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[2] Woman1: &Z2T RHE -Twob AL
Tokoro de Yano-kun tte itsumo onaji
by the way (name-fam.) as for always

2% T ROTAEL 2L,

kami-gata de kimete-ru ja nai.

hairstyle  with is dashing  is not

“By the way, don’t you think Yano looks
cool with his hair always combed just so?”’
(PL2)

9 v £ X o

So ieba 50 yo ne.

that way if say that way (is-emph.) (collog.)
“Now that you mention it, yes.” (PL2)
Tb 4B 2T 1 £ b

Demo kyo dake wa 50 mo

same

Woman 2:

but today only asfor that way (emph.)
Wirkw A Lol D,
ikanai n  janai no.

won’t go (explan.) is not N
“But I'’ll bet today is one day he won’t be
that way.” (PL2)

» kimete-ru is a contraction of kimete iru, from kimeru
(““decide™), but this use is based on the idiomatic expres-
sion kimatte iru, meaning “[something] is ‘right on’” or
“[someone] looks dashing/cool™; ~ de kimete iru implies
“makes himself look cool/dashing with ~.”

* jeba is a conditional “if” form of iu (“say”), so s0 ieba is
literally, “if you say that” — “now that you say that/now
that you mention it.”

* 50 wa/mo ikanai is an expression like “that is out of the
question” or “can’t very well be that way.”
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Valentine’s Day in Japan is marked by the phenomenon
of “duty chocolate,” as we have explained before in Mangajin (“A
Taste of Culture,” No. 24). It's a time for women to give gifts of
chocolate to men—especially for “office ladies” to give to male
co-workers and bosses. The majority of these gifts have abso-
lutely no romantic feelings behind them but are merely cases of
OLs feeling obligated to give chocolate to every man in their
office so no one will feel dejected.

Title:

A h OElw
Giri ga Omotai
duty/obligation (subj.) is heavy
A Heavy Obligation

OL1: FEY oOFF v A Lok

tezukuri no ho ga i n - janai?
handmade (compar.) good (explan.) isn’tit?
“wouldn’t handmade ones be better?”
(PL2)

Z9 1o

So ne.

that way (is-colloq.)

“You’re right.” (PL2)

e ~ no ho ga is used in making comparisons. It is attached

ZhoT #HFaa

to the greater of the two items being compared—here the
comparison being between handmade and ready-made

& T
Kore tte  itachoko o waketa
this as for bar chocolate (obj.) divided

2 Lehiwv D?

dake  janai no?

only/just isnot (explan.-?)

“Isn’t this just a chocolate bar you split
up??” (PL2)

: BHE RAK L EFERT 5N

Giri nanda kara sorede jibun!!

duty (is-explan.) because with that enough

“It’s a duty, so that’s enough!”

“It’s only duty chocolate, so what do you

expect!” (PL2)

» tte (a colloquial equivalent of various quotative forms)

often serves to mark the topic, like “as for ~.”

¢ sore de jibun (lit., “[it’s] enough with that”) is an expres-

sion for “that’s enough/that’s good enough.”
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Title: L+ A 056
Ai-chan  Kara
(name-dim.) from
From Ai-chan

Tanaka: H-! BEbLrA 26 721
Al Ai-chan kara a’a’
(interj.) (name-dim.) from i

“Qoh! It’s from Al-chan"’ (PL2)

Note: o0 FEE RoiwnT!
Kono  zangyo yattoite!
this remaining work do-(request)
BEWV &,

Onegai! Al

please (name)

Please finish up this work! Ai. (PL2)

Document: R &=

Mitsumori-sho
Estimate/Quote

{ #F—ol
Kuso!
(expletive)

“Damn!” (PL1)

zangyo (literally “remaining work™) implies working late
in order to finish a job that didn’t get done during regular
work hours. An element of urgency can usually be
assumed, though not always.

yattoite is a contraction of yatte oite, the -te form of yaru
(“do”) plus the -te form of oku (“set/leave/put in place).
Oku after the -te form of a verb can mean to go ahead and
do the action.

onegai is from negau, “to request,” and is often used as
an equivalent of “please.” In this use, the honorific prefix
o- is obligatory; the PL3 form is onegai shimasu, so
onegai by itself feels quite informal.

mitsumori = “estimate/quote,” and the suffix -sho means
“document,” so mitsumori-sho refers to a written estimate/
quote/bid.

Tanaka:
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Title: ##® F3 2o
Giri  Choko

Duty Chocolate

giri means “duty/obligation,” and choko is short for
chokoreto, the Japanese rendering of the English word
“chocolate.”

Tsururi

(effect of box slipping out of his hand)
FX: Tt

Goto

Plop

Man: - &
Otto
“OOES-”

OL1: T RWh ATT oT—, i
Giri o kaita ndesu e
obligations (obj.) broke/failed (explan.) (quote)
“They say he broke his obligations!”’
(PL2)

ZET v,
Nasakenai.
pathetic/disgraceful

“What a disgrace!”

OL2 ~—, B DL fa—,
He, otoko  no kuse ni ne.
(interj.) man in spite of being (collog.)
“Really? He should be ashamed of
himself!” (PL2)
b— AEbedbnitrw b 12,
Mo ikichd ikenai wa ne.
anymore can’t goon living (emph.) (collog.)
“How can he go on living?”’ (PL2)

kaita is the abrupt past form of kaku (“neglect/fail in”), so
8iri o kaita is the past form of giri o kaku, meaning to
“fail in one’s social duties/obligations.” The humor is in
the misunderstanding between giri-choko ga kaketa (“the
duty chocolate broke”—as seen in the previous frames)
and giri o kaita.

" no kuse ni means “in spite of being ~,” here essentially
implying “he did such a despicable/outrageous thing in
spite of being a man! He should be ashamed of himself!”
ikicha ikenai is a colloquial contraction of ikite wa ikenai,
(“can’t go on living”), from ikiru (“live”) and ikenai
(“can’t go,” negative potential form of iku, “go”). i
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Title: —7F -1
Isseki Nicho
one stone two birds

Two Birds with One Stone

OL: =—, Wi b 1y
~ 8a, tku  wa  yo!
(interj.) will go (fem.) (emph.)
“OK, here goes!” (PL2)
Manl: Bo! ETF& 5,
0! Mame-maki ka.
(interj.) bean-scattering (?)

“Oh! It’s mame-maki!” (PL2)

* mame-maki takes place on Setsubun, the last day of the
-year on the traditional Japanese solar calendar, around
February 3. On this day, beans—usually soybeans—are
scattered inside and outside the house to drive demons
- away. The same ritual is performed at many offices as well.

OL: Bz 1 2:k—. 5< 26—
Oni wa soto. Fuku wa uchii
demons as for outside fortune as for inside
“Demons ou-u-t! Good fortune i-in!”

Man2: 177!
Itete!
“QOuch!”

Man 1. /2!
Ha ha ha!

* oni wa soto, fuku wa uchi is the customary chant when
scattering beans in mame-maki.
* ite (with the ze repeated) is a variation of irai (“ouch”).

Man2: 7 =2 2 58— )9

Choko  boru?
“Choco-balls?”

[4] OL: SL>54> ¥k FhTsr o L
Barentain to kanete-ru  no yo!

Valentine’s with combined (explan.) (emph.)
“I’m combining with Valentine’s.” (PL2)

SN bE FHE Faa 726!

A, mochi giri choko da kara!
(interj.) of course duty chocolate is because
“Oh, of course, it’s just duty chocolate.”
(PL2)

¢ kanete-ru is a contraction of kanete iru (“is combined
with”), from kaneru (“combine with” or “double as™).
* mochi is a slang abbreviation of mochiron (“of course”).
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Yarikuri Company
by i2 L& &\ vh H « Hashimoto lwao

Mangajin

* hoisan mtex}ecnon showmg mterestlnnld su‘rpmse,

_ * nattoru is a contraction of natte oru, Wh;\éh is equwale t to natte irt

Title: (s
Mushin
detachment/without mind

Without Mind

s in ordinary use, mushin (lit., “without mind/mindless”) refers to “de-
tachment,” including the detachment of being completely absorbed in
an activity to the point of being oblivious to other things; in Zen Bud-
dhism, mushin is one of the goals of meditation—attaining a state of
complete naturalness in which one is freed from the mind’s usual habits
of discriminative thlnklng.

Monk: %>
Kal L
“Kaa!’? L
Sound FX: t & , A
- Pishi . -
Whack! (effect of “awakemng stzck” hlttmg tramee s{ ‘
shouider)

. ka is one of several shouts customarily uttered when thrustmg/svnng- -
ing/striking at someone or something thh a weapon or t' ‘L.()fher
common shouts are ei/ and ya! =

* in Zen Buddhism, a flat stick known as a kyosafcu or kezsaku (“cau- o

' tlonary/awakenmg stick”), about four feet long and shghtty w;dcr at
the tip, is used to help those performing zazen (“smmg
stay alert and to kecp them from nodding off.

Monk: ., ks DU %,
Mushin ninaru no ja.
without mind become (explan.)
“You must become without mind.”” (PL2)

Trainee: /A1,
Hai.
yes/OK
“Yes sir.” (PL3)
* ni marks the result of the verb naru (“become”) so ni naru as a unit is
equivalent to the English “become.”

* ja is used typically by older males as a substitute for da (“is/are”), so
no jais equwalent to the explanatory no da.

Monk Gi"— - -JA'D 2
. Ho, -~ koitsu wa | musl
(mtelj; ) thzs fﬂﬂow!guy as for witho
*“Aha, this one has become

. Well, well/Hmm.”
* koitsu is a contraction of kono yazsu (“thls guy/fellow
way of refamng to another person.

(*‘has become’’), from naru (“become”). Men in posi
respect often use oru in p]ace of iru for -te iru forms.
» the contraption on the wall i isa pachinko (“pinball”) n 1e.
* some Japanese corporatmns send their employees 1o a temple for ef -
period of zazen training as part of their orientation when first joinir *
company or at various other transitional points in th i
trainees in this strip would appear to be of this kmd rathe
expect to become monks, ,
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Title: VI A S
Intanetto
The Internet

Yarkuri: brok: EBho BE. 35 T B
. Chotto takakatta kedo, uchi de mo
alittle  was high/expensive but my house at too/also
fya—nohk & BALL AV
Intanetto 0 konyi shita nda.
Internet (obj.) purchased (explan.)
“It was a bit expensive, but we bought [a computer

" to pet on] the Internet at our house, too.” (PL2)

Manager: 13—

Ho.

(interj.)

“Well, well.” (PL2)
takakatta is the plain/abrupt past form of takai (“is high/expensive”).
uchi can simply be a generic term for “house,” but in many contexts it
specifically means “my/our house.” Uchi de = “at our house,” and
uchi de mo = “at our house, t00.” ,
konyii shita is the past form of kony# suru (“purchase”); o marks
Intanetto as the direct object, so he literally says “[we] purchased an/
the Internet.” . :
ha is an interjection showing interest/mild surprise, like “Really¥
Well, well/Hmm.”

Yarikuri: &T, 21 T WAH A% EZAH L
Sate, kore de ironna tokoro to
(interj.) this with various/all kinds of places with

ayy s hTEL L,
kontakuto  dekiru  zo.

contact can do (emph.)
“Well then, now I can contact all kinds of places.”
(PL2)

sate is frequently used to signal that the speaker is about to begin
something.

kore de is literally “with this,” often meaning “now.”

ironna is a contraction of iroiro na (“various/diverse”).

kontakuto is from the English word “contact,” and kontakuto dekiru is
the potential (“can/be able t0™) form of kontakuto suru (“‘contact”).

zo is a rough, masculine particle for emphasis.

Yarikurk: 3. &0H2 T ...
Mazu toriaezu . ..
first for starters
“Let’s see, for starters ...”

toriaezu introduces what will be done as an immediate measure pend-
ing further action, “for now/for starters/as a stopgap.”

Yarikuri: V25 A% LAz e o HLkA 7
ironna tokoro ni shakkin no mashikomi da.
various/all kinds of places to loans for application s
“it’s applications to all kinds of places for loans.”
«[’1l apply to all kinds of places for loans.” (PL2)

shakkin is witten with kanji meaning “borrow” and “money” and isa
noun for “borrowing money/taking out a loan” or for the resulting
“loan/debt.”

méshikomi is a noun form of the verb mashikomu (“apply™).

Mangajin 25




T —

LLODE 588

Ishii Hisaichi Senshii

SELECTED WORKS
of ISHII HISAICHI

The Over-Heated Bath
The family in this manga lives in a home
with an old-fashioned tub. Though some
Japanese baths today are filled from the
start with hot water, the traditional
method has been to fill the tub with cold
water which then circulates through an
attached heater until it reaches the right
temperature. With older model heaters
that lack thermostatic controls, it's not
unusual for the water to become over-
heated. Bathers first soap up and rinse
off outside the tub and then get in to
soak, so the tub itself is filled only once
each night, with each member of the
family using the same water in turn.
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Mother:

Sound FX:

M&ther:

FH v, vFD THRLADID I A5LT

So ya!  Uchi no aho-musuko ni sakini hairashite
that way is my/our dumbf/idiot son to  first make enter/take-and
5 MR ¥ brok BRI Lithr,

yukagen o chado yo shitaro.

hot water temperature (obj.) just/exactly good/fine shall make
“That’s it! I’ll make my good-for-nothing son get in first and make the water temperature just right.”

(PL2-K)

R
Pon (effect of pounding fist into open palm upon being struck by a bright idea)

50 ya = $& da (literally, “[it] is s0”).
saki ni modifying a verb means “[do the action] first/before someone else.”

hairashite = hairasete, which is the -ze form of the causative hairaseru (“make/let enter”) from hairu (“enter,” or in
the case of a bath, “take”). The ri after aho-musuko marks who will be “caused/made” to do the action.

yu = “hot water” and kagen = “extent/degree,” so yukagen refers to the temperature of the heated bath water.

chodo vo = chodo yoku, the adverb form of chodo ii (“just right”). Shitare = shite yarg, the volitional (“let’s/I shall”)
form of shite yaru, from suru (“do/make”).

( f the PL4 verb ending -nasaru. In spite of its honorific
sentially the same as -nasai, the “standard Japanese” PL2-3 command form

meaning * ~ iéz-édéqﬁatéiacéep_tabie/OK.;’ . -
ing carried along by [something]” in a positive/enjoyable.

hysical place/location,” but used idiomatically after a verb it can mean “just now [did/

Bhho b9 DT 5L 1, X)TE » EIZ5,

Akan. Mo noboseta rashi  wa. Gencho ga  kikoeru.

won'tdo already became overheated it seems (collog.) hallucinatory sound(s) (subj.) can be heard
“Oh, no! I seem to have already gotten overheated. I hear hallucinatory sounds.”
“Oh, no! The hot bath must’ve already gone to my head. I’m hearing things.” (PL2-K)

noboseta is the plain/abrupt past form of noboseru, which means “have the blood rush to one’s head” or “feel dizzy/
lightheaded.” She is speaking of the feeling one gets from sitting too long in a hot bath—though in this case she
apparently concludes she got it just from checking the bath.

speakers in Kansai often shorten rashii to rashi. The word is used when making a conjecture based on something
heard, seen, or read — “is apparently/seems to be that ~.”

Mangajin 27
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[ Father.

Father: 7 329% 3ALwI ULenvin,

Futabasha, Tokyo. English translation rights arranged through Futabasha.
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caks in inverted fragments. Tn full s
. would be something like Kuji nanka tsukutte, r

Umasa-na manjii Jja nai ka.
tasty-looking bean paste sweets  is it not?

“Aren’t these tasty looking rmanji!” (PL2)
Ho, ST ZWVD b,

Al sate wa koitsu-ra.
(interj.) [I] bet/daresay these/you guys

“Oh, you guys!” (PL2)

* marnjii can range from a fist-sized bread-like bun with a small amount of an
(“bean paste™) in the middle, to much smaller confections that are mostly an
with a very thin sweet-cake coating. Ja nai ka, literally a question, is actually
more of an exclamation here.

* sate wa introduces a suspicion like saying “I bet/I daresay ~ .”

* koitsu is a contraction of kono yatsu (“this guy/fellow/thing™), a rather rough
way of referring to another person, and -ra makes nouns plural, so koitsu-ra
= “these guys” — “you guys.”

10 suru, whi
is a contraction o

DREFE RER 2 ok,
Sengetsu no da kedo daijobu da  ne.
last month ’s are but OK/safe are (colloq.)

“They’re from last month, but they seem to be safe,
don’t they?” (PL2)
Mother: 7 < i ERT2 »
Kuji  de dare ga  dokumi suru ka
straws with who (subj.) do poison taste (?)
ROAT  FAYE b,
kimende sunda wa.
without deciding ended (colloq.)
“We got by without having to draw straws over
who would try them first.” (PL2)

Father: 5 5 5
Uuu (groan/moan)
* kimende is a contraction of kimenaide, negative -te form of kimeru (“decide”™).
Sunda is the past form of sumu (“end/be finished”); -naide sumu after a verb
means “get by without [doing the action].”




o Afler Zexo

by [ 1% X EE / Okazaki Jiro
— The Devil’s Seeds, Conclusion —

La;

Y
B3

In 1973, archaeologists from K University unearth an
urn from the tomb of King Ashoka. Inside are some
ancient seeds which, according to legend, produce a

robust grain that can grow in any soil. Inscribed on the
urn, though, is a chilling warning from the king:
“These seeds must not be permitted to leave our
borders . . . If anyone violates this prohibition, a
fearsome calamity shall befall the land.”

gam
3%
g
B3
iR
3ot

SHERGACE

B M. Back at K University, two men take an interest in the seeds. One,
it R Umezawa, is a greedy man with big ideas about cornering the
22 world seed market. The other, Konoue, is a brilliant and idealistic
g % 9&9 biochemist with no interest in making money. Umezawa is
W L= anxious to leave K and develop the miracle seed—called
BT MR-99—in the more profitable private sector. Wary of
b d Umezawa’s self-serving scheme, however, Konoue refuses to
;‘_.’- 'g leave. It is a bitter break, and the vindictive Umezawa spreads

° rumors which cause Konoue to be expelled from the university.

Although he steals the research from K University, Umezawa finds that Kénoue is the only
person with the scientific know-how to develop MR-99. He is forced to wait 20 years before
discovering a genius of Konoue’s
caliber: the mysterious Dr. Kamimura.
With her help, the seed is developed to
great success. All over the world,
formerly barren land is producing ample
fields of grain, and in three years’ time
Umezawa Chemical has captured 30
percent of the world wheat-seed market.

o R B
caly
o i

pere

e B Experts worry about planting so much of the world’s crops with just
2 ﬁ # one variety of seed, but Kuze, an executive at Umezawa Chemical,
IR has other fears. He’s been investigating the ancient warning and has
5,’. l—f g discovered that MR-99 was in fact the cause of several calamitous
P wars throughout history. Umezawa is unfazed, however, and is

z gloating to Dr. Kamimura about his triumph over Konoue when an

aide bursts in with terrible news: crops in fields first planted with
MR-99 three years ago in Thailand have withered and died.

© Okazaki Jird. All rights reserved. First published in Japan in 1990 by Shogakukan, Tokyo. English translation rights arranged through Shogakukan.
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Umezawa:

TV News:

On Screen:

TV News:

Narration:

E] Narration:

el e B i RETA AN
Staffu o suguni genchi  ni haken suru ndall
staff (obj.) immediately the locale/spot to dispatch  (explan.)
“Pispatch personnel to the site immediately!” (PL2)

F el e
Watashi mo  suguni  ikul!
I also immediately will go
“I’Il go right away, too!” (PL2)

following a non-past verb with a sharply spoken n da—the explanatory form-—can serve as an abrupt command.

MR-99 2 ERLE KW D FEH L
Emu-aru kyijikyii  ni jitdai na  shippei ga hassei shi,

(plant variety) infamong serious/major disease (subj.) has appeared/broken out-and
% [ T WE O WTws #fk T

kakkoku de higai ga dete iru moyo  desu.

various countries in damage (subj.) is occurring appearance is
“A major outbreak of disease has occurred in MR-99 fields, and the damages are - mounting in countries

around the world.” (PL3)

shippei is a formal/technical word for “disease.”

hassei shi is the stem form of hassei suru (“insects/disease/a natural calamity/etc.] appears/occurs/breaks out™); the stem
is here being used as a continuing form: “preaks out, and . . .” The tense of verbs used as continuing forms is typically
determined by the following or main clause, in this case making it “has broken out, and .. .”

dete iru is from deru (“comes out/appears,” or when speaking of damage, “occurs”); higai ga dete iru = “damage is
occurring” or “damage has occurred.”

moyé desu at the end of a sentence literally means “it appears that [the described action is occurring/the described situation
exists]”; the phrase is used frequently in newscasts when speaking of events that are still developing/unfolding.

Fz e 4
Namibia  Jiyokka
Namibia, the 14th

SHoiE wEhd R A5 BESnTws M T EID,
Kore wa izure-mo sannen-mae kara saibai sarete iru hatake de  okori,
this  as for everycase 3yrs.ago  from have been cultivated  fields ~ in occurred-and

b M T B, B = ¥ e T
sore-ra no hatake de wa, hobo zenmetsu to  iu koto desu.
those fields in as for virtually total destruction/loss (quote) say thing/situation  is

%A ccording to reports, this is happening only in fields that have been cultivated since three years ago,
and in those fields the crops are virtually a total loss.” (PL3)

izure-mo = dore-mo = “any/all/every (one).”

saibai sarete iru is from the verb saibai suru (“cultivate™) — saibai sareru (“be cultivated”) — saibai sarete iru (*'is
being cultivated” or “has been cultivated,” depending on the context). Sannen-mae kara saibai sarete iru is a complete
sentence (“[they] have been cultivated since 3 years ago”) modifying hatake (“fields™).

okori is the stem form of okoru (Yoccur”), again being used as a continuing form. '

_ra is a suffix that makes nouns and pronouns referring to humans—and a few other special cases, of which this is
one—into plurals: sore can be either “that” or “those,”” but sore-ra is unambiguously “those.”

~ 1o iu koto desu is a quotative expression often used when relaying information gained from another source.

AF 0
Mekishiko
Mexico

L
Iran
Iran
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]

B

Miiraion. m#= @ 27 & »iT MR9O B 0 RE & AWLL 2
Umezawa Kagaku wa zenryoku o agete  Emu-aru kyijitkyit shippei no gen'in o kyimei shita ga,

_ (co. name) . as for full strength (obj.) raising/exerting (plant variety) disease of cause (obj.) investigated but

Reporter:

Reporter:

potable ~7 or “no ~ to speak of” Taishita seika wa agaranakatta = “findings of considerable/notable value did not

-of a verb that represents a change or transformation implies that the change/transformation takes place progressively over
_a period of time. : o . _ .

Tk PR I3 L hdol.
taishita  seika wa  agaranakatta. _ - _ _
notable fruits/findings as for  did not arise : . . . . '

At Umezawa Chemical, they put every effort into investigating the cause of the MR-99 disease, but ‘
without any notable success. (PL2) . - : .
ZLT. B 8D lkohT, HE I EdoTweoi, . ‘
Soshite, toki ga tatsu nitsurete,  higai wa hirogatte itta.

and time (subj.) passes accompanying damage as for spread progressively
And as time passed, the damage continued to spread. (PL2)

zenryoku is “one’s full/complete strength” or “all one’s might,” and zenroku o ageru is an expression for “give it one’s
all/do one’s utmost”; using the -re form makes it a modifier indicating the manner of the verb, kyimel shira (past form
of kyitmei suru, “investigate/study/look into”).. _ - _

taishita = “considerable/of considerable merit”; when combined with a negative it often becomes “without particular/

arise” — “without notable success.” . - :
hirogatte is the -te form of hirogaru (“[something] spreads™), and irfa is the past form of iku (“g0”); iku after the -te form

Lrbe tH o ek 3L FLO MR-99 % BALTW DT,
Moto-moto tochi no yaseta tokoro hodo, Okuno Emu-aru kyajiakyi o donyii shite ita node,
originally soil (subj.) is poor place extent alot of (plant variety) ~ (obj.) had introduced/planted because/so

0 WHE T EK T

sono higai wa jindai desu.

of that damages as for serious are

“The poorer a place’s soil to begin with, the more they had planted MR-99, so the damages were
particularly severe.” (PL3)

hodo = “extent,” so X hode Y is literally “to the extent of X, Y,” which is essentially the Japanese way of saying “the
more X, the more Y.” In this case, moto-noto tochi no yaseta is a complete thought/sentence (“To begin with, the soil
was poor”) modifying rokoro (“place”), so the effect of hodo is like “the more a place had poor soil to begin with, the
more . .."”

% tco mE #E B 3P BATeEd,

Sengetsu made no higai sogaku wa  sancho-en ni oyonde imasu.

last month until of damages total figure as for 3 trillionyen to ‘has reached

“The total damage figure through last month has reached ¥3 _trillioh.” (PL3)

M T B WHEfE i B BlF O HE b My B

Kaigai de wa, Umezawa Kagaku 1o tomo ni Nihon  seifu  no  sekinin o tou koe ga,

* overseas at asfor - (co. name) together with Japanese government of responsibility (obj.) question voices {subj.)

REIL mEoC0ET,

shidai ni takamatte imasu.

gradually are rising : i : .
“Qverseas, voices demanding that not only Umezawa Chemical but the Japanese governement take respon-
sibility are gradually rising.” e " . _ ' e
“Q)verseas, a rising tide of public opinion is demanding that not only Umezawa Chemical but the

Japanese government takg-.respo‘nsibility_.” (PL3)

_ oyonde imasu is the polite form of oyonde iru, from oyobu (;‘réachlextg'ndi amount to”), and takamatte imasu is :the .pd_lite «

form of takamatte iru, from takamaru (“rise/get higher”). . - e
sekinin o tou (Iit., “question [someone’s] responsibility”) implies both assigning blame and demanding some effort to

‘make things right. Umezawa Kagaku to tomo ni Nihon seifu no sekinin o tou is a complete sentence (“[they] demand
 that together with Umezawa Chemical, the Japanese government take responsibility’”) modifying koe (“voices”).

A Rk L wH Tk I FibhAw PN
Rensaku shogai to iu koto wa kangaerarenai ka?!
repeated cultivation disability (quote) say thing as for cannot think (@)

“Could it be a problem brought on by repeatedly growing the same crops on | the same land?” (PL2)

MR-99 oh. LEEE O b, s BT & &< Beusniel
Emu-aru kyajikyid ni mo, dojo-chii ni mo, gai-teki na inshi wa mattaku mi-ukerarenail!
(plant variety) in also withinsoil in also  external  cause as for completely cannot be seen/observed

“No external cause can be observed in either the MR-99 plants or in the soil.” (PL2)

kangaerarenai is the negative form of kangaerareru (“can think”), the potential (“can/be able to”) form of kangaeru
(“think”), so ~ wa kangaerarenai ka literally asks “can we not think ~ 7 — “could it possibly be ~ 7"

mi-ukerarenai is the negative form of mi-ukerareru (“can be seen/observed”), the potential form of mi-ukeru (“see/
observe,” usually used when examining something to gauge/evaluate/judge it).
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(6]

Kuze:

Reporter:

Reporter:

- Picketers:

Picketers:

Umezawa:

Executive:

Kuze:

Kuze:

Umezawa:

il

Db g B i Rt R
Tsumari, ! densetsu -déri  ninarta wake ka.
in other words legend exactly as became situation (?)
“In other words, the legend has come true,” (PL2)

natta is the past form of naru (“become”); ni marks the result of the verb naru (“become”) so ni natta as a unit is
equivalent to English “became”: densetsu-dori ni natta = “became exactly as the legend [says].”

TRRE E o r370 55 HEElby o g2 X P
Hoshd  mondai  no roraburu kara Umezawa Kagaku no Rosu Shisha ga
guarantee problems of/with trouble dueto (co. name) 's LA branch (subj.)

BR V-7 0 #W¥® % si7F Lo

némin guripu no shigeki o ukemashita!!

farmer  group of attack (obj.) received

“Due to problems associated with guarantees, the LA office of Umezawa Chemical has been attacked
by a farm group.” (PL2)

1

Rosu is the katakana rendering of “Los” and commonly serves as the Japanese short name for “Los Angeles.”

T e ok fElLFE O Kl A BELTOIT,
Mata, kokunai de wa, Umezawa Kagaku no kabuka — ga  kyiraku shite imasu.
_again/also within the country at as for (co. name) ’s stock price (subj.) s rapidly falling

“Domestically, the price of Umezawa Chemical stock is in free-fall.” (PL3)
My Zn BR o B BlES AN

Umezawa dal!! Nomin no teki!!  Hikizuri-dase!!
(name) 18~ farmers of enemy drag out
“It’s Umezawa! Enemy of the farmer! Drag him out!” (PL2)

hikizuri-dase is the abrupt command form of hikizuri-dasu (*‘drag out”), from hikizuru (“drag”) and the suffix -dasu,
which implies the action of the verb moves outward.

LobI RN EH AN FHE LA

Yatchimae!! Baka yaro!!  Sekinin torel!

doin/beatup  idiot/fool guy responsibility take

“Get him! Sonnuvabitch! Take responsibility!”’ (PL1, 2)

yatchimae is a contraction of yatte shimae, the -te form of yaru (informal word for “do”) plus the abrupt command form
of shimau. Shimau after the -te form of a verb can imply the action is done abruptly/summarily. Yatchimau is a slang
expression for “do [someone] in/beat [someone] up.”

tore is the abrupt command form of toru (“take”); sekinin (o) toru = “take responsibility.”

el
Kuso!!
(curse of chagrin)

“Arggh!” (PL1)
#E., EC & T7AUH I MR-99 o A o —Y WhboT kI LI,

Shacho, ii-shii to Amerika wa Emu-aru kyijiakyii no konyii o  issai kotowatte kimashita.

co.pres. EC and USA asfor (plant variety) of purchase (obj.) entirely refused came

“Sir! The EC and US have refused any further purchases of MR-99!” (PL3)

s, JHEAEY »OEE A pes FT ORET OO @mE d BEETLE X kL
Sore-kara,  Kosei-sho ga gen’in ga wakaru  made shushi no yushutsu wa kinshi suru yoni  to...

and/also Health&Welfare Min. (subj.) cause (subj.) know/find out until seeds of export asfor prohibit (command)(quote)
“Also, the Health and Welfare Ministry has prohibited any further export of the seeds until the cause

has been determined.” (PL3 implied)

kotowatte is the -te form of korowaru (“refuse/decline™), and kimashita is the polite past form of kuru (“come™); kuru
after the -te form of a verb often implies the action is directed at/toward the speaker or his group.

~ y0 ni is often used to give commands with the feeling of “I want you to ~.” Something like itte kimashita (“said to us’)
is understood after the quotative to.

1) b B » HErwTcuwE Tt g
Hoka no shushi made, henpin ga ai-tsuide imasu yo.
other seeds even retumed product (subj.) are following one after the other (emph.)

“Returns are coming in one after the other, and they even include some of our other varieties of seeds.”
(PL3) .

~ made most typically means “to/until/as far as ~,” but here it is essentially for emphasis, like “even ~.”
ai-tsuide imasu is the polite form of ai-tsuide iru, from ai-tsugu (“‘occur successively/come one after another™).

ZR LLL D!
Chi- chikusho!
(stammer) (curse of chagrin)

“D- damn!” (PL1)
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|

oif::jk',(‘.‘f’?“: J‘., & 0 Sl o
a ndesu yo, densetsu ga ke:koku shiteita no  wa.
(expian ) (emph.) legend (subi.) was wammg - (nom.) as for
Th:s is What the legend was warning about.” (PL3)

a netmnahwr that turns the compiete sentence densetsu ga keikoku shite ita (“the iegend was wammg b
, and wa marks that noun as the topic of the sentence. The order of the clauses is mverted nor
?dem’ets 1 ga Icetkoku shite ita no wa kore dzma ndesu Yo. ,

Kuze: fMAD hll')) ﬁi e lﬂ iz tﬂbfliiz%&;
Nanpito mo kono tane o kokugai ni dashite wa naranu.
everyone/no one this/these seeds (obj.) outside of the country to must not take/let out
“No one must take these seeds outside the country.”

“These seeds must not be permitted to leave our borders.”

. nanpzto isa llterary/archalc equivalent for dare (“who”); nanpito mo in an affirmative sentence means “everyone,” and
in a negative sentence, “not anyone/no one.” He is quoting from the inscription seen in part 1 (Mangajin No. 61).
* naranu = naranai, so dashite wa naranu = dashite wa naranai, a “must not” form of dasu (“take/let/put out”).

iMRSU O M @, DkTEC BTG

Emu-éiry kyujukyuno hatake wa, kotogotoku  zenmetsu shite ir
(plant variety)  of fields as for one and all have been totally de:

;'ul’tivated for three years is a total loss.”” (PL3)

a =5 ...9.3« *C“‘L&_ .
2  hataraite 56 naric  no  desho.
ubj. ) funcucus/acuvates and that way becomes (explan) probably
of timing device functions and it becomes that way.”
eki!ad of bmlo" cal tlme bomb 2 (PLS) ‘

’ twn/e;&erawicom@ into play 4

Kuze: BE o #EF & #WECSAILL 7,
Akuma no Shushi wa himitsu ni saremashita ga,
devil s seeds as for were kept secret but
ERTH Zo%0 4} W EbHESh: o Tl
sore-demo  kossori kokugai ni mochi-dasareta  no desho.

even then secretly outside the country to  were taken out (explan.) probably
“The Devil’s Seeds were kept a secret, but they were nevertheless probably smuggled out of the country.”
(PL3)

ZLT, BT % FICARE B o AEE A B B FEd
Soshite, shushi o teniireta kuni wa sakumotsu no seisan-ryd ga geki-teki ni agarimasu.
and seeds (obj.) acquired countries as for  crops of yields (subj) dramatically rise
“And in the countries that acquired the seeds, crop yields would rise dramatically.” (PL3)

EFNAZEdbo>T AO b i TL&I,
Sore nitomonatte  jinkd mo  fueta  desho.
that accompanying population also increased probably
“In con]unctlon with this, the population would grow as well,” (PL3)
BEbL F0 T 2 £Z. EhiT HKEE P ks,
Dano noka mo sono shushi ni  kae, sara-ni seisan-ry0 ga agaru.
every farmer those seeds to change-and evenmore yields (subj.) rises
“Every farmer would switch to those seeds, and yields would go up even more.” (PL3)

* saremashita is the polite past form of sareru, the passive form of suru (“do”); himitsu ni suru = “make [something] a
secret,” $0 himitsu ni sareru = “[something] is made/kept a secret.”

* shushi o te ni ireta is a complete sentence (“[they] acquired the seeds”) modifying kuni (“countries”).

¢ tomonatte is the -te form of fomonau (“accompany”); ~ ni tomonatte = “accompanying/in conjunction with ~.”

* dono ~ =*“which ~,” but dono ~ mo = “every ~.”

* kae is the stem form of kaeru (“change/switch [to 1) the stem is bemg used as a contmumg form: “change and .

W3, .
katarakznmsu o
vice {suhj ) fzmctmrsfaetxvates I
mb goes off.” (PL3)

M ERL,
ga  zenmetsu shi,

' ;'ﬁelds (subj) ammtally destroyed-and

7.‘)‘ L leJZcZ: @f?‘o
wa hotondo m) hatake ga  dame ninaru no desu. = -
asfor almostall  fields (sub; ) no good become (explan.)
fields where the seeds were fi rst cultivated are totally lost, and in the fourth vear vnrtua y
e fields are ruined.” (PL3) _ (continued on
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E’S} (continued from prevmus page)

(6] Kuze:

the suffix -ne indicates places in a sequence, “first/second/third/etc.,” so sannen-me is “the third year.”
saisho ni saibai o hajimera is a complete sentence (“[they] began cultivating [them] ﬁrst”) modifying hatake.
zenmetsu shi is the stem form of zenmetsu suru (*‘be completely lost/destroyed”), again used as a continuing form.

—# LT, flz 12 REbni: X LD vE5 o TLEI 2
Itten shite, ue ni mimawareta kuni  wa do  suru no desho  ka?
making complete/sudden change starvation by visited  countries as for how/what do (explan.) I wonder (?)

“As for the countries that, in a complete turnabout, are visited by starvation, what will they do, I wonder?”
“In a complete turnabout, the countries are visited by starvation. Now what do vou suppose they’ll do?”’
(PL3)

itten shite is the -te form of itten suru (“turn around” or “suddenly/completely change”), ue is the noun form of ueru
(“starve”), and mimawareta is the past form of mimawareru (“be visited,” passive form of mimau, “visit”). Itten shite ue
ni mimawareta is a complete sentence (“in a complete turnabout, they are visited by starvation”) modifying kuni.

uze: EE 0 BT 13 BEEIC BEATRZ TLIS 45,

Akuma no Shushi wa himitsuri ni mochi-komareta desho = kara,

devil s seeds asfor secrefly  werebroughtin probably because/so

EEhf BE OIr b L Abbhbor B TT.

£ kakusareta . tokusei nokoto mo yoku wakaranakatta.  hazu  desu.

hidden _properties about (emph) well  didn't understand expectauon is . .
“The Devil’s Seeds were no deubt tmparted in secret, so I imagine the peopie dldn’t know much abm:t .

their special imiden properties.” (PL3) o -

TEhb, B BIh % EE 0 #r + i B O BR

 Desu kara, kare-ra wa kore o Akuma no Shushi o  yokoshita = kuni no inbo

4

because isso they as for this. (01:3) devil. s seeds (obj.) sent/delivered country ’s plotlcon_si_pi_racy i

7"5 (h_-ag;.x") ‘T‘Li')o
da to omou desho.

is (quote) think probably
“Because of this, they Wﬁuiﬁ p_fgebabgy think it was a plot dehberately perpetrated on them hv the
country frem which the seeds came.” (PL3)

gl e ] L. BE ﬁ:i)‘l)‘“% DT,
Soshite sono kuni . kogeki o shi-kakeru no desu,

and that country to/agamst attack (obj.) startlaunch (explan.) :
“And so they launched an attack on that country.” (PL3)

himitsuri ni = hzmztsu ni = “in secrccy/secret]y

mochi-komareta is the past form of mochi-komareru (“is brought in”), passive form of mochi-komu (“bnng m”)
hazu is a noun referring to what the - speaker views as “normal expectations”—the way something should/ought to be, or, ‘
when speculating about a past event as in the case, the way something must have been; hazu da/desu after a past verb ‘

.. means the speaker thinks that action occurred.

akuma no s}msht o0 yokoshita is a complete sentence (“[they] sent/delivered the Devil’s Seeds”) modifying kuni.

| A s & Vi ThA TLiOSN

[3] Kamimura:
: ~ Kuzesan no ossharu t0ori da to omoimasu. .
L ' (name‘hon)(subj) _say  exactly as is (quote)  think - .
_ “q think it’s exactly as Mr. Kuze says.” (PL4)

Ue ga kare-ra o  kari-tateru  desha!!

starvation (subj.) they/them (obj.) will spur/incite probably

“Their hunger would spur them on!” (PL3)

Z0 o 2 EH OB N FLT HE o B oo
Sono kuni no sakumotsu o ubau tame ni!! Soshite fukushii no tame ni!!
that country ’s crops (obj.) steal purpose for and revenge of purpose for
“To steal that country’s crops—and for revenge!” (PL2)

tame ni after a verb means “for the purpose of [doing]/in order to [do]”; the equivalent for after a noun is no tame ni,
meaning “for the purpose of/for the sake of [the thing]” or just “for [the thing].”

AEEA @kob-ﬁ’% B £ Ok Buti,

tori is a Word that f0110WS a verb ora complete sentence (o mean exactly in accordance with [the descnbed action].”

iy markcd by no mstcad of ga: Kuze-san no assham 1ori = “exactly as Mr. Kuze says.”

Kuze:

[5] Kamimura:

AT it
Kamimura Hakase.
(name)

Dr.
“Dr. Kamimura.” (PL3)
ch oA rgo)ﬁ%m R e

Kore ga Akuma no Shushi no shotai desu.
this  (subj.) devil ’s seeds of true identity/nature is

“This is the true nature of the Devil’s Seeds.” (PL3)
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[2] Umezawa: %A 72 &2
Nan da to?!
what is (quote)
“What?!” (PL2)

RS e

233 ] e & i - 7 32 i
Umezawa: 3. BHE ... k7 EI0D ob ) AN
0- omae wa, ittai [ doiu tsumori nanda?!

(stammer) you as for (err.lph.) what kinfi of intention (explan.)
“Y- you! . .. Just what is your intention?”
“Y- you! ... Just what Kind of game are you playing here?!” (PL2)

« ittai is an emphasizer for question words, so it can be like “[What] in the world%/[How] on earth?”[Where] the blazes”
or “just [what kind of ~]7”

IE] Umezawa: 7% 212!
Nanii?!

“What?!” (PL2)

T

s
S
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o,

.Kamim.ura:

Umezawa:

E Kamimura:

L e i R e e

@ ani8 R o -l & mow dw x o= b,

Chichi wa, anata ga kenkyii no issai o  ubatte daigaku o saru toki mo,

father asfor you (subj.) research of entirety (obj.) stole-and university (obj.) left time even -
CVHONRL RS EEL.
nani-mo - iwanakatta  noni, anata  to kitara,  chichi ga Keé-dai ni  irarenaku naru yéni kakusaku shita,
[not] anything didn’tsay eventhough you when it comes to father (subj) K Univ. at  sothatcouldnotstay schemed
“Even when you stole all of his research and left the university, my father said nothing, but you! You
schemed to make it impossible for him to stay at K University.” (PL2) - -

ubatte is the -te form of ubau (“steal”): the -te form here is like “and”: “steal/stole and . . . o
kenkyii no issai o ubatte daigaku o saru is a complete sentence (“[you] stole all his research and left the university’”)

—

' modifying roki (“time”) — “the time when you stole all his research and left the university.”

nani-mo works together with a negative later in the sentence to mean “not anything/nothing”; iwanakatta is the past form
of iwanai (“not say”), which is the negative of iu (“say™), so nani-mo iwanakatta = “didn’t say anything.” '_
quotative fo plus kizara (a conditional “if/when” form of kuru, “come”) makes an expression very much like the English
“when it comes to ~." It often carries a tone of exasperation or disdain. - . S
irarenaku is the adverb form of irarenai, negative of irareru (“can be/stay in a place”), from iru (“be/stay in a place”);
nari = “become,” so irarenaku naru = “become unable to stay.” e

Y0 ni after a verb can mean “so that [the action takes place]”: irarenaku naru Y0 ni = “so that he became unable to stay.”

WHVEIG Lk, FATH Sk % FFEIE LS,
Kawaiso na  chichi wa, sore demo anata o yurusa to shita.
pitiable/poor father asfor evenso you (obj.) tried/intended to forgive
“Even 50, my poor father wanted to forgive you.” (PL2)

ZIFE R i RLT Behso bn

Dakedo watashi wa  kesshite yurusenakatta wal!

but I/me  as for by no means couldn't forgive (fem.)

“But I could never forgive you!” (PL2)

3 b MR-99 DNy Ml&m LT, ZZ 2R Tk @ I
Chichi kara Emu-aru kyijiakyi no nouhau o kiki-dashite, koko ni  yatte kita  no yo!!
father  from (plant variety) of know-how (obj.) found out/learned-and here/this place to came  (explan.) (emph.)

“I extracted the know-how for regenerating MR-99 from my father, and then came here.” (PL2)

kawaisd (“pitiable/wretched/miserable™) is a descriptive noun that can refer either to the feelings of pity a person has or
to the situation/circumstance/person/thing that brings about those feelings of pity.

Yurusa to shita is the past form of yurus to suru, where yuruso comes from yurusu (“forgive™). A verb ending in -0/-yo
to suru gives the meaning “make an effort/try to [do the action].”

yurusenakatta is the past form of yurusenai, negative of yuruseru (“can forgive”), from yurusu.

kiki-dashite is the -te form of kiki-dasu, from kiku (“hear/listen to™) and -dasu (“take out/extract”). Kiki-dasu usually
implies a special effort to get some specific information from someone—including, but not necessarily, through coercion.
yatte kita is the plain/abrupt past form of yaite kuru, where kuru = “come”; yatte kuru typically implies coming over
considerable distance or through special effort/circumstances.

oy
Uuu
“Ohh-h-h-h.” (groan)

T HY o oo i3 JERL L 72 19,
Korede  mokuteki no hitoisu wa tassei shita  wa.
with this/now aims of one asfor attained/achieved (fem.)
“I’ve now achieved one of my aims.” (PL2)

bht: ~ O HE 3 f,

Anata e no fukushii wa ne.

you  to/against thatis revenge as for (collog.)
“Revenge against you.” (PL2)

e typically marks the destination of a movement, but here it marks the target of fukushi (“revenge”). Anata no fukushit
would be “your revenge,” but anata e no fukushi is “revenge against you.”
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"ﬁin
Haimse”

Kamimura'” {PL3)
Kuze: &)/uf: k w9y N i BOo BE o A i

Anta to iu hito  wa jibun no fukushii no tame dake ni
you  (quote) say/called person as for ones’ own revenge of purpose only for

ZATRIC D WMAHRLW ZE ® ol ON

konna-ni mo osoroshii koto o yatta noka?!

this much (emph.) frightful thing (obj.) did (explan.-?)

“Did you do this dreadful thing merely for your own revenge?” (PL2)

* anta is a more casual/informal anata (“you™), so anta to iu hito is literally “a person called you”—an expression for
“you” that’s generally used when the speaker is aggravated/perturbed with his listener.

« jibun = “oneself,” or “me/myself,” “he/himself,” “you/yourself,” “they/themselves,” etc., depending on the context.
Adding no makes it possessive: “my/his/your/their (own) ~

“co B= 4 2 2o mE v,
made no higai wa subete watashino sekinin desu. ,
x_;mal that is damage asfor all my  responsibility is

t. I am responsible for all the damages seen so far.” (PLS)

TR o~ o R W ST BH
hito no baisho  wa kore made kaisha
epeap[e to that isfare reparations as for until now company (sub'

o gt b

:koto ni narimasu_wa.

Kamimura: ﬁiﬂé/uo EEW‘ i)@ ’5: ioﬁ*i'l,i LIdo
Kuze-san. Omoshiroi mono o  o-mise shimasho.
(name-hon.) interesting thing (obj.) (hon.)-shall show
“Mr. Kuze, let me show you something interesting,” (PL4)

¢ o-mise shimasha is the polite volitional (“let’s/I shall”) form of o-mise suru, a PL4 humble equivalent of miseru
(“show”) — “I shall show ~" — “let me show ~.” A humble verb shows respect for the listener or the person being
discussed by humbling the person doing the action—in this case, the speaker.

'MR4~99 B ol 7 BH 5 HoTHE
aru kyijitkyii ga — zenmetsu shita . nochi kara motte kita
variety) (subj) was completely lost farmland from _brought _
at 1 brought here from a field where the MR-99 plants ‘were: £

su shita is a complete sentence (“the MR-99 was completely desimyed”} (

m of motsu (“hold”) and kiza is the plain/abrupt past form of kuru (“com

ga zenmetsu shita néchi kara motte kita is a complete sentence (
letely destroye ) modxfymg tsuchi (“dirt/soil”). ‘

E Kuze: & -!!
All
(exclam.)

“Great Scott!” (PL2)
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L Bk i ey~

Kuze:

Kamimura:

Kamimura:

Kamimura:

6] Kuze:

= St B MR-99 D FE Ll
Ko- kore - wa, Emu-@ru kydjikyi no me Jjanail!
(stammer) these asfor  (plant variety) of sprouts are not

“Th- these aren’t MR-99 sprouts!” (PL2)

RO R TY X,

Tada no komugi desu  yo.

plain wheat  is (emph.)

“They’re just plain wheat.” (PL3)

MR-99 o Wk ME B £kl tR o =E (e 2 BelLTu: 5.
Emu-aru kygjakydl no  konryii  saikin wa, toshi-goto ni dojo no  chisso kagobutsu o fuyashite ikimasu,
(plant variety) of root nodule bacteria as for year by year  soil offin nitrogen compounds (obj.) increase progressively

“MR-99’s [nitrogen fixing] root nodule bateria increase the nitrogen compounds in the soil year by year.”
(PL3) ' i ,
35, RAUHE LEL EE T A
Hora, renge-batake to onaji genri de ne.

(interj.) milk vetch fields same as principle by (colloq.)
‘“You know, by the same principle as milk vetch fields.” (PL2)

L. 34 grad tH g B A =7 Td B g s
Soshite, sannen ratta koro  niwa donna sakumotsu demo  sodatsu hodo ni
and 3 years passed approx.time by what kind of crop  evenifitis will grow extent to

tH O BE I LTws T,

tochi o hiyoku ni . shite iru no desu. .
land/soil (obj.) fertile to have made ' (explan.) > : o
““And by the time 3 years have passed, they have made the land fertile enough that any crop will grow
there,” (PL3) o

Juyashite is the -te form of fuyasu (“increase/augment”), and ikimasu is the polite form of tku (*go”), which after the -te
form of a verb that represents a change or transformation implies that the change/transformation takes place progressively
over a period of time. ; ._
hora is often used to call a person’s attention to something, like “here/look/see/watch”’; when calling attention to some-
thing not directly observable it can be like “you know.” -

~ onaji means “the same” and the preceding z0 marks the object of comparison.

donna ~ demo is an expression for “no matter what kind of ~ it i’ —» “any kind of ~.”
hiyoku ni shite iru is from hiyoku ni sury (“make fertile/productive”). ‘

MR-99 By & HorfEpE %= =353 OB RDE, EETHITLRWV OTE,

Emu-aru kyijikyir jishin wa aru teido  chisso nodo ga  takaku naru to ikite ikenai  no desu.
(plant variety) itself as for a certain degree nitrogen concentration (subj.) when becomes high can’t go on living (explan.)

“MR-99 itself can’t survive once the concentration of nitrogen reaches a certain level.” (PL3)

takaku is the adverb form of the adjective rakai (“high”), so takaku naru = “become high,” and aru teido takaku naru =
“become high to a certain degree” — “reach a certain level.” To after a plain verb can make a conditional “if/when” meaning.
ikite is the -te form of ikiru (“live”), and ikenai is the negative form of ikeru (“can go™), from iku (“go™); a form of iku
after the -fe form of a verb often implies the action will proceed into the future, so ikite iku = “go on living,” and ikite
ikenai = “can’t go on living/can’t survive.”

el BlLs+, Bz ki - R, - {
Yaseta dojo o henka sase, hiyoku na daichi ni modosu. |
poor/infertile soil (obj.) causes to change-and fertile  earth to returns . - 1
“To alter soil depleted of nutrients and make it fertile earth again.” (PL2) ' ; :

ch B BB O BF 0 ARO HBE ol oTi, ' .
Kore ga Akuma no Shushi no honrai no yakume datta no desu. . - f
this'  (subj.) devil ’s seeds of original role was  (explan.)

“This was the original role of the Devil’s Seeds.”’ (PL3)

henka sase is the stem form of henka saseru (“cause [something] to change” — *“change [something]”).

nodosu = “return [something],” often implying “return [something] to its former state” — “make it ~ again.”

R/ OD Tl oz,

Ki ga tsukanakatta. \

didn’t realize !

“I never realized.,” (PL2) a‘
.

SO Ik HoTwhIE, WoEThY Bhh (B 1 EIhs =S N &

Kono koto o Sshitteireba, itsu made mo yutaka na sakumotsu ni megumarery  hazu  da.
this thing/fact (subj.) if know forever bountiful crops by will be blessed expectation is
“If you know this, vou will be blessed with bountiful harvests forever.” (PL2)

Uit Moz, M & wEhoe Ed i RELE Zk 259,
Gyaku ni shiranakereba, hatake o areta mama ri hochi shita koto dardo.

on the other hand if don’t know fields (obj.) ruined unchanged state in  abandoned thing/situation is probably

““On the other hand, if you didn’t know it, you’d probably abandon the ruined fields as they were.” (PL2)

(continued on next page)
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(6] (continued from previous page)

shitte ireba is a conditional (“if/when”) form of shitte iru (“know™), from shiru (“come to know”™); shiranakereba is a
conditional form of shiranai (“not know”).

areta is the past form of areru (“become ruined/wasted”) and mama = “as is/unchanged state,” so areta mama =
“unchanged from being ruined”; hdchi shita is the past form of hdchi suru (“abandon”), so hatake o areta mama ni
hachi shita = “abandoned the fields in the state of being ruined” — “abandoned the ruined fields as they were.”

Kamimura:

Kamimura:

Kamimura:

LI Et, MROS. — odeE xS Bic S AT )
Kamimura Hakase, Emu-aru kyiijiikyii no shushi to nouhau wa, Oyake nisuru ndesu ne?
{name) Dr. (plant variety) of seeds and know-how as for will make public (explan.)(collog.)
“Dr. Kamimura, you intend to make this secret of the MR-99 seeds public, don’t you?” (PL3)

bbBA, $TIE  FE O HRE L ERELoTHD I T,
Mochiron. Sude-ni  kakkoku  no kenkyu-jo  ni renraku o totte arimasu.

of course already various countries of research centers with have communicated

“Of course. I have already communicated with research centers in various countries.”
“Of course. ’'m already in touch with research centers around the world.” (PL3)

renraku o totte arimasu is from renraku o toru, which is a way to say “contact/get in touch [with].” Arimasu is the polite
form of ary, which after the -te form of a verb can imply that the action has already been done in anticipation of present or
future need. '

Hir-DbHVEon HE b, Eok ERIhDd TLEI %
Anata no md hitotsu no mokuteki mo,  kitto tassei sareru deshd  na.
you ’s other aim  too/also surely will be achieved probably (colloq.)
“You will surely achieve your other aim as well.” (PL3)

ma before a number or quantity means “[that much] more,” and hitotsu = “one,” so ma hitotsu = “one more.” When no
is added to make it a modifier for another noun, the meaning changes to “another/the other ~.”

kitto can range in meaning from a wishful/not very confident “maybe/perhaps,” to a “probably/surely/undoubtedly”
spoken with a high degree of confidence, but it stops short of absolute sureness. It’s often echoed by a conjectural form
at the end of the sentence, like desha (** probably™) here.

tassei sareru is the passive form of tassei suru (“achieve/attain”).

L o Tk Idas X @ HE T3,
Watashi no de wa arimasen.  Chichi no mokuteki desu.
I/me 's is not my father s aim is

“It isn’t mine. It’s my father’s.” (PL3)

de wa arimasen is the polite negative form of desu (“is/are”).

WoODHZ, Zo #Ek o flz A H2ES k7,
Itsu no hi ka, kono chikyi kara ue ga kie-saru koto o.
someday/one day this earth from starvation (subj.) will disappear/vanish thing (obj.)
“That one day starvation may vanish from this earth.” (PL2)

itsu-ka is a generic “sometime,” which can include the meaning “some day”; inserting no hi makes only the latter possible:
“some day/one day.” Itsu-ka can refer to either past or present time, but itsu no hi ka is always used to refer to a future day.
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COOKING CORNER

Wrapping paper

of the sea

Nori has many uses in the Japanese kitchen.

At the close of the Edo Shogunate, an early American
visitor to Japan sent back reports that, among the un-
likely practices of that far-off and exotic land, one of the strang-
est was that the locals liked to eat black paper. So bizarre did
this seem that few of the newcomers dared to try this singular
delicacy. As a result, it took another century before the West
finally caught on to the idea of eating nori.

In Japan, the taste for seaweeds goes back to prehistory.
The first literary reference to nori dates back to the year 689.
Even in those earliest times, nori was dried before it was eaten,
although whether or not it was formed into the same kind of
paper-thin sheets as today is not known.

In its natural state, nori is a delicate, purplish plant that
flourishes in shallow coastal waters, attaching itself to rocks
or any other object along the tide line. It grows prolifically in
the protected bays along Japan’s Pacific coast, especially where
fresh river water enters the sea, and thus the shores of Edo
Bay (the present-day Tokyo Bay) formed an ideal environ-
ment. Commercial nori harvesting first began at the mouth of
the Sumida river around 1450, and within 100 years merchants
around the Asakusa temple were marketing it as a specialty
product, the first meibutsu (local souvenir) of the Shogun’s
new capital.

Initially the Edo fishermen were content to collect their
nori from the wild, picking whatever had attached to the rocks
along the seashore. It was during the mid-17th century that it
was first farmed systematically. By stretching nets between
poles set firmly into the tidal mud flats, the fishermen found
they could drastically increase the surface area available to
which the seaweed could adhere.

It’s been a long time since nori was harvested in Asakusa:
urban growth, landfills, and industrial pollution have seen to
that. These days, the industry—for nori is no longer a weed to
be gathered but a veritable sea vegetable that is intensively
cultivated—is centered around Ise Bay, the Inland Sea, and
Shiogama Bay (near Sendai). In earlier times the process was
left to the vagaries of chance; now nori farmers soak their nets
in water saturated with microscopic nori spores. From Novem-
ber through February (nori only grows when the water
temperature drops to 5°C), they hang out their nets and wait
for their submarine harvest. Results are virtually guaranteed—
god, the weather, and oil spills willing—and soon the nets are
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sprouting untidy black fronds of delicate algae. Wafted and
nourished by the constant action of the waves, they resemble
nothing so much as straggling cobwebs hanging from unat-
tended rafters.

As it is harvested, the nori forms a thick mixture which
has to be processed immediately. The original technique was
simply to smear it onto bamboo mats which would be left in
the sun to dry. Modern equipment not only speeds up this
process, it ensures that the sheets have a perfectly uniform shape
and weight. The nori is poured a little at a time onto plastic
mats in rectangular molds (a standardized 19 x 20 ¢cm) , which
are placed in racks and then passed through a drying oven.
The nori emerges as crisp sheets, their color at first a glinting
dark green, which soon fades to blackish purple when exposed
to the air again.

Over seven billion of these sheets are produced in Japan
every year. Inspected and graded according to appearance,
color, luster, and thickness, they can range from the very highest
quality—retailing for almost ¥100 per sheet—to coarser, less
refined products (often imported from other Asian countries)
which sell for a fraction of that price.

The bulk of this substantial output is pressed into service
as the edible “wrapping paper” that is folded around onigiri—
the traditional, triangular-shaped rice balls that have become
the indigenous fast-food answer to convenience-store sand-
wiches. Another primary use is as furikake—finely cut as a
sprinkle-on garnish for rice, noodles, and side dishes. But
undoubtedly nori’s most popular appearance is in the sushi
shop, where it plays a starring role, expertly rolled around subtly
vinegared rice and choice cuts of raw fish (a style of sushi
called norimaki-zushi).

In the West, too, norimaki-zushi has carved out a firm
niche for itself, with the tried-and-true fillings (tuna, cucum-
ber, ikura, umeboshi) vying with the hyper-creative (avocado,
kiwi, cream cheese, and beyond). This same eclectic approach
works equally well at home, where temaki-zushi (roll-your-
own norimaki) unfailingly scores high marks as a casual party
food. Everyone gets to put together his or her own combina-
tion of ingredients, and nobody worries about how professional
(or not) these creations look: they always taste just fine.

Robbie Swinnerton is the food editor of Tokyo Journal.
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Hand-rolled sushi * F4AFT] (Temakizushi

Ingredients (serves 4-6)

Rice

4
6
2

cups short-grain rice
Tbsp. yonezu (rice vinegar)
Tbsp. mirin (sweet cooking saké) or 2 Tbsp. sugar

Y5 tsp. salt

F

illings

500g (‘2 1b.) selection of raw seafood, preferably the

A

i
2

4

following: maguro (tuna); buri (yellowtail); tai (sea
bream); ikura (salmon roe)

selection of the following, all cut into thin strips about
2 inches long: smoked salmon; avocado; cucumber;
celery; green beans (lightly cooked); carrots (either raw
or lightly cooked until semi-crunchy); rakuan (yellow
daikon pickles), cut lengthways into fine matchsticks

« Put the rice on to cook.

« While rice is cooking, prepare the rolled omelet. Beat
the eggs well, mixing in the seasonings. Heat up oil in
a large skillet (preferably square) over a low heat. Add
about 1/6 of the egg mix, and let it spread evenly over
the bottom of the pan. When half-set (not even crisp),
roll it up to one side of the skillet. Add another layer
of egg mix so it spreads underneath the first; when that
is half set, fold the first omelet layer on top, then roll
it all to the side for the next layer of egg mix. Repeat
until egg mix is used up, to form a thick, layered omelet
that is still soft. Remove from pan and leave to cool
and set firm.

« When rice is cooked, put it in a wide mixing bowl. Mix
the seasoning ingredients together and sprinkle them
over the hot rice, turning by hand while fanning it (use
a fan or newspaper). Leave to cool, turning it
occasionally to spread seasoning evenly through rice.

Cut the sushi ingredients into strips, each about 5 cm
(2 inches) long, and arrange on a large plate, with a
couple of mounds of wasabi on the side. Serve the rice
in individual bowls, and pour soy sauce into small
dipping saucers.

.

Preparation

Omelet ingredients

4 eggs

1 Tbsp. sugar

1 Tbsp. shoyu (soy sauce)
1 Tbsp. saké

1'% Tbsp. vegetable oil

Dipping sauce
shoyu (soy sauce)
wasabi (Japanese horseradish paste)

Other

12 sheets nori seaweed, toasted until crisp and cut with

scissors into 4 smaller squares

5. Everyone makes their own sushi rolls, taking ingredients

from the central platter. First lay a square of nori on
your hand, shiny side down; spread a small amount of
rice in the center; lay strips of favorite ingredients on
top of the rice; add a tiny dab of wasabi (optional); roll
up the nori into a conical shape that is almost closed at
the bottom but allows the rice and filling to show at the
top. Experiment with mixing two or three fillings, to find
which taste and color combinations you prefer. Dip
lightly into soy sauce before eating.

Notes
* Pre-toasted nori is often available as “sushi-nori.” Regular

nori is identical, although it looks darker, but needs to
be crisped up before it can be used. To do so, just wave
the sheets over a flame for a few seconds (but not too
long, or it will become too crisp and brittle).

As a variation (or if nori is unavailable or just too
expensive), the same principle can be applied using a
lettuce leaf as an outer wrapper. Although the result is
not as elegant (and far from authentic), it still stays true
to the picnic-style dining ethos of remaki-zushi.

Other possible fillings in a Western mode might include
watercress (lightly blanched); ham; corned beef; leftover
chicken, dill pickle, or even strips of smoked cheese.

v
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Shdms

(T'VE GEEN ASKED To
BRIEF EVERYBODY
ON THE COMPANY'S
POLICY FOR PROTECT-
ING SECRET INFOR-
MATION.

ALL SECRET INFOR-
MATION MUST RE
LOCKED UP AT NIGHT.

©

By St Alens

OUR SECRETS COULD
BE OF 6REAT VALUE
TO OUR COMPETITORS.

® 1929 United Fasture Syadicsts, inc,

IN FACT, SOME
COMPANIES TRY
TO BUY THE

SECRETS OF THEIR

JUST OUT OF CURIOSITY,
HOW MUCH WOULD OUR
COMPETITORS PAY FOR
OUR SECRETS T

COMPETITORS.

V

OH, I DUNNO.. MAYBE
SEVERAL TIMES YOUR
ANNUAL SALARY.
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Dilbert ® reprinted/translated by permission of United Media, New York.

L DON'T THINK
THIS WAS SOME
OF MY BEST WORK,

7



iy
e

@Dilbert: “All secret information must be locked up at night.”
3% BE Zhb2 BE O % 3 TR,
Kigyo himitsu ni kakawaru shorui nado wa subete,
corp.  secret related to  documents etc. asfor  all

Bk MEELA G IS RETD LE 2 Hy I,
Yoru wa  sejo shita basho ni hokan suru hitsuyé ga  arimasu.
night asfor locked place in keep/store  need (subj.)  exists

EIN

* lockup iZ F%’i’ PFTLE \ﬂa‘im Z &, secretinformation ix = DA LI‘%%’&%%% L?’:%%’i’i“{ A 7%’2 =3 i |

= o

Dilbert: “In fact, some companies try to buy the secrets of their competitors.”
EKEEL A S0 ¥ M¥ 2 EBYLT2 & b H0ET,
Jissai, kyogo-gaishano kigys himitsu o  kaGto suru  kaisha mo arimasu.
actually rival companies’ corporation secrets (obj.)  trytobuy companies also exist

Lo e
* Infact [EEIZ, EnL s,

A loae 3 # L e |
* some companies try tobuy ... [W<DDDORHEF.ZHEI T2 - [LAEBI ET204bH 5] . it
* kadis from kau (“buy”), and -6/-yo to suru means “try to do the action.” ]

! 5 8 £ i
Dilbert: “Oh, I dunno . . . Maybe several times your annual salary.”
T2y L DRNEA D BELESA O 0 K CeZnTdh,
Un, yoku  wakarimasen ga . .. osoraku mina-san no  nenpé no  sibai Jja nai desu ka.
(interj.) wellfexactly don’t know but probably everyone s annual salary of several times isn’tit?
BosAls

5 felel
¢ Idunno & I don’t (= do not) know %55 ) 12 - 72 0,
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H), I'M NERMAL. I'M
CUTE, AND YOU'RE NOT

© 1994 Paws. All rights reserved. Distributed by Universal Press Syndicate.

Nermal: “Hi. I'm Nermal. I'm cute, and you're not.”

Lh, 12 F-vb, (B¢ T A7 B
Ya, boku Namaru. Boku wa  kvitoda  kedo,
(greeting) I/me (name) I/'me asfor  am cute but

¢ 'm=1lam, you re = you are.

e+ and tiud)% [ Ll @%Bﬁﬁo
* cute 12 rﬁ‘b‘«“ﬂ/‘\"l‘— hzail
* 1T ¥ is a colloquial abbreviation of T 1L & %,
* wain boku wa Namaru is omitted. -

Nermal: “I'm young, and you're not.”

I HwiFEl B O FS Lekv,
Boku wa wakai kedo, kimi wa SO Ja nai.
I/me asfor young but you asfor thatway arenot

[3]Garfield: “'m feeling fine. and you're not.”

L LWWESE PE BEIXl £ Lehs,
- Ore wa it kibunda kedo, omae wa §0 Jjane

Ume asfor amfeelinggood but  you
* néis a somewhat rough, colloquial variation of nai,
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as for that way are not

I'M FEELING FIN E.
AND YOU'RE NOT

até";up’ S einieed PoNUN £661 O

3| DAY 615

BB £ el
kimi  wa s0 Jja nai.
you asfor that way are not
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Minori Densetsu ® Part 2.

The Legend of Mi

by BHED & 5 / Oze Akira e N

On her 28th birthday, a resolved Suginae Minori marches into her office—

publishing company producing a low-circulation trade magazin
a letter of resignation down on her boss’s desk.

Her boss, however, seems:
concerned about his nosébleed-tha
losing Minori. The company feeds
to downsize, he says,"and he'§been
expecting her to get married & '
anyway. “That’s not it
AR il protests. “Is marriage t
RASASIE B you can think of for a w

‘eima m

PPIYAL : hCI'jOb?”

In fact, Minori has plans quite different from
marriage: she’s going to be a freelance writer.
Unappreciated, she leaves the office in a huff.

“1 worked like a slave there for a full four
years,” she thinks to herself. The next step
towards independence is buying her very own
word processor. Minori is excited about taking
this definitive step towards her goal.

At home she is met by her landlady, who has a surprise
delivery from Minori’s mother—a wedding futon set.
The landlady is thrilled: “I had secretly been worrying,
you know, that you might wind up as an old maid.” But
Minori sets her straight: “I’m not getting married! I just
quit my job! Ive struck out on my own!”

© Oze Akira. All rights reserved. First published in Japan in 1995 by Shogakukan, Tokyo. English translation rights arranged through Shogakukan.
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[2]  Minori: #A% & LT L. BESA, KLk 7 2B
Sonna kao shinaide yo, Obasan.  Daijobu da kara!
that kind of face don’t do/make-(request)(emph.) aunt/auntie all right/safe am/is/are because

“Don’t look at me like that, Obasan. I'll be fine.” (PL2)

Fhedh, okl RAL 2° &5 E Lol HE...
Sorya, hakkiri to shita mitoshi ga aru wake  janai kedo...
as for that clear outlook (subj.) have situation/case is not but

“Of course, it's not the case that [ have a clear outlook, but . . . .
“Granted, I don’t know yet exactly what I’ll be doing, but . . .

« shinaide is a negative -te form of suru (“do/make”); in colloquial speech the _naide form of a verb makes a request or
relatively gentle command not to do the action. A wide variety of idioms based on ~ kao (0) suru are used to describe
people’s facial appearances and expressions: sonna kao (0) suri = “make that kind of a face,” and sonna kao (o)
shinaide = “don’t make that kind of face” — “don’t 160k at me like that.”

* daijobu means “all right/OK” in the sense of “safe and secure/no cause for concern” — “I'll be fine.”

« soryais a contraction of sore wa, “as for that”; it’s sometimes used like this as a “warm up” phrase with such idiomatic
meanings as “of course/it’s true that/it goes without saying that.”

o hakkiri to shita (“is clear/clearly defined”) is the past form of hakkiri (10) suru (“become clear”).

+ wake ja nai (or wake de wa nai) is literally like English “it’s not (the case/situation) that ~,” but this kind of explanatory

form is used in Japanese a great deal more than in English.

Minori: ## AOD, VDAV ET KA D o] i LEEA
Suginae  Minori, ganbarimasu! Yachin no taind wa shimasen!
(surname) (given name) will strive hard __rent of nonpayment/arrearage as for won’tdo
“I’m going to give it everything I’ve got. I won’t fall behind on my rent!” (PL3)

« ganbarimasu is the polite form of ganbaru, which means “to strive hard/do one’s best” at a particular task.
« yachin (literally, “house fare/fec”) refers only to “the rent” for a home or apartment, and can’t be used for the cost of
renting anything else; yachin no taind = “nonpayment of rent” — “falling behind on rent.”

[6] Landiady: bd 5!
wa!!
“Waaahh!!” (sudden wailing)
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H... DL o717

A- ano koto tte?

(stammer) that thing (quote)

“Wh- what do you mean by ‘that thing’?”
“T- tell me what?”’ (PL2)

~ tte is a colloquial equivalent of the quotative expression ~ to iu to (“if/when you say ~"); when it’s used to quote
something the other person has just said, it basically means “what do you mean by [the quoted word/remark].”

THA L, ADDBRAN TOA LB~ bbb
Gomen  yo, Minori-chan!! Gomen yd!! Wat!!

(apology) (emph.) (name-dimin.)  (apology) (emph.) (wailing)
“I’m sorry, Minori! I’m so-0-0 sorry!! Waahh!!” (PL2)

o

5IFS AL WHIBE?
Obasan, tachinoki?
aunt/auntie eviction
“Obasan, [does it mean] eviction?”
“Obasan, I’m being evicted?” (PL2) .

tachinoki is the noun form of fachi-noku (*“move out/vacate”); the noun form can refer either to voluntary “moving out/
evacuation” or forced “eviction.”
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[2]  Minori:

Minori:

Minori:

[4]

Sound FX:

Tk Leewvy b, &9 o1
Jodan janai wa. D& yare

Bk

Flolid »>T vy on
hikkose tte  iu no?!

joke isnot (fem.) how doing move/relocate (quote) say (explan.-?)
“This is ridiculous. How’m I supposed to get a new place?” (PL2)

—2R5 D AREE =TAATARAH it REL® #HESE o L

Nikagetsu-bun  no kyiirya, sanjiirokuman nisen gohyaku-en wa kicho na gun-shikin na no yo!!

2 months’ worth that is pay
“The 2 months’ pay, ¥362,500,

362,500 yen as for precious war chest (explan.) (is—enﬁ)h.)
is my precious start-up capital!” (PL2)

Jodan ja nai is literally “it is not a joke,” and it’s an expression for strongly dismissing or protesting what the other person

has said: “That’s ridiculous/You can

3

’t be serious/You

Yyatte is the -te form of yaru (*do™), so da yatte = “doing how” = “in what manner” or just “how.”

hikkose is the abrupt command form

asking a question with explanatory 7o is very common in colloqu

of hikkosu (“move/relocate” one’s residence or place of business).

the amount is roughly $3,150 at present exchange rates.

ending a sentence with the explanatory no or na no plus yo is mostly feminine;
equivalent to da/desu yo (“isfare” + empbhasis).

S e e

FHoT—o! MORWT— 5!
Matte! Shimenaide!
wail-(request)  don’t close-(request)

“Wait! Don’t close it!” (PL2)
FY Fo vy Fr
Don don don don

Bang bang bang bang (sound of pounding on shutter)

matte is the -te form of matsu (“wait

”’); the -te form is being used as an informal request/command.

re out of your mind/Impossible!” or “No way!/Forget it!,” etc.

ial speech—especially among female speakers.

the yo in this case essentially serves as

shimenaide is from shimeru (“close [something]”); the -naide form of a verb makes an informal request/command not

to do the action.
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HnEo b £
Aisatsu wa  nuki yo!
greeting/formalities as for omission (is-emph.)
“Spare the formalities!” (PL2)

Eols By
pil . pil pi!
Dit dit dit (pushing buttons)

' Minori:

Sound FX.:

« nukiis the noun form of nuku (“omit/skip/dispense with”).
« in feminine colloquial speech, yo alone often serves for desu yo (“is/are” + emphasis).

TOUH I THFEATU T,
Arigatd gozaimashita.
“Thank you very much.” (PL4)

ATM:

Sound FX: 7 A —~
Uliin
Vreee (whir of motor spitting her passbook back out)
Minori: =v/37.. 17 Bk @& .1
Nippachi . .12 O-kyiryd  wa..!?

28 (hon.)-pay/salary as for
<2812 What about my pay!?” (PL2)
Hx =

Gashan

Sound FX:

Crash (sound of shutter touching noisily down)

« nippachi (from ni, 2, and hachi, 8; h changes to -pp for euphony) can refer to the 2nd and 8th months (February and

August), which have traditionally been thought o

{ together because they are slow business months, but here she’s using

it for the number 28. which represents the yen balance in her savings account.
» female speakers often use the honorific prefix o- with kyiiryé (“salary/pay”) even in informal speech.
« stating just a fopic plus wa (“as for”) with the intonation of a question asks very generally about the status/condition/

location/etc. of that topic.

Understanding anime

(continued from page 54)
Japanese society today is in the world of anime.

Chiaki, the heroine of Zenki, for example, controls a
demon lord, Zenki, and uses him to fight evil . . . Chiaki may
still be in high school, but she is already a powerful miko.
She controls Zenki by reducing him to a toddler: a demon
still, but a baby demon who she then terrorizes and bullies
like an older sister. In doing so, she also reveals how tradi-
tional Japanese women control the men in their lives. They
turn them into children.

Much of Samurai reads this way—Tlike literary criticism.
I confess that, when I began the book, I suspected that anime
would not stand up to such scrutiny, but I now know what
anime otaku (+ % 7, “fans”) know: there’s more to anime than
the confusion and feeling of general weirdness that an initial
viewing can produce. What the untutored American viewer
takes out of anime is considerably less than the Japanese
animator puts in.

What stands up less well in Samurai is Levi’s explanation
“of the popularity of anime in rather cosmic terms—an act,
according to Levi, of cultural communication between the Gen-
Xers of the US and the so-called shinjinrui (i N, “new

human types”) of Japan. “What this flood of dubbed and sub-
titled video cassettes really represents is a cultural exchange so
ambitious that neither the Japanese nor the American govern-
ment would have dared to plan it. The new generations of both
Japan and America are sharing their youth, and in the long run,
their future . . . Future social historians may well conclude that
the creation of the American otaku was the most significant event
of the post-Cold War period.” More significant than cheap air-
fares? I doubt it.

Such attempts to explain the appeal of anime to alienated
modern youth are few, however, so they’re but a minor distrac-
tion in the book.

Three appendices hold valuable information for those want-
ing to delve more deeply into the allusive and elusive world of
anime. The first contains addresses, phone and fax numbers, and
URLSs of providers of anime. The second is an excellent list of
recommended readings. And the third is a short glossary
of terms (some Japanese, some English) which every otaku
should know.

John Benedict is a freelance translator, middle-school teacher
of Japanese, and novelist.

« cosmic = K AK#G 72 tentai-teki na 1 % J8 ) 7 fuhen-teki na « allusive = i 753 8 anji-teki / 50 in'yu-teki
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Former
Co-worker:

Ho, ADh, EFLm 0 BO A Lehkdol @9

Ara, Minori, doshita no? Yameta n  janakatta no?

(interj.) (name) what/how did (explan.) quit (explan.) wasitnot (explan.)

*“Oh, hi, Minori, what’s the matter? Wasn’t it the case that you quit?”
“QOh, hi, Minori, what’re you doing here? I thought you quit.” (PL2)

ara is a feminine interjection showing sudden awareness or surprise, “oh!/oh my!/goodness!” Used when seeing some-
one you didn’t expect to see, it can be like “Oh, hi!”

do is “how/what” and shita is the past form of suru (“do/make”), so do shita can literally mean “what did [you} do?”
But it’s most commonly used as an idiomatic expression meaning “what’s wrong?/what happened?/what’s the matter?”
n ja nakatta no is the past form of n ja nai no, which when spoken with the intonation of a question literally asks “isn’t

it (the case) that ~7”"

Former
Co-worker:

ET @&BP) J:o %*.t @JELB"’Of: 0)0

Mite no tori yo.  Kaisha  tdsan shichatta no.

see/seeing of asis (is-emph.) company went bankrupt-(regret) (explan.)

“Exactly what it looks like. The company went bankrupt.” (PL2)

mite is the -te form of miru (“look at/see”), and ~ no tori makes an expression meaning “exactly as ~,
“exactly as seen/as you can see” — “exactly what it looks like.”

ga, to mark kaisha as the subject of tasan shichatta, has been omitted.
tosan shichatta is a contraction of tgsan shite shimatta, the -te form of tosan suru (“go bankrupt”) plus the past form of

shimau, which after the -te form of a verb implies the action is/was undesirable/regrettable.

»

’ SO mite no tori =
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1]

Sound FX:

Loan shark:

Sound FX:

Loan shark:

* o o o

Ko

Do!

Bump

B HE E vwhz on, HE @1 »2LLTALrhzR £59 &2
0! shachd wa  iné no ka, shacho wa?! Kakushite-n ja ne daro  nal!
(interj.) co. pres. as for not here (explan.-?) co. pres. as for  are hiding isnot I suppose (collog.)

“Hey, isn’t the president here?—the president?! I don’t suppose it’s that you’re hiding him?”
“Hey, where’s your president? I wanna see your president. You wouldn’t be hiding him, now,
would you?” (PL2)

Fy7

Kya

Ack! (sound of scream)

in is a rough, masculine slang variation of inai, negative of iru (“exist/be present” for humans and other animate beings);
ja ne is similarly a rough, masculine variation of ja nai (“is not”). The vowel combination ai often changes to ei or € in
masculine slang.

kakushite-n is a contraction of kakushite iru no (“is/are hiding [something/someone]” + explanatory no), from kakusu
(“hide [something/someone]”).

~ ja nai dard na is an expression for “I don’t suppose it’s that ~,” often with the feeling of “it better not be that ~.”
Aok el re 0 Sl Fac R D Swnin bk

Nani  yo. Atashi datte... atashi datte shacho  ni aitai wa  yo.

what (is-emph.) 1 too 1 00  co. pres. {target) wantto see/meet (fem.) (emph.)

“What's that? I, too . . . I, too, want to see the president.”
“What!? You . . . you’re not the only one who wants to see the president!” (PL2)

nani yo (fem.) and nan da yo (masc.)—literally “what is it?” or “what’s that?’—can be used in a challenging or even
belligerent tone to protest or express offense/outrage at what the other person has said.

datte here is a colloquial equivalent of the particle mo (“too/also”).

aitai is the “want to” form of au (“meet/see”); ni marks the person you want to meet.

1Y £ b ZEHoTBELRNS, T2 HL £ B THESR 2HH

Yonen-kan mo koki-tsukatte oki-nagara, mada atashi o  mote-asobu tsumori?!

4 year period all of having worked [me] hard  still me (obj.) take advantage intention

“After having driven me like a slave for four years, does he intend to take advantage of me some more?”
(PL2)

9 LTdhas @ k. BREL &) LT<hd o X, LHBREY

Do shite kureru  no vo, o-kyiryo!! D& shite kureru  no yo, tachinoki?!

what/how will do for me (explan.) (emph.) (hon.)-pay whathow will do for me (explan.) (emph.) eviction

“What will he do for me about my back pay? What will he do for me about my eviction?”

“What’m I supposed to do about my back pay? What’m I supposed to do about my eviction?”” (PL2)

B... Bwv...
O- oi...
(stammer) (interj.)

“H- hey ...” (PL2)

-kan is a suffix meaning “period” used after words indicating a length of time; mo after a number implies that the number
is large for the given context; yonen-kan mo = “all of 4 years/4 whole years.”

koki-tsukatte is the -te form of koki-tsukau (“drive/work [someone] hard”) — “drive like a slave.”

oki-nagara after the -te form of a verb implies “in spite of having done the action.”

mote-asobu means “play/toy (with)/make sport (of)/trifle (with)/take advantage (of),” etc., depending on context.

shite is the -te form of suru (“do”) and kureru after the -te form of a verb implies “[do the action] for me”; dé shite
kureru no? literally asks “what will you/he do for me?” The expression places blame and responsibility for the
speaker’s predicament on the listener or on the third person referred to. The sentence order is inverted; normal order
would be O-kyitryd (wa) dé shite kureru no yo? and Tachinoki (wa) do shite kureru no yo?

: 28H G o aE g g e

Nijizhachi-en de do  shiro tte  iu no  yo?!
28 yen with what/how do (quote) say (explan.) (emph.)
“What am 1 supposed to do with ¥287” (PL2)

.s‘hifo is the abrupt command form of suru (“do”), so do shiro essentially asks what the command is; “do what/how?”
With the quotative tfe iu no? it becomes “[you’re/he’s] saying for me to do what?” — “what are you saying I'm sup-
posed to do?” — “what am I supposed to do [with ¥28]7”
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[1] SoundFX: 7/ %x &y

Ahaha Kya! kya!

Ha ha ha Eek eek (laughing and squealing)
Progrietress_: HDN ., I kT

Minori, nani nomu?

(name) what will drink

“What’ll you have, Minori?” (PL2)

Minori: '\, o T T
I, mizu  dake de.

is fine/OK water only/alone with
“Just water is fine.” (PL2)

« Minori’s sentence is inverted; normal order would be mizu dake de ii (“water alone is fine”). i (“good/fine/OK™) in
response to an offer means “that’s OK/never mind,” so putting ii first gives us an element of that here as well.

v o KB
Mama,

mama/proprietress this calamity as for surely god

Minori:

kono saiyaku wa kitto ‘kami no

it Eok M D R & 135

keiji yo ne.

s’ revelation (is-emph.)(collog

J)
“NMama, this calamity must be a sign from the gods, don’t you think?” (PL2)

« mama is one of the standard ways of addressing of referring to the female owner/proprietress of a drinking establishment.

« kitto can range in meaning from a wishful/not very confident “probably,” to a “surely/certainly/undoubtedly” spoken
with a high degree of confidence, but it stops short of absolute sureness.

o yo ne has the feeling of “I say/assert . .. , but don’t you agree?/am I right?”

Downtown

(continued from page 17)

program, relying only on viewer postcards drawn at random
from a box for inspiration.

This, as Matsumoto insists, may sound easier than dreaming
up routines or rehearsing skits, but it isn’t. “Young guys who
want to be comics tell me they want to do improv like Down-
town. I say ‘go ahead and try it,” but they can’t do it; they’re
just two guys standing around talking.”

After working together for so long, Matsumoto and Hamada
are completely in sync with each other’s comic rhythms,
creating a ceaseless flow of wisecracks, put-downs, and free-
associating stories that may appear out of the ether, but are often
hilarious in their spot-on timing and off-the-wall inventiveness.

The one doing most of the free-associating is Matsumoto.
A master of improvisation, Matsumoto can instantly create fully
realized characters, from a fairylike creature called Exciting to
a resolute turd which refuses to be flushed. Playing himself,
Matsumoto is possessed of an infinite variety of comic attitudes,
from Jack-Benny-like foppishness to Eddie-Murphy-like aggres-
siveness, switching from one to another with an abruptness that
itself is a source of laughs.

Though ostensibly the straight man, Hamada is as much an
actor as reactor, constantly prodding his partner to new heights
of outrageousness. With his boyishly round face, Hamada looks
like a cute kid in a grown man’s body. But there is nothing
childish about his comic attack. Unlike fsukkomi, who live up
to their names (fsukkomu literally means to thrust or shove) by
constantly—and predictably—hitting their partners upside their
heads, Hamada’s favored weapon is his tongue, which is as fast
and sharp as any in Japanese show business. At the same time,
he is a gifted physical comedian who can get laughs by fran-

tically leaping, gazelle-like, across the stage or by squatting, his
back to the audience, in a heap of feigned embarrassment.

During their improv sessions on Gaki, Downtown is not play-
ing the assigned roles of boke and tsukkomi so much as simply
playing—with words, personas, reality itself. Mentioning a con-
testant who had won a banana-eating contest on a recent TV
special, Matsumoto conjured up the image of a human banana.
“If you stepped on him, you’d slip,” he said. “And the insides
would come squirting out.” Or once, out of thin air, he began
spinning the tale of an imaginary surfing expedition to New
Zealand, during which he rescues a local boy with a high fever
by riding him to the doctor’s on his surfboard. The laughs came
from Matsumoto’s seeming obliviousness to Hamada’s skeptical
snorts, mocking questions, and remonstrating raps on the head,
as Matsumoto blithely told one outrageous lie after another.

This style of free-form humor, which respects no boundaries
or taboos, may have become Downtown’s comic signature, but
it was not always popular. When they started the show in 1989,
ratings were abysmal. Even the studio audience was sitting on
its hands: used to the broad, obvious gags of so many Japanese
TV comics, they didn’t know what to make of these two speed-
rapping madmen. But instead of changing their act, Matsumoto
and Hamada persisted—and succeeded in educating the audi-
ence to appreciate their brand of humor. Five years after its start,
the show’s ratings had passed the 20 percent mark and Matsumoto
was being proclaimed his generation’s comic genius.

Mark Schilling's book, The Encyclopedia of Japanese Pop Cul-
ture, will be published in April by Weatherhill. This article is an
edited excerpt from that book.

o turd = (P B EE gesu-yars « foppishness = @I Y kidori | % ¥ kiza » gazelle-like = 7 £ )V O & 9 |2 gazeru no yo ni * squirt out = (kR ~—2A
PR b D) WEEE LT B (ekitai ya pesuto-jc no mono ga) fukidashite kuru « remonstrate = \* & & & isameru ¢ blithely = i 12 kaikatsu ni/ I

EXTR

4,C heiki de + abysmal = $ 3 (2 B\ kyokutan ni warui | 8% saitei na
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Minori:

*

Minori:

Promietress:

Minori:

Minori:

Proprietress:

Proprietress:

E]Progrietress:

FX:

bzl B MR kb BAT, RIEDH x o EES D fTh Lok O il

Atashi ga sakka ninaru nante,  yahari ten ni tsuba suru koi  darta  no yo.

1 (subj.) author . become athing like after all heavens/sky on/at spit act was (explan.) (emph.)

“As for a thing like me becoming an author, it was after all an act of spitting at the heavens.”

“When I got it into my head to become an author, I was really just spitting into the wind.” (PL2)

nante can be considered a colloquial equivalent of nado, or of an entire phrase like nado to iu koto wa (literally “a thing that
is something like ~7). It's often used to imply the preceding item or action is ridiculous/inappropriate/unthinkable.
ten ni tsuba suru (lit., “spit at heaven”) describes actions that backfire or boomerang on the person doing them.

ThiE O BE o ER O~ RoT fEE BT L2 2T W) BET &AL b
Kore wa Gunma no  jikka e  kaette hanayome shugyo shiro tte  iu o-tsuge nanda wa.
this as for (pref. name) in parents’ home to go home-and bride training do (quote) say divine message (explan.) (fem.)
“This is a divine message telling me to go home to my parents’ house in Gunma and start learning how
to become a good housewife.”” (PL2)

hanayome shugyd = “bride’s/homemaker’s training,” and shiro is the abrupt command form of suru (“do”); rre ju is a
colloquial equivalent of the quotative o iu, which marks the preceding as the specific content of what follows: ~ tte iu
o-tsuge = “a divine message saying ~.”

T BEot, AL COB. B L Buk B b Mo EE Ml A Leile 07
Mata hajimatta.  Anta kono mae, otoko to wakareta toki mo kamino keiji  kiita n  janai no?
again began you awhile back man with separated time also gods’ revelation heard (explan) is not (explan.)
“There you go again. As I recall, you heard a message from the gods when you recently broke up with
your boyfriend, too.” (PL2)

e oA D B O £,
Ko- kondo no keiji  koso honmono  yo.
(stammer) this time s revelation (emph.) real thing (is-emph.)

“Th-this time it’s the real thing for sure.” (PL2)
My L7 HlzZAZIC BE kb BAT Eogath.

Dokuritsu shita  hi ni konna-ni = fuko ninaru  nante do kangaete mo . . .

went independent day on this much unhappy become a thing like no matter how you think about it : :
“No matter how you look at it, for me to have so many unhappy things happen to me on the very day
1 decide to go independent [has to be some kind of sign].” (PL2)

kono mae (lit., “‘before this’”) refers to a time in the relatively recent past: “the other day/a while back/recently.”
do ~te mo, with a verb filling in the blank, makes the expression, “no matter how [one does the action].” Kangaete is
the -te form of kangaeru (‘think about”), so do kangaete mo = “no matter how one thinks about it/looks at it.”

TR Tk EATAER kY doltbh, AEEER B LTERSEW X,
Aho na koto kangaete-ru hima attara, fuddsan-ya meguri  shite kinasai  yo.
foolish things be thinking free time if have real estate agencies making rounds  go do (emph.)

“If you have the time to be brooding over such stupid ideas, go make the rounds of the real estate offices.”
(PL2)

B& AT AL DRD ATZ b,

O-kane nante nantoka naru nda kara.

(hon.)-money a thing like something can be done (explan.) because

“As far as the money is concerned, you can always work something out.”” (PL2)

kangaete-ru is a contraction of kangaete iru (“be thinking”), from kangaeru (“think [about]/ponder™).

attara is a conditional (“if/when”) form of aru (“have”) — “if you have.”

~ meguri (from meguru, “go around/circle™) refers to “making the rounds of ~.” Shite is from suru, and kinasai is a
command form of kuru (“come”); kuru after the -te form of a verb is often equivalent to the English, “go [do the action].”

[26<  Zokb Bl -CwH) O, £5225 HELHTIELY bR
“Tsuraku nattara  furusato’’  tte  iw  no, soro-soro  akiramete hoshii  wane!
painful/trying when becomes hometown (quote) say one/talk soon/by and by want you to give up (fem. collog.)
“It’s about time you gave up this talk about going home whenever the going gets a little rough!” (PL2)

[ PHENT B S RoTEl &k 7 KXGE T atr
“Yume yaburete furusato ni  kaette kita onna o Oki-na ai de tsutsumu
dreams are torn/broken-and hometown to  came home woman (obj.) big love with envelop/enfold

e & Aral 72 51 BAT welLzwy AL b Al

inaka no  bokutotsuna otoke” nante iyashinai nda kara  ne!

country of naivefunsophisticated man a thing/person like doesn’t exist (explan.) because (collog.) .
“The proverbial ‘simple country boy who takes into his big, loving arms the woman who came home
to the country with her dreams shattered’ doesn’t really exist, you know.” (PL2)

Giku (effect of words hitting home)

« furusato refers to one’s “old hometown/native place,” usually when one is away from it. The word traditionally evokes the

image of a small country community where one’s family still lives and to which one’s heartstrings are drawn.
(continued on next page)
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akiramete is from akirameru, and hoshii atter the -z form of a verb implies the speaker wants someone else, often the
~listener, to do the action. ' ;

_* yaburese is the -te form of yabureru (“be torn/rent asunder”), and kaette kita is the past form of kaette kuru (“come
 home”); yume yaburete furusato ni kaette kita is a complete sentence (“{she] came home to the country with her dreams
. torn apart”) modifying onna (“woman”). O marks this as the direct object of tsutsumu (“wrap/envelop/enfold”)—i.e. as
the thing being enfolded—and de marks dki-na ai (lit,. “big/capacious love”) as the thing in which it is enfolded.
yume yaburete furusato ni kaetre kita onna o oki-na ai de fsutsumit is a complete sentence (“[he] enfolds in a big love
the woman who came home to the country with her dreams torn apart”) modifying inaka no bokutotsu na otoko
CumplecemioiBoyd i B e - :
o ya shinai is an emphatic slang equivalent of inai (“don’t/doesn’t exist”), from iru (“exist[s]” for people and other

_ animate beings). e e -

(5] (continued from previous page)
: : i

E s o dnseg 0 3w e s waldrechoy is a contraction of wakarete
s E’!ff " Wakarechau = no? e (from wakareru, “break up”) plus shimau,
e {exclam)) separate{brgak up-(regret) (explan.-?) - . " which after the -f¢ form of a verb implies the
.  “Wha-a-at? You’re breaking up with him? Ly action is undesirable or regrettable.
B: 5.k £ #oThH AL FE & Hvo L W@ b TAYHOEL D
U...n mada mayotte-ru nda kedo sa.  Aitsu ni wa mo aiso ga tsukita  wa.
uh-huh still am vacillating (explan.) but (collog.) that guy with as for now/already have gotten fed up (fem.)
“Uhh . .. -huh—though I’'m still not quite sure. But I’ve had it with him.” (PL2)
A S— Ao * mayotte-ru is a contraction of mayotte iru (“‘be undecided/vacillating™),
"~ Fan. from mayou (“vacillate/be unable to decide”).
“Hmm.” (interj.) « aiso ga tsukita is the past form of the expression aiso ga tsukiru (“become fed

up/disgusted with” or often in matters of romance, “fall out of love with”).

" Piku (effect of pricking up ears)

Th BE D 7. LI T TEAHW k- o dekinai is the negative form of dekiru (“can do
Demo yiki aru na. Atashi ni wa dekinai  yo! [it]™); with this verb, the person who can or cannot
but courage have (collog) I by asfor can’tdo (emph.) do the action is often marked with the particle ni.

“You're brave. I could never do it.” (PL2)

Caraplhb b B Zh3 ik BE L UBnC s Bl Las el 86,
Datte  atashi-tachi ‘mé nijuni  yo!  Kono mama kekkon mo shinaide 25  toka = nminatchatte sa...
afl ady 22 (are-emph.) in this state marriage even not do-and 25 or something become-(regret) (collog.)
2, V¢ if you wound up just like now, unmarried, at age 25 or

mama means “as isfunchanged,” s0 kono mama = “unchanged from this/in this same state.”

_ natchatte is a contraction of natte shimatte, the -te form of naru (“become”) plus the -te form of shimau, which after the
--te form of a verb implies the action is undesirable/regreitable. For a woman to be unmarried past 25 is considered cause
for great alarm in Japan—though the average age for first marriages has risen somewhat higher in recent years,

the particle sa or 5 in the middle of a sentence is often like the colloquial English pause words, “like/you know.” Her

- sentence continues to the next panel. o

(6] A: EbY b AAL RELT O FH L wa ol HE o) BLC
mawari wa mo minna kekkon shite kodomo mo iru noni,  jibun dake hitori sabishiku
surroundings as for already everyone has married-and children also exist/have even though oneself only alone forlornly
BaTWwE  Eh, Z3 folb A T5?
hataraite iru toka, 50 nattara do  suru?
isfare working or something that way if becomes what/how will do
“even though everyone else around you is married with kids, you’re still working all by your lonesome?
What if that happened? ” (PL2)

B: & r =l Zh 2T %A 7! « sabishiku is the adverb form of sabishii (“lonely”), and
(Iggl.;m) S;ﬁ;: f (qff:{e) lowﬁg\e;forst hataraite iru is from hataraku (“work [at a job]”), so hitori
o 9 sabishiku hataraite iru = “working alone with feelings of
“Yikes! How totally awful!” (PL2) loneliness” — “working forlornly all by yourself.”
Sound FX: F ¥/ AN AN « 1t here can be considered a colloguial equivalent of the
Kya ha ha ha haha ha ha quotative phrase o iu no wa; it essentially serves to mark
(high-pitched laughing) the topic: sore e = “as for that.”

To be continued . . .
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Lesson 63 » Contractions, Part 1

One of the most frustrating parts of studying Japanese is hearing or seeing a word
that simply can’t be found in the dictionary. If you come upon such a word, chances
are it’s a contraction, and if you want to find it in the dictionary, you’ll need to know
how to “reconstitute” it into its complete form.

Though contractions occur in all styles of Japanese speech, they are probably
most common in plain/abrupt conversation (Politeness Level 2). Some contractions
are merely alterations of individual words, such as atashi for watashi (*“T/me”)—
itself a contraction of the more formal watakushi—or anta for anata (“you”). Others
are commonly occurring abbreviations or transformations of certain sound sequences
that occur when two or more words are combined., By illustrating some of the most
common patterns seen among contractions in the next two Basic Japanese lessons,
we hope we can help you get a handle on the often quite tricky business of
“reconstitution.”

Shite iru — Shite-ru

Kirita’s older sister finds him standing in an open field staring up at the sky.

Onesan: H—56 ¥k, M LT2 o9
Ara Kirita, nani shite-ru no?
(interj.)  (name) what are doing (explan.)

“He-e-ey Kirita, what’re you doing?” (PL2)

Kirita: & RTs o,
Kumo mite-ru  no.
clouds am looking (explan.)

“Lookin’ at the clouds.” (PL2)

Onésan: 5>— A,
Fin,
(interj.)

“Oh _h.”

* shite-ru is a contraction of skite iru (“am/is/are doing™), from
the verb suru (“do”), and mite-ru is a contraction of mite iru
(“am/is/are looking™), from the verb miru (“see/look at™).

* as often occurs in colloquial speech, the particle o has been
left out of Onésan’s question: Nani o shite-ru no?

* using the explanatory no with the intonation of a question is
a very common way to ask questions in colloguial speech,
especially among children and female speakers.

‘ﬁ@a Ydd
L

© Kubo Kiriko / Imadoki no Kodomo, Shogakukan
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Matte ita — Matte-ta

Hiroaki “Rocky” Aoki is the man behind the famous Benihana restaurants. In this scene from
his manga biography, Benihana no Chosen, he is at the opening of his Chicago restaurant,
waiting for the appearance of a bus carrying the Japanese women he has hired to wander kimono-
clad about the neighborhood as a publicity stunt.

Rocky: °H! FfFoTi: o
Ya! Matte-ta z0.
(greeting) was waiting (masc. emph.)
“Hey there! I’ve been waiting for you!” (PL2)
FX: KIY!
Kii!
(sound of bus braking to a stop)

. * matte-ta is a contraction of matte ita (*‘was waiting”), combining the

© Takahashi Miyuki / Benihana no Chasen, Business -te form of matsu (“wait”) and the past form of iru (“be”).

* zo is a rough/masculine particle for emphasis.

« although the book is in Japanese, the sound effects are written in
romaji (English letters), perhaps because the story takes place mainly
in the US.

The -te form of a verb plus iru (shite iru, mite iru) makes a combination that’s
often equivalent to a progressive verb (“am/is/are doing,” “am/is/are looking”) in
English. The -re form plus the past form of iru (matte ita) becomes past tense
(“‘was/were waiting”). Whenever the -te form of a verb precedes any form of iru,
the i sound is likely to drop out, especially in informal speech.

Desu — Ssu

Muraki has just come back to his office after making a sales call on an extremely hot day. An
OL brings him a glass of chilled mugi-cha (barley tea)—a refreshing summertime drink.

Muraki: 7/v—v! 9 FWw o7,
Puha! Umai  ssu.
(exclam.) is tasty is

“Ah-h-h, that hits the spot!” (PL2-3)

» ssu is a contraction of desu. When desu follows an adjective, it is
only for politeness, since the meaning of “is/are” is included in
the adjective, i.e. grammatically, the adjective can stand alone as
a “one-word sentence.”

« although not slang, umai is a more informal word for “delicious/
tasty” than oishii. Muraki is speaking to his coworkers, whom he
knows well, but still feels obliged to be polite to.

© Hayashi & Takai / Yamaguchi Roppeita, Shogakukan

Ssu, or just su, is distinctly more casual than desu but not
as abrupt or informal as the PL2 da or an adjective alone.
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Mono — Mon

Onésan has been left to baby-sit for Kirita and his friend Tsugumu. She decides it might be fun
to serve them some soda with a bit of liquor in it while they eat their supper of curry rice. She
watches in surprise as they innocently gulp down the drinks and then ask for more.

%g&:} f Z‘?ff% Kirita: Bt oA O 7L— F0 ar ba.

R /_‘i Al D Onéchan no karé karai nda mon,

i - 7T | e S sister/you s curry s spicy (explan.) because

PR \ A “Well, your curry is spicy!” (PL2)

» 7 RN OnGsan: “0 F7:5 U239 Bl e o pLb.
]

Kono ko-tachi  kekko  o-sake tsuyoi  no  kashira.
these children fairly (hon.)-saké strong (explan.) I wonder

I wonder if these kids just hold their liquor well? (PL2)

* ndamon is a contraction of the explanatory no da, plus mono, meaning
“because,” altogether implying “because the situation is that ~ .
* o-sake tsuyoi here is equivalent to o-sake ni tsuyoi, literally “strong

13

© Kubo Kiriko / imadoki no Kodomo, Shogakukan against liquor” — “can hold liquor well.

L0 C

No—either at the end of a word or as the separate
particle—is often shortened to n.

Kono aida — Konaida

This woman is fuming about an Obatarian who has just asked to borrow some change for the

phone.
Woman: 4 —=11 Zxanwr ¢ INAfE 140H]
Mo!! Konaida  no basu-dai hyaku yonjiz en
(interj.)  the other day of/from bus fare 140 yen

b 7 o
mo mada na-noni!
also not yet even though

“The nerve! She hasn’t even paid me back the ¥140 bus fare

from the other day yet!” (PL2)
VoDdh BHHLoT IRLe 1T T2 AT b,

Ittsumo a yatte uya-muya ni suru nda kara.
always doing that way indefinite to makes (explan.) because
“Doing that way, she always makes things indefinite.”

“She’s always putting things off that way!” (PL2)

* konaida is a contraction of kono aida, which can variously mean “the
other day/some time ago/not long ago/recently.”

* na-noni (*“even though it is ~") at the end of a sentence often expresses
disappointment or discontent at the situation. Here the woman is upset
that the Obatarian has not paid her back yet.

* ittsumo is drawn out from the regular itsumo for emphasis.

* ndais a contraction of no da.

© Hotta Katsuhiko / Obatarian, Take Shobo

Here, kono aida has been contracted to konaida. Although in romaji
i’s easy to see that just the o sound has been dropped, in hiragana the
change is from the two characters ® & to 7% .
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Iranai — Iran

Kydko’s parents have long been urging her to come home to live with them as a proper young
lady should. Then Kydko’s mother discovers that she has been dating a man for over a year,
which means her chances of marriage are greater than they had thought. She suddenly changes
her tune and calls Kydko to tell her that it’s just fine if she wants to continue living on her
own—an opinion Kyoko’s father apparently doesn’t share.

Father: 52 ABA 7,
Kini iran na.
don’t like (collog.)

“I don’t like it.” (PL2)

Mother: 7z 7%,
Nani  ga.
what (subj.)
“What?” (PL2)

* kiniiran is a contraction of ki ni iranai, the negative form
of ki ni iru (“be pleased with/like”).

* Mother’s sentence is incomplete; it might continue: Nani ga |
ki ni iranai no? (“What don’t you like?””). With the expres- |
sion ki ni iru, the thing that one likes (or doesn’t like) is
marked with ga.

© Takahashi Rumiko / Mezon Ikkoku, Shogakukan

For the abrupt negative form of a verb, -nai at the end is
often shortened to just -n. Here, iranai becomes iran. This
is more likely to occur in male speech.

Sumanai — Suman

This man has just come home from having an operation. His wife faithfully cares for him, and
he surprises her with the following remark.

Husband: 532 2 i3 WHW#E» 2 %dh. T4,
Omae ni wa mendo kakeru na. Suman.
you to asfor cause trouble (collog.) (apology)

“I make so_much trouble for you. Sorry.” (PL2)

* mendo (o) kakeru means “cause [someone] trouble” in the sense of |
being a burden on the person or creating extra work for him/her to do. ‘
* Suman is a contraction of sumanai, the PL2 (and mostly masculine)
form of the apology sumimasen.
* omae is an informal, mostly masculine word for “you.”

© Akizuki Risu / OL Shinkaron, Kodansha
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© Abe & Kurata / Aji Ichi Monme,
Shogakukan
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Ja nai — Jan

Sayuri has been cheating on Shin’ichi, who meets her at school one morning. He invites her to
have a doughnut with him later on the way home, but she turns him down, leading to his next
comment.

U ﬁ

P s . . = “, o

723k Shin’ichi: ik #H72wv LA,

(A Saikin tsumetai  jan.

r recently  cold are not-(?)

S “You’ve been kinda cold lately.” (PL2)
h

* Jjan can be a contraction of either ja nai ka? or ja nai
no? (“is it not?/are you not?”), but the question is
mostly rhetorical and the feeling is of an assertion,
sometimes a very strong one.

| O ——— —

© Uchida Shungiku / Maboroshi no
Futsit Shojo, Futabasha

Wakaranai — Wakannai

Ichijo is having a conversation with his father about what brought him to marry his late mother.
His father claims that it was love at first sight, but Ichijo feels certain his father is lying.

Ichijo: HaAZw g
Wakannai na.
don’t/can’t understand (collog.)

“I just don’t get it,”’ (PL2)
* wakannai is a colloquial contraction of wakaranai,

the negative form of wakaru (“[can] understand/
comprehend”).

Quite a few negative verbs and verb forms
whose stems (the part before -nai) end in ra,
re, or ri contract to -nuai.

Kosaten, Shogakukan

Sumimasen — Suimasen

After a bad experience at a sushi shop, young Ibashi declares all sushi chefs to be a lower form
of life, but then his boss and mentor (whom he calls Oyaji-san, “master/boss”) takes him to see
a true master at work. Ibashi finds the sushi exquisite, and apologizes for shooting his mouth off
earlier in the day.

Ibashi: TWFEHATLA, HLE A
Suimasen deshita, Oyaji-san!
(apology) (title-hon.)
“Please forgive me, Oyaji-san!” (PL3)

* suimasen is a colloquial contraction of sumimasen, which can mean either
“sorry/excuse me” or “thank you” depending on the context. He adds
deshita, the past form of desu, because he is apologizing for a past deed.
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Sonna — Nna

Shin-chan and his parents are on their first overseas plane trip. His mother is so delighted to
receive her delicious-looking airplane meal that she snaps a photo of it, much to his father’s
chagrin.

Father: A7 bA BHE T A% X
Nna mon shashin ni toru na yo!
that kind of thing photo in don’t record/take (emph.)
“Don’t take a picture of that!” (PL2)

FX: Xy oy
Pasha  pasha
(sound of shutter clicking)

* nna mon is a contraction of sonna mono.
* na after a plain verb can make an abrupt prohibition,
so toru na = “Don’t take [a picture].”

© Usui Yoshito / Kureyon Shin-chan, Futabasha

The initial sounds of anna (“that kind of™), sonna (“that kind
of™), and konna (“this kind of””) may be dropped to create
just nna in very informal speech.

Atatakai — Attakai

Sada is a carpenter who has been working on the house where Kosuke rents a room. Kosuke
offers Sada and his assistant, who happens to be his daughter, a drink of hot tea during a break
in the work. The three admire the autumn day.

© Maekawa Tsukasa / Binbo Seikatsu
Manyuaru, Kodansha

2 Sada: Xr— & Boihw AL

Kyo wa attakai ne.
today asfor iswarm (collog. emph.)
“It’s really nice and warm today, isn’t it!”” (PL2)

& I — is a non-standard spelling of & & 9 (“today”);
many manga artist like to indicate long sounds with the
katakana long mark instead of the appropriate hiragana.
artakai is a colloquial contraction of atatakai, which
means “warm”—always implying a pleasant kind of
warmth: “nice and warm.”
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From Manga Shorts, p. 19

kamigata
furo

giri

omotai
tezukuri
zangyo
mitsumori-sho
kakeru
nasakenai
kaneru
konyit suru
toriaezu
shakkin
maoshikomi
wakasu
noboseru
gencho
kuji
setai-nushi
nokemono
dokumi suru

hairstyle

bath

duty/obligation

heavy

handmade

remaining work
written estimate/quote
break/chip off
pathetic/disgraceful
combine with
purchase (v.)

for starters

loan (n.)

application

boil/heat [water]

feel dizzy/lightheaded
hallucinatory sounds
lots/straws

head of the household
excluded person

test for poison (v.)

From After Zero, p. 29

genchi
haken suru
judai na
shippei
hassei suru
higai

moyd
zenmetsu
zenryoku
gen'in
kyiamei suru
tatsu
moto-moto
Jjindai

cho

oyobu
seifu
sekinin

tou

shidai ni
gai-teki na
tsumari
hosho
nomin
shiigeki
kabuka
kyiiraku suru
teki

issai
kinshi suru
aitsugu
keikoku suru
sochi
geki-teki ni
jinkd

the locale/spot
dispatch (v.)
serious/major
disease
appear/break out
damage (7.)
appearance

total destruction/loss
full strength
cause (n.)
investigate
[time] passes
originally
serious

trillion
reach/extend/amount to
government
responsibility
question (v.)
gradually
external

in other words
guarantee
farmers

attack (n.)

stock price

fall rapidly
enemy

entirely

prohibit

follow one after another
warn

device
dramatically
population
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itten suru
himitsuri ni
inbo

shotai
tsumori
fushigi
ubau

saru
kakusaku suru
VUrusu
nouhau
tassei suru
fukushiz
baisho
maokeru
toshi-goto ni
genri
henka suru
gyaku ni
areru
hochi suru
kie-saru

suddenly change
secretly
plot/conspiracy
true identity/nature
intention
mysterious/odd
steal

leave

scheme (v.)
forgive
know-how
attain/achieve
revenge
reparations
make a profit
year by year
principle

change (v.)

on the other hand
become ruined
abandon
disappear/vanish

From Minori Densetsu, p. 67

mitoshi
kiji
konasu
yoso no
irai

tobun
kyaryo
shinogu
yachin
taind
ogesa
fuddsan-ya
tachinoki
jodan
hikkosu
kiché na
shimeru
aisatsu
tosan suru
Sfuwatari
Jjohatsu
mote-asobu
keiji
sakka
tsuba suru
koi
hanayome
shugyo
honmono
akirameru
tsutsumu
bokutotsu na
mayou
yiki

outlook

article

handle/write

from other places
request (n.)
immediate future
salary

bear up/manage

rent (n.)
nonpayment/arrearage
exaggerated
realtor/developer
eviction

joke

move/relocate
precious

close (v.)
greetings/formalities
go bankrupt

default [on a loan]
evaporate/disappear
toy with/take advantage of
revelation

author

spit (v.)

act (n.)

bride

training

real thing

give up
envelop/enfold
naive/unsophisticated
vacillate/be undecided
courage

The Vocabulary Summary is taken from material app
range of meanings for a word in this limited space, so our “definitions

earing in this issue of Mangajin. It’s not always possible to give the complete
> are based on the usage of the word in a particular story.
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