu no sensei ni  hanashi o ukagatta n desu.
actually K Univ. ’s archeology dept. of/in teacher/professor (target) spoke with (explan.)

“Actually, I spoke with a professor in the Archeology Department at K University.” (PL3)

* kenkyi refers to scientific or academic research, and -shitsu desi gnates a “room/office,” so kenkyi-shitsu literally means
“research room/office.” As a generic term, it can refer simply to a college professor’s personal office, or in the sciences,
his lab; but when preceded by the name of a discipline or specialization, it can refer to various-sized sub-units within a
department.

* hanashi = “story/account/talk/remarks,” and ukagatta is the plain/abrupt past form of ukagau (“ask” or “hear/be told,”
depending on the context); hanashi o ukagau is an expression that implies asking someone for an account/remarks/explana-
tion and then listening to what he has to say, so it’s often equivalent to “speak with [someone].”

Mangajin 19
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b

[2] Umezawa: #. HXbs #A% =& % B D
Kimi, wazawaza sonna koto o shirabeta no ka?
you specially that kind of thing (obj.) investigated/inquired into (explan.-?)
“You went to the trouble of finding out all that?” (PL2)

* wazawaza implies the action required special/deliberate effort: “go/went to the trouble of [doing the action].”
* shirabeta is the plainfabrupt past form of shiraberu (“mvesngate/study/look into/inquire about”)

ST e

Kuze: )% 56 Zh & M » E? i &b ) I&Zi.’!l v ol &9 LoTE,
Doyara  sore wa Akuma no Shushi o meguru shiretsu na tatakai datta  s6  na no desu.

apparently that asfor devil s seeds (obj.) centeron hot/bitter battle/'war was apparently (explan.)
“They were apparently extremely bitter wars involving the Devil’s Seeds.” (PL3)

* ddyara works together with words like rashii, s da, y7 da—i.e., forms indicating observation, hearsay, or indirect
knowledge—to give the meaning “apparently (is)/appears/looks like.”

* meguru means “go around/circle,” and Akuma no Shushi o meguru is a complete thought/sentence (“[it] circles around/
centers on the Devil’s Seeds”) modifying shiretsu na tatakai (“bitter battle/war”) — “bitter wars centering on/involving
the Devil’s Seeds.”

* datia is the plain/abrupt past form of da (“is/are™), and s& da/desu or 58 na no da/desu after da/datta implies hearsay.

Mangajin 21



7 72— 0  After Zero

Oms” VSH

VO RO B A
BopOuens
R{OWIEBWY

&0 L2’
SISO W0 A R L

”~

RIS ATV T

BEER R D S =
e RARVIRTNY - £
O 4 B /-2 48

ENBARRE (F T (Y
Kl I VL)

E<-21) S8
L H O
INETape
HSKS
LS - JT N G P

~2.01) S ¥
Bow Rl
HRRIRSe
L SUNEAEE

| oKD A
#o0oS R Smy
MY C 42 5 e R0




Kuze-kun, . tsumari, = dono kuni mo sore dake Akima no Shushi ga  hoshikatta noda  yo

Umezawa: AME. -%h, FOERL Zh753 BE 0 BF 2B RLA-0 0F k.

~ (name-fam.) in other words every country  that much = devil ’s  seeds (subj.)  wanted (e'xglan.) (em;;h.) ;
“In other words, Mr. Kuze, that’s how much every country wanted the Devil’s Seeds.” (PL2)

s S MR B MEogn R L Rl Ded,
Dakara koso_densetsu o tsukutta renchii wa, nan to shite mo
because is so (emph.) legend (obj.) made up. people as for no matter what it takes
it & R% 2 LTBYXltbhol o,

shushi o himitsu ni . shite okitakatta no da.

seeds  (obj.) secret into wanted to make-and-leave (explan.) i
“Precisely for that reason, those who made up the legend wanted to keep the seeds a secret no matter
- what it took.” (PL2) . i = = e R

' since dake means “only/alone,” sare dake looks like “only that/that alone.” but its idiomatic meaning is often “that much/
so.much.”

* hoshikatta is the plain/abrupt past form of hoshii (“want?). ; il n

* renchitis an informal word for referring to a group/bunch of people. : L e i o

* okitakatta is the past form of okitai, which is the “want to” form of oku (*'set/leave/put in place™); a -te form + oku means to do
the action and let the result stand, so Aimiitsu ni shite oku is literally “make it a secret and leave it s0” — “keep it a secret.”

Umezawa: BGHEE L0 Drob LT # d BHA 25 ZA% #un (o

Bakabakashii!! Hyortto shite kimi wa Nihon ga sonna  tatakai ni
is ridiculous perchance  you as for Japan (subj.) thatkind of war into
BEAENnD & Ty MoTws o pho
makikomareru o demo omotte iru no ka ne?

will be drawn  (quote) something like are thinking (explan.-?) (collog.)
“It’s ridiculous. Are you somehow imagining that Japan will become entangled in such a war?” (PL2)

Kuze: Wz ... #A% ... #E... ' _ _
le, sonna,  shacho . . . * hyotto shite (or hyotto suru to) is used to introduce guesses/conjec-
no/well  thatkindof  co. pres. tures with the feeling of: “it just might possibly be that . ..”; in a
“Well, no, not really, sir...” (PL3) question it becomes “could it possibly be that . . .?”
Kuze: 7=/ . 3 0k micnz ot

Tada, watashi wa hidoku ki ni naru no desu. _
“only/just  I/me as for terribly am bothered (explan.)
“I’s just that I can’t get it out of my mind.” (PL3)

+ hidoku is the adverb form of hidoi (“‘terrible/horrible”).

Kamimura: il A% D f % [E] 4 I L TiE% 54,
Nanpito mo kono tane o kokugai ni dashite wa naranu.
everyone/no one this/these seeds (obj.) outside of the country to must not take/let out
“*No one must take these seeds outside the country.””
“‘These seeds must not be permitted to leave our borders.’” (PL2)
E R D S XL,
Kuni  no tami no tame ni tsukaw  beshi.
country of people/populace for use  should/must
““They must be used only for the people of this country.”” (PL2)
bL oo % oAU, BAENRE YUT AT Fhs ThHAI,
Moshi kono  kin o yabureba, osoru-beki saiyaku ga otozureru  de ara.
if this prohibition (obj.) if tear/break  fearsome  calamity (subj.) will visit probably/surely
“‘If anyone violates this prohibition, a fearsome calamity shall befall the land.”” (PL2)

* nanpito is a literary/archaic equivalent for dare (“who™); nanpito mo in an affirmative sentence means “everyone,” and in
a negative sentence, “not anyone/no one.”

* kokugai literally means “outside of the country,” and »i marks it as a destination.

* nAaranu is a literary negative form equivalent to naranai, so dashite wa naranu is equivalent to dashite wa naranai, a
“must not” form of dasu (“take/let/put out™).

* no tame ni is literally “for the purpose/sake/benefit of”” — “for.”

* beshi after the plain, non-past form of a verb can variously mean “can/should/must.” Beshi is a holdover from classical
Japanese, and although its modifying form beki is still very common, the dictionary form beshi is now relatively limited
and sounds archaic; it’s usually replaced by beki da/desu at the end of sentences today. One place beshi continues to be
seen is on public signs giving instructions of one kind or another.

* moshi typically works together with a conditional form later in the sentence to give the meaning of “if”’; yabureba is a
conditional (“if/when”) form of yaburu (“tear,” or in the case of a rule/law/prohibition, “break/violate™).

* osorubeki combines an archaic form of the verb osoreru (“fear”) with beki (““should/must™), making a modifier that literally
means “should be feared/is to be feared” -+ “fearsome/frightful.” Osorubeki saiyaku = “fearsome calamity.”

* otozurery literally means “visit” — saiyaku ga otozureru = “calamity will visit/befall [us/the country].”

* de aro is the conjectural form of de aru, which is a more literary/formal equivalent of da/desu, so it’s essentially equivalent

to dard/desha (“is probably/surely™). (continued on next page)
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(continued from previous page)

(5] Kamimura:

Umezawa:

@ Kamimura:

3;3 rIJ e ;37'( Ry EI{T ] _(“(5- ho
Hijo ni k}0n1t ]Jukal hanashi desu  ne.

extremely interesting/curious story is (collog)
“It’s a most interesting story, isn’t it?”’ (PL3)
A

Kamimura-kun . . .

(name-fam.)

“Ms. Kamimura ...” (PL2-3)
s A, A [ R A Ko A kDL o, o H O THTHRLZWTYE b

Kuze-san. Watashi wa  ittai donna  saivaku ga  kuru no ka, kono me de mite mitai desu wa.
(name-hon.) U/me as for (emph.)what kind of calamity (subj.)will come(explan.-?)these eyes with would like to see(fem. collog.)
“Mr. Kuze, I’d like to see with my own two eyes just what kind of calamity will come.” (PL3)

ittai is an emphasizer for question words, so it can be like “[What] in the world?/[How] on earth?”/[Where] the blazes” or
“just [what kind of ~]?”

mite is the -te form of miru (“see/look at™), and mitai is the “want to” form of the same verb. A form of miru after the -te
form of a verb implies “do the action and see what happens.”

ittai donna saivaku ga kurit no ka is a complete question (“‘just what kind of calamity will come?”), and a form of miru after a
complete embedded question ending in ka makes an indirect question — “I want to see just what kind of calamity will come.”

i . Narration:

Narration:

[3] Narration;

Narration:

R O T, MR-99 D EE D Tl
Akuwma no Shushi, Emu-aru kyijiskyi no  seisan . ga  hajimatta.
devil s seeds (seed variety) of production (subj.)  began
LT #R# 5[] 12 R RN DT,
Soshite sekai kakkoku ni yushutsu sareta no datta.

and ~world various countries (to  was exported  (explan.)

“ Production of the Devil’s Seeds, MR-99, began, and they were exported to countries armmd the world

(PL2)

hajimarra is the plain/abrupt past form of hajimaru (¢ [someihmg] begmb ).
kakkoku can mean either “each/every country” or “various countries”; sekai kakkoku = every wuntry in the wor]d” or
“various countries around the world.”

e & Lkl oo #ALw A 1 * tochi no mazushii is a complete thought/

Saisho wa  tochi  no mazushii kuniguni ni. sentence (“‘[their] land/soil is poor”™)
at first as for land/soil (subj.) poor  countries to modifying kuniguni (“countries™).

At first to countries with poor soil. (PL2)
Znbo EHe T O EELLVER 2 BT, o B b %5C o BF & WALZ.

Sore-rano kuniguni de.  no  subarashii seika o mite, hoka no kuni  mo arasotte kono shushi o  konyi shita.
those countries in that were spectacular results (obj.) seeing ~ other countries also vying = these seeds (obj) purchased,
Seeing the spectacular results obtained in those countries, other countries wed w1th one anether to pur-
chase the seeds. (PL2)

de no after a place name is literally like “that is in/at [that place]” or “thdt was in/at [that place].” Context determines the
tense. Sore-ra no kuniguni de no subam shii seika = “the wonderful results that were [obtained] in those countries.”

mite is the -te form of miru (*'see”); the -re form is here being used to indicate the cause or reason for what follows.
arasolte is the ~te form of arasou (' u,)mpcte/contend/we 1) : :

Lo b wa kB s Fm O E¥E o T A
Go-zonjino kata mo iru  to omou ga, shushi sangyo no kyokyit suru
(hon.)-know people also exist (quote) think but seed industry (subj.) supplies

iy o £L< &, F (Refzy—fC)  HES- T

|

shushi no oku wa, efu-wan (zasshu dai-ichidai) shushi  de,

seeds  of majority/bulk as for F, first filial generation  seeds are-and

Fho s BELE B e, B T Bz vy 9 TkshTwi
sore kara hatsuiku shita sakumotsu kara, onaji shushi  ga torendai yo kufii sarete iru.
that/those from grew crops from same seeds (subj.) can’t be taken/harvested so that are contrived/fashioned

As some of our readtrs are no doubt aware, most seeds supplied by the seed industry are F (first filial
generation) seeds, and are contrived so that you cannot harvest the same seeds from the crops they

produce. (PL2)

go-zonji (da/desu) is a PL4 honorific equivalent of shitte iru (“know”), and kata is a more polite word for “person/people”
than hito, so go-zonji no kata = “‘people who know.” Go-zonji no kata mo iru to omou is literally “[I] think people who know
also exist,” here implying “[exist] among my/our readers” — *“‘some/many of our readers no doubt know/are aware.”
shushi sangyé no kyokyit suru is a complete thought/sentence (“the seed industry produces/supplies [them]”) modifying
shushi (“seeds™); no in turn makes shushi a modifier for aku (“the majority/bulk™).
sore (“that”) here refers back to F', shushi — “those seeds/them™; hatsuiku shita is the past form of hatsuiku suru
(“grow”), and sore kara hatsuiku shita is a complete thought/sentence (“[they] grew from those seeds™) modifying
sakumotsu (“crops™) — “the crops that grew from those seeds” — “the crops those seeds produce.”
forenai is the negative form of roreru (“can take/harvest”™), which is the potential form of toru (“‘take/harvest”).

(continued on next page)
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—‘

SEh. | B @ mE o 0 BRYL BT % HbEbEET.
Tsumari. . noka  wa . maitoshi kigyd . no kyokyd suru shushi o  kawazary o ezy,
n other words farmers asfor each year industry (subj.)  supplies seeds (obj.)  must buy-and

<

In other words, each year farmers are forced to buy seeds supplied by the industr: and...
kigyd no kyokyi suru is a complete thought/sentence (“‘the industry supplies [them]”) mc}difﬁﬁg- shushi — “seeds the
ndustry supplies” i ' e
kawazaru is a negative form of kau (“buy’); the -zaru 0 ezu (or enai) form of a verb means “can’t help butfhaveno
- choice but to/must [do the action].”” The sentence continues to the next frame, : L L

o [T ¥ o EGH hoTHiL. * de aru is a more formal/literary equivalent of
sore  ga shushi sangyo no seimei-sen na no de aru. desu, so na no de aru is essentially the same as
that (subj.) seed industry ’s lifeline (is-explan.) na no da/desu, used when making explanations.

that is the seed industry’s lifeline. (PL2)

Cloosm e

- Sen-kyfihyaku-kyijiigo-nen

1995 il - Bk

RAERL L ek dE el MRO9. g HEE A mg T

Mitamae!l.  Tatta sannen de, Enin-Gru kyigjakyi wa sekai komugi shijo  de

see/look-(command) a mere 3 years in (seed variety)  as for world wheat market in/of

B0% e T R anbilt Bolt

sanjuppdsentono shea. o shimeru ni itatta. i ‘

30% ..~ of share (obj) hold to reached B e

“Took! In a mere 3 years, MR-99 has reached the point of holding a 30% share in the world wheat market.” .

“What did I tell you! MR-99 has gained a 30% share of the world wheat market in just 3 years!” (PL2)

the suffix -ramae attaches to the stem form of a verb (ni- is the stem form of miru, “seeflookat”) to make a strong, authori-

tarian command. Here it carries the tone of ‘Look/see, it’s just as I said!/What did I tell you!” b i
neo makes 30% into a modifier for shea (“share’); 30% no shea = “‘a share of 30%.”

-~ ni itatfa 18 the past form of ni itaru, which means “reaches as far as ~ 7

[2|Executive A: &= —~f T 50% & AL A T

Ato ichinen de gojuppdsento o  koeru  keisan desu.

more 1year in 50% (obj.) surpass calculation is « ato ichinen de gojuppdsento o koeru is a complete

“QOur calculations indicate it will surpass 50% in thought/sentence (“[it] will surpass 50% in another

another year.” (PL3) year”) modifying keisan (“calculation”).
FAUAL O B L EALABITHIE & L

 Amerika kara . no konyi-sii . mo dondon  fuete imasu  na.
US from that are purchase/order quantities also rapidly - are increasing (collog.)
“The orders from America are also increasing rapidly.” (PL3)

konyii = “purchases/purchasing,” and -si is a suffix meaning “number/quantity.” so konyii-sit = “purchase quantities.”.
Since kara means “from,” Amerika kara no konyi-s@ can mean “quantity of purchases from America,” but the context
shows he’s talking about purchase orders coming from America rather than purchases Japan is making from America.
fuete imasu is the polite form of fuete iru (‘are increasing”), from fueru (“increase”). el T

777, EHEZ bAF. O FEKRE I A% 0 MY ZENOTTL & B G
Fu fu fu,  hiniku na mon da. Ano shokuryo taikoku ni imaya sono shushi o wuritsukete-ru to  wa  HA.
(smug laugh) ironic thing is that major food country to now of/for that seeds (obj.) are selling  (quote) as for (collog.)
“Heh heh, it’s ironic, isn’t it—how we are now selling seeds to that agricultural superpower.” (PL2)

Executive B: L722L /v & g WE T 6. I REUG A

Shikashi komugi wa senryaku busshi  desu kara, izitre  Bei-seifu ga
but wheat as for strategic commodity is because eventually US gov. (subj.)

A FTaIT->TLAB & Bwid o5
nanika  te o utte kuru  to  omoimasu ga.
something will take action (quote) think/expect but
“But wheat is a strategic commodity, so I expect the US government will eventually take some kind of

action against us.”” (PL3)

. Umezawa:

o shokuryd = “food/foodstuffs/provisions,” and taikoku is literally “great/major country”; ~ taikoku is a label for designat-
ing countries that are major producers of the specified item or that are superpowers in the specified field: shokuryé taikoku
= “major food producing country” — “agricultural superpower” (cf. keizai taikoku = “economic superpower”).

* imaya is an emphatic form of ima (“now").

o sono shushi =“seeds offfor that”—here implying the seeds responsible for sustaining the US as an agricultural superpower.

o uritsukete-ru is a contraction of writsukete iru, from uritsukeru, a combination of uru (“sell”) and fsukeru;, -tsukeru after
the stems of certain verbs implies the action is directed forcefully at something or someone, so uritsikeru is used when
speaking of a sale from the seller’s point of view—especially when a strong seller is in a position to dictate terms.

« the sentence is inverted; normal order would be ano shokurya taikoku ni imaya sono shushi o uritsuketeru to wa hiniku

na mon da na.

te o utte kuru is from the expression te o utsu {“‘take action/take the necessary measures [to resolve a problem]”). Kuru

(“come™) implies that the action will be directed toward the speaker —> “[the US government] will take action against us.”
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[5] Umezawa:

Funl!l  Sono toki wa = sodan ntc : sa. L
(snort) that time as for consultations to will respond-(for them) (collog.) e

_ “Humph! When the time comes, we’ll let them negotiate with us.’ (PL2)
- sodan can refer to any kind of for
 business clients/trade partners, etc,

Lres  x

jiteyaru . sa

e e

1 or informal ‘fc,{mgultatibn(s)”-'-'-wamong friends, with a formal counselor, | e
djite is the -te form of Fjiru (“respond”); ni marks what one is responding to. Yaru after the -re fdr}xi-y-df;.a}v_érb 6fte:rar1mplies- ~
doing the action as a favor forsomeone. : ; e L .

. Interviewer:

“We're told that gross worldwide food production has risen 3%, thanks to MR-99.” (PL3)

Interviewer:

Expert:

MROO OB R o &R amm G

Emu-aru kyijakyi no okage de sekai no shokurys seisan-ry0 . ga sanpdsento . mo

Jueta is the plain/abrupt past form of fieru (“increase”), and 5o da/desu implies the speaker has heard about the action ¢

U EVILE . A e D L e wly
Sore o tsukuri-dashita Kamimura Halase wa, Noberu-sho  jjo  no . keseki L deshe. .

ithat (obj) @ created (name)  Dr asfor Nobel Prize more than of achievement is probably/surely

- Xes, and that is exactly what Dr. Kamimura has achieved. It’s an achievement that surpasses the

Sen-kyithyaku-nanaji -nen no - Mekishikan Jun.  no rei mo shimesu yo ni

50 desu

- fuera

(seed variety) = thanks to _world of  food production amount (subj) = 3% . agmuch as ‘increased (hearsay)

condition from someone else,

AR ME = o7 BEYW o % iz, * ~ kankei means “~-related,” and the

Konryi  saikin o motta nosakumotsu no  kaihatsu  wa, suffix -sha means “person(s),” so

root nodule bacteria (obj.) possessed agric. products of development as for baiteku kankei-sha = “persons related
NAT 7 MRS o B L b EDLILTERELSE 25, to/connected with biotechnology.”
baiteku  kankeisha no yume 1o mo iwarete kimashita ga. ¢ iwarete is the -te form of iwareru (“is
biotech related persons s dream (quote) also has been said but Sﬂld/Uﬂ”Cd”), from iu (“say/call™), and
“Developing agricultural products that possess [nitrogen fix- kimashita is the polite past form of kuru
ing] bacteria in their root nodules has been called the ultimate (“come”); kuru after the -re form of a
dream of all those C_QHUE,CJQ!.ZLWEI,LI)LM,@Lh@ng&” (PL3) verb often implies movement toward

the speaker, here a movement in time

motta is the past form of motsu (“hold/possess™); konryi saikin o motta is from the past up to the present

a complete thought/sentence (“[they] possess root nodule bacteria™)
modifying nasakubutsu (“agricultural products”).

baiteku is shortened from baio-tekunorojii, the full Japanese rendering of
“biotechnology.”

“As for Dr. Kamimura who created that, hers is surely an achievement greater than the Nobel Prize.”

Nobel Prize.” FLsy.

tsukuri-dashita is the past form of tsukuri-dasu (“create/invent’).

Ll MR-99 S S oo ey s
Shikashi, Emu-aru kyjakyi ni kagirazu, isshurui  no sakumotsu ga
but (seed variety) to without limiting it single variety of crop  (subj.)

TR OEE A %25 0 3 I al o

shokurys juyo o sasaeru no wa hijoni  kiken desu.

food demand (obj.) support (nom.) as for extremely dangerous i

“But without limiting [the discussion] to MR-99, as for having a single variety of a crop to support our food
needs, it is extremely dangerous.”

“But speaking not only of MR-99, it’s extremely dangerous for us to rely on a single variety of crop to
fill our food needs.” (PL3)

MR-99 B F T8I 23 ooz,
Emu-aru kyijakyid wa, ima masa-ni 50 nari-tsutsu arimasu.
(seed variety) as for now truly/indeed that way is becoming

L]

“MR-99 is indeed even now becoming that way.’
“That’s precisely what we are on our way to doing with MR-99.” (PL3)

kagirazu is equivalent to kagiranaide, negative -te form of kagiru (“limit/restrict”).

no is a nominalizer that makes the complete thought/sentence isshurui no sakumotsu 8a shokurya juya o sasaeru (“a single
variety of crop supports food demands”) act as a single noun, and wa marks that noun as the topic: “as for having a single
variety of crop support food demands, . . .»

arimasi is the polite form of aru, and -tsuzsic aru after a verb implies “[the action] is even now occurring/being done.”

Nari- is the stem form of naru (“become™), so nari-tsutsu aru = “is even now becoming.”

macl L G e

1970 - ¢ (o year of | "Mexican fune” of example ‘also indicates as/like. {
BOW D hEie Be Wk - bl ean a0
lan’itsu-shu. ga - sen’yit sury kokuso Chital ni moshi byogaichii -ga . hassei shitara -

monocultire (subj.) occupies  granary territory in | if - disease-carrying insects (subj.) if appear/break out W b
P o : e ; "'(('oh’li"t’nu’ejclbﬁ,ﬂ?{t,page)‘:
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{continued)

Kuze:

g s G e

higai  wa Jindaina  mono ni - naru desho.
damage as for serious/enormous thing to will become probably/surely . : e
*As the example of the Mexican June in 1970 shows, if a major breadbasket are

single variety is hit by dlsease -carrying pests, the damage is hkely to

kokusd = *granary/grain elevalor and kokusd chitai refers to a geographzcai area thaL is con%d«ered
ket” because of its fertile, grain-producing farmland. Tan'itsu-shu ga sen’'yi suru is a complete thou
‘monoculture occupies it”) modifying kokuso chitai — “a breadbasket that is occupled by a m
moshi typmally works together with a conditional form later in the sentence to give the meaning i
hassei shitara is a conditional (“iffwhen”) form of hassei suru (“[insects/disease/a natural calamity/etc.] a

breaks out”). o s e

FaLL D ekt b BB A D
Masashiku sono kiken-sei mo aru  dargd  ga,
certainly/without a doubt that  danger also exists probably but

“No doubt such a danger really does exist, but ... (PL2)

sono = “of that,” and sono kiken-sei = “the danger of that”—where “that” refers back to the possibility of disease spreading
in a monocultural breadbasket. The sentence continues to the next frame.

Kuze:

Kuze:

- Kuze:

. very emphauo expression for ‘am/is/are worried.”

RUE EE AT BE s SR R

Horobita kuniguni wa subete, ringoku to  no tatakai ni yabureteiru. =

- Moshi, Akuma no Shushi  ga ringoku ni watatta . koto
if o devil s seeds (Sub_' ) neighboring countries to crossed over thmg/mtnatﬂon (subj.y cause. bemg ﬁ

 hajimatta  no  nara,  densetsu-dari fo iu  koto ninary.

“If those wars started because the Devil’s Seeds crossed over to the nemhbermg countnes, then it
‘bears out the legend.” (PL2) : ; i .

‘horobita is the plmn/c\brupt pdst form of horobiru (“idll o ruin’ ) horobita kunig.uni = “the ruined countries/the coun

~ ing country”) modifying kofo (“thing,” but here referring more abstractly to a “situation”).

F4 E NS L R R e ¥><7) 7‘_0
Watashi ga shinpai de naranai no wa . .. nanika . _motto  betsu no mono da .
1 (subj.) am deeply worried thing as for somethmg more/qmte different thing !
““as for the thing that deeply worries me . . . it is something . . . a thing much differem
“what worries me so much is... somethmg ... quite dlfferent.’? (BL2)

shinpadi is a noun for * worry/conccrn/anmety, shmpa: da = "am/is/are worried,” and Sht

e, HE o M+ =« Lot (ML TER SR D?
Naze, Akuma no Shushi o kokugai ni dashite wa naranai  no kg?
why devil s seeds (obj.) outside of the country to must not take/let out (explan.-?)

“Why is it that the Devil’s Seeds must not be permitted to leave the country?” (PL2)

dashite wa naranai is a “must not” form of dasu (“put/let out™).

ruined countries as for  all  neighboring (.ouritraeb with thatare wars in | efeate:
“All of the countries that went to their ruin were defeated in wars w1th thelr

LL, EBm oo BY B B ;of~' o

I diadz e I DR D e e w;eég«

began (explan.} if it is exactly according to legend (quote) say thing becomes
“If it is the case that the wars began because of the situation that the Devil’
boring country, then it means that it is exactly according to the legend.”

s Seeds crossed )

that went to their ruin.’

yaburete iru is from yabureru (“be defeated”). LSRR =
watatta is the plain/abrupt past form of wataru (“‘cross over”); ni marks the place to which someone or something crosses
over. Akuma no shitshi ga ringoku ni watatta is a complete thought/sentence (“the Devil’s. Seeds crossed over neighbor-

S gagen'inde= “with. ~ being the reason/cause” or “because of ~
hajimatta is the p]am/dbmpt past form of haﬂmaru (“*[something] begins").
~ no nara = “if it is the case that ~ "

= 1o iu koto ni naru (lit., “hecomes c; thing described as: ~ ") is often equwa]ent to “means that ~

i 250 L. Bad i & b Fu I Enwn BTED D

Shaché ga  iu  yoni, tannaru shushi o meguru arasoi ni suginai no darou ka?

co. pres. (subj.) says like  mere/simple seeds (obj.) centeron conflict is nothing more than (explan.) [ wonder?

“I wonder if, as our company president says, they were simply nothing more than conflicts centering on a seed?”
“Could the president be right in saying that the countries were simply fighting over a seed and there
was nothing more to it than that?” (PL2)

»

~ ni suginai is an expression for “is only/is nothing but/is nothing more than ~.
shushi o meguru (“it centers on a seed”) modifies arasoi (“fight/conflict/war”); “fighting/conflicts centering on a seed”

AP AT
— “fighting over a seed. (continued on next page)
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(continued from previous page)

Kuze:

cned, fr B 2 @0 BE B HH D EHHH
Soretomo, shushi - jitai - ni  nantka no. himitsu ga  ary no daroka?
or . seeds themselves in some kind of: secret (subj.) exists (explan.) [ wonder

#Or do the seeds themselves hold some kind of secret?” (PL2)

Kuze:

R '@ﬂ:‘,.k e ik BETEL

Kamimura Hakase . .. 7/ Kanojo mo nazo ga - O-sugiru. .

(name) - Dr. = she toofalso myst«.ncs/emgmas (subj.) are too many

“Then there’s Dr. Kamimura . . . There’s too much mysterv about her as well » (PL2)

e ke e L Thn . mAsk o okn B

Kuze:

Kuze:

Kuze:

i wake de mo naku is a continuing form of ~ wake de mo nai, a slightly more emphatic equivalent of ~ wake de wa nai
- (or ~ wake j }a nat; literally, “it’s not the case/situation that ~) ~»

Taishita . daigaku o = deta  wake demo naku, - wagasha - ni kuru mae _wa, i

considerable = univ. (obj.) graduated situation even is not something like our company to come before as for

s g e D i Lawv,

koretoitta  kenkyi o nanimo - shite inai.

noteworthy - research (obj.) [not] anything has not done .

“It’s not as if she graduated from a particularly prestigious university, and she hadn’t done anv note-
worthy research before coming to this company.” (PL2)

‘o-sugiry is from the adjective i (“are numerous/many’’), and the suffix -sugiri means “too much/excessively,” s0 o-sugiru

= “are excesxively many.” Nazo ga o-sugiru is literally “the mysteries are too many.” i : L
taishita = “considerable/of considerable merit”; when combined with a negative it often becomes “of no particular meri

‘e

it’s not the case that she graduated from a Lonslderable '
university.”

kore to itta is the past torm of kore 1o iu, which means “of particular notc/lmpmt/elgmflczmce —though it’s u'sua]ly fol— :
lowed by a negative to give the meaning “of no particular note/not any ~ of particular note.” etc. Similarly, nanimo works

- together with a negative later in the sentence to.mean ‘not anything/nothing.” Shite inai is the negative form of shite iru .

(**has done”), from suru (“do”). Kore 1o itta kenkyit o nanimo shite inai = *has not done any research of particular note.”

AL Wi 7% RS O & RoTDI,

Sonna kanojo ga aredake no koto o  yatte noketa.

that kind of she/her (subj.) that much thatis thing (obj.) managed to do.

“Yet she managed to accomplish that remarkable feat.” (PL2)

L R E ko Swieb 7,

Imaya shachd wa kanojo no  iinari  da.

now  co.pres. asfor her yes-man  is

“And now she has the president wrapped around her little finger.” (PL2)

sonna (lit., “that kind of”) as a modifier for kanojo (“she/her’) is like “she who is/was that kind of person.”

are dake looks like “only that,” but its idiomatic meaning is “that much/many”—often, as here, implying that the number/
item/action/accomplishment in question is a very large/remarkable one.

yatte noketa is the past form of yatte nokeru, a slang phrase for “manage to do [something]/pull [something] off.”

iinari refers to a person who moves at someone else’s beck and call; ~ no iinari da means the subject is “completely under
~’s thumb/wrapped around ~ s little finger/putty in ~’s hands.”

FC &N

Mate  yol!

wait  (emph.)

“Wait a mlnute"” (PL2)

'~ mate is the abrupt command form of matsu (“wmt”)

Ll ¥ o #z2H oHo M I D Db,

Moshi saiyaku no kiin ga ano shushi ni aru no nara,

if catastrophe of original cause (subj.) those seeds in exist ifitis the case that

“If it’s true that the source of the calamities is in the seed itself,

MR-~99 (G oS/ 1 N L e G o (S O | RN/ Y A

Emu-aru kyijickyit o saisei saseta Kamimura Hakase koso sore o  shirit jinbutsu ni lwkunmamu.

(seed variety) (obj.) regenerated (name) Dr. (emph.) that (obj.) know personage is none other than

“then Dr. Kamimura, the one who regenerated MR-99, is precisely the one who should know.” (PL2)

moshi ~ no nara gives the embedded complete thought/sentence saiyaku no kiin ga ano shushi ni aru (“the source of the
calamity is in that seed”) a conditional meaning: “if it is the case that ~.”

saiset saseta is the past form of saisei saseru (“cause to regenerate”), from saisei suru (*‘resuscitate/regenerate/reproduce”);
Emu-aru kyijiakyit o saisei saseta is a complete thought/sentence (“[she] caused MR-99 to regenerate”) modifying
Kamimura Hakase (“Dr. Kamimura”) — “Dr. Kamimura who caused MR-99 to regenerate.”

koso emphasizes Kamimura Hakase with the feeling of “none other than her”; in this case, it overlaps with the meaning
of the expression ~ ni hokanaranai (*is none other than ~”

sore o shiru is a complete thought/sentence (“[she] knows that”) modifying jinbutsu (“personage”).
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b R FEHT 3 U A,

oo

Z A%
Watashi no yume 8a konna-ni mo hayaky Jitsugen sury o wa pa
my dream (subj.) this much even quickly be actualized/fulfilled (quote) as for (collog.) -

“[L@!Qumggiggdj,tha_unj, ream would be fulfilled so soon!” (PL2)

Bl D pow, CRLBoTng 7223 %o
Konoue no  yatsy me, kuyashi-gatte iry daré na.
(name) who is guy-(derog.) is chagrined probably/surely (collog.)
“,T_h,a,t,,Kﬁnqu‘e,muﬁs@llx be kicking himself.” (P[] -2)

HYDO W HL g M5 206 #z % BT APk o TRHo 1,
Aitsy wa  jibun  ga  sekai karg ue o nakusu nda to itte-yagatra,

that guy as for himself (subj.) world from hunger (obj.) eliminate (explan.) (quote) was saying-(derog.)
“&Lwl_sﬁayir&tbgtJl,E_wanted,tg eliminate hunger from this earth himself!” (P[] )

* konna-ni mo is a more emphatic form of konna-ni (“this much”); hayaku is the adverb form of the adjective hayai
(“quick/fast™), so konna-ni mo hayaku = “thig quickly/so quickly.”

* to wa makes the entire preceding sentence into the topic of an unspoken exclamation, which is to say, it makes that topic
itself into an exclamation. It can be any kind of exclamation—pleasure, chagrin, dismay—and here it is obviously an
exclamation of glee.

* yatsuis an informal/slang word for “guy/fellow/person”; no yatsu after a name or title usually has at least a mildly belittling/
derogatory feeling, and it’s commonly used when finding fault with or deriding the person.

* -me after a word referring to a person shows contempt/derision/anger directed at that person, so here it goes hand in hand
with the derogatory feeling of yarsu,

* kuyashi-gatte iry is from kuyashi-garu (“show si gns of being chagrined”), a verb formed from the adjective kuyashii (“be
vexed/morti{"jed/chagrined”). The suffix -geru is attached to various adjectives of feeling (either psychological or physical)
to create verbs that mean “show signs of being ~.” The -garu form is used to speak of how another person is feeling—since
that person’s feelings are usually known only indirectly, from the way he/she allows his feelings to show,

* aifsu is a contraction of ano yatsu (informal/slan g for “that guy”).

* itte-yagatta is a contraction of itte iyagatta, a derogutory/insu!ting equivalent of irze ita (“was saying”). /tte is the -te
form of ju (“say™), i- is the stem of iru, and yagatrq is the past form of yagaru, a der()gatory/insulting suffix that connects
to the stem form of verbs,

L e B

Konoue to ketsubessu shite Clrar, yawsu hodo na gensai o
! ith . parted ways - ever 5incé/af_t‘e’r_ that guy extent that is genius (obj.) J

e o B e

. Sagashimawatia ga | dame . datta  yo,
went around searching  but no goodAruitless was |
¥S with Konoue

vays with

- te form of ketsube, lling oﬁilﬁr_éakwith”').'aﬁd‘j‘i?ai‘,me}iris‘ ‘ever si

eans “a Y that is “a genius that is (o the extent of him” —
tis caliber/a genius like him.” s e e
walta 18 the past form of sagashi-mawary (“travel around searchingflooking for),

Umezawa: %> SRR Bint, ;0 oz S H o mx g g o
Soko ni kimi ga arawareta. / Masa-ni  kami no michibiki da  yo.
there/that point at you (subj.) appeared truly/indeed god of guidance s (emph.)

“Tht:ll,y,oy,snszqi,@:ipdged,,hrought to me by the hand of God.” (PL2)

* soko is literally “that place/there,” but here it refers more to a place/point in time—i.e., the point at which Umezawa had
searched and searched and pretty much given up hope.

* arawareta is the past form of arawareru (“appear/show up’”).

* kami no michibiki is literally “the guidance of God” — “djyine guidance/the hand of God ”

R 0 Bx a4l hgeg 3

Akuma no michibiki kamo shiremasen  yo,

devi 'S guidance - May possibly be  (emph.) U

e the and of the devil, you know.” (PL3) i

e polite form of kamo shirenai (“might be/may possibly be”). : B
something the speaker thinks the listener particularly needs to know or be reminded of: “~, remember/
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Executive:

E On-site staff:

B

Gl %MJ'C i%.ﬂ % L7 %4 o MR-99 t T

34

Sannen -mae, hajimete saibai o shita  Tai  no Emu-aru kydjizky -batake de
3 years ago first  cultivation (obj.) did Thailand in MR-99 fields in
R BRI o TnwES

ihen ga  okotte imasu!

mishap/unusual event (subj.) is occurring
“In the MR-99 fields first cultivated 3 years ago in Thailand, a mishap is occurring!”
“There’s been a mishap in the MR-99 fields first cultivated 3 years ago in Thailand!”’ (PL3)

saibai o shita is the past form of saibai o suru, literally “do cultivation” — “cultivate.” Hajimete saibai o shita is a com-
plete thought/sentence (“[we] first cultivated [them]”) modifying Tai no Emu-ary kyitjakyii-batake (“the MR-99 fields in
Thailand™).

okotte imasu is the polite form of okotte iru (“is occurring™),

from okory (“occurs/happens™).
S

EBTO M B E E oz e HIHLTWE AT
Subete no kabu ga  mi ¢ tsukeru mae ni koshi shite iru  n desu.
all plants (subj.) grain (obj.) attach/form before  are withering (explan.)

“All the plants are withering and dying before they produce heads of grain!” (PL3)

kabu when speaking of plants refers to a single plant or cluster.
mi might be described as the “bearing part” of plants—i.e., “seeds/grains/nuts/berries/fruits”—and when speaking of mi,
tsukeru means “form/bear/produce [seeds/grains/etc.].”

mae = “before,” and mi o tsukeru mae = “before producing grain”; ni marks this as the time frame when the next mentioned
action takes place. !

koshi shite iru (“are withering”) is from koshi sury (“wither and die™).

To be continued . . .
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e ———————— e

Title: 4 SRNAS TS SN
Dai Sanjithassho Tetsy -jin
no, 38-chapter iron person

Chapter 38: Iron Man

* daiis like “no.” and -sha is the counter suffix for chapters in a book.
* we considered translating letsujin as “Griddle Man,” but since this manga is a parody of the strong, silent, action-hero
genre, “Tron Man” seemed more appropriate.

E’ Narration: g I o5
- Kacho ' Yakami  tapn
i *_section chief (name) residence
Section Chief Yakami’s Residence

Yakami: {kH & gy
Kyitjitsu no hiru-sagari . . .
day off  of early afternoon
Early afternoon of a day off . . .

—AL D E 2P YDA B2l olotamz » b AL
Konna ki ni  wa kodawari no haitta yakisoba  nado tsukutte miry  no mo i1,
this kind of time at as for discriminating yakisoba a thing like try making  (nom.) toofalso is good/appealing

Times like these Aare great for making the consummate yakisoba. (PL2)

* hiru = “noon,” and hiru-sagari = “a little after noon/early afternoon.”
* kodawari is the noun form of kodawary (“be particuIar/scrupul()us [about]™), and haitta is the past form of hairy (“enter’;
the past form often implies “containing”), so kodawari no haitta means “‘containing scrupulousness” — “discriminating.”
This modifies yakisoba (“stir-fried noodles™).
* Isukutte is the -te form of rsukursy (“make”); miru after the -ze form of a verb means “try [doing the action],” so rsukutte
miry = *“try making.”
* 1o makes the preceding complete sentence kodawari no haitig yakisoba nado tsukutte miry ([T will] try making some
discriminating yakisoba”) act like a single noun.
® 7 nomo i makes an expression like “[the described action], too, is good/appealing/satisfying.”
[3]  Yakami #.10 BoEe gl R e up o D 0
o - Oiru wa | Gesugion sukuna-sugizy, katsu  manben-nakiy.
oil  asfor nottoo much not too little morcover thoroughly/evenly -

Not too much oil, not too little, and it must be spread evenly. (PL2)

. g ugizy and sukuna-sugizu are negative forms of o-sugiry and Sukuna-sugiru, the stem forms of the adjectives 57
o (“abundant(pléhtifulf’) and sukinai (“fewlittle”) plus the SUFEIX ~sugiry, which means “too much/excessively: S
* karsuis a word for “and/and moreover” seen/heard mostly in written language or formal speeches. s

Yakami: #0K . 892 v—2 0 g sy e
Chomirys . . . tokuni  sosu ni wa kodawaritai.,
seasoning especially  sauce about  as for want 10 be particular

You want to be particular ‘about the seasoning—especially the sauce. (PL2)

* kodawaritai is the “want to™ form of the verb kodawaru (“be particular/scrupulous [about]”). The particle ni is used to
mark what one is being particular about.

[5]  Yakami: bz opl L
v i o Towale,  yakisoba wa shomin. ~ no  aji.
: . though that may be “yakisoba  as for common people s taste
e L i DhD CLOKR Y
Men  wa  shihan = no ' mone de = oke,
noodles as for sold generally of things/ones with  is OK/fine

- Yet, vakisoba is a food of the common people. Store-bought noodies will do. (PL2)
~ Bag: vEye : ‘ ;
 Yakisoba L - L i
* 10 waie at the beginning of a sentence refers back to what has. just been said, implying “though [ may say that/that said/ .
-though that may be.” ; Lo Lo L - - i

* Shihan is a noun for “selling in the (open) market,” so shihan no mono refers to things/products that can be found in
__most any store —» “(any) store-bought noodles.™ : : i L

* “OK,” pronounced either okké or oke, can be considered a fully naturalized word in J apanese, and is most often‘written this
~ way in Roman letters rather than in katakana, The expression ~ de gke implies “~ ig adequate/fine/fu-ll‘y acceptable,”
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Fry (L
Kyabetsu wa

Yakami:

EZ2)

0o-me

o MR 4D RA 2t Hia,

ni. Aji ni fukami  ga deru.

cabbage as for on the plentiful side (manner) flavor in  depth (subj.) comes out

Title: % =4/
Dai- Sanjihasshi
no. 38-chapter

Chapter 38

S8 &

[4]  Yakami: 6<% 75 ST oL,
Kanpeki da. Kore de mazui
perfect is  with this  bad
- - perfecto! With this, there’s no way it can be bad tasting.”

- . . perfecto! There’s no way this can be anything but delicious. (PL2)

Use plenty of cabbage. It gives depth to the flavor. (PL2)

e -me is a suffix added most!

¥ to adjectives to mean “a bit on the ~ side/somewhat ~.” s0 G-me, from ai (“abundant/
plentiful”), means “

on the plentiful side™ The particle ni essentially turns this into an adverb for the understood verb,

irert (“put/mix in”), so o-me ni literally implies “mix in on the plentiful side.”
* fukami is a noun form of the adjective fukai (“deep”),

hazu ga nai.
can’t possibly be

E

JC

Kan
end

The End

* =~ hazu ga nai follows adjectives or verbs to mean “there’s no way it can/will be las described]” or “there’s no way [the
action] can/will occur.”
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@ @ @@ @ @ e Title: 212
Koi!?
| & Come!?

| Our Tono-sama Tono-sama: %\,
‘ Koi.

by EJERAT L Meguro Yasushi : . come

Employee: {1712 %,
* L‘ !? . ‘__I_r!p__(?yg_e, ;Eané, o

won't.go
1= . “No.” (PL2)
2% T\ = = kol is the abrupt command form of kury (‘‘come’).
i N - * ikane is a rough, slang variation of tkanai (“not go”), the negative form of

ikit (©go”"). The vowel combination ai often changes to € or el in certain
dialects and masculine slang. :

Tono-sama: EhwvweE i 72 F—,
Konaito  kore da zo.
if don’t come this is (emph.)
“If you don’t come, it’ll be this.” (PL2)
FX: 74 74
Kui  kui
(effect of hooking finger)

Employee: 5 A??
Fun??
“Hmph!?” (PL1)

e funis of “snort” of defiance, but the question marks show he’s not quite
sure what to make of Tono-sama’s threat.

FX: 71

Kui i ;
(effect of hooking finger around something)

Tono-sama: =\,
Koi.

come

“Come with me.” (PL2)

Employee: <, \ ¢,
Tku, tku.

will go will go

ed through Futabasha.

o
&

* it’s not unusual for English usage to make “come/coming” more natural
when Japanese usage calls for iku (lit., “go”).

ghts reserved. First published in Japan in 1996 by Futabasha, Tokyo. English translation rights arran

]

© Meguro Yasushi. All ri




glish translation rights arranged through Futabasha.

©MeguroYasushi. All rights reserved. First published in Japan in 1996 by Futabasha, Tokyo. En

DBBEREH

Our Tono-sama

by ﬂ‘“?b Meguro Yasushi

ZERMNAR

_ Tono-sama:

* oriteruis a contraction of orife irue

2 R
Sora Tobu Ningen
sky fly human being

The Flying Human

* o is understood after sora: sora o toby = “fly through the sky”; this com-
plete thought/sentence modifies ningen (“human being/person”) — “the
human who flies through the sky” — “the flying human.”

IQ!!Q:ﬁa@g Hot k1)

: AL Tori da! e e
e interj) bird is

- “Hey! It’s a bird!” (PL2)

. Tonosama: Y=o b
et gl

Title: PN

- jetplane Sl
 “Isajet plane!” (PL2)
. * alisan interjection used when suddenly no 2 something: “ohl/h
~* the generic word for “airplane” is fef14% hikoki, where hiko literally means
~ “fly and go/go by flying” and ki means “machine” —» = hi
- Based on this, -ki is used as a suffix meaning “plane;’
 hese rendering of the English “jet,” so jetro-ki

Tono-sama: UFO 75!
Yifo da!
UFO is
“It’s a UFO!” (PL2)

Tono-sama: T4 v | 75
Roketto  da!
rocket is

“It’s a rocket!” (PL2)

* “UFO” is invariably written with the English letters, and most commonly
read as a single word, 2.— 7 4 — Yitfo—though one also hears it spelled
out in katakana £.— - T.7 . F— Vit efu G.

* roketto is the Japanese rendering of the English word “rocket.”

[3] Tono-sama:

T RS e

Adobarim = da!
- ad balloon s

- “It’s an ‘ad_VEﬂis
Mroa—x g
Kami-hikoki da! ‘
| mamae WL

i “It’s a paper airplane!” (PL
 Flyer: T

<Tokkuni  oriteru!

long since have landed" e
_ ~ “llanded a long time a
* adobarin is from the English “ad” (from “ad

ng

|+ fokku-ni implies the action took place a long time ago

(“have lande
come down” or when flying, “land™).,
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e Apu-In
2 App-Install

by U & A& Jonburi

Futabasha, Tokyo. English translation rights arranged through Futabasha.

Woman: ¥ 4 ¥E¥ F 7

© Jonburi. All rights reserved. First published in Japan in 1996 by

44 Mangajin

Title: ¥ 1 ¥E¥ ¥

Daiyamondo

Diamond
. Woman: ¥4% # HRELC
Ll Daiya = ga  koenakute

_diamond (subj.) couldn’t buy-(cause) \ :
g e e ma e el
taiya  nishita tte  iw K desho.
tire . madeit (quote) say intent is,isn’t Wghrl i e
 “You’re going to tell me you couldn’t buy a diamond
5o you decided to get a tire instead, aren’t you?”
~ + daiyais the abbreviated form of daiyamondo, the full Japanese rendering of
 the English word “diamond.” Taiya is the Japanese rendering of the English
word “tire.”” The similarity of daiya and aiya allows them to be associated
~ here, but obviously the same association does not work for English.
.« faenakute is a negative -te form of kaeru (““can buy”"). which is the potential
(“can/be able to”) form of kau (“buy’); the -te form is used to indicate a
| reason or cause. L
« ~ ni shita is the past form of ~ ni suru, which means “make it ~” inthe
. _sense of making a choice/decision. e ] L

* ueis a colloquial equivalent of quotative 10} it_“marksthebofnpletd
| thought/sentence daiya ga kaenakute taiya ni shita (“{you] couldn’t buy a

diamond so [you] made it a tire/decided on a tire™) as the specific content
of what she thinks he wants/intends to say. . e

Man: LL. &-5 17,
Yoshi, atchi ike.
all right over there go

“All right, get outta here.”” (PL2)

Sound FX: ou 2H
Koro koro

(effect of rolling)

« atchi is an informal equivalent of achira (“that direction/over there”), and
ike is the abrupt command form of iku (*g0”); atchi ike is used like the
English expressions “go away/get out of here/get lost.”

(5]  Mam %k BA{YELE Ehof e

Jitsu wa daivamondo  iakakarta  nde. ..
. truth as for  diamond = was high/expensive because/so

«“Actually, a diamond was too expensive, so . .."

. '*
 Sound FX: 71V IV
T G g

i = Rustlerastle - 0 e _
. jitsu = “truth/fact,” and jitsu wa = “the truth is/in fact/actually”; jitsu wals
often used as a kind of “preface” to soften awkward explanations.

¢ takakatra is the past form of the adjective takai (‘*high/expensive”).

» ndeisa contraction of the particle node (“because/so”). =

BT
Daiyamondo  ga takakute

diamond (subj.) was mpensive—(cause)

F—EyF ZL 2T =9 7

amondo ni shita tte  iu no?

almonds made it (quote) say (explan.-7)

“Are you going to say that a diamond was too
expensive so you decided to get some almonds?”
(PL2)

Man: 7 !
Ge!
GGU!E!S’

o takakute is the -te form of takai; again, the -f¢ form is used to indicate a
reason/cause.

« the common -amondo ending allows the association between daiyamondo
and @mondo:, in this case some of the similarity can be seen in English as well.



© Jonburi. All rights reserved. First published in Japan in 1996 by Futabasha, Tokyo. English translation rights arranged through Futabasha.

@ Apu-In
@5@’ App-Install

@ by U &£ A&V Jonburi

9y e -

Title: BEZY
O-hakamairi
(hon )- -grave visit

Ghost: 5 b O FH B A& b RS KA
S Uchi no. . shison wa - kotoshi mo dare mo - kon.
my house/family of descendants as for this year also. no one not come
“Once again this year none of my descendants have
. come.” (PL2)

Woman: BLWEE F L7z CI:;

Ojiisama,  kimashita . yo.

grandfather . came ' (emph.)
; “Grandfather, I’ve come.” (PL3)
Gravestones: OO K

Maru-maru ke
blank-blank . family
So-and-so Family

* uchi is literally “mslde 7 but it’s used frequemly to refer to one’s own house :

-~ or family; uchi no = “my house’ q/my family’s” or in this case just “my,” and
 uchi no shison = “my descendants.” . b

» daremo followed by a negative verb means ‘no one [does the action]”; kon
Cisa comractlon of konal negatwe of kuru (‘come?), so daremo kon = “no

one comes.’ .
* kimashita is the polite past form of kuru (* come’ 1) ‘
= G (maru, lit,, “circle”) is a common way fo indicate a bidnk or vatiable in

Japanese writing. They most commonly come in twos: OQ = jaru-maru.

Ghost: % -, At AUAA B B TR
E!, konna  kawaii musume ga  shison?
huh/what? this much/xo cute girl (sub] ydescendant

* konna modifying an adjectlve is short lor komza-m ( thl& muoh”), so konna
kawaii = “this much cute” — “so cute/this cute.”
* musume can mean “daughter” or just “girl.”

Ghest: &>, D T L=,

Al ano ko ja.
(interj.) that child  is
20/ ki O i(a)—f L,

- Nijanen-mae: kita  ano onna no ko Ja.

20 yrs. ago came that . - girl is .

- “I know, it’s that girl. It’s that glrl who v151ted 29
years ago.” (PL2) -

* a! indicates the speaker has suddenly notxced/rccogmzed/reahzed somethmg,
. like “OhV/that’s right!/ know!? .
-+ jais used by many older male speakers asa qubstltute for da (“1sfdre”)
* -mae (or -mae ni) after a time span means “[that much time] ago.” ,
* kita is the past form of kuru (“come”), and nijunen-mae kita = [%he] came
20 years ago”; this is a complete. thought/sentence modifying ano onna no ko
 (““that girl”) — “that girl who came 20 years ago.’ .

WomanB: 5% o BE TT L
Uchi no o-haka desu yo.
my house/family ’s (hon.)-grave is (emph.)
“This is my family’s grave.” (PL3)
* yo is often used to emphasize information that the speaker thinks the listener
particularly needs to know.
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7077 Mmexican Comics /77171111010 1010000000000 00000002 D”_BERT

By Sait Adams

L CAN GET YOU A FEW SOMEDAY I SHOULD
MORE YEARS DY EX- GO BACK AND HAVE
TENDING THE LINE HER LENGTHEN MY
WITH TRIS GREASE ¢| INTELLIGENCE LINE

:| T00.
PENCIL . i )

N § I'D HURRY,
5 (
\ :

Dilbert ® reprinted/translated by permission of United Media, New York.

~ Sign: Palm Reading $20
| m e
; Teso  Niju-dorn
Palm reader: “Your life line is very short.” ol
o L BEED Ba B I reaTh By b
- Anatano  seimei -sen wa . lottemo  mijikai  wa ne,
your life lme as for . ‘very.  short (fem. L.oiloq)
* palm reading ﬂiﬂ"i‘ﬁ’i’%% & C palm reader iﬂrﬁ B

tottemo is a colloquial variation of fotemo (“very much/tremendousfy/extremely") it tends to feel even more
~ emphatic than fotemo.

Palm Reader: “| can get you a few more vears by extending the line with this grease pencil.”
D (HIVHH'% ~ ”Luu o ELE L T,

Kono yusei-enpitsu de seimei -sen o nobashite,
this grease pencil with life  line (obj.) lengthen-(means)
bk e iy &2 RLLTHIFEL &9,
ato nan-nen ka jumyo o nagaku shite agemashd.
more/further seveml years lifespan (obj.)  I'll make I(m;:u (for you)
ecan itz @J;/m TEL| Ewa Ly, LT %] &L\jml)ko
* afew more years 14 a few more years of life, i h U‘I e 9 JAL(’H* JEwngzk,

* grease pencil i ﬂx‘ﬁ/?* b5,

nobashite is the -te form of nobasu (“extend/lengthen”); the -te form is being used to indicate manner/means,

S0 nobashite is like “[do something] by extending.”

* nagaku shite is the -te form of nagaku suru (“make long/longer”), combining the adverb form of the adjective
nagai (“long”) and the verb suru (“do/make”). Agemasha is the polite volitional (“let’s/l shall”) form of ageru,
which after the -fe form of a verb implies the speaker/subject will do the action for someone else’s benefit.

[8]  Dilbert: “Someday | should go back and have her lengthen my mtelhuence line too i
' tOan. FhH0 FHE OIS IC o0,
Sono uchi, mata_ano  tesomi no tokero ni ite,

in time/eventually again  that palm reader ”s place . to . go-and

BEAE S M b RALTASo 33500 24,
uno - -sen ino nagaku shite moraita hogaii . na,
intelligence lme also have her make longer _' is better to (collog.)

Dogbert “I'd hurry.” £ :
: Tl kb T(“ e h
Ore. nara sugu ikt ne.

Vme “if it were immediately would go (collog.)

e someday [£D 5% /l/\’l’fij a L
* have her lengthen ~ ﬁ&ﬁc e ’Efft< L £ 3 b ’)J o have DR b2
. ldhurrywlwouldhurry[lflwereyou] I-flil\‘&% el fg*\/\’C’c’)'é'an o
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/2, American ComicsWWWWWW////WWW

HERE'S MY REFORT. I HATE THAT
BEST WORK . 4\. ¢
W i SAY; ISTHAT
/ } A SILK
: NECKTIE 7
3
z
§
9 ﬁ
Dilbert ® reprinted/translated by permission of United Media, New York.
i Dilb__l?rt: ‘;Herefsm report. It's some of my best work.” T
L e e MO Lk fE 05 5TH ko B ce,
Hokokusho ga  dekimashita, Watashi no  shitg Shigoto no uchi de mo Jodekino . burui. desy, o
report (subj.) is finished I/me - (subj.) did work . even among -excellent/well-done Partl s

Sound FX:

 Boss: “Say. is that a silk necktie?”

: BAL s ek L
_* Here’s my report = Here is my report [ = NEHROHEETT | H‘-}?Z%‘%%'@@“J ‘ﬂ"fi&#j‘%ﬁf@ 2FEL

e lts =ltis.

_* dekimashita is the polite past form

- feport has been completed/is ready.” This seems more natural for the situa

angel j
. * shita s the past form of sury (“do”)
‘my work.” No often replaces gato

Bzz77777T)
PP AFA A |

Za za za za za za zq!

Dilbert: “| hate that porto-shredder.”

 Sono keitai  -yo

shureddd,
. that portable use

shredder

T H s
Sono  nekutai - wa shiruku
that  necktie as for  silk

sl
0!

(interj.)

. porto-shreidder 4 portable shredder @ = &
AkaL BT B iy L

o
e Bay (3
Bl
* the suffix -y6 mearis

the prefix daj-

COME B ol y— KB CF L
dai-kirai desu
hate very much (emph.)

IaR

R N T 2,

“for the purpose of” .
* kiraiis a noun for “dislike/hatred,” and kirai desu (or da) is equivalent to the
means “great/large,” so daikirai desu - ‘hate very much.”

g

of dekiru (“be completed/become ready”), so the Japanese actually sa
tion than a literal translation (se,g st
» watashi no shita (“| did [it]") modifies Shfgotq ("work”) — “work that |
mark the subject in modifying clauses, L

Yo..

kai?
@)

fel
Bz

(B Brar n e

or *to be used for/as.” e
English verbs “dislike/hate”;
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HEWY, JON, HOW'S THIS FOR NOW WHAT HAVE <00
AN INNOCENT SMILE ? DONE, GARFIELD ?

uks 2ine8d penun €664 o]

! %M PAVES 9-22

it

© 1994 Paws. All rights reserved. Distributed by Universal Press Syndicate.

[1] Garfield: “Hey, Jon. h W's this for an innocent smile?”
 "“""%vaay‘%@&é%%%iW%éﬂfflﬁﬁ oG o oo
i Jon, tsummi no nasasé na bishd 1o shite  konna  no  wa do. - kana?
(interj.)  (name) _seemsimmcent smile as.  this kind of one as for how I wonder
L. How’sthisfor’:‘Howisjthisfor fLE e i aal e L
i d dHls bk i ; X L e
« innocent smile 13 Z DA, Bl B0k IEh TR [LbE (hohel b IF AT ME]
et o i : o e g
tsumi no nasaso na is from tsumi ga nai (lit., “have no guilt/be without guilt’); nasasd na is the modifying form of
nasaso da/desu, which means “seems/appears to be without,” so tsumi no nasaso na bishois literally “smile that
- seems to be without guilt.” : : ; B e
e do kana?is literally the conjectural question «| wonder how it is?” but when the question is directed at another =
. person itis like 'l wonder how it is in yout opinion?” —.i.e., it asks what the other person thinks of thethingin

question.
@ Jon: “Now what have you done, Garfield?”
HeT 4= R, BEA oz il 2 L AT
Gafiirudo, omae ittai  nani yarakashita  n da?
(name) you (emph.) what did/committed (explan.)

Garfield: “Hmmmm, needs more work.”

Mo, bk SEELRVE ALY o
Umumumu, — mMoito renshii shinai to dame da n.
(interj.) more if don't practice is no good/won’t do (colloq.)

Now 132 =Tl 4/ wolw] & PORRE G Do
I E £ At hh

what have you done T oM. e LTh L e nh Liz] B2 fif 2 & F LD TiERw
I TV A T L ERRT Do o
needs more work (& the smile needs more work O T, BEbILRW & S s AR b oL THs
AL ok
i A VAR AR Eo
ending a question with da gives a rough, masculine feeling.
we've used ittai, which emphasizes question words, to express the emphatic effect of “now” in this context.
« yarakashitais the past form of yarakasu, a slang word for “dofcommit” that usually implies the action being spoken

of was undesirable/problematic in some way. O, to mark nani (“what”) as the direct object, has been omitted.
« renshd shinaiis the negative form of renshi suru (“practice”); to after a verb can make a conditional if” meaning—
or after a negative verb, “if not™ renshii shinai to="if [} don't practice,” and motto renshil shinai to dame da = “it
won't do if | don’t practice more” — “I must practice more.”
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Comics for the

© Saimon Fumi / O-shigoio Desu!, Shogakukan

Career pVoman

As Japanese women establish a more
prominent presence in the work force, a
new genre of manga has emerged—

chronicling the life of the

“Career Woman.”

by T'R. Reid

ne of the favorite stereotypes among Western reporters
covering Japan is the familiar old story of the “filthy and violent
adult comic books.” Every few years some correspondent cranks
out a piece suggesting—as the New York Times did in a recent page-
one story—that Japanese men are obsessed with sex, that Japanese
women’s main role in society is to submit to male domination, and
that this is all set forth clearly in Japan's popular manga.
There are, of course, filthy and violent manga in Japan. (To my
chagrin, one of them bears the katakana version of my own name:
') — F). But these magazines represent mere droplets here and

sesssccee

* cranks out = MY L2 1E Y 9 kikai-teki ni tsukuridasu /
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The “O-shigoto Desul” crew with all the trappings of a modern office.
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Nojima Kotori (from the manga serial “O-shigoto
Desul”) announces that she wants nothing to do
with marriage and children: 1 only want to work!”

there in the vast manga sea. The American
reports focusing only on porno manga
are about as accurate as a Japanese news
story I saw recently describing Larry Flint’s
Hustler as a “representative American
news magazine.”

To focus on the manga that treat women as
mere sex objects, moreover, is to miss one of
the most important social phenomena to hit
Japanese society in the "90s: the rapid growth
of a new class of career-track business women.
Millions of Japanese women are graduating
from colleges and setting out to take long-term
jobs in big or small companies. Although they
are, in essence, a female version of the
salaryman, they are never called
“salarywomen.” Rather, the approved term for
this new breed of female is kyaria iman (¥ v
)7 77 — = »)—that is, “career woman.”

Naturally, the popular forms of entertain-
ment are reflecting this trend. In the TV
“trendy-dramas”—weekly serials that appeal
to young professionals—such popular stars as
Yamaguchi Tomoko, Koizumi Kyoko, and
Ishida Hikari are now routinely cast as cor-
porate section chiefs, restaurant managers,
copywriters, lawyers, etc. Trendy manga have
taken up the cause as well.

MY BEET B kikai-teki ni shippitsu suru < filthy = B2 7% hiwai na 7 F 57 gehin na
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The back cover of a
book collection of
“Kono Hito ni
Kakero” stories

Harashima's

mission—in

I = ingenious = K40 2% kamya na 1 SUENNY 7 dokusa-teki na » kitchen-goods

On a visit to a client,
super-banker Harashima
Hiromt infroduces her
companion: “I've brought
the mastermind behind
the coup d’état.”

Japan’s famous uniformed Office Ladies, or OLs,
have long been featured in business manga—as in
the comic strip OL Shinkaron, familiar to Mangajin
readers. There are also manga dealing with female
secretaries. The best of the lot, to me, is “Jivaku
Hisho Rina” (& & f# 2 J), or “Rina—the
Director’s Private Secretary,” written by Imano
Izumi. In this series, Narita Rina, secretary to a senior
director at the Marunouchi Bank, takes it on herself
to solve various business crises confronting her boss.
Rina’s strategies are invariably ingenious and suc-
cessful, but she always sees to it that her boss gets
the credit.

E-ZUTKC :;
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long
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lady
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spetls out barks raust invest in business and human

potentisl. WIth! 5 in mind she strives

gracefullytun é’ {e‘my and at her own
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English.

outlet = 130T AL TG daidokoro yohin-ten » glass ceiling = %79 A DKM |
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_ll"l the career-women manga, in contrast, the woman
is often the boss. A good example is the popular
“O-shigoto Desu!” (BALH T4 1), by the famous
manga artist Saimon Fumi. This series, which bears
the English subtitle “Women’s Company,” covers
the travails and triumphs of three women who have
left their jobs to start a business of their own.
Their company, called Little Bird, consists of a
retail kitchen-goods outlet and a related restaurant-
supply firm.

Over time, the women run into various business
crises and opportunities; they also meet their share of
sexism. In one recent episode, a man who is making
a disturbance in the store is approached by the hero-
ine, Nojima Kotori, who asks him to leave. “Oh yeah?
And who might you be?”’ the man replies. “I'm the
shacho (president of the company) here,” Nojima says
calmly. “Shacho?” the man spits out. “Aren’t you a
little girlish to be a shacha?”

Other career-woman heroines work for bigger com-
panies. Mangajin readers are familiar with Harashima
Hiromi, the quietly aggressive and ambitious bank
executive who is the central character of the series
“Kono Hito ni Kakero” (Z @ LT 5 ), or “Bet on
This Woman,” by Shi Ryoka and Yumeno Kazuko.
(An excerpt from this story ran in Mangajin issues
No. 47-55.)

Hiromi, too, faced sex discrimination early in her
career at Yotsuba Bank, but recently the tales in “Kono
Hito” have focused more on her often daring exploits
on behalf of the bank and its customers. In the early
days of the series, we were worried that Hiromi might
lose her job because of animosity from some male
officials at the bank. Nowadays, Hiromi is secure in
her work—but she is already worrying about a poten-
tial “glass ceiling” that could impede her progress to
the top ranks of the bank.

- — ]



For my money, though, the master of the career-
woman manga is Oze Akira, the creator of two
popular women-in-business series that manage to be
i informative, provocative, and heart-warming.

In the 1980s, Oze gave us “Natsuko no Sake” (5

¥ DM, “Natsuko’s Saké”). This long-running nar-
‘ rative concerned the bright daughter of a saké-brew-
} ing family in rural Niigata prefecture. Determined to
| escape from the sticks when she finished school,
Natsuko landed a dream Jjob—as a copywriter in a
big Tokyo ad agency (a place that looks a lot like
Dentsu, Japan’s top advertising firm).

In one of her first assignments, Natsuko is asked
to write an ad pushing the products of a giant saké
factory in Kobe. The Jjob gives her severe guilt
pangs—because she knows saké well, she is aware
that her client’s product is actually rotgut. In short
order, Natsuko quits the ad biz, heads home to
Niigata, takes over the family business, and makes
it more successful than it has ever been.

Lused to love the tale of Natsuko when it was run-
ning in Comic Morning magazine. For some reason,
though, I had trouble getting my friends interested
in it; they seemed to think there was too much
inside lore about how to brew great saké. This prob-
lem ended, though, in 1993, when the TBS network
(that’s Tokyo Broadcasting, not Turner) made a
serialized drama of the story, with the gorgeous
Wakui Emi in the title role. Since almost everybody
in Japan loves Emi-chan, the whole country turned
into fans of “Natsuko no Sake.”

But by then it was too late. Oze had finished the
comic version of “Natsuko.” He had another series
up his sleeve—one that most people agree is even
better: “Minori Densetsu” (A DL, “The Leg-
end of Minori™).

Suginae Minori is a 28-year-old journalist who sud-
denly becomes, through a blend of desire and neces-
sity, a freelance writer (this term is shortened in Japa-
neseto 7 —5 4 4 —. furii raifd@). She has count-
less adventures, meeting sometimes with triumph and
sometimes with setbacks, both journalistic and finan-
cial. Meanwhile, she has various boyfriends—none
ferribly serious—and is constantly fending off the ap-
proaches of her mother and grandmother, who think
Minori had darned well better get married before she
turns 30.

The following excerpt comes from the very first
chapter of her long-running “legend.” Readers may
be pleased to know that, in later episodes, Minori

* the sticks = ' 114 kata-inaka rotgut = F
DWW T W2 gshi ga chi ni tsuite iru

rebounds from her somewhat shaky start here and builds
a solid career contributing to major magazines. Her
specialty seems to be stories along the lines of “Tokyo’s
Top 20 .. ."—e.g., the best curry restaurants, the best
bottled waters, etc. Oze has fun with these tales,
because the “Top 20~ type of story in fact appears all
the time in the real-life trendy magazines of Tokyo
and Osaka.

Socially, things are going great for Minori these days.
She recently turned down a marriage proposal from a
decent but unexciting guy. The latest episodes of the
“legend,” as of the end of 1996, have Minori being
courted by a famous rock star who has fallen hard for
her decency and down-to-earth manner.
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“Minori Densetsu” can stand on its Own as an enter-
taining glimpse into one woman’s life. But at the same
time, it is a representative sample of the most impor-
tant new manga genre of the *90s so far: the career-
woman manga,

(“O-shigoto Desu!” currently appears in the manga
magazine Big Comic Spirits; “Kono Hito ni Kakero”
in Shitkan Morning; and “Minori Densetsu” in Big
Comic Original.)

T.R. Reid is a correspondent for the Washington Post.
He is currently on leave Jfrom the paper, writing a book
about Confucian values and making a series of docu-
meniary films on Japan for the (American ) TBS network,

S katdshu 18 ) By I shitsu no warui sake » fend off = 70 HF kawasi down-to-carth = J& 7% #i)
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essentially refers to a loss of
ibe becoming physically unable to stand

> Stress, grief, terror,

ot

-—

Narration: & (27:¢, 4. ANHZ-4+H,
tonikaku,  kyo, rokugatsu hatsuka, . . .
atanyrate  today June 20th

[see next frame]
Sound FX: %1 v # v
Ka!  kal
Click click (clicking of heels on floor)

Interview with Muramatsu Masumi

(continued from page 14)

religious jokes and ethnic Jjokes are best avoided initially.
But after the ice is broken, after some beer or saké and
after you become friends, then do share some of your
favorites—parochial jokes, ethnic Jokes, and occupational
Jokes. And ah, yes, lawyer jokes and doctor Jokes. The Japa-
nese understand these fairly readily. If You are an Ameri-
can lawyer, by all means offer one of your humorous law-
yer jokes and the Japanese will be Impressed. We’ll think
you'’re great because you can laugh at yourself.

One last question. Decades ago R.H. Blyth wrote a won-
derful book titled Oriental Humor, which had a section on
Japan. Today there’s q critical need for a new book on
Japan. Do you have any plans to write one?

-

M: I’ve been saving essays I’ve written in English, and I'm
beginning to transcribe many of my lectures, so [ hope to
be able to condense them into a book on Japanese humor,
Or is Japanese humor really an oxymoron? Ahh, how I love
that big word, “oxymoron.”

St Do you think the word might be in the title?

M: Well, why not? Perhaps 1’11 deliberately misspell it with an
“I” instead of an “r.”

-_
Frederik L. Schodt’s most recent book, Dreamland Japan:

Writings on Modern Manga, is described on this website:
http.'//www.stonebridge.com/dreamland html .
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@ Editor: A?
N?
“Hunh?” (PL2)

EI Editor: T~» * dechatta is a contraction of dete shimatta, the -te

Tehe! form of deru (“come/go out™) and the past form

(self-pitying, embarrassed laugh) of shimau, which after the -fe form of a verb im-

NFIL b oat, T4 B plies Fhe action is/was regrettable/undesirable.

: Hanaji dechatta. Tisshu nai? Ham’z:ﬂ 8a der,u as a phrase means “get a bloody
' nosebleed came out-(regret)  tissue  not have? nose” or “one’s nose bleeds. ) ,
' “My nose is bleeding. Got a tissue?” (PL2) * tisshu is from the English word “tissue.’

i

i
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Editor: - TIZHh B o D79
Hoka ni nanikg aru  no ka?
other something exists (explan.-7)

“Is there something else?” (PL2)

Minori: #.. o, Tz, ..

* ano neé (or ano desy nz in PL3
T NOL L desu pe . used as warm-up phrases for ¢
(interj.) is (coliog.)

speech) are
13

: autioning or
. A . correcting someone when they seem to have
_ Look, let me explain something to you . , » (PL3)
Editor: £ 75

Jjumped to the wrong conclusjon: “now look/
79 hold on a minute/slow down/] hate to say
Chigau no? this, but . >
different (explan.)

) ¢ chigau literally means
“That’s not it either?” (PL2) bllllt often implies
“that’s not it,”

“differs/is different,”
“is wrong/mistaken” —»
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(continued from previous page)

[¢]

Editor:

P Vo THL Jo Lol FLOT BIVAAYL oT HE So7T7h 4,

Ginko itte miro  yo. Tokku-ni matomefe  furikonda  tte  shaché  itte-ta zZe.

bank try going (emph.) long since combined together transferred (quote) co. pres. was saying (emph.)

“Try going to the bank. The boss was saying he’d long since transferred it all to your account.” (PL2)

itte is the -te form of iku (“go™), and miro is the abrupt command form of miru (“seeflook at™); a form of miru after the -te
form of a verb implies “try [doing the action] and see [what happens/what the situation is].”

matomete is the -te form of matomeru (“put together/combine into one™).

furikonda is the past form of furikomu (“pay by bank transfer”); matomete Surikonda = “combined and paid by bank
transfer” — “paid the combined amount by bank transfer.”

tie is a colloquial equivalent of the quotative ro.

itfe-ta is a contraction of ifre ita (“was saying”), past of itte iru, from iu (“say”).

m_r_étiog:

~ Minori: |

Minori: : L WELR
L . Raia 1o shite dokuritsu shitai dake desul!

Editor: A%, £A% Ik
. Nanda, sonna  koto ka.

 Editor:

Minori:

Editor:

- furii is shortened from Jfuriiransu, the katakana rendering of “freclance.”

“Oh,is that all2” (PL2) - .
Wi LR Benl Al A AR Goie B e b
L on janai, | Minori-kun. Kongetsu  ippat | 1o wa iwazu,
1It’s fine, Minori, is it not? Instead of saying [you’ll stay] through the end of this
- [you can be independent].” i L e

 nan da (literally “what is 1t2”) at the beginning of a sentence often expresses a feeling of let do
: feeling of “Oh, that’s all it is,” overlapping with the meaning of sonna koro ka (s i
7 nja nai spoken with the intonation of a question is literally like “it's -, s it no

\Ippai after a time word referring to a day/week/month/year makes an «‘éX;areSS:ibn« for thfeugh the end of [the specifie
day/week/month/year].” ' L ey i

Jin'in seiri (“personnel adjustment”) essentially means “staff cuts/layoffs/downsizing.”

il el s U P e 0, e e e cn T
Chigaimasu! Atashi wa  furii - ni . noritai dake desul!
is different - Vme as for freeffreclance to want to become only  is -
“No! That’s not it either. I just want to go freelance!” (PL3)

At ey Mz Lzws Sl

writer . as  want (o stand alone/become independent only s L s
“I just want to strike out on my own as an independent writer!” (PL3)

naritai is the “want to” form of naru (“become”); naritai dake = “just/only want to becom
raitd here is the katakana rendering of the English word “writer.” R
dokuritsu shitai is the “want to” form of dokuritsu suru (“become independent’). :

STHNZ, % [N LR Fakdhol,
Sasuga ni, sakka ni naru o wa ienakatta.

as would expect author/novelist to will become (quote) as for  could not say
Still, I couldn’t bring myself to say I was going to become an author. (PL2)

sasuga ni typically implies that the action fits what you would expect of the person under the circumstances; here she has
unexpectedly turned decisive and boldly announced that she’s striking out on her own, but it fits with her underlying 1
timidity that she can’t bring herself to publicly claim the goal of sakka.

perhaps even more than the word “author” in English, sakka refers to a composer of literary work.

Gl e s

what is . thatkind of thing (7).

good/fine (explan.) isnot (name-fam.) this month through end (quote) as for not say. Ioinorfow»fro

to “it’s probably/surely ~" or it should be ~ .

iwazu is equivalent to iwanaide, a negative -te form of iu (“say”) — “instead offrather than saying.”

%2
Ha?
“Huh?” (PL3)

i AN 72 A . - AH B TERVLA D oT, k< TR LTS L,
Nanise fukyc da mon  ne. Jin’in seiri  dekinai mon ka e, yoku  shacho koboshite-ta shi.
after all recession is because(collog.) personnel adjustment can't do thing (?) (quote) frequently co. pres. was grumbling (cause)
“After all, it’s a recession. The boss has been grumbling a lot lately that he wished he could reduce staff.”
(PL2)

nanise is a colloquial/dialect variation of nanishiro, which can take on a variety of meanings depending on its
context: “at any rate/I mean/you know/after all.”

dekinai is the negative form of dekiru (“can do™), and mon is a contraction of méno (“thing”), so dekinai mon ka is literally
“is it a thing that can’t be done?” — “I wonder if it can’t be done?” (implying “I wish it could be done/I wish I could do it”).
yoku is the adverb form of /ifyoi (“good/fine”), here meaning “often/frequently” rather than “well.”

koboshite-ta is a contraction of koboshite ita (“was complaining/grumbling”), from kobosu (“‘complain/grumble™).

shi marks the preceding as the cause/reason for something—here, the reason he thinks Minori can quit right away.
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e dogged]ﬁe}éisteni/ﬁhﬂaggmg,,m-thé face of a challenge). The -fe form is often
lmplymg ‘strive hardi lgive it your all,” and 1 much the same manner, t i

B~w, 7U—=5445—, Zn [Bi] o Jﬁ_ O T ELBRSTE F—oll
Oi, furii raita. Kore “taisha” no tai no ji machigatte-ru 20!
(interj.) freelance writer this  taisha in tai for kanji is wrong (emph.)
“Hey, freelance writer! The kanji for tai in taisha is wrong.” (PL2)

Sfurii raita is shortened from furiiransu raita (from the English “freelance writer”).

taisha is written with kanji meaning “withdraw” and *“‘company” — “resign [from a company].”

machigartte-ru is a contraction of machigarte iru (“‘is wrong/mistaken”), from machigaeru (“make a mistake/goof up”).
zo is a rough, masculine particle for emphasis.

E Narration:

H7-L ik FZ T MUEDL D . &b ol
Atashi wa soko de yonen mo no aida, koki-tsukawareta no datta.
I/me  asfor there at afull 4 years of period was worked hard/exploited (explan.)
I worked like a slave there for a full four years. (PL2)

THAG T ol 6 MR, A rFEa— L IT. BATH #LINTE Do,
Yasu-gekkyii de kikaku kara rupo, intabyit kiji  made, nandemo yarasarete kita  no datta.
low/cheap pay at planning from reporting interview articles as far as everything  was made to do (explan.)

For next to nothing, I had done everything, from planning to reporting to interviews. (PL2)

mo after a quantity implies that amount is a lot, so yonen mo = “all of 4 years/4 entire years”; no makes this a modifier
for aida (“timespan/period”) — “a period of 4 full years.”

koki-tsukawareta is the past form of koki-tsukawareru, which is the passive form of koki-tsukau (“drive/work [someone] hard”).
rupo is shortened from ruporutdju, the full Japanese rendering of the French reportage (*‘reporting/reportage”).
yarasarete is the -te form of yarasareru (“be made to do”), the causative passive form of yaru (“do”), and kita is the
plain/abrupt past form of kuru (“come”); kuru after the -te form of a verb often implies movement toward the speaker—
here a movement in time from the past up to the present.
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Salesman: 5541+l $T 0Kl BESA B A B IR A 4 —F BRTH M L
Mochiron! Jukkai made oké! Okyaku-san  me ga takai. Kore ga ima ichiban urete-ru kishu yo!
of course  tentimes upto OK (hon.)-customer/you eye (subj.) is high this (subj.) now most is selling  model (is-emph.)
“Of course! You can pay in up to ten installments. You have a discerning eye, Miss. This is the best-

selling model right now!” (PL2)

¢ -kai is a counter for “times/occasions,” and when speaking of loans it refers to the number of times payments will be
made — “installments.”

* me ga takai (lit., “eye is high”) is an expression for “have discerning judgment/good taste.”

* urete-ru is a contraction of urete iru (“is selling”), from ureru (“[something] sells”); ima ichiban urete-rit is a complete
thought/sentence (“[it] is selling most now™) modifying kishu (“model””) — “it’s the best-selling model right now.”

y i s

Minori:

BEE LETn * onegai shimasu is literally a polite “I request it

Onegai  shimasu!! [of you],” often essentially equivalent to “please

(hon.)-request  do [do the aforementioned action].”

“Please!” (PL3) * iyais literally “no,” but can serve merely as a
Salesman: . RS T O kind of hesitation word, like “well/er/that is.”

I- iva, shikashi . ..

(stammer) no/well but

6

W- well, but . ..”

it HhiFEeatati: st 2 4

Narration: 23% Lo $4& < H-7 7—7n ., Lo #HIE o Hobit o,
Nakenashino  okane de katta wapuro wa, atashino kakugo no araware datta.

small quantity of money with bought word processor as for my  commitment of manifestation/symbol was

The word processor I bought with what little money I had gave concrete shape to my commitment.
(PL2)

* nakenashi no is used when speaking of one’s meager cash/possessions: “what little ~ one has.”

* katta is the plain/abrupt past form of kau (“buy”); nakenashi no okane de katta is a complete thought/sentence (“[I]
bought it with what little money I had”) modifying wapuro (“word processor,” shortened from wado purosessd, the full
Japanese rendering of the English term). Wapuro in Japanese usually refers to dedicated word-processing equipment
with built-in software and a printer rather than to a software application for use on an all-purpose computer,
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[1] Marmaion L5 5iRD @ Lo, o 4 wiiy L
- L Mo ato-modori wa  shinai. Isshe kono hito ‘to ‘Soi-togeru . pda

. now  backslide as for won’t do entire life this person with will live together until death (explan )
- There was no turning back. I would live out the rest of my life with this perso:

e o Mo Rgh = el vl SN

. Marude nitzuma no Yoni kendagenag ketsui de alashi wa kare - o

. justlike new bride of like brave  decision with' I/me  as for him/partner (obj.)  a
_ Justlike a new bride, I had bravely taken the plun ¢ and acquired for mys

. Swhisuri L e el -

- 'Nuzzle nuzzle (effect of lovingly nuzzling her cheek against the word processor carton)
= ® sol-togery means “live together as man and wife until parted by death”: fo marks the person with whom one
't marude introduces a statement of likeness. such as mitai orya da (s like”), giving the meaning %)

|| Here we have the adverb form, yo mi, indicating a tike manner — “[do the action] as if I were.
© * kareis actually a pronoun for “he/him,” but it is also used colloquially 4s a common noun mean 2'b
. this case she is extending it to mean “bridegroom/spouse > e .
_* e niireta is the past form of te ni irer (“obtain/acquire’, literally “put/take into [one’
- direct object of this verb, = Gl e

L

[2] Minori: %4 CHuwT B T=T0h e Al AT SBgihs )
Misutenaide ne, Wapuro-chan!! Futari de shiawase ni nara!

don’t abandon-(request) (collog.) word processor-(dimin.)  together let’s become happy

“Please don’t abandon me, _my little Word Processor. Together we’ll be happy.” (PL2)

misutenaide is a negative -fe form of misuteru (“abandon/desert/walk out on/leave in the lurch”); the -fe form of a verb

often makes a relatively abrupt request or gentle command, and a negative -fe form makes it a negative request/command:

“(please) don’t ~.”

* -chan is a diminutive equivalent of -san (“Mr./Ms.”) most typically used with the names of children or among close
adult friends. Except among children, adding -chan to the names of inanimate things generally has a humorous effect,
but here it is essentially an extension of her bridegroom metaphor.

* shiawase = “happiness,” and nara is the volitional (“let’s/I shall”) form of neru (“become™), so shiawase ni naro =

“let’s become happy.”

“ Landlady: 6. a0b 504, By, o a feminine interjection showing suc

Ara,  Minori-chan, = okaeri, . prise, “ohl/oh my!/goodness!”.

(interj.) (name-dimin;) welcome home * okaeri is an informal abbreviation of
B “%Mﬁ@m@ﬁ@&k;’ (BL2y. gentle command form of the verb kaeru ( et
L Minori.:' Ve o L BIEE A - o 0 -Iiter_aﬂy the commaz;d,.f‘Go.,home/Comeh@m -
e o Obas) . : orific prefix o-, it is the standard greeting given v
 justnow | auntauntie o - arrives home: “Welcome home/welcome back.”
T just returned, Obasan!” . * tadaima literally means “r_jght now/just now,” but it’  the
“Hi, Obasan!” (PL2) i ! greeting used when returning home, It is actually:

: _ B of tadaima kaerimashita (“1 have just now returned home”), '
 * obasan (“aunt/auntie”) can be used to refer to any woman past her mid-twenties or so. e

E Landlady: ##-T7/% o X &obhbei, Bocsr I R
Matte-ta 1o yo,  Minori-chan. Omedetd!  Ho ho . . .
was waiting (explan.) (emph.) (name-dimin.)  congratulations (fem. laugh)
“I was waiting for you, Min@rlLCangrgtlllaLiogs!_flj ha...” (PL2)
Minori: 2 °?

E?
“Huh?” (PL2)

* matte-ta is a contraction of marte ita, past form of matte iry (“am/isfare waiting”), from matsu (“wait™).

* omedetd (gozaimasu) is a congratulatory phrase/greeting used for a wide variety of joyful/auspicious occasions.

6] Mimen p¢ @ smp | Lo Co R g ek s b T
o Yoku G goongi o nel | Obason, Nippachi da kara  amari  medetaky mo nai - kedo.
e . (surprise) (hon,)-know (collog.) aunt/auntie -~ 28 am because very much not particularly joyous but
. “Howdid you know, Obasan? Since I'm 28, it’s not really all that joyous, but . . * (PL3

- Landlady: %212 F-cA o, | '
: <. Nani - iten no. i ‘ :
what are saying (explan,-7) ALE Ly
“Oh, nonsense!” (P1.2) i ~ B i ' L

* yoku at the beginning of a sentence can express surprise/amazement at the action/behavior mentioned: go-zonji (da/
desu) is a PL4 honorific equivalent of shitte iru Cknow™), so yoku go-zonji = “I'm surprised you know” — “how did
you know?”’ , - e L e v

* nippachi (from ai, 2, and hachi, 8: h changes to -pp for euphony) can refer to the 2nd and 8th months (Februyary and
August), which have traditionall y been thought of together because they are slow business months, but here she’ susingit -
to refer to her age, 28. : : S . (confiniued on next page)
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(continued)

* medetakunai is the negative form of medetai (“joyous/auspicious™; omedetd comes from this word); inserting mo give
emphasis like “not even joyous™ or “not at all joyous,” but this is tempered by amari, which before a negative means
“not very much” — “not really all that joyous.”

* iften is a contraction of irte iru (“isfare saying™); nani itte iru no? is literally “what are you saying?” but idiomatically it
often implies “nonsense/don’t be ridiculous.”

Landlady: 28 25T NF 0 @E BEbA0 b to BBEL BTAW Lok 0,
| < Nijghachi.  datte - bachi  wa  ataranai wa Yo.  Naosara medetai  janai | no.
28 even if you are punishment as for won'thit (fem. collog.) (emph.) all the more = joyous isnot  (explan)

.

~ “T'here’s no punishment for being 28. In fact, it makes it all the more joyous.” (PL2)
* daite is used as a colloquial equivalent of mo (“even/too/also”) or de mo (“even if he/she/it is” or “even if welyou/they
 are”’)—here the latter. : ; ! : Ll L
¢ bachi is “divine punishment”; bachi (ga) araru (lit., “punishment hits [you]”
deserve,” and bachi (wa) ataranai is the expression’s negative formii 0 P e
_ * janaino literally asks “isn’t it the case that ~?; but it’s a purely rhetorical question that is actually a fairly strong assertion
-+ Minori meant it wasn’t particularly joyous to be gaining her independence at the ripe age of 28. The landlady thinks =
- Minori’s getting married, and that Minori is saying it’s not particularly joyous to get married at that age. which is three
years past the traditional “deadline” for young women to get married in Japan. So she contradicts Minori, essentiall
. implying that it is especially joyous when an unmarried woman so far past the ideal age is still able to get married
~ married women past the age of 25 have long been compared to unsold Christmas cakes after the 25th of December—
implying they are of little value and hard to sell in the martiage marketplace. But the actual average age for a woman':
 first marriage in Japan has apparently been rising in recent years and is now over 26. e

Landlady: (1 2T,
Hai!  Takkyithin.
here delivered package

“Here! This was delivered today.” (PL2)
Sound FX: KF=A v

Dosu!
Thump
Minori: 9 2o
Upu!
“OOP’

* takkyibin is a generic term for “package delivery service” and it can also be used to refer to the package that is delivered.

) means “be punished” or g

[8] Landlady: i 9% s a00ErAOBEBEA TLi?
. Suginae  Fusa  fte  Minori-chan no okdsan desho?

_(surname) (given name) (quote) . (name-dimin.) 's.  mother is,isn’t she/right?
‘Suginae Fusa is your mother, right?” (PL2-3) :

~ Landlady: 5% x Ui e
B b Sesoto - kira - wa yo, konrei  kagu dai-ichigo!

quickly/without delay came (fem. collog.) (emph.) wedding furniture  No, 1
“It’s already arrived—the first item of wedding furniture!” (PL2)

_ * ehere i3 a colloquial equivalent of the quotative phrase fo iu no wa (“as for the one called ~7). e

* desho (or desho) literally makes a conjecture (“probabl yfsurely is”), or with a rising intonation, a conjectural qu

- Often it’s a purely rhetorical question that expects the listener to confirm the conjecture: “isn’t it soMright?”

" * 5050 to basically implies that the action takes place “as soon as {something] begins/occurs” — “early/quickly/without delay
kita is the plain/abrupt past-form of kuru (“come?’). so 5656 1o kita here implies “[it] came as soon as the plans re

% dai before a number is like “No. —~.” The counter suffix -ga is also most typically equivalent to “No.”

Minori: 5. ..

Kon—
“EEd:”
' : Lﬁ!!ﬂ_lagyf' EU B
e Bokg)
(exclam.)

“Goodness gracious!!” (PL2) ; e T
+ the bundle contained a complete set of futon bedding; the futon cover prominently featuring cranes, a symbol of long

o

and good luck, makes it very obviously a wedding set. A typical futon set includes two heavy cotton shikibuton (“unde
futon” — “mattress”; in combinations, f changes to b for euphony) and one li ghter kakebuton (“over-futon” - fquilt”
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L Ebs hole . bA L F B RO besa g e e

- Korya, rippana . mon da yo! Yappari = motsu-beki  mono wa hahd-oya do ne.
_asforthis. = fine thing/merchandise is (emph.) afterall should have/possess thing' asfor. mother. is (colloq))

. “Thisis a ton quahty futon. Yes indeed, one thing no one should be without is a mother.” (PL2)

. = _bekiaftera verb can variously mean “‘can/should/must”; motsu-beki = “should have/possess,” and motsu-beki mono is

_ hterai]y' a should-possess thing” — - “something you should possess/something you shouldn’t be without.”
Minori: . #0x&, filf #° ZLwv »T A7z & W Bolz FE, EDICkoT, TAR. ..
So- sorya, futon ga hoshii tie  nedatta koto ga afta kedo, yoriniyotte, konna...
(stammer) as for that futon (obj.) want (quote) wheedled thing/situation (subj.) existed but of all 1hmgjs this kind of
“I- it’s true that I once told her I wanted a new futon, but of all things, [she sends a futon set] like this?”’
(PL2)

* sorya (or soryd) is a contraction of sore wa, “as for that”; it’s sometimes used like this as a “warm up” phrase with the
idiomatic meaning of “of course/it’s true that/it goes without saying that.”

* nedatta is the past form of nedaru (“ask/beg/wheedle™). Tte, a colloquial equivalent of the quotative o, marks the specific
content of the request, so futon ga hoshii ite nedatta is literally “I asked/begged her, ‘1 want a futon.”” — I told her I
wanted a futon.”

* koto ga atta is the past form of koto ga aru, which after the past form of a verb implies “[I/someone] once [did the action]”
— “T once told herI wanted a new futon.”

H oo ¥> 1‘&1 Jfﬂ)i’)i’:@/\/ B R g /\/ Eehuk b
Afashi mo  ne, = Minori-chan ga ikazu-goke. *  ninaru _ ]Cl naika o
i also (collog.) '(name-dimin.) (subj.) unmarried wzdow/old maid will become (explan ) isitnot? . (quote)

L LELcRE AR R,
 kage-nagara shinpai shite-ta nda  yo.

"secretly - ‘was worried (expian ) (emph.)
“I had seeretly been worrying, you know, that you might wind up as an old mald 2 (PLZ)
mam R AE 30 W GBTRE Ly
- Datte, anta, sanjii koetara ikezu-goke yo.

_afterall/l mean  you = 30 if surpass unmartiageable: w1dow/old maid (emph.)®
. “After all, Minori dear, once you pass thirty you’re an old maid for good 2 (PLZ}

s ikazu is equlvalent to zkanat the negative form of tku (“go”), and goke = “widow”; tkazu goke htemlly lmphes ‘a
‘woman who became a widow without ever getting to be a bride.” |
_ * Sshinpai shite-ta is a contraction of shinpai shite ita (“was womed/had been Worrylng ) from the verb shinpai suri
 (Cworry”); ~ nja nai ka to shinpai suru = “worry whether ft/[/you rmght not ~ — “worry that it/I/vou might ~
_ * koetara is a conditional (“if/when”) form of koeru (“‘surpass”); sanji koetara = “when/once you pass 30."
* ikezu is equivalent to tkenai, the neganve of the potential verb ikeru (“can g0”), so ikezu-goke implies “a woman who
. becomes a w1dow because she can’t get mamed”—l €., a woman destined to remain unmarried forever o

Landlady: T3% ’5\ k—ﬂ’(i{)ié/\z b e BB, YN A VIV A A
Demo sa, kore de Obasan mo hito-anshin da. Tsurukame, tsurukame!
but (collog.) this with auntie/l also briefrelief is crane&tortoise craned&tortoise
“But you know, with this, I can heave a sigh of relief. Knock on wood, knock on wood!” (PL2)

FX: 13210

Horori

(tears of joy falling)

* tsuru = “‘crane,” and kame = “tortoise,” both of which are considered symbols of longevity and good luck; tsurukame
tsurukame 1s used as a formula/chant to ward off bad luck.

s Mimeri o, @ic. 6 JAAE s KL BUodl b B Labe ] gl

~—— No- pani ga  tswukame - yo, - Obasan! Kanchigai . shinaide = yo!
“(stammer) what (subj.) crane&tortoise (is- emph ) aunt/auntie misunderstanding don’t do- (request) (emph)
“Knock on wood my foot! Don’ t jump to conclusions, Obasan!”’ (PL1-2

-* nani ga ~ yo (nani ga ~ da for males), where the blank is filled with something the other person smd strongly takes i
-issue with the statement: “What kind of nonsense is ~?/What do you mean by ~ 27/~ my foot!”

@ Minori: »7:L # HAT Liw 1! ot B o Msr L7z o &
Atashi  kekkon — nante  shinai wa! Kaisha yameta no!  Dokuritsu shita  no yo!
I/me mdrrmbe a thing like won’t do (fem. colloq.) co./job  quit (explan.) went independent (explan.)(emph.)
“I’m not getting married! I just quit my job! I’ve struck out on my own!” (PL2)

* nante can be considered a colloquial equivalent of nade (“a thing like™), or of an entire phrase like nado to iu koto/mono
wa (literally, “something that is a thing like ~”). It’s often used to belittle the preceding as trivial/out of the question/
unthinkable.”

 yameta is the past form of yameru (“stop/quit”), which when written with this kanji specifically means “quit work/resign
from office.” Dokuritsu shita is the past form of dokuritsu suru (*become independent”).

To be continued . . .
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Yarikuri Company
by & L ® &L b & « Hashimoto lwao

© Hashimoto Twao. All rights reserved. First published in Japan in 1996 by Futabasha, Tokyo. English translation rights

Title: Hih RIS
Haiku Ry()k(7
Haiku Journey

e haiku ryokd conjures the image of a trip taken for the

purpose of writing haiku (a three-line poem with lines
of 5,7and 5

syllables) at the various places along the way—espe-

cially places that are already famous.

Sound FX: 77—
Ga
Roar (sound of truck engine)

84 Mangajin
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Yarikuri Company
byldlbeunbs. Hashimoto lwao

© Hashimoto Iwao. All rights reserved, First published in Japan in 1996 by Futabasha, Tokyo. English translation rights arranged through Futabasha.

<b o

Kumo no Su

Spider’s Web

su refers to any kind of animal’s home, “nest/den/lair/web.”

Title:

/A\y' N

FX:
Bata  bata
Flap flap (effect of butterfly flapping
desperately)

Yarikuri: ~2%, 7+ ¢ N Fobeo,
A-a, kumo no ito ni karamatchatte.
(interj.)  spider s threads in became entangled-(regret)
“Oh no, it got caught in a  Spider’s web.”
(PL2)

N brdb iy,
Baka na  chécho,
foolish butterfly

“Dumb butterfiy.” (PL1)

d-a is a sigh/interjection of disappointment or lament, like “oh
well/oh no/too bad/what a shame.”

ito = “thread,” so kumo no ito is literally “spider’s thread(s).”
karamatchatte is 3 contraction of karamatte shimatte, from
karamaru (“become entangled”) and shimau, which after the -te
form of a verb implies the action is/was regrettable/undesirable.
chochs (“butterfly”) is often shortened to chacho in colloquial
speech.

PEAT A E Y
Jita bata jita patg

Wriggle flap wriggle flap
Man: A D ZE W =z 25,
Hito  no koto wa ien daro.

person about thing as for can’tsaysurely/probably
“Surely you can’t speak about other
people.”

“You shouldn’t be talking about others.”
(PL2)

* Jitabata represents flapping one’s arms and legs about and/
or wriggling and writhing to try to escape from something/
someone—i.e., a desperate struggle to regain control or
freedom.

* lenis a contraction of jena; (“can’t say/speak™), negative of
ieru, which is the potential (“can/be able t0™) form of ju
(“say™).

* daro is a shortened dara, which makes a conjecture
(“surely/probab]y”), but in this case it’s a strongly assertive
conjecture.
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BAS'C IAPANESE through comics

Lesson 62 « A Laughing Matter

It’s been said that laughter is a universal language and in fact, many of the written
representations of laughs are the same in English and Japanese. For example, “ha ha
ha” and “heh heh” have much the same meaning in both languages. There are, however,
some significant differences—such as “ho ho ho,” which is a refined feminine laugh
in Japan, rather than a jolly-old-elf laugh.

The Japanese also have some interesting habits that accompany laughing, such
as covering their mouths or putting their hands behind their heads. These gestures
bring other shades of meaning to laughter.

Many sayings involve laughter as well: warai o kau (% H 9, lit., “to buy
laughter”) means to incur laughter or be laughed at. If you can avoid that, you might
be in a position to say warai ga tomaranai (52\>H¥1EE 5 7%\, “the laughs don’t
stop”), meaning that everything is going A-OK. When this phrase modifies a noun, it
basically means “fantastic,” as in warai ga tomaranai shobai, “fantastic business.”
This might have you laughing all the way to the bank, and in no time namida ga deru
hodo warau (FEHH 5 13 £% ), “laugh until tears come out” — you’ll “laugh until
you cry”).

The generic ha ha ha

The customers at the traditional kappd (fine Japanese cuisine) restaurant Fujimura are having a
merry time. As evidenced by the bottles behind the counter, drinking is an integral part of the
dining experience in establishments such as this.

Customers: /MMy /N
Ha ha ha ha ha ha
(laugh)
“Ha ha ha ba ha ha”
Ly VA VAWAN
wa ha ha ha
(laugh)
“A ha ha ha”

e

!
J!!,, = The basic ha ha ha is probably the most common of laughs

it Tl

used to show amusement. Starting out with wa ora is a
common variation. Adding a small - tsu between the ha
sounds represents a heartier laugh.
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The unrestrained kya ha ha

Minikeru, son of feline manga star Michael, was caught in the undj
\ on his back. He is now attempting to sneak off unobtrusively,

gnified act of rolling around

N4 —
b % g Women: IR CAVAYAVAVAVA!
o % = Vige: Kya ha ha ha ha ha ha!
z 2 ; (laugh)
| B oD GEFTC b pey
Kossori nigete-ku  wa  yar

quietly/sneakily is running off (fem.) (cinph.)

“Kya-hah hah hah hah! He’s sneaking away!” (PL2)
* nigefe-ku is a colloquial contraction of nigete iku, the -te

(“run”) plus iku (“go”) — “run-and-go” — “rup away”.

form of nigery

AR
Ly 7 W

© Kobayashi Makoto / What’s Michael?, Kodansha

Kya is used to represent a shriek or scream, so kya ha ha
(or sometimes gva ha ha, especially for males) represents
an unrestrained/boisterous laugh,

An embarrassed ha ha

The beautiful Yamabuki-sensei pays an unexpected visit to Dr.

Slump. After hurriedly changing
into his finest suit, Dr, Slump tries to be a proper host.

Dr. Slump: (13-, 7 B DL Y 4 Ho

Ha ha!  Na- nanika meshi-agarimasu kq?
(laugh) (stammer) something eat (@]
¢

Ha ha. W- would you like something to eat?” (PL4)
* meshi-agarimasu, from meshi-agaru. is a very polite honorific
verb for “eat.”

The pose and the expression on Dr, Slump’s face make it clear that

in this case ha ha! is an embarrassed, uneasy laugh. Another com-
mon gesture to show embarrassment is putting the hand behind the
head while laughing.

i ) )
du ’nmﬁurm)// ]

© Toriyama Akira / Dy Stump, Shueisha
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7Basic-Japanese

Ho ho ho—A refined, ladylike laugh

Kyoko has been given the role of Okiku, a character in the well-known ghost story “Banchd
Sara Yashiki,” in the local shrine’s annual “Test of Courage” fair—essentially a giant outdoor
haunted house. With the help of Obasan, she dresses up in an elaborate Kimono and turns from
a regular teen into a sophisticated noblewoman.

Mitaka: L% o [pfHsrl TF
Sara Yashiki no “Okiku-san” desu ka?

(story title) ~ of/from (name-hon.)  are

§)
“Are you Okiku, from Sara Yashiki?” (PL3)

13113, BT LV —0

Ho ho ho. O-hazukashit.

(laugh) (h(m.)—emharmsscd

“Tee hee hee, I’m so embarrassed.” (PL2-3)

IR R ) xoTh,
Nantonakut narikitte-ru.
somehow  has become completely

Ho ho ho in Japanese represents a refined and demure
feminine laugh, nothing like the boisterous, Santa-Claus-
like laugh those syllables usually denote for English
speakers. When laughing in this way, the hand usually
covers the mouth to further demonstrate modesty.

«Somehow she’s completely become the part.”
(PL2)

« in spite of the honorific prefix o-, o-hazukashii implies
that the speaker herself is feeling embarrassment.

e parikitte-ru is a contraction of narikitte iru, from the
verb narikiruy (“become completely/through and
through™), a combination of naru (“become”) and kiru
(“completely/thoroughly™.

Fu fu fu—A light, muted laugh

This woman has already started her summer vacation, but her husband is still working. As he
leaves for work in the morning, he says the customary Itte kimasu (“1'm going”) and she bids

him Irterasshai (“goodbye/take care”)—a rite they're probably too rushed for when she has to
work, 100.

Woman: ) 55 ... T AT B By A7V
Ufufu... nandaka sengyo shufu  mital.
(laugh) for some reason professional housewife am like

“Tee hee hee . . . for some reason 1 feel like a full-time
housewife.” (PL2)

« nandaka is used idiomatically as a softener: “somehow/sort off
vaguely/for some reason . .

o~ mitai (da/desu) means “that’s what [the thing/person] is like™;
“that’s the way [the thing/person] seems of feels.”

© Akizuki Risu / Qkusama wa in

88 Mangajin

teria Dezaina, Futabasha

U fu fu and fu fu fu are common laughs for women. They are
light, amused laughs for contexts such as the one here. Again,
women tend to cover their mouths when laughing in this way.




BasiceJdJapanese
e I

A sinister fu fu fu

This man’s wife claims that she cannot get up to serve her husband tea or answer the phone
while their cat is comfortably sleeping on her lap. After a day of using such excuses, the wife
needs her husband to get something out of a high cupboard, but now it is the husband’s turn to
use the rule of “cat-nondisplacement.”

: Man: 777
b oo Fu fu fu
(laugh)

“Heh heh heh”

In contexts such as this one where the subject is clearly up
to no good, fu fu fu takes on a sinister, conspiratorial edge.
This is most often the case when males are shown using this
laugh, though females can use it this way as well.

¥ i

© Kobayashi Makoto / What's Michael?, Kodansha

A smug hi hi hi

Tanaka-kun often slips away to the pachinko parlor during work hours, and today he has had
unusually good luck. He is very pleased with himself as he leaves with his winnings.

Tanaka: 7 vk vk v
Ul hi! hi! hi
; (laugh)
| “Eheh heh heh”
| Sign & bag: /37 2
Pachinko
! Pachinko

<

Wedee

"
¢
E
3

U hi hi, u shi shi, or just hi hi hi—with or without the
small 7 added for emphasis—is a gleefully evil or smug
laugh that signals the speaker is or has been up to no good.

© Tanaka Hiroshi / Naku na! Tanaka-kun, Take Shobo

An evil he he he

When this man pops out of the shadows, he is hoping to scare the couple, but in the perverse
humor of this strip they are actually delighted to see the jifi ) i (tGrima, a person who practices
random acts of violence on passers-by)—even asking if they might take a picture with him.

Man: NN
He he he he he
(laugh)
“Heh heh heh heh heh”
FX: &=
Za!
(effect of man jumping out)

K3

© Imazeki Shin / Ojama Shimasu, Take Shobo

He he he is a common way to show evil or vulgar thoughts/
intentions. This evil he he he is mostly masculine.
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A sheepish he he he

e
A goldfish peddler by trade, this woman has just started living with a man she first knew as a
customer at her booth. Though she has known him for quite some time, she still calls him Ojisan
(“Uncle/Mister”). She is apparently more comfortable with goldfish than with broiled fish.

Woman: BL A, 1 o EALbeo7z KN

QOjisan, mata sakana  kogashichatta yo!
Uncle/Mister again  fish scorched-(regret) (emph.)
. FLEL ARERN A0 X fa, NS
Watashi, ryari zenzen dame nano VO ne, he he he he.

[/me cooking no good at all (explan.) (emph.) (collog.) (laugh)
“Qjisan, I burned the fish again! I’'m just no good at cooking, am 1?
Ha ha ha ha.” (PL2)

o kogashichatta is a contraction of kogashite shimatta, from kogasit (“scorch/burn’)
and shimau (“finish/end”). Shimatta after the -te form of a verb implies the action
was regrettable or undesirable.

« zenzen followed by a negative means “not at all.”

He he he (or e he he) in contexts such as this one is a sheepish,
embarrassed laugh. Often the speaker’s hand will go behind his
or her head to further demonstrate consternation (and sometimes,
in extreme cases, the tongue even gets stuck out).

© Yajima & Hirokanc / Ningen Kosaten, Shogakukan

| A grandfatherly ka! ka! ka!

Ihashi met a wise old man who promised to show him real vegetarian cooking. The man instructed
[bashi to collect young kaki (“persimmon”) leaves and roast them on an outdoor grill with a bit
of salt. They are now enjoying the results of his labors.

Tbashi: 4% v A (AT N /4
Wakaba o sakana ni  sake o0 nomi...
young/fresh leaves (obj.) snack making saké (obj.) drink
ne—, il L et
Iya, it Jitsuniodil!

(interj.) good/fine  truly good/fine

“Making young leaves our snack, we drink saké. . . man,
this is great! Really great!”

“Drinking saké with  fresh leaves as our snack . . .

Man! It doesn’t get any better than this!” (PL2)

Old man: 7 v 71 7 Jow Ay A
Ka! ka! ka! ka! ka!

(laugh)

e sakana written with this kanji refers to snacks or appetizers
nibbled on while drinking saké or other alcoholic beverages.

« i here is equivalent to ni shife (“making it [into]”), the -te form
of ni suru (“make it [into]”) “making young leaves our

Ka! ka! ka! can be described as a cackle but is used mainly snack .. "

by older men.
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Ku ku ku—A stifled laugh

This scientist has discovered a planet filled with animals that seem to derive from the same
genes as earthlings. Thinking about how this evidence will prove his theories, he begins to
savor his success.

Scientist: 7 7 7 ...
Kukuku. ..
(stifled chuckle)

Ku ku ku represents a quiet laugh/chuckle, stifled at
the back of the throat.

© Okazaki Jird / After Zero, Shogakukan

Kusu kusu—A giggle

Dr. Slump is desperately hoping that Yamabuki-sensei will laugh at the joke he Jjust told.
Belatedly, she reacts.

Yamabuki: 7 2 v
Kusu!

(effect of giggle)

Kusu! or kusu kusu represents a stifled laugh/giggle/snigger : ! .
that’s mostly through the nose. It’s associated more with © Toriyama Akira / Dr. Slump, Shueisha
women than men, but not exclusively so.

Gera gera—A horselaugh

Tora-san comes upon his sister Sakura flirting with a group of young men.

/l Sakura: %7 %,
|

i Ya da.
= [' (exclam.)
f “Stop it!” (PL2)
1 Men: 7345
N Gera gera
NS TN (effect of laughs)
LI ! ¥ * Yadais an exclamatory form of iya da, literally meaning
by “is disagreeable/unpleasant.” As an exclamation, iya da
‘._-,»5_? often means “Don’t!/Stop it!”

Gera gera represents a horselaugh or guffaw, while the similar

s : kera kera is more of a meanish cackle. Most laughing effects
E s require the quotative to when connecting to warau (ku ku ku to
i warau, “laugh with a ku ku ku”), but kusu kusu and gera gera
© Yamada, Hayashi & Takai / Otoke wa Tsurai do not (gera gera warau, “laugh with a gera gera™). NZ]
Yo, Gakken

>
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The Vocabulary Summa

From Akuma no Shushi, p. 17

ki ni naru

densetsu legend

nando no repeatedly
0SOFroshii scary

himitsu secret

ataeru give/bestow

hofu na bountiful
kokumotsu grain

han'ei prosperity

kiwamery maximize

horobiruy falls to ruin/is overthrown
shiraberu investigate/inquire into
tatakai battle/war

dayara apparently

shiretsu na hot/bitter

renchii people
bakabakashii ridiculous

satyaku calamity

seisan production

yushutsu suru export (v.)

arasou compete/vie

konyii suru purchase (v.)
hatsuiku suru grow

kufit suru contrive/fashion
noka farmer

koeru surpass

keisan calculation

don-don rapidly

busshi commodity

te 0 utsu take necessary action
sodan consultation

ajiru respond

fueru increase (v.)
kalhatsu development

koseki achievement
sasaeru support (v.)

hifg ni extremely

kiken dangerous

rei example

higai damage (n.)

Jindai na serious/enormous
masashiku certainly/without a doubt
tannaru mere/simple

razo mysteries/enigmas
kiin original cause
kuyashii be vexed/chagrined
ketsubetsu suru part ways/break with
tensai genius

michibiki guidance

ihen mishap/unusual event

koshi suru wither and die

Sumei

Erom Our Tono-sama, p. 42

sora sky
tobu fly (v.)
tokku ni long since

oriru

be bothered about

unclear/unknown

come down/land
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From App-Install, p. 44

taiva
amondo
shison
musume
o-haka

oioi
tonikaku
arata na
tabidachi
hanaji
toto
sorosoro
girigiri
sen
shinpai
shiki

you
tama-tama
sekuhara
kyiryo
miharai
ginko
matomeruy
Sfurikomu
dokuritsu sury
sasuga ni
sakka
nanise
Sukyo
seiri
kobosu
shutchg
kechi
hakko-busi
yoshu
karajite
keiei suru
koki-tsukau
yasu-gekkyi
kikaku

kiji
kumeru
kishu
tayori
rekishi
tanjo suru
kakugo
atomodori
ketsui

te ni ireru
nmisuteru
medetai
takkyiibin
5050 to
rippa na
ikazu-goke

ys possible to give the complete
ge of the word in a particular story.

tire (n.)
almond
descendants
daughter/girl
grave (n.)

Erom Minori Densetsu, p. 66

by and by

at any rate
new/fresh

departure

nosebleed

finally

by and by/soon
barely within a limit
line/position
worry/concern/anxiety
ceremony

become drunk

by chance

sexual harassment
salary

non-payment

bank

combine together
pay by bank transfer
become independent
as one would expect
author (n.)

after all

recession
adjustment
complain/grumble
business trip
cheap/worthless
[publication] circulation
liquor
barely/narrowly

run a business

work [someone] hard
low/cheap pay
planning/plan

article

can assemble/put together
[appliance] model
reliance/hope
history

be born

commitment
backsliding

decision
obtain/acquire
abandon/desert
joyous

delivered package
quickly/without delay
fine

old maid
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