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A Non-Career Woman

by Ishii Hisaichi
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Miyake: 0—. B% T L, 71
Anao, o-cha desu kedo. U!
(interj.) (hon.)-tea is but (interj.)
“Excuse me, I brought you some tea. Eek!” (PL3)

Narration: #h 13 E¥Le HKFE Ho7
" Sore wa iyona kokei datta.
that asfor strange scenefsight was
It was a strange spectacle. (PL2)
Sign: &%=
Kaigi-shitsu
Conference Room

* and is a hesitation word similar to “uhh/um.” It’s often used to get
someone’s attention, essentially like “Excuse me.”

Narration: #HE i hATwi,
Bucho wa  neteita.
dept. head as for was sleeping
The Department Head was dozing. (PL2)

Sound FX: A — Z—
Sa sa
Zzzz (effect of sleeping soundly)
* nete ita is the past form of nete iru, from the verb neru, “sleep/go to

sleep.”

Narration: #E i B % HIFTT  RBTwi,
Kacho wa me o akete nete ita.
section chief as for eyes (obj.) open-(manner) was sleeping
The Section Chief was asleep with his eyes open.
(PL2)

Sound FX: X — A -—
Sia S
Zzzz (effect of sleeping soundly)

[_T_| Narration: #E i LexX)ids RTwnik,

Kakarichd wa shaberi-nagara nete ita.

sub-section chief as for . while talking was sleeping
The Sub-Section Chief was sleeping even as he

spoke. (PL2)
Kakaricho: z—. Thh ¥4 »56 LT NFRT ..

E, de arimasu kara  shite pera-pera. ..
(interj.) is because therefore (speaking fluently FX)
‘““Ahh, and so it is therefore blah blah blah . . .”
(PL3)

Sound FX: 7/'—4— F—4— A—Z-—
Git gii G ga Sit si

(sleeping effects)

* shaberi is the stem of the verb shaberu (“talk™), and -nagara attached
to the stem of a verb means that the action takes place simultaneously

with another action: “while [doing the action].”
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1 (Co-worker1: 2? 4017 ¢ n?
%Y U—=7 " E?  Ginke iku  no?

(interj.) bank will go (explan.-?)
(RYBRY/, Wb “Huh? You’re going to the bank?” (PL2)
L b DWToTRS &,
A N on- C areer Wo man Ja ore tsuite-tte yaru yo.
by Ishii Hisaichi ' then I/me will go along-(for you) (emph.)

“I’ll go with you, then.” (PL2)

* Isuite-tte is a contraction of fsuite-itte, the -te form of the verb tsuite-
iku (or tsuite-yuku), “follow/accompany/go along with.” Yaru after
the -fe form of verb implies “do [the action] for [someone younger/
lower in ranking than oneself].”

[2]Co-worker2: ik ik 552 7 pb %4,
Saimatsu wa bussd da kara na.
year-end asfor unsafe is because (collog.)

Tl b 17 Lo

Ore mo  iku yo.

I/me also will go (emph.)

“The end of the year is a dangerous time. I’ll go,

too.” (PL2)
Co-worker3: w>, L & DOVT-TR3 Lo
Un, ore mo tsuite-tte yaru yo.

yeah  I/me also will go along-(for you) (emph.)
“Yeah, I’ll go with you, too.” (PL2)
FX: Yo
Jiro (effect of glaring out of corner of eyes)
Sign: E
Kacho
Section Chief

Miyake: #—/5— 72 b, &A% 20T BAT,
Oba da wa, minna tsuite-kuru  nante.
overdone  is (fem. emph.) everyone come along a thing like
“This is a bit much—everyone coming along like
this.” (PL2)

Co-worker 1: W, HLW B K St o Fby
Iya, ayashii otoko ga kaisha no mawari
no  suspicious-looking man (subj.) company of vicinity
 oynunlThk AK W,

0 uro-uro shite-ta nda ze.

(obj.) was loitering  (explan.) (emph.) .
“No really, I saw a suspicious-looking guy hanging
around the building.” (PL2)

Co-worker2: #+1 % K7,
Ore mo mita.
I/me also saw

“I saw him, t00.” (PL2)
Co-worker3: v, FL & RHi-,
Un, ore mo mita.
yeah I'me also saw
“Yeah, me too.” (PL2)
FX: vovuo
Zoro zoro (effect of crowd moving along)

* ¢ba, from the English word “over,” is used to mean “overdone/
exaggerated.” In other contexts, it can also mean “overcoat.”

* nante (a colloquial nado to iu no wa) implies the preceding thing or
situation is ridiculous/silly/unbelievable.

[4] Sound FX: #4 7 +
Gasa gasa (rummaging sound)

© ISHII Hisaichi. All rights reserved. First published in Japan in 1989 by Futabasha, Tokyo. English translation rights artanged through Futabasha.
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A Non-Career Woman
by Ishii Hisaichi

Sound FX: Y —

Bii
Be-eep

Nakayama: -, K& v b~ 72,
Al poketto beru da.

(interj.) beeper is
“Oh, it’s my beeper.” (PL2)
* poketto beru, from the English words “pocket bell,” is the Japanese
term for “beeper/pager.” It’s often shortened to pokeberu.

Kacho: #HII<A 2 Ff 1K b&oT (h,
Nakayama-kun ka. Shikyi sha ni modotte kure.
(name-fam.) (7) urgently company to return please
“Is this Nakayama? Come back to the office on the
double.” (PL2)

Nakayama: /"1 v, #E,
Hai!, Kacheo.
yes sect. chief

“Yes sir, Chief!” (PL3)

¢ sha is an abbreviation of kaisha (‘“‘company/office’).

* kure is an abrupt equivalent of kudasai, used for making requests. A -te
kure form can make either an informal request or a relatively gentle
command, and is masculine. It’s natural for the boss to use it with his
subordinate, but the reverse would be a major breach of etiquette.

Sound FX: ¥ %% %

Da da da da

(effect of running)
INT INT INT
Ha ha ha
(sound of panting)

Kacho: #% v <L LT ¢,
Poketto beru  kashite kure.
beeper lend please :
“Lend me your beeper.” (PL2)

* kashite is the -te form of kasu (“lend”).

© ISHII Hisaichi. All rights reserved. First published in Japan in 1989 by Futabasha, Tokyo. English translation rights arranged through Futabasha.

Mangajin 21




NON-CARI
WOMAN

[/ Fvl) D=2
WLLWUELWS

A Non-Career Woman
by Ishii Hisaichi

2ET

Y =Yal

vy L 2

" 23 !
Lo lA °

RE v S

© ISHII Hisaichi. All rights reserved. First published in Japan in 1989 by Futabasha, Tokyo. English translation rights arranged through Futabasha.

22 Mangajin

[[] Kache: =0 % A#t F& o  K¥E %%
Kono haru nyiisha yotei no daigakusei ni senpai
this  spring joinco. schedule who are college students to senior
OL 0 i b LrFr—LTIREN B
oeru no tachiba kara  rekuchd shite kurenai ka.

OL s standpoint from won’t you give lecture (€))
“These are some students slated to join the company
this spring. Could you give them a talk from the per-
spective of an experienced worker?” (PL2)

Miyake: /A1,
Hai.
“Yes, sir.” (PL2)
o senpai refers to a person who is one’s “senior” in a given group—here,
Miyake is senior to the new hires within the OL. (“office lady™) group.

Miyake: =5  %&oT. I9 &7,
Ko natte, ko kite,
this way becomes-and this way comes-and
Z :) 72 b= T 5 b”’ ho
ko natte-ru  wake ne.
this way  is situation (is-colloq.)
“This goes like this, this comes like this, and so this is
how itis.” (PL2)

e natte-ru is a contraction of natte-iru (“has become™), from naru (“has
become”); k natte iru = “has become like this” — “is like this.”

Kachg: *+:+—., AMH 72 -
Hoho, honkaku-teki da na.
(interj.) serious/full-scale is (collog.)
“Ahaa, that’s very thorough.
4% o M HE O &,
Kaisha no soshiki  setsumei da na.
’s organization explanation is (collog.)

Co.
“You’re explaining the company’s organizational
structure, right?” (PL2)

E] Miyake: AP B4R T L
Ningen kankei. zu desu yo.

human relations diag. is (emph.)
“Jt’s a relationships diagram.” (PL3)
il O D 3 i HE E TXThH
Keiri no kono ko wa  bucho to dekite-ru
accounting from this girl asfor dept.head with is making it
b EBOSbRVWAEHFVW b 1,
kara = warukuchi iwanai ho ga ii wa ne.
because it’s better not to bad-mouth (fem. emph.) (collog.)
“This girl from Accounting is making it with the De-
partment Head, so it’s best not to bad-mouth her.”
(PL2)

o dekite-ru is a contraction of dekite iru, from dekiru (“be made/com-
pleted”); dekite iru is a slang term for being intimately involved with/
sleeping with someone.

« ~ ho ga ii after a verb makes an expression meaning “it’s preferable/
better to ~; or after a negative, “it’s preferable/better not to ~.”
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Door: [lIH VA NT2
A Non'career Woman E] So0r Yamaﬁ:a-ken Resuto?an/

.e . . . (name) restaurant
by Ishii Hisaichi Yamada’s Restaurant
\ Miyake: &1 = !
ZE‘\ . Arya!

(interj.)
“Whoa!”

e -ken can be used as a suffix for counting houses or buildings (like

“doors” in English), or, as here, it can be attached to restaurant names
somewhat like “Chez ~.”

Friend: &5 L7 o2 o J§  Fx  %0?
Do shita no?  Kono mise dame nano?
whathow did (explan.-?) this store/rest. no good/bad (is-explan.)
“What’s the matter? Is this place no good?” (PL2)

Miyake: 72% Lo Radoiz?
Dame yo. Minakatta?
no good/bad (is-emph.) didn’t see
“Yeah. Didn’t you see?” (PL2)
25 b D A A bbb A2Z,
Kitseki  -machi  no hito  ga suwaru isu.
empty seat waiting who are people (subj.)  sit chairs
“The chairs where people waiting for open seats sit.”
“The chairs for customers waiting to be seated.” (PL2)

* the friend makes a question by using question intonation on the explana-
tory na no.
e kitseki-machi no hito = “people who are waiting for empty seats.”

Friend: ?a@\ e T RS fyEh %)

s man’in de nagaku matasare -0
(interj.) full are-and long be made to wait seems
7Zodz D7

datta no?
was  (explan.-?)
“QOh, you mean they were full, so it looked like we’d

have a long wait?” (PL2)
Miyake: 459 bl
Chigau wa yo.

is different (fem. emph.)
“No, that’s not it.” (PL2)

* matasare-so is the stem of matasareru (the causative “make/let” form
of the verb matsu, “wait”) plus s (da/desu), which after a verb implies
“it seems/looks/feels like (the action will occur).”

* chigau literally means “differs/is different,” but often implies “is wrong/
mistaken/a misunderstanding” — “you don’t understand.”

FX: 7/— 7— 7-—
Gi g git
{effect of waiter sleeping soundly)
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Bucho:

Yoshioka:

Sign:

¥y 12n5, gry—-r X ~

Do daro, Rangiin’  shiten e

how I wonder (place) branch office to
TFoTLNA Do

itte kuren ka.

won'’t you go (@)

“So what do you think? Would you be willing to
meove to our Rangoon office?” (PL2)

NT L

Ha...

(interj.)

“Well ...” (PL2)

HE
Bucho

Department Head

o ite is the -fe form of iku (“go™), and kuren a contraction of the negative
form of kureru (“give to me/do for me”). The -fe form of a verb plus
kurenai ka makes an informal request or gentle command.

Bucho:

Yoshioka:

Sound FX:

RBoTL® ¥T ## T » HH KAL
Kaette kuru made honsha de no kimino posuto

return until head office at thatis your job
IE QI 7 S BiE ® FLhe

wa boku ga sekinin o moto.

asfor 1 (subj.) responsibility (obj.) shall hold

“J’Il take responsibility for protecting your job at
the head office until you come back.” (PL2)

b T L. fFhETniEZasEd,
Wakarimashita. Ikasete itadakimasu.

understood will have you let [me] go

] understand. I will go.” (PL3)

R

Pon

(sound of a pat on the back)

e motd is the volitional “I shall” form of motsu (“hold/carry”).

o ikasete is the -te form of ikaseru, the causative (“make/let”) form of iku
(“g0”); the causative -te form + itadakimasu is a roundabout and polite
way of saying “I will (do the action).” :

Narration:

Yoshioka:

Bucho:

LT 108 #
Soshite jinen -go

and then 10 yrs later

10 years later
rRwE RmhE L,
Tadaima kaerimashita, Bucho, iya  Senmu!

just now returned dept. head no exec. director
“I’ve just gotten back, Mr. Department Head—er,
Mr. Executive Director!” (PL3)

BE. e HB

-, R H LAY 2ol
Yo, nagai aida go-kuro datta.
(greeting) long  period (hon.)-hardship/suffering  was

“Hey there, thanks for your hard work for such a
long time.” (PL2)

« it sounds a bit stilted in English, but in Japanese it is standard for
employees to address their superiors by their titles.

o gokurd datta is an informal equivalent of gokuro-sama deshita, an
expression for thanking someone for their labors.

Co-worker:

Arrow:

b—. HHEIA,
A, Yoshioka-san.
(interj.)  (name-hon.)

“Say, Mr. Yoshioka.” (PL2)

104 B © KAEL
Jiinen -mae no posuto
10 years before of job
Same job as 10 years ago




© HANAKUMA Ysaku. All rights reserved. First published in Japan in 1997 by Bungei Shunji, Tokyo. English translation rights arranged through Bungei Shunji.

—an oN Employee: {k# AL T Foob @pEh
L Yasumi nashi  de zatto hatarakasare
ﬁ \‘ vacation/time off without (manner) all along made to work-(cause)

A b9 RAE T,

. . .. watashi mo genkai desu.
Seishun Nigiri Punch Ume aleady limit  am

by f£< £#® 5 & < / Hanakuma YUsaku Y ou’ve been working me all this time without a
vacation and I’'m at the end of my rope!” (PL3)
Sound FX: ¥4 tA4
Zei zei
Wheeze wheeze (effect of labored breathing)

-« nashi is a form of nai (“not exist™); it follows a word to give the
meaning “without [the stated item].”

o hatarakasare is a continuing form of hatarakasareru, the causative
“make/let” form of the verb hataraku (“work™); here the continuing
form is being used to indicate the cause of what follows.

Employee: itEo, - & T
Shacha!, yasumi kudasai!
president vacation/time off please give me
“Please, sir, give me some time off!” (PL3)

Shache: % * L=
Dame Ja.
no good/not permissible  is

“I can’t do it.” (PL2)
» jais an equivalent of da (“is/are”) used mostly by older men.

(8]  Shacho: tha & BIFA #PvT ib BT
Yasumi wa  agen ga shabu nara ageru  zo.
time off as for won’t give but drugs ifitis will give (emph.)
“T won’t give you time off, but I’ll give you drugs.”

(PL2)
xH, Zh foT F7 BT,
Sa, kore utte mata hatarake.

(interj.) this hit/shoot-and again work-(command)
“Here, shoot this up and get back to work.” (PL2)

Narration: =® & O 774 & LZ /IR
Kono kaisha no uwasa wa hiromari,
this company of rumors asfor spread-and
Rumors of this company spread and . . .

Ao B
TN g ¢
LTI

agen is a contraction of agenai, the abrupt negative form of the verb
ageru, “give.”

« shabu is a generic slang term for drugs, but especially those that are
taken via injection. It originally referred specifically to amphetamines.
« hatarake is the abrupt command form of hataraku, “work.”
 hiromari is a continuing form of hiromaru (“spreads”); the sentence
continues to the next panel.

PR ITIOMRHI O

[4] WNarration: At HEE (Fx) o (!
nyiisha  kibo-sha  (shin-sotsu) ga saito!
join co. desiring people new graduates (subj.) rush/stampede
people who wanted to join the company (new grads)

g‘é g ;’; é came in droves! (PL2)
2 & ¥ [ X HE  @OhLVEE £ HTT0E L) ...
) 7 Shacht wa ureshii himei o ageteiru to iu...
e president as for happy shrieks (obj.) is raising (quote)  say

v nl, o i They say the president is howling with delight.
;C\‘l"'\ s om0 # (PL2)
® o0 x Sound FX: vuvmvyu

’ , ~ Zoro zoro zoro
‘{:\ v looo N VA VA (effect of large crowd moving)
% u v . 5 here implies the o « i
5 o sattd here implies the verb satto suru (“rush/stampede [to a particular
R I i hn e
: 4
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Letters to thé Editor

(continued from page 6) :
as a Second Language.

During her stay in America, the Japanese intern seemed
more like a relative than a visitor as she joined in our
family holidays and vacations.

In return for introducing aspects of our culture to her,
the intern delighted us by sharing her numerous talents.
She frequently surprised us with gastronomical delights
as beautiful to behold as to consume. She guided students
in basic Japanese calligraphy and read Japanese folktales
in English. With faculty and staff members, the intern—
elegantly dressed in kimono, introduced chanoyu (tea cer-
emony) to us.

Needless to iterate, the experience was enriching for
her and for us. For information on the program, contact
International Internship Programs via e-mail at
intern @mxd.meshnet.or.jp or via snail mail at 6-19-14
Hongo, Bunkyo-ku, Tokyo 113, Japan.

Livoa F. HARKINS
Chesapeake, VA

26 Mangajin
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Seishun Nigiri Punch
by TE< £® 5 & < / Hanakuma Yisaku
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\\
E] FX: hoa~> ‘ N
Toron \\\
(effect of drowsy, blurry eyes/being spaced out) )
7275
Gura gura
(effect of moving shakily)
[2] Narration: [=Y &3 O BF & KK ERoTwa,
Kokosei no musuko wa taima o  yatteiru.
high school student whois son asfor marijuana (obj.) is doing

Their high-school-age son uses marijuana. (PL2)

X: 2523
Yura yura
(effect of swaying)
Son: T AN
E he he
(dull laugh)
“Heh heh heh.”
* taima (“marijuana”) is written with the kanji for “great/large hemp.” The katakana rendering ‘%) 7 7 F (marifana) is
also used, as are katakana versions of other English terms.
Mother: »7%7:, Z0%% T wn on ZDEE ERoT LLAKD?
Anata, kono mama de i no!? Kono mama damatte  shiran-puri?
yow/dear continuing this way (manner) is good/OK (explan.-?) continuing this way be quiet-and feign ignorance
“Dear, can we go on like this? Can we just go on turning a blind eye?” (PL2)
Father: b, bhoi, bL »* B
Wa- wakatta. Washi ga iu.
(stammer) understood 1 (subj.) will say
“Al- all right. I’ll say something.” (PL2)
Characters: £
Haha Chichi
Mother Father
* Japanese women typically use anata to address their husbands in the way English-speaking women use “dear.”
* mama means “as is/funchanged,” so kono mama = “unchanged from this” ~> “continuing in this same manner.”
* damatte is the -te form of damaru (“fall silent/shut up”), and it can literally mean “silently.” But in some cases, as
here, it can mean “without questioning.”
* washi is a word for “I/me” used mostly by middle-aged and older men.
Father: ©xo& BbdT (A B
Chotto suwasete kuren ka.
alittle  allow to smoke won’t you please (?)
“Won’t you let us smoke a little?” (PL2)
Son: %7?
E?
(interj.)
“Huh?” (PL2)
Mother: ZA %2 W D7 RE?
Sonna-ni i no? Tobu?
that much  is good (explan.-?) fly
“Is it really that good? Do you get high?” (PL2)
Narration: ¥ 2% B % #H-T &%), HE o FE X
Ima koso hara o watte hanaso, Nihon no kazoku yo!

now (emph.) guts (obj.) break open-and let’s talk Japan ’s families (address)
O families of Japan! Now is the time to open up and talk to one another!

suwasete is the -te form of suwaseru, a causative “make/let” form of the verb suu (“inhale” or in cases like
this, “smoke”). Kuren ka is a contraction of kurenai ka, which makes an informal request or gentle command
(masculine).

tobu literally means “fly,” but it is also used much like the English “get high/be high (on drugs).” The verb you
(B ) is used to refer to the intoxicating effects of alcohol.

hara o watte literally means “splitting open one’s stomach/guts” — “reveal one’s inner thoughts/deepest
feelings.”

hanaso is the volitional “let’s/I shall” form of hanasu (“talk”); hara o watte hanasu (lit., “split open one’s stom-
ach and talk”) describes speaking openly and frankly.

yo after a personal name or other entity being addressed directly is similar to “O” before the name when
addresssing someone in English.
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[&]

FX: &£x-
Doki!
(effect of heart Jjumping/skipping a beat)

2]

Manl: 8% H726 T Ffy 42 A 7559
Keikan mitara nande dokitio suru n daro?
police when see why heart jumps (explan.) I wonder

“I wonder why my heart jumps whenever I see a
cop?” (PL2)

Bwvw 2k Loaw DIZ . b,

Warui koto  shite-nai noni na.

bad thing haven’t done even though (collog.)

“I haven’t done anything bad.” (PL2)

mitara is a conditional “if/when” form of the verb miru, “see.”
nande is a colloquial/informal naze or doshite, “why?”

FX words can often be made into verbs by adding 10 suru or tto suru:
doki 1to suru = “heart jumps/skips a beat.”

Man2: 5%5¢ o
Osoraku koi.
possibly/probably love

“It’s probably love,” (PL2)

i, Tokyo. English translation rights arranged through Bungei Shunja.

Man1: %, LA ) a1
Chi- chigau!! Tu na!!
(stammer) differs don’t say
“N- no way!! Don’t say tha-at!!” (PL2)

FX: 7o7>

Bun bun
(effect of emphatically shaking head)

Man2: 425, Hilw, & : 11 25 Wi bo 7z,
Mogake kurushime. Koi to  wa s0iu  mono da.

writhe suffer  love (quote) as for that kind of thing is
“Writhe in torment. That’s the way love is.” (PL2)

chigau literally means “differs/is different,” but often implies “is
wrong/mistaken” or “no, that’s not it.”

mogake is the abrupt command form of mogaku (“writhe/squirm/
struggle™), and kurushime is the abrupt command form of kurushimu
(“suffer/be in pain”).

© FUJITSUBO Miki. Al rights reserved. First published in Japan in 1997 by Bungei Shunj
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© FUIITSUBO Miki. All rights reserved. First published in Japan in 1997 by Bungei Shunjii, Tokyo. English translation rights arranged through Bungei Shunji.

by 7 2 YK I % e Fujitsubo Miki

“sesneses

[1] Narration: H44: 7vF— R bhbo % a4t x/
Konpozai: Kukkii  ya waremono o tsutsumu mono
packing material cookies and/or breakables (obj.) wrap  thing
Packing material: A product for wrapping things
like cookies and breakables
R TFTF
Tsiisho: Puchi-puchi
common name (popping/crackling FX)
Commonly called “Pop-pop”

IZI FX: Cwvn—
Jii
(quiet, solemn effect)

“ . Q: g‘ W ;)
: Gy
L : (effect of squeezing and twisting bubble wrap)
N ; TF TF TF TF TF TF TF TFTF et
/ Puchi puchi puchi puchi puchi puchi puchi puchi puchi!

(sound of bubbles popping)

Officer: 5 fitlc BwikLz F & &w & ko
Mo hoka ni omoi-nokoshita koto wa  nai ka ne?
anymore other regretted thing as for not have (?) (collog.)
“Do you not have anything else you regret leaving un-
fulfilled?”
“Do you have any other last requests?”’ (PL.2)

Prisoner: /A ... H)HLH T8 L1,

Hai. .. Arigatd gozaimashita.

yes - thank you
“No ... thank you.,” (PL3)

* omoi-nokoshita is the past form of omoi-nokosu, which refers to regret-
ting a goal or desire left unaccomplished/incomplete/unfulfilled.

* as is customary with negative questions in Japanese, the prisoner an-
swers hai (“'yes”) to confirm the officer’s negative statement, literally
like saying, “yes, I don’t have anything else that I regret leaving unful-
filled.” In English, it’s more natural to say “no” in such cases.
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SENSE .

I'M GOING TO OPEN
A SCHOOL FOR PEOPLE
WITH NO COMMON

EXCEPT MAYBE PEOPFLE
WITH NO COMMON
SENSE ..

WHO WOULD PAY TO

GO TO A SCHOOL THAT
TEACHES SOMETHING
THAT CAN'T BE
LEARNED?

Dilbert ® reprinted/translated by permission of United Media, New York.

[1] Dogbert:

‘| am going to open a school for people with no common sense.”

% O By AN O e 0 R R ES) & B AL
Joshiki no nai  hito no tame no gakko o isukurdo to omou nda.

common sense (subj.) not have people ’s sake/benefit offfor school (obj.) shall rnake (quote) thmk (explan.)

common sense 1 F %J T, people with no common sense i3 F %@&V‘AJ 0

jBshiki no nai (“[they] have no common sense”) is a complete thought/sentence modifying hito (“person/people”);
no often marks the subject in modifying sentences, instead of ga.

tsukurd is the volitional “I shall” form of the verb tsukuru, “make/form.”

' Dilbert:

“Who would pay to go to a school that teaches something that can'tbelearned””
By & OTELZN DD & LD FHK I
Narau koto no dekinai mono o oshieru gakko ni,
learn act (subj.) can’tdo thing (obj.) teach school to

& & HoTHL YV BAL Wb b kv FEz,

kane o  haratte iku yatsu nanka iru wake nai daro.

money (obj.) pay-and go person thmg like exist situation doesn’t exist right?
ATTEDEITA

7in R 35 v »h
Who would pay . aiﬁﬂ&’EFﬁf 7 < iia%ﬂ@iiﬂo [#2&x2 > T DO DD DT RN]
something that can’t (cannot) be learned F’E TLEDOTERZVDHOD] . ‘
~ wake (ga) nai literally means “the situation of ~ does not/would not exist,” typically implying “could never/

couldn’t possibly ~"— iru = “exist,” so iru wake (ga) nai = “[the described kind of person] couldn’t possibly exist.”

Dilbert:

Dogbert:

“Except maybe people with no common sense . . .

T B O v Yy bwhk bA K,
Seizei Jjoshiki  no nai yatsu kurai na mon da yo.
atmost common sense (subj.) nothave person extent thing/situation is (emph.)

“Bingo.”
K&yt
Oatari!

exactly/on the mark

Except ~ & [~ %I‘?V‘T/Uﬂtij o
bingo &% — A@%auvﬁ%éfa‘on *f—AfJ;théLEy:rkwm_tfre B e LT M4y /2
DEBY /Rt % L OB vehns,
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/1 SRR IR zz7zzzzz/zzzzz;zz:24:

WELCOME TO DOGBERT'S I'VE ASKED YOU TO PAY

SCHOOL OF COMMON TULITION IN ADVANCE, AND THANKS, ALICE,

SENSE. THAT WAY IF YOU'RE A FOR ASKING IF
UNSATISFIED WITHTHE TIPPING IS

SCHOOL ,YOU'LL HAVE THE CUSTOMARY.
ADDED NEGOTIATING
LEVERAGE OF HAVING

ALREADY PAID.
>
LY 2 D 3

[1] Dogbert: “Welcome to Dogbert’s School of Common Sense.”
FoZN—F O F& FR O EHITE
Doggubato no  joshiki gakks ni  yokoso.
(name) ’s common sense school to welcome

e Welcometo ~ [~ICLH) 2/ 1I2E{vwbaolewnFElLL],

R

Dilbert ® reprinted/translated by permission of United Media, New York.

Dogbert: “I've aske u to pay tuition in advance; that way if you're unsatisfied with the school, you'll have the

added negotiating leverage of having already paid.”
BER 13 fMTs &) BEVwWLEL,

Jugyo-ryé wa zenno suru yo  onegai shimashita.
tuition asfor prepay that (hon.)-requested

ch id, 20 135 »F T KL AN » HbH BE TH
Kore wa, sono ho ga gakko ni Juman ga aru  baai demo,
this asfor that way (subj.) school with dissatisfaction (subj.) have situation even

TCI FHho/e & wH ZE T FHIAD RS A kb ML TY,

sudeni shiharatta to iu koto de mina-sanno  kosho-ryoku  ga  tsuyokunaru  kara desu.
already paid  (quote) say situation (cause) everyone’s/your negotiating power (subj.) becomes stronger because is

o pay ~ inadvance [~% ﬂu?LwT%/“Iﬁ’C;L') Jo

 I've = | have; you're = you are; you'll =you will.

* yo here implies y3 ni, the expression ~ yd ni iu (iu = “say/tell”) makes an indirect command form, “tell [someone]
to ~”; using a form of o-nega/ suru mstead of lu makes‘ it more Ilke a request ask [someone] to ~k _’7 L

. negotlatmg leverage | FB‘E?%TZ»%‘@%&/S@HJJ 0 ZF%& by %‘.%ﬂ% HELTLE AES Y TTe 3

R A

bﬁ‘ﬁﬁ(&é@ﬁ‘éfkti)‘ Dogberttii{,%@s,%@&é%ﬂﬁﬁtf FDEFDZ k%.:o’C\nZﬂbﬂ)o

Dogbert: “And thanks Alice, for asking if tipping is customary.”
Fhhs, TUVX, il Fv7 2 9 b0 »EH» HELTINT HHEI,
Sore kara, Arisu,  futsi  chippu o0 harau mono kado ka  shitsumon shite kurete arigato.

furthermore (name) normally tip (obj.) pay situation whetherornot question-(to/for me) thanks
PALSIT

* customary Hﬁ’%ﬂ’]&/ ﬂﬁB’J&J o

o chippu o harau is a complete thought: “{lone] pays tips,” and (mono) ka do ka after a complete thought/sentence
means “whether or not [the described situation exists/is true].”

« shitsumon shite is the -te form of shitsumon suru (“questiorvask”), and kurete is from kureru, which, after the -te
form of a verb implies the action is done to or for the speaker by someone else.
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HI. THIS 15 S0ZY. I'M NOT AT UNLESS YOURE JON ARBUCKLE,
HOME, BUT PLEASE LEAVE A IN WHICH CASE THE MACHINE
MESSAGE AT THE TONE... WiLL AUTOMATICALIEE;IANG OP.

THIS 19, UH,
£EP SMITH

M. DANRS 4-6

‘2u} '91EIIPUAS 8iNjBey PeMUN 661 @

© 1994 Paws. All rights reserved. Distributed by Universal Press Syndicate.

Phone: “Hi, this is Suzy. I'm not at home, but please AIeave a message at the tone . . .”
v, A—=V— T4, 7270ni EFICLTwET 0T,

Hai, Sajii desu, Tadaima  rusu ni shite imasu  node,
yes/hello (name) am/is now am away from home because
BEH DHEZ AvE—T % L)

hasshin-on no ato ni messéji o dozo...

transmitted sound after message  (obj.) please (leave)

volfA L5FILA  TAD B LABA VLHFA  Ooh

s
s ILOT—HMMLBAFEEFRDOA v £, tone BREFTND I ET. beep EWVIKBEFEIZ L bbb,
* dozois a polite word for urging the listener to do something: “please [do the action]"—in this case, the implied
action is leaving a message.

Phone: “Unless you're Jon Arbuckle, in which case the machine will automatically hang up. Beep!”
ELFE O F N Tarv-7—nRurn o B .,
Tadashi, koe no nushi ga Jon Abakkuru no baai wa,
however voice (of) owner (subj.) -(name) is case asfor

CEEE O3 BB gshEd, ¥

denwa wa  jido-teki ni setsudan saremasu.  Pii!

phone as for automatically will be cut off {beep FX)

FARA peter ) E&Hv
* Unless &ij3C4 5 0)5:5*:31‘\ [abé‘&f:ﬁ““j av . 7_,/: YINTRWERE A v —D% L) %) L b,
> WoldAT >3 i Al N
e YVarviddohn LEDLDOHHHLED, Jon LBEBEELH B,
* you're = you are. " "
XdHv Thuv

e in~caseid [~DFA/II] o TITR (LY ar - T—Ny 2 VOBSIE] .

AFIXA  TAD

* machine i answering machine, 2% W EFFBED L,
* setsudan saremasu is a passive form of the verb setsudan suru (“cut off/disconnect”).

Jon: “This is, uh, Ed Smith.”
ZbH i, z2—¢, ZTF-Z2R3IR T,
Kochira wa, e to, Edo Sumisu desu.
here asfor (interj.) (name) is
FX: Click Bzzzzzz
HFx) v———

Gachari Tsiix

Garfield: “Just amazing.” S
Che TV 7, _ |
Korya sugoi na. : i
as for this is amazing (collog.)
AL

' 3 ‘ 5
c U THO— 2=t ] k¥, fbboteh, WESC L35 M,
* koryais a colloquial contraction of kore wa.
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© Kubb Kiriko. All rights reserved. First published in Japan in 1987 by Shogakukan, Tokyo. English translation rights arranged through Shogakukan,

48 Mangajin




Title:

Bwot
Oitchi
Yumma

in Japanese babytalk, many
(“delicious/tasty”) has just such a babytalk equivalent, oichii, which

“o 1

mother uses when talking to the baby (see next page). What the baby in this episode says, however, is a little different,

though, so we’ve translated it as “yumina.”

s” or “sh” sounds change to “ch”—desu becomes dechu, for example. The word oishii

might be rendered as “yummy.” This is the word the

Mother:

v, H-A LT,
Hai, an shite.
yes/OK  ahh  do-(request)

“QK, say ‘ahh’” (PL2)

an shite is literally “do an”; it’s used like “open wide/say ‘ahh’.” Shite is the -te form of suru, here being used as an

informal request/gentle command.

Sound FX:

U !

Paku!

Chomp

paku (or paku!) is the effect of closing one’s mouth onto something,
mouth opening and closing repeatedly and is the inspiration behind t
(Pakku-man in Japanese).

generally a bite of food; paku paku represents a
he name of the classic arcade game Pac-man
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Baby:

Mother:

Mother:

ﬁ Vo g o
Oitchi.
“Yumma.” (PL2)

F— TLI, Bnbw TLI,

So desho, oichii desho.

that way right?  delicious right?

“That’s right, isn’t it? It’s yuamamy, isn’t it?” (PL2)

4B ©O A—=71k EoTsd O X, BAZ & ...

Kyo no siapu wa kotte-ru no yo. Torigara o ne...

today s soup asfor iselaborate (explan.) (emph.) chicken bones (obj.) (collog.)

] went to special lengths with today’s soup. I took some chicken bones, you see, . . .” (PL2)

desho (a shortened desha) is being used in a rhetorical sense: “It’s surely so, isn’t it? Of course it is.”
kotte-ru is a contraction of kotte iru (“is elaborate/intricate/embellished” or “shows fine workmanship™), from the verb
koru, which implies doing something with a particular passion/absorption/attention to detail.

[2] Sound FX:

ix-
Ha!
Huh! (a sharp intake of breath representing a sudden realization)

[3] Sound FX:

X7 137
Bata bata
(sound of running indoors; outdoor running would normally be da da da or ta ta ta)

Mother: &7:72! b7z Hiziz!
Anata!  Anata! Anata!
you you you
“Honey! Honey! Honey!” (PL2)

Father: &9 L7 AZ X172 EoT...

Do shita nda yo!? Hashitte. ..
what/how did (explan.) (emph.)  running
“What’s the matter!? Running like that...” (PL2)

« anata literally means “you,” but Japanese women typically use it to address their husbands in the way English-speaking
women use “honey/dear.”

« dois “how/what” and shita is the plain/abrupt past form of suru (“do”), so do shita is literally “what did you do?” But the
expression is often used idiomatically to ask for an explanation of something that seems out of the ordinary: “what’s
wrong/what’s the matter/what’s the trouble?”

[5] Father: 9% X OER BE ELRVv,
- Uchi wa hashiru hodo hirokunai.
ourhouse asfor rmun  extent isn’t wide/spacious
“Qur house isn’t big enough to be running.” (PL2)
Mother: 23 L EoThW b, 0 kv O F ...
Niho  shika  hashitte-nai wa. Sore yori ano ko ga...
2 steps other than haven’trun (fem.emph.) that more than that child (subj.)
“I only ran two steps. But never mind that. The baby . ..” (PL2)

+ hodo means “extent,” and what precedes it, whether an individual adjective/verb or a complete sentence, is a description
of the extent; hirokunai is the negative form of hiroi (“wide/spacious”), so hashiru hodo hirokunai = “not spacious to
the extent that one needs to/can run.”

« hashitte-nai is a contraction of hashitte inai, the negative form of hashitte iru, from the verb hashiru (“run”). Shika
works together with a negative later in the sentence to mean “only”: niho shika (hashitte-nai) = “(ran) only two steps.”

o sore yori = “more than that,” implying “more important than that™; it can be like saying “never mind that” to dismiss the
importance of what the other person has said.

[6] Mother: EL®T Lo/ & Lo

Hajimete  shabetta no yo!
for first time  spoke (explan.) (emph.)
“said his first word!” (PL2)

shabetta is the plain/abrupt past form of the verb shaberu (“talk/chat”).
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Mother: i35, b-t b T * hora (clongated here) is used to call a person’s attention to something, like
Hora, an chite . . . « »
b here/look/see/watch.

ere/look  ahh do-(request) o anchitei bytalk variati £ an shite. id ‘ahh.””
“Here say ‘ahh’.” (PL2) an chite 18 a ba yt; variation of an s, ite, “open wide, say .
Sound FX: L% L% &% bx bx
Doki doki doki doki doki (effect of heart beating excitedly)
Baby: w51,

Oitchi.
“Yumma.” (PL2)

Father: L +~572— o1
Shabettal!
talked

“He talked!!” (PL2)

Father: 3w #0C [ Ly EBE N [BulLwn] raT,
Sugoi!  Hajimete kuchi ni shita kotoba ga “oishii” nante.
amazing first spoke word (subj.) delicious (surprise)
“That’s amazing—the first word to come out of his mouth was ‘yummy’!”’ (PL2)
* hante implies the speaker thinks the situation described is extraordinary/astonishing.
Father: Bk  bpz D Bk
Aji ga wakaru no kana...? * wakaru can mean “understand/comprehend,”
faste (subj.) understands (explan.) I wonder but when referring to flavor, music, art, etc. it
“I wonder if he really appreciates the taste.” (PL2) conveys the meaning “appreciate.”
Mother: %5 £, 4 o 2-7 i FErF7 bo,
So yo, kyo  no  sapu wa te 0 kaketa  mono.
that way (is-emph.) today s soup as for worked extra on (explan.)
“Sure he does. I worked hard on toda ’s soup.” (PL2) :
== eeee. S WOIKed hard on today’s soup.
* te o kaketa is a past form of te o kakeru (lit., “put/lay hands on”), an idiomatic €Xpression meaning “go to extra trouble/
expend special efforts/work hard on.”
Narration: = 7 3 Adtid4hc L = v/ AT Db Lhkw,
Kono ko wa hitonami-hazurete mikaku  ga surudoi no  kamo shirenai.
this  child as for extraordinarily/uncommonly taste-sense (subj.) is sharp/acute (explan.) might be
Maybe this boy has an uncommonly discerning palate. (PL2) )
* hitonami-hazurete is a form of hitonami-hazureta (lit., “separated from the common person”), an expression for “ex-
traordinary/uncommon.”
Mother: 2—5. [2vu7| o 7y .
Hara, “Mozorofu” no  purin yo.
see (brand name) from  pudding (is-emph.)
“Look, it’s some pudding from Mozoroff.”’ (PL2)
* purin, from the English word “pudding,” refers to a kind of custard pudding; Mozorofu is a play on the high-end confec-
tionery brand name Morozoff. '
Father: -\, [FKE| © v o— HoT &7 2,
0i, “Senbiki-ya” de mangs katte  kitg z0.
hey (store name)  at mangoes bought-and came (emph.)
‘““Hey, 1 bought some mangoes at Senbiki-ya on my way home.” (PL2)
* 0i(or oi) is a “hey!/yo!” to get someone’s attention.
* Senbiki-ya is a play on the name of a famous fine-fruit store in Ginza; the real store’s name is pronounced the same but
written differently: T %)%,
* katte kita combines the -te form of kau (“buy”), and the past form of kuru (“come™), so it literally means “bought and
came”; katte kita can mean either “went and bought” or “bought on my way (here/home).”
Mother: 2o + 1z it BwLw 30 ¥ ANESHR{be f,
Kono ko ni wa oishii  mono o tabesasenakucha  ne.
this child to as for delicious things (obj.) must feed (collog.)
“We’ve got to feed this child the finest foods.” (PL2)
Father: Z2A7-5C...
Nantatte . . .

“After all ...” (PL2)

tabesasenakucha is a contraction of tabesasenakute wa (ikenai), a “must/have to” form of tabesaseru (“cause to/make/
let eat” — “feed”), from taberu (“eat”).
nantatte is a colloquial equivalent of nan to itte mo (“after all/when all is said and done™).
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[1] Mother: 7Vt @ HAH TT b0,
gurume no akanbo desu mono.
gourmet whois baby is (explan.)

“he’s a gourmet baby.” (PL3)

« this would seem to be a continuation of Father’s line from the
previous page, but the desu mono ending is generally associated
with feminine speech, so we assumed that the mother took over
and completed his line. Another possibility is that this is a line
of narration.

Sound FX: &< &<
Mugu mugu
(chewing effect)

@ Aunt: ¥—., VW F Fam

Ma, ii ko ne.
(interj.) good child (is/are-collog.)
“My, what a good baby you are.” (PL2)

Mother: 8 »# ~%% OX R
(thinking) ryori ga hetana noyo ne.
cooking (subj.) unskilled is-(explan.) (collog.)
.. .she’s really bad at it. (PL2)
Mother: B% L—-%,
Ocha daozo.

(hon.)-tea please have
“Please have some tea.” (PL2)

EryR—vr
Pin-pon
Ding-dong

l_ﬂ Sound FX:

[3] Mother: 5. #ik o A,

Ara, Yokohama no obasama.
(interj.) (place) from aunt-(hon.)
“Qh, Auntie from Yokohama.” (PL3-4)

ZACHIL,
Konnichi wa.

“Hello.” (PL2)

« using these kanji for obasama indicates that she is an elder sister
(or older brother’s wife) of the speaker’s parents. When the aunt
is a younger sister (or younger brother’s wife) of the parents, the
word is written #{}#. In speech, there is no distinction.

Aunt:

Aunt: 55—, B A BT 2L r—F
Ara, watashi ga  yaite kita keki
(interj.) I (subj.) baked-and came cake
wzEsFElLrd ko
itadakimasho yo.
let’s eat (e

mph.)
“Qh, let’s eat the cake I brought.” (PL3)

e itadakimashé is the volitional (“let’s/I shall”) form of itadaku
(lit., “receive”), a polite verb used for “eat.”

(4] Aunt: 7 —%% Feot: HoFoTELO L,
Keki o yaita kara mottekita no yo.
cake (obj.) baked because brought (explan.)(emph.)
I baked a cake, so I brought it over.”
(PL2)

¥H, bbby, &-3% ...

Ma, waza-waza, domo...

(interj.) [did] specially thank you

“Oh, my, you shouldn’t have. Thanks so
much...” (PL3)

o waza-waza implies the action required special/deliberate effort:
“go/went to the trouble of [doing the action]”; here, the action is
left unstated but is clearly the act of baking and bringing the cake.

« domo in this case is shorthand for the PL3-4 expression of thanks,
domo arigatd gozaimasu.

Mother:

FX: Un<{—A
Bikkin
(effect of a jolt of dismay)
Mother: 2. »b ... FAL, BRIz T...
E, ara... sonna, o-motase de. ..

(interj.) (interj.) that kind of (hon.)-brought with
“Huh? Oh . . . but that, [to serve you] with
what you brought . . .”

“Hubh, oh .. . but, it seems rude to serve
you what you brought yourself . . .” (PL3)

Aunt: \»— o k&L RT
lino yo, ki ni shinakute.
is OK/fine (explan.) (emph.) not worrying
“It’s fine, never mind that.” (PL2)

o p-motase is a noun form of motaseru, the causative (“make/
let”) form of motsu (“hold/carry”). O-motase is a polite way of
referring to the food gift the guest brought, when the host im-
mediately serves it as refreshment to the guest.

« the aunt’s response is inverted; normal order would be ki ni
shinakute ii no yo, literally “it’s OK not to worry about it” —
“you don’t need to worry about that/never mind that.”

[5] Aunt: Kbri K& ol TLXI 1
Akachan  okiku natta  desho ne.
baby big  became probably (collog.)

I bet the baby has really grown.” (PL3)

Mother: =® A HEIFE LA L.

(thinking) Kono hito  ryori-zuki nanda kedo...
this person cooking-fanatic is-(explan.) but
This woman loves to cook, but. ..

o -zuki, from suki (“liking/fondness”; s changes to z for euphony),
is used as a suffix to make a word meaning “lover of [some-
thing].”
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-, H—A,

Hai, an.

“Here you go, ahh.” (PL2)
$) o

A
13 A% ” (PL2)

Mother:

Aunt:

b, FbrA ... FAL...

Ara, akachan ni... sonna...

(interj.) baby to that kind of

“Oh dear, you’re giving that . . . to the baby?” (PL2)
Slzﬁ £ B. 'j- - ‘:\: < 6 W,

Heiki Y0, keki kurai.

no concern (is-emph.) cake something like/to the extent of

“Relax. A little bit of cake can’t hurt him.” (PL2)

heiki refers to an “unconcerned/calm/cool” attitude, and heiki da/desu is used like “I’m fine/it’s fine” or “there’s no
need for concern/it’s nothing to worry about.” Her sentence is inverted; normal order would be keki kurai heiki yo.

Mother:
(thinking)

IBLD F ik TR %D £ 0!
Uchino ko wa gurume na no yo!
our child asfor gourmet is-(explan.) (emph.)

Our baby is gourmet! (PL2)
Bwoib,

Oitchi.

“Yumma.” (PL2)

‘i % Y ho

Hora, ne.

seeflook (colloq.)
“There, see?” (PL2)

[5]

Sound FX:

X< -
Paku!
Chomp

Mother:
(thinking)

S AAT

Mazui . ..

tastes bad

It’s awful. (PL2)

Father:

-5, Bwbw . Fy—% HoT WA

Hora, oichii keki katte kita zo.

seeflook  delicious cake  bought-and came (emph.)

“Lo-o0k, I bought some yummy cake on my way home!”’ (PL2)

Father:

Mother:

&9 LA 722

Do shita nda?

what/how did (explan.)

“What’s wrong?” (PL2)

4B, #E o @ o kL AE e
Kyo, Yokohama no oba ga kita nda kedo...
today (place) from aunt (subj.) came (explan.) but/and
“My aunt who lives in Yokohama came today ...” (PL2)
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Father:

Mother:

Hhd, o B P K% 7z,

4, ano ryori  ga do-heta na.

(interj.) that cooking (subj.) super-unskiliful

“‘Oh, you mean the one who’s such a bad cook.” (PL2)

£, O BEBEA O FAYLE F—F% % O F ik,

Sa. Sono  obasan no do-hetana keki o ano ko wa...

that way that aunt-(hon.) s super-unskillful cake (obj.) that child as for

“That’s right. And [when given] that woman’s really bad cake, that child . . .
“That’s right. And when she gave our baby some of her really gross cake,...

do- is generic slang prefix similar to “super-/ultra-.”

@ Mother:

Father:

[Bwob] T SoT -V ANN)) Lo
“oitchi” tte itte  tabeta no yo.
oitchi - (quote) saying ate (explan.)(emph.)
‘“he gobbled it up saying ‘yamma.’” (PL2)
17
E!?

“What?!” (PL2)

@ Father:

Mother:

T, Th FAY £ S BEEY oT Tk b

De- demo akanbd da kara machigai tte koto mo. ..

(stammer) but baby is because mistake (quote)thing/situation also

“B- but considering that he’s still a baby, it’s possible he just made a mistake . . . (PL2)

Z— & Ao,
So yo ne!
that way (is-emph.) (collog.)

“Right, that has to be it!” (PL2)

a verb such as aru (“exist/occur”) is understood after Father’s statement: machigai tte koto mo aru is an expression for “it

could (conceivably) be a mistake.”

E Sound FX:

[5]  Mother:

Father:

ETo

Dote!

Thud

7z, AKXk »Ls...
Da- daijobu  kashira . . .

(stammer) all righ/OK I wonder
“I wonder if he’s all right?” (PL2)

wE o i "l WEI % F ok #,
Ima no wa kanari itaso na oto datta zo.
now one/thing as for considerably painful-seeming sound was (emph.)

“That sounded like it really hurt.” (PL2)
daijobu means “all right/OK” in the sense of “safe and secure/no cause for concern.”

no is like the pronoun “one” or like “thing,” so ima no = “the one/thing just now”-—referring to the incident that just

occured.
@ Bab!: '39“/)9-60
Oitchi.

“Yumma!” (PL2)
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(]

Kaorin:

HEA
Tani-san!
(name-hon.)

“Tani!” (PL2)

Tani:

Kaorin:

A A B 0B R R 13 BBEE oaxyl % EoT,
Kore ga  jiko noshdsai ya. Kimi wa kankei-sha no komento o totte,
this/these (subj.) accident of details is/are you as for related persons ’s comments (obj.) take/get-and

TSI RE & FEosTlh,
Sugu ni kiji o  okutte kure.
immediately article (obj.) send-(request)

“Here’s a rundown of the accident. Get comments from the people involved and call the article in

immediately.” (PL2-K; PL2)
vy,

Hai.

yes/OK

“OK.” (PL3)

ya often replaces da in Kansai dialect.

kimi is an informal word for “you” generally used only by males when addressing equals or subordinates/juniors.
okutte is from the verb okuru which means “send” in a broad, general sense. Since we later see Kaorin on the phone
saying Kiji okurimasu, we decided to translate okury as “call in” here. Many reporters these days carry small wapuro
(“word processors™) and send in articles electronically, but in this story, the “sending” seems to be done by voice.
kure after the -te form of a verb makes an informal/abrupt request or gentle command, “[do if], please /[do it], will

you?” This is a masculine form.

Tani:

B #E o % BT o,

Ore wa bydin no ho mite kuru.
I/me as for hospital (mod.) side/direction will look/see-and come

“I’l go check on things at the hospital.” (PL2)

ore is a rough/informal, masculine word for “T/me.”
o (%) is omitted after Ao,
mite kuru is literally “look/see and come,” but it’s used like the English “go look/see” — “go check.”

[4]

Kaorin;

ERESA TY hv,
Tencho-san desu  ne!
store manager-(hon.) is/are (colloq.)

“You’re the manager, right?” (PL3)

HE. #B O d0TTy, 5% o  Hig monc BiF TRHMETF Sy,
Nissei Shinbun  no mono desu! Sakki o Jiko  ni tsuite o-hanashi 0 kikasete kudasai!
(name) newspaper of/from person  am  a while ago (mod.) accident regarding (hon.)-story/comment (obj.) please let [me] hear
“I’m from Nissei News. Your comments, please, about the accident that happened earlier.” (PL3)

a small fsu at the end of a word indicates that it is spoken especially sharply/forcefully.
kikasete is the -te form of the verb kikaseru, the causative (“make/le_t”) form of the verb kiku (“hear/listen™).

(5]

Manager:

N b vy 2k 11 vy,
Na- nani-mo iu koto wa nai.
(stammer) nothing say thing as for not have/exist

“I- L have nothing to say.” (PL2)

nani-mo combines with a negative later in the sentence to mean “nothing/not anything.”

Kaorin:

L2L, 4 88 » SFraic smwmLcs Moo B o Rir ATT Ly,

Shikashi, ima haha-oya ga pachinko ni netchi shite-ru aida  ni Jiko ga  okita ndesu

however now mother (subj.) pachinko in  was absorbed period during accident (subj.) occurred (explan.) (el

“But an accident just occurred while the victim’s mother was playing pachinko!” (PL3)

yo!
mph.)
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[1]  Manager: U+ IBD TE 72 » Th VI D oy,
Ja uchino sekinin da 1o demo wu no  kal
in that case/then my/our responsibility is (quote) something like are saying (explan.) ()]

“Are you saying that makes it our fault?” (pL3)
Kaorin: #9+%, 3t #% BoTHBOWT, »$F a2 LT

Sorya, kodomo o hatte oite, pachinko ni netchit shite
as for that  child (obj.)  leave be-and pachinko in become absorbed-and

T % 5l so4 RAac 22 K& 2k Bugg,

kodomo o  kiken ni sarasy nante  haha-oya  shikkaku da 1o omoimasu.

child  (obj.) danger to expose a thing like mother disqualification is (quote) think

“Well, I think doing a thing like leaving her child alone, losing herself in pachinko, and exposing her child to danger
disqualifies her as a mother.”

“Well, I think a woman who gets so wrapped up in pachinko that she neglects her child and exposes her
to danger isn’t much of a mother.” (PL3)

* uchi literally means “within/inside,” but in many cases it’s used to refer to one’s own “company/shop/house.”
¢ sorya is a colloquial contraction of sore wa, “as for that.,”

(2] Kaorin: 7 ¥y, mg 4 T & PAOAR 52 B Bacses

Kedo!, haha-oya ga kodomo o kaeriminaky naru  hodo muchii ni sasery

but mother (subj.) child (obj.) not look after become degree cause to be absorbed
BRI O W O bk - b B 25 k2 A Celevy TLEY 2,
anata-gata no shobai no yari-kata ni mo mondai ga aru n Ja nai desho ka.

you all ’s business of way of doing in also problem (subj.) exists (explan.) does it not? probably/surely (?)
“But don’t you think there’s a problem in the way you do business if it causes a mother to become ab-
sorbed to the point that she doesn’t look after her child?!” (PL3)

* kaeriminaku naru comes from the verb kaerimiru, literally “look back (over one’s shoulder),” and by extension, “take
notice of/pay attention to.” An adjective or negative verb in the -ku form plus nary (“become™) means “become [as de-
scribed]” or “become so that (itis ~),” so kaeriminaky naru = “become so that one does not pay attention to.”

* muchit is written with kanji that mean “in a dream,” so it indicates quite a deep level of being “absorbed.”

Manager: zh %, L3wny -3 v,
Sorya, doiu koto  da?
as for that what kind of thing

18
“What are you talking about?” (PL2)
Kaorin: »7%7:5%, ~¥rag o b9 k% Xt
Anata-tachi, pachinko-ya  no moke shugi yo!
you-(plural) pachinko parlor (mod.) profit principle/-ism (are-emph.)
“You pachinko-parlor owners’ profits-first policy!”
“The way all you achinko-parlor owners care about is making money!” (PL2)

* moke is a colloquial (non-accounting) word for “profit,” and shugi means “principle/policy”; maoke shugi = “a profits-
first policy” — “only care about making money.”

Kaorin: &7%7:% 4 &osauz gy 2 bBol #R, L B o Hyg 4
Anata-tachi ga muyami ni shaks-shin o  aotta kekka, hisanna jiken ya Jiko ga |
you-(plural) (subj.) blindly gambling spirit (obj.) incited result  tragic incidents and/or accidents (subj.)
HMROT BEBL312 %opr A CeZwTshy,

aitsuide okoru yé ni natta n Ja nai desu ka!

successively occur became so that(explan.) is it not?
“Isn’t it because you’ve so indiscriminately encouraged people’s urge to gamble that these tragic |
incidents and accidents began to happen one after another?!” (PL3) ‘

Manager: s 31
Nunig!
“Wha-at!” (PL2)
* nunii is nanii (an elongated nani, “what”), spoken through angrily gritted teeth, Nanii! with a long final syllable is often

a fighting word, literally implying “What’s that you say?” but serving in the same capacity as English words/phrases
like “Oh yeah?/Bull—/The hell it is//Don’t give me that crap!/etc.”
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[1] Manager: 5T\ oT <hyt T X 3 Huy)
Dete itte kure! Hanasu koto wa nai!
get out- (request) speak thing asfor not have
“Get out! I have nothing to say to you!” (PL2)

*  kure after the -te form of a verb makes an informal request; as seen here, it can sometimes be a very sharp request,
essentially equivalent to a demand. .

Kaorin: - & 41
Chonto!!
(interj.)

“Hey!!” (PL2)

* chotto is literally “a little,” but it’s also used as an interjection for getting someone’s attention. Depending on the tone it
can range from an informal but relatively polite “Excuse me/can I trouble you a minute” to a sharp, admonishing “Hey!/
Look here!/Hold it!/Just a minute!” Here, it’s spoken sharply.

(3] Kaorin: 4 Lb Ly, #1417 Ct 3E % 34

Moshi-moshi!, Kaorin desu!  Kiji okurimasu!

hello (name) is article  will send
‘“Hello, this is Kaorin. Here’s the article!” (PL3)

[4] Tani: 8t & &=k, GO fal%  WKE X vy i o,
Kodomo wa Jiai. Ima no toko kikenna  jotai to  iu  koto desu.

child  as for critical condition at this point dangerous condition (quote) say situation is
“The child’s in critical condition. They say she’s in a precarious state right now.” (PL2, PL3)

* toko is a contraction of tokoro (“place”); ima no toko is literally “the place/point that is now” — “(at) the present point/
stage.”
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Article: #if = #orr 0 LK B @), BE @ UK ERTF 8.
Jiko ni atta no wa Yamazaki ~ Saki  (san); haha-oya wa Yamazaki Miyoko (nijizhachi).
accident with met/encountered one as for (surname)(given name) (age)  mother as for (surname) (given name) (age)

“Injured in the accident was Yamazaki Saki, 3; the mother is Yamazaki Miyoko, 28.” (PL2)

EF B HBO ¥5)-vrD IR Thos e T T
Miyoko wa futsino sarariimanno  shufu deatta ga koko ichinen hodo wa

(name) as for ordinary salaryman’s  housewife was but/and for the past year extent as for
BEIE L VoTwhwn CSn NFra 28 o T\,
izon-sho  to irte ii gurai  pachinko ni kotte ita.

addiction (quote) could say extent pachinko was absorbed in/fanatic about
“Miyoko was an ordinary salaryman’s wife, but over the past year or so she had become so absorbed
in pachinko that you could call it an addiction.” (PL2)

* no is like the pronoun “one”; jiko ni atta no wa = “as for the one who met with an accident”—> “as for the one injured in
the accident, [she was . . .].” This sentence is written in a journalistic style with the final da/desu left understood.
* ™ toitte (mo) ii is literally “it’s good/fine/OK to say/call it ~” — “you/we could call it ~.”

Artide: o0 & ¥ O +F  BE L ABET R
Konohi mo asa no jiii  kaiten to tomo ni Jidoshade  nori-tsuke,
this day also morning in 10:00 store opening together  with carin  drive/drove up to
““On this day, too, she drove up to the parlor when it opened at 10:00 in the morning, and

* this sentence continues to the next panel. Noritsuke is a continuing form of the verb noritsukeru and the tense is indeter-
minate, so the tense is set by the final verb (netchir shite ita).

[3] Article: VWO bD LI B % BYFE 12 BoktE NFVT iz BBLTW 2,
itsumono yoni Saki o Joshu-seki ni oita mama pachinko ni netchi shite ita.
always like (name) (obj.) passengerseat in leftin place pachinko in was absorbed

as always, left Saki in the passenger seat while she lost herself in pachinko.” (PL2)

* itsumo = “always,” and no y5 ni = “like/as if,” so itsumo no Y0 ni = “as always.”

oita is the past form of the verb oku (“put/place”) and mama = “as is/unchanged,” so oita mama = “unchanged from being
placed” —> “left in place.” The ~ mama clause indicates the manner of the final verb: “[did the action] with Saki left in
place.” -
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(right):

Title: F B&i B 57
Nissei Shinbun Yiikan
Nissei News Evening Edition
@ Headline
(top): ()12 2 xheh  ®HfE 2] A NFradh
(Ba)iku ni Hanerare Jitai Haha-oya ga Pachinko-chi
motorcycle by was hit-and critical condition mother  (subj.) pachinko-midst

Girl Critical after Being Hit by Motorcycle
LRER % dBd SFrag oz b #IE A

Shako-shin 0 Aoru Pachinko-ten ni mo  Sekinin -ga!?

gambling spirit (obj.) incite pachinko parlor in also responsibility (subj.)

[Is there] also responsibility on the part of pachinko parlors, which incite the gambling spirit?
Do pachinko parlors that whip up gambling compuilsion share the blame?

@ W RS 8T a KIEE

Shufu ni  Hirogaru Pachinko Izon-sho

housewives among is spreading pachinko addiction

Mother was Playing Pachinko

Pachinko addiction spreads among housewives

* hanerare is a continuing form of hanerareru, a passive form of the verb haneru (“hit/knock down [with a vehicle]”).

* aphrase such as aru ka (“does it exist?” or “Is there ~77), or perhaps more likely, nai ka (“doesn’t it exist?isn’t there ~7)
is understood after Shaka-shin o aoru pachinko-ten ni mo sekinin ga. The distinction between singular and plural is not
usually made with Japanese nouns, so we can’t say for certain whether the question is being asked about the particular
pachinko parlor where the accident occurred, or about pachinko parlors in general.

TV for Children

(continued from page 33)

Another aspect of the children’s television scene in Japan
is the increasing presence of children on screen. The Lolita
complex seen in manga is also apparent on TV. Teen stars
have long been prominent but recently the ranks of child
actors have also been growing. TV Star Meikan, a directory of
the top 3,000 personalities in the Japanese TV world, listed
204 up-and-coming child stars in its 1997 edition. In the
summer of 1997, a 12-week miniseries called “Kin no Tamago”
(“The Golden Egg”) offered the tale of a stage mother’s struggle
to make her daughter a star and provided a behind-the-scenes
look at a business that is attracting more and more kids and
their parents.

Then there are the quiz and variety shows, which advertise
for amateur child performers to compete for prizes. The most
common feature “challenges” such as shopping segments where
preschoolers are sent into a mall in search of two carrots, a

chicken leg, and a bottle of shaving cream. ¥ they return with
the goods within the allotted time, they can win cash prizes.

* Taking the concept to its ultimate limit, one show even offers

¥1 million to any parents who can get their toddler, ensconced
in a gold-plated walker, to wheel his way through an obstacle
course full of flashing lights, toys, and dolls within one minute
without getting waylaid by the life-size Mickey and Minnie
at the last turn. It is an almost insurmountable challenge but
recently one happy set of parents and their 17-month-old did
take home the prize.

Children’s programming does not play a prominent role in
private network schedules in Japan but child actors, both
amateurs and pros, are gaining an increasingly prominent place
on the Japanese small screen in programs aimed at adults.

Kathleen Morikawa is a columnist for the Asahi Evening News
and Daily Yomiuri newspapers.
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Maruyama:

m Later that night . . .

BB, Ay 2oy g o,
0, Kaorin!  Kotchi da,  kotchi,
(interj.) (name) this direction is/are this direction

“Hey, Kaorin! We’re over here, over here!” (PL2)

kotchi is a colloquial contraction of kochira, literally “this way/this direction/over here.”

Murota:

TKB58AL NFYIR O Hig o WM 3 ALY AL
Gokuro-san! Pachinko-ya no  jiko no shuzai do  datta?
(hon.)-hardship-(hon.) pachinko parlor at accident of info gathering how was

job! How did your covera e of the pachinko parlor accident go?” (PL2)

gokurd-san (or —&ama), the word kuro (“trouble/suffering/hardship”) with the honorific prefix go- and the honorific end-

ing -san, has no real equivalent in English. It expresses thanks or sympathy for one’s trouble/hard work.

Murota:

Rt o HE, %E @z < o7 HE BH 3 mo7T 72,

Doyo  no jiken, Saitama Kanagawa de wa  atta  kedo tonai wa hajimete da.

same kind of incident (place) (place)  in as for occurred but within capital as for first time is/was
“The same kind of incident happened in Saitama and Kanagawa, but this is the first time it’s happened
within Tokyo proper.” (PL2) .

BHH D HEPE AR T b K& Wit 55,
Ashita  no shutoken-ban de mo okiku ikeru daro.

tomorrow ’s  capital/metro region edition in also largely can go probably

“Tomorrow’s Metropolitan edition can carry it big, too.” (PL2)

Saitama and Kanagawa are prefectures right outside Tokyo, to the north and south respectively.

#F to means “capital” and P nai means “inside/within™; fonai is often the preferred way to refer to Tokyo, especially
when distinguishing Tokyo proper from the rest of the Tokyo metropolitan area, which stretches into the surrounding

prefectures. By contrast, shutoken, literally “national capital region,” refers to the wider metropolitan area.

B M S FraE ¢ BF o Wk Eat A3 KFE O rvo
Honto ni pachinko-dama 1o wagako no inochi to dotchi ga daiji nano  yo!?
truly pachinko balls and own child ’s life and which (subj.) important (explan.) (emph.)
“Really, now, which is more important: pachinko balls or the life of your child?!”’ (PL2)

honto ni is a colloquial contraction of honto ni (“ruly/really™).
wagako is written with kanji that mean “my child,” but it’s often used to mean “a person’s own child.”

X to Y to dotchi ga ~ is like “between X and Y, which is ~.” Dotchi is an informal dochira (“which [of 2 items]"”).

COR b BE T BE NF a1z 35 D F N FTEARMICEST

Kono mae mo Saitama de haha-oya ga  pachinko-chir ni mitsu  no ko ga Yukue-fumei ni natte

before this also (place) in  mother (subj.) pachinko-midst in age three (mod.) child (subj.) disappeared-and

FEROBoTHY 5T 2% I 1A BT ] B ) oThH DyP
mada mitsukatte-nai tte  iu  noni! Saikin  no  oya wa do natte-ru no!?
still hasn’t been found (quote) say even though nowadays (mod.) parents as for how/what have become (explan. ?)_

“And this comes right after a three-year-old disa

pachinko, and he still hasn’t been found! What’s with parents these days!?” (PL2)

kono mae literally means “before this,” but it refers to the time of a recent incident: “recently/just the other day.”

asking a question with no is common in colloquial speech, especially among females.

Sound FX:

£H%3 F % o @ 4 NFXIUT NToT  ZOFL 28 R EELTWVC

Somo-somo ko o motsu oya ga pachinko ni  hamatte sonoko-ra  ga inochi o  otoshite tku

in the first place child (obj.) have parent (subj.) pachinko in be ensnared-and those children (subj.) life (obj.)

B"AT Mt Ferv o, %5}_\") B3 F % HEo B A3 7::»_\0 Lot

nante zetai  yurusenai no. S0 iu oya wa ko o motsu shikaky ga

Guii! )
(effect of talking a long swig of beer)

nante can be considered a colloguial equivalent of nade (“something like™), or of an entire phrase like nado to iu koto/
mono wa (lit., “a thing that is something like ~”). It’s often used to imply the preceding is “ridiculous/inappropriate.”
yurusenai is the negative form of yuruseru, the potential (“can/be able to”) form of the verb yurusu (“forgive”).

lose-and-go
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[1] Tani: =LA FE 3 ##EE »DLhA,
Tashika ni kodomo wa gisei-sha kamo shiren.
certainly children asfor victims nught/may possibly be
“It’s true that the children may be victims.” (PL2)
LAl ZFZFET Hb¥zd »NFra iz ME & 72w D D
Shikashi soko made kuruwaseru  pachinko ni mondai wa nai no ka na.
however there/that point up to cause to go crazy pachinko in problem as for not exist (explan.) 1wonder
“But I wonder if there isn’t a problem with pachinko itself—the thing that’s making people go so

razy.” (PL2)
o kuruwaseru is the causative (“make/let”) form of the verb kuruu (“go crazy”).
¢ kamo shiren is a contraction of kamo shirenai (‘“may possibly be”).

[z2] Kaorin: FH)v, FRIZ FFERY O i o SNFLaR O FEEY!
So! Sore ni -yurusenai no wa ano pachinko-ya no tenshu'
that way moreover can’t forgive one asfor that pachinko parlor ’s manag
“Yes! And it’s that pachinko parlor manager that I can’t forggve'” (PL2)

* no after yurusenai is like the pronoun “one,” so yurusenai no = “the one I can’t forgive.”

[3] Kaorin: 71-1- 720> HEHKH 2o FO gl & HBLLETABoT & % RUT

Fiiba dano de-dama baizo dano kyaku no shako-shin o aoru dake aotte kane o mokete
fever and/or ball payout double and/or customer’s gambling spirit (obj.) incite as much as possible-and money (obj.) earn-and
il H ORIo2L Buo ik HALL Lehwv ZoT, &K&W A Lekwv blv!
Jjiko ga okottara waruino wa jibun-tachi ja nai datte.  Fuzake n janai  wayo!

accndem (sub_|) when occurs ones at fault as for ourselves is/arenot  (quote) fooling/joking (explan.) donot (fem.emph.)
“They rake in the profits by stirring up customers’ compulsion to gamble as much as they can with
gimmicks like ‘Fever’ and ‘Double Balls,’ and then when an accident happens, they say it’s not their
fault! Gimme a break!” (PL2)

» on some pachinko machines there are signs for “Fever” and “Double Balls” which light up under certain conditions and
result in larger or more frequent payoffs

* dano is used to link things or actions in a list with the feellng of “~ and/or ~” or “such things/actions as ~ and ~

* fuzaken ja nai is a contraction of fuzakeru no de wa nai, from the verb fuzakeru (“fool around/joke around”). It makes
a strong negative command, literally “Don’t joke/fool around,” which is used contentiously: “Don’t you play games
with me!”

[4]Maruyama: biroic, bhrol, 2 T BWTh L& oD%y 25

Wakara, wakatta. Koko de sawaide mo sho ga nai daro
know/understood know/understood here at even if make a fuss can’t be helped

“QOK, OK. But getting all worked up about it here won’t help anythmg, nght"” (PL2)

shi ga nai (or shiyd ga nai) = shikata ga nai, lit. “there is nothing one can do” — “it won’t help.”

: BRA b Abw @ & MU 2t Whkolr T
Tani-yan mo erai no to kumu koto ninatta  na.

_(name-fam.) also great/excellent one with teamup thing/situation became (colloq.)
“Tani, you really got teamed up with a doozy, didn’t you?”’ (PL2-K)

H—v. Th EHn) EBIR TY »d1

Al sore  doiu imi  desu ka!?

(interj.) that what kind of meaning is ()

“Hey! What do you mean by that!?” (PL3)

-yan is an informal Kansai equivalent of -san, used with people’s names.
Kaorin elongates the ka at the end of her question for emphasis.

26 < BBV & vt AT,

Eraku isei ga ii to itta nda.

greatly plucky/hlgh-spmted (quote) said  (explan.)

“I was just saying that you’ve got a lot of pluck.” (PL2)"

isei ga ii is literally “power/influence is good,” but it's used idiomatically to mean “plucky/high-spirited/energetic.”

H1ziEd X, THEL F¥XxFrIF0 IFEoT $Y EKFh o BET X ig
Atabo yo. Kochitora chaki-chakino  Edokko  Shibamata umare no kikoku shijo yo!

of course (ls-emph ) Vme genume/truebom Edontc/Tokymte (place) birth (mod.) returned home child (am-emph.)
“You got that right! I’m a true Tokyoite, born in Shibamata and back from traveling the world!”
(PL2)

atabo is an Edokko dialect slang form of atarimae (*a matter of course/common sense”).

kochitora is a slang/colloquial term for “I/me.”

kikoku is a noun for “returning to one’s home country,” and shijo is a formal/literary word for “children/young men and
women”; kikoku shijo refers to Japanese who have spent part or all of their childhood/youth overseas and then returned
to live in Japan.
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Narration:

AFT e K HRk i OER ik B BY o EIhTwT
Kaorin  koto  Maki Kaori wa Tokys wa Katsushika Shibamata no umare de ite
(name)  alias (surname) (given name) as for (place) as for (place) (place) of birth is-and

IBH K¥E o EEE OFH mg,
Ochi Daigaku no Kokusai Gakubu shusshin.
(name) university of international college  graduate

Maki Kaori, alias Kaorin, was born in Tok 0’s Katsushika Ward, Shibamata, and graduated from the
International College at lschi University. (PL2)

I ] TR T HiF- ALV 5 RIRID KLYy Fop 7
Kikoku shijo de  eigo, supeingo 8a pera-perano bairin gyaru da.

returned home child is-and English Spanish  (subj.) fluent bilingual girl is
Having lived overseas as a child, she is fluent in English and Spanish. (PL2)

Ochi Daigaku is a fictitious university name combining the & from Keio University with the chi from Jochi (also known
as Sophia University). The Kokusai Gakubu (“International Division/College”) mentioned here would seem to be mod-
eled on the well known International College at Jochi, which attracts many kikoku shijo.

bairingyaru is a combination of bairingaru and gyaru, from the English words “bilingual” and “gal.” Japanese speakers
often use bailingaru to also mean “multilingual.” ‘

@ Kaorin:

& w9 ¢ T, BEA, FHE Thhbinwal Holzh FATH BWT LN,
To iu koto  de, Tani-san, Tokyo de wakaranai koto 8a  attara nandemo kiite  kudasai.
(quote) say thing is-and so (name-hon.) (place) in  not know thing (subj.) if there is anything ask please
“So if there’s anything you need to know about Tokyo, Tani, just ask me.” (PL3)

Tani: %2 woTA 7, Bh & W& 3 =x < RE b ot 7,

Nani  itten da.  Ore mo shusshin wa Tokys de daigaku mo kotchi da. _
what are saying (explan.) I/me also origin as for (place) is-and college also here is
“What’re you talking about? I’m originally from Tokyo, too, and I went to college here.” (PL2)
ABC HEE 1w s KER b RIRZO gy YEHE 7
Osaka Shakai-bu ni ita kara  Osaka-ben mo pera-perano bairin-kisha da.
(place) city desk at was posted because (place) dialect also fluent bilingual reporter is/am
“But since I worked for the city desk in Osaka, I speak Osaka dialect fluently, which makes me bilin-
gual, teo.” (PL2)

* itten da is a colloquial contraction of itte iru no da; itte iru (“are saying/talking about™) is from the verb iu (“say”™).

* shakai means “society/the world/the community,” but the shakai-bu of a Japanese newspaper is perhaps most similar to
the city/metro section of an American paper, where local news (crime, accidents, city government, etc.) is covered.

* bairin-kisha, combining the first part of bairingaru with the latter part of shinbun kisha (“newspaper reporter”) is not a
widely used term, but is intended to parallel bairingyaru, above.

(8] Soundrx: vve vev

Pipipi pipipi
Bee-bee-beep bee-bee-beep (sound of cellular phone ringing)

Sound FX: Y'Y V¥
Pi pi pi pi
Bee-bee-beep
(5] SoundFx: v
Pi!
Beep
[ Tank: v, m5. mECx

Hai. A, Sakamoto-kun ka.

yes  (interj.) (name-fam.) ()

“Yes. Oh, hi Sakamoto.” (PL2)

omitting desu and asking a question with just ka is masculine and very familiar. Here the question is thetorical, simply
confirming that he recognizes who’s calling and serving as more of a greeting than a question.
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Tani: 22491 FH 55 A 9N
Nanii! Kodomo ga  shindal!
what child (subj.) died

“Wha-at! The little girl died?!” (PL2)

bhol, Led, 4
Wakatta. Ja,
understood in that case/then

Tani:

»h Fot |z
ima kara sotchi n;i
now from there - to

“I see. Well then, I’ll be right over...” (PL2)

* ima kara is literally “from now,” meaning “starting right away/immediately.”
* sotchi is a colloquial contraction of sochira, (“that direction/there”), referring to the other party’s location.

7 25 ...
iku kara...
will go because

Shortwave Radio

(continued from page 43 )

broadcast is as follows: From Sunday to Thursday night, the
first 15 minutes of the transmissions are devoted to Japanese
and world news, market news, and Japanese weather.,

“Asian Top News” follows and includes the top stories from
other Asian radio stations. This program last 10 minutes.

A variety of features start at 25 minutes past the hour. On
Mondays and Wednesdays, there are beginning and interme-
diate Japanese language lessons. Wednesday’s lessons are a
repeat of Monday’s lessons; the beginning lesson can also be
heard Sundays on the morning transmission,

Sundays, Tuesdays and Thursdays feature music programs
playing a wide variety of music.

The evening program lineup for Friday and Saturday
begins with ten minutes of Japanese and world news followed
by “Asian Weekly” on Fridays, featuring with an Asian theme.
On Saturday comes “Hello from Tokyo” Listeners’ letters are
read aloud and one listener is even called for a conversation.
There is also an essay from a foreigner living in Japan.

The second evening transmission (12-1 AM) and the
second hour of the morning transmission (7-8 AM) are next-
day repeats of the first evening transmission.

Radio Japan’s Japanese broadcasts to North America include:

9-11 PM EST (02000400 UTC) 5960 khz relay of NHK 1
11 PM-12 AM EST (0400-0500 UTC) 6110 khz Radio Japan
8-10 AM EST (1300-1500 UTC) 11705 khz relay of NHK 1

All transmissions start off with Japanese and world news. For
schedules of programming to other countries or in other lan-
guages, contact Radio Japan at 2-2-1 Jinnan, Shibuya-ku, Tokyo
150-01, Japan. Website: hitp://www.nhk or.jp/rjnet .

Japanese-language schedules Are available via fax at: 81-3-
5454-0888.

Radio Tampa is a Japanese-language commercial radio
station. Limited by government restrictions to shortwave and
a domestic audience, the station has created a niche for
itself. Radio Tampa specializes in broadcasting programs that
AM and FM stations in Japan do not carry. Weekdays
feature continuous news and business reports while week-
ends are devoted to horse racing. Educational programs are
broadcast in the local evenings. ‘

Radio Tampa is on the air as follows:

Ist Program: 3:30-12:30 PM EST (2030~1730 UTC) on 3925,
6055, 9595 khz

2nd Program: 6 PM until 8 AM EST (2300-1300 UTC) on
3945 khz

6 PM until 5 AM EST (2300-1000 UTC) 6115 khz

6 PM until 3 AM EST (2300~0800 UTC) 9760 khz

Not all of these programs are audible in North America. Best
reception will be in the North American mornings.

Contact Radio Tampa by writing Nihon Shortwave Broad-
casting, 9-15 Akasaka I-chome, Minato-ku, Tokyo 107, Japan
or visit http://www.softbank.co.jp/tampa/ .

The culture, music, sports, language, and news of Japan
are available with just the right kind of radio and a bit of in-
formation. Give it a try—the rewards are well worth the cost
and effort.

-
Hans Johnson is a freelance writer based in Conroe, TX.
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lIl Tani: &5 LC A% ek
(thinking) Daoshite  konna koto ni

why this kind of thing/situation to became-

How could something like this happen? (PL2)
* shimatta (from the verb shimau) after the -fe form of a verb indicates that the action is undesirable or regrettable.

K BoTLlEot A 715,

natte shimatta

n da.
(regret) (explan.)

- -

IZI Tani: .; -
(thinking) Koko

¥T A %
made hito 0

Pachinko makes people so crazy ... (PL2)

Eb§ NFra..,
kuruwasu pachinko . . .
here/this point up to person/people (obj.) make crazy
Pachinko, which makes people so crazy . .. (PL2)

pachinko

B
warui

VAL AV § R N
Pachinko-ten  ga

Kaorin;:

ATE b
nda - wa.
pachinko parlor (subj.) is bad/ata fault (explan.) (fem. emph.) pachinko parlor
“It’s the pachinko parlor’s fault. The pachinko parlor is responsible.” (PL2)

IXFajE D
Pachinko-ten no

AE Ly,
sekinin yo!
’s responsiblity (is-emph.)

Lost Japan

(continued from page 34)

A wealthy Texas real estate developer later hired him as a
buyer of Japanese art, and this led to his employment as part
of a negotiating team on a proposed joint real-estate venture
during the years of Japan’s speculative bubble. Kerr retuned

to his home outside Kyoto after the bubble burst and resumed.

his art collecting and calligraphy.

There is much in Lost Japan that is fascinating to those
with an interest in Japanese history and art: Kerr’s depiction
of the depopulated Iya Valley; his considerable expertise
in traditional Asian art, calligraphy, and kabuki: his familiar-

ity with and opinions about Kyoto, Nara, and Osaka; his
concise explanation of Heian-era decline; and even his name-
dropping anecdotes.

Provided you can disregard the nose-held-high authorial
tone, the book is a worthwhile read. Most Westerners living
for a lengthy period of time in Japan, I’ve observed, seek some
form of escape. Alex Kerr finds his in the traditional Japanese
arts, which are removed from modern Japanese society. He
could do worse.

John Benedict is a freelance translator and novelist.
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(1] Tani: # 2% A% 0 S& kNI A9
(thinking) Dare ga konna koto 4 shikaketa  nya.
who (subj.) this kind of thing/situation (obj.) set up/started (explan.)
Who started all this? (PL2-K)
* ya often replaces da in Kansai dialect.
IZ] Narration: v->7-vwCoo FH o ¢ i &2 dhr A0
(thinking) Ittai kono jiken no moto wa doko ni aru nda...!?

(emph.) this incident ’s root/origin as for where at exists (explan.)
“Where in the world is the root of this incident?”
What is really at the root of this incident?! (PL2)

ittai is an emphasizer for question words: “(Where) in the world?/(What) on earth?etc.”

2
v.
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Lesson 70 « The Concept of Ki, Part 2

In Basic Japanese No. 69 we introduced a few of the many phrases incorporating
the word 4i, such as %i o tsukete (“take care™), ~ i 8a suru (“feel like ~’), and ki
ni shinai (“don’t mind/worry”). We continue in this issue with more ki idioms and
phrases that are likely to crop up in everyday conversation.

As we pointed out in Part 1, ki corresponds to a wide range of English meanings—
from “spirit” to “mood” to “attention.” Partly because i is so hard to pin down in
English, in recent times it has begun to enter the English language as is, without
translation—especially in conjunction with martia] arts and alternative healing
methods.

Ki ga omoi = “Feel down/dispirited/sluggish”

Okusama has been dragging her feet all morning as she and her husband get ready for their first
day of work after the New Year’s holiday. '

Okusama: & - = A (A
N D i ki ga  omoi
A ] (interj.) feeling/spirits (subj.) isfare heavy

“Ohh, I feel so sluggish.” (PL2)

REY T BN ol
Ashidori made  omoi wa.
-] steps/pace even is/are heavy (fem. emph.)

“Even my feet feel heavy.” (PL2)
FX: oan2

Noro noro

(effect of being slow/sluggish)

Husband: *-7- A Lelvip?
Futotta n  janaika?
gained weight (explan.) " is it not?

“Haven’t you put on some weight?” (PL2)

* ki ga omoi literally means “(my) #i is heavy,” an
expression that can be compared to the English
“(my) heart is heavy.”

* nja nai ka is a contraction of no de wa nai ka,
which is a way of speculating about the truth of
a situation: “isn’t it perhaps that ~ 7

o
[

© AKIZUKI Risu / Okusama wa Interia Dezaing, Futabashe
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Ki ga hayai = “Be hasty/impatient”

One day still in the midst of the long rainy season before the heat of summer, Okusama is
invited by her friend to have a drink after work. Since it isn’t raining today, Okusama heads
toward a beer garden where they can enjoy being outdoors.

Beyp Friend: ¥'7 #—57.9 5 »¢ Buw b 1,
VAP Bia  gaden? Ki ga  hayai wa ne.
beer garden  spirit (subj.) is early (fem. emph.) (collog.)
b “A beer garden? Aren’t you jumping the gun?”
1 (PL2)
7 Okusama: 45 B Fon) B 2 A,
; Kibun wa  sukkari natsu da mon.

feeling/mood as for completely summer is (explan.)

“I’m completely in a summer mood.” (PL2)

Sign: ¥'7 #—5
M ERRY Bia  Gaden
Beer Garden

\\\\ "’ * ki ga hayai, literally “ki is fast/early,” means “be hasty/be
&X\\\ impatient/jump the gun.” -
© AKIZUKI Risu / Okusa wa Iteria Dezaina, Futabasha * inthis example ki also appears in the word kibun, literally
' “ki portion/part.” It refers to one’s “feeling/mood.”
¢ the word “beer” is usually rendered as biiru in Japanese;
bia gaden is a special case. i

Ki ga au = “Be compatible/get along well”

Co-workers Yamada and Mimura had been invited out to dinner several times by their kacho

(“section chief), so they consulted with each other and decided that they ought to treat him to

a meal tonight. When the kaché hears how they had planned the evening together, he startles
. them with this remark.

Kacho: 57:9 it =, A BRlwE R,
Futari  wa ki ga au  mitaida ne.
2 people as for nature/disposition (subj.) matches it seems (collog.)

“You two seem to get along well.” (PL2)

* ki ga au, literally “ki matches,” is used to refer to people who
“get along well/are compatible/are like-minded.”

* the kaché seems to be enjoying a light attempt at playing Cupid.
It’s not unusual for a boss/supervisor to act as a go-between or
introduce single employees to prospective marriage partners.

* futari, literally “two people,” is used as a term of address here:
“you two.”

© DEGUCHI Chikara, MINAGAWA Sumio /
R, i M. Q L

'S, K
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Ki ga yasumaru = “Feel contented/soothed/at peace”

Onchi was introduced to the Super Music Hall karaoke singing stage by Moguro, the “Laughing
Salesman.” Onchi has found singing at the grand hall addictive, and he explains to Moguro one
night that if he doesn’t go at least every three days or so, he doesn’t feel quite right. Moguro
seems to understand his friend’s feelings.

Moguro: & # HKIbHLiwn EwH R OTT A
Ki ga  yasumaranai to iu wake desu ka?
spirit (subj.) not become settled (quote) say situation is O

“You get restless—is that it?” (PL3)
T T o235 % & T,
Sore wa  kekkd na koto desu.
that asfor fine/splendid thing/situation is
“That’s splendid.” (PL3)

* Yyasumaranai is the negative form of yasumaru (“[something] be-
comes calm/settled”). Ki ga yasumaru (lit., “ki is calmed”) is an
expression for “feel relieved/contented/soothed/at peace,” and the
negative form ki ga yasumaranai means to be “restless/unsatisfied/
wound up.”

* wake = “situation/reason/explanation,” and the expression ~ 1o iu
wake desu ka asks literally “is the situation/reason/explanation
that ~7”

* Onchi, a made-up name, means “tone deaf.” Normally he can’t
carry a tune in a bucket, but in this fantasy manga story, he sings
like a pro and the crowd at the Super Music Hall loves him. As
usual, Moguro is setting him up for a fall. For the full story, see
Mangajin No. 36-37.

Wovvvenms masttf |
=S\ i

2171 aovena et

© FUJIKO Fujio (A) / Warau Sérusuman, Chie Koronsha

Ki ga hareru = “Feel better/relieved”

Ever since her husband and daughter were killed in an auto accident, Asuka has harbored a
hatred for cars. Here, the good-natured Hira has taken her to a Jjunkyard where he offers her an
opportunity to vent her anger.

Hira: &>, f ¢—#Ic &K » Whs 3T
Sa!, watashi toisshoni ki ga hareru made
(i.nterj.) I/n}e together with mood (subj.) clears  until

Bw B O£ ELILI.

nikui kuruma o kowashimasho.
hateful car(s) (obj.) let’s smash

“Come _on, let’s you and me smash this hateful
car until you feel better.” (PL3)

* ki ga hareru, literally “ki clears,” means “come to feel
better/relieved/like a weight has been lifted from one’s
shoulders.” It can also refer to the feeling of calm after
anger has subsided, as is the case here. When referring
to weather, hareru means “become clear/stop raining.”

* the dots next to the words nikui kuruma indicate that
they were spoken with special emphasis.

* kowashimasha is the volitional “let’s/I shall” form of
the verb kowasu, “smash/break.”

© NITTA Tatsuo / Torishimariyaku Hira Namijiro, Shogakukan
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Ki ga kiku = “Be considerate”

President Suzuki and rank-and-file worker Hamasaki of Suzuki Construction Company enjoy
an odd friendship through their love of fishing. Here, they are on a fishing trip with Aya, their
dentist, who happens to love fishing as well. Hamasaki offers the charming Aya a piggyback
ride across a stream. Not to be outdone, Suzuki offers his hand to help her down on the other
side, but to his chagrin, it’s Hamasaki who accepts the help.

2

Hamasaki: FE FE, $H3A4A & 25 3 UoAn
Domo domo, Si-san ki ga kiku  jan!!
thanks thanks (name-hon.) attention (subj.) works does it not?
“Thanks! Aren’t you considerate, Su-san!!” (PL2)

* domo is a shortened domo, an intensifier for expressions of
thanks/greetings/etc., and often used by itself as a kind of
shorthand for those same expressions.

» when they are at the office, Hamasaki addresses Suzuki as
shacho (“President”) just as any other employee would, but in
private, he uses the nickname Siz-san. The duality of their re-
lationship is a frequent source of humor in this series.

* ki ga kiku (lit., ki works/takes effect”) is an expression for “be
considerate/tactful/thoughtful.”

Ki ga sumu = “Be content/satisfied”

Tsukamoto Koichi, the founder of the Wacoal clothing company, is speaking to his son Yoshikata,
who has succeeded him as president of the company. They are discussing an exhibit held in
Kyoto to commemorate the 1,200th aniversary of the founding of the city. Koichi expresses his
hope that their company will prosper in the same way Kyoto has.

v vsa o
e T
3 * L? /vm-—
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Kaoichi: [T 54 HE] & M BEYSELErvhA O
“Sen-nihyaku-nen jigyo” o zettai  seikd sasenakya ikan  no ya!
1,200-year enterprise (obj.) absolutely  must make successful  (explan.)

“We absolutely must make successful a “1,200-year business.”
“We’ve got to make our business a 1,200-year success, too!” (PL2-Kansai)

Yoshikata: o7\ £Z T HFE % Rhid K T A 725
Itzai doko made shigoto o yareba ki ga sumu n daro ne.
(emph.) where upto work (obj.) ifdo spirit (subj.) will be finished (explan.) I wonder (collog.)
“How far do you think we’ll have to go before we’re satisfied?!” (PL2)

* seiko sasenakya ikan is a colloquial variation of seik sasenakereba ikenai, a “must/have to” form
of seiko saseru (“make/cause to succeed”).

* ya often replaces da in Kansai dialect.

* the sumu in ki ga sumu means “be finished/be settled/come to a conclusion,” so the expression
means “be content/be satisfied/be appeased.”
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Ki no sei = “A figment of one’s imagination”

Hira and Asuka are on their way to visit a junkyard (see example for ki ga hareru) in a particularly
run-down taxicab.

Hira: #£h 2 ., Ih,
Yureru ne, kore.
shakes/rocks (collog.) this
“‘Sure is bumpy, this car.” (PL2)

Driver: & @ 4w AN
Ki no sei da be.
mind of fault is probably/surely
;‘ “It’s just your imagination.” (PL2)
Sound FX: 332 33
Mishi mishi
Creak creak
* Hira’s sentence is inverted; normal order would
be Kore (wa) yureru ne.
© NITTA Tatsuo / Torishimariyaku Hira Namijiro, Shogakukan * sei means “result/conseql_lence (Of?’” $0 ki no sei
means “a result of one’s ki” — “all in one’s head/a
figment of the imagination.”
* be is used in a number of dialects and is sometimes
used in manga to give a generic “country bumpkin”
effect. Here, da be is like dara/desho.

Sono ki = “Determination/intent”

Kaji Rytisuke has just announced to some of his friends that he plans to run for the Diet and that
his stand will be to represent Japan’s national interests instead of traditional pork-barrel politics.
While Omori doubts that Kaji can win using such tactics, he supports his friend.

Omori: SA... B2z # 20 & %6
Un... Omae ga sono ki nara
yeah/uh-huh you (subj.) that intent if [you] are
Ny 72T vT iE LTRS5  #...
bakku-appu wa shite yaru ga. ..
back-up/support as for will do-(for you) but
“Uh-huh .. . If you are of that intent, I will back you
up, but...”

“Uh-huh ... If you’re determined to doit, I’ll
back you up, but . ..” (PL2)

* ki here means “will/intent/desire,” and sono ki is literally
“that desire/wish” — “desire/wish for that.”

- - ¢ Sshite is the -te form of suru (““do™), and yaru after the -ze

© HIROKANE Kenshi / Kaji Ryisuke no Gi, Kodansha form of a verb implies the speaker will do the action for

the listener or someone else. When speaking with a

stranger, this use of yaru would be condescending, but

these are old friends.
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Verb + ki = “Intent/inclination [to do]”

Okusama wakes up on a Sunday morning to find that it’s sunny for the first time in days. She
quickly gets ready to go out and enjoy the day, but as she heads for the door, she feels something
holding her back.

Husband: I C, Ry & gy rm & mLc
Mate. Boku to sentaku-mono o nokoshite
wait-(command) me and laundry  (obj.) leaving behind
R A )
doko e iku ki da?
where to go intent is

“Wait. Where do you think you’re going, leaving me
and the laundry behind?” (PL2)

«aifl ¢ laundry behind?
Okusama: 5. AT D,
U, okite-ta no ka

(ir;terj.) were up/awake (explan.) (?5

A “Ah, so you were awake.” (PL2)
= FX: ToTh

: . Gotteri

© AKIZUKI Risu / Okusama wa Interia Dezaina, Futabasha (cffcct ofa la_rge pllC of laundry)

* mate is the abrupt command form of the verb matsu (“wait’™).

* nokoshite is the -te form of nokosu (“leave behind™), here used to
indicate the manner/circumstances of the next mentioned action.

* ki following the dictionary form of a verb typically means “in-
tent/inclination to [do the action),” so tku ki da = “be of the intent
to go.”

Yaruki = “Drive/motivation”

Toshihiko, a freshman member of Kakegawa High’s soccer team, is unhappy that the
upperclassmen have called off practice so early. He wants more practice for the upcoming
tournament, and he invites the other freshmen to join in. Some of them, however, are hesitant
about using the field without the older students’ permission and need a little goading.

Toshihiko: &% #° 2% 7zwis
Senpai ga  yaruki  nainara
seniors (subj.) motivation if don’t have

FTLE BT ¢y ) St
ore-tachi dake  demo yaru sa!
we/us only evenifitis will do/play (colleq.)
“If the upperclassmen are too 1 then
we’ll just have to practice by ourselves!”
(PL2)

* asin the previous example, yaru ki is a verb
(yaru, “do”) followed by ki, so it means “intent/
inclination to do” — Yaru ki (ga) nai = “have no
intent/inclination to do (it).” Yaruki can also be
thought of as a single word meaning “motivation/
enthusiasm/desire/get up and £0,” efc.
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vocabulary summary

From Non-Cari Woman, p. 19

bk iyo na strange
P73 kokei scene/sight
RBE kaigi-shitsu conference room
47 ginko bank (n.)
=% 3 saimatsu year end
HEoE) busso unsafe
Th mawari vicinity
HRLw ayashii suspicious-looking
YOS uro-uro suru loiter
BTy bUV  pokketo beru beeper/pager
- shikyiz urgently/immediately
g kasu lend
FE yotei schedule (n.)
KFE daigakusei college student
I tachiba standpoint/perspective
ARk soshiki organization
B setsumei explanation
REE * keiri accounting
JE mise store/restaurant
z kiaseki empty seat
Thb suwaru sit
i man'in full/packed (with people)
X5 shiten branch office
A4t honsha “head office
HiE sekinin responsibility
o motsu hold/carry
From Seishun Nigiri Punch, p. 25
A yasumi vacation/time off
< hataraku work (v.)
BRSR . genkai limit (n.)
x 7 shabu (injected) drugs
A uwasa rumor
ILE5 hiromaru spread/circulate (v.)
A9 3 nyiisha suru join a company
¥ shin-sotsu new graduate
BET 5 satto suru stampede (v.)
A kokosei high school student
BF musuko son
X taima marijuana
B3 damaru fall silent/shut up
% 5 Suu smoke (v.)
b, tobu fly/get high
KK kazoku family
From Honebuto-san, p. 28
EE keikan police (n.)
BE5HL osoraku possibly/probably
PN koi love (n.)
B AL mogaku writhe/squirm/struggle
- EFLE kurushimu suffer/be in pain
- MM konpéozai packing material
bhdo waremono breakables
at tsutsumu wrap (v.)
EER tsisho common name
TFTF puchi-puchi popping FX
Bwiky omoi-nokosu regret (v.)

From Imadoki no Kodomo, p. 48

Bwlwn
=7
BoTni
B
E£5
L*~X3%
E

B

v
7
7R
AL
Bt <
T &
VAR
FR
T3
FAZ27
[P
s3]

oishii
sipu
kotte iru
torigara
hashiru
shaberu
kotoba
aji
surudoi
purin
gurume
akanbo
yaku
ryori-zuki
heta na
heiki
mazui
do-heta na
machigai
kanari

delicious/tasty

soup

is elaborate/intricate
chicken bones

run (v.)

talk/chat (v.)

word

taste (n.)
sharp/acute
pudding/custard
gourmet

baby (n.)

bake

cooking enthusiast
unskilled
unconcerned/calm/cool
bad-tasting
super-unskilled
mistake/error
considerably

From Kochira Shakai-bu, p. 61

Hilg

FEAN

EhE )

i bt

&

Bl T3
BZb
WoTBL
fERIz&E 55
SAE

b9t

TR AN
LI
»HB5
EB L
b4
LB
RTFIE
BhFE
A

ﬁ%ﬁ?\,: v

F ¥ ¥F ¥ %0

mET %
RFTRTD

8 5

Jiko
shosai
kiji
byoin
tencho

netchi shite iru

okoru
haotte oku

kiken ni sarasu

Shikkaku
moke
muyami ni
shako-shin
aoru

hisan na
jatai

futsit no
izon-sho
joshu-seki
yitkan
haneru
shufu
pachinko-ya
inochi
yukue-fumei
inochi o otosu
yurusu
gisei-sha
kuruu
Juzakeru
kumu

isei ga ii

chaki-chaki no

kikoku shijo
pera-pera no
shikakeru

accident

details

news article/story
hospital

store manager

be absorbed (in something)
occur

leave alone/neglect
expose to danger
disqualification
profit (n.)

blindly

gambling spirit

stir up/incite/fan
tragic

critical condition
ordinary

addiction

(front) passenger seat
evening edition
hit/knock down
housewife

pachinko parlor

life

missing/lost

lose one’s life
forgive

victim

g0 crazy

fool around/joke around
team up
plucky/high-spirited
genuine/true
returned-home child
fluent

set up/start/install

I The Vocabulary Summary is taken Jrom ma

terial appearing in this issue of Mangajin. It’s not always
range of meanings for a word in this limited space, so our “definitions” are based on the usage of th

possible to give the complete
e word in a particular story.
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